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JANUARY 2015
Reviews from LondonTheatre1.com
The Day After (They Went Off On One)

Whether you have lived in London for a week, a year, 10 years or a lifetime, it can be a very
lonely city. Over 8 million people live there and yet, as we discover in “The Day After (They
Went Off On One)” for a least two of its inhabitants, loneliness is a fact of life.
Only identified as ‘Him’ (Todd James) and ‘Her’ (Ruby Thompson) the two protagonists are
both good looking people in their early twenties whose life is lost among the beating rhythm of
the City. ‘Him’ is unemployed, living alone and pretty much fed up with his life and the
continuing stream of rejections from potential employers. The only bright spot on the horizon for
‘Him’ is celebrating his birthday with friends – and I use that word loosely – in a local pub. ‘Her’
is a northern girl recently moved to London, who lives with her high-flying older sister. London
hasn’t exactly turned out the way she wanted. She is the lowest of the low in what sounds like a
truly awful office and has the most negative mantras for life I’ve ever heard “I will try but I will
fail”. She has no real friends or love in her life and often has negative thoughts about her future.
These two unfortunates meet one night as ‘Him’ having drunk way too much at his birthday
party is chundering into “Her” bin. Not the most romantic of encounters but there is an instant
spark between them and ‘Her’ invites ‘Him’ in and gives him clean clothes to replace the, shall
we say soiled, ones he is currently wearing. The two of them get on very well and almost

inevitably end up sleeping together; fulfilling a need they both have to be loved. The next
morning there is the usual post one-night stand awkwardness and their separate stories continue,
but now in the knowledge that there is someone who, even for one night, wanted them.
Part of the Vault Festival, Miran Hadzic’s “The Day After (They Went Off On One)” is a lovely
tale told in free-rhyming verse. Now I have said before that poetry is not my cup of tea but this
wonderful production has made me eat my words. Juliet Knight’s production is absolutely
brilliant and made fantastic use of the Vault, where the sound of trains going through Waterloo
impressively added to the production, as if the city wanted to be a part of its own story. Todd and
Ruby were totally believable in their respective roles and any one that is willing to strip down to
their underwear in a cold vault in January is obviously really dedicated to their craft. Various
scenes really stand out in my mind such as ‘Her’ contemplating, in great detail, her own suicide
on the tube and the very moving moment of ‘Him’ going to visit his father the morning after the
night before. My particular favourite however was the love-making scene where the two of them
conveyed the intensity of the night without needing to resort to graphic displays of action or
words. By the end of the show, I really wanted it to continue and know what future ‘Him’ and
‘Her’ would have either together or apart and any show that can have this effect, free-rhyming
verse or not, has got to be good.

Review By Terry Eastham
The Day After (They Went Off On One)
“I go underground, stand, look sideways, not moving through this maze fast enough, look
sideways again and the beast’s eyes approach, cylinders of light ploughing through the
sparseness, a steady collision of metal and darkness.”
‘Him’ is unemployed and looking for romance.
‘Her’ works in a dead-end office job and doesn’t know where she’s heading.
They are lonely twenty-somethings, lost amidst the beating rhythm of the city.
After a chance meeting, they spend the night together. But can they find the connection they are
searching for? Is there hope in this briefest of encounters?
A darkly comedic romance, told in a bold fusion of drama and spoken word, written by awardwinning young playwright, Miran Hadzic, and directed by Juliet Knight.
The Day After (They Went Off On One) by Miran Hadzic is supported by Old Vic New Voices
Lab.
28th January to 1st February 2015
The Vaults, Waterloo, London
Saturday 31st January 2015

Whistle Down The Wind at the Union Theatre

The Union Theatre’s production of Whistle Down The Wind is based on the novel by Mary
Hayley Bell, the screenplay by Willis Hall and Keith Waterhouse and the film by Richard
Attenborough and Bryan Forbes. Wisely, Russell Labey and Richard Taylor have combined the
best of all three; their production thankfully lacks the slick, mawkish glamour of the Lloyd
Webber musical version, but neither is it as unrelentingly grim as the 1961 film. Most of the
religious allegories were still there – Peter’s denial of Christ, the wise men bringing gifts etc. –
but they were not laboured. However, I was sad to see that the final arrest scene from the film,
with the symbolic “crucifixion” style spread arms, had not made it into this cut.
The story of a group of Lancashire children stumbling across an escaped convict in a remote barn
and mistaking him for Jesus with predictably chaotic consequences may be incredible, but it is
also funny, sad and heart-warming. Richard Taylor’s score underpins the action rather than
leading it, and the songs, though unmemorable, are sweet. The set is simple and very clever; a
dilapidated trellis covered with assorted junk permanently represents the barn and a table and
chairs are moved around to become a church, a school, a playground or a kitchen. Lighting is
also cleverly deployed to accentuate the set changes.
The acting, a couple of dodgy Lancashire accents notwithstanding, is generally excellent. It is no
easy feat for an adult to play a child convincingly; done wrongly it can be either uncomfortable
or unintentionally hilarious, demanding the audience’s attention to the exclusion of all else. In
this production it is done very well indeed, by all concerned. Grace Osborn is excellent as the
eldest child, Cathy; her solemn little face radiates determination to do what is right, and she
captures the awkwardness and uncertainty of adolescence perfectly. Imelda Warren-Green is
very funny as little sister Nan, giving a performance reminiscent of Sally Thomsett as Phyllis in
The Railway Children. Alex James Ellison tackles the particularly difficult role of little brother
Charles with commendable subtlety, never letting his comic excesses spill over into pantomime.
Of the “adults”, Danielle Morris and Bryan Hodgson gave outstanding performances; Morris as

the harassed but indomitable teacher and Hodgson as the vicar more concerned about his
guttering than the souls of his parishioners. The cast dealt well with both the comedy and the
tragedy, never milking the pathos but rather acknowledging it with a curt not and a rough pat on
the head, in true Lancashire style. The nativity scene where the long suffering parents inform the
audience of their true feelings about what they are being forced to watch was brilliantly done and
very funny, and the scenes between The Man and the children were touching.
The staging was clearly a challenge, and although the choreography was clever and smooth it did
not always take into account the exigencies of the small, oddly laid out theatre. Vast swathes of
the action took place with everyone sitting on the floor, meaning that anyone not in the front row
of the audience had to crane their necks uncomfortably, and a key scene with the convict took
place, as far as my section of the audience was concerned, behind a table. The music was also a
problem; it is a lovely idea to have live band in the room but in such a small space the acoustics
were rather deafening for those of us nearest the instruments, and meant that many of the lyrics
went unheard. It was a shame, as the quality of the singing was quite excellent and it would have
been nice to have been able to appreciate it fully. Nevertheless, Whistle Down The Wind is a
professional, entertaining and moving production with an incredibly talented cast, and it deserves
to be a great success.

Review by Genni Trickett
Whistle Down The Wind
The time is the late 1950s, the place, a small village in Lancashire. Hurrying to a barn with three
rescued kittens, Cathy, a schoolgirl, discovers a stranger hiding there. She recognises Him
immediately as Jesus Christ and tells her sister, Nan. The next day their brother Charles also
learns of their discovery. They decide to tell nobody, but gradually word spreads through the
children of the village. Anxious to protect Jesus from unbelieving adults, they keep His arrival a
secret and besides, most of their parents are preoccupied with news of a convict on the loose in
the area. Trouble starts when the village bully, Raymond, threatens to give the game away . . .
Adapted from the famous film and novel, this critically acclaimed musical will enthral audiences
with its powerful and moving score and book.
The Company of Whistle Down The Wind
Callum McArdle, Grace Osborn, Alex James Ellison, Chris Coleman, Kathyrn Hamilton-Hall,
Danielle Morris, Romero Clark, Bryan Hodgson, Oliver Stanley, Sebastion Thomas, Joshua
Lewindon, Harry Wright, Edward Crann, Sarah Kate Howarth, Imelda Warren-Green, Ana
Richardson, Molly Steere and Donna Marsh.
28th January to 21st February 2015
Evenings: Tuesday to Saturday 7.30pm
Matinees: Saturday and Sunday 2.30pm
http://www.uniontheatre.biz
Saturday 31st January 2015

Molly Wobbly at Leicester Square Theatre

Molly Wobbly at the Leicester Square Theatre is quite simply one of the funniest shows I’ve seen
in a long while. That’s a pretty simple summation of this wonderful piece of musical comedy
theatre.
Following the opening credits – yes you read that right – we go to a village in Romania whose
name I couldn’t possibly mention and meet Mr Ithanku (Russell Morton), a sort of long lean and
lanky human troll doll, doing a runner after upsetting the locals. He travels across Europe and
finally winds up in an English Town called ‘Little Happening’ a town that almost had a heyday
once but missed the boat and is now dying on its concrete feet. In this town there is a street
where there are three shops as devoid of customers as an ice cube shop in the Arctic.

Alan Richardson as Catholic Nun and Conleth Kane as Jake.
There is the haberdashers owned by Malcolm (Ashley Knight) and his domineering wife,
Margaret (Jane Milligan). The watch/clock repairers with Robbie (Christopher Finn) and his
young, uninhibited wife Ruth (Stephanie Fearon) and finally the hairdressers where the
intriguing and possibly ‘confused’ Jake (Conleth Kane) ‘queens’ it over the hot straighteners
with his demure Irish Catholic wife Jemma (Cassie Compton). All three ladies have a problem,
they are trapped in loveless marriages, their husbands really don’t appreciate or even notice them
– for example Robbie can’t understand why Ruth wants him to give her an orgasm, since he gave
her a new dishwasher last week. Into the lives of our

ladies comes Mr Ithanku who, using hypnosis and a series of flashbacks involving cheerleaders,
priests and a formidable Irish nun, helps the ladies work out their problems and get them off their
chests, quite literally. Assisted by his angel Kitten (Alan Richardson), Mr Ithanku sets about
making their dreams come true while their husbands get together, discuss the strange turn of
events in their little town and between them decide on a pretty radical solution. But, as with most
things in this story, there is no point in trying to guess what happens next as you will inevitably
be completely blindsided by this magically unpredictable production.
Told using a madcap collection of musical numbers, Paul Boyd’s show is a wonderful mix of the
instantly recognizable – people unhappy with their lot in life – and the truly outrageous. Some of
the musical numbers, for example ‘The Presbyterian Minister’s Wife’ are the reason the letters
NSFW were invented, but are truly awesome and have to be heard to be believed. All of the
songs are really great – I have just bought the Soundtrack CD – and my own personal favourite
was the truly delicious ‘One Night Stand’ which, going by the knowing laughter and huge round
of applause at its conclusion, invoked way, way too many memories for many in the audience,
including me I’m ashamed/proud to say. The show absolutely sparkles in other respects to. The
use of projection is brilliant and feels like a very natural part of the storytelling as does the
amount of time the cast spend out and about in the audience – word of advice here, watch out for
Kitten’s wings and keep your legs out of the Sister’s way.
The highly talented cast are a nice mixture of ages and definitely seems to be having as
wonderful a time as the audience. The ladies in particular really put their heart, soul and certain
other parts into their roles, and there was something about the cynical and masterful Margaret
that I found really intriguing. There was a definite air repressed librarian (remove the glasses and
hair pins then stand back) about her that I loved. All in all, this show manages to be unique
whilst at the same time taking a well-crafted swipe at so many other shows. From The Witches of
Eastwick to The Lion King, there are many familiar references at totally inappropriate times that
no matter how bad a day you’ve had, you will be laughing your cotton socks off by the end.
My opening to this review was short and sharp and I’m going to close in the same way. Molly
Wobbly is rude, outrageous, shocking, and a show that probably has Mary Whitehouse spinning
in her grave – but its awesomely funny and superbly entertaining from its start to the end of the
final credits.

Review by Terry Eastham
Molly Wobbly
THREE DESPERATE WOMEN,
TWO STRANGERS IN TOWN,
ONE HELL OF A MAKE-OVER!
The women of Little Happening are desperate – all three are trapped in loveless marriages and
stuck with failing businesses. There is only one person who can help them – a woman they’ve
never met. Her name is Molly Wobbly …

Margaret, Ruth, and Jemma receive unexpected makeovers when a stranger arrives on Mammary
Lane in the acclaimed musical comedy by Paul Boyd that was the talk of the 2012 Edinburgh
Festival Fringe!
The show began life in 2011 as a staged concert at Belfast’s Lyric Theatre. In 2012 a festivalscale production premiered at the Lyric and ran at the Assembly Rooms throughout the
Edinburgh Festival Fringe. Most recently, in 2014, the show was presented as a staged concert at
the Phoenix Artist Club.
Molly Wobbly tells the saucy, sexy, outrageous story of Margaret, Ruth, and Jemma – three Little
Happening shopkeepers who plot to get a few things off their chests. Bulging with big laughs,
crammed with catchy songs, and chock-full of cheeky characters, Molly Wobbly is the hilarious
musical comedy about a mysterious woman and her dream to make the world a more beautiful
place.
Original Soundtrack available for just £5 when purchased at the same time as your ticket simply
select “Ticket & CD” option when you book.
Cast:
Cassie Compton as Jemma
Stephanie Fearon as Ruth
Jane Milligan as Margaret
Conleth Kane as Jake
Christopher Finn as Robbie
Ashley Knight as Malcolm
Alan Richardson as Kitten
Russell Morton as Ithanku
Creative:
Original book, music, and lyrics by Paul Boyd
Directed by Paul Boyd
Choreographed by Sarah Johnston
Musical direction by Matthew Reeve
Designed by Diego Pitarch
Lights designed by Tom Kitney
Produced by Leicester Square Theatre by arrangement with PBM
Running Time 90 Minutes
Performances to 14th March 2015
http://www.leicestersquaretheatre.com
30th January 2015

Ghost Stories at Arts Theatre London
Ghost Stories premiered in Liverpool in 2010, since then it has played in London, Toronto and
Moscow, entertaining but most of all terrifying over 300,000 people along the way. Ghost
Stories was created and written by Jeremy Dyson and Andy Nyman. Dyson is best known as
being part of the macabre comedy group, The League of Gentlemen, as well as being a
successful author and director. Nyman is a successful actor having played a variety of roles on
both stage and screen, including the role of Goodman in Ghost Stories. As well as being an
accomplished actor, Nyman has also enjoyed success as a writer and director, having co-created
and co-directed some of Derren Brown’s most notorious stage and television shows.

One of the most intriguing factors of Ghost Stories is the severe lack of information available to
the public about the play. Immediately there is a sense of fear that starts to build. Fear based on
the unknown, having only the title and striking promotional imagery with which to draw your
own conclusions. This sense of fear and of the unknown only increases once you make your way
into the auditorium and take your seat; realising there is nowhere to run. The entire auditorium
has been designed to plunge you into this immersive world, the sights, sounds and even the
smells put you on edge and make you fearful of everything around you. The intimate feel the
Arts Theatre has puts the audience in close proximity not only to the actors but also to each
other, creating a delicious feeling of tension and apprehension.
It is impossible to find fault in this play, not only is it scarily well written, directed and acted; it
is also extremely clever and funny. The genius doesn’t stop there, the lighting and sound, along
with the other production values have been designed perfectly to compliment the entire
performance. Whilst the actors create a majority of the atmosphere with their strong individual
performances, the sound and lighting give the performance a cinematic quality that envelop the
audience almost to the point of disorientation.
The beauty of this play is its simplicity. The building of tension, the short and sharp bursts of
frightening imagery and the playful use of preying on peoples fear. This has all been achieved
successfully without the use of blood, gore and violence but with nothing more than quality

writing, directing and acting. There is no other theatrical experience like it. If you are the type of
person that likes to indulge your morbid curiosity or perhaps you enjoy that sudden surge of
adrenaline that only happens when you are truly scared, then Ghost Stories is certainly the show
for you.
Ghost Stories is currently playing at the Arts Theatre, London. Be warned, this show is not for
the faint hearted.

Arts Theatre
6-7 Great Newport Street
London, WC2H 7JB

Ghost Stories
Evenings: Tuesday to Saturday 8.00pm and Sunday at 7.00pm
Matinees: Saturday 5.00pm and Sunday 4.00pm
Running Time: 1 hour 20 minutes
Age Restrictions: Suitable for ages 15+
Show Opened: 13th February 2014
Important Info: Please be advised that Ghost Stories contains moments of severe shock and
tension. The show is unsuitable for anyone under the age of 15. We strongly advise that those of
a nervous disposition to think very seriously before attending.
Buy tickets online or book tickets by telephone 020 7492 1602
Friday 30th January 2015

Romeo and Juliet at the New Diorama Theatre

The Diorama is a lovely little theatre, located near Euston, with an adaptable playing playing
space, a charming staff and an atmosphere of welcome that warms the audience even in freezing
weather. Their purpose is ‘to give opportunities to new companies,’ a prospect that always lifts
the spirits, and their standards are professional, so an evening at the Diorama is certain to have
something to recommend it.
Oh dear. As we filed in, the actors were ‘warming up’ – well, partly warming up and partly
acting warming up, as actors do whenever an audience is present. I cringed from the deja vu of it
– this is a device which was striking and ‘relevant’ in the olden days back in the sixties, but it has
lost its intrigue value over time, does not make the audience feel involved in the performance,
has nothing to do with Shakespeare and tells us nothing most people don’t already know about
actors warming up. Also, it went on much too long; just as I was about to say aloud, ‘come on,
get on with it,’ thank God they did.
The opening scene was played with a lovely burst of youthful energy and aggression that set the
play firmly on the street with the lads in Verona, or Camden Town, and the family feud firmly in
the present day, sort of. It was perhaps unfortunate that this version of the play led to
comparisons with West Side Story, which did The Faction no favours.
Shakespeare’s genius means that he can support every interpretation. No matter how one chooses
to interpret his plays, they retain the passion and beauty of the language and well done, even an
apparently eccentric production can allow one to rediscover the splendours of the text. I have
seen Shakespearean productions set in Nazi Germany, Tsarist Russia, Death Row, the American
Deep South – you name it. I even saw a surprisingly touching production of the Tempest by
schoolchildren. It always works, at least in parts, if the text is respected, because Shakespeare,
let’s face it, knows everything.
I have one caveat; he asks that the actors speak the words clearly and audibly. The Faction
concentrated on the physical – and did they ever: not one word was left ungestured, not one
phrase undemonstrated and it was all so unremittingly physical that the poor little words shrank
and trembled under the weight of movement, like a child browbeaten by musclebound giants.

Some of it was effective; the fights, the ongoing clan hostility, even the constant physical
demonstrations of every phrase although tedious, had moments of life and colour that worked
well.
The acting was very uneven: Claire Latham as Juliet took the physicality of it all a bit too
seriously. She wriggled, writhed and fainted in coils. I was reminded of a director’s famous note
to a young actress: ‘Darling, don’t do something, just stand there.’ Her vocal range was also too
narrow for full expression of Juliet’s emotions.
Christopher York’s Romeo had a likeable simplicity, he spoke clearly and while not exactly
possessing any great quality of romantic excitement, seemed like a nice boy and his death was
touching. The two outstanding performances were Tom Brownlee as Paris and Kate Sawyer as
the nurse; they both paid respect to stress and tempo and allowed their physicality to enhance
rather than destroy the poetry. Mr Brownlee was brilliant as the sort of man one’s parents like
and oneself makes excuses not to go out with, despite his money and (undoubtedly) his flash car.
I sensed his self-satisfaction and his puzzlement that with all these wonders he still hadn’t got a
girl. As for Ms Sawyer, I cannot imagine any actress suggesting such layers of character and
intention with a single nibble of a marshmallow. She also had a wonderful moment when she
suddenly broke down and wept at the news of Juliet’s death. It was a shocking change of pace,
heart wrenchingly believable and pulled the production into a perfect balance.
There is nothing particularly wrong with this production, but the extreme focus on the physical
oddly destroys the drama of the story. There was just too much movement altogether. Even the
background actors looked as if they were in a modern dance production of Street Scene.
The energy in Shakespeare comes from the language and it’s fine to set it elsewhere or play it
standing on one’s head, but whatever one does, I repeat, the energy must spring from the
language and not, as in this pretentious production, be imposed upon it. The Faction are doing a
season of three plays at the Diorama. The other two plays are not by Shakespeare and might suit
the company better.

Review by Kate Beswick
Romeo and Juliet
Two families continue their ancient and violent feud.
A stroke of fate – and a raucous party – leads a forbidden relationship to blossom as Romeo and
Juliet are unable to resist their desire for each other. Shakespeare’s star crossed lovers are
synonymous with young love. Conflict, passion and heartbreak burst out of this legendary text.
The Faction brings its hallmark intensity, vigour and invention to this bold new production
which opens their 2015 Rep Season
PART OF THE FACTION’S 2015 REP SEASON
Tuesday 6th January – Saturday 28th February 2015
http://newdiorama.com/whats-on

Thursday 29th January 2015

As You Like It at Barons Court Theatre

As You Like It is arguably Shakespeare’s most romantic comedy and I was full of anticipation at
the thought of seeing one of my favourite stories enacted in the lovely space of the Barons Court
Theatre. This production by Yellow Chair Performance Experience was definitely a good effort
to render a beautiful tale of true love overcoming difficulty.
Despite some artificial artistic choices – the gaudy colour scheming of the costuming was
unnecessary – there was some excellent acting amongst this vast cast. Louisa Tee as Rosalind
and Jessica Lowery as Celia really carried the play; their understanding and delivery of early
modern language was gripping and thoroughly satisfying while their cousinly relationship was
the only developed relationship throughout. Louisa Tee did an enormous amount of justice to the
difficult dynamic shifts in her character while Jessica Lowery was light, playful and enchanting.
It was a delight every time they came on stage. Graham Elwell as Silvius was also a lovely
incarnation of the hapless and unlucky in love Shepherd, while the music provided by Peter
Moore as Amiens (also a charismatic Charles) struck exactly the right note.
It’s an ambitious undertaking to put a Shakespeare play on in ninety minutes without making
some thoughtful selections about which plotlines and characters to retain. This production had all
the hallmarks of a show which had spread itself too thinly. It would have been delightful to see
something new in this production, an indication that this particular play had been chosen
judiciously and with purpose; to show something relevant to an audience of 2015. An attempt
had been made to move the action to a French location but this was uncertain and uninspiring.

Although theatre without a set can be truly effective and affecting, in this instance the complex
plot felt unsupported in this decision. As You Like It is a celebration of love and some artistic
visual stimulation would have served the story well. It was a shame that the magical Forest of
Arden was left unrealised, even symbolically. There was clearly a lot of enthusiasm for this
project and it showed in the cast’s enjoyment of their performance. A lovely story, lovingly told.

Review by Annemarie Hiscott
AS YOU LIKE IT by William Shakespeare
Barons Court Theatre
The Yellowchair Performance Experience presents a highly original and entertaining version of
the well-loved classic.
Quick-witted cynic Rosalind and her worldly cousin Celia, disguised as forester Ganymede and
his sister Aliena, hide out in the Forest of Arden after being banished from the court of the evil
Duke Frederick.
They meet and fall in love with brothers Orlando and Oliver, and encounter some of
Shakespeare’s other best-loved characters along the way: the ever-singing Amiens; the gossipy
courtier Le Beau; honourable wrestler Charles; optimistic Duke Senior; the faithful Adam; the
scholarly Jaques de Bois; the mysterious Hymen; and the hilarious shepherds Corin, Silvius and
Phebe.
29th January 2015

Between at the King's Head Theatre

Between: Oskar Brown and Nicholas Campbell
Photographer Niels Bouman
Returning after a sell-out season, Between has once again brought its courageous, sexuallycharged narrative to the King’s Head Theatre for a limited run. With simplistic set and minimal
prop use, the production is comfortably intimate in this small space, leaving audiences unable to
shy away from the powerful exploration of male sexuality.
The play intertwines three relationships: an acting coach and his student, a couple with a
dwindling sex life and two young friends discovering their sexual desires. Although it is not
initially easy to grasp that they are different tales (as opposed to flashbacks of one couple’s life),
the changing of clothing and background music are a smooth yet distinctive method of transition
between stories. With a running time of just 50 minutes this does become a tad tedious but it’s
soon forgotten when you are swept up in the journey, and the understated humour throughout
(with a flash of nudity) is a warm welcome in an otherwise intense piece of theatre.
From start to finish there is an undeniable chemistry between the talented Oskar Brown and
Nicholas Campbell; both gave very truthful performances, particularly as the young boys. The
plot quickly escalates from friends experimenting to
an attack on one about his sexuality. A heartbreaking thing to witness, it is truly enough to strike
an emotional chord in any individual and challenge them to think about the expedition of selfdiscovery and attitudes within society. The theme of this psychological development is continued
with the two adults where we see their struggles of living with contrasting views of sex and love,
questioning what really defines a relationship. This gradual breakdown from affectionate to
desperate in front of our eyes is honest and compelling, a real testament to the natural abilities of
both Brown and Campbell, and the impressive direction from Geoffrey Hyland.

In scenes of the acting coach and student, love is illustrated as somewhat forbidden through
Shakespeare’s sonnets. Perhaps an obvious link with Shakespeare is the complexity of its true
meaning and not just the literal reflection in the chosen sonnet, but in their final two scenes it
helps to intensify the passion and electric tension which fills the space when the two actors
assume these roles, giving us a predictably tragic ending.
Between is a beautifully written, deep and original play which in one way or another is easily
relatable regardless of situation or sexuality. Its impact is even greater thanks to the wonderful
delivery from Brown and Campbell and is absolutely worth an evening (or afternoon) out.

Review by Sarena McIlwaine
BETWEEN
Written by: Oskar Brown
Directed by: Geoffrey Hyland
Performed by: Oskar Brown & Nicholas Campbell
Listings information
BETWEEN
The King’s Head Theatre
115 Upper Street, London N1 1QN
Press night: Tuesday 27th January 9.15pm
24th January – 12th February
Tuesday – Saturday 9.15pm
Sundays 3pm and 7pm
24 February – 14 March
Tuesday – Saturday 10pm
Box Office | 020 7226 4443
www.kingsheadtheatre.com
Thursday 29th January 2015

Taken At Midnight Theatre Royal Haymarket
What do you get when you cross a compelling true life story, with superb writing and a truly
amazing performance from one of the UK’s foremost female actresses? You get Taken At
Midnight currently running at the Theatre Royal Haymarket.

Hans Litten (Martin Hutson) is a lawyer, and one with a bit of notoriety to his name as during the
years 1929-1932 he represented opponents of the Nazi party, their heavy handed ways of
garnering support for their beliefs and their brutish methods of dealing with those that didn’t
agree with them. He added to his notoriety on May 8th 1931 by forcing to the witness box the
leader of the Nazis, Adolph Hitler, and in a marvellous piece of cross-examination, exposed him
as the leader of a bunch of thugs, rather than the conventional German middle class politician he
wanted the world to believe he was.
Unfortunately for Hans and the rest of the world, Hitler managed to make himself electable and
the Nazis came to power and started to extract their revenge on their enemies. Hans Litten was
arrested at Midnight on the 28th February 1933 – sorry, not arrested but taken into “Protective
Custody” and this is when our story starts. Hans has a very tight bond with his mother Irmgard
(Penelope Wilton) who instinctively knows something even though she is not with him when he
is taken. Once she finds out he has been taken to Sonnenburg Concentration Camp – through a
piece in a local paper – she moves into action, making herself just unbearable enough that the
Nazis tolerate her but not so bad that they lose patience and deal with her. Her main contact for
news about her son is a Berlin Gestapo Officer, Dr Conrad (John Light). A cultured, intelligent
man, who likes his tea and seems to genuinely have some form of affection and even admiration

for Irmgard as he gets to deal with this proud, obstinate, obsessed woman and her dedication to
her son.
Hans himself is having a very hard time of things sharing a cell with a Communist, Carl von
Ossietzky (Mike Grady) and an anarchist, Erich Mühsam (Pip Donaghy) these three seem to bear
the brunt of the SA’s brutality. Even so, the three of them have some very good natured and
amazingly amusing discussions of the current regime and the people imprisoning them. No
matter how desperate things get, and they keep getting worse as Hans is transferred from camp to
camp until finally ending up in the Jewish section of Dachau, Irmgard refuses to give up.
Working with, and sometimes against, Hans’ father, Fritz Litten (Allan Corduner) she enlists the
help of English diplomat, Lord Clifford Allen (David Yelland) to speak to Hitler directly. This
provides an interesting insight into the political thinking of the day when appeasement was all
the rage and the UK, along with the other great powers, thought that Germany was just going
through a bit of an upheaval and that Mr Hitler bloke would soon settle things down. Even when
confronted with eye-witness accounts of what was going on in the concentration camps, there
was a distinct lack of willingness to get involved. The determination of Irmgard is steadfast,
never giving up and holding to a hope that justice will prevail, she fights all the way until Nazis
finally take the ultimate revenge on Hans and she knows there is no longer a fight to be had.

Penelope Wilton as Irmgard Litten

From the moment we entered the theatre, when my companion observed with a sense of
foreboding the stark set, I had a feeling we were in for something special with this show. The
story itself is so compelling; a Jewish lawyer humiliates Hitler, who waits to get his revenge,
mixed with a mother that just won’t give up turned into an amazing play by writer Mark
Hayhurst and Director Jonathan Church. The script was amazing and superbly delivered by the
entire cast. I loved the exchanges between Irmgard and Dr Conrad, two people who in other
circumstances would probably have been great friends. Martin Hutson’s Hans was amazing,
moving skilfully from being a fairly relaxed urbanite as he was taken into protective custody to
ending as the physically wrecked individual that refused to give in to the beatings and torture and
who never forgot his own humanity in Dachau. He and indeed the entire cast could have been so
downbeat in their portrayal of the horrendous things happening to them but there was a
surprisingly large amount of humour in the script which was never forced but helped to keep the
atmosphere from getting too heavy. Near the end, was a truly wonderful re-enactment of the
original courtroom cross-examination, where Hans took on Hitler and started the process that
would inevitably lead to his death and for that instant, it was possible to see why he was
considered such a great lawyer and why Hitler and the SA hated him so vehemently.
But it was the performance of Penelope Wilton as Irmgard that really dominated this wonderful
show. Often alone on the stage and talking directly to the audience, Penelope gave a
breathtakingly amazing performance of a dignified, strong willed woman who was never going
to give in to doubt or abandon her son to his fate. I have no idea whether she has children in real
life but, on that stage, she was a mother on a mission to save her son and nothing was going to
stand in her way.
Taken at Midnight is unfortunately on a limited run, and my recommendation is get booking now
so that you too can experience this masterpiece of theatre before it moves on.

Review by Terry Eastham
TAKEN AT MIDNIGHT
Penelope Wilton originates the role of Irmgard, the mother of celebrated lawyer Hans Litten who
puts Hitler on the witness stand in 1930s Germany with devastating consequences.
The unquestionable love of a mother for her son is at the heart of this compelling new play.
Fearless and indomitable she confronts his captors at enormous personal risk to fight for his
release against the seemingly impossible might of the Nazi regime.
Taken at Midnight is the first new play to open in the West End in 2015 and runs for only 8
weeks. Don’t miss this rare opportunity to see one of the UK’s most acclaimed stage actresses in
a fascinating and important new play.
This riveting drama explores one woman’s struggle, her son’s resistance and the heroic battle of
the weak against the powerful, truth against lies and mothers against murderers.

Taken at Midnight
Theatre Royal Haymarket
Running Time: 2 hours 30 minutes
Booking From: 15th January 2015
Booking Until: 14th March 2015
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 3.00pm
Wednesday 28th January 2015

My Night with Reg at the Apollo Theatre
My Night with Reg is the story of five gay men living in the 1980s. A mixture of comedy and
poignancy, it uses humour to deal with some of the difficult situations homosexual men would
deal with at that time, especially within the context of the AIDS epidemic.

The cast were fantastic, excellently portraying the different personalities such that the only real
thing they had in common was their sexual orientation (and a liking for conservatories). Jonathan
Broadbent in particular did an excellent job of playing Guy, a slightly nervous and OCD
character who you cannot help but root for throughout the play. Richard Cant, Matt Bardock and
Geoffrey Streatfield (Bernie, Benny and Daniel respectively) also played their characters to
perfection, causing amusement at times and quiet reflection at others. Eric, played by Lewis
Reeves, also created much of the comedy in the show. Perhaps the shock for me though was
seeing Julien Ovendon as John. He played his part well, the overconfident man hiding his
insecurities, but for me, his nudity (along with that of Lewis Reeves) ensures I will never be able
to watch Downton Abbey in the same way again!
The show itself made you think. My initial thoughts when leaving the play were that it fulfilled
an outdated and untrue stereotype of sexual promiscuity which is often associated with
homosexual men. However, when discussing the play later it occurred to me that it must be taken
in context- even if these ideas are not true now, they once were, at least to an extent. Life in the
1980s was very different, society was less accepting and therefore these people, who would have
been on the edges of society, were unable to settle down in the same way that people are today.
As a result this portrayal is true of the time it is set, making you consider what life would have
been like.
Also in the 1980s was the AIDS epidemic and the play’s dealings with this were particularly
commendable. Whilst AIDS was never explicitly mentioned it became obvious that this was the
elephant in the room, just as it would have been in that time- perhaps acknowledging it would

make its threat more real. In particular the fact that there were many loose ends left was perhaps
telling of what it must actually be like to lose someone to such a disease. The distress at seeing
loved ones waste away was made very obvious and the worry for those left behind was also plain
to see.
The show was amusing, but not side-splittingly so, and it was also emotional but not deeply so. It
was neither a comedy or a ‘serious’ play and I felt that sitting in the middle ground made it quite
difficult for the audience to connect with. For me, I felt it was at its best when things became
more serious. 2 hours without an interval is quite long and the pace of the show was sometimes
slow and I also think the show’s title My Night with Reg perhaps spoils some of the comedy as,
once it becomes obvious that there isn’t a character called Reg in the show (looking at the
programme before the start of the show got me that far) it becomes quite predictable as to what
the nights with Reg represent (although these nights are important to moving the story forward).
However, the above, whilst perhaps a problem at times, also contributed to some of the nuances
of the show which I enjoyed. Making links between beginning and end, leaving clues without
being explicit, this appealed to me as it kept me completely engaged in the story.
Overall, I enjoyed my trip and, more than that, I enjoyed the discussion I had about the show
afterwards. It’s very rare that a show makes you discuss such meaningful issues for hours
afterwards and the way in which the issue of AIDS is dealt with is especially thought-provoking
as you really try to put yourself in the shoes of the characters. This, combined with the
outstanding acting made for a very enjoyable night at the theatre.

Review by Emily Diver
My Night with Reg
Apollo Theatre London
Evenings: Monday to Saturday 7.45pm
Matinees: Thursday and Saturday 2.30pm
Booking From: 17th January 2015
Booking Until: 11th April 2015
Important Info: Production contains smoking and nudity
Thursday 29th January 2015

Blind Date at Jermyn Street Theatre
Dating has never been particularly easy. Just meeting someone is hard enough. In the good old
days you used to rely on either on well-meaning family or friends setting you up with someone
who “would be just perfect for you” or a chance meeting at work/social situation. Nowadays,
thanks to the Internet finding a date is so much simpler isn’t it? Well the truth, as revealed in
Dave Simpson’s “Blind Date” at the Jermyn Street Theatre, is that while the mechanics are
simpler, the actual process is still as complicated and prone to misfortune as ever.

Andrew (Will Travers) and Angela (Susan McArdle) are both single and looking for someone
that fits their ideal of a perfect partner. Having been persuaded by their best friends to enter the
21st century we join the two of them in their respective homes plunging into the horror of setting
up a profile on an online dating website. Anyone that has ever sat there over the keyboard
looking to Match.com, Plenty-of-Fish, Christian Mingles, etc will really empathise with Andrew
and Angela as they agonise how much they need to ‘stretch the truth’ in describing themselves.
Simple things like “what is your occupation?” become a major dilemma – is one an alcohol
consumption consultant or a barman? And when it comes to describing your body, well at one
point does a six pack become a catering pack? Eventually however, they complete their profiles
and send them out into the ether. Now comes the worst part of all with online dating sites –
waiting for someone to notice your profile, read it and then finally send you a message. If you
haven’t done it, then the pain of logging in and seeing no contact from anyone is a bit like having
your head repeatedly bashed against a brick wall. OK, maybe its not that bad but is can be pretty
soul destroying. However, that’s all forgotten when contact is made and in the case of Andrew
and Angela, they see each other’s “profiles” and arrange to meet up for that first – and most
terrifying – blind date.
The first date, from watching the two of them prepare through the meeting and on to the end is so
sweet and perfectly crafted, I’m sure virtually every member of the audience was secretly
screaming inside that “you two are perfect for each other”. Of course, if they had realised this

straight away it would have been a much less funny and much shorter show as various elements
conspired to interrupt the course of true love between the two of them. Their own social
awkwardness, lack of experience – Richard Branson has a lot to answer for – and shyness play a
factor but so do various people they met along the way (all played beautifully by Verity-May
Henry and Drew Cain). Do Andrew and Angela get the happy ending that everyone wants them
to have? Oh I would love to tell you, but in the words of Dr Who “spoilers”.
Beautifully written, “Blind Date” really breaks out the highs and lows of dating in the 21st
century and how, no matter how old you are, it never gets any easier. The opening scene of
profile completion will really strike a chord with anyone that has ever taken the plunge and gone
online to find Mr/Mrs Right. Will and Susan are a great paring and you will certainly root for
them to succeed as they are so perfect for each other. The two actors, on stage virtually the whole
time, have wonderful comic timing and a real chemistry in their performance. Verity and Drew
between them play 9 other characters as diverse as a rather plummy company director to waiting
staff in an Italian restaurant. Alice Bartlett’s direction is tight and keeps the story moving
beautifully. I loved the incidental music between scenes, and my personal favourite use of music
was at the Registry Office with U2’s “Without You” subtly playing behind the action. This paled
into insignificance though thanks to the nod back to my youth with kid’s TV show “Rainbow”
and the wonderful Zippy and George.
Overall, an entertaining show with some wonderful laugh out loud moments that, if nothing else,
made me realise it’s not just me eating that ready meal for one dreaming of romance, love and all
those mushy things. Now, if you’ll excuse me, I just want to see if anyone has viewed my profile
recently.

Review by Terry Eastham
Blind Date explores the possibilities and the pitfalls of internet dating through the story of two
reluctant singletons, who exaggerate their own desirability in order to attract their perfect
partner. The play began life at JB Shorts, Manchester’s celebrated biannual festival of 15minute-plays by top television writers. After an overwhelming response from audiences, a
decision was made to extend the premise of Blind Date into a full-length production.
Writer Dave Simpson is no stranger to popular success, having spent five years writing for
Emmerdale. Several of his hit plays – including Girls’ Night Out and The Naked Truth – have
toured nationally to sell-out audiences and he currently has a musical in development with
producer Bill Kenwright.
This is Dave’s 4th collaboration with director Alice Bartlett, who has also worked extensively
with John Godber at Hull Truck. Alice describes Blind Date as “a story about looking for love,
which is something everyone can relate to. It’s very funny in places, moving in others, but also
quite dark at times. The central characters – who are portrayed brilliantly by our actors – have
really struck a chord with audiences in the North West.”

Blind Date features Will Travis, Coronation Street’s Neil Beckett and previously regular Dick
Lampard in Where The Heart Is. Alongside some dramatic recent storylines on the cobbles, Will
has just finished filming This Is England ’90 in which he returns as Mr Squires.
Will is joined in Blind Date by his on and off-stage partner, Susan Mcardle. Susan will also be
familiar to Coronation Street fans as Gail Platt’s former cell-mate, Lyn Fulwood. She spent 3
years as Linda in the West End and touring production of Blood Brothers and is soon to be seen
in the BBC’s much-anticipated adaption of Jacqueline Wilson’s Hetty Feather.
Experienced actors Drew Cain (Emmerdale, Hollyoaks and My Parents Are Aliens) and VerityMay Henry (Drifters, Hebburn) complete the talented cast.
Biteback Theatre In association with Jermyn Street Theatre present:
BLIND DATE
by Dave Simpson
Director Alice Bartlett
Jermyn Street Theatre
January 26 – January 31 2015
Saturday matinee 3.30pm
Box office 0207 287 2875
www.jermynstreettheatre.co.uk
Tuesday 27th January 2015

The Talented Mr Ripley at New Diorama Theatre

Currently in rep with Romeo & Juliet and Joan of Arc, Faction Theatre are performing a
reworking of the film and novel The Talented Mr Ripley at The New Diorama Theatre. The story
follows the muti-faceted Ripley, who ingeniously and deceptively works his way into the trust of
the Greenleaf family. Ripley preys on the desire of Mr and Mrs Greenleaf to have their funloving son return home from an extended trip to Italy – Mrs Greenleaf has leukaemia and only a
few months to live. Tom Ripley is outwardly a social nobody, a bit of a geek, the boy who got
picked on at school. Inside he is teeming with anxieties and self-loathing; avaricious and
deceptive he is filthily opportunistic. Fooling the anxious parents into parting with a decent sum
of their ship-building capital he goes as their embassy on an expenses paid mission which finds
him developing an obsessive and ultimately fatal attachment to the heir of the Greenleaf dynasty.
The Talented Mr Ripley was great fun to watch. It’s fast paced and slick and evokes many of the
same psychologically thrilling thoughts and emotions as the film. This production is
exceptionally well acted and the cast display their skills flawlessly both individually and in
ensemble work. Lighting, sound and set are stylised and make an effective statement. These
strategies obviously aim to recreate aspects of the film on stage where cinematic techniques
would be otherwise impossible, and they are vital to achieving the tense claustrophobia of the
story. Christopher Hughes in the title role is faultless, dynamically shifting from internal
paranoia and obsessive tendencies to the outward portrayal of a slightly retiring and ever so
cooperative nobody. It’s a hugely challenging role within a complex script and he does it
thoroughly, confidently and with the smooth operation of the character he is playing.
Given the promise of the simple set, a white, square platform with a hollow centre that the cast
weave the story around, the play had the promise of something brand new that didn’t quite
deliver. Although well-rehearsed and without hiccup technically, conceptually it feels a bit lazy.
For a story so famously made into an iconic film to work in a theatrical setting it’s desirable to
feel as though it’s trying to say something new and unfortunately this didn’t indicate any
bravery. It’s also very long; at two hours and forty minutes it feels self-indulgent. That being
said, for lovers of the film and book this production is a definite must see on the London OffWest End stage.

Review by Annemarie Hiscott
The Talented Mr Ripley
Part of The Factions 2015 rep Season
Saturday 10th January to Saturday 28th February 2015
Tom Ripley is a nobody given the unexpected chance to make a name for himself in Europe.
When he first meets Dickie Greenleaf, Tom’s skills for forging signatures, telling lies and
impersonating just about anybody are nothing more than impressive games. But as his friendship
with Dickie grows to obsession, Tom’s talents have very dangerous consequences.
Celebrating the 60th anniversary of the novel’s publication, multi-award-winning ensemble The
Faction breathes fresh life into Patricia Highsmith’s extraordinary psychological thriller about
ambition, escapism, and murder.
The Faction are a New Diorama Associate Company. This production is supported by the New
Diorama Emerging Companies Fund
http://newdiorama.com/whats-on
Monday 26th January 2015

Soften The Grey at The Hope Theatre London
What happens after you die? That’s the question asked by 6 Foot Stories in their latest
production.

Soften the Grey focuses on a man who, having assumed he has died after a diving accident must
try to work out via a surreal ‘Wonderful Life’-esque tour of his past which afterlife is the one for
him.
Soften the Grey is set in a strange Citizens Advice Bureau, where a diver (Nigel Munson) finds
himself after dying. Here he encounters an eccentric and enigmatic receptionist (Jake Hassam),
who must help the diver to decide which afterlife to choose, after going through events from the
past.
However nothing here is as it first seems. Set in a traverse style arrangement in the studio space
at the Hope Theatre, the piece begins at a rapid pace as the receptionist fires a series of questions
at the bewildered and disorientated diver. Hassam’s receptionist is practical and pragmatic about
the diver’s situation, explaining that he is there to help souls find their way, and that “there’s an
afterlife for everyone”. The diver’s life is contained in one small, nondescript file on a desk and
the receptionist uses it to help explore events from the past to help the diver make his decision.
Both Hassam and Munson are strong performers, and create a powerful dynamic between them.
The humour and satire of the piece is balanced with more serious reflective moments throughout.
The play is a wryly funny piece which looks at life after death, and what happens to those who
pass on. Funny and poignant in equal measures, Soften the Grey is a thought provoking and
inspired piece of theatre that manages to be both humorous and highly emotional in equal
measure.

Review by Amanda Blake
Soften The Grey
A frenzied tale of life, death and life after death. And death after life. 6FootStories come to

London for three weeks with SOFTEN THE GREY, their acclaimed two-man tragi-comedy
about the afterlife.
When a young diver finds himself trapped in a tunnel and runs out of air, he naturally assumes
it’s game over. But then he’s transported to a bizarre Citizens Advice Bureau for the deceased,
staffed only by an eccentric and mysterious recep-tionist, and things start to get a little confusing.
Taken on a whistle-stop tour of his past, the dead diver is shown a glimpse of any and every
possible afterlife there is, and together, he and the receptionist must work out which eternal path
is best…
Cast: Jake Hassam The Receptionist and Nigel Munson The Diver
Listings Information
SOFTEN THE GREY by JAKE HASSAM & NIGEL MUNSON
The Hope Theatre
207 Upper Street
London N1 1RL
13th to 31st January 2015
Tuesday – Saturday 7.45pm
Tickets £14 & £12 concs
Box Office: 0333 666 3366
www.thehopetheatre.com
The performance lasts 65 minutes straight through.
Latecomers may not be admitted. Not suitable for under 18s.
Monday 26th January 2015

The Waiting Room at Leicester Square Theatre

Mark Rush as Paul and Beth Eyre as Harriet
The Waiting Room was performed in the intimate space of The Lounge, a smaller venue for up
and coming new writing, intimate productions and cabaret-esque performances within the The
Leicester Square Theatre.
It ran over two nights in January, I went along to the second night of the production. The
auditorium was full of eagerly waiting spectators, packed closely together, the venue looked like
it had sold out.
The production is short at around 40 minutes and takes place in a nondescript “waiting room”.
The performance space is small and well-fitting to the production. The idea is that the audience
does not know where this “waiting room is” until a big reveal at the end.
The play was penned and first performed in 1970 and I would imagine at that time the content
would have been quite ground-breaking. The climax of the production would have sparked
debate and conversation. However, performed as a stand-alone short one-act play in 2015, I did
wonder why the piece had been staged at all.
To be honest, if this play was performed alongside another 1 or 2 short pieces it could have been
really powerful, instead I left the theatre after the “reveal” feeling quite confused as to why I had
just watched the piece.
The production itself is cast well, the two protagonists have real chemistry, their conversation
bounced off each other, and both male and female lead displayed perfect comic timing. They
were word perfect and you could see them working through the motions of why each other was
in the waiting room.
I was genuinely interested and wanted to listen to them speak and watch them. Sadly the staging
let them down – the last 10 – 15 minutes of the production is staged with them sat down, and due

to the audience being at the same level as the performers I wasn’t able to see them whilst they
were sitting.
The piece is designed to have a big reveal at the end, where the audience find out exactly where
they are waiting. I did “work it out” quite early on in the piece, I also worked out their
relationship to each other before it was revealed on the stage. Again, I am not sure if this is
because of the times we are living in or if the play is written like that.
The performance of the cast could not be faulted and I would be interested to see the cast and
directors work again.

Review by Faye Stockley
The Waiting Room
Leicester Square Theatre
http://www.leicestersquaretheatre.com
Cast:Mark Rush as Paul and Beth Eyre as Harriet
Director Jenny Eastop
19th- 21st January 2015 at 7pm (running time 40 minutes approx).
Revival of John Bowen’s rarely performed 40-minute one-act play, directed by twice Offienominated director Jenny Eastop whose credits include Blithe Spirit (Gielgud Theatre/US tour),
Warde Street (Park theatre) and Chekhov’s Vaudevilles (Jermyn Street Theatre).
‘Harriet and Paul meet in the waiting room of a hospital. A chance encounter or so it seems. As
the conversation flows, they realise they may have more in common than they thought, and that
this meeting was no coincidence.’
Sunday 25th January 2015

The Diary of a Nobody at King's Head Theatre

The Diary of a Nobody Cast Credit Rocco Redondo
Back in the late 1800s, everyone who was anyone, from Queen Victoria herself, down to the
humblest bank clerk, wanted to document their daily lives for posterity. Of course, this was
before the days of Twitter, online blogs, YouTube VLogs etc, so people had to go out and buy
strange things called books and pens to record everything with. Luckily some of these diaries, as
they were called back then, survived the ravages of time, and have been passed on to future
generations by being turned into wonderful plays
such “The Diary of a Nobody” running at the
King’s Head Theatre in Islington.
Of course, to quote the poet, “No man is an island entire of itself” and even an insignificant clerk
like Charles Pooter (Jake Curran) the ‘Nobody’ of the title, interacts with others and in this
extract from his diary covering the period 2nd April 1888 just after he and his lovely wife Carrie
(Jordon Mallory-Skinner) moved into their new house, until the 23rd May 1889 when the
happiness with life is unbound in the Pooter household, he actually meets 43 other people. Quite
a crowd for a pub theatre you might think, but not when all 45 characters are played by just 4
actors (Jake, Jordon, George Fouracres & Geordie Wright). Charles and Carrie have an eventful
year thanks to some malarkey from their son William/Lupin, Sarah, the worst maid on the planet,
the intervention of the Lord Mayor of London and, of course the visits of Mr Pooter’s best
friends Cummings and Gowing.
Time for some plain speaking – as Mr Pooter would think but, being a gentleman, very rarely
say. This is one of the funniest and most enjoyable plays I have seen in a long time. Adapted and
directed by Mary Franklin, who has taken the original comic novel by George and Weedon
Grossmith, and turned it into a superb piece of theatre. The simple set – black and white line
drawings of a Victorian house works really well with the predominantly monochrome costumes
of the cast. But, it is the four actors that really make this such an amazing show.
Changing character at the drop of a hat, or even a fake moustache, they are so skilled that at no
point did I lose the thread as to who was interacting with whom. Jordon Mallory-Skinner should
be mentioned for his amazing ability to play Carrie, who transformed from a model of a meek
Victorian wife to a screaming harridan able to kill with a glance as she tried to keep her house
running in the midst of her husband’s crazy schemes – word of advice, enamel paint and baths

should never be put together. However, all four actors were just amazing and played their many
and varied roles with total commitment and every fibre of their bodies. Impeccable comic timing
kept the audience on their toes, not knowing where the next reason to, as the kids say today, LOL
was going to come from. Visual gags abounded and the script contained some of the worst (let’s
be honest best) ‘dad’ jokes possible.
Pooter: You’re not going to complain of the smell of paint again?
Gowing: No, not this time; but I’ll tell you what, I distinctly smell dry rot.
Pooter: You’re talking a lot of dry rot yourself.
Carrie and Pooter roar with laughter
I think you get the picture!
“The Diary of a Nobody” is the first show in the King’s Head 2015 season and it has to be said
that they have really started in spectacular style. A truly awesome first-rate show, full of
wonderful characters, brilliant actors and laughter aplenty.

Review by Terry Eastham
The Diary of a Nobody is a much-loved and profoundly tender novel. It originated in Punch
magazine in 1888–89 and as a book in 1892. The Diary records the daily events in the life of
Pooter and his family and friends over a period of 15 months. Their daily routines were instantly
recognised by contemporary readers and are still very familiar to us today.
Rough Haired Pointer have been described as one of the most inventive and entertaining new
theatre companies out there (Exeunt). Past work includes; Joe Orton’s Fred & Madge (The Hope
Theatre), The Boy Who Cried (The Hope and Tabard theatres) and The Young Visiters (The Hen
& Chickens). Their work combines a tumbledown charm with visual originality and headlong
action. For this production, Rough Haired Pointer will pay all of its actors the London living
wage – this is in line with the King’s Head Theatre agreement with the performers’ union Equity.
Creative:
Director/Adaptor Mary Franklin
Original Designer Carin Nakanishi
Revival Designer Christopher Hone
Lighting Designer Seth Rook Williams
Cast: Jake Curran, George Fouracres, Jordan Mallory Skinner, Geordie Wright
The Diary of a Nobody
Performance Dates Tuesday 20th January – Saturday 14th February 2015, 7pm
Saturday 14th February matinee, 3pm
No performances on Sundays
Running time 90 minutes
King’s Head Theatre, 115 Upper Street, Islington, London N1 1QN

Box Office Tickets are available online and 0207 478 0160 from £19.50 (concessions £15).
http://kingsheadtheatre.com
Sunday 25th January 2015

Review of Grimm Tales at The Bargehouse

The Three Little Men in Grimm Tales, The Bargehouse Credit Tom Medwell
High on production value and high on the enjoyment stakes Grimm Tales takes you by the
jugular from the very second you walk in. From every angle austere Victorian portraits stare
hauntingly at you while a dull hum vibrates throughout the building. Instantly a feeling of
suspense grabs you as you wander through the maze of floors and rooms.
Played out across several storeys, the audience is transported through fantasy landscapes with the
dust barely settling before the cast whips you up and away for the next adventure.
Each adaptation is cleverly retold using the mediums of narration, acting, puppetry and good
old fashioned props. Nothing is wasted and even the barest of props become giant ginger
bread houses in the minds of the observers.
The acting is superb, walking from room to room you instantly inhabit each new world becoming
part of the furniture as the actors engage and goad you in to submission before the story unfolds.
Most notably in ‘The Frog King’ with nothing but humming and inarticulate words and sounds,
the actors set the mood of the piece impeccably, each as watchable as the next. Physicality and
movement seem bigger than the text in this re-imagining, especially for actor James Byng who
played the cursed (Frog) King, using physicality as his principle weapon to convey
his metamorphosis from human to frog – a spellbinding performance.
Most of the adaptations are the lesser known tales from the Brothers Grimm so bias doesn’t get
in the way of what you think you should expect to see but even when confronted with ye old
faithful ‘Hansel & Gretel,’ your mind doesn’t whirl around the familiarity of the story because
there are too many new and interesting things to explore in the dynamics of its retelling.
Like any good immersive experience, the building itself becomes part of the story, disorientating
at times you wander through rooms retracing your steps while the production team work to
change the set by just a margin that you need a moment to get your bearings. At the end you are
encouraged to delve in deeper with an invite to stay and explore. The building at this point comes
alive with curiosities hidden for you to discover but it isn’t just the contrived that is interesting,
the Bargehouse, Oxo Tower is about as old as the tales themselves and the walls and ceilings
have their own stories to tell if you bother to look.

In summary, if you are looking for something different, then book now, you’re guaranteed to be
transported in to another world several times over. The set and sound design is brilliantly
executed and the retelling of the stories is first class. It’s not a high octane, all thrills kind of ride
but it offers so much on many levels you won’t be disappointed. As for the fear factor you’ll be
fine, while they create suspense, it’s not a horror show, it’s a fantastic immersive theatre concept
that really delivers.

Review by Stephanie Caiger-Watson
GRIMM TALES FOR YOUNG AND OLD
An Immersive Fairytale adapted and Directed by Philip Wilson
Adapted and directed by Philip Wilson, this theatrical reimagining has maintained the grittiness
of the Brothers Grimm and this production exposes the original twisted nature of the fairy tale in
six stories. These tales will be told by a cast of sixteen storytellers with live music under the
glow of 1,500 light bulbs, surrounded by a masterfully designed set that includes 160 tea chests,
200 apple crates, 500 picture frames, 800 brass objects and over 6,000 square ft of netting.
Cast: Kate Adler, Sabina Arthur, James Byng, Paul Clerkin, Morag Cross, Amanda Gordon,
Leda Hodgson, Richard Mark, Nessa Matthews, Anthony Ofoegbu, Maria Omakinwa, Joel
Robinson, Megan Salter, John Seaward, Johnson Willis and Robert Willoughby.
Creative Team
Philip Wilson – Adaptor & Director
Valerie Coward – Producer
Catherine Botibol – Executive Producer
Tom Rogers – Set & Costume Designer
Richard Hammarton – Composer & Sound Designer
Howard Hudson – Lighting Designer
Sarah Butcher – Assistant Director
Kay Magson – Casting Director
Alison Duddle – Puppets designed by Alison and Horse & Bamboo.
Darren Lang – Magic Consultant
http://www.grimm-tales.co.uk/
Saturday 24th January 2015

Out of The Cage Park Theatre London

Out of the Cage at Park Theatre. Milly Finch (Jane Byass).
Photo credit Richard Davenport
When you’re trying to help win a war, is it wrong to put yourself first? That’s the question asked
in Out of the Cage, which looks at the women working in a London munitions factory during the
First World War and how they were treated there.
Alex McSweeney’s play focuses on the female workers in the Silvertown factory, in 1916. Led
by Jane (Milly Finch) the group of women may be very different from each other but they have
one thing in common: wanting to be treated and paid equally to their male colleagues. To
achieve this, the women propose to strike and stop work, refusing to produce shells for the war.
The question is, are they being selfish or simply standing up for themselves?
Taking place in the intimate studio setting at the Park Theatre, the play’s minimal set and use of
props focuses attention instead on the women themselves. One thing clear from the start is that
the women come from a variety of different backgrounds and places. Little Ginnie (Jill
McAusland) is young, hesitant, nervous and unsure at the start. Jane (Finch) is far more practical:
a strong and fair authority figure who leads the women in their cause. There’s outspoken and
brash Annie (Emily Houghton) and her friend Carrie (Lindsay Fraser) who is uncertain about the
prospect of striking and doesn’t want to lose the job and the wages she didn’t have before the
war. In contrast to the other characters, Nancy (Katherine Tozer) is a well-spoken upper-class
figure whose accent and manner are very different from the other women.
In spite of their differences the characters share the belief that they should be paid and treated
equally to the men for the work they do. It’s a reminder of a time when women could be paid
less for doing the same job simply because of being women. The play also shows how the
coming of war meant that for the first time ever, many were able to go out to work, earning
money rather than relying on a man to provide.
The end of the play is an emotional and stark reminder of the sacrifices that women like Jane and
her colleagues made for the war. A series of still images and projections tell the audience about
just some of the accidents and explosions that killed and injured many workers in munitions
factories during the war. It also reminds those watching of one consequence of women’s work in
the factories: the fact that in February 1918, women aged over 30 were given the right to vote.

As the text says, although women were far from being treated equally to men, change was
beginning to happen.
“Some had been let OUT OF THE CAGE. Never to return”.

Review by Amanda Blake
Out Of The Cage by Alex McSweeney
We ain’t goin’ back, we’re movin’ on. We’re pullin’ the plug. These roarin’ machines’ll grind to
a halt. We’re standin’ by our lathes. We’re makin’ our demands. Equal rights. Equal pay.
Inspired by the munition women of Silvertown, London during the First World War, Out Of The
Cage tells the story of women’s courage, dignity and hope, fired in the crucible of war.
Early spring 1916, before the slaughter of the Somme, munitionettes all over London met in
secret to decide the fate of thousands of fellow co-workers. Their choice was simple: stand up to
the belligerent attitude of male workers and an intractable government or forever be seen as
second-class citizens of the Empire.
Were they dangerous and disruptive elements undermining their country at a time of war, or
inspiring visionaries of a better world prepared to fight for a fairer future?
Listing
Until 14th February 2015
Tue – Sat Evenings 19.45
Thu & Sat Matinees 15.15
Post Show Q&A with playwright and director Alex McSweeney and Cast Tuesday 27th January
Running Time 2 hours 5 minutes (15 minute interval)
https://www.parktheatre.co.uk/
Friday 23rd January 2015

The Lark at The Rose Playhouse

The backdrop of The Rose Playhouse on the Southbank makes an atmospheric setting for this
portrayal of the trial and condemnation of Joan of Arc. Dark as a prison cell and lit by thin strips
of red LEDs, the stage virtually bare but for the tree stump which is the trinity of home, witness
box and scaffold, has Joan at its centre and highlights her isolation throughout her life. The
circling of the influential and selfish characters that shape her story serves to cage this lark into a
situation from which there is no escape.
The narrative of the play is formed as Joan thinks back to her accession from shepherdess to
soldier to martyr and by the memories of the key witnesses at the trial. Simply, yet effectively
staged, the audience is drawn in to both the inner turmoil of Joan, played by Maud Madlyn and
the political intrigues and conspiracies which ultimately cause her downfall. Madlyn, clearly
terrified at the trial, is able to revert back to the varying emotions at each stage of her story. Her
eventual madness is impassioned and committed. Through examination of the trial of an
individual reinvigorating this age old story actually raises the topical questions of zeal and
dogmatism, while exploring the rationale behind religious inspired action and the treatment of
the individual in question. Joan’s fate is inevitable and terrifying and looks at both sides of the
argument around the integrity of martyrdom.
George Collie in the role of the Earl of Warwick and Samuel Heagney as Boudousse were both
exceptionally villainous. Tristan Hyde in his role as the impotent and childish King Charles of
France was entertaining and incorporated some fantastic comedy into the script by Jean Anouilh,
translated by Christopher Fry. For such an epic story the direction was not self-indulgent
although some of the final scenes did feel drawn out beyond their dramatic potential. The show
certainly could have done with a little more pace and some prudent cuts. There were some lovely
examples of ensemble work and it felt as though the company were truly enjoying themselves. If
anything, some of the actors could have been more confident in their capabilities. Despite the
proximity of player to audience, which can be a great tool, the actors didn’t always use the
opportunity to spear the audience with the importance of their words. All in all this was an
enjoyable interpretation of a story which is often done and I would recommend catching it at The
Rose Southbank this January.

Review by Annemarie Hiscott

THE LARK BY JEAN ANOUIH
January 20, 2015 – January 31, 2015
http://www.rosetheatre.org.uk/
CELEBRATING THE 60TH ANNIVERSARY OF THE ENGLISH LONDON PREMIERE
After a successful run at the Voila! Festival (Cockpit Theatre, November 2014), this ‘lively play
that never drags’ transfers to the Rose Playhouse, Bankside for 11 new performances!
If you think of Joan of Arc, what images spring to mind?
Maybe fire, maybe an armour, something about the King of France, something about being a
witch…not too sure? Does it really matter? Yes it does!
Although she’s become a universal symbol of faith, feminism & bravery, isn’t it strange that no
one remembers why? Her story has been rewritten by over 12,000 writers; to celebrate the
anniversary of this particular version, join us in (re)discovering the spirit of Joan of Arc!
Surrounded by French, English and Holy Inquisition judges, Joan is moments away from being
burned. In a few seconds, she will be nothing but a pile of ashes at the foot of the stake. But
hark! Are we back in Domremy, where Joan was born? Is that Chinon and Charles the Dauphin
on his throne? As death draws nearer, Joan’s life flashes before her eyes – and yours – allowing
us to relive the key moments she wishes to witness one last time.
Cast – Maud Madlyn (Joan of Arc) – ‘Madlyn is the perfect choice to play Joan’, Views from the
Gods, November 2014 George Collie (Earl of Warwick), Pip Gladwin (Pierre Cauchon), Samuel
Heagney (Promoter/Boudousse), Victoria Howden (Mother/Queen Yolande), Tristan Hyde
(Charles le Dauphin/Capitaine La Hire/Brother Ladvenu), Lawrence Toye
(Inquisitor/Archbishop), Phil North (Father/Robert de Beaudricourt/La Tremouille)
Bringing this gripping fast-paced medieval drama full of wit and humour back to the London
stage, Defiant Reality Theatre are pursuing their open-minded & peaceful mission to have strong
female roles take to the centre stage under the direction of women.
Friday 23rd January 2015

Happy Birthday Without You Tricycle Theatre

Happy Birthday Without You Sonia Jalay.
Happy Birthday Without You focuses on the life and birthdays of Violet Fox who is billed as
being an award winning live and visual spoken word vegan solo artist. Through an
autobiographical account, it looks into the complicated life Violet had with her mother and the
scars that this has left her without throughout the rest of her life.
The play itself was very interesting and awkwardly funny in most places. The concept was
believable and the ideas flowed well together – for even though the story was not a linear
account the links between sections were fluid and seemed well placed. My only concern with the
plot is that while it explored Violet’s troublesome relationship with her mother and how
damaging the lack of love can be, I didn’t feel that there was any deep and powerful message
that could change the world. That aside it was a fun play and very enjoyable to watch.
As for Jalay herself, she was unbelievable! She managed to hold the audience for the entirety of
the play (1hour and 10minutes) with her quirky acting, incredible voice and skilled ability in
breaking down the fourth wall. Throughout the play there were musical interludes, which
involved Jalay singing, and while some of these were accompanied the majority were not. This
makes it even more impressive as she was pitch perfect throughout the whole show. In addition
to this, she managed to pull off exceptionally convincing impersonations of actresses, such as
Judy Garland and Julie Andrews, whilst still remaining in character as Violet. To me this was the
most impressive part of Jalay; that she truly made the audience believe in the character of Violet
and for the time that the play was on, Jalay was not herself, she was Violet Fox.
Finally, the set design was perfect for the play as it provided little hints to elements that would
occur later on in the plot and/or reminders to what had already been told. I was impressed by the
cleverness of it and it was clear that a lot of thought had gone into its design. The lighting and
music were also very cleanly cut and fitted the play down to a ‘T’. Each piece of music that was
used heightened the emotion that Jalay was demonstrating with her words or actions; it was
comic, it was tense, it was brilliant. In a similar sense, the lighting added to these moments as
well in a way that, unless you were specifically looking out for it, was subtle enough to
manipulate your feelings without being noticed.

Overall, despite all the good technical points about the play the best bit of it for me was that it
was weird, it was random, it was out there and for those reasons alone, I liked it.

Review by Kat Caunter
Happy Birthday Without You by Sonia Jalay
Presented by Papermash Theatre Company
Directed by Ruby Thompson
Produced by Lise Bell
Starring Sonia Jalay as Violet Fox
Listing
Wed 21st January 2015 – Saturday 24th January 2015
Performances begin at 9.15pm
Age guidance: 18+
Running time: 1 hour 10 mins
http://www.tricycle.co.uk/
Friday 23rd January 2015

Miss Dietrich Regrets St James Theatre

“Time heals all” or so they say but the reality is that time is rarely kind to anyone. As we grow
older, our bodies change for the worse, we start to lose our faculties and we spend too long
wishing we were the youthful, vibrant person we once were. That’s bad enough for an everyday
Joe like me, but imagine you are a screen Icon, not just A screen icon but one of THE screen
icons, what would your reaction be to the ravages of time? Possibly the answer to this question
can be found in “Miss Dietrich Regrets” at the St James Studio.
It’s the late 1980s and Marlene Dietrich (Elizabeth Counsell) is in her Parisian apartment.
Bedridden and alone, this is not the glamorous star worshipped by millions but an old lady who
has everything she needs in her bedroom – a huge bed, a small cooker, non-prescription drugs
(best not to ask how they were obtained), whisky (lots of whisky), tapes of her singing and a
telephone which she uses constantly – even calling President Ronald Regan, a conversation for
which in a wonderful touch, she put lipstick on – to keep reassuring herself that she isn’t on her
own. She has one rule in her life now, only three people – her Concierge, her daughter Maria and
her ‘close’ friend Louis – is allowed to see her in her current state, to the rest of the world she
must remain forever “Marlene”.
Maria (Moira Brooker) as physically unlike Marlene as you could imagine, arrives at the
apartment. In her 40s, wearing an expensive but dowdy outfit there is none of the glamour
associated with her mother at the same age. What there is though is the same almost imperious
personality, and the two of them very quickly assume what feels their normal behaviour pattern,
getting under each other’s skin in ways known only to close family members. Maria is worried
about the deteriorating state of Marlene and is desperately trying to help her but the lady herself
is having none of it and employs a variety of techniques – telling old stories for the 100th time,
whining like a child, accusing her daughter of bullying her – to deflect Maria from her purpose.
Maria reacts to this by telling Marlene a few home truths, some of which are known but never
acknowledged (the truth about Papi for example) and others Marlene had known nothing about
during her time as a pretty absent mother to her child. Although the two of them spar and snipe
like two tabbies in a box, there is genuine love between mother and daughter and this really

shows in the final seconds of the show as Maria accepts the inevitable and does what she must to
once more protect her mother.
Ultimately, to me, this is a story about familial love. Marlene may have been absent for much of
Maria’s life but tried to do what she thought was best for her daughter whilst still retaining a life
of her own – and let’s be honest that’s a juggling act all parents face at some time in their lives.
Marlene’s ideas of how a child should be raised (apparently, you can learn more life lessons on a
movie set than in school) may not suit everyone’s taste but, when you look at the sensible, welladjusted lady Maria has grown into, you have to wonder if maybe Marlene had a point. Marlene
made mistakes such as Maria’s governess but, unlike the title of the show, she regrets none of
them really, although she very reluctantly acknowledges there is one thing she does regret doing
nothing about. Maria isn’t perfect but she wants to do what is best for her mother, as she has
always done, not out of a sense of duty as Marlene accuses her of, but because she genuinely
loves this irascible old woman whose glory days are gone and being slowly forgotten by the
public that once adored her.
Director Tony Milner has put together a fantastic show to deliver Gail Louw’s wonderfully
written and obviously well researched play. I have no idea how long the two leads have worked
with each other but their performance is truly superb. They genuinely come across as a bickering
mother and daughter, interrupting each other’s stories and at times being downright rude in that
way that, to the outside world sounds so awful but, is really a sign of family love. At the curtain
call, there seemed to be real affection between Elizabeth and Moira as they took their very well
deserved bows.
The Icons season at St James Studio has been a wonderful start to 2015. Whoever came up with
and commissioned the idea should be applauded for their efforts. I’ve seen three of the five
shows and each one has been a revelation making me want to find out more about Bette, Joan,
Marilyn and now Marlene as this amazing show brings the season to a truly fantastic end.

Review by Terry Eastham
Miss Dietrich Regrets
A Play by Gail Louw
Marlene Dietrich was one of the most famous movie stars of all time. She became a legend, an
icon, without apparently ever growing old. ‘Miss Dietrich Regrets’ is a revealing and poignant
new look at the aging Marlene, alone in a Paris apartment, battling with her daughter to retain
her independence to the very end.
Gail Louw and New Vic Productions have produced a number of new plays including Blonde
Poison which toured nationally and won an Argus Award for Artistic Excellence at the Brighton
Festival in 2012. Her recent play Duwayne won Best New Play at the Brighton Fringe Festival
2014. This latest production stars Elizabeth Counsell, well-known as a classical actress and from
the TV series ‘Brushstrokes’, and Moira Brooker best known as Judith in the acclaimed BBC
series ‘As Time Goes By’.

Starring Elizabeth Counsell and Moira Brooker
Directed by Tony Milner
Designed by Kenneth Mellor
St James Theatre
Running Time: 1 hour 20 minutes without an interval
20th – 25th January 2015
Friday 23rd January 2015

Oppenheimer at RSC Swan Theatre
Tom Morton-Smith’s new play gets a bold staging in the RSC’s Swan Theatre. The play tells the
story of J Robert Oppenheimer and the development of the atomic bomb.

The cast of Oppenheimer.
We are first greeted directly by Oppenheimer himself, played by John Heffernan. He embodies
the character with ease and the progression of his personality throughout the play is a natural
change. From the moment he has the idea to create the bomb and the desperation he has to do it
before anyone else, to his final words of the play, Oppie (as we come to know him as) is given
power. Not only over the scientists who work for him to create the weapon, but power over
people’s lives. It’s clear that he sometimes doesn’t know what to do with this power.
Catherine Steadman as Jean Tatlock is a standout performance in this production. Jean is one of
Oppenheimer’s many women, and Steadman has a certain presence on stage you can’t help but
notice. She is engaging and seductive while also being sympathetic and caring.
Interjected throughout the story are small lectures directed to the audience. These explain the
science of what is being created in the play but in a way that is easy for a general audience
member to understand without being patronising. The dialogue in these scenes is very
conversational but feels wonderfully natural and unscripted.
A simple blackboard is used in these scenes, and diagrams and equations are drawn. But the idea
of the blackboard and equations is extended to the stage itself. The stage floor is one huge
blackboard. At times during the play the cast drop to their knees and start writing equations in
chalk. At the beginning of the play the stage is a clean black. Throughout the play it gets covered
in more chalk and it gets spread around from people walking on it so that by the end of the play
the stage is one big mess. It’s a wonderful metaphor for the journey of the play and of the
character of Oppenheimer.
The rest of the design in very basic. Rising above the stage and over the audience are two
construction poles. Apart from this and a piano the stage is bare for the whole play. The main set
piece of the production is the floor and the chalk. The lighting is beautifully designed but is not
oppressive and the live band led by Jonathan Williams complements the play perfectly.

This play has a danger of being heavy and scientifically complicated, but Tom Morton-Smith’s
script matched with Angus Jackson’s precise and perfect direction makes this an engaging and
informative night at the theatre performed wonderfully by a very talented and faultless cast.

Review by Elliott Wallis
Oppenheimer
Tom Morton-Smith’s new play takes us into the heart of the Manhattan Project, exploring
tensions between the scientific advances that will shape our understanding of the fabric of the
universe, and the justification of their use during wartime, revealing the personal cost of making
history. Directed by Angus Jackson whose recent credits include King Lear at Chichester
Festival Theatre and Brooklyn Academy of Music.
Swan Theatre
Stratford-upon-Avon
http://www.rsc.org.uk
15th January to 7th March 2015
Cast: Ben Allen, Ross Armstrong, Daniel Boyd, Vincent Carmichael, Laura Cubitt, Hedydd
Dylan, Sandy Foster, William Gaminara, Michael Grady-Hall, John Heffernan, Jack Holden,
Oliver Johnstone, Andrew Langtree, Joel MacCormack, Tom McCall, Josh O’Connor, Thomasin
Rand, Catherine Steadman, Jamie Wilkes
Writer – Tom Morton-Smith
Director – Angus Jackson
Designer – Robert Innes Hopkins
Lighting – Paul Anderson
Music – Grant Olding
Sound – Christopher Shutt
Movement – Scott Ambler
Friday 23rd January 2015

Blind Man's Song at Jacksons Lane

Do we ever really know what is going on in people’s minds? In all honesty, the answer is
probably “No”. However in the Theatre Re’s “Blind Man’s Song” at Jackson’s Lane, we not
only explore this idea but take it to a new level of intensity.
Conceived and directed by Guillaume Pige, “Blind Man’s Song” provides an extraordinary and
emotionally charged glimpse into the mind and imagination of a blind musician (Alex Judd) as
we accompany him through his memories and fantasies. It all starts with a chance meeting
between himself (played separately by Guillaume Pige) and a young lady (Selma Roth) on a
normal day that is about to become magical. The moment of their meeting, with the knock to the
arm and a hanky moving from ‘her’ to ‘him is superbly acted out in ‘normal’ time, rewind, slow
motion, rewind, focus on the moment of touch, rewind, focus again, and again – as if we were
watching a movie with our finger on the controller alternating between the rewind and play
buttons – being re-lived and appreciated for the special moment it is. The story then moves on
taking the relationship between the two of them into the musician’s mind and the world between
reality and fantasy.
Played out as a cross between mime and dance – sometimes it was impossible to tell where one
form ended and the other began – this is a tremendous show. The music, composed and
performed by Alex Judd, was so intriguing. Using, what sounds on paper a simple delivery
method, Alex played a recurring theme on a piano or violin that then carried on being heard as he
added another musical section, building each tune layer by layer until there was a ‘whole piece’
being played on the stage. I realise my description there is a bit vague but I can say the music

was fantastic and complex in its performance in a way I’ve never encountered before from one
musician and it really is something that has to be seen to be fully understood and appreciated.
Guillaume and Selma’s movements were wonderfully choreographed – though their lack of faces
was initially highly disturbing – translating the thoughts and images of the blind man with no
words to an audience captivated by the unfolding story we were living with them. The lighting
by Katherine Graham worked superbly to move ‘scenes’ around and focus energy where it was
needed, and the highly flexible bed on wheels was almost like another member of the cast as it
glided across the stage transforming into various locations, and even performing magic tricks,
the first of which completely stunned me.
One of the most amazing things for me about this show was the effect on the audience. January
is a terrible time to go to the theatre. Coughs, colds, flu and all manner of noises from the
auditorium tend to distract from whatever is happening on the stage. But I can honestly say from
the time the lights went down until the tumultuous applause at the end, the capacity audience was
silent – not a cough or splutter heard throughout the show. I also experienced something that
rarely happens, hearing the utter silence when a piece of music ends – no fidgeting or adjusting
sitting position sounds from anywhere – as everyone concentrated on the spellbinding story
before us.
I’m going to be honest here. When I first heard that this show was part of the 2015 London
International Mime Festival I had a dread idea in my head that I was going to see some stripy
jumper wearing Marcel Marceau clone trying to get out of an invisible box – that was pretty
much my only experience of mime. Instead I saw a wonderful and emotional love story from the
mind of a man that had never seen the light of day played out in front of me and I was
completely mesmerised the whole time. Fantastic!

Review by Terry Eastham
Theatre Re presents Blind Man’s Song
The best and most beautiful things in the world cannot be seen or even touched, they must be felt
with the heart (Helen Keller). As an old blind man takes unsteady steps around his room, he
recalls an encounter that triggers his memories and imagination. And, a story of love, courage,
hope and unquenchable vision unfolds. Theatre Re has a gorgeous aesthetic quality that enchants
the audience (A Younger Blind Man’s Song is a tale about one man’s rage against his world of
darkness. Inspired by the paintings of René Magritte, the dead-end world of Samuel Beckett and
interviews with blind and visually-impaired people, it uses theatre, mime and original live music
to explore the power of imagination in seeking wisdom beyond our senses. With no words, Blind
Man’s Song witnesses the power of the body to communicate.
Established in 2009, Theatre Re is a London-based international ensemble that creates vibrant
and emotional work on the edge of mime and theatre. Its two previous productions, The Gambler
and The Little Soldiers, have both toured widely following successful Edinburgh Fringe seasons.
Theatre Re is an associate company of South Hill Park Arts Centre.

Blind Man’s Song is supported by Arts Council England and Haringey Council. It is produced in
association with South Hill Park Arts Centre, the Greenwich Theatre and the French Institute in
Blind Man’s Song
Performance Dates Wednesday 21st – Thursday 22nd January, 8pm – London International
Mime Festival, Jacksons Lane, London
Wednesday 28th January – Wilde Theatre, South Hill Park Arts Centre
Thursday 29th January – Lincoln Drill Hall, Lincoln
Sunday 1st February – Square Chapel Arts Centre, Halifax
All performances (except 21st January) will be audio described by VocalEyes.
Running time 55 minutes
www.retheatre.com
Twitter @TheatreRe, @MimeLondon, #BlindMansSong
Ages 8+
Conceived and directed by Guillaume Pigé
Original music Alex Judd
Performers Alex Judd, Guillaume Pigé, Selma Roth
Lighting design Katherine Graham
Costume and Props design Malik Ibheis
Dramaturg A.C. Smith
Thursday 22nd January 2015

Bad Jews at St James Theatre London

Ilan Goodman (Liam) and Gina Bramhill (Melody)
in Bad Jews at St. James Theatre.
Photo credit Robert Workman
The two spontaneous rounds of applause mid-show and the standing ovation received by Joshua
Harmon’s Bad Jews, currently playing at St James Theatre, says it all. This outstandingly honest
look at an emerging generation of an American Jewish family is fraught with tension, raucous
with comedy and thoroughly affecting. The story revolves around the converging of three
cousins for their grandfather’s funeral. Oh, and the non-Jewish girlfriend of Liam, the eldest.
They are all meant to be sleeping in the same room and the situation is the perfect backdrop for
hilarious comedy interspersed with moments of utter reality.
The cast of four is superbly well balanced. Daphna, played by Jenna Augen, is the dynamic
female pre-graduate. Committed to rediscovering and foregrounding her religion she wants to
up-sticks and move to Israel and her fictitious boyfriend. She is fiercely defensive of her standing
and has her sights set on a controversial heirloom. Played to perfection Daphna is a true antihero, acerbic and deliberately disruptive. Jonah is the put-upon younger brother of Liam.
Immediately your empathy is with him as he gets embroiled in the feud between Daphna and
Liam.
oe Coen tackles this quieter but emotionally provocative role with ease. His Jonah is the younger
child, laid back and overlooked but always feeling it more than anyone else. His final devastating
revelation brought me to tears. And Liam, the forward looking enterprising older brother who
wants to follow his heart and look forward to the future, putting divisive and damaging traditions
behind him. Ilan Goodman brings Liam’s pent up frustration and overriding love for Melody
dramatically to life. His are the glory moments of this play. And Melody, the outsider, who as
Liam’s girlfriend gets utterly lambasted by Daphna; sweet and cheery and forever putting her
foot in it, she provides a gorgeous foil for Daphna’s impassioned and bitter outrages. Gina
Bramhill is excellent, making the audience feel every inch of her love for Liam, her innocence
and her discomfort in confrontations with Daphna. And when enough of this dysfunctional
family is enough, her reaction is utterly warranted.
This play brings emotions of every colour to the surface alongside issues of financial affluence,
the role of tradition, gender issues and what the loss of a beloved family member can do to the

unit as a whole. The competence of the actors and the specificity of the wonderfully placed
words land each feeling like a punch to the stomach; in one instance we are rolling around in a
moment of shared familial reminiscence, then we are caught up in the romance of Liam and
Melody, then reminded of the holocaust atrocities. In this regard Bad Jews strikes exactly the
right tone; funny in all the right places and mildly irreverent it is scattered throughout with some
Jewish-specific humour completely accessible to audiences. The main theme is family, and that
is a drama everyone has had to deal with. Self-effacing in parts it is clever, humble and witty and
doesn’t rely on cheap gags. If you are able to grab a ticket then be sure not to miss this American
treasure while it’s in London. It is bound to be the Off-West End play everyone is talking about
this month.

Review by Annemarie Hiscott
Danny Moar and Simon Friend for Theatre Royal Bath and St. James Theatre Productions
present Bad Jews By Joshua Harmon
Running Time: 1 hour 30 minutes without an interval
15 January – 28 February 2015
St James Theatre, London
http://www.stjamestheatre.co.uk/
The UK premiere of this production of Bad Jews was a sell out at the Ustinov Studio, Bath
earlier this year, where it earned huge critical acclaim.
A beloved grandfather has died and a treasured family heirloom with religious significance is up
for grabs. But who is most deserving of it? Bossy, overbearing, fanatically religious Daphna?
Her wealthy cousin Liam who’s just returned from skiing with his non-Jewish girlfriend
Melody? Or Jonah, his brother, who would prefer not to get involved in the fight? A cramped
Manhattan apartment becomes the setting for a viciously hilarious quarrel about family, faith and
legacy as the contenders set at each other’s throats on the night after the funeral.
Cast includes: Jenna Augen (winner UK Theatre Award Best Supporting Performance), Gina
Bramhill, Joe Coen and Ilan Goodman.
Directed by Michael Longhurst
Designed by Richard Kent
Lighting by Richard Howell
Sound by Adrienne Quartly
Thursday 22nd January 2015

Tatterdemalion at Camden People’s Theatre
Flabbergast Theatre have been Edinburgh Fringe favourites for the last few years, with their
darkly comic and indisputably lovable puppets Boris & Sergey; so I was especially intrigued to
see their new work Tatterdemalion at Camden People’s Theatre.

A Tatterdemalion, for all those who don’t know, is a ragamuffin wearing tattered and ragged
clothing, and this is who we meet, as performed by Flabbergast’s Artistic Director Henry
Maynard, a bearded man in an old granny’s nightdress. He intrigues and engages from the first
second, the character’s delicate personality and his relationship with the audience.
This vaudevillian mime was wonderful to watch, fizzing and brimming with ideas, although
occasionally slipping into too much repetition, it’s the smallest complaint for a work early in its
development.
There is something incredibly beautiful about seeing a work that feels so home grown and craftbased, especially when compared to the epic spectacles of many West End shows. Not
everything is handed on a plate, but the moment you give something back the whole world of
Tatterdemalion opens up. I must say, especially for those in the front row – becoming as much of
the performance as the Tatterdemalion himself.
Occasionally the piece felt like something from a Victorian circus act, with witty physical
humour at its core, but then nuanced with sparks of the modern – be it in the playing-it-cool
glances Maynard gave the audience or the dark undertones of a seemingly blissful marriage.
Hopefully when Tatterdemalion is developed for the Fringe we can maybe cut down on his
initial self-introduction and get a bit more of his storytelling, as that’s where the magic of this
piece lies.
The story may not be particularly clear, but, the hour flew by thanks to the heart and soul of the
work. Flabbergast theatre are a company to watch, I certainly will be.

Review by Isabella Van Braeckel
From the creators of Boris & Sergey comes a one man show featuring puppetry, physical
comedy, and mime. Tatterdemalion is a brand new show from Flabbergast Theatre, presented by
Henry Maynard. Tatterdemalion scooped the Judges Award at the Mimetic Festival while still a
work in progress, Henry now brings this new one man clowning show to Camden People’s
Theatre for the first short run of this new work.
With clowning at the heart of this comedic piece of theatre, Henry has developed a touching,
absurd and often magical show, which explores the themes of loneliness and belonging side by
side with joy and exhilaration.
Audiences are invited to join our hero for a silent expedition as they witness one man’s quest for
a friend.
Pathos, dark humour and Victorian aesthetics combine to create a wonderful and mysterious
backdrop to a surreal and poetic journey.
Flabbergast was set up to make uncompromising and exciting physical theatre drawing on the
Bunraku style of puppetry, and on their belief that all theatre should be engaging and sweaty.
www.flabbergasttheatre.co.uk
Camden People’s Theatre
Friday 16th January to Sunday 18th January 2015
http://www.cptheatre.co.uk
Wednesday 21st January 2015

Islands at the Bush Theatre London
A derelict redundant pool is dotted with a carpet, flowerpots, crates and dangling disco balls as
designed by Oliver Townsend. Here in Shitworld Island, there’s a little grotesque goddess called
Mary (Caroline Horton) who walks around with a bucket of cherries in her arms. There she and
her other gods Agent (John Biddle) and Swill (Seiriol Davies) enjoy the benefits of being away
from that boring place that you and I reside in – that place ‘down there’ where we pay huge taxes
and the world is ‘shittier’ than theirs (excuse the pun.)
Islands, a play showing at the Bush Theatre, is a shocking, smart and filthy satire written by
Caroline Horton. Warning – there is quite a bit of nudity.

Caroline Horton in Islands.
It is a microcosm of a so-called ‘tax haven’ where finances are offshore, taxes are evaded and the
wicked world of plutocracy thrives. Yet on the surface, it may not seem like this but simply a
physical theatre play inspired by the French school of Jacques Lecoq, and you wouldn’t be
wrong to think that.
Horton, writer of Islands and actress who plays Mary, deliberately chose a clownish ‘bouffon’
character, which she learnt about in Ecole Philippe Gaulier to draw out the mocking and sarcastic
humour of the deeper political issue. And it is no surprise that Islands’ director Omar Elerian
also trained at Jacques Lecoq International Theatre School, which prizes itself in clownery and
miming studies.
Mary, Swill and Agent retell the audience of the benefits of living in Shitworld where they are
master of their destinies and cash flow. They choose two bog standard humans called Adam
(Simon Startin) and Eve (Hannah Ringham) who live their lives in an everyday mundane
manner. Yet after some grand sweeping convincing to join them on the island, through funky
songs on the cello and keyboard and strange gyrating dancing, the couple get sucked into the
island’s ethos of nonchalance – that is until Eve gets tempted by eating the cherries. Like a
parody to the bible Eve gives into her inner desire and eats the fruits despite what God
commands. Mary tells Eve to leave the island as she had broken a rule of the island society while
Adam naively stays. Yet later on Eve gets her revenge and audiences are left to stew on what
should happen next.

So what do the cherries represent? Is it money, greed, curiosity or the blood of the innocent
taxpayers? Undeniably Horton’s script is a lucid unravelling of an international tax issue that
affects everyone, which unfortunately has been swept under the carpet. With recorded speeches
of David Cameron, Margaret Thatcher, Barack Obama and George Osborne as well as a short
scene recreating TV sitcom West Wing there is more than enough references for the audience to
learn from.
Horton is brilliant as a humorous and fearless little god. Biddle and Davies triumph too with
enthusiasm and energy. Startin’s character was slightly docile in comparison, but he did his best
to present an ignorant and silly Adam while calamity Ringham depicted a come-back goody like
Edgar from King Lear, but only the female version.
Islands is a smorgasbord of theatrical mediums; poetry, song, physical theatre, miming, audio
clips and obscure physical theatre, which deals with a highly contentious debate through a simple
plot. Admittedly six people left in the first thirty minutes of the show, perhaps, for its zaniness
and lack of corporate suits. But whoever said that directors could only produce theatre about tax
in a boardroom setting?

Review by Mary Nguyen
ISLANDS by Caroline Horton will receive its world premiere at the Bush Theatre in January
2015. It is a dark comedy exploring the impact of tax havens, avoidance and evasion around the
world. Directed by Omar Elerian, Associate Director at the Bush, Islands mixes sharp, angry
satire with grotesque physical humour to create a unique and unsettling black comedy.
LISTINGS
15th January to 21st February 2015
ISLANDS by Caroline Horton
Directed by Omar Elerian
Cast: Hannah Ringham, Simon Startin, John Biddle, Seiriol Davies, Caroline Horton
Designed by Oliver Townsend
Bush Theatre
7 Uxbridge Road, London, W12 8LJ
Box Office: 020 8743 5050
bushtheatre.co.uk
Performance times:
Mon to Sat at 7.30pm
2.30pm Saturday matinees (from 24th January 2015)
2.30pm Wednesday matinees (from 28th January 2015)

The Boys Upstairs Above The Stag Theatre
Growing old is easy, growing up is much harder to do. This is just one of the concepts that is
explored in “The Boys Upstairs” the post-Xmas production at the Above the Stag Theatre.

Set in an apartment in Hell’s Kitchen, New York (and there was me thinking it was just a reality
TV show) this hilarious show examines the lives of three recently graduated gay guys who are
starting to make the transition from students to adults. Josh (Simon Walton) and Seth (Stanley
Edridge) share the apartment and are waiting for the return from Europe of their best friend
Ashley (Joe Leather) so that the three of them can have a good old fashioned ‘Boys night’ just
like at college. Of course, things are slightly different now. Seth is a teacher and is in love with
Matt (Hugh O’Donnell) a slightly older man who Josh doesn’t really approve of, possibly
because he is jealous that Seth has got the one thing he can’t. Josh himself is a bit of a
trustafarian who is an intern for a marketing company working on his great idea to propel
himself into the realms of social media stardom. Their friend Ashley could be described as a bit
of flake. His interests are having fun, men, alcohol, men, himself, men, friends and men – not
necessarily in that order. He is the good time had by all and really thrives on his reputation. That
is until he and the other boys meet Eric (Daniel Gracia) who has moved in to the apartment
below Josh and Seth. All three – even Seth though he won’t admit it – are smitten and have one
big question that they want to ask. Is the extremely HOT Eric, gay? Surprisingly, I’m not going
to tell you the answer to that one in this review although it is the over-arching question hanging
over the entire show.
The boys have a lovely time drinking, partying bitching amongst themselves and, in Ashley’s
case, bringing bits of ‘trade’ (all played exquisitely by Hugh O’Donnell) back to the apartment
for a quick fumble on the couch and then a hurried goodbye as the hangover sets in. This
lifestyle is great but reality does set in after a while. Seth and Matt want to live together, Josh
wants his idea to succeed and also wants to meet someone special and even Ashley sometimes
just wants to stay in with a glass of wine watching re-runs of ‘Ab-Fab.’ Now, this wouldn’t be a
gay themed play without some major league dramas and all three experience them as we travel
along their road with them. Josh meets a handsome Doctor (Hugh O’Donnell) who turns out to
be not exactly what he seems. Seth does something completely unforgivable to Matt’s sheets and
Ashley has a one night stand with a guy that cannot find the keys to the handcuffs. Even

handsome Eric’s life isn’t as easy as he would like. But ultimately, the strands of these guys’
lives work themselves out and the ending is as surprising as it is fabulous even if some of the
problems are left with their resolution to be guessed at by the audience.
I loved everything about this show. The writing by Jason Mitchell was spot on and his characters
are extremely familiar to anyone either in the gay community or who knows gay people – some
of the conversations on the stage were almost verbatim copies of ones I’ve had with friends over
the years. Andrew Beckett’s direction is fast paced and perfect for the show and his actors
deliver it superbly. Little touches, like adjusting cushions on the sofa, all felt correct – it’s what
you do in your own flat – and the set (designed by Zoe Hurwitz) really did feel like a genuine
apartment. The actors were perfect and much as I hate doing it, I do have to single out Hugh
O’Donnell who played 6 completely different roles fantastically, and at one point gave a
wonderful monologue using the most amazing musical theatre quotes, with appropriate
movement and hand gestures to describe his character, Gabie’s evening with Ashley, in rather
graphic detail for which he received a well-deserved round of applause. “The Boys Upstairs” is
not for the feint hearted, it is rude and crude in places and Ashley in particular spends a lot of
time in just his underwear – not that anyone in the audience (me included) was complaining.
As Director Andrew Beckett says in the programme “People look for something fun and exciting
for the New Year. People want to continue the party feeling at the end of the festive period and
this seemed the perfect play for a rainy January” I couldn’t agree more.

Review by Terry Eastham
The Boys Upstairs By Jason Mitchell
Directed by Andrew Beckett
14 January – 15 February 2015
Run time 2 hours 5 minutes including interval
http://www.abovethestag.com/whatson/
Sunday 19th Januray 2015

The Liz and Dick Show at the Old Red Lion Theatre

Lydia Poole and Ken McConnell
Is there anyone in the universe who has never heard of Elizabeth Taylor and Richard Burton?
No? Then you have been living in a cave for the last forty-odd years and are too far behind to
catch up with this play. And the millions of you who know the story will learn nothing new.
She had been one of the biggest stars in Hollywood since the age of eleven; he was an actor from
the Welsh valleys with a voice like a cathedral choir and an ambition to match. She loved life,
food, drink, jewellery and men. He loved applause and women. She was a supremely skilled film
actress. He never quite matched her screen charisma and never fathomed how she did it.
The play tells us about as much as could be gleaned
from reading a magazine article on the subject under a
hair dryer. It quotes heavily from articles and interviews; the bickering repeats itself, going round
and round until it almost wears ruts in the stage. There is no real effort to explore the nature of
the electricity the couple created, and the one attempt to create tension by putting Elizabeth at
odds with Richard’s family background, is inaccurate. Dangerously inaccurate in fact, because
her comfort with his family and her willingness to be a part of it is an important clue to what
made her an all-time Hollywood great. She was never other than straightforwardly, honestly,
herself. She was honest about her passions, her needs and her weaknesses, and it was that
integrity that made her a superstar and kept her going through all the tragedies, illnesses and
difficulties of her life.
The play doesn’t even try to dramatise that. Indeed it never asks the question of how intellectual
Burton really was. Taylor was not nearly as stupid and silly as Burton and the play suggest, and
he was not nearly as profound a thinker as he would have liked the world to believe. He made
supremely beautiful noises, with very little meaning.
The production is odd as well. We are meant, I assume, to be on a film set, rehearsing Virginia
Woolf but the set itself looks like the shabby backstage area of some off-Broadway theatre,
which is confusing. All was clarified by Lydia Poole’s lovely testing out of various readings of
the opening line of the play, (‘What a dump.’), the only moment when we actually saw either of

these people doing the work that made them famous. Otherwise, they simply repeat the same
insults over and over.
There were a number of inaccuracies scattered through the script, mostly about Taylor’s early
life and Burton’s relationship with his foster father, which was vital to his career and is here
ignored. Also I personally objected to the insulting references to Sandy Dennis, the brilliant and
much-loved actress who played Honey in Virginia Woolf, who died young and is still
affectionately remembered.
The acting consists mostly of mimicry rather than real character creation. I could have done with
fewer mannerisms and more matter. Lydia Poole actually has the right idea at a number of
points. She doesn’t have Taylor’s luminous beauty or glamour (who does? That’s why she was
Elizabeth Taylor) but she has something else, equally important: she communicates Taylor’s
honesty and self-awareness, and she did make me believe that this woman was at the top for the
whole of her life, from National Velvet to AIDS’ spokeswoman. Ken McConnell has the harder
job actually, feeling forced to imitate Burton’s voice which was inimitable. The part is too large
for him, like his suit. Burton was a complicated man and the actor doesn’t begin to approach the
edges of his passion, neediness, self-delusion, or ego.
Why write this play? What is it about? What point was the author trying to make? Who knows?
Everyone seems to be having a good time.
I wasn’t bored exactly, but I don’t think I would recommend this play to any but the most
devoted Taylor-Burton fan and wish Lydia Poole good luck with her next play.

Review by Kate Beswick
The Liz and Dick Show
Dhanil Ali forces us to witness the intimate breakdown of both a professional and personal
relationship as Elizabeth and Richard spar at breakneck speed during their preliminary script
readings.
Ken McConnell rounds Burton’s Welsh vowels with warmth and tenderness only to be rebuffed
by Elizabeth’s sharp alcohol-fuelled sarcasm. He wears the Burton cardigan as his own skin, the
relaxed confident Shakespearean master who is obsessed with love for Elizabeth, but harbouring
too the resentment which comes from being the poor Welsh boy now married to one of the
world’s richest women.
Lydia Poole plays the 34 year old Liz with natural glamour, perfectly timed wit and stomach
lurching poignancy as she realises their marriage is steering toward an abyss. Public and private
audiences are uncomfortable witnesses to their positive and negative passions. Can’t live with
her, can’t live without him. In Richard Burton’s own words: “Our love is so furious that we burn
each other out”.
Old Red Lion Theatre
13th – 31st January 2015

Tuesday – Saturday at 7.30pm
Saturday matinees at 3pm
Sunday matinees at 2pm
Tickets £15.00 (£12.00 conc)
Matinees £10.00
Book online or call the box office on 0844 412 4307
Sunday 18th January 2015

Spellbinding The Unremarkable Death of Marilyn Monroe
There is something almost magical about the name Marilyn Monroe. Everybody has heard of the
blonde bombshell actress and good time girl who had an affair with JFK and his brother (talk
about keep it in the family) and then killed herself, or was possibly killed by the CIA, whilst still
young and pretty. But what in reality do we actually know about one of the most photographed
women in the world? Well, in “The Unremarkable Death of Marilyn Monroe” part of the ‘Icons’
season at the St James Studio, we finally get an opportunity to learn more about Norma Jean
herself.

When entering the theatre, the first thing that strikes you is the believability of the set. An
extremely untidy bedroom with clothes and personal possessions, including rather incongruously
a picture of Abraham Lincoln, are strewn about the room and on the large bed, Marilyn (Lizzie
Wort) is lying face down wearing a simple white dressing gown and holding a telephone
receiver. She sits up and acknowledges the fact we are there, the all-seeing/all-judging audience
that have shaped her life. And then she starts to talk to us, a final chance to tell her story.
Exposing herself in ways that ‘the studio’ would definitely not approve, both Norma Jean and
Marilyn inhabit the stage as the strands of their stories come out.
Norma Jean, the shy, vulnerable young girl who wanted to be loved by everyone from her
Mother to all of her husbands. A girl with a steely and surprising determination to do whatever
was necessary to help her mentally ill mother. She tells of her time with various foster parents
and the horrifically moving story of her first sexual experience, something that seemed to have a
major impact on her later life and her attitude to sexual relations. She tells us of her early
experiences in Hollywood, and the reality of doing what was necessary to get even minor roles in
films – the ‘casting couch’ being very alive and well at this time. We also learn of her devotion
to those she loved, even putting her own career at risk by supporting her husband Arthur Miller
when he was called before the House Un-American Activities Committee to explain his
‘Marxist’ leanings.
Then there was Marilyn herself. The actress who was suffered from stage fright so badly she was
in physical pain before going on set. Who earned a reputation for being difficult to work with

and who married men that wanted the ‘sex goddess’ until the ink dried on the wedding certificate
when they really wanted her all to themselves as the ‘little woman’ at home. There is a
wonderful, if disturbing story of the iconic moment when an upward breeze escaped through a
subway grate and made cinematic history. She talks about how she felt having her dress billow
up and reveal her underwear, how many takes it took to get the shot, and the awful moment when
in amongst the 4,000 strong crowd watching her, she saw her husband Jo DiMaggio and the
disappointment in his eyes as he walked away from her ‘exhibitionism’ even though she was
hating the experience and wishing it would end. All the time Marilyn/Norma Jean are telling
their stories (and in many ways I think it’s important to split this complicated woman into
separate entities) she keeps swallowing tablets from different bottles almost, it felt to me, as one
would unconsciously eat popcorn whilst watching a movie. The ending, when it came was not a
surprise – a bit like watching Titanic, you know she is going to die – but it is really poignant and
I did have the familiar tear in my eye as the lights went out.
Writer/Director/Producer Elton Townend Jones has put together a very slick and well researched
production. Although told from Marilyn’s perspective, and therefore certain events may have
been the subject of a bit of selective memory, I really felt that I learned so much about the lady
herself, both her history – which I was slightly aware of due to the show “Smash” – but also her
real personality. The constant battle in her head between needing the attention and adoration of
the audience and wanting to be a normal girl with a loving husband and stability in her life is
played out for us to see with Lizzie (who really captures the essence and vulnerability of Marilyn
beautifully) doing some scarily accurate impressions of people in her life.
The icons season has been truly fantastic so far and the spellbinding “The Unremarkable Death
of Marilyn Monroe” is a fabulous addition to the set. There is nothing to criticise in this tour de
force of writing, directing and acting that left me wondering what Marilyn would be like in 2015
if only Dr. Ralph Greenson, Marilyn’s psychiatrist had found her slightly earlier on the morning
of On August 5, 1962. Sadly, we shall never know.

Review by Terry Eastham
The Unremarkable Death of Marilyn Monroe
16th – 18th January 2015
Running Time: 1 hour 25 minutes approx without an interval
St James Studio
http://www.stjamestheatre.co.uk/
From Dyad Productions (Dalloway, Austen’s Women, I, Elizabeth, Female Gothic, The Diaries
of Adam and Eve).
Monroe as we’ve never seen her before: alone in her bedroom, in dressing gown and slippers; no
glitz, no glamour, no masks. Overdosed on pills, the woman behind the icon unravels her
remarkable life and bares all, revealing a biting intelligence, a frustrated talent and an imperfect
body. This stark confessional (DiMaggio, Gable, Miller – it’s all here) offers a radical
interpretation of this Hollywood legend and leads us, in real time, to the very moment of her
death.

Written and directed by Elton Townend Jones.
Cast: Lizzie Wort
Sunday 18th January 2015

Little LineUp new writing event for young audiences

Arriving at Greenwich Theatre’s busy ‘Little Line Up’, scores of children clutching balloon
animals were noisily anticipating the afternoon’s entertainment. They were not to be
disappointed. This collaboration between ‘Moon Mission Theatre Company’ and ‘Vertical Line
Theatre’, companies that excel in finding a voice for young or young-at-heart audiences, is a
wide reaching and colourful range of six pieces of new writing, all designed for children; from
encouraging and exploring the role of the imagination, to dealing with difficult topics such as the
loss of a parent, the series of presentations managed to hit exactly the right tone, keeping their
young audience enthralled and actively participating throughout.
Each of the six ten minute performances was professionally produced and the casts of each story
were talented and engaging. All credit must go to the hosting skills of Paul Duncan, the charming
Master of Ceremonies who was disarmingly graceless – the children absolutely loved him. At
once educational and sensitive to the age of their audience, each story had a lesson to be learnt
and key characters that were both familiar and inspirational. Some of the stories such as The
Mime Who Wouldn’t Be Silent had the feeling that they had walked straight off the page of a
best-selling children’s book. Others, such as Moon Mission 5 4 3 2 1 represented tricky situations
that children might have found familiar or negative. These situations were explored through
therapeutic and unshackled creativity to provide hope and useful strategies for dealing with pain.
Given that the six individual stories comprised a total of twenty-two cast members they were
extremely connected and committed to the performances. The writing represented a respectful
and non-ironic way of introducing children to the joys of theatre, celebrating drama, mime, and
physical and musical theatre. Seamlessly weaving alliteration, poetry, rhyme, music and even the
less scandalous details of the life of Pablo Picasso into the children’s subconscious this was a
performance that children and adults alike would no doubt find delightful and stimulating.
The success of the afternoon was proven by the babble of excited voices I could hear around me
throughout; responsive to the performances the children were connecting with the stories being
presented to them guilelessly. Their engagement was demonstrated by their calling out to the
actors and repeating key phrases, or asking their parents for affirmation about the plot. This was
a highly entertaining afternoon for families with children of various ages. If, as is billed, this is a
tasting menu of the range that will be on display at the Greenwich Theatre this year, then I would
highly recommend bringing families to see the productions in their entirety. It could prove a
talking point for the dinner table for a long while to come.

Review by Annemarie Hiscott
Vertical Line Theatre let Moon Mission Theatre Company take over the reins of their flagship
event, LineUp. Together, they want to encourage playwrights to write for young people, which is
why they hosted this new writing event for young audiences as the launch for their upcoming
projects this year.
They showcased extracts from six different new plays for young people.
Mars Rover by German Munoz, directed by Adam Slepowronski
Mirror Me by Cat&Lou, directed by Imogen Beech
The Mime Who Wouldn’t Be Silent by Tom Powell, directed by Michael Beigel
Moon Mission 5 4 3 2 1 by Anne Stoffels
Pablo by Chris Timmermans, directed by Lilac Yosiphon
The Girl with the Imagination by Martyn Dempsey directed by Sean Turner
Saturday 17th January 2015
Greenwich Theatre
http://www.greenwichtheatre.org.uk
Sunday 18th January 2015

503Fusions at Theatre503 Battersea

Theatre 503 is an unassuming, charming, intimate venue above a pub in Battersea. Walking in to
503Fusions you could be forgiven for thinking you’ve mistakenly stumbled across a gig
rehearsal as opposed to a performance space; the set sparse and littered with instruments and a
microphone stand. However, from little acorns big oak trees doth grow and this little venue
packs a punch full of talent with spine tingling performances from each of the four spoken word
disciples. 503Fusions offers up a smorgasbord of storytelling, spoken word, playwriting,
performance and musicianship. The mix of playwrights, performance poets and musicians
creates four well defined plays set to a backdrop of live soundscape scores which leaves you
hungering for more!
First to set the mood was Karis Halsall (Playwright & Performance Poet) with a one woman play
reminiscent of Claire Downie’s ‘Adult Child / Dead Child.’ Set against a backdrop of sparsity
and mental health difficulties, the play is acted out by a character effected by the pace, disparity
and isolation of city living. The piece offers up a mesh of electronica, audio visual and cityscape
soundtracks that merge together to epitomise the craziness of city life.
Next in line was a wordsmith from Brighton, Tommy Sissons (Writer & Performer), yarning
tales of working class values and the hardships and graces lived by loved ones and friends. His
conscious stream is as intelligent and it is engaging; his monologue never tires in its ability to
grab and hold you present. Keeping the pace, the musical accompaniment Normanton Street,
were guiding the lyrical tide with soulful, melodic tunes that helped support the twist and turns
of this epic piece – close your eyes and you could be listening to The Streets.
The third offering was a brilliant mixture of comedy and social commentary, cleverly narrated
and peppered with songs. The audience is taken through a situational break-up and the
subsequent quest to find yourself and another as soon as possible. This quick witted play is smart
and funny with some sharp performances from the lead player, Gemma Rogers (Writer &
Performer). The audience feels like a confidant to the discourse playing out between songs. The
musicians act up to create a comedy trio and the songs are light enough to carry the mood but
slick enough to get the message across.
The finale came in the guise of Deanna Rodger (Writer & Performer) with a stomping soliloquy
set to the backdrop of a night club with only the internal dialogue of a self-conscious mind to

keep us company. Eavesdropping, the audience are privy to the self-aware mind chatter that
plays out in a raw and impassioned performance. Uncomfortable at times but only due to the
brutal honesty of the anxiety within played out so well. Touching on far reaching themes such as
the stars and quantum physics in one breath and having the ability to take it back down to the
more puerile aspects of humanity and relationships in the next makes her performance bitter
sweet and utterly engaging.
The content and the passion of each of these performances, and that of the supporting musicians,
was such that it made you sit up, ponder on the words, want more and shake you up a little.
Every performance offered something different, took you on another tangent, each distinct from
its predecessor but each flowing in to the next with the same vigour, enthusiasm and cerebration
as the last. 503Fusions is witty, funny, clever and inspiring, shake off the dust and get yourself to
Battersea!

Review by Stephanie Caiger-Watson
503Fusions
‘A city that screams – I want to trim the fat,
I want to be meek, I want to go back to being slight,
And hungry.’
Blurring boundaries to create cutting edge new writing, our playwrights and poets turned
performers will collaborate with a director and a musician to create an innovative synthesis of
storytelling, spoken word, playwriting, performance and live soundscape scores. 503Fusions is a
unique and experimental series of provocations to playwrights and theatre makers in which they
are challenged collaborate, push the form and create fascinating fusions.
503Fusions
Tommy Sissons with Normanton Street
Gemma Rogers with Nick Rogers and Dominic Kennedy
Deanna Rodger and Tuesday Born
Karis Halsall and Sam Organ
Four Mini Plays set in One City take you from dusk to dawn and back again.
15, 16 and 17 January, 7.45pm £12/£10
https://theatre503.com/
Saturday 17th January 2015

Contact.com at Park Theatre
Two couples, one night = no problem?
Michael Kingsbury’s new play at the Park Theatre is a wryly funny look at modern relationships,
and the differences between the people involved.

Jason Durr (Matthew), Tanya Franks (Naomi).
Photo credit Kim Hardy
Contact.com focuses on the modern world of online dating, and how a no-strings arrangement
doesn’t necessarily equal no feelings. Writer Michael Kingsbury takes two very different couples
and shows what happens when they meet. Well-spoken older couple Matthew (Jason Durr) and
his wife Naomi (Tanya Franks) place an advert for some ‘fun’, which is answered by Kelly
(Charlie Brooks) and Ryan (Ralph Aiken). The couples are polar opposites, but can opposites
attract?
Much of the humour comes from the differences between the two couples. Naomi is calm,
controlled and very much in charge while Matthew is authoritative at work but uncertain and
nervous at home. In contrast Ryan and Kelly are the opposite in looks, speech and mannerisms.
Gradually as the play continues feelings develop and the initial arrangement becomes far more
complicated than any of the characters planned. As the initial one night stay looks set to become
something more long term, secrets emerge and the relationships between the couples become
increasingly complicated.

Ralph Aiken (Ryan), Charlie Brooks (Kelly). Photo credit Kim Hardy

For a play that focuses initially on a one-off sexual encounter between two couples, the focus is
instead mainly on the after-effects of this night. It looks at how people who initially seem very
different can find common ground, or find themselves further apart than ever. Each character is
affected by what happens on that first night. Matthew becomes more relaxed and authoritative,
bonding with Kelly at the expense of both their marriages. However Naomi and Ryan become
jealous and simply want things to go back as they were. The question is, whether they can forget
what’s happened and go their separate ways.
I found the play to be an intriguing and thought-provoking look at modern dating and
relationships. Even with the modern idea of using the internet to organise no-strings encounters,
there’s no getting away from the fact that feelings somehow become involved, no matter how
hard you try not to let them. It also looks at the ways that people in different social statuses view
one another, and how while some people can overcome these, others are unable to do so. Even
with the most modern of relationships, it seems that feelings will always be involved.

Review by Amanda Blake
Spellbound Productions in association with Park Theatre presents the World Premiere
of Contact.com
by Michael Kingsbury. Director: Ian Brown
Starring Ralph Aiken, Charlie Brooks, Jason Durr & Tanya Franks
A startling new comedy exploring internet dating and the sexual and economic needs of two very
different couples.
Professional Islington-based couple seek young couple for shared pleasures. He 46. She 42. Can
accommodate. Young sexy South London couple. He 29. She 27. Seek older couple for nights of
pleasure and fulfilment. Will travel.
Middle-aged Matthew and his long-suffering wife Naomi await the arrival of the youthful Ryan
and Kelly to their elegant North London home. They’ll meet for one night of unlimited pleasure,
then part. That’s the agreement, that’s the plan – but can they stick to it? Ryan and Kelly have a
different agenda…
Contact.com is a delicious combination of caustic wit, powerful drama and social observation.
Park Theatre (Park200)
13th January – 14th February
http://parktheatre.co.uk
Saturday 17th January 2015

Ballet Boyz Young Men at Sadler's Wells

Ballet Boyz’ new work has no ballet in it. It is a visceral and gripping piece of dance theatre,
with dancers who are strong, energetic and virile with a tremendous sense of drama.
The opening is immediately disturbing: low lights, ominous, unsettling, sinuous music and
young men running, competing in clusters of three in the background while a girl moves among
them alone, bemused and fearful. The men play games that are not really games but masculine
expressions of tension and aggression, fear, and loss.
The programme, called ‘How The War Turned Boys Into Men’ is a series of contacts and images
in which boyish energy, virility and competitiveness are hardened by war into violence,
aggression and death. The evening is one of constant tension, all the more impressive because of
the repetition of movement within small groups, by individuals and by the entire company.
Watching, I had the feeling one has at a dramatic film: ‘What will happen next?’
The tension, visceral and gripping, never let up. The line between energy and violence, playful
aggression and murderous hostility has never seemed so thin. Even the interplay between the
men and the female dancer balanced precariously between love and violence. The music was
more than mere accompaniment, it was an active part of the drama, from the sinuous opening to
the insistent pounding build that accompanied the second half of the programme.
The dramatic moments are not in sequence, but remembered as one might remember a
nightmare: the killing, the gas, bodies hurling through the smoke of battle, and a still,

heartbreaking moment when one of the soldiers realises that he has actually taken a life and
slowly sinks under the knowledge. Most of the piece moves in a murky, semi darkness, until the
extraordinary final moment when the stage is striped in hard white light and the dancers move
through it – into memory? Their memory? Our memory?
This is a piece that one wants to see again. There is a dreadful custom, brought over from
America, of giving a standing ovation to anyone who can walk two steps without falling over.
This time, the ovation was well deserved.

Review by Kate Beswick
Young Men is a new full-length production from BalletBoyz, winners of the National Dance
Awards Best Independent Dance Company 2013. In an intensely moving portrayal of love,
friendship, loss and survival, Young Men explores the theme of war and the bonds that develop
between the men consumed by it. Drawing inspiration from images of conflict through the ages,
the production is a compelling hybrid of dance, theatre and screen performance from the everinventive BalletBoyz and their all male dance company the TALENT.
Opening Sadler’s Wells 2015 programme, Young Men is choreographed by rising star Iván
Pérez (Nederlands Dans Theater I and II, Ballet Moscow, and the National Ballet of Cuba) and
features a newly-commissioned original score from the cult singer songwriter Keaton Henson
(albums Dear… and Birthdays).
Featuring the award-winning dancers of the TALENT and live music, Young Men is a coproduction with Sadler’s Wells Theatre and 14-18 NOW, WW1 Centenary Art Commissions
Sadler’s Wells
Rosebery Avenue, London, EC1R
14th – 18th January 2015
http://www.sadlerswells.com/whats-on/2015/balletboyz-young-men
Friday 16th January 2015

Boris Godunov at Jack Studio Theatre

It’s 1598 and Russia is in turmoil. The king is dead and there is nobody to take his place. The
Russian people are desperate for a ruler, but who will wear the crown? Enter “Boris Godunov”
the, for want of a better word, hero of Alexander Pushkin’s play of the same name currently at
the Jack Studio Theatre.
The show opens with two nobles – Prince Shuisky (Brendan O’Rourke) and Prince Vorotynsky
(Callum King) – discussing the political situation together and basically providing the audience
with a nicely worded synopsis of the events that have occurred up to that point. Boris (David
Bromley) doesn’t have royal blood but is married to the sister of the old king, Fyodor I, and has
been acting as head of the Regency Council while the king concentrated on spiritual things. Boris
is implicated in the murder of the king’s younger brother, Dimitry but may have got away with
it. He is a political ‘player’ waiting until desperation sets in amongst the people, forcing the
Patriarch (Paul Trussell) to beg him to become ruler so that Boris can ‘reluctantly’ accept the
throne.
Far away in a monastery is a young monk who is not happy. Grigory (Thomas Winsor) has come
to realise that before he settles fully into the seclusion of holy orders, he would really like to see
something of life. He decides to run away from the monastery and head to Poland. The church is
not keen on this idea and sends troops out to find him, meaning Grigory has to disappear so that
he isn’t dragged back to the life of a devout monk. He does this by getting over the border and
working in the household of a Polish nobleman where he reveals that he is not really Grigory but
is in fact the ‘murdered’ prince Dimitry who now wishes to take his rightful place as ruler of all
the Russia’s. Working with the Polish king, Grigory-Dimitry raises an army and sets off to claim
throne by force if need be. But, is Grigory-Dimitry who he claims to be or is he just a former
monk whose stories have got out of hand? And actually, does it matter? If the people acclaim
him as Dimitry then surely he is, no matter what the truth? Pushkin explores this idea in detail
through the course of the 25 scenes in this one act show.
The interesting thing is that when I told friends I was seeing this play, the universal response was
a warning that it would be very dull and very depressing (apparently all Russian plays are). They
couldn’t have been more wrong. I was hooked from the moment the show started until the final
scene. Joint Directors, Scott Le Crass and Sean Turner; have worked wonders in putting on a

huge show with a large a cast in a relatively small space. With the exception of Boris and
Grigory, all of the other cast take on multiple roles, but this is never confusing and works
extremely well as a device to keep the action moving in a fast paced and totally absorbing
manner. Use of modern clothing meant there was no need for complicated costume changes to
differentiate characters and this was often done by the simple yet effective method of adding or
subtracting a hat, scarf, jacket etc. When not directly involved in the action, the majority of the
cast was on the stage the whole time observing the events around them. For me this was a bit of a
distraction. I would have preferred the non-participating cast to either be off stage or sat perfectly
still. That aside, the show was fabulous. One of my favourite parts was the use of a gentle
background sound that could have been a heartbeat or a clock ticking down slowly to the end for
Boris and Grigory-Dimitry and their final showdown.
Based, however loosely, on real historical events, Pushkin’s writing is a masterpiece and this
highly energetic and superb production has really excelled at bringing the show to life is
spectacular style.

Review by Terry Eastham
Ballast Theatre presents Boris Godunov by Alexander Pushkin – adapted by Howard Colyer
Tuesday 13 – Saturday 31 January 2015 at 7.45pm
Moscow 1598. Ivan the Terrible is dead, as are all his sons, and now with seeming reluctance
Boris Godunov wears the crown. But word spreads that Dimitry, the prince thought to be
murdered, was not truly slain, but is alive and gathering an army to overthrow Russia’s
government.
Is it possible?
This chaos?
These threats?
He must be mad!
But his madness is catching.
A madman is roaming Russia like a disease.
Boris Godunov is Pushkin’s greatest play – an epic of civil war, lies, deception, rumours and
betrayal.
Playwright in Residence
Howard Colyer’s appointment as playwright in residence continues the venue’s strong
association with this writer, who has had nine plays produced at the venue. In January and
February 2015, Ballast Theatre will be bringing Colyer’s new adaptation of Boris Godunov to
the Jack, and his three original plays Without Reluctance and Without Relief.
Listings Information
Venue: Brockley Jack Studio Theatre
410 Brockley Road, London, SE4 2DH
Box office: www.brockleyjack.co.uk

or 0333 666 3366 (£1.50 fee for telephone bookings only)
Dates: Tuesday 11 to Saturday 31 January at 7.45pm
(performances Tuesday – Saturday only)
Tickets: £14, £11 concessions
Friday 16th January 2015

Utopia Theatre's London Tales at Lost Theatre
With the title London Tales and a billing which promised an evening of convivial exploration of
the shared experience of being a ‘real life’ Londoner, I was expecting a series of entertaining
monologues or short scenes which revealed and examined life in our capital with humour and
familiarity. Utopia Theatre offers a fifty minute long devised piece, thinly spread over a larger
than necessary cast, trying to create, but just falling short of, a true reminiscence about London
life.

The performance began well with an affecting speech evocative of Samuel Selvon’s The Lonely
Londoners. This was performed by Gabriel Akamo who, together with Tomide Omoyele and
Emily Swatton gave some of the more meaningful performances and really carried the show.
The cast worked well as an ensemble and the physical theatre was effective at recreating the
London rat-race. There were also some lovely flashes of comedy; when the cast are a ‘tubeful’ of
commuters it is hard not to play at picking out the one you relate to; at one moment I was the one
reading the Metro over another passenger’s shoulder, then I was the girl doing my make-up and
trying to keep a steady hand over the jolting of the carriage. Also funny were the public
announcements of London’s TFL, the theme tune of our commutes – ‘please mind the gap’
etcetera. These moments worked because they were occurrences the Vauxhall audience could
relate to.
What I found frustrating was that this piece of theatre was only representative of the hipster
demographic. There is a paper fight with torn up Metros and each character takes a microphone
to deliver a moment of teenage angst. As a celebration of youth it felt a bit like a school project.
It lacked the recognition that London can be more cynical, harder and lonelier than this. There
were some devices which were superfluous, for example the recording of some voices which the
actors then mimed along to. And the performance moves so swiftly from scene to scene that it
was hard to drum up much empathy with the characters, even the homeless of London’s cold
streets. I also felt that the explosions of 7/7 were somewhat trivialised.
There are some very talented and committed people among this cast and it is certainly
enthusiastically experimental. My main feeling was that the direction by Moji Kareem was trying
to tick too many theatrical boxes and therefore lost impact. If you want to catch this inventive
piece it is hitting lots of locations around the city. Check out LondonTalesTheatre on Facebook
or @Utopia_Theatre on Twitter for more information.

Review by Annemarie Hiscott
Utopia Theatre presents London Tales
A devised physical theatre piece directed by Moji Kareem
Founded by award-winning artistic director Moji Kareem, Utopia Theatre is about fusing sound,
music, image, dance, video, puppetry, storytelling and text to create extraordinarily evocative
images on stage. They are committed to bringing to life the magic of theatre through innovative
productions that engage and communicate directly with the audience, and offering an intellectual
rigour and visual flair to productions.
MOJI KAREEM is the artistic director of Utopia Theatre. Previous theatre directing credits
include: This is Our Chance (Cultural Centre, Calabar), The Shepherds Chameleon (Bussey
Building, London), House of Corrections (Riverside Studios), Wake Me When It’s Time (York
Theatre Royal, York), The Maids (York St John theatre Studio York), The Shepherd’s
Chameleon (York St John Theatre Studio, York) and The Duchess of Malfi (York St John theatre
Studio, York).
In 2011, Moji Kareem was awarded the York Theatre Royal graduate prize for her technical
directing skill and the creation of a strongly conceived and polished production for The
Shepherd’s Chameleon.
The cast includes Sonia Martins, Gabriel Akamo, Vaiva Vazgileviciute, Sandra Helk, Nicole
Magdalena, Sandra Veronica May, Tatiana Collet-Apraxine, Dannie Pye, Tomide Omoyele,
Emily Swatton, Anita Joy-Uwajeh, Steve Hill.
13th to 17th January 2015
Lost Theatre, 208 Wandsworth Road, London SW8 2JU
http://www.losttheatre.co.uk
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The Railway Children King's Cross Theatre

Safe to say this is one of the most well-known and much loved children’s books set in Edwardian
England. The 1970 film is iconic, often shown over the Christmas period and enjoyed by all age
groups gaining new fans every time it is aired.
I’m one of those people who have watched it over the years and could not imagine how it would
be transferred to stage successfully.
On arriving at the purpose built 1000 seater King’s Cross Theatre, you are greeted by period
costumed ushers directing you to the foyer creating a welcoming railway station waiting room
environment.
Your ticket informs you whether you are seated on Platform One or Two and as you walk into
the theatre you are wished an enjoyable journey which is a lovely touch.
I was seated towards the end of a platform and while there is probably a good view from all seats
I would say the perspective of the show could be different depending at which angle you are sat.
Before the show started the atmosphere is set as the cast walk along the platforms interacting
with the audience providing an engagement with the characters and surroundings. The whole
experience was captivating, transporting you back to a simpler, uncomplicated time or could it be
just that at any age you regress to childhood when greeted with comfort and familiar settings? A
story with human kindness and decency at its heart.

Written by Mike Kenny and directed by Damian Cruden it was lovely to see that the piece did
not detract from the original story, based around the three children’s love for their imprisoned
father, hard-working infinitely kind mother and their enforced move to a new home in Yorkshire.
The children become fascinated with the nearby railway, waving to the passengers on the daily
London bound 9.15 train. Logistically it must be extremely difficult to stage, but clever and
innovative use of moving centre platforms pushed by stage hands is seamless throughout, giving
everyone in the audience a great view of the ever changing proceedings. This unique staging is a
marvel and award-winning designer (Joanna Scotcher) should be commended.
The proud station master, the likeable Mr Perks (superbly portrayed by Jeremy Swift) kept the
children in check. Mother (Caroline Harker) kept the house and family life relatively normal
whilst keeping the secret of her husband’s predicament. You really felt the struggles and had
empathy with their new situation. Old Man (Moray Treadwell) showed such warmth to his
character.
The Railway Children: Bobbie (Serena Manteghi) showed inner strength befitting of the eldest
child, Peter (Jack Hardwick) the sole male member of the family, stepped up to the plate and
Phyllis (Louise Calf) as the rather whimsical youngest member of the family were all superbly
cast. Their facial expressions were wonderful.
The children reminisce of the summer when they became the ‘railway children’ and took you on
the journey back through time to their younger days.
The sound was excellent, with lighting and steam effects used well. The vibration felt when the
trains were passing was something I’ve never experienced in a show before and added immense
enjoyment.
The anticipation of the promised “show stealing” steam engine did not disappoint on its
arrival. This show is simply sweet, wholesome family entertainment which is suitable for any
age and is magically charming. The final scenes brought a lump to my throat and was so
beautifully executed. It really was a delightful evening’s entertainment.
And the stars of the show? The children or the steam engine? I’ll let you decide.

Review by Caroline Hanks-Farmer
THE RAILWAY CHILDREN
Show Opened: 16th December 2014
Booking Until: 6th September 2015
Evenings: Tuesday to Friday 7.30pm and Saturday 5.30pm
Matinees: Thursday and Sunday at 2.30pm and Saturday at 2.00pm
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Paradise Lost concept album

Like many people throughout the world I’ve heard of John Milton’s epic poem Paradise Lost but
never actually got around to reading it. Let’s be honest the original 1667 version was over 10,000
lines of verse – all very worthy but not exactly right for a quick read on the bus. Luckily, Lee
Ormsby and Jonathan Wakeham not only read it but decided it could be translated into a musical
and the result “Paradise Lost” has been recorded into a concept album that left me begging for
the show to be made and hit the West End sooner rather than later.
The musical explores the background and politics of a heaven led by the cynical, manipulative
Archangel Gabriel at the time The Almighty – for reasons that are not explored by to me
suggested boredom – starts the creation of the Earth and mankind, a new race so unlike the
angels of heaven in having free-will and the ability to shape his own destiny. The perfection of
Heaven is only slightly marred by the presence of Lucifer (now calling himself Satan) a
charismatic but fallen angel who wishes to return to his former place as Guardian of the Gate.
This leads to strife, rebellion and war as Lucifer rallies other angels (upset by the concept of a
new race able to control their own lives) to his side and challenges the political status quo and
power of The Almighty. Inter-weaved throughout this story is a wonderful narrative of love
between the cold and work fixated Archangel Michael and one of the newest angels in the
Empryean, the heavenly centre of operations, Angelis. This love is spotted by Satan who realises
that it is the one chink in Michael’s army and using a combination of charisma and lies
manipulates Angelis to assist him in his quest for power as she is torn between love and power.
I’ve now listened to the album three times in succession and think it is truly wonderful. As the
story progressed I could imagine the staging of the show itself. The whole thing flows beautifully
and if the cast on the album is the same in the show itself, this is going to be hell (if you’ll
pardon the pun) of a night out. The three leads, Lucifer (Ricardo Alfonso), Angelis (Charlotte
Wakefield) and Michael (Matthew Wycliffe) were superb bringing an entire range of emotions to
their various number, both solos and duets. I also absolutely loved Stephen Carlile’s cold,
haughty Gabriel – particularly in the wonderful “Young & in Love” – and my favourite track
was “Lusty” sung by Asteroth (Me’sha Bryan) with its fabulous sound of sultriness.
My final word on this awesome album: someone needs to drop a copy of it onto Cameron
Mackintosh’s desk today so that the world can enjoy this fantastic show.

Review by Terry Eastham

Its classic themes of good vs. evil, of forbidden love and the temptation of power are also at the
root of all today’s superheroes as they battle great external evils – and the villainy inside
themselves. PARADISE LOST has been brought to the stage before in many guises, but has
always felt more suited to the study than the stage, more thesis than theatre. This new musical
version takes it right back to where it began – as a bold, visionary best seller that tackles human
themes on a heavenly scale.
Wednesday 14th January 2015

Private View at Theatre Delicatessen

John Keats once wrote “Beauty is truth, truth beauty – that is all ye know on earth and all ye
need to know”. Of course that was a long, long time ago and an updated version of this quotation
would start “Beauty is All, truth is no longer necessary!” This then is the theme of “Private
View” the latest show at Theatre Delicatessen presented by Plunge Theatre.
Three unnamed ladies (Izabella Malewska, Tutku Barbaros and Lilly Pollard) explore the nature
of beauty in the modern age and the pressure brought on women to conform to this week’s idea
of the right shape and/or look. Using a grid structure, the three start at the back of the stage
trying to attract the attention of the all-seeing ‘master of the lights’ who decides whether or not
they move forward on the grid of beauty heading for the elusive centre stage spot where they are
held up to everyone as an image of perfection for all others to worship and attain to. Along the
way, sacrifices have to be made and these are demonstrated in, at times, rather graphic detail.
Intimate waxing is using duct tape and an unfortunate soft fruit left me wincing at the abuse of
the fruit, whilst simultaneously vowing I would never have anything waxed in my life. Other
aspects of the extreme steps people go to in order to achieve a ‘perfect’ body included bulimia
and make-up lathered on to hide imperfections. As well as the lights guiding them, there were the
words – phrases heard every day from the seemingly innocuous “you’re very curvy” to the truly
awful, and here I paraphrase “Nobody would touch you” all of which chip away at selfconfidence and lead to a belief that somehow one is unworthy of finding happiness because of
appearance.
There is really horrible moment when one of the ladies finally makes it to front centre, the light
shining steadily on her as the others try amazingly extreme remedies to match the perfection in
front of them but, all at once, fashions change and the light goes out – what was once the
epitome of beauty is now another wannabe trying to change herself and fit in with the new
“reality”. There is a point where the girls actually rebel, they get into the leggings and baggy tee
shirts and decide to live life – chocolate cake, talking about forbidden things in great detail and
dancing for themselves – forgetting any pressure from the outside world. But of course, that
cannot last and the comments come back to them bringing their insecurities to the fore, leading

to an ending that is as poignant as it is uncomfortable as the audience is fully drawn in to the
girls’ struggles to be perfect.
This is a powerful and at times unsettling show that explores public perception of beauty through
the medium of dance, text, some stunning acting and a fantastic use of lighting, which is virtually
a 4th member of the cast as it takes on the arbiter of beauty role and manipulates the lives of the
girls. The direction is tight and the flow is lively, entertaining and gets it point across without
hammering it home. The interesting thing was to hear the nervous laughter from different
sections of the audience as they recognized various parts of the show – in fact my companion’s
first words after the show ended were “that was my life!” and I got the feeling many in the
audience felt the same. In this age of Size Zero Models and sexualisation of youngsters for
advertising purposes, Private View is a real wake-up call that the most important thing is to be
yourself not destroy yourself trying to please others with your appearance, and if you fancy that
last marshmallow then go for it. Something that everyone, male and female needs reminding off
every now and then.

Review by Terry Eastham
PRIVATE VIEW
Devised and performed by Plunge Theatre
Monday to Saturday, 8pm
8 – 31 January 2015
4th Floor, 119 Farringdon Road
£12/10 concessions
http://www.theatredelicatessen.com
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Women On The Verge of a Nervous Breakdown

To lovers of Pedro Almodovar’s original 1988 film the idea of staging a musical version with an
extremely British cast may seem ludicrous, not to say heretical. Thankfully the gamble pays off;
in this surreal and intensely feminine world, Spanish passion and flamboyancy translate
surprisingly well into British neuroticism and hysteria.
Our heroine, Pepa, has been unceremoniously dumped by voicemail and is now in hot pursuit of
her elusive ex, Ivan. Her frantic chase around Madrid brings her up against a host of eccentric
and troubled characters, including Ivan’s vengeful ex-wife, his son, his son’s prim fiancée, a
ballsy lawyer with a dark secret and a scatty model with serious boyfriend troubles; not to
mention an unusual taxi driver who serves, occasionally, as the Jiminy Cricket of all this
madness. Alternately touching and screamingly funny, the story draws together this little band of
misfits, each of whom is looking for that secret, special something which will fix their lives and
make everything ok. A thundering feminist treatise this is not; everybody is lost, men and
women alike, and the story is really an exploration of the frailty, strength, kindness and
ridiculousness of humanity as a whole.
There is a dreamlike quality to much of the staging; placards are held up with helpful directions,
matadors march on and off at random, the dance sequences are often deeply surreal and the
vibrant colours of both set and costumes lend to the general air of unreality. All of this helps to
pass off the many unlikely coincidences involved in the plot, as well as the fact that terrorism
and violent death are glossed over with barely a raised eyebrow from most of the characters.
What is very real, however, is the emotion. Tamsin Greig is superb as the bombastic yet fragile
Pepa. Her well-meaning ineptitude and fierce determination to hold everything together as her
world collapses about her ears is charming; she is sweet, flawed and very, very real. Haydn
Gwynne gives a magnificently comic yet raw performance as the spurned wife, Lucia, and Anna
Skellern is eye-wateringly funny as the unbalanced model, Candela.

David Yazbek’s songs, whilst not particularly deep and meaningful on the whole, are catchy and
entertaining and slip comfortably into the action. Greig carries off her first musical foray with
aplomb and a deep, tuneful voice. Highlights include ‘Model Behaviour’, a fast paced and funny
number performed with gusto by Skellern, and ‘Invisible’, a heart-breaking ode to aging women,
by Gwynne as Lucia. Only ‘Tangled’ stuck a jarring note; the lyrics were slightly awkward and
the choreography overly stagy.
Women On The Verge Of A Nervous Breakdown is actually much like Pepa herself; brave,
sensitive, joyous and with an enormous heart. It leaves you with a warm glow, very welcome on
a cold, dark night.

Review by Genni Trickett
WOMEN ON THE VERGE OF A NERVOUS BREAKDOWN
Music & Lyrics by David Yazbek, Book by Jeffrey Lane. Based on the original film by Pedro
Almodovar. Directed by Bartlett Sher.
Olivier-Award winner Tamsin Greig (Episodes, Green Wing, Jumpy, God of Carnage) makes
her musical theatre debut in the UK premiere of David Yazbek and Jeffrey Lane’s new musical
adaptation of Pedro Almodovar’s Oscar-nominated film Women on the Verge of a Nervous
Breakdown. Capturing the sexy and colourful spirit of Pedro Almodovar’s Madrid, Pepa (Tamsin
Greig) and her friends juggle their everyday lives and extraordinary moments in a surprising,
heart-breaking and rebellious musical comedy.
CAST: TAMSIN GREIG – PEPE, HAYDN GWYNNE – LUCIA, JÉRÔME PRADON –
IVAN, ANNA SKELLERN – CANDELLA, WILLEMIJN – VERKAIK PAULINA, RICARDO
AFONSO – TAXI DRIVER, SELINE HIZLI – MARISA, HAYDN OAKLEY – CARLOS,
MARIANNE BENEDICT – ENSEMBLE, HOLLY JAMES – ENSEMBLE, MICHAEL
MATUS – DIRECTOR, DETECTIVE AND MAGISTRATE #2, REBECCA MCKINNIS –
ENSEMBLE, SARAH MOYLE – ENSEMBLE, ALASTAIR NATKIEL – ENSEMBLE, NUNO
QUEIMADO – ENSEMBLE, DALE RAPLEY – MAGISTRATE/DR/CHIEF INSPECTOR.
Playhouse Theatre
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Previews from 17th December 2014
Opens 12th January 2015
Booking to 9th May 2015
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Night Of The Umbrella at The Lion and Unicorn Theatre

The umbrella is an all-powerful symbol of protection. In rain, sleet, snow or even bright sunlight,
we instantly turn to our trusted brolly to keep us safe from the elements. I’ve even once seen
someone hiding under one while stealing a neighbour’s milk. The Lion and Unicorn Theatre’s
current production “Night Of The Umbrella” is a celebration of all things brolly. Produced by the
Bonnington Playwrights and described as four para-plays (para, parasol, umbrella – nice word
play there) the evening is a showcase of new writers with four separate one-act plays around the
theme of the mighty umbrella.
The first, “Raining in My Heart” by John Thane, was my personal favourite of the night. A
middle aged TV reporter takes pity on a young chap caught out in the rain with a broken brolly
and invites him to wait for his friend to return. After accepting a cup of tea, the young man
initially flirts with our heroine then moves it up a pace making it fairly obvious that he would
like to keep warm in a more intimate way than just bonding over the Earl Grey. As many people
would, the lady is at first flattered by the attentions and the fact someone considers her a bit of a
MILF and is tempted by the advances of the handsome stranger. However, a phone call from her
MP husband brings her back to her senses and she realises that the Cougar life is not for her and
asks the boy to leave. The chap changes immediately and turns nasty and things start to get out
of hand until the lady summons the police to sort things out. What follows is a descent into
madness as the young man, in many respects aided and abetted by a policewoman and the
husband, manage somehow to turn things round so that the woman changes from victim to
accused, leading to a final twist that completely blindsided me with its audacity and surprise.
Richard White’s “The Cure” was a very surreal play taking as it’s a central theme a disgruntled
ex-ballroom dancer with a nagging wife and a series of growths (remember the umbrella theme)
that are unusual to say the least. A visit to his doctor is embarrassing in the extreme as instead of
his regular male GP, there is a female locum from Eastern Europe who doesn’t entirely
understand the problem until faced with physical evidence. Passing the man on to the next level
of doctoring, we get a bit of an insight into the way the NHS works and, more importantly, the
power of personal ambition amongst medical professionals. Senior Doctors (“call me Mr”) who
want to advance are always looking for that amazing new disease or, in this case growth to show
off to their colleagues. In the haste to make a mark, the medical professionals basically miss the
most important question – what is the cause of the problem, physical or psychosomatic? There is
never really an answer to this but given the ending, the audience has the opportunity to make up
their own minds.

Following the interval, we were back for the “On a Dark and …” by Tom MacAskill a spine
tingling tale of a city financier – Nathan – who has been caught out in one fraud too many and
run away from London to a hotel on the South Coast where he contemplates his future.
Unbeknown to him this is not an ordinary hotel but for Nathan it is his final opportunity to
decide where he wants to be. A walk along the coastal path on a wet and windy day with a
borrowed umbrella leads to an encounter with two ghostly ladies clad all in black who initially
ignore him, as if they are in a different time and place, but finally let him see the story of one of
them and how she comes to be in the hotel causing Nathan to stop and consider – does he go on
to carry out the deed he first considered or does he go back and face his fate head held high and
ready for whatever the world throws at him?
The final play “Camille’s Parasol” by Ros Conford is a lively comedy piece involving the
apparent loss of a parasol belonging to the wife of Monet which has been lent to a fine arts
student by her boyfriend’s grandmother. The boyfriend starts his search in a lost property office
with the most friendly but unhelpful clerk in the world suggesting that if it had been handed in it
was likely to have been blown up as a suspicious parcel. Leaving empty handed, he visits his
mother who reminds him that his grandmother is picking up the parasol the next day. The
boyfriend has a troubled night in bed and is visited in his dreams by the ‘ghosts’ of Camille,
Maigritte and Picasso who talk to him about the importance or lack thereof, of the parasol. The
next day, assisted by the ghost of Camille once more (or is he?) he finds a packaged up parasol
and takes it to his mothers. Farce develops involving the grandmother and not 1 but 4, possibly 5
parasol packages and a final revelation that turns everything upside down.
Four very different but linked plays made for a lovely evening’s entertainment which seemed to
be really enjoyed by the very mixed audience. The cast – Margaret Ashley, Rebecca Bell,
Richard Ings, Liran Nathan – were amazing not only performing in all four plays but at times
playing more than one character in the same play. Richard Ings in particular really stood out
playing everything from a stuffed shirt politician with a secret, to a creepy Scottish hotel barman
to a wonderful piece of drag work as the Grandmother. Katerina Jugati directs all four plays and
really uses her all her actors skills to bring the playwrights vision into reality.This is not a
spectacular show but I would definitely say it’s worth a visit. One word of advice though, don’t
forget your umbrella, just in case.

Review by Terry Eastham
Night Of The Umbrella
John Thane, Richard White, Tom MacAskill and Ros Cornford (The Bonnington Playwrights)
are presenting their show Night Of The Umbrella for a limited season in January at the Lion And
Unicorn Theatre, Kentish Town. The play stars Liran Nathan, Rebecca Bell, Richard Ings &
Margaret Ashley in multiple roles, some characters will be familiar, others less so….
Listings Information
Night Of The Umbrella
The Lion and Unicorn Theatre
42-44 Gaisford Street

Kentish Town
London, NW5 2ED
For more information, please visit:
www.lionandunicorntheatre.com
www.bonningtonplaywrights.co.uk
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Dylan Thomas: Clown in the Moon

Rhodri Miles as Dylan Thomas in Clown in The Moon
Clown in the Moon is a theatre biopic about the later years of Dylan Thomas. It runs alongside
Burton, also by Cahoots Theatre Company, about Richard Burton. Both productions about the
lives of these Welsh greats are written by Gwynne Edwards, directed by Gareth Armstrong and
performed by Rhodri Miles.
The atmospheric St James’ Studio is the perfect location for this radio style play. We find Dylan,
about to go on air in a BBC radio studio, looking out at the audience in their darkened 1940s bar.
All of the aspects of the performance conspire to submerse the audience into the belief that they
are with this iconic poet, not least because of the skill of Rhodri Miles who is magnetic in his
embodiment of Thomas. The tenor of Rhodri’s voice gives gravitas to Thomas’ poetry with the
charm of Welsh lilt which makes him an irresistible raconteur. He is affable and good natured
though clearly troubled. His stance and body language encapsulate precisely the disarmingly
self-deprecating individual that yet was devoted to poetry and the media.
The writing, direction and performance accumulate to display a flawless and captivating
production which illustrates the contradictory life of this poetic genius and his need to create
poetry. From the accolades and successes of his literary life, his tours in America, his radio
broadcasts, to the struggles that he had with love, family, money and alcohol, he recounts all
with an honest, cynical and deliciously salacious dry humour that is entirely captivating. Rhodri
takes you outside the studio to the boathouse at Laugharne and into the London literary circles of
the 1940s. It becomes a celebration of the poet individually and also of the burgeoning and
newly tolerant culture that was just starting in this moment of desolation between the wars. And
he talks about his love for his wife and muse, their dysfunctional relationship that he was
desperate yet powerless to change for the better.
Seeing it, hearing it you can allow yourself to be completely absorbed by the music of his words.
Gwynne Edwards has done a tremendous job of assimilating the poetry of Dylan into his script.

His speech is poetic and often flows into the excerpts of Under Milk Wood, Do Not Go Gentle
Into That Good Night and others chosen for their defining parts in Dylan’s career. Just as with
the poetry of Dylan itself, you often find yourself just listening to their timbre and music rather
than registering precisely what they mean. The words are emotion rather than just information,
using language to show rather than tell.
This production is deeply moving and essential viewing for those who are intrigued by the poetry
of Dylan Thomas. With his final words, ‘Rage, rage against the dying of the light’, we are
reminded of the battle for elusive happiness that Dylan pursued and left in awe of his talent and
dedication. If you can get a ticket then go.

Review by Annemarie Hiscott
Dylan Thomas: Clown in the Moon
Part of ‘The Welsh Hellraisers’ tour, alternating with Burton
11, 13, 15 January 2015
With a screening of Under Milk Wood on Thursday 15 January at 5pm
Written by Gwynne Edwards, directed by Gareth Armstrong and produced by Miles Productions
in association with Cahoots Theatre Company. Rhodri Miles (Eastern Promises, Torchwood,
Game of Thrones, Atlantis) takes on the role of Dylan after a successful run to critical acclaim at
last year’s Edinburgh Fringe and yearlong Dylan 100 festival. Press are invited to review on
Sunday 11 January at 3pm.
Clown in the Moon (the title of a poem written when Dylan was 14) is a dramatic portrait of the
poet’s chaotic, frequently hilarious, and all too brief life. Located in a BBC studio, it sets some
of Dylan’s famous broadcasts and iconic works alongside vivid reminiscences of his clownish
antics in pubs, bars and parties, and his encounters with a host of eccentric and volatile women.
www.stjamestheatre.co.uk
Monday 12th January 2015

Mahmud and Yezida: Romeo and Juliet

It can be liberating to watch theatre in a foreign language and this excellent production by Arcola
Ala-Turka proves that absolutely. Stripped back to the bare structure of a Romeo and Juliet plot,
the raw emotion of two young people struggling with forbidden love is extraordinarily affecting.
For me it was all the more so because I couldn’t understand the language and so, with the
assistance of surtitles, my grasp of the story was through my proximity to the physical expression
of passion. The skill of the cast was outstanding and they worked flawlessly as an ensemble. The
only set is a simple pedestal and this too contributed to the elemental nature of this piece.
The primary reasons that Mahmud and Yezida cannot be together are heritage and religion.
Respectively a Muslim and a Kurdish Yezidi, Mahmud and Yezida’s love conflicts with the
desire of their families which is that they each marry within their own communities. The
difficulties are compounded by the politics of a land grab and the complete hatred which is
shown by the two villages to each other. The threat of death, should the lovers be found out, is
real and immediate.
Mahmud and Yezida are wholly convincing as young lovers. The simple joys and words are
familiar and truthful, heartbreaking because anyone who has ever been in love has uttered them.
This relevance to all audiences, those that understand Turkish and those, like me, who have little
exposure to Turkish language and culture, is overwhelmingly moving. What the play also throws
into stark relief is the human tendency to allow death to become a solution, even a goal, for
violence, the destruction of a village, and the maintenance of honour and tradition. It becomes a
story about what we as humans choose to value – life and love, or division and hatred. Tragically
for Mahmud and Yezida, bitterness between their families forces them to choose death to gain
liberation from oppressive tradition.
Ala-Turka use both physical theatre and music with a strong percussion emphasis to profound
effect. These aspects of the performance culminate in a strikingly real feeling. The superb
direction by Aylin Bozok cleverly invokes characteristics of both traditions such as the Yezidi
circle, the visually commanding presence of Melek Taus, the Peacock Angel, and also prejudicial
beliefs such as the mistaken idea that Yezidi are Satan worshippers.

In this rendering of the story Turkish writer Murathan Mungan removes the role of luck in the
deaths of the couple. Yezida and Mahmud choose to die because that is the only way in which
they can be free. Yezida’s death is slow and deliberate. She confines herself to a chalk circle and
no amount of pleading can remove her from it. Another variation that makes this play relevant to
current tensions in the Middle East is that there is no reconciliation between the two warring
factions. The mothers of the two lovers bond through shared pain and grief but the violence
continues beyond the time scale of this play. It is an uncomfortable truth and this drama serves to
remind the audience of the reality of this situation for people who want to love in regions of
tyrannical conflict.
Don’t let language be a barrier. This production is a real treasure which should be seen. It speaks
directly to the heart and forces you to embrace the essential message about the value of life, the
foolhardiness of dogmatic belief and the strength of love.

Review by Annemarie Hiscott
Mahmud Ile Yezida / Mahmud and Yezida is the new production from Ala -Turka, Arcola’s
Turkish and Kurdish Language Theatre Group, playing for a limited run in January 2015.
A sacred tree, a chalk circle that no one can cross, Melek Taus the “Peacock Angel” watching
over all.
Two young lovers Mahmud and Yezida come from very different worlds. He is Muslim, she is
Yazidi, a secretive religion often mistaken for Satanism. Separated by persecution and
intolerance, their families must come to terms with the real price of their hatred, and the real
possibility of their loss…
A powerful twist on Romeo and Juliet, Murathan Mungan’s Mahmud and Yezida is one of the
most beloved and performed texts in Turkish theatre. For this brand new production, awardwinning director Aylin Bozok returns to direct Arcola Ala-Turka, one of the UK’s leading
Turkish language theatre companies.
Performed in Turkish with English surtitles.
https://www.arcolatheatre.com/
Sunday 11th January 2015

Ivy and Joan at Jermyn Street Theatre

Lynne Miller in Ivy and Joan
Ivy and Joan is a double bill of duologues running at Jermyn Street Theatre until 24th January
2015. It explores the primary relationships of two women in their middle age, as they reach
crucial turning points of their existence. Both roles, one in the first, one in the second act, are
played by Lynne Miller, who characterises Ivy and Joan poignantly but independently. After the
interval she moves with ease from one character to the next, and far from replicating Ivy in Joan,
the two characters are completely individual but with universally identifiable emotions. Also, in
both acts the excellent Jack Klaff plays the other half of Ivy and Joan’s only real human bond,
respectively Victor and Eric.
Ivy is a crabby live-in hotel employee who has been working behind a bar for forty years. Due to
her uncompromising nature and rude tongue she has been given her notice to leave. Her long
suffering colleague Victor, a gentle soul who urges her to leave for her bus placidly and without
fuss, is beleaguered by her final loud laments and protestations. Even now she persists in the
fantasy that her ‘Harry’ will be returning from the sea to marry her. She has, after all, written to
him care of the Merchant Seaman’s Association. It is evident that she is terrified of leaving the
workplace which has been her home for so long. Her defensive attitude is revealed as
insubstantial and her last stab at maintaining a foothold in the only life she has ever known.
Joan is a victim of mental illness who is stubbornly refusing expert psychiatric care. Her
behaviour, which has ruined her marriage on a recent ill-fated holiday to Venice, is childish and
selfish. Also delusional, she believes herself not only to be a talented painter and writer, but also
to have been the object of a young academic’s attention on that trip to Venice. We soon find out
that the admirer was an ageing and opportunistic gigolo. The tragedy of Joan’s situation is that
she is a supremely intelligent woman who never got the chance to make something of herself.
She tells her husband Eric, ‘I nearly went to university’.

The feel of Ivy and Joan is reminiscent of Alan Bennett’s Talking Heads although in a milder
form. It sees the protagonist fashion her own misfortune, and almost deliberately cause the
erosion and dissolution of their only support. It is emotive but there are no risks here, nothing
theatrically novel or brave. Perhaps this is because both plays are quite negative about women
entering this later stage of life. There are moments of wonderful humour but there is not a lot to
alleviate the despondency, or to suggest that these women have ever been other than as we find
them. Ivy and Joan bends to a rather old fashioned portrayal of older women being mean spirited,
delusional, mad, self-destructive and unfulfilled. It is still extremely stirring to watch and the
commitment of the actors to their roles is unsurpassed; in it’s truly touching sincerity the play is
faultless. There is no doubt that this is the heart-rending experience of some women, somewhere
but in being a double bill of rather similar emotion it comes across as being a blanket statement
about the experience of all women everywhere. This probably does a disservice to the writer,
whose skill at capturing dialogue and humanity is evident.
Altogether, Ivy and Joan is an enjoyable if somewhat predictable watch about a life experience
which is recognisable. It finds its strength in provoking an emotional response of sadness dotted
with moments of very affecting humour and one can’t help but leave feeling moved and with a
resolution to avoid the same fate of missed opportunities and loss which are presented by Ivy and
Joan.

Review by Annemarie Hiscott
Jermyn Street Theatre presents IVY & JOAN
Written by James Hogan, Directed by Anthony Biggs, Designed by Victoria Johnstone, Lighting
Design by Charlie Lucas, Sound Design by Gareth Mcleod, Line produced by Mark Sands
Late in life two women start new lives and leave home.
But where is home? Did they ever really have one?
Ivy & Joan never meet. They do not know each other. They have nothing in common except a
lifetime spent without love.
Ivy, a redundant waitress, clings to her memories. Joan, an amateur painter, travels to Venice, the
city of dreams, but there her dreams end. Lost in loneliness, both women can still smile. But
what lies hidden beyond a brave face? Encounter Ivy & Joan each of them wants to tell you her
story.
Two intimate, funny and heartbreaking tales of loss.
Starring:
Lynne Miller (Best known for her role as WPc Cathy Marshall in The Bill from 1989 –
1996) and Jack Klaff (Star Wars, For Your eyes Only).
Tuesday to Saturday 7.30pm, Saturday/Sunday matinees 3.30pm
Call the Box Office for further information on: 020 7287 2875
Book online: http://www.jermynstreettheatre.co.uk
Friday 9th January 2015

Henry VI Play of Thrones at the Union Theatre

Elaborate special effects, lavish costumes and the benefits of a huge budget bring the fantasy
world of Game of Thrones to the small screen, but this production conjures up the brutal reality
of the turbulent times which inspired RR Martin’s novels, using commonplace props like
ladders, a bucket and a hammer.
Play of Thrones begins at the sun sets on the glorious reign of a mighty monarch, leaving his illprepared young son to rule a crumbling empire, facing enemies at every turn. An ambitious
matriarch and her brood wait and plot in the wings, as the country lies on the brink of civil war.
Rather than the imaginary Houses of Lanister and Stark, here are the large-as-life Houses of
Lancaster, in the red corner, and York, in the white, as the War of the Roses begins.
Adapted from Shakespeare’s Henry VI Part 3, with additional material from Parts 1 and 2 and
an opening monologue from Henry V, director Phil Willmott brings this epic tale to life in a
small, intimate venue with a large, competent cast, many doubling up on parts to cover the sweep
of the narrative. Set against a simple backdrop of two ladders and a bare wall, imaginative use of
lighting and sound effects, plus copious clouds of smoke, are used to generate an atmosphere of
intrigue.
A suit of armour graces the show’s publicity flyer, but when it comes to the staging, the soldiers
are clad in trench coats and balaclava helmets, wielding knives and swigging from bottles. While
cannily saving on the cost of costumes, attention to detail can still add authenticity – the
dastardly Duke of Suffolk, (Gavin Kerr) hairy chest bared beneath an unbuttoned shirt, sports a
mud-spattered coat – the mark of a man who is not afraid to get his hands dirty.
The ladders stand like sentinels throughout the first act, then come into play in the second half.
First they are dramatically toppled during a health-and-safety-defying moment in the battle for
the throne, then continue to clash and crash across the stage, serving as battering rams, weapons
of war, prison bars and torture chamber.
A third ladder becomes the funeral pyre for the Maid of Orleans, played robustly by Abigail
Carter-Simpson, not as a pious virgin, but a bold warrior queen. Able to hold her own in a brawl

and on the battlefield, her style wouldn’t be out of place in Game of Thrones – tight black leather
trousers, flowing blonde locks and a hint of cleavage.
There are no damsels in distress here; rather a collection of feisty females, in the form of
domineering wives and mothers, wily she-wolves and scheming hussies. The Duchesses of York
(Penelope Day) and Gloucester (Hilary Derrett) display a ruthless ambition equal to that of Lady
Macbeth. So does Henry’s wife, Margaret of Anjou (Emma Kelly) with her “tiger’s heart in a
woman’s hide” a nasty piece of work who gets to utter the immortal line: “Off with her head!”
Meanwhile the noble young king himself, (Paul Adeyefa) too tender, tentative and full of selfdoubt for his own good, is a budding Hamlet.
Michael Keane makes a great Richard Plantagenet (later to become Richard III) complete with
limp, hump and nasal voice, who comes bearing a bucketful of tools, including that hammer, for
use in a blood-curdling torture scene, declaring: “I can smile, and murder while I smile,” as
Suffolk finally gets his come-uppance.
The play closes with Richard’s notorious “winter of discontent” speech, a taste of things to
come, as chilling as the Game of Thrones warning: “Winter is coming…”

Review by Angela Lord
Play of Thrones
Conceived specifically to appeal to box set enthusiasts and particularly GAME OF THRONES
fans this rare chance to see the plays that inspired Thrones author R.R Martin celebrates
Shakespeare as a pioneer of epic story telling.
Adapted from the sprawling WARS OF THE ROSES, multi award winning director Phil
Willmott marshals a large and gifted cast to tell the complete story of an extraordinary royal
marriage over one evening of thrilling, action packed adventure.
The sun has set on the glorious reign of a mighty king leaving his ill prepared son to hold a vast
and crumbling empire together whilst enemies watch from every shadow. He must keep the
envious and feuding Northern lords in cheque whilst across the sea a warrior enchantress
recaptures swathes of the old empire. The King’s foes ruthlessly destroy his allies whilst a
marriage is brokered with a she-wolf of a foreign queen. All the while a deformed psychopath
and his ambitious family wait to plunge the kingdom into a brutal civil war. Winter is coming.
Richard III’s legendary winter of discontent draws ever closer.
Phil Willmott’s celebrated 4 part dramatisation of Wagner’s Ring Cycle drew audiences of over
40,0000 to the South Bank last summer whilst his re-imagining of KING LEAR as a Queen’s
tragedy captivated audiences and critics alike at the Union Theatre, home to his modern world
premiere of Shakespeare’s DOUBLE FALSEHOOD and striking revivals of KING JOHN and
MEASURE FOR MEASURE.

The Play of Thrones company featuring the best of recent drama school graduates alongside
veterans of the Almeida and National Theatre, includes Paul Adyefa, Abigail Carter-Simpson,
James Clarkson, Penelope Day, Hilary Derrett, Mark Extance, Patrick Holt, Michael Keane,
Emma Kelly, Gavin Kerr, Simeon Oakes & Zak Reay-Barry.
Play of Thrones is showing at the Union Theatre, Southwark, until 24 January 2015
http://www.uniontheatre.biz
Friday 9th January 2015

Made in Britain at Old Red Lion Theatre

Nina (Sarah Bryan) – Danny (James Rallinson)
One of the best things about the smaller London theatres is the intimate relationship that can be
built between the cast of a show and the audience. A case in point is Made in Britain the latest
offering at the Old Red Lion Theatre.
Danny (James Rallinson) is all alone in the world since the death of his father – a man he seems
to both idolise and pity in equal measure. He is an intelligent lad in his 20s who needs to find a
way to express his feelings and his frustration with the disinterest the modern world shows in
him and his life. Nina (Sarah Bryan) is also in her 20s, works at Gap and has recently found out
devastating news about her mother. She goes in search of her estranged father for his help and
support but, things don’t work out as they should, and she ends up running into Danny at a G8
demonstration in London’s Knightsbridge where the two youngsters meet, talk and get to know
something about each other before going their separate ways.
That’s the basic premise of the show and without going into spoiler territory, I have made it
sound far simpler than it really is. This is an intense play about youth, life and the realities of
society in the 21st Century. From the start, Writer Ella Carmen Greenhill knows how to connect
with her audience. As each of the actors sat on their chair and delivered their personal story,
there was much laughter and nodding of heads as audience members identified with the various
tales of their lives and the things that had happened to them in their journey to where they were
today. For example, anyone that has ever worked in retail could easily recognise Nina’s tale of
the advent calendar in Gap and almost all of us have seen the school bully, as described by
Danny, working his own particular brand of mischief through the playground. But even more

than the ‘shared’ experiences with the audience, the play explored the absurdities of life where a
pint of milk (barely enough to cover your cornflakes) costs 89p but a box of 20 cans of lager
costs £10.00 (50p each), where losing your job can mean losing everything whilst those that have
caused the economic collapse carry on with their gilded lives. Where it is possible to demonstrate
against “The System” but only at the time and in the location allocated by those that run it. Not
to say that this play was at all preachy or attempting to deliver some heavy political message, it
was simply a boy and a girl trying to make sense of the world around them.
Director Jonathan O’Boyle has done a fantastic job with his two actors, particularly James who
was truly amazing as Danny. The direction, combined with the lighting by Simeon Miller and
sound by Jon McLeod, ensured everyone was focussed on the simple and yet highly unusual set
by Designer Emily Harwood and the two characters inhabiting it. The language was crude at
times but never out of place and the pace of this single act play worked perfectly building from a
gentle start to an amazing and moving ending that literally took my breath away.
Made in Britain explores many strands of life for today’s youth and thanks to superb writing and
acting, does it brilliantly drawing on shared experiences and thoughts so that the Baby Boomers
and those of us in Generation X really do engage with Danny and Nina and end up caring about
them in a way I didn’t think possible at the start.

Review by Terry Eastham
Made In Britain
Running Time: 1 hr | Suitable for ages 15+
Company Information: Directed by Jonathan O’Boyle, Written by Ella Carmen Greenhill,
Produced by Sarah Bryan
Cast: Sarah Bryan and James Rallison
Listings information
Old Red Lion Theatre 418 St John Street, London EC1V 4NJ
Tues 6 – Sun 11 Jan, Tues – Sat 7pm, Thurs & Sat 3pm, Sun 2pm & 7pm
www.oldredliontheatre.co.uk
0844 412 4307
Thursday 8th January 2015

Bette and Joan: The Final Curtain St James Studio
At some point, we will all have to face our own mortality and accept that it’s time to bring down
the final curtain on our lives. When that moment comes, what could be better than being assisted
on our trip through the veil by an old friend? So begins “Bette and Joan: The Final Curtain” at
the St James Studio.

It’s 1989 and Bette Davis (Sarah Thom) is dying. Lying on her couch, she looks at a picture of
her beloved daughter and knows the end is near. However, she wouldn’t be Bette Davis if she
was willing to give up easily and this lady is not going to go quietly. The people running the
after-life (Hedda and Louella) decide to dispatch a guide to Earth to assist Bette in crossing to
the other side. In a twist of naughtiness, the heavenly emissary is not a friend, or even someone
Bette likes, but is instead her arch-nemesis Joan Crawford (Sarah Toogood). Now, like many
people, I have never seen “What Became of Baby Jane” but for some reason I do know it starred
Bette Davis and Joan Crawford. I also ‘know’ that their names are linked together as one of the
great movie double acts of all time and yet, as I discovered in this wonderful show, they only did
the one film together.
Joan has her work cut out trying to not only connect with Bette – a woman she loathes and for
whom the feeling is obviously mutual – but also convince her to kick the proverbial bucket – and
somehow the thought of eternity with Joan doesn’t quite sell the idea to Bette. The two of them
relive their lives – after all, you can’t actually die until your life has flashed before your eyes
apparently – and find they have as much in common as they do to divide them or do they?
Walking in to the St James Studio, it was obvious that this was going to be a great show. The set,
Bette’s boudoir with the lady herself lying on her couch gently moaning in pain and managing to
elicit sympathy from the hushed audience before the lights had gone down, is lovely and makes
perfect use of the stage with a wonderful, almost Narnian, wardrobe being an important part of
the action. Thanks to some innovative use of video, both the Sarahs not only played Bette and
Joan, but also interacted with themselves in the roles of Hedda and Louella. The direction by
Rebecca McCutcheon and Sarah Thom is tight and manages to capture the reality of Bette and
Joan and their amazingly bitchy relationship. At times, their sniping is pretty vicious, with some
almost unforgivable things being said by both characters about the other, but underlying it all,
there is almost a feeling of mutual respect between the two ladies as they acknowledge the things

they had to do to achieve their fame. The story is told with great humour right the way through,
from start to literally the last minute of the play, and the two Sarahs deserve massive plaudits for
their astonishing performances bringing the two icons to life.
My knowledge of both Bette and Joan was increased exponentially by seeing this well
researched and written play. However, there was also so much more than simply a biography.
The power of the ‘Studio System’ which I had heard of but never really understood came across
amazingly well – particularly in Bette’s description of the death of her 2nd husband. Another
important factor that was explored in some depth is the importance of recognition for actors, and
the need for acclamation by their fellow thespians through awards such as the Oscars –
something I’m sure hasn’t changed that much over the years. In fact, this show was not only
highly entertaining but a wonderful slice of Hollywood history.
“Bette and Joan” is the first play in the “Icons” season running from the 5th to the 25th January
at the St James and, going on tonight’s performance has set a high standard for the other 4 plays
in the season to match. I look forward to seeing more of them.

Review by Terry Eastham
Bette & Joan: The Final Curtain
03 – 09 January 2015
Running Time: 1 hour 20 minutes approx without an interval
“You should only say good of the dead. Joan Crawford is dead. Good.” Bette Davis
Devised and performed by Sarah Thom and Sarah Toogood, script written by James Greaves.
The productions is co-directed by Rebecca McCutcheon & Sarah Thom. It was originally created
by Foursight and presented by Angels in the Architecture in association with S² and Jacksons
Lane. Press are invited to review on Tuesday 06 January at 7.45pm.
Now on her own deathbed, Davis is forced by Hollywood hacks Hedda Hopper and Louella
Parsons to confront the ghost of her nemesis, Crawford herself. And of course, just because
someone’s dead doesn’t mean they’ve changed…
This critically acclaimed swan-song of one of the UK’s foremost collaborative companies,
Foursight Theatre; Bette and Joan: The Final Curtain is a wry, feisty and irreverent look at two of
Hollywood’s greatest icons and their equally famous feud.
https://www.stjamestheatre.co.uk/studio
Wednesday 7th January 2015
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Educating Rita at Mercury Theatre Colchester
The first time the play that would become the modern classic Educating Rita, by Willy Russell,
was produced was thirty-five years ago but it would seem that a lot of the ideas raised in this
persistently popular work still speak to audiences today. With strong similarities to George
Bernard Shaw’s Pygmalion, it presents the story of an enthusiastic, if somewhat naïve, student
and her disillusioned tutor. Rita, a Liverpudlian hairdresser, signs up for a Literature course with
the Open University and is paired up with failed poet and self-acknowledged ‘appalling teacher
of appalling students’, Frank. The popularity of this play is well-documented and was cemented
with the 1983 film adaptation starring Michael Caine and Juliet Walters.

Upon entering the auditorium, we are met with a beautiful set, designed by Juliet Shillingford
and it’s very clear why the Mercury Theatre continue to build a regular partnership with her,
having worked with her frequently over the last couple of years. Her set consumes the stage,
giving a fantastic amount of playing space for a single set drama. It almost resembles a pyramid
of books, suggesting both Frank’s dishevelled chaos, but also the sheer vastness and wonder of
the literary world Rita longs to explore. The use of a pair of well-placed stools and a library
ladder offer a more dynamic sense of height in what might otherwise be a less visually engaging
play. Paired with David W Kidd’s lighting design, we’re given the perfect background for this
exploration into the nature of self-development and the difficulties of institutional education.
From the off, Dougal Lee and Samantha Robinson, as Frank and Rita respectively, charge their
characters with the nervous curiosity of a pair who can’t quite figure out the other. They have an
engaging chemistry on-stage and both deliver the witty dialogue with a zest that keeps the wellknown material fresh. Lee’s Frank is clearly a passionate teacher, albeit one who’s found himself
slowly ground down by self-doubt and an extreme fondness for Scotch. In this, his first
Colchester stage performance, Lee easily demonstrates his experience; his voice is rich, and his
physicality jumps from restrained and contemplative to explosively impassioned at a moment’s
notice. He draws the audience in to Frank’s love of literature with ease. Interestingly enough,
Lee has previously played Higgins in both Pygmalion and My Fair Lady, but whilst this may be

familiar territory, he’s able to maintain an undercurrent of wry wit that fills Frank with a solid
contemporary charm.
Robinson, who you might recently have seen alongside Sheridan Smith as Jean on ITV’s Cilla, is
a delight as the irrepressibly chatty hairdresser. From her entrance, she fills Rita with a nervous
energy that wins over the audience in minutes. It’s difficult to see someone so passionate about
something without being caught up in her enthusiasm and Robinson takes full advantage of this.
Her Rita is awestruck by the wonderful library she finds in Frank’s study and Robinson does a
great job of bringing the audience along with her with every leap and bound Rita makes through
her education. Samantha has great comic sensibilities, as the audience would attest to between
chuckles, but I feel as though she shone most in Rita’s more difficult moments, when the humour
fades. In these more sensitive scenes, Samantha really brings down the defences and lets us in to
see the real vulnerability of a woman struggling to find her place in the world.
Director Patrick Sandford has successfully brought this production into the modern day and
really emphasises how little seems to have changed since the plays first outing in 1980. Despite
over three decades passing, Rita is still as relatable as ever as an individual seeking to better
herself but not quite knowing how. She claims she wants to know everything and this feels even
more poignant in the modern world of smartphones and unlimited 3G. We’ve the entirety of
human knowledge at the end of our fingertips and yet, even still, there often seems to be a sense
of disconnect from education from students from poorer backgrounds. Leb Ebdon, director of the
Office of Fair Access, said, in an article in the Guardian last year, that “Young people from the
most advantaged areas are still two and a half times more likely to apply for higher education
than those from areas where participation is low. This gap hinders efforts to increase social
mobility and addressing it must remain a priority.” The more things change, the more they stay
the same. The popularity of Russell’s play is likely down to the timelessness of the issue at its
core; the thirst for but fear of knowledge.
Overall, the production still rings true, reminding us both of the longevity of Russell’s writing
and of the persistence of this idea of self-improvement. It suggests that to seek to better one’s
self is an obviously admirable trait but warns not to lose one’s uniqueness in this pursuit and the
cast tackle this established text with admirable vigour. I would fully recommend this production
to anyone, especially if you’ve ever felt as though, like Rita, you have a desire to learn about
everything! Educating Rita, at the Mercury Theatre until the 14th of March, is the perfect place
to start an exploration into the world of literature and throws in plenty of laughs on top.

Review by Ben Powell
EDUCATING RITA
By Willy Russell
Director – Patrick Sandford
Designer – Juliet Shillingford
Lighting Designer – David Kidd
Sound Designer – Adam McCready

Samantha Robinson as Rita and Dougal Lee as Frank
Thursday February 26th to Saturday March 14th 2015
Press night: Friday, February 27 – 7.30pm
This new production, celebrating the 35th anniversary of Willy Russell’s classic play, is directed
by Patrick Sandford and stars Samantha Robinson and Dougal Lee. Opening on Thursday,
February 26th and running until Saturday, March 14th, Educating Rita is the story of a
hairdresser in search of adventure and the education she never got at school.
Listings information
Educating Rita
Thursday, February 26 – Saturday, March 14
www.mercurytheatre.co.uk
Saturday 28th February 2015

Without Reluctance and Without Relief

At the Brockley Jack Pub, Well more the Jack Studio theatre, there is loss. Three monologues
put in one play by resident writer Howard Colyer. The audience get welcomed with a moody
atmosphere, fog and a violin playing in minor. Three tables are spread over the stage which I
thought would represent the three stories, I was wrong. There is a chair that just stands there for
most part of the play.
The first monologue “Again” saw Warren Taylor as a drunken man. Drunken because his
girlfriend left him for a Job and as we all do, he is trying to convince himself that he is better off
without her. Before we all knew what was going on the monologue was finished.
The second monologue “ You take the 321” we are introduced to a young woman, played by
Avita Jay, who’s Indian parent s are against her being in London, well Deptford to be more
precise. Her parents, although never lived there themselves, keep writing to her, pushing her to
move to Bombay. As any youngster wanting to stand on their own feet, she ignores her parents.
When her tenant dies and she goes through his stuff, she gets intrigued and fascinated by his
past. Rejecting the advice of her traditional parents.
The third monologue, well a one sided dialogue, is a bit of a mystery, it’s the title of the play,
“without reluctance and without relief”. It starts very existentialism, but turns into a man
confused by either jealousy or loss. Brought back is Warren Taylor in mute role as an
interviewee, as all three tables and chair are used for the very first time. Thomas Yorke, played
by David Bromley, is the interviewer, during the interview we get more and more pulled in to the
obscure reality of his hidden mentality.
This play felt more like a showcase, rather than a play. None of the monologues connected.
Resident writer of the Brockley Jack, Howard Colyer, has written three very melodic
monologues, but they weren't very well executed. The direction by John Fricker (Without
Reluctance and Without Relief & Again) and Sean Turner (You take the 321) seemed to be on
the wrong path with the writing, as did the lighting by Jai Morjaria. The acting of David Bromley
was brilliant, so much so, it should have been pointed at the audience to have a full effect. The
second character in the third monologue was not necessary. Avita Jay gave a rather rushed
performance instead of a manic one. Warren Taylor was fine in both monologues.

Howard Coyle is a talented writer and deserves to be seen.

Review by Danny Reyntiens
Without Reluctance and Without Relief by Howard Colyer
Tuesday 24 – Saturday 28 February 2015 at 8.00pm
Three plays about people whose lives are dramatically and suddenly changed.
Three dramatic monologues written by Jack writer-in-residence, Howard Colyer.
Without Reluctance and Without Relief
a man seeks to cope when the world shifts beyond his understanding.
Performed by David Bromley and Warren Taylor, directed by Richard Callanan.
You Take the 321
a woman takes on a flat and a tenant more mysterious than any she had imagined.
Performed by Avita Jay, directed by Sean Turner.
Again
a man tries to recover once more from an attempt to help his girlfriend’s career.
Performed by Warren Taylor, directed by Richard Callanan.
Box office: www.brockleyjack.co.uk
Dates: 24th to 28th February 2015
Performances Tuesday – Saturday at 8.00pm
Friday 27th February 2015

Swansea City Opera's Faust

To celebrate its tenth anniversary, Swansea City Opera is on tour with a fantastic new production
of Faust by Charles-Francois Gounod.
Set in the Victorian era, this fresh interpretation draws on Gothic influences to re-tell Goethe’s
epic tale of a man who sells his soul to the devil in return for youth and eternal life, and faces the
consequences.
With its tantalising blend of romance, intrigue and a whiff of fire and brimstone, Faust was
hugely popular in its heyday, and became a regular feature at Covent Garden every season
between 1893 and 1911.
Widely regarded as a musical masterpiece, highlights of the opera, sung in an English
translation, include the rousing Soldiers’ Chorus, Méphistophélès’s brash ‘Song of the Golden
Calf’, and Marguerite’s dazzling Jewel Song.
The set design conjures up a Victorian city slum, and costumes designed by Gabrielle Ingram
follow the “Goth” theme with predominantly dark colours and steampunk-style embellishments.
In line with the company’s aim to make opera more accessible to all, local choirs across the
country have been invited to take part in bringing key scenes to life.
During the UK tour, audiences will have the opportunity to attend a free pre-performance talk by
Swansea City Opera’s Artistic Director Brendan Wheatley, on the dramatic impact of Gounod’s
music and the challenges of creating a new production for the stage.

Review by Angela Lord
Sung in English, this dark Gothic tale follows the fortunes of Faust, who weary of life, is
contemplating suicide when he encounters Méphistophélès (the Devil). Faust agrees to exchange
his soul for eternal youth and the fulfilment of his hedonistic wishes. The resulting journey
balances romance and temptation; and is widely regarded as a magical and tuneful masterpiece,
based on Goethe’s dramatic poem Faust, one of the great works of European Literature.
This is rare opportunity to see Gounod’s finest work, regarded by many as a master class in
operatic dramatic structure. Historically Faust was one of the most famous and performed of all
operas, including being chosen to be the first opera to be performed at the Metropolitan Opera
House in New York whilst at Covent Garden it was heard every season between 1863 and
1911.This production is set in the decadent Victorian Gothic era with elegant costumes designed
by Gabriella Ingram and will be performed by some of the finest singers and orchestral players in
the country. Thanks to funding from ACE and ACW we are also teaming up with fine local
choirs (see link opposite) to supplement our core of professional choristers. Our thanks go to
them for undertaking the project so enthusiastically and professionally.
Touring to 20 theatres through the UK, audiences can discover more about the importance of
design in staging an opera with our free pre-performance talks when Brendan Wheatley,
Swansea City Opera’s Artistic Director, talks about the drama of Gounod’s music and creating a
new production for the stage.
Further information and tour dates here:
http://swanseacityopera.com/productions/faust/
Conductor: John Beswick
Director & Set design: Brendan Wheatley
Costume design: Gabriella Ingram
Photography by Guy Harrop – http://www.guyharrop.com/
Cast & Biographies
Marguerite – Rebecca Goulden
Marguerite – Angharad Morgan
Doctor Faust – Alberto Sousa
Doctor Faust – Ben Kerslake
Méphistophélès – Mark Saberton
Valentin – Håkan Vramsmo
Siébel – Alexandra Cassidy
Marthe Schwerlein – Caroline Carragher
Wagner – Ricardo Panela
Creative
Musical Director – John Beswick
Director – Brendan Wheatley
Chorus – Choirs
Friday 27th February 2015

Lovesong of the Electric Bear at The Hope Theatre

Ian Hallard takes on the role of Alan Turing in this surreal and highly emotional play, directed by
Matthew Parker, Artistic Director at the Hope Theatre, in this production of Snoo Wilson’s text.
The play is an eye-opening original look at the life of Alan Turing. Beginning with the news of
his death, a quiet and serene Turing is revealed from behind a sheet onstage: holding a bright red
apple with a bite missing. The calm atmosphere is soon interrupted by the arrival of his beloved
childhood teddy bear Porgy (Bryan Pilkington) who chides Turing for his “bad manners” in
committing suicide and proceeds to lead him on a journey back through the course of his
extraordinary life. Together the pair revisit events ranging from Turing’s early academic
admiration to the rejection that followed his persecution and arrest for homosexuality.
Hallard’s portrayal of Turing shows a man who was brilliant and yet childlike at the same time.
When Porgy takes Turing back initially to his childhood, Hallard’s mannerisms and body
language create the image of a young child onstage. As Turing’s teddy bear Porgy, Pilkington is
highly protective of his young master and the bear’s initial resentment at Turing’s actions give
way to a caring relationship between the two characters. Theirs is a close friendship, with the
bear acting as a father figure for his master. Hallard and Pilkington are more than ably supported
by a strong cast including Diane Beck, Laura Harding, William Hartley and Chris Levens, The
four other actors each perform multiple roles, such as Hartley switching effortlessly between the
character of Churchill, Turing’s father and his school nemesis Blackwood.
The second act sees an adult and more confident Turing working in America, but also the
beginnings of his homosexual encounters. He meets Arnold (Chris Levens) but their initially
happy relationship is the start of Turing’s eventual prosecution for gross indecency. It’s a

reminder that, even with all he achieved in his work in mathematics, computing and code
breaking, these accomplishments were sadly overshadowed for some time. The final scene is
both unavoidable and poignant, with Porgy having to say goodbye to his master and friend.
One of the most interesting aspects of this production for me was the use of physical movement
sequences throughout. When Porgy presents Turing with a bicycle that will take Alan back to his
childhood, the bike is created by the rest of the cast using two spoke wheels and a bell.
The journey is shown through the use of props, including cut out clouds and images of people
carried by the actors as they move across the stage. Later, the arrival of a train is created through
the use of a mini toy wooden train, accompanied by loud whistles, flashing red lights and the
distinctive sound of a steam engine. The set design also reflects both Turing’s complicated work
and his mind. Handwritten notes and lines of code in white chalk cover black walls alongside
wooden ladders, books, papers, files and randomly arranged colourful pieces of paper. Arranged
within these are period items including a metal wind chime, telegrams and a war time gas mask.
In the centre of ceiling is a glittering silver disco ball. The sense is one of order that at first
appears chaotic, yet is as complex as Turing himself.
As the poster says, Alan Turing could be considered a “Genius. War hero. Deviant”. Whether
you believe he is one, all or none of these things is a personal opinion but as the play shows
Turing himself was a complex and complicated person who deserves the chance to be understood
and appreciated for who he was and what he achieved.
‘Lovesong of the Electric Bear’ is on at the Hope Theatre in Islington until 21st March 2015.

Review by Amanda Blake
Lovesong of the Electric Bear
Writer: SNOO WILSON / Director: MATTHEW PARKER
24 February – 21 March 2015
EUROPEAN PREMIERE
http://www.thehopetheatre.com/
Tues – Sat. No shows Sun-Mon.
The story of Alan Turing: Genius. War hero. Deviant.
Awoken from his deathbed by his favourite childhood teddy bear, Turing is led by the hand
through the journey of his life, from glowing academia to New York drag bars, from triumph to
disgrace. Snoo Wilson’s Lovesong of the Electric Bear is an epic, psychedelic and electrifying
trip through the life of Alan Turing, the computer visionary and maths genius whose gifts made
him the code-breaking hero of World War II, but whose homosexuality led him to betrayal and
vilification by the very establishment who had depended on him for victory.
“Nothing is stronger than this love, for I am nothing indeed without you, Master”

Lovesong of the Electric Bear is a wonderfully imaginative, comic and moving play from one of
British theatre’s great voices. The production is directed by The Hope Theatre’s Artistic Director
Matthew Parker in association with acclaimed Resident Company, DogOrange and by kind
arrangement with Snoo Wilson’s estate and Micheline Steinberg Associates.
Cast
ALAN TURING: Ian Hallard
PORGY: Bryan Pilkington
FEMALE 1: Laura Harling
FEMALE 2: Diane Beck
MALE 1: Chris Levens
MALE 2: William Hartley
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Yarico at London Theatre Workshop

The slave trade is probably one of the biggest blights in the history of this sceptered isle and is
something that is very rarely mentioned in polite society. That has all changed now with London
Theatre Workshop’s production of “Yarico” a powerfully emotional story of love and betrayal in
the 17th Century.
The story opens on an island in the West Indies where two young native girls, Yarico (Liberty
Buckland) and her best friend Nono (Tori Allen-Martin), are getting ready to go fishing yet
again. Yarico is dissatisfied with the repetitiveness of island life (fishing, gutting, eating) and
longs for a better life – like that described in a book of Shakespeare plays left behind by a
visiting white man – especially something romantic such as the tale of Miranda in The Tempest.
Following a storm, Yarico and Nono’s lives change as they find two men washed up on the
shore. Thomas Inkle (Alex Spinney) and Cicero (Jean-Luke Worrell) are young, handsome and,
as we quickly discover wastrels, who love gambling and have been thrown overboard from their
ship by fellow passengers. None of this matters to Yarico and Nono who pretty instantly fall in
love with the boys. Yarico even goes so far as to save Thomas from her village that want to kill
the white man. Love blossoms for Thomas and Cicero as well and suddenly the island is a real
paradise for the two couples. Back in the town of Barbados, news of the loss of Cicero and
Thomas has come through and a rescue boat is successfully dispatched to retrieve them and, as it
turns out, their new wives. As the boat takes them back to Barbados, Cicero and Nono retire to
their cabin for the night and Thomas remains on deck where he explains a dice game the crew
are playing to his wife. Feeling tired and bored of watching the game, Yarico goes off to bed
herself. Now, at this point, every member of the audience was inwardly screaming at Thomas to
go to bed with Yarico but no, he stayed for ‘one more round’. His luck is bad, in fact, diabolical
and after losing his money, his jewels and even his clothing, Thomas, believing his luck must
change, offers Yarico as his stake in the game. Needless to say, he loses and on arriving in port

the next morning, Yarico is not taken by her husband to his home, but instead is taken to the
market and sold as a slave to the Island’s Governor (Adam Vaughan) and his social climbing
snob of a wife, Lady Worthy (Charlotte E Hamblin).

Yarico Liberty Buckland (Yarico) and Alex Spinney (Inkle)
Photo credit Honeybunn Photography
The second act opens with Yarico, now in the Governor’s household, being taken under the wing
of Ma Cuffe (Melanie Marshall) who explains in great detail the reality of a slave’s life. Since
she speaks English and knows Shakespeare, Lady Worthing takes a shine to Yarico – as much as
the relationship between slave and mistress can be described as such – and she parades Yarico to
her friends as an entertainment, much to the chagrin of Lady Worthy’s personal lady’s
maid/slave Jessica (Keisha Amponsa Banson). The masters have an idyllic life, making huge
amounts of money by the use of slave labour in the sugar fields and using female slaves for their
‘pleasure’ – indulging in a little bit of chocolate as they so quaintly put it – whenever they wish.
But, underneath, tensions are rising, and the slaves are close to rebellion. All it needs is one little
spark to light the tinderbox. Yarico, Nono, Cicero and every slave on the island get caught up in
the plotting one way or another leading to a climax that is in equal measure horrific, shocking
and immensely moving.
Going to be very honest here. When I first arrived at the theatre I really had my doubts about this
show. Given what I had read of the story, I was expecting it to be pretty depressing with a

distinct lack of jazz hands. As usual with pre-conceived ideas, I was completely wrong. The
story is dark but at the same time uplifting.
Liberty Buckland’s performance is a real tour de force. She manages to convey everything that
happens to Yarico – the good the bad and the devastating – with perfect gestures and a wonderful
singing voice. I can see this young lady really going far soon. Not to be outdone, Alex Spinney is
the perfect partner for Liberty. His portrayal of Thomas is sublime from the moment he is
washed ashore, alone and terrified, through to the intensity of his love for Yarico (only slightly
less strong than his love of gambling) to his devastation at the realisation of what he has done to
the woman he loves. It would be so easy to despise Thomas because of his treatment of Yarico
but he is a product of his times and a boy that today would be diagnosed as having a major
addiction problem – remember “Yarico” is set in a time before the Gamble Aware campaign. To
ensure that things don’t get too heavy, there is comedy, mainly provided by the pairing of Nono
and Cicero. These two are the perfect comedy double act and there are wonderful scenes,
particularly in the hammock, where the characters are talking to each other in their respective
language (both actors speaking English of course) and neither understands the other to great
comic effect.
“Yarico” is based on a true story, and the creative team of Carl Miller, James McConnel and
Paul Leigh have written a superb and engrossing story with songs, such as the highly emotional
‘Give me my Name’ – a truly fantastic bit of singing by Michael Moulton – really adding to the
narrative. Musical Director Zara Nunn and her team draw every piece of emotion out of the
songs and Director Emily Gray uses every inch of the stage brilliantly to produce fantastic and
emotionally draining scenes. The ending to Act I at the slave auction was amazingly moving as
was the opening to Act II and the very realistically staged ‘flogging’ scene, all of which were
delivered by a talented and highly skilled cast giving the audience a mesmerising and superbly
professional taste of the darker side of English history mixed with hope, redemption and the
prospect of a bright tomorrow.

Review by Terry Eastham
Yarico, an Amerindian beauty, is a young woman with great dreams and a fierce, independent
spirit… When Inkle, the third son of a British merchant is shipwrecked on her island, he faces
certain death at the hands of the islanders. In a courageous act, Yarico intervenes and saves him
from his fate, marking the beginning of an extraordinary love story, which ultimately takes them
to the island of Barbados. A story of great historical significance that has languished in time,
once revived will remind us of the value of freedom.
Yarico
London Theatre Workshop
65 New Kings Road
London, SW6 4SG
Box office: 01202 045659
www.londontheatreworkshop.co.uk

Tuesday 17 February – Saturday 14 March
Tuesday – Saturday at 7.30pm
Saturday matinee at 2.30pm
www.yarico.com
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Extraordinary War Horse at New London Theatre
WAR HORSE is utterly extraordinary in every way ~ after seeing it again after many years I was
again a blubbering mess of emotions… An exceptionally powerful, rich, raw, theatrical
experience.

Many people will not have read Michael Morpurgo’s novel which was adapted by Nick Stafford
and will have little idea of the story beyond the fact that it’s about horses, and one horse in
particular, during the 1st World War. It is unexpectedly breath-taking and awe inspiring to be
utterly captivated by magnificent horses created from inanimate materials and turned into living,
breathing, emotional, beautiful creatures by extraordinarily skilled actors. Such incredible
expertise and skill makes each horse come alive ~ at least 3 actors for a single horse ~ One for
the Head, One for the Heart and one for the Hind. Each part is very specific and not only do
these actors bring the horses physically ‘alive’ by moving in the most intricate ways, working
together to become one single horse; they also, extraordinarily, ‘breath’ as the horse, excitedly,
scared, terrified, peacefully, playfully, also sniffing, baying, neighing and grunting. It is
absolutely extraordinary and one can only marvel at the hours it must have taken to make it all so
effortless and real, along with the immense creativity that has produced something so poignant,
unique and convincing.

Another powerful element is Adrian Sutton’s tremendous and beautiful music which adds
another phenomenal dimension and depth to the extraordinary visual experience: tremendous
acting, deft movement and choreography, and compelling and unsettling projections that span the
width of the wide stage. Simply outstanding! The music is no mere ‘fill-in’ or underscore, but
individual instruments ‘voicing’ inner emotions and thoughts of horses, people and situations. It
lifts and sears the heart and soul in so many ways. The immense power of orchestral sound
supports the enormity and monstrosity of events, contrasted with a warm solo female voice
(compelling sung by Sophie Crawford) and then the entire company singing unaccompanied,
spine-tingling rich folk harmonies that lift soul and spirit!
War Horse is an incredible collaboration of skills and creativity and on the showing of the
current new cast, is keeping the essence and legacy of this unique experience safe and absolutely
sound. The entire company is tremendous with strong characterisations, wonderful cameos,
powerful moments and no weak links whatsoever. The skills of the actor puppeteers are
astounding and moving with everyone so focused on bringing the animals to life throughout.
Actors equally astonishing, responding believably to ‘real’ animals. Jack Loxton as Albert
Narracott and Richard Katz as Friedrich Muller take deserved individual bows at the end, both
wonderful performances, but essentially this is a company triumph on every level that makes you
want to shout ‘Bravo’.
It’s no surprise War Horse is still going strong 8 years after it first opened at the National
Theatre in 2007. Nominations and awards won both in London and on Broadway are a testament
to its theatrical genius. It is also playing in Holland, South Africa, Berlin, and will soon be seen
in Australia. The memorial statues on Park Lane commemorating horses killed during the
dreadfulness of WW1 are all the more compelling now as stone monuments have been
completely brought to life by magnificent, life-sized puppets created by the renowned South
African Handspring Puppet Company. We are drawn absolutely and completely into those 4
devastating years through the magnificent presence, heart and spirit of Joey and Topthorn.
War Horse is still one of the most important and outstanding plays in London. If you’ve seen it
once you’ll want to go again and if you’ve never seen it you’re missing out on near perfection
and utter inspiration. And you will cry.

Review by Catherine Francoise
War Horse: At the outbreak of World War One, Joey, young Albert’s beloved horse, is sold to
the cavalry and shipped to France. He’s soon caught up in enemy fire, and fate takes him on an
extraordinary odyssey, serving on both sides before finding himself alone in no man’s land. But
Albert cannot forget Joey and, still not old enough to enlist, he embarks on a treacherous mission
to find him and bring him home.
At the New London Theatre, home of Michael Morpurgo’s much celebrated War Horse, the
National Theatre’s acclaimed stage production is currently taking bookings for the West End
production to 13th February 2016. In its eighth year, and having now been seen by over 6 million
worldwide, a new cast of 26 actors and 12 puppeteers join the company on 16th March 2015 led

by the show’s equine star Joey. War Horse recently completed sell-out dates in South Africa
visiting Johannesburg and Cape Town and has now returned to the UK where it will complete a
record-breaking national tour in Bristol next month.
New London Theatre
166 Drury Lane, London, WC2B 5PW
Evenings: Monday to Saturday 7.30pm
Matinees: Thursday and Saturday 2.30pm
Running Time: 2 hours 40 minutes
Age Restrictions: Suitable for ages 10 and over. Parental guidance advised.
Important Info: Latecomers will be admitted at a suitable break.
Thursday 26th February 2015

Muscovado at Theatre503

It’s cold outside but inside Theatre 503 it’s a furnace. Set in St Lucy, a Caribbean island at the
height of the slave trade, Muscovado is a domestic drama fraught with tensions that spill, with
the milk and sugar, beyond the proscenium arch and into the consciousness of the audience.
The script by Matilda Ibini is an absolute scorcher; cutting out a section of humanity she
painfully examines the dark repercussions of abhorrent slavery in the homes both of slave and
master. In one moment she invokes laughter from her audience, the next utter revulsion that
discomforts the previous humour. Her script is neat and expertly conceived. Starting deceptively
lightly, Muscavado gets ever sourer act by act until it’s terrible, awful conclusion which leaves
one reeling. Like the pressing of the sugar cane rendered by Kitty, this play wrings the sap out of
the audience and leaves them tossed on a dry, searing beach of horror. It’s brave to attempt to
convey a theme so overtly epic as the slave trade but Ibini manages it with skill and flair.
And the brilliant script is expertly delivered by a finely tuned cast of just six who give this story
the devotion and attention it deserves, believably pursuing the story throughout. Clemmie
Reynolds as Kitty is immensely watchable as the bored girlish wife of a brutish captain, using
cruelty for entertainment and becoming maddened by her own self-inflicted isolation. She shows
the irony of being a female mistress who is in some ways as much of a commodity, as much of a
victim, as the people she ‘owns’ and plays dominion over. Asa played by Alexander Kiffin is
heart wrenchingly agonising to watch as he is preyed over time and time again. His love, Elsie, a
proud woman who flees her home is beautifully portrayed by Damilola K Fashola who brings
heaps of humour and tragedy to the performance, especially in the sexual abuse that is a strong
theme throughout the play. Willa, the girl slave who grows old and experienced far far too

quickly is played gorgeously by Sophia Mackay who has an uncanny knack of showing the
violence done to her in moments of truly flinching theatre. Adam Morris as Parson Lucy is
viperous and sly with despicable traits that both entertain and horrify. The music and
choreography has been thought out and devised with care and to great effect; much of this is
provided onstage by James Reynolds who also provides a counterpoint of the outsider to the
household.
This is a production which has been lovingly and delicately crafted. The direction is superb and
no detail has been missed. From the beautiful set to the commitment of the actors this play is
clearly a labour of love and a massive achievement. It proves yet again that sometimes fringe
theatre can and does stand head and shoulders above many West End shows that could only hope
to achieve the same emotions in their audiences. This show is overwhelmingly compelling. Well
done Burnt Out Theatre!

Review by Annemarie Hiscott
Brilliant new play about slavery in 1800s Barbados staged at Theatre503 before touring UK
cities with links to the transatlantic slave trade.
Muscovado is BurntOut Theatre’s new play about slavery in Nineteenth Century Barbados,
written by emerging playwright Royal Court alumnus Matilda Ibini. A heady mix of sexual
intrigue, piercing choral music and extreme racial tension, Muscovado provides an unflinching
portrayal of life on a sugar plantation in 1808, accompanied by original music and atmospheric
soundscape performed live by the cast.
London Performance dates and venues:
Press night: Wednesday 25th February at Theatre503, Battersea, 7.45pm
24 Feb-8 March at Theatre503, Battersea, 7.45pm
https://theatre503.com/
10 March- 15 March at Bread and Roses Theatre, Clapham Common
http://www.breadandrosestheatre.co.uk/
14, 21, 28 June and 5 July at Kings Head Theatre, Islington. 3pm and 6pm
Tickets: £5-£19
http://www.kingsheadtheatre.com
Full list of regional venues available at www.burntouttheatre.co.uk
Running time: 90 minutes plus interval.
http://blacktheatrelive.co.uk/
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Awesome 5-star Beautiful The Carole King Musical

Hands up, if you don’t know the name Carole King (apart from it being the title of this review)?
Yep. I counted myself in that number until going to the Aldwych Theatre to see “Beautiful The
Carole King Musical” when I discovered I not only knew the name, but knew and loved virtually
everything this highly talented singer/songwriter had ever put together.
Based on the life of Carole King, the show opens in 1971 as Carole (Katie Brayben) takes the
stage of Carnegie Hall. Halfway through her first number she stops to talk to the audience and
express her astonishment at performing at such a venue. This leads to the action moving back to
when a 16 year old Carole was starting out and despite the advice of her mother Genie (Glynis
Barber) Carole was determined to sell her latest song to a music publisher. She goes to see ‘The
Man with the Golden Ear’ Don Kirshner (Gary Trainor) who knows what the people want to hear
and picks up ‘It Might as Well Rain Until September’ on the spot. Now Carole is a great
composer but leaves something to be desired as a lyricist at this point until she meets Gerry
Coffin (Alan Morrissey) at college – remember she is only 16 – and the two of them form a
musical and personal partnership that takes off and produces results both hoped for and
completely unexpected leading to the two of them getting married.

Katie Brayben (Carole King)
Photograph by Brinkhoff Moegenburg
More hits follow as Carole and Gerry’s relationship deepens and they develop a friendship (and
intense rivalry) with another pair of songwriters, Cynthia Weil (Lorna Want) and Barry Mann
(Ian McIntosh). Between the four of them, these remarkably talented teams literally write the
music for a generation. Unfortunately, Gerry becomes discontented with life and his marriage to
Carole hits the rocks leading to an almost inevitable split and an opportunity for Carole to
reinvent herself taking us back once more to that concert in Carnegie Hall.
Sometimes as an audience member you know very quickly when a show is going to be a hit and I
had that feeling with “Beautiful – The Carole King Musical” almost as soon as Katie Brayben
took the stage and started to play a magnificent grand piano. Interestingly this caused some
discussion around me afterwards with half the people convinced Katie really was playing and the
other half believing she wasn’t. Have to be honest and say it really doesn’t matter. She looked
like she was playing and she sounded amazing. Director Marc Bruni and Scenic Designer Derek
McLane have put together a wonderful show with smooth scene changes that make perfect use of
the Aldwych’s deep stage – personally I think the little brown upright piano that glides
effortlessly around the various scenes should have come out for the curtain calls since it was as
much of a cast member as the humans interacting with it. Costume changes are not only quick, at
times they almost magically seem to occur right in front of your eyes, all of which adds to the
sparkle and panache of the show. The cast work so well together, the four leads seem so relaxed
in each other’s company they must live together when not on stage.

The music is by definition fantastic, with much toe tapping and silent singing along going on all
around me. In fact, there is nothing to fault in a show where there are guest appearances by Neil
Sedaka, The Drifters, The Righteous Brothers and The Shirelles, to name but a few, and where a
babysitter can read a song and become a pop sensation (Little Eva with ‘The Locomotion’ in
case you were wondering).
Katie Brayben was really amazing and looked genuinely surprised when she came out to take her
bow and the audience rose as one to give her a standing ovation. She shouldn’t be surprised
because if ever an actress deserved to have the clapping and cheering punters on their feet, she
certainly did. “Beautiful – The Carole King Musical” is another one of those shows where
superlatives fail me. A truly awesome show that, and can I make a prediction? This fabulous
show will go all the way.

Review by Terry Eastham
Beautiful The Carole King Musical
With a cast of 26 and an orchestra of 12, Beautiful The Carole King Musical features the Carole
King classics including So Far Away, It Might As Well Rain until September, Take Good Care
of my Baby, Will You Love Me Tomorrow, Up on the Roof, Locomotion, One Fine Day,
You’ve Got a Friend, (You Make Me Feel Like) A Natural Woman and I Feel the Earth Move,
along with hits like You’ve Lost That Lovin’ Feeling, On Broadway and Uptown from
songwriters Barry Mann and Cynthia Weil.
CAST:
Katie Brayben – Carole King, Alan Morrissey – Gerry Goffin, Lorna Want – Cynthia Weil, Ian
McIntosh – Barry Mann, Glynis Barber – Genie Klein, Gary Trainor – Don Kirshner, Vivien
Carter – Ensemble, Ed Currie – Ensemble, Oliver Lidert – Ensembe, Fela Lufadeju – Ensembe,
Tanya Nicole-Edwards – Ensemble, Terel Nugent – Ensemble, Jay Perry – Ensembe, Tanisha L
Spring – Ensemble, Danielle Steers – Ensemble, Lucy St. Louise – Ensemble, Dylan Turner –
Ensemble, Joanna Woodward – Ensemble, Andy Coxon – Swing, Jason Denton – Swing,
Michael Anthony Duke – Swing, Joel Harper-Jackson – Swing, Rosie Heath – Swing, Aisha
Jawando – Swing, Hannah Jay-Allan – Swing, Leigh Lothian – Swing
Katie Brayben plays the lead role in the West End production of Beautiful The Carole King
Musical. Alan Morrissey plays King’s husband and song-writing partner Gerry Goffin, with
Lorna Want as song-writer Cynthia Weil, Glynis Barber as Genie Klein, King’s mother, and
Gary Trainor as music publisher and producer Don Kirshner.
Aldwych Theatre
Tickets currently booking to 25th June 2015
Evenings: Monday – Saturday 7.30pm
Matinees: Thursday and Saturday matinees 2.30pm
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Amazing and Fantastic Miss Saigon
The Prince Edward Theatre on Old Compton Street has seen some pretty huge shows in its time,
and none is bigger than the one currently in residence “Miss Saigon”. It’s been 25 years since the
original show opened and this new award winning production, which opened in 2014, looks like
it is set to stay for another 25.

Based on Puccini’s ’Madama Butterfly’ Claude-Michel Schönberg and Alain Boublil have
moved the story to Saigon in 1975 where American forces are fighting, and losing, the Vietnam
war. Saigon is a corrupt city where The Engineer (Christian Rey Marbella) runs ‘Dreamland’ a
bar/nightclub/brothel assisting tired GIs with a bit of R&R between their trips to the interior. For
the girls working the bar, every night is potentially the night when they finally meet a special GI
who will love them and get them that all-important American visa so that they can escape the
march of the Viet Cong and the destruction of their current life. Tonight, there is a new girl in
‘Dreamland’. Virginal 17 year old orphan Kim (Eva Noblezada), nowhere near as street-wise as
the rest of the girls, led by the vivacious Gigi (Rachelle Ann Go) has just arrived and is serving
in the bar. Also in the bar tonight is Chris (Alistair Brammer), an army sergeant based at the US
Embassy and his best friend John (Hugh Maynard) who wants to enjoy everything on offer and is
so much of a buddy to Chris that he ‘rents’ Kim for him for the night. After they spend the night
together, Kim has an unwelcome visitor in the shape of Thuy (Ethan Le Phong), a man to whom
she was betrothed by her father before his death. Unfortunately for Thuy, in the short space of
time they have been together, Kim and Chris have fallen in love. Thuy is dismissed, vowing that
Kim will honour the promises of her father and be his wife and Chris promises to take Kim back
to the US with him, not knowing – how could he? – that Saigon was about to fall and he, along
with everyone else in the embassy would be leaving the city with no opportunity for goodbyes.
Three years on and Saigon, now renamed Ho Chi Minh City, is a very different place under its
communist masters, with banners, parades and celebrations of the third anniversary of the defeat
of the Western Imperialists. Thuy is now a Commissar in the regime and has managed to track
down The Engineer – derided as a collaborator – who he offers freedom if he can locate Kim for
Thuy. This he does, discovering on the way that Kim has had a very busy three years since the
fall of Saigon. Chris meanwhile is back in the USA and despite suffering from what today would

be called post-traumatic-stress-syndrome has managed to make a life for himself and his wife
Ellen (Tamsin Carroll) but when John gives him news of Kim, he has to go to see her – now
working with The Engineer in a bar in Bangkok – and Chris, Ellen and John go there for an
emotional and tragic reunion.
So, what to say about this show. It is amazing in every respect. The staging is superb and the set
design by Totie Driver & Natt Kinley is wonderfully flexible and authentic looking. Director
Laurence Connor has ‘darkened’ the production in some respects from the original – for example
it is made obvious very quickly and rather graphically what happens in ‘Dreamland’ – and these
changes really work in setting the emotion of the story itself. Technology is used superbly, be it
something simple such as a video screen depicting the Bui Doi – children of GIs left behind in
Vietnam and being punished for being born – during the opening of Act II and the iconic
helicopter evacuation which, thanks to a combination of light, sound, projection, air movement
and fantastic acting was unbelievably real and heart-wrenching for the audience. A show about
tragic love between two people needs lead actors that really have chemistry between them, and
Kim and Chris seemed to have that in abundance. Many of their numbers, such as the haunting
‘Sun and Moon’ are duets with just the two of them on stage, and Eva and Alistair really
delivered them making sure there was no doubt about the love between Kim and Chris. There
were some superb solo performances to admire as well, and here I am singling out Tamsin
Carroll’s wonderful performance of ‘Maybe’ as Ellen finds out more than she wants to know and
is offered something that she cannot contemplate. Then there is The Engineer in all his
conniving, cunning, sycophantic, self-centred glory. Christian Rey Marbella delivers every facet
of the man to us to the point where, while he is repugnant, there is something of the loveable
rogue about him. This is especially true in ‘The American Dream’ which is a huge ‘West-End
style’ song and dance number with chorus girls, chorus boys, a Cadillac, the Statue of Liberty
and jazz hands aplenty as The Engineer dreams of his future once he leaves Bangkok and travels
to the US of A. An awesome piece of musical theatre that ensures “Miss Saigon” (not exactly
renowned for its frothiness) never gets too heavy.
“Miss Saigon” is simply fantastic. The story is not a happy clappy one, but the writing, directing,
and delivery will ensure that you never forget your first visit and will want to be going again and
again.

Review by Terry Eastham
Set in 1975 during the final days of the American occupation of Saigon, Miss Saigon is an epic
love story about the relationship between an American GI and a young Vietnamese woman.
Orphaned by war, 17 year old Kim is forced to work as a bar girl in a seedy Saigon night club
owned by a disreputable wheeler dealer known as ‘The Engineer’. John, an American GI, buys
his friend Chris the services of Kim for the night. That night will alter their lives forever.
From its London premiere in 1989, Cameron Mackintosh’s production of Alain Boublil and
Claude Michel Schönberg’s epic musical Miss Saigon has become one of the most successful
successful musicals and one of the best ever to play the Theatre Royal Drury Lane.

As well as record breaking London and Broadway runs, Miss Saigon has been performed in 28
countries, in 300 cities in 15 different languages, and has collected over 40 awards including 2
Olivier Awards, 3 Tony Awards, and 4 Drama Desk Awards and been seen by over 35 million
people around the world.
Miss Saigon
Prince Edward Theatre
28 Old Compton Street, Soho, London, W1D 4HS
Evenings: Monday to Saturday 7.30pm
Matinees: 2.30pm
Running Time: 2 Hours 40 Minutes
Age Restrictions: Suitable for ages 12+
Booking From: 3rd May 2014
Wednesday 25th February 2015

Review of Antigone at Theatre Royal Stratford East

Antigone -Theatre Royal Stratford East,
Gamba Cole and Savannah Gordon Liburd
Photo credit Robert Day
This new version of Sophocles’ Antigone is adapted by Roy Williams and puts the play in a
modern, urban setting. It cuts the idea of a Greek Chorus which is a noticeable loss and also
defies the Greek tradition of the action taking place off stage. In this production we not only see
Antigone crying over the body of her dead brother, Polynices (renamed Orrin in this version),
but also the death of Polynices during the war. To add to the modernisation of this piece, as with
Polynices, other character names have been updated. Antigone is referred to as ‘Tig’, Creon as
‘Creo’, and Tiresias as ‘Tyrese’.
The script itself can sometimes feel a bit offensive and disrespectful to Greek Theatre as a genre,
in particular Tyrese telling Creo ‘You are in deep shit’. Although this is a modern setting and the
script matches the time and place, it feels wrong to call it by Antigone and a Greek play.
One of this productions redeeming factors is it sound design. The music fits well with the setting
of the show and the underscoring blends well that it is sometimes unnoticeable during scenes.
The set is very basic but again fits well with the shows setting and although Marcus Romer’s
direction flows nicely from scene to scene, I feel as though the energy of some scenes was
misjudged.
Doreen Blackstock’s experience shows in this company, proving the strongest member of this
fairly young cast. In short, this is a very different way of presenting Greek Theatre and may
appeal to younger audiences as a new, modern play. However, to people who like traditional
Greek theatre, it is not for you.

Review by Elliott Wallis
Roy Williams’ new version of Antigone re-imagines Sophocles’ tale about loyalty and truth,
human nature and human behaviour in a contemporary world, creating a new piece of theatre that
will reverberate with today’s audiences.

On adapting Sophocles’ Greek classic, Roy Williams said: “I was intrigued to know if it was
possible to set Antigone in a world that I have written about before, i.e. the gangster culture that
is too often the life of a lot of young people today. It has always disturbed me to hear young
people say that being in a gang makes them feel powerful. But as we all know power does
corrupt. Creon begins the play feeling all-powerful with his gang running ‘tings’ in Thebes. It is
almost like he and others like him, have put aside other feelings that make us human, like love,
insecurity, fear, and masculinity, in favour of a “live fast, die young” mentality.”
Antigone Rehearsal Video
Theatre Royal Stratford East:
ANTIGONE 19 February – 14 March 2015
www.stratfordeast.com
Wednesday 25th February 2015

5-star Emily Davis at The Pheasantry King's Road

The Pheasantry is a Pizza Express restaurant on King’s Road SW3. It boasts musical
entertainment in an intimate cabaret setting. Highlights from the past few months include
intimate performances from “Cabaret Confidential”, “That Tring Thing”, Anita Louise Combe,
Kerry Ellis and Robin Cousins. Last night it was the the turn of Miss Emily Davis, billed as
“talks from a Welsh girl in London, mostly under the theme of how not to live your life”.
For those of you who are new to the Pheasantry, it seats about 80 people and serves the full Pizza
Express menu and provides cabaret style shows to accompany your meal. (Although eating isn’t
obligatory).
Our host for the evening, Emily, was accompanied by Tom Carradine on the piano,
http://www.tomcarradine.me – as she performed her rather marvellous show.
Miss Emily Davis: Welsh, 5′ 9″, daughter of a sheep farmer – performed her first set dressed in
overalls, a present from her Dad designed to protect her virtue! And decorative wellies she
procured from TK Max.
The show had two parts; each part was generously filled with fabulous songs, some of which
were self-penned witty auto-biographical numbers, whilst other songs showcased the talented
work of Sam Carner and Derek Grego (who were in the audience last night). These comedic
numbers were cleverly juxtaposed with heart-wrenching ballads including Barbara Streisand’s “I
stayed too long at the fair” and a song dedicated to Emily’s nan and her life whilst living in a
nursing home.
Along with a fabulous performance, we also got to learn a bit of Welsh and its correct usage, we
are also given exclusive access to the confessionals of Emily Davis and selected audience
members.
For me the great thing about Emily is the fantastic way she connects with her audience; the
moment she arrives on stage she makes us feel warm and comfortable. Her stage presence is
wonderfully cheeky and although her lyrics may be a bit risqué there is no doubt in my mind that
her songs are received in good humour and are not unnecessary smut. Emily is also blessed with

fantastic comic timing, which is essential if you are going to make your living from performing
comedic songs!
Personally, I love the work that Emily is doing, it’s fresh, individual, rather irreverent and great
Fun. Not often I go out on a Monday night and hear new songs such as “if you love me please
don’t feed me” songs about “a black Tranny on a tube” and musings about how the “Vagina is
NOT a Highway to the Heart!”
Last night’s audience was full of laughter, I once again won on loudness factors (those of you
who have met me know that I have the loudest dirty laugh ever!) and the show ended well with
realms of applause.
All in all, a fabulous venue with a fabulous up and coming start of the future. Emily Davis is one
to watch.

Review by Faye Stockley
Paul L Martin Presents
http://excessallareas.co.uk/eaa/paul-l-martin-presents/
Tuesday 24th February 2015

Brilliant Anything Goes at The Churchill Theatre Bromley

It is a pleasure to see have the chance to review a traditional musical of the like that seem to be
touring less and less in recent days. Anything Goes is a brilliant show that will entertain both
seasoned theatre-goers and newcomers alike. The basic premise for those not in the know is a
tale of good old fashioned love affairs, marriages and scandal, all in the midst of the glitz and
glamour of a 1920s ocean liner. It was a nice touch to see the show open with live on-stage
music being played by members of the band, in keeping with this era.
At the heart of the show is comedy, which is light-hearted and harmless – the characters are
dripping with charisma. The cast deliver the gags with enthusiasm and, despite the unusually
quiet audience on this particular night attended, didn’t let the atmosphere drop at any point.
Specifically, the entirely comedy-central characters of ‘Moonface’ and ‘Evelyn’ (played by
Hugh Sachs of Benidorm fame and Stephen Matthews respectively) were hilariously portrayed.
They play their roles as exaggerated stereotypes of an American and Englishman, leading to
some very entertaining misunderstandings.
The show is an all-round masterpiece. You’re treated to a feast for the ears and eyes with a vast,
ornate set in differing scenes. The cast certainly make the most of this too, with some impressive
acrobatics around the inside of the ship and within the musical numbers. A show that isn’t in-situ
at a theatre very rarely has such a complex and fully-rounded feel to the production. It’s certainly
all impressive enough a set-up to match any long-running West End offering. Attention to details
such as dialect training which has given the performers an impeccably authentic accent of New
Yorkers of the time gives it an edge of excellence.
One stand out contributor to the show who didn’t get a curtain call is choreographer, Alistair
David. By far the discipline that this show mastered the best was the dance routines, which were
vivacious, varied and incredibly jam-packed. Every number had its own distinct style, and the
choreography was completely original. The tap numbers in particular were a spectacle to behold,

and special mention must go to the chorus for these, whose synchronicity and exuberance were
excellent throughout. Far from being repetitive, they were such a stand out to the show that
you’ll find yourself looking forward to the next tap section – luckily, there are plenty.
The musical numbers are very well-known and jaunty as expected. By nature of the song-list, the
first act is relatively easy-going vocally up until the Act One finale – the band had a tendency to
over-power the performers sometimes – but this doesn’t last long as the old favourites come
along, such as It’s De-Lovely and Anything Goes, which the cast truly shine in. The stand-out
cast member vocally has to be Zoë Rainey (Hope Harcourt), who has an exceptional quality to
her tone in her various numbers. The lead male Matt Rawle is a charming, loveable rogue as
Billy Crocker. All of the named cast were excellent with no weak links, thoroughly enjoyable
characters and that great supporting chorus – it’s a brilliant company.
It’s a little-known fact that music is most satisfying to hear when it is familiar, and this
phenomenon certainly kicks in when Debbie Kurup (Reno Sweeney) belts out the toe-tapping
title song with gusto. The cast take things up several notches, and from this point it never looks
back. The top notes are hit deliciously at the climax of the number, and you’ll be left wanting to
give an ovation – at only the mid-point. The aforementioned dance is at its absolute best here –
when the wonderful lifts, floor routines and partner sections happen, you won’t believe there’s
another huge dance break still to come.
It’s hard not to love this production. You’ll come out smiling – after enjoying some exceptional
dance and quality performances – and wanting to take up tap lessons. The cast capture the
Twenties charm perfectly. Traditional musicals to such a high standard as this don’t come round
very often, so I urge you to go whilst still in London or on its upcoming nine-month tour.

Review by Ash Benzaiten
ANYTHING GOES, directed by Daniel Evans, features a script from legendary Jeeves &
Wooster creator PG Wodehouse and includes the timeless Porter classics I Get A Kick Out of
You, You’re the Top, It’s De-Lovely and, of course, Anything Goes, one of the most covered
songs of all time. The show is a Sheffield Theatres and Stage Entertainment UK (previous credits
include West End hits Hairspray, Sister Act and Singin’ in the Rain) co-production.
When Billy Crocker discovers that his heart’s desire, debutante heiress Hope Harcourt is
engaged to an English aristocrat, he stows away aboard the S.S. American to win her back.
Aided by a string of eccentric passengers on board the luxurious transatlantic liner, can this web
of love be untangled before they reach Southampton? Hop aboard for sassy heroines,
mischievous mob bosses, comedy capers and tap dancing sailors in this hilarious tale of romance
and hi-jinks on the high seas
Leading the multi-talented cast of over twenty five, are Debbie Kurup as Reno Sweeney and
Matt Rawle as Billy Crocker; with Simon Rouse as Elisha Whitney and Zoë Rainey as Hope
Harcourt. From Thursday 29th January to Saturday 4th April 2015 they are joined by Hugh

Sachs as Moonface Martin and Jane Wymark as Evangeline Harcourt; and from 6th April 2015
onwards, by Shaun Williamson as Moonface Martin and Kate Anthony as Evangeline Harcourt.
The company also includes Michelle Andrews, Adam Dutton, Anouska Eaton, Jack Evans, Bob
Harms, Victoria Hinde, Lauren Jade, Rebecca Jayne-Davies, Joanna Lee Martin, Nick Len,
Michael Lin, Dylan Mason, Stephen Matthews, Ryan Pidgen, Adam Rhys-Charles, Rohan
Richards, Andy Yau and Alex Young.
ANYTHING GOES has Music and Lyrics by Cole Porter, Original Book by P.G. Wodehouse &
Guy Bolton and Howard Lindsay and Russel Crouse. New Book by Timothy Crouse & John
Weidman. Originally produced by Lincoln Center Theatre, New York City. ANYTHING GOES
is Directed by Daniel Evans, Designed by Richard Kent, Choreographed by Alistair David with
Musical Supervision by Nigel Lilley. Lighting Design is by Tim Mitchell, Sound Design by
Simon Baker with Musical Direction by Tom Brady
Director: Daniel Evans
Musical Director: Tom Brady
Choreographer: Alistair David
Produced By: Stage Entertainment and Sheffield Theatres
Main Cast: Debbie Kurup, Matt Rawle, Simon Rouse, Hugh Sachs, Jane Wymark, Stephen
Matthews, Zoë Rainey, Alex Young
Tuesday 24th to Saturday 28th February
The Churchill Theatre Bromley
Tuesday 24th February 2015

Moral dilemmas in 5-star The Nether at Duke of York's
Theatre

Back in the dark ages, when I was a sprog, role playing computer games like ‘The Hobbit’,
involved typing words on a Commodore 64 and was considered a marvel of the age. Nowadays,
we have first player games such as ‘World of Warcraft’ or even current ultimate role player
‘Second Life’ where it is possible to completely immerse oneself in a virtual world and leave
reality behind. But what’s next for role playing games and how much further can virtual reality
go? In Jennifer Haley’s “The Nether” at the Duke of York’s Theatre we go forward to the year
2050 where the internet has expanded to become The Nether a new virtual wonderland providing
total sensory immersion where users log in, choose an identity and indulge their every desire.
But, and this is a huge but, what does the last part of that sentence mean in reality? Morris
(Amanda Hale) is investigating a special site – The Hideaway – owned and operated by Sims
(Stanley Townsend). A site that is a virtual world where men with certain urges go to indulge
them in complete anonymity. One of the users is an old man called Doyle (David Calder) who is
being pressured by Morris to deliver Sims so that the site can be shut down.
During the course of the investigation, the audience are taken to the site itself where we see how
it works through the eyes of a young man Woodnut (v) introduced by Sims, in the guise of papa,
to his pretty 11 year old daughter/worker/virtual reality creation Iris. There is an innocence and
at the same time a knowing quality about Iris as she verbally encourages Woodnut to indulge
fantasies he didn’t even know he had, and lose himself in the world created by Sims. Its obvious
fairly quickly what this site is for, and I’m going to be honest, the subject matter left me feeling
very uncomfortable. As the investigation continues and more is revealed about the investigator
and those being investigated, the play gets more unsettling as both the characters and the
audience face massive moral dilemmas. The ending to the show was both surprising and
shocking but at the same time strangely poignant and unexpectedly touching.
“The Nether” is a limited 12-week run transfer to the West End from the Royal Court and is an
amazing play. I read recently that video projection was going to be the next big thing in theatre

and “The Nether” uses it superbly. Video Director Luke Halls and Designer Es Devlin provide a
wonderful link via line drawings building layer by layer into full size virtual reality images that
totally match the sets themselves as we move from the austere interview room ruled over by
Morris to The Hideaway, Sims stunning 19th Century house with Poplar trees in the garden. The
direction by Jeremy Herrin is gripping in the extreme, turning what could be a flashy ‘whodunit’
into a really enthralling piece of theatre. Credit has to go to the young actress playing Iris (Zoe
Brough on the night I saw the show) who gave a measured and very mature performance
throughout. In fact, credit must go to the entire cast for their outstanding performances delivering
a complicated and superbly written, if at times unsettling, script in this compelling show.
There are two parts to the subject matter to consider, the move to true virtual reality – which is
not as far away as you might think – and secondly what they are going to do once they are in
there. If someone has unnatural desires and lives them out in a what to them is a 100% believable
virtual world, then is society as a whole safer, since they are not attempting to bring their
perversions into the real world? I honestly don’t know the answer to this, but it was the subject
of a long and complicated conversation with my companion afterwards even though we weren’t
able to satisfactorily resolve the moral dilemmas thrown up by this absolutely stunning show.

Review by Terry Eastham
The Nether offers complete freedom – a new virtual wonderland provides total sensory
immersion. Just log in, choose an identity and indulge your every desire. But when a young
detective uncovers a disturbing brand of entertainment, she triggers an interrogation into the
darkest corners of imagination.
Winner of the 2012 Susan Smith Blackburn Prize, The Nether is both an intricate crime drama
and a haunting sci-fi thriller that explores the consequences of making dreams a reality. This new
play follows an investigation into the complicated and disturbing morality of paedophilia in a
digital world.
Age Restrictions:
16+. Contains adult content and language and scenes of a disturbing nature

Performances
Dates: 30th January to 25th April 2015
Press Night: 23 February at 7pm
Running time: 1 hour and 20 minutes, with no interval
Duke of York’s Theatre
Performances: Monday to Saturday at 7.30pm, Thursday & Saturday matinees at 2.30pm First
midweek matinee 12 February 2015
Monday 23rd February 2015

The Follow Spot presents Hannah Jane Fox at Proud
Cabaret City

Hannah Jane Fox – photo by Bonnie Britain
On a rainy and gloomy Sunday evening, where the wind instantly blows your brolly and turns
you into Mary Poppins, there is not too much that gets me out of my cosy flat excited to go out!
However, last night my sister and I had a date with West End on-Sea Production’s The Follow
Spot taking place at Proud Cabaret City.
The headline act was Hannah Jane Fox, star of stage and screen, some may know her from We
Will Rock You or even a Walkers Crisps’ advert! The evening’s hostess with the mostess was
musical impressionist Jess Robinson, (Dead Ringers and The Now Show) and there were two
very talented support acts, Shane Hampshire and Rachel Parris. As always the performers were
accompanied by a very slick live band.
The doors open at 6.30 (with the show at 7.30) and we arrived nice an early and decided to try
their special priced meal deal – where you get 2 courses for £20. We ate our way through their
delicious gourmet food and fine wine, and by the time dessert was served the show was just
starting. The host, Jess, made us feel instantly welcome and via a healthy amount of audience
participation. We were treated to some musical cocktail’s including very funny and well
executed mash ups of Britney Spears singing ‘500 Miles and Lily Allen singing ‘Ace of Spades’
So, audience all warmed up, in good spirits and excited for the headline act. Hannah Jane fox
was fantastic. She more than deserved the top bill as headlining act of the evening. Hannah gave
us a bit of everything, from musical theatre to country music, Queen and Blur to original selfpenned autobiographical treats. Hannah’s own songs had us in tears of laughter and sadness. I

was especially moved when she sang a song she wrote for her children about the cruel world we
live in and how she must tell them this world we live in is full of beauty.
Hannah also sang a song about giving birth with the aid of morphine – this fabulous tune
‘Mama’s on the Morphine’ was a personal highlight for me, especially as we saw her sing with a
puppet doctor and wearing a hospital gown with obligatory gap in the back, framed by a set of
hospital screens. It was like I was on the morphine with her!
Hannah used many props through the show to enhance the comic nature of her songs, we
watched her hand out drink advisory leaflets and at one point – points a toy gun at audience
member Ben Forster – Ben was with other recognisable West Enders who came to support
Hannah and The Follow Spot cabaret.
This was a truly unique special show giving fans of all ages the opportunity to see and hear
Hannah perform her own music. I had no idea just how much I would love the entire set and
enjoy so many original songs.
West End on-Sea seem to know what there are doing with picking their acts to make sure you
will get great value for your £15 ticket. And as you may have realised through reading this
review, the night is not just enjoyed by fans, it is also highly praised and enjoyed by others in the
industry too. So you never know who you may spot in the audience.

Review by Bonnie Britain
Hannah Jane Fox
Hannah was the first to play the lead role of Scaramouche in the original West End cast of We
Will Rock You. She also played Maureen in the West End production of RENT, so has spent a lot
of time rocking out! More recently Hannah has been on CBBC’s No. 1 hit show Millie
Inbetween as Sharon.
The show features some of Hannah’s original songs in advance of her forthcoming one-woman
show.
Monday 23rd February 2015

BattleActs! Improvised Comedy exposed and entertaining
Let me set the scene, two teams of improvising comedians are competing against each other, to
win the approval of the audience. These comedians certainly have true pride on their line, but
they don’t care what challenges they have to endure, as long as they finish victorious.

I was not sure what to expect from BattleActs!, but right from his introduction, the host (a dapper
looking Christopher Eastwood wearing a suit and bowtie) had the enthusiasm of about ten
children running towards a bouncy castle, which put the audience at ease and set the mood for
the show. Describing the Show as a ‘skeleton with no muscle or bone’, Eastwood informed us of
the concept of BattleActs!. We as an audience, would be asked to contribute ideas to the comedic
challenges that would be set to the two teams, one red and one blue, who were to shortly appear.
These contributions consisted of the audience just simply shouting them out the first thing that
came to mind. The winning team of each challenge would receive points that would be written
on an old fashioned chalk board. I got the feeling that even though the two teams were pitted
against each other it was purely for comedic purposes rather than any real rivalry.
The red and blue teams consisted of Brendan Murphy, Phil Mann and Emily Lloyd Saini, Oliver
Izod, only having two each definitely adds more pressure to the show but in a positive way, as
there are less ideas and time to think or rely on another teammate. The first challenge showed the
comedians undertaking the ‘Novel’ game where they had to each say a line each ( or sometimes
just a word) of a novel they were composing spontaneously, to a word an audience member had
given them, the word being conquering. With the host pointing sometimes, randomly at each
member to say their next instalment of the story, even in this first game Izod really shone, his
comedic style and presence having Shakespearean undertones that made him quite unique! As
the challenges progressed the personalities of each comedian became more apparent, with such
sparse staging they were very exposed and the 185 challenge was a great example. The game
was inspired by random groups of people or animals throne up by the audience, such as teachers
and koalas, and consisted of ‘185 walked into a bar’ jokes. Although Murphy was not perhaps as
quick on his feet as perhaps Lloyd Saini with the stand-up jokes, he has great deliverance with
words and facial expressions that have the ability to make you laugh along with him.
Although BattleActs was very funny, I also found it refreshing and gripping, almost like
watching a game show as the comedians were under pressure opposed to a script or stand up
where they have devised their own material. Each team member showed their pedigree as a

comedian and individual styles that make them great ambassadors of British Comedy.
Improvised Comedy is definitely a genre I would like to watch more of in the future, and
BattleActs! was a great introduction to it.

By Francesca Mepham
BattleActs!
BattleActs! is an award-winning, multi-five star late-night comedy party show that has
performed to rave reviews around the country. The show sees two teams of fearless improvisers
pitched against each other by a ball-busting compere. Each team attempts to prove their worth
and battle it out for the ultimate prize: the audience’s respect! A high-octane mix of seemingly
impossible challenges, and incredible physicality; such as Boris (a nine-foot invisible giant who
tortures murder suspects), improvised Shakespearean sonnets, and Story Die (where famous
works of literature are mercilessly reinvented at incredible speed). No two shows are the same,
with forfeits, (which can see you dancing on live mouse traps) and themed nights to keep
everyone on their toes!
Monday 23rd February 2015

Odyssey at the Vault Festival Waterloo

As my first time in the Waterloo Vaults. I was given an experience of the bizarre, the urban and
the alternative, moving through the underground, atmospheric smokiness to find true style. I
mention this as in a way, it is a slightly pretentious metaphor for the performance of Odyssey.
The premise is the original claim that the entirety of Homer’s classic epic poem ‘Odyssey’ will
be told through just one man, in a little over one hour. It follows the character of Odysseus as the
main protagonist/narrator, occasionally dipping in and out to others, and a whistle-stop tour of all
the various mythic tales he encounters in the mission to reach his family. And it must once again
be emphasised – all of this through simply one man, alone on a bare stage.
The basics of the tale you’re taken through is that Odysseus has long been banished to the isle of
Calypso, a Goddess who soon falls for him. The narrative the performer takes you through
follows Odysseus trying to overcome the Gods who stand in his way, convince those he comes
across to help him, all to get back to his wife Penelope in time to stop her being forced to wed a
number of undesirable men. There are various fantasy elements of course – such as a Cyclops –
which is humorous to see a man impersonate.
Don’t be misunderstood by this seeming mammoth undertaking, as this is not merely a man
dictating a story in the third person. The immense physicality of George Mann in this
performance is astounding. He embodies every character with a unique body shape, turning on a
dime between voices and actions as though he is all of these people simultaneously fighting for
control of one body. He flits between personalities like a man possessed, each being so distinct
that you keep having to remind yourself there is only one person there.
Particular highlights of the portrayal were Mann’s ability for sound effects too. No backing track,
musical accompaniments or speakers are used at all the help portray the story, as all that is
necessary comes from the single man. His range goes from being able to produce tidal waves to
hawks, with such accuracy that if they were recorded for a Foley Artist for TV you wouldn’t
doubt their authenticity. His varying voices for the different characters, including young girls to
old men feel incredibly realistic. This is a talent that must have been practised over a long period
of time – to have any more than the single man portraying these people is unnecessary. It is
certainly an unusual talent of which I have not seen the like before.

Alas, Mann’s original and immense aptitude for physical story-telling is the highlight of the
show and what you will come away remembering, more than the content being portrayed.
Because of the short transmission time, the material of Odyssey is more a conduit for Mann’s
immense talent so you can marvel at his ability to switch voices and characters as he tells the
tale. You won’t come away with an incredibly detailed knowledge of Odysseus’ plight, due to
much being cut down and trimmed to fit into the one-man format.
The main aspects of the story which are covered involve varied enough situations to keep Mann
on his toes (literally). Multi-person sword fights enacted by one person and bodily
transmutations are covered, which make for an interesting watch performed through what can
only be described a mime-artistry. The female Goddess Athena and her interactions with
Odysseus were also most entertaining in the context of a one-man show.
The extreme minimalism doesn’t detract from the fictional aspect, with the script being varied
and imaginative enough to conjure up the necessary imagery in your mind. There isn’t much
complexity to the re-telling, in such that it is a case of one fantastical tale leading to another – but
again, with only 70 minutes and such a huge subject matter to work from, it is more the
performance aspect Odyssey has made its way down to its London debut after successful runs in
the well-known Edinburgh Pleasance, and I recommend you take the time to see it after its move
to down here in the capital. Whilst the story is but a fun romp, very rarely will you again see an
artist with the capacity to hold a room’s attention so raptly.

Review by Ash Benzaiten
Odyssey at the Vault Festival Waterloo
In an hour of highly physical and poignant storytelling, Odyssey follows one man’s epic quest to
reunite with his family and seek bloody revenge. On a bare stage, George Mann gives a tour de
force performance, shifting and changing from gods into servants, nymphs to Cyclops as he
brings to life all the characters in Homer’s classic adventure.
Odyssey is co-devised and co-written by Theatre Ad Infinitum’s Artistic Co-Directors Nir Paldi
and George Mann, Paldi directs and Mann performs.
Produced By: Theatre Ad Infinitum
Written By: Nir Paldi and George Mann
Performed By: George Mann
Weeks 4 – 5 / Feb 18 – Mar 1 / 7.30pm / BRICK HALL
Saturday 21st February 2015

The Commitments: a smile on your face from a fiery night of
soul

How judgmental of me. I had passed the crimson banners of the Palace Theatre several times and
never thought The Commitments could impress me. That was until I saw it and gosh, I was
proven wrong.
Originally written as a book in 1987, it was turned into a film by director Alan Parker and finetuned for the West End stage by Jamie Lloyd in 2013. Many will be familiar with funky songs
from Parker’s film including ‘Mustang Sally’, ‘In The Midnight Hour’ and ‘What Becomes of
the Broken Hearted.’
What starts out as an exploration of Dublin’s young working class forming a soul band ends with
a glitzy tribute concert – fifteen minutes of singing, synchronised clapping and dynamic
interaction with the stage, cast and its musicians. Much credit is given to the orchestra even
though we couldn’t see them, unfortunately.
But the soul music and feel-good factor aren’t the only things that grab the audience – it’s the
realness of the storyline. Watch as the band doubt their musical abilities, contest over the
spotlight and fight for the affection of the female backing singers.
The grit of Soutra Gilmour’s set design also plays a huge part in depicting where The
Commitments are truly from. From the grey concrete council flats of Dublin, the tiny parent’s

home of Jimmy, the local pub and pull-out rehearsal room, audiences are sucked into a journey
of becoming the best soul band in Europe – ‘the blacks of Europe’.
The cast may go over-the-top with the word, ‘shite’ but this ties in nicely with a jam-packed
script filled with Dublin accents, authenticity, wittiness and silliness. This is exceedingly well
done with a passionate group of soul singers, which the audience gets tons of.
Yet what makes the night unforgettable is Brian Gilligan. He plays the role of the semi anti-hero,
Deco. Gilligan’s astounding voice is paired with a picking-nose, self-absorbed Dublin AceVentura, which make the audience feel torn. In its conclusion, however, the band comes together
and all is forgiven. Gilligan’s voice raises the audience off their seat and gets them singing with
him. He dances, runs and, even, gets undressed on the stage, singing to the slowest ballads ‘Try
A Little Tenderness’ to the fast and zany songs including ‘Treat Her Right.’
Dennis Grindel elicits a charming and cunning Jimmy Rabbitte, the band’s manager, who has the
eye on the prize and sings a little, but not enough. There’s an extra treat from Anthony Hunt as
Joey, the professional and ‘older’ soul trumpet player who claims to have performed with
American blues stars. His Casanova character causes part of the friction between the band as he
makes his advances on all three backing singers. The overall twenty-five cast members let out all
the fire and soul of this touching story. Ann Yee’s choreography together with Alan Williams’
musical supervision adds in hints of the raw and a purposefully imperfect and addictive
atmosphere.
If you’re looking for a serious musical with pathos turn away now, but if you’re looking to go
home with a smile on your face from a fiery night of soul, hurry over to the Palace Theatre and
be prepared for raucous talent, potty-mouthed Dubliners, comedy and all-round fun.

Review by Mary Nguyen
The Commitments
It started with a best-selling novel, and then an international hit movie that bred a chart-topping
band. Now Roddy Doyle’s classic story about an assorted bunch of Irish kids who find salvation
through soul music comes to the stage for the very first time.
More than two years to make, this energetic new musical take on The Commitments has been
adapted from the novel by Booker Prize-winning author Doyle and is set to stimulate and inspire
like it has never done before. Directed by Jamie Lloyd, whose recent success was the Trafalgar
Studios production of Macbeth starring James McAvoy.
Palace Theatre
109-113 Shaftesbury Avenue, London, W1D 5AY
Evenings: Tuesday to Saturday 7.30pm
Matinees: Saturday and Sunday 3.00pm
Age Restrictions: Suitable for ages 12+
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Ordinary Days full of warmth and wit at Rosemary Branch

As the raindrops fell on the pavement and the rooftops the audience settled themselves in a small
theatre pub called The Rosemary Branch. It seemed our moods were as miserable as the weather,
trying to bring some warmth into our bodies.
Our frontal view were boxes and there were lots of them, nothing painted on them or stuck on
them, just plain cardboard boxes. The back of the stage was filled with stuck on coloured A5
pieces of paper that had sentences written on some of them. A young man walks onto the stage,
which I presumed was our Musical Director, Patrick Stockbridge, for the night, I presumed right.
With so many boxes covering the whole of the small stage and leaving little space for anything
else, I wasn’t expecting a full blown 32 piece orchestra. I presumed obviously right. It’s quite
amusing to call someone a Musical Director when there is no one to direct apart from
her/himself. Throughout the evening Patrick Stockbridge and his piano, prove to be masters in
handling what seems an easy but complex score. Throughout the show you can hear the
composer/lyricist and playwright Adam Gwon’s influences and that might give you a clue how
complex this musical is.
Directed by Natalia Scorer, with depth, creativity and understanding, she uses the boxes well and
these boxes have a lot of work to do throughout the evening. They were, New York, a flat, a
museum, a cab, a famous coffee shop, and so much more. The actors handling them as it was
part of their character’s lives. It makes one realise how little we value boxes, we even end up in
one. Just a look at the programme makes one realise that this production has little or no budget.
Apart from that the actors probably won’t be paid and little or no PR. It might have been a good
thing because it probably made this little production the more charming and creative, and
frankly, that’s all that this show needs… apart from the good score, book, lyrics and of course
actors and an accompanist.
Ordinary Days tells the story of four youths in New York. Warren, played by Christopher
Keating with such truth and innocence that you just wanted to give him a big hug, is an aspiring
artist who is flat broke and cat sitting for an established painter who is in jail. During the day he
keeps himself busy by handing out coloured leaflets with sayings on them. Deb, cheeky and
bigger than life played by Katie Brennan, a grad student who has lost her thesis notes on Virginia
Woolf. Warren, a collector of objects found on the street, finds the book and emails Deb to meet
up at the metropolitan museum of art or The Met for short, to hand over her thesis which he
found on the street. Jason, played by Alexander Parker, who gives a very human and beautifully
underplayed touch to his character, and although his voice isn’t as strong (in the loud kind of
sense) his high notes are so beautiful and clear. Jason is moving in with his girlfriend Claire,

played touchingly and with reality by Katriona Perrett (She needs to watch the boxes though, she
doesn’t want to knock off the empire state building). Soon it becomes clear that living together
isn’t that easy. While Jason tries to tell Claire he loves her no matter what their differences, and
Warren tries to show Deb the beauty of friendship. Both Claire and Deb see life differently.
All four fresh out of school actors know how to work with the clever yet complex material and
give such authenticity to how it is to live in a city. It’s not easy living in a city, no matter what
age. This is very much a show of monologues, yet there is so much warmth and unanimity that
they have on stage together with a hidden Patrick Stockbridge it gives a feeling I am missing in
the West End. I admit, this 41-year-old big guy got emotional at times. If you, like Adam Gwon,
love the works of Jason Robert Brown, William Finn, John LaChiusa, Andrew Lippa, John
Bucchino or the godfather of the chamber musical Stephen Sondheim, than make your way to the
Rosemary Branch Theatre. Go and see this heart-warming show which is full of love and
friendship. You will be glad you did.

Review by Danny Reyntiens
Atomicus Entertainment presents ORDINARY DAYS by Adam Gwon
Directed by Natalia Scorer. Musical Direction by Patrick Stockbridge
Cast: Katie Brennan. Christopher Keating. Alexander Parker. Katriona Perrett
http://www.atomicusentertainment.com/
How come my picture’s something
So if everyone’s got a
Big picture,
That I still have yet to see?
Atomicus Entertainment returns to the Rosemary Branch to deliver this refreshingly honest and
funny musical about making real connections in the city that never sleeps (but probably should at
some point.)
When Deb loses her most precious possession – the notes to her graduate thesis – she unwittingly
starts a chain of events that turns the ordinary days of four New Yorkers into something
extraordinary. Told through a series of intricately connected songs and vignettes, Ordinary Days
is an original musical about growing up through a score of vibrant and memorable songs, their
experiences ring startlingly true to life. Ordinary Days is an original musical for anyone who’s
ever struggled to appreciate the simple things in a complex place. With equal doses of humour
and poignancy, it celebrates stopping to find beauty in the rush of city life.
The Rosemary Branch Theatre, 2 Shepperton Road, London, N1 3DT
www.rosemarybranch.co.uk
Atomicus Entertainment
18th – 28th February, 2015

Music and Lyrics by Adam Gwon
Directed by Natalia Scorer
Produced by Rebecca Targett
Musical Direction by Patrick Stockbridge
Production Assistant – Naomi Pelkiewicz
Friday 20th February 2015

The Malachites' production of King Lear is brilliant

Peckham Asylum – asylum, in this case, being used in its older sense of “sanctuary” – is a truly
remarkable building. Almost 200 years old, the chapel was almost completely destroyed by an
incendiary device during World War II although, amazingly, the beautiful stained glass windows
remained intact. The roof was rebuilt after the war and the building stabilised, but despite these
rudimentary renovations and the addition of portable heaters it is, on a dark February night, very,
very cold. Staff thoughtfully provided blankets for members of the audience on the door, a kind
but ominous gesture, but no such comforts were available to the brave actors who cavorted
around the cavernous stone space, often barely clothed, their breath misting in the freezing air. A
small orchestra groaned away mournfully in a corner, their numb fingers somehow managing to
conjure music of haunting beauty.
It is an appropriate setting for King Lear, a play whose dark, hopeless misery is already enough
to chill one to the marrow. Unlike many of Shakespeare’s plays there is no neat, cheery
resolution at the end; the chaos set in motion by Lear when he signs over his kingdom to his
three daughters is all-consuming, the grim conclusion inevitable and his descent into madness
unstoppable. This is a play which begins in sadness, passes through a series of horrors, and ends
in gut-wrenching torment. Even the Fool, usually a respite from the gloom, is depressed. And no
wonder; Lear has disowned the one daughter who truly loves him – the other two are plotting
patricide; he has banished his loyal courtier Kent, obliging him to creep back in the typical
impenetrable Shakespearean disguise of a different hat; the noble house of Gloucester is tearing
itself apart and everyone appears to be going insane. Oh, and there is a charming scene where
somebody has their eyes ripped out and thrown across the room (they bounce, eyeballs,
apparently). King Lear is not a play you would go to see if you wanted to cheer yourself up.

Thankfully, the production itself is a delight. Director Benjamin Blyth makes imaginative use of
the huge space available; people appear from behind crumbling walls, sidle shiftily behind and
through the audience and seize handy chairs to use as various props. Flickering candlelight casts
eerie, unsettling shadows on the walls, and the original score, composed by Deborah Pritchard,
underlines the grim action perfectly. The atmosphere during the storm scene was particularly
menacing, with flashing lighting, wildly waving pennants and rumbling drums and cello used to
great effect.
It would be easy for the actors to be somewhat eclipsed by such an unusual and striking venue,
but happily they were more than a match for their surroundings. All were excellent, but
particular mention must be made of Nick Finegan as a particularly unsavoury and scary Edmond,
and of David Knight as Kent, who underwent a superb transformation from noble-but-bland
courtier to London geezer in an instant. Claire Dyson and Phoebe Mcbee were a suitably
gruesome twosome as the unfilial Goneril and Regan respectively. Mcbee’s treachery seemed
even more poignant, as she is actually the daughter of John McEnery who was playing Lear.
Ludovic Hughes also deserves high praise – not only for his impressive range of accents, but also
for his sheer courage in dancing about the freezing flagstones clad in nothing but a filthy
loincloth and a few scabs. It made me feel even colder just watching him, as I burrowed into my
blanket.
The one jarring note, oddly, was the star himself; the eminent John McEnery in his role as Lear.
Not in his acting which was, unsurprisingly, superlative; his Lear alternately mewled and roared,
postured and cringed, saw and was blind, hated and loved. It was a heart-wrenching and very real
portrayal of a fond, foolish and disintegrating old man. However, the heart-breaking truth is that
he can no longer remember his lines. His first couple of requests for a prompt produced some
awkward squirming in the audience, but when he reappeared holding his script, the horrible truth
dawned. In the programme, the director draws a parallel between a once eminent actor now
unable to remember his lines and a once all-powerful King no longer able to command either his
kingdom or himself. In Blyth’s own words, “the line between John and Lear has become
increasingly blurred.” This may be true, but unfortunately the constant interruptions and pauses
made it difficult to focus on either the beauty or the meaning of the words, and distracted from
the undeniable power and energy of his performance. More prosaically, it also prolonged an
already lengthy and wordy play, which when one is shivering beneath a thin blanket and cannot
feel one’s feet is no small consideration.

Despite this, it was impossible to leave the asylum without feeling slightly overawed: by the
venue; by the horror of the play; by the sheer quality and vitality of the performances. The
Malachites’ production of King Lear cannot exactly be described as enjoyable, but it is certainly
brilliant. Now that I have defrosted, I am sure that it is an experience which will linger in my
thoughts for quite some time.

Review by Genni Trickett
King Lear
The aged King Lear has had a long and peaceful reign, but he has no living male heir. In dividing
the kingdom among his three daughters Lear sets the stage for his own destruction, as Ancient
Britain ripped apart by its rulers.
In perhaps his darkest turn, Shakespeare’s imagination has transformed this ancient folk tale into
one of the most gruesome and harrowing tragedies ever written as families divide, order
descends into chaos and the state slides into war.
Starring BAFTA-NOMINATED actor and modern Shakespeare-great JOHN MCENERY
(National Theatre, Shakespeare’s Globe) in the title role, The Malachites are proud to announce
their latest production – Shakespeare’s monumental pagan tragedy KING LEAR.
The Malachites have assembled a superb cast including returning favourites Stephen ConneryBrown (Shylock) as Gloucester, Nick Finegan (Richard II) as Edmund, and John’s own daughter
Phoebe Beacham as Regan. This production also features a stunning new live score from one of
Britain’s most exciting young composers, Deborah Pritchard (BBC Radio 3; National Gallery;
ESO; Worcester College, Oxford).
Led by one of London’s brightest up-and-coming theatre directors, Benjamin Blyth (Christ’s
College, Cambridge; RADA) unaccommodated man is set on the rack as Shakespeare’s epic
tragedy is brought to life in a spectacular new site-specific production suitable for Shakespeare
lovers and theatre newcomers alike, featuring a phenomenal performance from one of the
greatest living Shakespearean actors.
http://www.themalachites.co.uk/
KING LEAR
7PM – 9.30PM (Including a 15 minute interval)
February 18, 19, 20, 25, 26, 27, 28 March 2, 3 & 4
The Asylum, Caroline Gardens Chapel
Peckham, London, SE15 2SQ
http://asylumlondon.org/
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Muswell Hill is a cleverly written and well-acted production

Muswell Hill at Park Theatre. Jack Johns (Mat) and Annabel Bates (Jess).
Photo credit Boris Mitkov
Following a sold out run at the White Bear Theatre. Muswell Hill by Torben Betts has now
arrived at the Park Theatre. Two seemingly different and opposite worlds are the focus of the
play, which looks at both the after effects of a devastating earthquake in Haiti alongside a 1970s
style evening in leafy and affluent north London. While the after effects of the earthquake will
stay in memories for years, those in London worry about whether or not any of them will be
remembered, and if so, why?
Events take place in the intimate setting of the Studio 90 at the Park Theatre. In their comfortable
home in London, Jess and Mat await the arrival of their guests: some more welcome than others.
While she is a well-paid and successful accountant, he is an aspiring writer who seems to receive
nothing but rejections from publishers.

Gregory Cox (Tony) and Ralph Aiken (Simon).
Photo credit Boris Mitkov
One strong focal element of the play is the way it looks at the ways people can be divided from
each other, even when they are together. For Jess (Annabel Bates) and Mat (Jack Johns) this is
clear from the beginning, where the pair appear to be having two separate conversations with
each other. While she is focused on her phone, his attention is on his laptop. Simon (Ralph
Aiken) is also divided from other people but in a different way. He finds it hard to interact with
others, unless he is giving information, and only talks openly about his past when he is alone. In
contrast Karen (Charlotte Pyke) is also caught in her own world: focused on the death of her
partner three years ago. Her rapid pace of speech and abrupt changes are a contrast to the more
calm and controlled pace of Jess, and her wry, slightly morbid sense of humour leads to a darkly
funny atmosphere onstage.
The strong cast also includes Nicole Abraham as Jess’ younger adopted sister Annie and her
somewhat older fiancé Tony (Gregory Cox). Annie is an impulsive and highly energetic young
woman who is a direct contrast to her older sister and seems, for Jess, more like Annie’s
substitute father than her fiancé.

Some of the most effective elements for me as an audience member were the design of the set
and the staging. Having seen Out of the Cage previously in the same space, I was intrigued to see
how it was used here for Muswell Hill. Rearranging the seating to create a theatre in the round
leaves the audience feeling they are almost part of the cast, sitting in the middle of the drama as
unseen observers. The stark and simple modern setting of Jess and Mat’s kitchen is interspaced
with piles of dusty rubble, that are apparently unseen by the characters. For the audience it seems
like a reminder of the destruction and devastation caused by the earthquake in Haiti, suggesting
that the two worlds may not be as divided as they could appear. Instead there seems to be a
division between the characters, as shown through the socially awkward and uncomfortable
conversations between them. Even when the characters do talk, it seems as though they are not
really listening.

Muswell Hill at Park Theatre.
Nicole Abraham (Annie) and Annabel Bates (Jess).
Photo credit Boris Mitkov
By the second act, it seems like some of the characters have managed to find a way to listen to
each other and to bond. Simon and Karen initially dislike each other, and yet go on to develop a
connection and relationship with each other. However while some couples become closer, others
start to be divided. Annie’s behaviour causes problems with her engagement to the older Tony,
while Mat’s fears that Jess is having an affair lead to an emotional and unavoidable confrontation
at the end of the play. It seems as though, through their previous stilted conversations, Jess and
Tony have avoided dealing with any of their problems but the events of Muswell Hill force them
to take a good look at their lives. The events in Haiti may be far away in terms of geographical
distance but what happens there causes those here to think about what they are doing with their
lives. While Mat continues to dream of success that will somehow confirm and justify his life,
Jess believes he may have to accept that he is “just
another ordinary person” instead.
Muswell Hill is a cleverly written, well-acted production that looks closely at how people can
become completely wrapped up in their lives, until something or someone forces them to stop
and think about other things and other people instead.

Review by Amanda Blake
Cast: Nicole Abraham (Annie), Ralph Aiken (Simon), Annabel Bates (Jess), Gregory Cox
(Tony), Jack Johns (Mat), Charlotte Pyke (Karen).
Directors: Roger Mortimer and Deborah Edgington, Designer: Nancy Surman, Lighting
Designer: Jack Weir.
Our recent interview with Gregory Cox
13th January 2010 – an earthquake in Haiti leaves a hundred thousand people dead and almost
two million homeless. Meanwhile in a leafy north London suburb, six individuals sit down to
avocado and prawns – “so reassuringly 1970s” – followed by a monkfish stew. They admire their
host’s beautifully appointed kitchen, fret about their “ambitious” mortgages, make holiday plans,
compare mobile phone tariffs, connect with Facebook friends, and worry that they might after all
just be ordinary – will history remember any of them, and if so, what for?

Muswell Hill is a blackly funny, touching and ultimately devastating play, exploring the
disintegration of a relationship in a world in which the fragile veneer of comfort and contentment
conceals realities too uncomfortable to face.
Two Sheds Theatre in association with Park Theatre presents Muswell Hill by Torben Betts
Plawright: Torben Betts
Directors: Roger Mortimer & Deborah Edgington
Designer: Nancy Surman
Lighting Designer: Jack Weir
Stage Manager: Martin Brady
17th February to 14th March 2015
https://www.parktheatre.co.uk
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Entertaining and thought-provoking Megalopolitan at Vault
Festival

In theatrical and performance terms, one should never be afraid to experience something new
and, for me the Vault Festival is certainly proving that this is true. Luminary Theatre’s
production, “Megalopolitan” is yet another example of something I would not normally go and
see, but which turned out to be entertaining and deeply thought provoking.
Written and performed by award winning performance poet and playwright, Karis E Halsall,
“Megalopolitan” is an unusual fusion of poetry, video projection and electronic sounds
(performed by composer Samuel Organ) that takes the audience, through the heart of a city and
into individual minds, including our own. From the start, with a video showing a city rising out
of nothing to become a teaming hub, its intricate road and communications links morphing to
appear like a map of neurones in the brain, this was a compelling performance that at times
highlighted our own secretly held thoughts. For example, I challenge anyone to deny that they
have never sat opposite another person – on the tube, a bus or a station platform – and whilst
admiring them for whatever reason (hair, clothes, make-up, body shape, jewellery, etc) had
secretly been jealous and had a mild fantasy about destroying them out of jealousy. Go, on,
please say it isn’t just me.
One of the really fascinating things about a performance such as this is how it can divide the
audience. And this is one of the great strengths of the show, people see it completely differently
and take away their own interpretation of what has been presented. For example, the Mystical
yoga teacher segment left my companion and I completely disagreeing about what we had seen.
He didn’t like the piece as he felt it was, without putting any gloss on it, outrageously taking the
mickey (though he didn’t use that particular word) out of meditation. I, on the other hand thought
it was a wonderful piece that was, for once, completely honest about meditation and its
practitioners. Our discussion lasted into the bar with us finally agreeing to disagree.
One piece we did agree on was the really mesmerising Twitter Troll story. Starting so innocently
with a grandfather’s complaints about a lack of snow tyres this story built in such a gentle way to
reveal a woman with a compulsion to troll – illustrated by Twitter screen-shots getting more
vitriolic as it went on and leading to an ending that was surprising, shocking and somehow very
fitting.

This was a fascinating performance. The music, sounds, video worked superbly together keeping
everyone focussed on the stories of the city unfolding before us. “Megalopolitan” is another
really worthy edition to what has been a superb arts festival under Waterloo.

Review by Terry Eastham
Luminary Theatre presents Megalopolitan by Karis Halsall / Directed by Alex Crampton /
Composed by Sam Organ
18th – 22nd February / 6.30pm
http://www.vaultfestival.com/
• A celebrative collaboration between an award-winning playwright and an esteemed composer;
• A poly phonic, poetic performance.
• A melodic, electronic madrigal about a Metropolis.
http://www.luminarytheatre.com/
This February Luminary Theatre presents their debut production Megalopolitan, at the VAULT
Festival. This brand new theatre company won the Ideastap brief to perform at the festival and
bring a synthesis of performance poetry mixed with live soundscapes to the stage.
Using spoken word, revolutionary music technology, a live soundscape score and animation
Megalopolitan explores enlightenment and information overload in our LED illuminated world,
whilst questioning the condition of the collective consciousness.
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How To hold Your Breath: a play M. Night Shyamalan
didn’t write

Maxine Peake and Michael Shaeffer in rehearsal for
How To Hold Your Breath at the Royal Court.
Credit Manuel Harlan.
As I was running late due to the traffic, my 38 bus passed a few cinemas. One of the Films
showing everywhere is The Theory of Everything. One cinema had a poster of a stage play on
screen called Hamlet with a picture of its star Maxine Peake. “She looks familiar” I thought. As
the bus passed Piccadilly Circus, I saw two big ads of a famous social network and the soft drink
company that has bought the London Eye.
Having made it by the skin of my teeth, I sat down as the light dimmed. Whilst a male and a
female walked on stage in their underwear and shirt and laid down on what was meant to be a
bed, I thought “She looks familiar”. The actress playing the main character called Dana is of
course Maxine Peake, who seems to be everywhere
at the moment. And so she should.
Dana wakes up after a one-night stand with a man called Jarron (Michael Shaeffer), after a bit of
chit chat about breakfast, he feels he has outstayed his welcome and wants to pay her, mistaking
her for a prostitute because she came up to him and looked a bit daring in her dress. He is used to
paying as it suits him. As he refuses to say where he comes from she tries to ease the tension by
telling him it’s ok to have feelings. He tells her he is a demon, the proof lies in his black semen
and later the marks on her chest that seems like a hickey which grows throughout the story and
gets more painful. He urges her to take the money, which, for the night that it was, 45 Euros.
After a bit of an uncertain first scene, Michael Shaeffer grows with every scene he appears in.
Dana lives with her sister Jasmine, played convincingly by Christine Bottomley, who saves the
morning by lending her clothes to Dana who has an interview to get a grant to set up a research
group. Confused by the night’s passion, she fails the interview, yet when she comes home her
sister tells her that she made such an impression at the interview they even are considering her
for an international position and they want to go and talk to their colleagues in Alexandria,
Egypt. Oh and she will become an aunt. They both decide to grab their single suitcase and make
a sisterly trip out of it. What Jasmine doesn’t know is that Dana, had been going to the library
earlier. It never is told where they live, apart from in Europe, but it gets established the library is

in Berlin, Germany. Her guardian angel is introduced through the human body of The Librarian,
Peter Forbes gives a pleasant performance as the librarian and provides together with Maxine
Peake, the strongest performances of the evening. They truly work well together. Dana asks The
Librarian if he has any books of Goethe, Dante or anything about demons.
Strange things start to occur and one of them takes them to a fictional town named Hartenharten.
45 Euros seem to appear in forms of 2 for 1, a library rebate. From this moment on Dana’s life
becomes very surreal and harsh. Harming her sister’s life with it.
Maxine Peake steals our every attention. The three actors who play multiple parts (Danusia
Samal, Siobhán McSweeney, Neil D’Souza) were a lovely addition to the main actors’
performances.
What does the play mean? A question that surrounded the air at the bar after the performance.
With a set designed by Chloe Lamford that starts with a photo of a living room taken out of a
magazine, and Dana’s journey mentioned in one sentence on a billboard hanging above the
actors’ heads, a set spread out like the floor at Ikea. Fridges and office supplies lined up at the
back, never used. The traveling demon who appears out of nowhere when Dana needs him, but
then when she doesn’t want him anymore he stays away and although she doesn’t want him in
her life, like an A class drug, she needs him. The Librarian who showers her with “what to do”
books, like our virtual social network friends on the World Wide Web do.
Since neither the sisters grab their tablets or reach for their laptop, because yes, Europe is as
advanced as Britain, is the entire play one big Kafkaesque metaphor of how we are being
controlled and punished by powerful commercial companies and how society is destroying
itself? Looking at the Piccadilly Circus board, The NHS almost being bought up by an American
gun company, one certainly might think so. The other question that went through my mind, was
the play one big nightmare dreamed up by the cause of depression and were only the last 30
seconds of the play real?
The biggest problem I am having with the play is that it might suffer from the Being There
syndrome. A little gem of a book, written by Jerzy Konsinski and adapted to the screen starring
Peter Sellers. Perhaps Zinnie Harris’s How to Hold Your Breath is no more than a slightly
pretentious mediocre fairy horror tale and we the viewers are seeking answers and solutions in it
while there is none to be found? Please go and judge for yourself.

Review by Danny Reyntiens
Starting with a seemingly innocent one night stand, How To Hold Your Breath is a darkly witty
and magical play. Zinnie Harris dives into our recent European history, providing an epic look at
the true cost of our principles and how we live now. The production is directed by Vicky
Featherstone, designed by Chloe Lamford, with lighting by Paul Constable, music by Stuart Earl,
sound design by Gareth Fry and movement by Ann Yee.

The cast includes Christine Bottomley, Neil D’Souza, Peter Forbes, Siobhán McSweeney,
Maxine Peake, Danusia Samal and Michael Shaeffer.
How to Hold Your Breath by Zinnie Harris
Directed by Vicky Featherstone
Jerwood Theatre Downstairs
Wed 4th February – Saturday 21st March 2015
http://www.royalcourttheatre.com
Thursday 19th February 2015

CATS will never die but will go on forever...

Kerry Ellis as Grizabella in Cats
Photo credit Alessandro Pinna
34 years ago, a ground-breaking production opened at The New London Theatre and almost
overnight became a legend of Musical Theatre. The show was, of course “Cats! After 8,949
performances it finally closed in London in 2002 but not before it had conquered the world. In
December 2014, “Cats” re-opened at The London Palladium and, following a recent cast change
I went along to see how the old show was standing up.
Based on T. S. Eliot, ‘Old Possum’s Book of Practical Cats’ set to music by Andrew Lloyd
Webber “Cats” tells the story of a group of felines, the Jellicle cats, that come together once a
year for the Jellicle Ball. The culmination of the night is when Old Deuteronomy (Nicholas
Pound) chooses the cat to go to the Heavyside Layer to be reborn to a new jellicle life. However,
before getting to that point, there is marvelous journey for the audience to take. Starting with
stating the obvious, humans really don’t understand cats – and if you’ve ever ‘owned’ one you
will easily identify with that sentiment – and certainly don’t know about their three individual
names, we move on being introduced to various cats such as that haughty moggie about town,
Bustopher Jones, (Paul F Monaghan), the irrepressible pair of cat burglars Mungojerrie
(Benjamin Yates) and Rumpelteazer (Dawn Williams) and the rapping Rum Tum Tugger
(Antoine Murray-Straughan). Life is pretty idyllic for the Jellicle cats except for the presence of
two members of their community, the old decrepit ‘glamour cat’ Grizabella (Kerry Ellis) and the
evil Macavity (Cameron Ball). The other cats shun the former and are terrified – especially the
young ones – of the latter who continues to threaten their very existence. At one point it looks
like Macavity will win through, but thanks to the fighting skills of Munkustrap (Callum Train)
and Alonzo (Adam Lake) and the magic of Mistoffelees (Joseph Poulton) Macavity is defeated
and Old Deuteronomy is able to send a cat to be reborn.

Reviewing “Cats” is hard work. It almost feels sacrilegious to criticise any aspect of this timeless
show and luckily I don’t have to. It was obvious as I entered the auditorium and saw John
Napier’s amazing junkyard set extending from the stage out towards the stalls that this was going
to be good. Did I say good? I meant awesome! The lights went down and the overture started and
suddenly we were surrounded by cats with flashing eyes making their way to the stage through a
theatre lit from top to bottom for a party where the fun never stopped. Director Trevor Nunn and
Choreographer Gillian Lynne keep everyone on their toes – literally in the case of the cast – with
a wonderful mix of movement and dance styles that left me exhausted just watching. The words
and music are simply magic and the combination of all the elements make this such a wonderful
show. There have been changes from the original – and this is good for shows should be organic
in some respects – but there are also elements that have to be there. For example Victoria the
White Cat’s (Hanna Kenna Thomas) solo dance which is the start of the Jellicle Ball,
Mungojerrie & Rumpelteazer’s Double Windmill and of course Mistoffelees 24 fouettes en
tournant (and, yes I did count them).
And then there is that moment that, no matter how much you love the show overall, you have
been waiting for since the little teaser in Act I – out comes Grizabella (Kerry Ellis) to totally
steal the show with ‘Memory’. Interestingly, this is the only song in the show not taken directly
from the works of Eliot but was written by ALW and Trevor Nunn. To be honest, it doesn’t
matter who wrote it, Kerry Ellis gave it everything she had and there was barely a dry eye in the
house by the last note.
So there you have it. Combine timeless writing, faultless direction and choreography, a
dedicated, enthusiastic, energetic and highly talented cast, one of musical theatre’s most
legendary actresses, a truly awesome signature song and what do you get? You get a reviewer
running out of superlatives and an iconic show that was loved by an audience covering every age
group and, going by the reaction at the end, “Cats” will never die but will go on forever.
One word of advice if you do go, get there early and go into the Jellicle Ballroom, its open two
hours before the show starts and is simply magical.

Review by Terry Eastham
Based on T. S. Eliot’s Old Possum’s Book of Practical Cats, Cats has returned to the West End
with the original creative team – Director Trevor Nunn, Associate Director and Choreographer
Gillian Lynne, Designer John Napier and Composer Andrew Lloyd Webber – reunited for the
Palladium run.
Cats current West End cast comprises Cameron Ball (Macavity/Admetus), Kathryn Barnes
(Tantomile), Cassie Clare (Cassandra), Kerry Ellis(Grizabella), Ross Finnie (Skimbleshanks),
Charlene Ford (Bombalurina), Stevie Hutchinson (Pouncival), Adam Lake (Alonzo), Paul F
Monaghan (Bustopher Jones/Asparagus/Growl Tiger), Joel Morris (Carbucketty), Natasha
Mould (Jemima), Benjamin Mundy (Coricopat), Antoine Murray-Straughan (Rum Tum Tugger),
Joseph Poulton (Quaxo/Mistoffelees), Nicholas Pound (Old Deuteronomy), Sophia Ragavelas
(alternate Grizabella), Clare Rickard (Jellylorum/ Griddlebone), Adam Salter (Bill Bailey),

Laurie Scarth (Jennyanydots), Hannah Kenna Thomas (Victoria/White Cat), Callum Train
(Munkustrap), Zizi Strallen (Demeter), Dawn Williams (Rumpleteazer) and Benjamin Yates
(Mungojerrie) who are joined by swings Ryan Gover, Barry Haywood, Alice Jane, Grace
McKee, Dane Quixall and Libby Watts.
Cats, one of the longest-running shows in West End and on Broadway, received its world
premiere at the New London Theatre in 1981 where it played for 21 record-breaking years and
almost 9,000 performances. The production was the winner of the Olivier and Evening Standard
Awards for Best Musical. In 1983 the Broadway production became the recipient of seven Tony
awards including Best Musical, and ran for eighteen years. Since its world premiere, Cats has
been presented in over 30 countries, has been translated into 10 languages and has been seen by
over 50 million people world-wide. Both the original London and Broadway cast recordings won
Grammy Awards for Best Cast Album. The classic Lloyd Webber score includes Memory which
has been recorded by over 150 artists from Barbra Streisand and Johnny Mathis to Liberace and
Barry Manilow.
London Palladium
6th December 2014 – 25th April 2015
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Thursday 19th February 2015

This production of Hamlet is absorbing and surprisingly
good
“There is no ghost. There is no equivocation. Only revenge.”
Four privileged pupils taught Modern History by Horatio find their worlds torn asunder when
Hamlet (Rachel Waring) discovers that his father was murdered by his uncle (an impressive Jon
House), who has also just married his mother (Helen Bang).

Yet this story is not a tale of teenage angst, but a ghost story is it not? And why has Hamlet been
portrayed by a young girl?
In fact, Rachel Waring is the youngest woman ever to play Hamlet, who was in fact little more
than a teenager himself, and why should she not? Her boyish looks, reminisce of George from
the Famous Five, aside – this lady has all of the talent and passion expected from this Prince of
Denmark.
This production is not perfect by any means, but it is unique and we all know originality can be a
struggle whenever Shakespeare is concerned. The audience expects something different and
English Repertory Theatre have given it to them on a school desk.
Although the initial idea to set Hamlet in a school is a strong one, it dwindles somewhat in Act II
and the climax isn’t quite right for the setting. The age range of the actors and the sub-scenes that
take place simultaneously lend themselves to a buzzing school environment where grievances are
resolved with swords, rather than fists.

But what makes Hamlet such a fantastic play are the “words, words, words” themselves and they
are spoken with such energy and feeling by the majority of the cast that it’s easy to get caught up
in the action. The play within the play – performed on the pupils’ desks – manages to be funny
and in fact there are several amusing, yet unexpected interpretations of lines.
Nina Bright (Ophelia) is slightly overshadowed by Hamlet at first, but once her madness takes
hold, so does her acting ability and she shines as an innocent but half-mad, heartbroken teenager
(and might I add a convincing corpse).
Casting Rachel Waring as the title role was a stroke of genius – her delivery and physical
presence are sublime and as a result this production of Hamlet is fresh, absorbing and
surprisingly good.

Review by Michaela Clement-Hayes
Horatio teaches Modern History to four privileged teenagers in Elsnore; Laertes, his sister
Ophelia, who is in love with Hamlet, Hamlet himself and his slippery friend, Rosencrantz. Life
could not be worse for Hamlet. He is late for class. His father has been murdered by his uncle
and his mother has married him. Everyone knows of course, including Hamlet who holds the
proof in a letter written to him by his dying father. Never paralysed by the task ahead, Hamlet
rages against the impossibility of his predicament with matters getting completely out of hand
and everyone dying a very nasty death.
William Shakespeare’s HAMLET
Hamlet is Shakespeare’s most iconic work. Completed in 1601 and now brought refreshingly up
to date, the play explodes with modern ideas and is the ultimate story of loyalty, love, betrayal,
murder and madness. In this stripped-back, fresh and fast-paced version, emerging actress
Rachel Waring, at the age of 26, the youngest woman ever to play the eponymous Prince in a
professional production, creates a deliciously ferocious and devious protagonist delivering some
of the greatest soliloquies in the English language.
With a running time of just one and hour forty minutes, none of the elements are missed in this
hugely entertaining, fast paced black comedy that ends in utter tragedy. Following their sell-out
season at Oxford Castle, English Rep come to London with this unique and critically acclaimed
production of Shakespeare’s tragedy. Now that Hamlet has become the most searched for theatre
event of all time there is no doubt that audiences can be well rewarded with a London preview
from this acclaimed repertory company before their forthcoming national season.
http://www.englishrep.com/
Hamlet
English Repertory Theatre
Director Gavin Davis
February 17th – March 15th 2015
Tuesday – Saturday, 7.30pm
Saturday & Sunday (March 1st, March 15th) matinees, 3.00pm

The Cockpit, Gateforth Street, London NW8 8EH
Box Office Theatre Box Office online or telephone 0207 258 2925
http://www.thecockpit.org.uk
Thursday 19th February 2015

A Joy for the audience, not for the Characters

Fringe theatre plays mainly suffer from funding, but with a bit of imagination and the free
technology we have in the warmth of what we call home, one would expect a bit of decent
advertising. Yet somehow, Fringe theatre doesn’t seem to be too bothered with modest publicity.
As does this play “Joy”. Written by Thomas Jones and Nikolai Ribnikov. The poster does not
appeal to me at all, nor does the trailer at The Etcetera Theatre, which is a small theatre above a
pub in Camden. I was once again reminded … Don’t judge a book, by its cover.
The Concept of “Joy” is not new, but then what is? Having three monologues about the
questioning and looking for Joy or Happiness, a title which I presume they didn’t use due to not
having people confusing their play with the same subject film called Happiness by Tod Solondz.
I won’t give too much away of the stories so as not to spoil your enjoyment, because what the
stories are, is that they are original.
Although three totally different stories and performances, as one story and performance left us,
the other flowed in, like a master DJ mixing their songs. The entire evening felt like a perfect
musical chord. Unlike New York Stories, this was London Stories. So why we got welcomed by
a jazz score is not very clear. My guess is, that thanks to Oscar Nominees Whiplash and
Birdman, two films that rely on a jazz soundtracks, jazz, like beards, have become trendy again.
It did not work for me.
With a kitchen table, filled with bread, jam, marmalade, a famous chocolate spread, butter… and
a toaster, Jon Cottrell dims the sound noise of the audience, by walking towards the kitchen table
with shoes in hand, shirt on shoulder. He dresses himself further, taking his time. Jazz music and
Auditorium lights dim. “Hello” he says and off we are in a very funny journey through one
man’s suffering of a 7 year marriage break-up, a no option living with his brother who he doesn’t

talk to brotherly about and his trying to “get over it”, by dating a woman called Tessa. We get to
physical meet Tessa in the form of a lady picked out of the audience. Living in a society where
heckling is a people’s favourite and the fact that she didn’t even flinch when asked to make or
prepare toast for the character Michael, makes me wonder if she wasn’t planted. Planted or not, it
was a funny and original attribute to an already well written monologue. Using toast, toaster and
other kitchen appliances as a metaphor for the search of love and joy is clever and original.
Table and toast gone, in comes Thomas Jones carrying a flip chart. Lights in the auditorium stay
on, we immediately establish that he is a police officer and we are children at a primary school.
PC Bennett, from the” Metropolitan Police Marine Policing Unit”. Again the audience get hauled
in and we are being educated how dangerous the Thames can be. It follows the previous
monologue with its humour and wit. With the Line “Love your dads, whatever you do. Lesson
One” You realise, he has a big chip on his shoulder. As the monologue continues, the humour
gets a dark turn and twist. The lighting changes and becomes more focused on our Police officer.
Roger becomes less macho and more real. I found this monologue a bit too long. The monologue
is so well executed that the ending feels a bit like it’s questioning the intelligence of its audience
by explaining why PC Roger Bennett is there educating children and their teachers. The final
sentences are beautiful and touching though “I’m just glad my father can’t see me now…”
Out goes the flip chart and in comes Simon Grujich, who I am still not sure if he is the same
actor that features in the program. With a chair and a megaphone he sits himself down to the tune
of The Doors, This is the End. Tube driver Phil, takes us through the darkness of the tunnels of
the Bakerloo Line. Convincing us, and himself, that he is happy. The last monologue of the
evening carries the dark humour from the previous second part. With every station
announcement his frustration and disappointment of his entire being and that of others become
stronger and clearer. He even failed his suicide attempt. And as we arrive at the terminated
destination Elephant & Castle he has lost it, speaking through his megaphone right into the
audience. The laughs are here, but the laughter changes over the course of the evening. The long
pauses in all three are to be cherished, but not as much as do in the last monologue.
All three actors gave strong and believable performances. It would be interesting to see, like they
used to do and what Danny Boyle did with the two main actors in Frankenstein at the National, if
they would change monologues. The simple lighting and sound effects, created by Samuel
Gregory, was used to the full effect as were the limited props. Timely and aptly staged by
Nikolai Ribnikov, this play is solid enough to have it performed in a bigger venue. Catch it until
the 22nd of February at The Etcetera Theatre in Camden, London and hopefully many other
places soon.

Review by Danny Reyntiens
“Three men. Three different walks of life. One problem. Joy… or lack thereof. Velvet Trumpet
present an evening of darkly funny monologues delving into the lives of lonely men desperately
seeking joy.”

Starring: Jon Cottrell, Thomas Jones and Simon Grujich.
Velvet Trumpet are a South London-based theatre company with a passion for intimate new
comedies which delve into the humour and pathos of unexplored occupations and unexamined
lives.
When Michael’s marriage fails and he is forced to move in with his brother, it’s fair to say that
life has taken a turn for the worse. All seems lost until he meets the love of his life over a slice of
toast at a party. Could this be the start of something special?
Thames cop Roger has come to a local primary school to tell the kids all about his work solving
crime on the river. But it’s not his usual beat and he’s not happy about it. Can this fish out of
water successfully educate his audience without resentment getting in the way?
Lonely tube driver Phil ferries thousands of passengers up and down the Bakerloo line every day.
The same line, the same stops, the same announcements. But who’s actually listening?
The answer to all these questions is of course ’no’ (except the third one which is technically ‘no
one’). But you get the picture. The picture’s bleak.
www.velvettrumpet.co.uk
Wednesday 18th February 2015

The Man Who at Bussey Building CLF Art Cafe

How do you review a play that isn’t a play? That’s the conundrum facing me as I sit at my
keyboard and think about “The Man Who”, the first production from Pooka Theatre currently
playing at the Bussey Building/CLF Art Cafe Peckham.
So, if “The Man Who” isn’t a play then what is it you may ask? Well, in its simplest form it’s a
series of small playlets highlighting various neurological disorders being discussed by patients
and doctors. Over 16 short scenes, the four strong cast (Max Calendrew, Darrell Davy, Joncie
Elmore and Chris Thomson – who also doubles as Musical Director) bring individual stories to
life using well-worded and succinct detail to show the audience what it is to be afflicted and have
to cope with different types of disorder. There was a wide range of disorders examined and all
were done in a sympathetic but not overly sentimental way. As you would expect, certain
scenes/stories will stay with you more than others and a couple really stood out for me, No 4,
‘Autist’ was really powerful. Being slightly on the OCD spectrum myself, this was a fascinating
scene as I could to a very limited extent identify with the patient’s anger when interrupted as he
took his personally allocated number of steps to the exit. No 14, ‘The Dream’ was another really
fascinating story as the patient was so convinced he was living inside a dream, he was prepared
to go to amazingly extreme lengths to, as he believed, ‘wake himself up’. This was one story that
I actually wanted to know more about the patient and how/if he could be treated.
The direction is tight and the set minimal – at times just a single white chair is all that is on stage
and this really works well for this production which is about the patients – not their complicated
back stories or history – but what they are going through at this moment in time and the medical
staff attempting to treat them where possible. The decision to move the actors from doctor to
patient and back again worked really well and was enhanced by their clothing – black shoes,

dark blue trousers and blue button down collared shirts for the patients, the same but with a white
coat for the doctors.
Like many people I wasn’t aware of some of the things people go through on a daily basis,
sometimes without knowing it, when the mind doesn’t perform as expected. Like the rest of the
audience I laughed at times, and then immediately felt guilty that I had found humour in the
patient’s suffering. This was particularly true in No 5, ‘The Man From La Rochelle’ where a
story about a bear and bicycle was amusing and uncomfortable at the same time. No 12, ‘Ticker’
was fascinating in this respect. I recently saw a show where they used a Tourette’s sufferer as a
comedic device which, on the whole worked for the majority of the audience, but seeing it
accurately portrayed in “The Man Who” really brought home the awfulness of living with the
syndrome on a 24/7 basis.
“The Man Who” was written by acclaimed theatre director Peter Brook and last performed in the
UK in 1995. I’m surprised that it has been in hibernation so long as it is such a powerful
performance piece. This revival is being delivered by an assured and confident cast of highly
talented actors and, even without the happy endings so beloved of modern day theatre, will
engage and mesmerise its audience from start to finish.

Review by Terry Eastham
Pooka Productions Presents The Man Who written by Peter Brook
16th – 21st February 2015
Based on the best-selling novel ‘The Man Who Mistook His Wife For A Hat’ by Dr Oliver
Sacks, ‘The Man Who’ recounts the stories of patients lost in the bizarre apparently inescapable
word of neurological disorders. These are case studies of people who have lost their memories
and with them the greater part of their pasts; who are no longer able to recognise people or
common objects; whose limbs have become alien; who are afflicted and yet are gifted with
uncanny artistic or mathematical talents. Each tale is a unique and deeply human study of life
struggling against incredible adversity.
In Pooka Theatre’s very first venture, we bring you Peter Brook’s ‘The Man Who’, for the first
time since it was first performed at the National Theatre in 1995. Come and join us at the
intimate and atmospheric Bussey Building, a favourite venue of the Royal Court’s, for a look at
the misunderstood world of neurological disorders.
Book tickets from http://www.clfartcafe.org
@busseybuilding
@PookaTheatre

Wednesday 18th February 2015

Playland at Mumford Theatre Cambridge

Playland – Ben Cutler & David Carr.
Photo by Pamela Raith Photography
This play was thought-provoking, entertaining and kept the audience engrossed. If you discount
Barking Barney the listless and underwhelmed Tanoy announcer, this was a two-man piece,
which required great concentration from the cast. Gideon Le Roux, played by Ben Cutter, is a
distressed white South African with troubling memories of his time in the Army. He played the
part with tremendous energy and delivered his lines at great speed without losing clarity. He
brought humour and pathos to the part without becoming maudlin and was a surprisingly
sympathetic character. Martinus Zoeloe, played by David Carr, contrasted very well. His
delivery and presence was very still and deliberate and he too won the sympathy of the audience.
They worked very well together to give the audience an excellent evening’s entertainment.
The play takes place in a funfair called Playland on New Year’s Eve 1989. Martinus is the night
watchman and general handyman, and Gideon is a visitor, dressed up in his finest and looking
for a good time. Gideon strikes up a conversation with Martinus over the beauty of the sunset.
The two men are very different but gradually the realisation dawns that they both have a
darkness in their past. The first act is very lively and the banter between them merely edgy when,
near the interval, Gideon calls Martinus, “Boy”. After the interval, they reveal to each other the
personal horrors they have both faced and the acting from both during these scenes was superb
and intensely gripping. The relationship that develops by the end is very moving.
The play was staged on a simple, effective set representing the behind the scenes areas of an
amusement park. Tannoy speakers and some fairy lights, with some pallets and a blanket
representing Martinus’s quarters and some security fencing gave us the feeling we were there.
The concrete base of the speakers gave another level and variety to the set and gave Gideon a
podium. Stage Right was primarily Gideon’s and was lively and busy. Stage left belonged to
Martinus and contrasted a calmer delivery. Costume was very simple and unobtrusive, yet it
added to the atmosphere and contrast between the two characters. Lighting too was subtle and in
keeping with the piece. The sound was good with background songs from the fair drifting across
occasionally. The music playing as Gideon related his horror was very moving and added to the
sombreness of the moment.

Overall, I was moved and uplifted by this play. It gives hope that people from opposing sides can
find common ground and can empathise with each other and move forward. This was not a tale
of terrible white oppression or black uprising, but a tale of two men who helped each other at an
unbelievably horrific time in their lives by talking about their problems. A lesson for all of the
world. The playwright, Athol Fugard kept us brilliantly enthralled on a wet night in February.
Well done

Review by Delia Tickner
New Perspectives presents Playland by Athol Fugard
Director: Jack McNamara, Designer: Hyemi Shin, Lighting Designer: Azusa Ono
Sound Designer: Adam McCready
National tour: 13 February – 8 March 2015
Press Night Monday 16th february 2015
Cambridge, CB1 1PT 7.30pm
East Midlands leading rural touring theatre company, New Perspectives, presents the UK Tour of
Playland by Athol Fugard. The regional premiere of the show, Playland is one of Fugard’s later
plays and his most emotionally difficult to write, exploring the possibilities for reconciliation
after apartheid in South Africa.
Provoking debate around intolerance and political extremism in the run up to the 2015 General
Election, the show will open at Derby Theatre on Friday 13 February, before touring to a mix of
rural and theatre venues.
New Perspectives Artistic Director, Jack McNamara comments: “It feels like an important time
to tour this particular play, with the rise of UKIP and the upcoming election. As a rarely seen
work by one of the most important playwrights in world history, an urban environment might
have been a more expected route for it. However, I passionately believe this is a subject that
needs to be brought into the heart of the country, to open up discussions about where fear and
intolerance can lead us.”
Playland is not a soapbox show; its picture of society is multifaceted. Yet the world it comes
from is very real and frighteningly recent. New Year’s Eve. An amusement park. Two strangers
meet in the dead of night. In the heart of rural South Africa, travelling amusement park,
‘Playland’, has opened its gates. With the country in the grips of a brutal apartheid regime, the
park promises an evening of thrills and laughter. Martinus, a black South African, is the
amusement park’s night-watchman. Gideon, a white Afrikaner and ex-serviceman, has come
along for a good night out. When they find themselves face to face, their encounter is charged
with history and danger.
Athol Fugard is one of the world’s most performed living playwrights, and a fearless chronicler
of South Africa and its troubled history. Playland is one of his most personal and rarely
performed plays; gripping, comic and deeply moving.

For more information about New Perspectives visit: www.newperspectives.co.uk
https://twitter.com/NPtheatre
Tuesday 17th February 2015

5 star Arcadia by Tom Stoppard at The Churchill Theatre
Bromley

It is difficult to strike a balance when reviewing previously performed productions, so as to
review this company’s interpretation rather than the content of the play itself. I shall begin with a
brief outline of the premise though for newcomers:
Arcadia concerns itself with the impact of chaos theory, determinism and the impact of sexual
relations on these, as well as an eclectic mix of other topics, including Romanticism, Classicism
and the Gothic. There are interwoven storylines, which take place simultaneously in the past and
present, each having an influence on the other and highlighting the social change – or lack
thereof – in the residents of the same living room. The comedy is wonderfully high-brow and
intelligent, finding wit in the most unlikely of topics. The focus of the plot, in its most basic
terms, is on an investigation in the present to discover the truth behind a conspiracy of the past,
which we watch unfold as it happens.
Without saying too much, the structure of the show involves the two time-periods beginning to
overlap. The staging here certainly handles this difficult material well, giving enough blurring
between the two worlds to make its point without becoming confusing. It’s a technique that can
only work in the medium of theatre and this production certainly proves why. You’ll find
yourself admiring the direction of how the characters appear to interact with each other without
breaking the fourth wall. The clever way the characters begin to wear costumes which are not
indicative of their time-period adds to this effect.
The actors in this particular production conveyed their relative part(s) excellently – it was most
notable that even when in the depths of explaining complex mathematical theories they have no
doubt recited hundreds of times, it was with a masterful illusion of spontaneity. At no point did it
feel rehearsed, and the essential comic timing was hit with ease. The flamboyance or subtlety
that was required of each role was exceptional. In particular, when various characters begin to
express opinions and viewpoints of their counterparts in the past/future, small nuanced changes
of delivery and character were expertly performed by the actors, showing a thorough
understanding of the work.
This is a play that appeals solely to those interested in the intellectual stimulation it provides.
The set is (purposefully) minimal; the quips require some literary/historical knowledge. Even if
you were to go into this show blind however it would still be a thrill, such is the exuberance of
the performers. It is difficult to single out anyone to mention such is their collective talent. Aside

from rare slips of the tongue (to be expected with such dense dialogue which was otherwise
immaculate), all were hugely commendable.
This is not a criticism of the piece itself – the content is marvellously and refreshingly
intellectual – but you will benefit more going into this production knowing a little about the
context of its creation, or a summary of some of the major themes. Such genius content passes
you by at such speed, with such incredible delivery happening so frequently, it’s almost difficult
to appreciate. If you go in with a little knowledge of what to expect (without spoiling the plot of
course) then you’ll find you get much more out of it. This isn’t a production you can watch with
your mind on your pre-ordered interval drinks – you’re going to need to concentrate!
Arcadia is without doubt a masterful work, and this particular production is a gem. All the right
ingredients, clever and inspired direction and an uber-talented cast make this tour a definitive
watch.

Review by Ash Benzaiten
ARCADIA
Written by Tom Stoppard
Directed by Blanche McIntyre
Cast: Kirsty Besterman, Robert Cavanah, Tom Greaves, Nakay Kpaka, Ed MacArthur, Charlie
Manton, David Mara, Flora Montgomery, Dakota Blue Richards, Wilf Scolding, Larrington
Walker, Ria Zmitrowicz
Produced By English Touring Theatre
ARCADIA
The Churchill Theatre Bromley
Tue 17 FEB 2015 – Sat 21 FEB 2015
Tuesday 17th February 2015

Review of The Bad, The Sad and The Broken-Hearted

When I was asked to go and review a radio play recording at the Soho Theatre, I thought to
myself hm. I’m not sure how I am going to do this, should I listen to the piece with my eyes
closed? Maybe I should write about the experience of live recording in a millennial download
generation setting. Should I make comments about the rather fabulous art of radio sound effects?
However, after spending almost 2 hours in the Soho Theatre’s studio with rather talented writer,
composer and troupe of performers it became clear to me. Just tell people how great it is and let
them download the piece for themselves!!!
As way of an introduction: The Bad, The Sad and The Broken-Hearted is a 4 piece production,
designed for radio broadcast. It has been co-produced by Alpaca Jones Productions and The
Wireless Theatre Company.
I am told, by their website, that Wireless Theatre exists “to keep radio drama alive and well, by
creating original, exciting audio theatre productions… for the download generation” The offer a
service where you can download their plays for the bargain price of £1.49, or you can become a
member and for £25 have unlimited access to all content they produce:
http://www.wirelesstheatrecompany.co.uk/product-category/all-plays/
This 4-part anti-Valentine’s Day play was recorded on February 15th 2015 in front a live
audience (no canned laughter for Wireless). The piece was cleverly penned by Elena Pavli, Elena
also played the production’s protagonist and the enigmatic hero of the piece. Think a Hispanic
Angelina Jolie crossed with Uma Thurman’s character in Kill Bill. The music was composed by
Dan Gillespie Sells and performed by Dan Gillespie Sells and Ciaran Jeremiah (you may
recognise them for the band The Feeling).
As an audience, we are transported into the South of the USA – we are in the war-torn desert
complete with blood-shed and corpses, some in one piece, some massacred with a chain saw! We
are introduced to a one-eyed madam and her whore house, a whore house that boasts prostitutes
who can speak and sing in unison, this is where our tale begins.

Without giving too much away, the play boasts a community of unimaginable characters, those
dreamt and those living – this including a talking Alpaca disguised as a Preacher Man and a
disembodied revenge-full hand.
By now you’ll hopefully have realised that this production isn’t a naturalistic drama, but instead
a hearty, laugh out loud comedic parody of all things Good, Bad and Ugly!
I loved the constant referencing to the western dramas of the Hollywood studios, I also could not
keep the modern TV dramas like True Blood (the Bon Temps accent) and Breaking Bad (desert
scenes) out of my mind.
So, why was it so great, why should you spent £1.49 on downloading this production? Firstly,
£1.49 – that is the price of a loaf of bread these days, and to be honest the play will feed your
soul just as well as a loaf of bread! Secondly, the piece is superbly written by Elena Pavli. The
feminist in me loves that the production is all about strong women who make things happen, how
faced with adversity why shouldn’t a strong woman just lay down and take it, why shouldn’t she
play like a man and gun the B*stards down!. As I said before, think Uma Thurman in Kill Bill
with a Hispanic accent and a gun!
There is a lot of swearing in the production, although in my opinion all was pertinent to the
play’s universe. The great thing, for me, about being able to watch the recording of a radio play,
is that you get to see all the bits that you don’t normally see – for example, who’d have thought
that the sound for slitting someone’s neck open with blood squiring everywhere can be skilfully
portrayed by a lady, a can of tomatoes and a bottle of ketchup! Seeing these things makes me, as
an audience member, feel like I am in on the secret.
The full cast were brilliant, they were all practically off book and although recording for radio,
all performers gave the audience 100% and portrayed their parts, rather than just reading their
lines. I could not fault anyone’s comedic timing and as a result I’m sure that my rather loud
laugh will make it on to the recording!
As an audience member I played the game of who do I recognise on stage, and of course saw
some familiar faces from stage and screen.
If you get the chance to go to a radio recording in the future, I urge you to go, as it is great fun.
And for those of you who can, do download this piece, you won’t be disappointed. Personally, I
can’t wait to listen back to the production and see if I can spot my laugh.

Review by Faye Stockley
Recorded in front of a live audience for one night only. Greek tragedy meets slapstick comedy
when Missy and her Chorus of Prostitutes spout wisdoms old and new as they battle love, loss
and loneliness in the Wild West. Elena Pavli’s The Bad, The Sad And The Broken-Hearted is a
live radio comedy-western, directed by Sony Award winning Jeremy Mortimer. Featuring live
music by Dan Gillespie Sells of The Feeling.

Monday 16th February 2015

Wonderful STAND AND DELIVER at the King's Head
Theatre

Ever think that occasionally all you really want from a theatrical experience is a good, fun night
out, where you can willingly suspend your disbelief and just enjoy the show? Yep me too, and
luckily you can, by getting down to the King’s Head Theatre and seeing Wayne Gumble’s
production of “Stand and Deliver”
Fenton (Adam Scott Pringle) – a man who believes he shares some physical resemblances to
Stansted Airport – is moving home and hands over a box of delights to his best friend, and fellow
Enfield FC, supporter Frank Goldenboy (Alex Murphy) who returns home rather than listen to
yet another argument between Fenton and his wife (Regan Gumble). On the way home Frank
manages to receive a blow to the head (either by falling over after 1 too many sherberts or being
attacked by a local hoody) and returns to his garage where his two adoring children Paris (Robyn
Howe) and Antwerp (Rob Peacock) are having a bit of a clear out. Now, what Frank doesn’t
know is that his life is being observed by the latest in reality television shows. Hosted by the
(some might say vampish, others might think slut) Ulrika Pearce (Sara Lynam) and her football
pundit side-kick Mmbop Hansen (Joey Bartram), they keep a very close eye on Frank and his
children, and provide a commentary on their doings.
Looking through Fenton’s box brings back happy memories of the 1980s to Frank, when his club
were almost FA Cup giant killers. Alas, those days are long gone and Frank wishes there were a
way he could go back and not only assist the club in winning, but also help him stop his arch
nemesis, dodgy rhyming couplet speaking property developer – is there any other kind? – Penny
Flats (Laura Coutts) and corrupt ref/awful singer Clive Urinal/Renato (Charles Timson). As if
this wasn’t enough, Frank also has a dream not connected with football. He wants to be an 18th
Century highwayman, on the run from the law and finding peace and sanctuary in the generously
proportioned body of a local inn-keeper such as Nell Cleavidge (Rebecca Travers). Can a

determined man with a fanatical love for his team, awful trainers and the magical properties of a
copy of the old club magazine ‘Naughty Sport’ help?
The journey that Frank and his family undertake is just amazing. Helped along with classic
tracks from the 1980s – you may have to stop yourself singing along – and wonderful references
to television and films of the time, this production is a roller-coaster of fun and anarchic frolics.
Rather like that stalwart of my Saturday mornings in the early 80s, TISWAS, the show goes at a
madcap pace with some of the worst ‘dad’ jokes and puns I’ve ever heard – Wayne Gumble may
have a job on the side writing Christmas cracker jokes.
It must really difficult to put on a show like this. There has to be a temptation to keep adding
elements until suddenly the show has run away and become a parody of itself, but Director Ella
Marchment has managed to navigate this stream successfully. “Stand and Deliver” is mad
enough that the audience sit back and join in with its twists and tales but at no time takes itself
too seriously. The script really helps with marvellous nods back to the innuendo and fun of the
early ‘Carry On’ films as does the delivery by a highly energetic cast clearly loving every minute
on the stage. There are some wonderful touches in the show. I loved the ‘living’ furniture,
especially the television in the Fenton’s house switching from ‘Match of the Day’ to ‘Carry on
Camping’ at the flick of a button. Musical Director (Daniel Turek) is a dab hand at the ivories
and provided a wonderful accompaniment to the really excellent singing voices of the cast
(Renato excluded of course ‘Save Your Love’ should never, ever, ever, ever be heard again) and
the choreography by Alfred Taylor-Gaunt made great use of the cast’s abilities to fill the
relatively small stage area.
So, all in all, a really wonderful evening’s entertainment in which it was so easy to ‘Relax’,
realise ‘Nothing’s Gonna Stop Us Now’, from entering a ‘Mad World’ where if you are
wondering ‘Should I Stay or Should I Go’ the answer is, you should definitely stay and watch
something truly ‘Atomic’

Review by Terry Eastham
Stand and Deliver at King’s Head Theatre
22 Feb, 1 Mar, 8 Mar, 15 Mar
http://www.kingsheadtheatre.com/main.html
Join Frank Goldenboy and his two children, Paris and Antwerp, in a time-travelling romp back to
1731. Re-live the 1980s through references to kids’ television, experience echoes of classic
Carry On movies and sing along to a melee of chart hits from back in the day as Frank attempts
to follow his dream of becoming a highwayman.
Commentators Ulrika Pearce and Mmbop Hansen guide you through Frank’s unlikely journey
where he meets 80s pop sensation, Renato; his former soccer hero, Boscombe Chart; Nell
Cleavidge, the queen of innuendo; and Penny Flats, the evil property developer.

CAST AND CREW:
Producer: Wayne Gumble
Director: Ella Marchment
Asst Director: Siobhan Burke
Choreographer: Alfred Taylor-Gaunt
Musical Director: Daniel Turek
Frank Goldenboy: Alex Murphy
Paris Goldenboy: Robyn Howe
Antwerp Goldenboy: Rob Peacock
Ulrika Pearce: Sara Lynam
Mmbop Hansen: Joey Bartram
Renato: Charles Timson
Penny Flats: Laura Coutts
Nell Cleavidge: Rebecca Travers
Boscombe Chart: Adam Scott Pringle
Mrs Fenton: Caroline Kennedy
www.gumble.co.uk
Monday 16th February 2015

Superman lands on his feet at Leicester Square Theatre

Before he turned the comic Annie Warbucks into a stage show that just saw its third screen
adaption in the cinemas early this year (2 film versions and one Disney TV Film), there was
another Comic hero Charles Strouse gave his musical talents to. As a comic created by Jerry
Siegel and Joe Shuster and published by DC Comics, Superman has been seen in many forms.
Mainly, the highly successful film and series adaptations. But a musical? Does it work? It’s not
Spiderman Turn of the lights! But instead, this 1966 musical called It’s a Bird, It’s a Plane, It’s
Superman is brassy, colourful and very funny. It has some of the most beautiful songs written for
the stage, so, one wonders why it never was a hit. Although camp and outdated, its witty lyrics
written by Lee Adams, “Tell me please, when will he learn, it’s not some silly fly-by-night affair?
Or why must I, the Man of Steel feel as helpless as a man of straw? They used to hold me in such
awe; now their cheers have turned to jeers” and Book by David Newman and Robert Benton It’s
a Bird,… gives us a parody of the original 1950s Superman series which starred George Reeves
as the Man of Steel and even more so the 1940s radio show starring Bud Collyer as the Man with
the Red Cape.
London’s Leicester Square Theatre’s Man of Steel is Craig Berry, who brings the dual character
to life with his good looks, baritone voice and his comical mimics. Dancing is not his strongest
skill though even if the director (Randy Smartnick) puts him at the back of the number. Sadly a
skill most of the cast members suffered with. One exception was Michelle LaFortune who played
Lois Lane, she seemed to be dying to show off her dancing skills… if only the part asked for it.
Vocally strong, she swayed over the stage like a ballerina missing out the meaning behind the
lyrics and the characterisation of the score.
We know the basis of the story… if not, where have you been all your life?

Both working for the Daily Planet, Lois lane is in love with Superman. Clark Kent/Superman is
in love with Lois Lane, but as Clark Kent, he can’t give away he is Superman and his alter ego,
is a bit of a nobody. OK, now for the show’s thin story. 10 time Nobel losing Scientist, Dr.
Abner Sedgwick (Jonah Hill Look-a-like Matthew Ibbotson), seeks vengeance for being snubbed
by the scientific world, and his evil plan to destroy his nemesis, Superman, the symbol of good…
Superman wins and gets the girl.
The evening belonged to Sarah Kennedy as Sydney. Gossip Columnist for the Daily Planet, Max
Mencken’s Secretary, who, after giving up on Max, played by Paul Harwood, finds a crush in
shy Clark Kent. Sarah Kennedy found the perfect balance between caricature, on which this
production relies far too heavy on, and comedy yet with an underlining believability.
Having transferred from the little stage of the fringe theatre Ye Olde Rose and Crown Theatre
pub in East End’s London to the much bigger stage of the Leicester Square Theatre, adjustments
had to be made. That’s probably why there were moments, actors were left standing in the dark,
lights were shone into the audience, blinding the view of what was going on stage. Sets reset at
crucial solos. And Dances were out of sync.
My highlight of the evening didn’t come from the show, but from a lovely Scottish couple in the
audience. The missus had given her very skinny husband, the musical as a Christmas present,
because he dresses himself up as superman in the bedroom and they just had bought him his first
Christmas present that day… Yes you’ve guessed it, A Superman outfit.
So all I can say is … This Musical is for everyone.

Review Danny Reyntiens
It’s a bird, It’s a plane, It’s Superman
Presented by arrangement with Tams Witmark Inc. (Based on the Comic Strip SUPERMAN)
Is the tale of Superman’s efforts to defeat the vengeful Dr. Abner Sedgwick, a ten-time Nobel
Prize-losing scientist, who seeks to destroy the world’s symbol of good. Superman also comes
into romantic conflict with Max Mencken, a columnist for the Daily Planet newspaper who is
intent on revealing Superman’s true identity, as he resents Lois Lane’s attraction to Superman.
The dazzling score is by Charles Strouse (Annie) and Lee Adams (Bye Bye Birdie) and has a
book by David Newman and Robert Benton who would go on to write the screenplays for
Bonnie & Clyde and several of the Superman movies.
Following a successful Sell-Out Production of the UK Premiere of IT’S A BIRD… IT’S A
PLANE… IT’S SUPERMAN at Ye Olde Rose and Crown Theatre, Walthamstow, London, this
high flying Musical Comedy transfers to the Leicester Square Theatre for a limited Run of just
10 Performances.
http://supermanmusical.co.uk

Cast: Craig Berry as Superman, Michelle LaFortune as Lois, Jonathan Chan as Father Ling,
Sarah Kennedy as Sydney, Matthew Ibbotson as Sedgwick, Charlie Vose as Jim, Andrew
Truluck as Perry, Thomas Widdop as Fan Po Ling, Christina Harris as Tai Ling, William M Lee
as Ding Ling, Jade Nelson as Ming Foo Ling, Charlotte Debattista as Ensemble and Vicky
Longley as Ensemble.
Creative:
Director / Design: Randy Smartnick
Musical Director / Orchestrations: Aaron Clingham
Choreographer / Costume Design: Kate McPhee
Assistant Choreographer: Chrissy Cuttell
Production Manager: Kat Gagan
Stage Manager: Venus Raven
Lighting Design: Sky Bembury
Casting Director: Ben Newsome
Production Assistant: Angie Lawrence
Producer: Andrew Yon
Band:
Aaron Clingham, Ruth Whybrow, Maria Rodriguez Reina, Adam Storey, Greg Sheffield, Jacob
Phillips and George Wrench
At Leicester Square Theatre 14th to 21st February 2015
Running Time 135 minutes
http://www.leicestersquaretheatre.com
Saturday 14th February 2015

IDIOTS by Caligula’s Alibi at VAULT Festival

There have been some marvellous shows as part of this year’s Vaults Festival and “Idiots” the
latest production from ‘Caligula’s Alibi is another to add to the list. In the, slightly bastardised
words of Charles Dickens, Fyodor Dostoyevsky (Johnnie Bayfield) was dead to begin with.
In fact the acclaimed writer has been dead around 130 years and is currently living – well maybe
inhabiting is a better word given his circumstances – in purgatory waiting for the final judgement
and decision as to whether his robe will be red or white. Life (sorry, it’s a habit) isn’t too bad for
FD. He has good neighbours, including other dead authors, television personalities and his
Bridge partner, a much loved, very cheerful rotund, pink and yellow bloke from the property
above. So, all is well until there is a knock at the door and in comes The Bureaucrat (Adam
Colborne) who has arrived to carry out that final assessment.
Whilst following this story, the audience are also treated to excerpts from Dostoyevsky’s
famous, considered by many to be almost biographical, book “Idiots” examining the relationship
between Prince Myshkin (Jonnie Bayfield), Parfyon Rogozhin (Stewart Agnew) and his fiancé
Nastasya Fillipovna (Jessica Lee-Hopkins) and talk about a love triangle. Parfyon doesn’t
necessarily love Nastasya (who really doesn’t seem keen either) but he has bought her and there
she belongs to him. However, Myshkin does love Nastasya (who seems to reciprocate) but is
cowed by the menacing Parfyon so must withdraw leaving everyone pretty much unhappy.
Directed and written by Will Cowell and Jonnie Bayfield “Idiots” is a lovely show from start to
finish. I thought the opening scene where Jonnie’s Dostoyevsky interacts directly with the
audience, not only setting the scene but, in what I thought was a lovely twist, exposing how
many of us (me included) had heard of him but never actually got around to reading anything of
his was especially well put together and delivered. All of the cast were really good and I loved
Adam Colborne’s Bureaucrat as he moved from procedure obsessed functionary to human being
over the course of his time with the writer. The incidental music and ‘party sound effects’ by
Jonathan Hopwood fitted in perfectly and moved this both funny and moving performance
between the review and the book in superb style.
In the programme notes the writer/directors say “Idiots” is a show still in development but, going
by the performance I saw, there is not that more to do to this pretty impressive show that adds to
the class of the entire Vaults 2015 Festival.

Review by Terry Eastham
Purgatory, some time ago. For 130 years Fyodor Dostoevsky has been haunting a tenement block
awaiting judgment. Following notice of his eviction – and his increasingly fierce epilepsy – a
bureaucrat questions his benefit claim, forcing Fyodor to settle his unfinished business and battle
his demons; some of which happen to be his finest creations.
Wild, witty and utterly unapologetic, IDIOTS sees Caligula’s Alibi splash a corrosive streak of
anarchic graffiti across the dusty pages Dostoevsky’s cerebral novel.
The production is the next step in Caligula’s development of ‘Contemporary Absurdism’ which
aims to bring theatre of the absurd to the modern audience. IDIOTS is an atmospheric exposé of
what it is to be a human, an artist and a speck of dust on the sleeve of the cosmos. All done with
the company’s mischievous wit and cavalier charm.
www.alibitheatre.com
@alibitheatre
www.vaultfestival.co.uk
@VAULTFestival
Saturday 14th February 2015

City Stories review by Caroline Hanks-Farmer

My love affair with this show started last year when I first reviewed it for LondonTheatre1.com.
Unlike last time I knew exactly what the evening had in store for me, which made the excitement
and anticipation even stronger this time. St James Theatre Studio is a perfectly formed bijou
character-filled auditorium, with its bar, tables and upstairs lounge swivel chairs, it created a
charismatic and intimate setting for this production. So as I took my seat, the scene was set and
the ambience created.
What followed was a sublime, atmospheric and enchanting cabaret drama, with two hours of
love, hope and delight. The evening was divided into four different pieces with Rosabella
Gregory playing the piano beautifully, both underscoring and conjoining each story. Rosabella
composed the music for this show and what a brilliant composition it is! A perfect match in my
opinion to the stories and one could be totally forgiven to be completely absorbed and lost within
its layers of beauty. To quote Rosabella herself “music is the glue which holds the show
together” and it does in this collection of inspirational stories. Included within the four pieces
were three original stories and a new additional story called Carousel.
Narcissi with Sarah Quintrell and Tom Gordon.
A tale of great love – the acting and timing was just divine. The romantic in me found the
thought of a chance meeting of two people who returned time and time again to the same place,
just to see one another, absolutely charming and a great opening.
Lullaby with Daphne Alexander, Sarah Quintrell and Tom Gordon.
Appearing to be about sleep and yet in so many ways so much more than that. So many
questions arose from this piece that at one point I actually found myself holding my breath, as I
was so totally engaged with the story and the enchanting music.
Carousel with Louisa Clein, Alan Cox and Tom Gordon
This new story opening the second act intrigued me. The energy that Alan Cox brought to it and
the passion that was shown by Louisa Clein made it a great start. The reason why I found it so

intriguing was until I realised its inner depth and meaning I could not see where the love story
was? Then it hit me, this is one of the greatest love stories because this was telling the audience
that everyone is loved and it’s all encompassing but for some the realisation is too late. An
inspired concept and one which purveyed infinite hope, desire and everlasting love.
Pearl with Phoebe Sparrow and Jay Villiers.
The last story told of finding love, losing love, and not realising you are loved and can love
again. This story had a purity about it which was beauteous in its simplicity. It was superbly
acted and completely captivating, it was a pleasure to watch.
In essence this evening delivered exactly what it promised, incorporating both the direction and
writing of James Phillips, there is no need for fanciful staging or scenery. This cabaret drama is
stripped bare and what is left is the requirement to just lend your ears and use your imagination
everything is created for you by words alone.
I came out of the show feeling empowered to go and take on London and love. Feeling that love
does conquer all and to love is to be loved, and to fall in love with this city and its wonderful
magic. I would implore you to watch out for the next set of dates and go and see it. This show,
cast, composer, writer and director are a match made in heaven! The complete repertoire will
eventually contain nine stories and as I watch the growing delights I’m already eagerly waiting
for the next chapter in the journey!

Review by Caroline Hanks-Farmer
The album of music from City Stories is now available, including the theme from our brand new
story, Carousel, and a special version of “Still” sung by Alexander Hanson, Rosabella’s beautiful
music will take you on a magical journey through a magical city.
http://www.citystories.co.uk/
Friday 13th February 2015

Jekyll and Hyde at Greenwich Theatre

As a performing arts student, I thoroughly enjoy watching Fringe/Off West End productions and
in particular seeing new and upcoming talent or work that I would not normally get the chance to
watch. Jekyll and Hyde was certainly one of these opportunities.
Jo Clifford’s new adaptation of the classic Robert Louis Stevenson novel Jekyll and Hyde is set
in ‘an alternative London of the future’. Dr Jekyll is a cancer specialist, searching for a cure. In
his search he manages to create a drug which can completely alter a patient’s personality.
I thought the set for this piece, by Richard Evans, fitted in perfectly with the idea of a future
London. Simplicity was key and really allowed us to focus in on the strong storyline of the three
characters. However, with a blend of both modern and 19th century, the characters costumes
varied between the traditional play and this modern adaption.
At the start of Act 1 there seemed to be too much time spent setting up the scene and the
character of Dr Jekyll and his search for a cancer cure, which turned out to be completely
irrelevant to the purpose of the drug he used on himself, and was discarded until near the end of
the Act 2. However when we got into the grit of the play I found myself fixated on the stage and
intrigued by the mysterious Mr Hyde.
Nathan Ives-Moiba was incredible in the lead role. In the first act I wasn’t sure about his
portrayal of Dr Jekyll and was not sure on the casting, but as soon as the transformation took
place all my doubts had gone. Ives-Moiba took the role of a split personality with such ease, and
watching the torment of his character was truly fascinating and a believable performance. Praise
must also go to Rowena Lennon who played a variety of female roles, each having their own
tragic and dark storyline.
Jo Clifford has certainly found a way to bring a new audience to a well-known classic, finding a
darker and deeper twist to the character of Dr Jekyll and the guilt he had been holding long
before Mr Hyde. I also enjoyed her twist on the women within the play, each having a tragic life

and a feeling of despair and tiredness to their character. Rowena Lennon’s last monologue
described the life of a cleaner and how the woman’s knowledge and experience had gone to
waste. Although I did have a feeling of this throughout the play with each female character, I
wish it had been made more poignant as I feel it left the audience with a sudden new thought that
had not previously been shown clearly throughout the journey.
Over all I found this an enjoyable piece of theatre and feel with more performances the play will
grow stronger and have a successful tour with ‘Sell a Door Theatre Company’.

Review by Jessica Theobald
Jekyll and Hyde
Set in an alternative London of the future that is consumed by the quest for immortality, Dr.
Henry Jekyll is a high-profile cancer specialist, determined to find a cure for mankind’s greatest
medical challenge. In his obsession to be the doctor that makes this historic breakthrough,
Jekyll’s radical research results in the creation of an unintentional strain of drug which entirely
alters the patient’s personality.
Making himself the subject of his own experiments, Jekyll steps into the unknown and unleashes
his inner demons. Trapped in a corporate world, Dr. Jekyll must choose to keep hold of his own
identity as he revels in the freedom and chaos of his hideous alter ego: Mr Hyde. But is the
choice still in his hands?
Robert Louis Stevenson’s cult classic is reinterpreted in this modern adaptation, set in a
steampunk dystopian world where the questionable actions of leaders are no longer held to
account, whilst the personal freedoms of the common citizen are disregarded. A vivid depiction
of a regressive future, this bold new adaptation is written by Jo Clifford and presented by multi
award-winning touring company Sell a Door.
Review at LONDON, Greenwich Theatre
Press Night: Thursday 12 February, 7.30pm
Full list of Tour and 33 Dates
Jekyll and Hyde Tour dates
Friday 13th February 2015

Macbeth at Lost Theatre

A black stage with two men standing motionless in alcoves and an illuminated red bucket over
them. This was the sight that greeted the audience at the Lost Theatre as they took their seats for
“Macbeth”.
As the lights went down, the three witches (Evangeline Beaven, Nathalie Codsi & Caroline
Charles) entered and, using a combination of small red boxes and a large table, set the scene.
Moving the motionless men onto the stage, they positioned them and then brought them to life.
So now, on the throne sat Duncan (Jonathan Curry) King of Scotland and beside him his Heir
Apparent, Malcolm (Stu Mansell) discussing the war raging in Duncan’s kingdom against the
allied forces of Norway and Italy and the victory of General Macbeth (Andrew Venning), Thane
of Glamis. Macbeth himself though has – as they ordained it – met the three witches who make
promises to him of a bright future leading to the point when he will become King of Scotland.
Interested to know his own fate is Macbeth’s friend and fellow General Banquo (Lawrence
Boothman) and the witches inform him that though he won’t be a king, he will father a line of
kings – news that is slightly concerning to Macbeth, to say the least. The story follows
Macbeth’s manoeuvring spurred on by his power hungry wife (Carmelai Brown), to take the
throne from Duncan and the repercussions to them and to Scotland of the change in Regency.
Personally I think it must be very difficult to put Shakespeare on the stage these days. Most of
the audience will have seen a version of the particular play at least once (this was my third
Macbeth in a year) and will often end up comparing the latest with the one they saw at the Globe
or at a local am-dram theatre, etc. However, without going down the comparison route, I did like
this production of an old and trusted favourite.

Director/Designer David Shopland has resisted the temptation to over-complicate the set – those
little red boxes and the table are all that used for the various locations – and the costumes. A
simple sash designates the king and really rather creepy silver masks are used for the various
apparitions. I especially liked the witches who were used very effectively to set the stage and
also to place the characters at the start of the first and second acts – a wonderful directional nod
to the purpose of the witches in the story itself. The three ladies really seemed to do everything
with glee, providing some much needed humour to this darkly tragic tale. However, to my mind,
the best piece of writing and direction occurred just after the horrific events of Duncan’s murder.
Silence reigned in the castle with only the Macbeth’s awake washing the blood off their hands
while everyone else slept. That is until visitors arrived at the castle’s entrance demanding to be
let in causing the porter (Tony Eccles) to be woken from his drunken slumber and, after
stumbling through the theatre, letting them in with a truly wonderful monologue about the effects
of alcohol on the average man. Shakespeare’s writing at its best, providing fabulous humour in
the period between murder and discovery expertly delivered in a non over-the-top manner.
Andrew Venning played Macbeth extremely well. A man with temptation put in front of him,
let’s be honest, not just temptation but a ruddy exciting prophecy and who can resist one of
those, and with a wife often denigrating his manliness as she pushes him to risk all to become
King. Often alone on the stage soliloquizing with himself but also, and this I really did like, with
the audience as though we were a part of him and could assist him in allaying his conscience in
the pursuit of his dreams. His reactions to seeing the apparition at the feast were authentic and
his pushing aside of his wife was cold enough to make me almost feel sorry for Lady M and
understand her descent into madness.
My one negative with this production was that at times, the dialogue was amazingly fast so that
words jumbled into each other. Interestingly enough I didn’t notice this so much – I was after all
familiar with the play – but my companion who had neither read nor seen “Macbeth” before did
have some issues with following the script. But, all in all this was a good telling of “The Scottish
Play” delivered by a talented and crafted cast to an appreciative and very well entertained
audience.

Review by Terry Eastham
SOMETHING WICKED THIS WAY COMES…
For centuries, The Scottish Play has proved to be one of the most popular of Shakespeare’s
tragedies. A cautionary tale of ambition and madness, Macbeth is a story filled with sex, magic,
violence and death that has set alight the imaginations of millions of theatregoers across the
globe. The classic story of free will versus fate has been played out in many different concepts,
but this production aims to take the text back to its roots in a minimal and brutal adaptation.
David Shopland’s Macbeth is a sparse and gripping view of the play through the eyes of a
grieving couple. This is a rare solo departure from visionary Creative Director of Blind Tiger
Theatre, who has previously directed An Idle World in the West End at Trafalgar Studios and
The Little Mermaid at Riverside Studios

This is not a story about war and witches, but the heartbreaking destruction of a marriage. It is a
400 year old domestic drama that highlights the same base emotions we all feel throughout our
lives. This play’s horror lies in its humanity.
MACBETH by William Shakespeare
Directed by David Shopland
LOST Theatre
Dates: 10th February 2015 – 1st March 2015
Times: 7.30pm (Tuesdays – Saturdays), 2.30pm (Saturdays), 5pm (Sundays)
Tickets: Full £12 / Concession £10
(Booking fees apply: online up to 9%. Telephone 5%)
Box Office: 0207 720 6897
http://www.losttheatre.co.uk
Friday 13th February 2015

Review of Dracula at Lion and Unicorn Theatre

Cristinel Hogas as DRACULA Photograph by Michael Brydon
The power of a vampire to seduce and control their human victims is often known as “glamour”,
but it is rare to see a theatre or film production in which the vampire could be described as
“glamorous”. In this production, however, the word suits Dracula perfectly. All hair, fur,
cheekbones and piercing eyes, Cristinel Hogas’ prince of the blood-suckers sweeps around the
stage like a gothic rock-star, overpowering audience and cast alike with a mesmerising
combination of charm and menace. His Dracula is glib, facile, mercurial and endearingly chatty;
right up until the moment when he sinks his teeth into your neck. It is a refreshingly original take
on a character which runs the risk, in this vampire-obsessed age, of becoming repetitively stale
or worse, tipping over into parody.

Mitch Howell as VAN HELSING
Photograph by Michael Brydon
In all other ways, Simon James Collier’s Dracula is a very traditional production, and none the
worse for it. Jonathan Harker is credulous and confused, John Seward is stolid and sceptical, Van
Helsing is slightly deranged but not as mad as Renfield, busy eating his flies in a corner. A
couple of surprisingly comic moments are milked with wonderfully dead-pan expressions by the
cast. There is a slightly film-like feel to the play, accentuated by a virtuoso, if occasionally
overblown, soundtrack of portentous music and eerie sound effects.
There is even a hair-raising carriage chase, which begins rather comically as the four occupants
rattle around inside an invisible brougham but which eventually brings the production to an
appropriately tense and bloody climax.
The set is effective and creepy, with a gigantic door fulfilling several functions and rocky
outcrops for people to leap off, struggle over and crawl under as the scene demands. It is not very
convenient for the indoor scenes between Lucy and Mina however, and their scenes are therefore
often relegated to a small corner which is not easily visible for the whole audience. This is a
shame, as there was some lovely interaction between the two girls which provides a welcome
respite from the oppressive horror of the rest of the play. To add to the visibility problems there
was some rather over enthusiastic use of a fog machine; though certainly atmospheric, the
resultant fug occasionally obliterated the action and settled uncomfortably in the lungs.
Nevertheless the overall effect, aided by Michael Edwards’ superb lighting, was wonderfully
creepy.
Dracula himself is of course barely present in the second half of the play. Thankfully, the arrival
of Van Helsing more than makes up for his absence. It is not just the wonderfully gruesome

make up job that keeps your eyes glued to him in horrified fascination; Mitch Howell makes a
brilliant character study of the mad professor. Gentle, brutal and frenzied by turns, it is a
gripping and moving performance. Grant Leat also makes a very authentic and watchable
Renfield, comic but also pitiable in his madness.
There is a lot to fit in to any production of Dracula, particularly one which is supposed to be two
hours long. Despite the fact that certain scenes were rattled through at a rate of knots, the play
still over-ran quite considerably. Thankfully, the production was so enjoyable and the acting so
good that I don’t think anybody minded spending a little more time immersed in the gothic
fantasy. Good, blood-curdling stuff on a cold, dark night.

Review by Genni Trickett
Dracula from the multi – Peter Brook/ Equity Ensemble Award & Offie -nominated Okai
Collier Company

Mitch Howell as VAN HELSING and Connie Jackson as LUCY
Photograph by Michael Brydon
Based on the original novel by Bram Stoker
Adaptation / Direction / Staging / Producer: Simon James Collier
Movement Direction / Staging / Co Producer: Omar F. Okai
Set & Costume Design: Christina Pomeroy
Lighting Design: Michael Edwards
Sound Design: James Corner

Dracula, Bram Stoker’s enduring horror classic tells the story of newly qualified lawyer
Jonathan Harker, who arrives in Transylvania to meet with the mysterious Count Dracula and
help him with the purchase of a London home. As a guest in Dracula’s remote and crumbling
castle, perched high in the Carpathian Mountains on the borders of Transylvania, Bukovina, and
Moldavia, Harker soon discovers a darker side to both his new client and his foreboding castle,
resulting in him becoming a prisoner there.
Meanwhile, back in England, a catalogue of unsettling incidents unfolds. A Russian ship is
wrecked on the rocks near the Yorkshire village of Whitby, there is no sign of its crew and its
Captain is lashed to the helm. Strange puncture marks appear on the neck of a young woman,
who is visibly wasting away before the eyes of the three suitors who had all proposed marriage
on the same day. An inmate of the local lunatic asylum begins raving about the arrival of his
‘Master’, the ever elusive Count Dracula, who himself begins seducing Harker’s devoted fiancée
Wilhelmina “Mina” Murray.

Cristinel Hogas as DRACULA, Josephine Rattigan as MINA and
Mark Lawson as JONATHAN HARKER Photograph by Michael Brydon
Harker escapes from his prison, and after recuperating in Budapest, he joins a determined group
of adversaries led by Professor Abraham Van Helsing from Amsterdam in a cross-country chase
back to Dracula’s castle where they intend to have a one final show-down with the Count.
Cast:
Ella Garland – Mrs. Evans / Helga
Geoffrey Grant – Dr. Jack Seward
Cristinel Hogas – Count Dracula
Mitch Howell – Van Helsing
Connie Jackson – Lucy

Grant Leat – Renfield
Mark Lawson – Jonathan Harker
Anthony Matteo – Arthur Holmwood
Josephine Rattigan – Mina
Dracula
Tuesday 10th February to Saturday 14th March 2015
(Tues – Sat 7.30pm and Sat Matinee 3.30pm)
http://www.lionandunicorntheatre.com
Friday 13th February 2015

Ablutions? More like a deep cleanse at Soho Theatre

Imagine a life where you have a menial existence, serving alcohol to unsavoury and hedonistic
individuals night after night in a bar. Your moral compass has taken an unstable direction and
your wife is exasperated by your life of drink and drugs, not to mention the toll it is taking on
your marriage. Well imagine no more with Fellswoop Theatre’s production of Ablutions at Soho
Theatre.
Adapted from the novel by Patrick Dewitt, Ablutions centres around the character You (Eoin
Slattery) a man whose American dream is more of a nightmare due to his career as a bar man
that has sucked him in to its murkier underworld. ‘Covered in dust and ash’ Slattery describes
the bar in the opening of the play. This depressing descriptive flows from Slattery throughout the
play perfectly, a world weariness of someone much older which added to a tense atmosphere
throughout the play. At the back of You’s mind and by the appearance of a mystical lady to the
bar (Fiona Mikel), You has an epiphany to try and make sense of his tangled life and wash away
the unclean lifestyle hence the title Ablutions.
With a haunting folk inspired musical soundtrack composed by Ben Osborn (who also played
guitar in the production) performed by the three other members of the cast mostly in the left hand
side of the stage, I was left spellbound. The fact that all the female and male members of the cast
were acted by Fiona Mikel and Harry Humberstone is a real testament to their characterisation
skills. The trio performing the original compositions in the corner as You’s conscience and echo
to the story unfolding in the play, was almost at times ethereal but never over sentimental.
The character of Curtis was the much needed comic relief of the production although at times
bordering on revolting. Humberstone’s stooped posture and crude gestures really summarized the
depravity of the bar and the individuals that occupied it night after night. ‘Have you ever been
buried alive?’ Curtis asks You in such a flippant way the question had a hilarity about it, mostly
due to the precision of Humberstone’s comic timing.
Fiona Mikel was a standout performance in this production, her American accent rolling off the
tip of her tongue with ease and never feeling contrived. Whether showing tenderness as You’s
wife or as a drunken punter at the bar, her acting was flawless with a commanding presence. This
was emphasized by her solo singing interjections that had a life of their own throughout with an
impressive high register to her voice.

The sparse staging was a wise decision by Director Bertrand Lesca as I was surprised at first to
see a lack of props but very soon could see that due to the impressive physicality and intricacy of
the actors they were not needed. This minimalism really emphasised the story of humanity at its
most fallen and debauched.
The climax to Ablutions was the only slight disappointment to this innovative and compelling
production by an exciting theatre company. Not that I wanted an earth shattering resolution, but
You’s closing lines of the play were perhaps a little schmaltzy, and I cared too much about this
man’s crumbling life and what the future was to bring to have to hear them.

Review by Francesca Mepham
Ablutions
Soho Theatre – Upstairs, 21 Dean Street, London W1D 3NE
Tuesday 10th February – Sunday 22nd February 2015, 7pm
Running time 60 minutes
www.sohotheatre.com
Picture yourself as a bartender, sipping top-shelf whiskey and watching your customers descend
into nightly oblivion. Your heart is broken by the world around you and, leaving the whiskey
aside, you hatch a devious, unthinkable plan of escape…
Ablutions plays at Soho Theatre as part of a UK tour.
Twitter @SohoTheatre, @fellswooptheatr
http://fellswooptheatre.com/
Creative: Director Bertrand Lesca, Musical Director Ben Osborn, Creative Producer Jesse
Meadows, Lighting Designer Elliot Griggs, Dramaturg Rina Vergano
Cast Eoin Slattery, Fiona Mikel, Harry Humberstone, Ben Osborn
Developed with Bristol Old Vic Ferment and Supported by Arts Council of England
Tour Dates
Cardiff, Royal Welsh College of Music and Drama – Friday 30th January
Swansea, Pontardawe Arts Centre – Thursday 5th February
Bath – Friday 6th February
London – Tuesday 10th – Sunday 22nd February
Exeter, Bikeshed Theatre – Tuesday 24th – Saturday 28th February
Bristol Old Vic – Wednesday 18th – Friday 20th March
Derby, Derby Theatre – Saturday 21st March
The Hub, Leeds – Sunday 22nd March
Hat Factory, Luton – Thursday 26th March
Wellingborough, Castle Theatre – Friday 27th March

Salisbury Arts Centre – Tuesday 30th March
Manchester, The Lowry – Saturday 4th April
Thursday 12th February 2015

Wicked at the Apollo Victoria Theatre London

The original story of The Wizard of Oz may be a familiar one, of Dorothy’s journey down the
Yellow Brick Road and back to Kansas, but this was only one side of the tale. Wicked is the
‘other’ story about Oz: what happened to the witches before Dorothy arrived. Based on the novel
‘Wicked: the Life and Times of the Wicked Witch of the West’, it follows the lives of Glinda
(later Glinda the Good Witch) and Elphaba, who goes on to become the frightening and feared
Wicked Witch of the West.
Wicked goes back to when the two witches first meet at school. Glinda is immediately popular
and well liked, easily accepted by the other students. However while Glinda is welcomed
Elphaba is laughed at and tormented constantly because of her distinctive green skin. The two
witches are opposite in appearance and personality. In spite of this over time their initial
resentment of one another develops into an unlikely friendship, with the two witches learning
from each other and developing a close bond.
Both Savannah Stevenson (Glinda) and Natalie Andreou (Elphaba) are strong performers. They
are ably supported by a skilled cast who take their audience on a journey into the history of Oz
which also explains the origins of many aspects of the original story. We learn about various
aspects of the original Wizard of Oz such as the Cowardly Lion, the Tin Man and the Scarecrow.
The iconic ruby slippers also appear, and their presence has long term implications for both
witches, as well as Elphaba’s sister Nessarose (Katie Rowley Jones).

The set is stunning and also versatile, with the large dragon flying overhead and moving parts
that help to create the world of the witches, together with music from a live orchestra, led by
Musical Director James Draisey. The production manages to be both entertaining and emotional,
with a script that is extremely clever and well-written and frequently provides brilliantly funny
moments. In spite of her initial isolation, Elphaba proves to be more powerful and skilled with
magic than her fellow students. However after she and Glinda meet the elusive and somewhat
eccentric Wizard of Oz, the lives of the two witches take very different paths that will have
consequences not only for Glinda and Elphaba but also everyone in the city of Oz. It shows how
two friends, who have more in common than they realise at first, can go on to very different
futures.
One of my favourite aspects of Wicked is the way it looks at how people can be badly treated by
others, simply because they look different to those around them. It has a powerful anti-bullying
message: just because someone looks or seems different doesn’t mean there’s anything wrong or
‘bad’ about them. Wicked also works with the Ben Cohen StandUp Foundation, which works to
combat and raise awareness of bullying and the damage it causes. As the relationship between
Elphaba and Glinda shows, being different doesn’t mean you can’t be friends.
Not only does Wicked manage to entertain on a large scale, with striking lighting and a detailed
set, but it is also a production that combines dramatic and equally powerful emotional moments
between the characters. Overall I found Wicked to be a very enjoyable production. This was my
first visit in some time to a major West End show and it definitely won’t be the last.
A wickedly funny and clever story about the ‘other’ story of Oz

Review by Amanda Blake
WICKED, the award-winning West End musical that tells the untold story of the Witches of Oz,
announces the launch of its new booking period, with tickets going on sale into its 9th year at the
Apollo Victoria Theatre, London.
Winner of 90 international awards, Wicked has cast its magical spell over audiences of all ages
across the world for a decade and continues to be a record-breaking hit at London’s Apollo
Victoria Theatre, where, as of 2013, it has become the 16th longest-running West End musical of
all time.
Apollo Victoria Theatre
17 Wilton Road, London, SW1V 1LG
Running Time: 2 hours 45 minutes
Age Restrictions: Recommended for ages 7 and over (children under 4 not admitted).
Show Opened: 27th September 2006
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Thursday 12th February 2015

Please Don’t Talk About Me When I’m Gone

Just in case the title of this new piece from Melbourne leads you to expect a dramatisation of the
much-crooned Thirties jazz number, it’s no such thing. Given that it’s a collaboration between
two radical and largely experimental companies, MKA and Les Foules, this should not be
surprising.
What unexpectedness there is – and there’s plenty – lies in the plain dysfunction of the dialogue
in the five disparate but linked playlets that fill the programme’s intense and unsparing hour.
Within this dysfunction there is some sense of tradition running through, with an abundance of
echoes from vaudeville and music-hall, Beckett and French existentialism.
Then there is the venue itself, which could hardly have been better designed to present such a
mixture of flashing lights and cryptic darkness. For this show is part of the enormous Vault
Festival currently running in the labyrinth of hidden spaces beneath the lines out of Waterloo and
accessed via a splattered riot of legal graffiti. No matter what’s happening on stage, there’s a
random sound cue passing like doom overhead as the train wheels cross the track joints at
funereal pace. You don’t know when it’s coming again, only that it will. It compromises the
silence on its own terms, sometimes inappropriately, sometimes with impeccable timing. The
District and Circle Line noises coming through the walls of the old Royal Court were never more
dramatic.
In the four years of its life MKA has acquired a sort of respectful notoriety and this set of miniplays shows why. The author Tobias Manderson-Galvin, who is also the company’s co-founder
and joint creative director, writes with an undisguisable love for the very stories and myths
which he seems to be undercutting and even desecrating.
This relationship with his material makes for dialogue with a kind of punk grandeur – scattering,
bamboozling, then stark, plain and pained. In They Shoot Horses, Don’t They, a young woman
seems to have fulfilled her youthful ambition, which was to grow up equine, to become a My
Little Pony of a person.
In Jack The Ripper Experience, the celebrity of the infamous Victorian – roughly contemporary
with the station’s brickwork – is anatomised, there’s no other word for it. In the process, the
whole business of myth-making and legacy is similarly placed on the slab and dissected.

If there is a shared preoccupation of the five pieces, it seems to be the failure of promise, the
permanence of hope, and the trying matter of being slung between the two on a dodgy hammock.
One of his characters, discussing the possibility of making bespoke babies, speaks of a “drivethrough transaction.” The phrase is surely at the heart of what Manderson-Galvin is getting at,
whether knowingly or not; the way that bright possibilities become lanced by dull practicality.
As a writer he’s too purposefully tangential to declare such, well, dull, agendas. If his own
intention is to avoid dullness, even at the cost of obscurity, he succeeds. As does his clear-eyed
director Nathalie Adlam, and her four-strong cast – Ayesha Tansey, Nadege Adlam, Sarah Fraser
and Norma Butikofer – alternately funny, unfunny, past control and deeply affecting.
I went back to the old lyric in a shameless search for clues. Along the way I saw that the song is
sung by Norma Shearer in the 1939 movie The Women. She sings it just as she is leaving her
tea-time women companions in order to take a phone call from her misbehaving husband. “And
listen, if you can’t say anything real nice, it’s better not to talk is my advice.” Maybe, but not
nearly so entertaining.

Review by Alan Franks
Please Don’t Talk About Me
This is new writing by the artistic director of Australia’s largest and most renowned fringe
company MKA Theatre, in association with UK’s Les Foules
Running until February 15th; evenings, 6.30 pm; Saturday and Sunday matinees, 2.00 pm.
Thursday 12thn February 2015

Review of Lunchtime Fourplay 3 at St James Studio

What to do at lunchtime? It’s February, so it’s too cold to sit on the park and I don’t want to eat
at my desk – we all know what happens then – so how do I kill the hour of freedom between the
dreary morning and the run-down to the end of the day? Well, it turns out I can take myself along
to the St James Studio for some high quality entertainment as Bite-Size present “Lunchtime
FourPlay”.
As the audience arrived, before even going into the theatre, we were welcomed to Dave and
Cheryl’s wedding reception – complete with delicious strawberries – with “Hitched” by Lindsay
Williams, where we soon learned what happens when a bride and groom wait 4 months for their
“very special honeymoon night” (and I think you all know what I mean here, only to find, much
to the annoyance of the groom, that the bride’s highly expensive wedding dress zip is stuck.
Despite all the help, and hindrance, provided by the bride’s, lets be honest, pretty inebriated
family and best friend, there may only be one option if Dave wants to see more of the lovely
bride than a huge meringue.
Next up it was the turn of the natural history unit with a lovely two-hander by Jeffrey Neuman
called “Insex”. Going deeper into insect relationships than even David Attenborough would dare,
this playlet explored that time after two mantises have made sweet, sweet love together on a
sunny afternoon. The male mantis is an old – well 90 days or so into his life – romantic who has
met, wooed and had a wonderful sexual awakening experience with a female of the same
species. Basking in the post-coital happiness of, to his mind, a job well done, the male of the
species has no idea that for a female mantis, the best part of sex is having romantic dinner, for
one, afterwards.
Our third outing was a master class in the higher levels of diplomacy as we watched the
Ambassador from the United States of America meeting with the Ambassador from the
Democratic Republic of Luketia to discuss the sighting and composition of US Air Force Bases
(humanitarian relief say the Americans, Missiles say the Luketians). Negotiations are very tense
and aren’t helped by the presence of a less than confident and not very skilled interpreter whose
grasp of English may not be quite up to the job.
Finally, recognising that the ‘Classics’ are important but also recognising that people’s lives are
too busy to sit through 6 hours of BBC broadcasting, we were treated Tim Hehir’s version of
“Pride and Prejudice” presented in 10 minutes. Despite my initial disbelief that such a feat was

possible, the cast taking on multiple roles and personas delivered superbly and I left the theatre
happy that I had been spent my lunch-hour wisely. I had been warned about the perils of
misbehaving clothing, studied insects at close range, learned about diplomacy and would never
need to read or watch Jane Austin again. Result!
The ‘Bite-Size Plays’ five-strong cast (Amanda Bailey, Ben Galpin, Cassandra Hodges, Helena
Doughty and Simon Kingsley) were brilliant in their various roles and, particularly in “Pride and
Prejudice” it felt that they were enjoying themselves as much as the audience. All in all a great
time was had by all and my advice to anyone in the Victoria area is, get your sarnies and cake,
then head down to the St James for one of the most entertaining and informative lunches you will
ever experience.

Review by Terry Eastham
White Room Theatre presents Lunchtime Fourplay 3
Running Time: 45 minutes approx
Join us for a fresh early spring menu of easily digested 10-minute theatrical delights at St. James
Studio – with your lunch!
The perfect lunch hour experience! Relax & be refreshed! An eclectic mix of four bite-size plays
from our award winning collection. Wedding reception comedy, East/West culture collision,
post-coital conflict and a fly-through Pride and Prejudice – in ten minutes flat!
Hitched by Lindsay Williams
The Eastenders writer with a delicious play about a wedding…with a few complications.
Insex by Jeffrey Neuman
A play about love – that definitely will appeal to many appetites…
The Interpreter by Jonathan Kaufman
Culture differences collide in USA-Luketian diplomatic relations.
Pride and Prejudice by Tim Hehir
The classic favourite…stripped back and served up fresh…in 10 minutes flat!
‘Bite-Size Plays’ have won 5 star press acclaim at Edinburgh, Brighton and in our touring
productions in Australia. Winners of Latest Magazine Award for ‘Best Theatre Performance’ in
Brighton Festival.
The ‘Bite-Size Plays’ collection adds a unique theatrical ‘spice’ to mealtime, in between courses
(and tables!) at dinners, corporate events, parties, celebrations – in cafes, restaurants, marquees
as well as in and around private houses.
Monday 9th to Friday 13th February 2015 1.00pm
http://www.stjamestheatre.co.uk/
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Di and Viv and Rose at the Vaudeville Theatre

Di (Tamzin Outhwaite), Viv (Samantha Spiro), and Rose (Jenna Russell)
Di and Viv and Rose, a heart-warming play written by Amelia Bullmore and directed by Anna
Mackmin, has arrived in the West End after a humble beginning in 2011 at the Hampstead
Theatre. Set in 1983, a trio of 18 year old girls meet at university: Di (Tamzin Outhwaite), a
sporty, lesbian business student; Viv (Samantha Spiro), an ambitious, stern sociologist and Rose
(Jenna Russell), a promiscuous but loveable art history student.
Within moments of all three characters appearing on stage it very much becomes an overstated
case of an ‘unexpected’ friendship group thanks to extreme visual and verbal contrasts. Despite
this, the opening scenes of the production are swift and humorous, very quickly taking us
through their first year in halls. Once they have decided to live together we are transported into
their garish, cosy new home, becoming a fly on the wall and settling into a situation which for
me as a student, seems extraordinarily familiar.
This first half is by far the most enjoyable. Full of witting one-liners, stereotypical student
behaviours and all kinds of conversations that women really do have with each other, Russell in
particular delivers a charming personality with spot-on comedic timing. The play then lingers in
this time period, enabling the audience to get-to-know each character and watch their lives
become more intertwined through the ups and downs of reality. Outhwaite, Spiro and Russell all
do a remarkable job of convincing you they are younger than their years and appear to have a
real connection with each other; this is particularly effective in making the audience shed a tear

when silly misunderstandings and more serious events seemingly threaten to tear them apart.
What initially seems like a very light-hearted comedy soon becomes an unexpected emotional
roller-coaster, stabbing us with moments of devastation in a slightly serrated rush through the
decades. In the second half especially, it becomes more and more relatable to everyone as the
focus progresses from student life to the difficulties of maintaining close relationships when
things don’t necessarily go to plan.
By the end of the show you feel as those you have been with these characters through every
major experience in their lives and it certainly leaves you thinking about your own friendships,
and the history you have created and shared with others. Whilst Di and Viv and Rose isn’t an
absolute ‘I must see this more than once’ kind of show, it is a pleasure to see such an authentic,
touching performance and is definitely a recommended watch.

Review by Sarena McIlwaine
Di and Viv and Rose stars Tamzin Outhwaite, Samantha Spiro and Jenna Russell, and is a
hilarious and thoughtful exploration of friendship’s impact on life and life’s impact on
friendship. Amelia Bullmore’s acclaimed new play crackles with wisdom and wit. Directed by
Anna Mackmin, it’s was a sell-out not once but twice at the Hampstead Theatre prior to this
West End transfer.
Aged 18, three girls join forces at university, where life is fun and living is intense. Rose is a
free-spirited art history student who sleeps with any boy she fancies, Di is a sporty lesbian who is
taking business studies, and Viv is a sociology student with a ferocious work ethic. They seem
unlikely friends, but somehow they remain attached through separation, varied career paths and
even mortality.
Di and Viv and Rose
Vaudeville Theatre
Running Time: 2 hours 20 minutes
Age Restrictions: Suitable for ages 12+
Booking From: 22nd January 2015
Booking Until: 14th March 2015
Evenings: Monday to Saturday 7.30pm
Matinees: Thursday and Saturday 3.00pm
Wednesday 11th February 2015

Wonderful Gods and Monsters at Southwark Playhouse

Lachele Carl, Ian Gelder, Joey Phillips
in the world premiere of Gods and Monsters
Photo Annabel Vere
Getting old isn’t easy, getting old and have your body fail is ruddy tough. But getting old and
losing your mind is probably the worst thing that could happen and this is at the heart of “Gods
and Monsters” running at the Southwark Playhouse.
Once one of the most celebrated directors in Hollywood, James Whale (Ian Gelder) hasn’t
worked on a movie for over a decade when the play opens in the late 1950s. Officially retired,
though there are suggestions that his career was terminated by Universal because of homophobia,
James spends his days pottering about cared for by his devoted, if disapproving maid Maria
(Lachele Carl). It could be an idyllic life for James but he has had a stroke and started suffering
headaches which are getting worse. His physician, the appropriately named Dr Payne (Will
Rastall) can’t do much more than prescribe stronger medication to alleviate the symptoms but the
reality is that James’ mind is starting to go and there isn’t much that can be done about the
sudden bouts of mental torment and hallucinations that he suffers.
We see an example of this when an over-keen young fan of James’ work, Kay (Joey Phillips)
comes to interview him. It’s obvious that when he says he is a fan of James, Kay means is that he
is a fan of the Frankenstein movies made by him and that’s pretty much it. James is a bit bored
with the interview so comes up with a novel idea to make it more interesting, at least for himself,
and young Kay goes along with the plan – which personally I think would make certain TV talk
shows a lot more watchable. During the course of the interview, James has a mental attack
leading to a vivid flashback to his younger days in Dudley with his good friend Tozer. Returning
to the present, James is weakened by the flashback and assisted by Maria and Kay, he goes off to
relax and on the way, notices the new young, and very attractive, gardener ex-marine Clayton
Boone (Will Austin) mowing the lawn.

Will Austin as Boone in the world premiere of Gods and Monsters
Photo Annabel Vere
James develops a sort of relationship with the obviously heterosexual Clayton when he suggests
that Clayton model for him. During the course of these sittings, James and Clayton talk, leading
to James again having flashbacks to various stages of his early life – particularly his time in the
First World War. As the flashbacks get worse, so does James mood and depression leading to
him formulating a radical and horrific solution leaving me, yet again choking back the tears at
the end.
Written and Directed by Russell Labbey and based on the original novel ‘Father of Frankenstein’
by Christopher Bram, “Gods and Monsters” is a powerful story of the declining years of a person
that used to be famous. Ian Gelder is absolutely marvellous in the role of James Whale and using
various nervous tics and movements really brings across the mental issues the old man is
suffering as well as giving the audience an insight into the personality of the man himself. Will
Austin’s Clayton is fantastic. Although much of the publicity around the show has concentrated
on Will’s body – which is stunning – he is also a dammed fine actor whose character seems to
almost love (in a father/son way) the unrepentant homosexual obviously lusting after his body
and sharing his memories and a dark secret with him. The two actors have a real dynamic on
stage and, particularly in the second act – which is pretty much just them – their affection for
each other, despite everything that occurs is obvious to see.

Will Rastall and Joey Phillips in the world premiere of Gods and Monsters
Photo Annabel Vere

I have to say that if I ever get into the position of affording one, I would love to have a maid like
Lachele Carl’s Maria. A feisty, take-no-nonsense, devout Roman Catholic who completely
disapproves of James’ homosexuality, leading to her delivering my second favourite line of the
play ‘Don’t go hurting him, God will be doing that soon enough’ Nevertheless her dedication to
her employer/friend is there for everyone to see and if she could, she would protect him from the
world forever. And finally, Joey Phillips and Will Rastall are both brilliant in their varied roles.
Both in the present day and in the flashback sequences, these two are very convincing switching
personas at the drop of a hat or an amazing change of accent
All told, this was a wonderful piece of theatre. The writing, direction and acting were
mesmerising from start to finish. The first act ran for 80 minutes and I was really surprised when
it ended, the time had literally flown by. Whilst the story itself was quite dark there was a lot of
humorous moments – such as my favourite line of the evening, James introducing Clayton to
Princess Margaret “he’s never met a princess before though he knows a lot of queens’ – to
ensure the mood didn’t get too oppressive.
“Gods and Monsters” is a wonderful play about a fascinating man and whether you are a fan of
the horror genre of films or not is a fantastic examination of how a troubled person faces up to
his own monsters be they real or imaginary.

Review by Terry Eastham
Frankenstein director James Whale, long forgotten by the studios and in reclusive Hollywood
retirement has fallen victim to a series of strokes. The only demons he fights now are in his head.
Handsome new gardener, Clayton Boone, becomes an unlikely friend and unwitting player in
Whale’s grand finale.
Not so much a Hollywood history as a glorious imagining exploring the sometimes divine,
sometimes monstrous landscape of obsession and desire. Based on the novel Father of
Frankenstein by Christopher Bram – the same source material as for the 1998 Oscar-winning
movie, Gods And Monsters.
Creative Team: Director Russell Labey, Set & Costume Designer Jason Denvir, Lighting
Designer Mike Robertson, Sound Designer John Chambers, Projection Designer Louise
Rhoades-Brown, Producer and Casting Director Danielle Tarento.
Cast: Will Austin, Lachele Carl, Ian Gelder, Joey Phillips and Will Rastall
Southwark Playhouse
The Large
77-85 Newington Causeway
London SE1 6BD
Box Office: 020 7407 0234
www.southwarkplayhouse.co.uk
Thursday 5 February – Saturday 7 March

Times: Monday – Saturday at 7.30pm
Saturday matinee at 3.00pm
Wednesday 11th February 2015

Peter Pan Goes Wrong at The Churchill Theatre Bromley

Laurence Pears as Hook
Peter Pan Goes Wron(g) delivers exactly the kind of night you expect from its title. As the
second follow up to the hugely successful The Play That Goes Wrong, still currently in its debut
West End run and winner of the What’s On Stage? ‘Best New Comedy’ award, there’s certainly
a reputation to live up to. It doesn’t disappoint.
The premise is simple in that the plot of the play follows very closely the story that you’ll likely
already know, allowing the humour of the mistakes that follow to happen freely. The base
material means there’s much fun to be had subverting the usual Peter Pan lines and scenes, with
sly references thrown in almost as asides adding to the already dense script. The laughs from the
audience certainly come thickest and fastest when the show takes a rapid-fire approach to the
jokes. The mistakes that happen become so exponentially drastic that even given the title of the
show you start to doubt whether something really was intended, which is a real credit to the
production team.
The performance begins long before the show – it seems a contradiction – but the cast take the
format to a new level. It is thoroughly entertaining to see the cast seemingly shout and bicker in
and around the auditorium whilst the audience are being seated. This theme follows throughout
with hilarious moments everywhere, from scenery mishaps to a Wendy with a fondness for break
dancing. The ‘going wrong’ very quickly takes a rapid move up from the expected prop mistakes
and the like, to full on medical emergencies. It never feels like a farce and is all in good taste.

This isn’t simply a mere retelling of Peter Pan with the mistakes thrown in. You’re treated to
what can only be described as a ‘meta’ play-within-a-play, getting to know the characters
playing the Peter Pan roles, including some of the hilarious backstory to their relationships and
the various feuds they have with each other. It’s very well managed, to the extent that the
programme gives full bios on the made-up ‘performers’ that play the parts as well as the actors
themselves, to keep up the illusion.
A majority of the humour does come from slapstick-esque comedy, but this isn’t at the expense
of clever writing. Running gags, self-referential comments and actors that aren’t afraid to
improvise for laughs keep the humour varied. It’s not just a show for children as might be
assumed, as some of the laughs are specifically aimed at the adults without ruining the familyorientated vibe. The best moments come from the parts which satirise plays and musicals
themselves, with characters struggling to play multiple roles and the ‘stage crew’ getting caught
up in the action.
The production values are stunning. This being a comedy play doesn’t detract from the
enormous, interactive set (which takes a fair battering throughout). I was astounded by the
variety we’re given. At no point does it feel like a budget fringe production, with the cast making
great use of the various flying scenes to add to the physical comedy. It’s also worth mentioning
that there is a stand-out scene involving a luminescent mermaid and crew member brandishing a
whale – but to say any more would be to spoil the pay-off.
The cast must also be commended on their great physicality, unafraid to throw themselves –
usually literally – into the joke. Special mention to one of the lead males Laurence Pears (Hook,
Mr Darling) whose energy throughout and bantering with the audience were a joy to behold,
giving a comedic performance reminiscent of John Cleese (meant as a compliment of the highest
order). At no point do any of the actors take themselves too seriously, letting themselves corpse
and interact with the audience. It was very refreshing and displayed great, diverse talent on their
behalf.
Writers Henry Lewis, Jonathan Sayer and Henry Shields certainly have a winning formula with
the ‘…Goes Wrong’ franchise, and I’m sure this show’s nationwide tour (and hopefully eventual
West End run) will enjoy similar success to their other productions before it. Anyone worried
that the concept is likely to simply be a rehash of the same gags need not worry – the comedy
here is brand new. As long as you’re comfortable with some occasionally repetitive theatrical
silliness in amongst the wordplay, you’re guaranteed a show to deliver belly-laughs throughout.

Review By Ash Benzaiten
Peter Pan Goes Wrong
Following its smash hit success with the The Play That Goes Wrong which has now returned to
the West End, Mischief Theatre Company (Winners of the 2014 Whatsonstage ‘Best New
Comedy’ Award) bring their hilarious new spin on a family favourite to the stage.
The Cornley Polytechnic Drama Society set out to present J.M. Barrie’s classic tale of Peter Pan,

but as the title suggests, everything that can go wrong…does, as the accident prone thesps
embark on a thrilling adventure to Neverland, with hilariously disastrous results.
Cast: Laurence Pears, Cornelius Booth, Matt Cavendish, Leonie Hill, James Marlowe, Chris
Leask, Harry Kershaw, Naomi Sheldon, Alex Bartram, Rosie Abraham, Fred Gray, Laura
Kirman
Directed By: Adam Meggido, Produced By: Kenny Wax
A Production From: Kenny Wax Ltd, Stage Presence Ltd and Mischief Theatre Ltd
Wednesday 11th February 2015

Where Do Little Birds Go? at the Vault Festival

Jessica Butcher as Lucy Fuller
Where Do Little Birds Go? is the story of the young Lucy Fuller who was, without spoiling
anything, kidnapped by the Kray Twins at the age of 18 along with escaped axe-murderer Frank
Mitchell.
‘Little Birds’ takes a good 10 minutes to hit its stride, I was honestly terrified this one-woman
show was going to be a fairly weakly sung musical, but once Camilla Whitehill’s debut fulllength, one-woman play gets going, the pace rarely falters. The story of young Lucy is
sensitively portrayed by Jessica Butcher, from her doe-eyed beginnings to the woman she
became, Butcher’s performance is utterly captivating.
Not only is this play an interesting and important story to tell, it’s also incredibly relevant to
many stories you hear in the news today. The Kray Twin’s hold over London in the 1960s has
rarely been shown from the victim’s perspective and seeing how they groom her to become the
woman they kidnap, you see just how normal a girl Lucy Fuller was.
This young company, directed by Sarah Meadows have created a story, beautifully and deftly
told in little over and hour in which has a lot of potential as it embarks on a tour with plans for
the fringe. It worked well in its minimalistic setting, although I must say I would love to see it
taking place in a real grubby old pub watching as Lucy’s dreams begin to fade.
The production could do with a little tightening and a little more creative experimentation, but I
have no doubt, with the heart and backing this show has been given by Duck Down Theatre, it
will develop into something extremely powerful.
Performed as part of the Vault Festival, I fully expect this festival to become the prime preFringe testbed of the next few years. A wonderfully creative environment to grow a new show in.

Review by Isabella Van Braeckel

Where Do Little Birds Go?
Cast: Jessica Butcher as Lucy Fuller
Written by Camilla Whitehill
Directed by Sarah Meadows
Produced by Hannah Durose
Designed by Justin Nardella
Lighting Design by Alex Hopkins
A co-production between Duckdown Theatre and Heavy Weather Theatre
Tuesday 10th February 2015

The first Follow Spot of the season with Anna-Jane Casey

Anna-Jane Casey
Photo by Darren Bell
When one gets asked that silly question “If you could live in one era which era would it be?” I
always reply immediately “The golden twenties in Berlin”. So you can imagine my happiness
when I had the chance to go and see the first evening of the cabaret season of The Follow Spot,
produced by West End On-Sea, at a rather well hidden venue called Proud Cabaret City. The
ever brilliant Anna-Jane Casey was headlining the cabaret that night. The venue, heavily
influenced by the musical Cabaret, is a timeless treasure; red coloured interior, lounge music,
quirky and friendly staff, all set the scene for a wonderful evening ahead. When booking you
have a choice of just the ticket or the ticket and a 2 course meal. After a quick look at the menu I
regretted I had the ticket only. The drink prices are just above standard.
Our compere for the evening was the talented Jess Robinson. Having played LV in The Rise and
Fall of Little Voice, she took every chance over the course of the evening to show off her
impressions through a little game she calls Impression Cocktail. She invites couples in the
audience to each shake a cocktail shaker containing strips of paper – one with artist names on
them and the other with songs on them. On stage appeared the likes of Marlene Dietrich, Marilyn
Monroe, Shirley Bassey and Sharon Osbourne, Cheryl Cole, visiting EastEnders. There was no
stopping this extremely talented entertainer.

The first guest was Tim Newman, one of the London Cast members of the musical Memphis. He
showed off his range singing challenging songs with his angel like voice. Although his
introductions to the songs were a bit hit and miss, his renditions of Stevie Wonder’s Lately, or
Lives In Me from the musical Memphis, were sung with such purity and emotion, you could hear
a pin fall. He was accompanied by the brilliant musical director of the night, Simon Pickering on
piano.
Comedian Laurence Owen, was the second guest of the evening and it soon became apparent that
this 25 year old was more than a stand up artist. Using witty and clever lyrics he sang his way
through a series of movie characters. From Disney to westerns to a song about the villain’s
henchmen in the James Bond movies. He did not only make his mark as a comedian, but also as
a singer and composer that imitated the original material perfectly but without risking a lawsuit.
The band for the evening, led by Simon Pickering the band was equally impressive. “I have been
looking forward to working with Anna-Jane Casey for a few years now” Simon told me
excitedly. His chance was coming up as the star guest was announced. With a cup and a tea pot
she jumped onto the stage while the audience rose to their feet. “These shoes are killing me” she
told us, and immediately we were all drawn in. This star of the West End stage has been in the
most famous musicals, Cats, Grease, Starlight Express, Chicago to name only a few. There was
a time she seemed to be on every West End stage. You also might recognise her from television
series like EastEnders, Holby City, The Bill and she even lent her voice for a little show called
Family Guy. “What I do is not what I am. Just because I do musicals, doesn’t mean I sing it” she
said, starting her set off with Amy Winehouse’s version of Will You Still Love Me Tomorrow.
Talented people usually don’t stick at one thing and Anna-Jane Casey is no different because she
had brought her ukulele with her and was very eager to show how well she can play it.
Anna-Jane Casey and the band seem to have become one and the glow of the audience filled
through the room. “Because I do them, doesn’t mean I love them” she said, before jumping
straight into her next song a musical parody set to the music of Sondheim’s Getting Married
Today. Her choice and balance of songs was impeccable, she took the audience through an
eclectic mix of genres. Name dropping on the way, but wouldn’t you if you can call Curtis
Stigers and Seth Macfarlane your friends? Being in Forbidden Broadway at the Vaudeville
Theatre, she gave us a little treat by singing the Song Johnny One Note as Liza Minelli. Through
the evening she mixed laughter with tears and the tears came with a Kate Bush song. “Kate Bush
wrote this when she was 15 years old” she informed us before bringing us a very intimate
version of The Man With The Child in his eyes. Another one that brought tears to the eyes was
La Vie En Rose by Edith Piaf – a part she played with rave reviews. Nearing the end of the
evening, she gave the band a deserved rest, while she picked up her ukulele once more and gave
an intimate version of Clown by Emeli Sande. I never thought the ukulele was an interesting
instrument – I was wrong.
If every The Follow Spot this season is like this evening, I am sure this gem of a cabaret event
will become bigger and bigger, which I dread. This kind of entertainment is too rare and should
have a wider audience but it belongs in a venue like this. Needless to say, I floated all the way
back home.

Review by Danny Reyntiens
Sunday 8th February 2015
Proud Cabaret is an over 18s venue
http://proudcabaretcity.com/listings
Tuesday 10th February 2015

SHE LOVES ME at the Landor Theatre

She Loves Me cast photo – Photo by Darren Bell
Sometimes all you have to do is walk into a theatre to know that the show you are going to see
will be just right and I definitely had that feeling going into the Landor Theatre to see “She
Loves Me”.
Its 1930s Budapest and Maraczek’s Parfumerie is about to open for the day. It’s a beautiful
morning and the staff are stood outside the shop waiting to enter. Young Delivery Boy Arpad
Laszlo (Joshua LeClair) and Clerk Ladisov Sipos (David Herzog) enjoy the early morning sun
and are soon joined by other staff, shy Manager Georg Nowack (John Sandberg), suave ladies’
man Steven Kodaly (Matthew Wellman) and pretty but gullible Ilona Ritter (Emily Lynne).
Unfortunately they can’t all pop off to the park for a picnic or stay outside sunbathing, so into the
shop they go to be joined by owner Mr Maraczek (Ian Dring) who is having the shelves stocked
with musical cigarette boxes which, despite Georg’s doubts, he believes will be a big seller. As
the trading day commences shy but determined would-be sales-person Amalia Balash (Charlotte
Jaconelli) arrives and despite being rebuffed by Georg, manages to charm Mr Maraczek by
selling one of the cigarette boxes within five minutes of arriving and being hired on the spot,
earning her Georg’s instant disapproval.
Now as is often the truth, Maraczek’s Parfumerie is not just a shop for Budapest’s discerning and
well-heeled purchasers of perfumes and such-like for beneath the calm professional exterior,
there are all sorts of rumblings and undercurrents of discontent in play. Thanks to an anonymous
note, Mr Maraczek believes his wife is having an affair with a member of his staff – and he
thinks he has a pretty good idea who.
Steven and Ilona are secretly seeing each other outside of work – well not so secretly as
everyone else knows but never mentions it – and Ilona isn’t 100% happy with the way things are
going with that liaison. Bachelor Georg is having a letter based relationship with a lady known
only as ‘Dear Friend’. Someone he has never met but through their correspondence he feels he
knows well enough to fall in love with. On the work front however, Georg’s year is going from
pretty good to bad to worse as the seasons move on. Mr Maraczek’s attitude to him seems to be
changing from an almost paternal-like affection to active dislike and no matter how he tries,
Georg keeps on getting into spats with Miss Balash. According to Ladisov it is because they like
each other but that can’t really be the reason can it? For herself, Miss Balash also has a secret.

She too is in a secret relationship and she is going to the Café Imperiale, the most romantic spot
in old Budapest, on a date with him. So, all in all, given the clandestine activities, suspicions and
romantic secrets, Maraczek’s Parfumerie really is the place to be in the run up to Christmas, a
time of piece, goodwill and happiness to all – yeah right!
Any show that was first performed in 1963 (the year of my birth) is a winner with me and with
lyrics by Sheldon Harnick, and music by Jerry Bock “She Loves Me” is an absolute classic of the
musical theatre genre. This production is simply stunning from the outset. Director Robert
McWhir has assembled a first rate cast and used them extremely well to tell the story. Charlotte
Jaconelli has a fantastic musical range and delivers songs such as ‘Dear Friend’ beautifully,
filling the space with her wonderful voice. Charlotte’s pairing with John Sandberg as Georg
works well and I loved his “She Loves Me” which he imbued with such enthusiasm, as he
literally shared his happiness with the audience that you couldn’t help but celebrate along with
him. As a master of comedy, Ian Dring needs a mention playing not only the loveable old
curmudgeon Mr Maraczek, but also the marvellously over the top, camp and bitchy Maitre D’ of
the Café Imperiale doing everything and anything he can to maintain the air of clandestine
romance. There was so much in this show to enjoy. I especially loved little touches to the
direction such as the wonderfully comic transition – assisted by Arpad – from summer to autumn
to winter and the facial expressions of David Herzog as Ladisov sings ‘Perspective’ to explain to
Georg how his character survives in the modern world. And finally, I have to compliment the set.
Sometimes the smaller off west-end/fringe theatres don’t have the space for lavish sets, but
Designer David Shields has created an ornate opulent and wonderfully versatile performance
space that sets the mood perfectly.
To sum up this review, my feeling at the start was entirely correct, and if you are a fan of musical
theatre, you too will love “She Loves Me”. This show is everything that a musical should be –
fun, entertaining, distracting and just a marvellous way to spend a couple of hours on a cold dark
night. I wouldn’t be surprised if it gets a well-deserved transfer to the West End when it finishes
its run at the Landor and if it does, I will be sitting in the stalls singing along and loving this tale
of innocent romance and love amongst the perfume.

Review by Terry Eastham
She Loves Me
Wednesday 4th February – Saturday 7th March 2015, 7.30pm
Saturday and Sunday matinees, 3pm
Running time 2 hour 30 minutes with interval
Landor Theatre, 70 Landor Road, London SW9 9PH
Box Office Tickets are available from www.landortheatre.co.uk or 020 7737 7276
Cast: Charlotte Jaconelli, John Sandberg, Emily Lynne, Matthew Wellman, Joshua LeClair,
David Herzog, Ian Dring, George Mulryan, Rosie Ladkin, Tom Whalley, Olivia Holland-Rose,
Luke Kelly, Annie Horn and Susie Chaytow.

Creative: Director: Robert McWhir, Musical Director: Iain Vince-Gatt, Choreographer: Robbie
O’Reilly, Lighting Designer: Richard Lambert, Designer: David Shields, Associate Costumer
Designer: Nina Morley
Tuesday 10th February 2015

The Goodbye Girl Upstairs At The Gatehouse

In a New York apartment, 1977, Paula, a slightly-past-it dancer, and her daughter Lucy have just
been abandoned by the love rat Tony who has taken off to shoot a film leaving them penniless.
Oh, and he has sublet their apartment to Elliot, an actor newly arrived in The Big Apple to star in
a dubiously directed version of Richard III. The scenario is the perfect set up for a musical
comedy which has an infinitely human lesson at the heart of its romantic story. As Paula and
Elliot try to forge a co-existence they find that in the struggle of finding their own purpose and
vocation, they are able to free themselves to find a true companion without the dependence that
has heretofore limited their experience of love.
With classic music by Hamlisch and touchingly funny lyrics by David Zippel this show was
always going to be a winner but I have to commend the direction and performances all round.
Warm, risqué in all the right places and with superbly executed choreography and thrilling live
music, this is a show that would leave many permanent West End fixtures eating dust.
The beautifully portrayed commentary foregrounds the difficulty of finding love when you’re
stubbornly dead set against it. Rebecca Bainbridge as Paula tells the perfect story of a girl who
meets a boy, not realising that he’s the one until the very end. Her frustrations with actors and
not being in control of her life are immediately recognisable to the audience who get behind her,
willing her for every second to wake up and smell the coffee. Equally Paul Keating as Elliot, the
hapless actor who has landed in an unfortunate roll is the perfect hero, allowing Paula to find
herself, accepting her for who she is, and seeing the value of love above all else. Olivia Hallett is
outstanding as Lucy; at just thirteen years of age she delivers a faultless performance equal to
that of her more experienced cast mates and clearly enjoys it all; her acid tongue has perfect
comic timing.
If you want a heart warmer this cold February this has got to be the play to see. Although this
production would be more than comfortable on a West End stage, the smaller venue above a pub
in Highgate – Upstairs At The Gatehouse, makes you feel like a very special guest at an intimate

performance; that is certainly the way the cast make you feel and you will absolutely leave with
a huge smile in your heart.

Review by Annemarie Hiscott
The Goodbye Girl tells the story of Paula, an unemployed dancer who is reluctantly forced to cohabit in the same apartment with Elliot, a struggling Off-Broadway actor. Despite their
differences, the pair – along with Paula’s precocious young daughter, Lucy – find a way to live
together, and eventually, they fall in love. The original Broadway production was nominated for
5 Tony and 3 Drama Desk Awards and starred Bernadette Peters and Martin Short. This is the
first London revival since 1997 and looks to reinvent this timeless classic for a new generation
while keeping alive the very best of Simon, Hamlisch and Zippel’s musical theatre legacy.
Rebecca Bainbridge (Mamma Mia!, Cabaret) will star as Paula and Paul Keating (The Wizard of
Oz, Tick Tick Boom, Little Shop of Horrors) will star as Elliot. The role of Lucy will be shared
by Shannon Beach and Olivia Hallett (Hairspray, Dear Edwina, The Secret Garden).
Casting includes: Emily Dunn (Mamma Mia), Rebecca Gilliland (Natalie Weiss in the West
End), Alex Green (The Dreaming), Tim Phelps (Into The Woods), Denise Pitter (Guys And
Dolls – West End), Emma Kayte Saunders (Beyond The Barricade, Parade), Mark Turnbull
(How to Succeed in Business Without Really Trying, Billy, Les Miserables) and James
Wolstenholme (Quasimodo – World Premiere, Crazy For You). The Goodbye Girl will be
directed by Adam Lenson with musical direction by Richard Bates, costumes and set designed
by Suzi Lombardelli and choreographed by Claira Vaughan. It is produced by Szpiezak
Productions.
LISTINGS
4th to 28th February 2015
UPSTAIRS AT THE GATEHOUSE
Highgate Village London N6 4BD
Performances:
Tuesdays-Saturdays 7.30pm
Sunday 8th 6pm
Sundays 15th, 22nd 4pm
Saturday Matinees 7th, 14th, 28th 3pm
Box Office: www.upstairsatthegatehouse.com
020 8340 3488
Sunday 8th February 2015

Factor 2025 at Leicester Square Theatre

There was a problem with the last series of The Factor. Viewing figures were down drastically
and the producers need to do something urgently to get the show back to its former position of
being No1. Although reflecting truth the previous sentence isn’t an analysis of last year’s XFactor but is in fact the premise for a new play “Factor 2025” at the Leicester Square Theatre.
It is the year 2025 and Producer/Head Judge Trenton Powell (Johnny Tait) has a problem with
his show, in fact he is suffering the most barbaric humiliation that can befall a show – moved
from prime time Saturday evening on ITV to a Sunday afternoon slot on Channel 5.
But Trenton has a plan. Although Cheryl Cole and judges of her ilk were important to the show,
the public like two things in their contestants, freakish no-hopers and people with a story they
can love/hate in equal measure. This means that the ‘right’ people need to go through to the live
shows and Trenton intends to make sure that happens. He will personally be involved in the
audition stages of the programme, seeing the hopefuls close up and working out who he can
mould like a pot of ‘Play Doh’ to get him back on top.
Using his ruthless control over his intimidated assistant Mellissa (Natasha Lamper) – a young
lady with a very important secret of her own – Trenton devises a plan to get his show into the
tabloids, preferably on the front page, before it even starts. While this scheme goes through with
the speed of a TV dinner being cooked in a microwave, Trenton and Melissa start the auditions.
A series of acts do their bit for Trenton, including the ultra-sweet duo Mary-Ann (Anna Watts)
and her twin brother Sebastian (A J Formosa). The two are devoted to each other, and are always
together. There is a slight problem with their singing – but lets be honest reality shows have
never really worried about that – and Trenton (who should possibly go by the soubriquet of
Machiavelli) – devises a nasty plan to ensure that they go on the show with the maximum
interest from the viewing public.

Obviously he doesn’t care about their feelings; after all they are just commodities to be packaged
and rolled out by Trenton whose only focus is the programme and himself.
As an audience member I found, “Factor 2025” to be a novel, and at times familiar story to
watch. The audience were a part of the action (almost like extra members of the cast) from the
start, watching the auditions and being warned that we, like the singers themselves, were
basically not allowed to discuss the audition process or anything we saw or heard. This wasn’t
really a surprise as, lets be honest, most viewers of reality TV are pretty convinced that they are
more manipulated and controlled than Internet users having their TCP/IP addresses monitored by
CGHQ. Writer/Director Johnny Tait has taken this idea to an extreme where it doesn’t matter
how good or bad the auditioning acts are, it is only the story that can be wound around them that
is important. And some of them were really good, with excellent performances by artists
including Victoria Burrough, Tiffany Robinson, Jaz Alice and Rosie Bow giving us superb
renditions of some of my personal favourite songs such as ‘Feeling Good’, ‘On My Own’ and
the especially written highly irreverent song ‘I Hope I Get Through’. As with any audition
process, there were the mad and bad as well and Marcus Gibson delivered a wonderful
performance with four very different auditions, including the strangest version of ‘Cabaret’ I’ve
ever seen, that had the audience rolling in the aisles.
All in all, this was a fun show to go and see, as was obvious from the highly enthusiastic
reception of the audience. It has a story that probably isn’t that far from the truth and some
fantastic ‘auditioning’ acts who will, In the words of Trenton himself ‘Go on to have wonderful
careers and make lots of money”, the difference is, I actually mean it.

Review by Terry Eastham
Factor 2025 premiered at The Leicester Square Theatre on Saturday February 7th. It shows the
future of TV talent shows as seen through the eyes of comedian Johnny Tait, who has himself
worked in variety for 37 years. The year is 2025 and TV talent shows have hit rock-bottom.
What depths will the shows producer sink to in order to boost viewing figures? A cynical,
comical and controversial look at the manipulation of the show’s participants.
Johnny Tait says: “I believe Factor 2025 will succeed where I Can’t Sing failed”
Sunday 8th February 2015

Big Sean, Mikey and Me at the VAULT FESTIVAL

BIG SEAN (BSMM) RUARAIDH MURRAY
Photo credit Brandon Bishop
I must confess, I take Fringe performances with a grain of salt, I don’t expect it to be brilliant or
life altering; yet in the moments before Ruaraidh Murray’s performance began, the space was
electrified with anticipation, word of Diana Rigg’s investment in Big Sean, Mikey and Me and its
resounding success at the Edinburgh Fringe in 2012 circulates and I find myself caught in the
hype.
Big Sean, Mikey and Me has it all really; an outlandish Scottish man, Sean Connery, a bit of
Olivia Newton-John and a brilliantly funny yet serious autobiographic narrative that never
falters. Being a one man show, I wasn’t anticipating brilliance, but to my surprise, the hour-long
piece was one of the most entertaining and gripping pieces of theatre I’ve seen in a while, time
appeared to transcend itself as I became absorbed by Murray’s exuding charisma.
Murray’s performance is a quirky and somewhat eccentric accumulation of cleverly intertwined
anecdotes, with a lack of chronology that keeps the pace quick and the piece fresh and exciting.
Big Sean, Mikey and Me presents a perfect balance of action and comedy, there was never a
moment where I felt a lapse in energy or became disengaged.
This I found was mainly due to Murray’s brilliant structuring, something that alluded to Epic
Theatre with its almost episodic nature, adorned with comedic musical interludes and the
epistolary utterances from the titular Mikey. These empathetic comedic moments (most of which
spawn from Murray’s, self-confessed, terrible Sean Connery impression) are masterfully
counterbalanced with poignant interjections of personal darkness and turmoil that creates a
gripping and edgy atmosphere, enhanced by the eerie reverberations of the trains from the station
above.

Murray presents a hilarious and down to earth portrayal of life as a young Edinburgh gang
member in the 90s; the struggles with addiction, love, and mental illness; the trials of being an
actor, having a best friend in prison and Sean Connery as a wayward, interruptive and
misbehaving imaginary friend.

Review by Francesca Fell
BIG SEAN, MIKEY AND ME, a darkly comic one-man show written and performed by
Edinburgh-born actor Ruaraidh Murray and directed by Paul Robinson, will have its London
debut in 2015, playing as part of the Vault Festival from 4 – 8 February.
Big Sean, Mikey and Me had great success at the Edinburgh Festival Fringe 2012, with a sell-out
run and five -star reviews. The Gilded Balloon toured the show in Scotland in 2013. Ruaraidh
has since had sell-out successes at the Festival, with the critically acclaimed shows Bath Time
(2013), and Boxman (2014) both of which also enjoyed sell-out runs and five/four star reviews.
Big Sean, Mikey and Me is the story of Ruaraidh, his imaginary friend Sean Connery and his
childhood pal, rough diamond, Mikey and their adventures through the streets of Edinburgh that
tourist guides omit…
Ruaraidh was born and raised in Stockbridge in Edinburgh and went on to study acting at The
Oxford School of Drama. He was a member of the Traverse Theatre and Royal Court Theatre
young writers groups, and his theatre acting credits include the 10 year stage revival of Irvine
Welsh’s Trainspotting (No.1 UK Tour), Tom Kempinski’s High Jumpers (New End Theatre) and
Jimmy Barr’s Disintegration and We’re All Doing Time (Union Theatre).
Ruaraidh’s film/TV acting credits include: feature film New Town Killers, Irvine Welsh’s The
Bedroom Secrets of the Master Chefs, BBC’s Sea of Souls, Dalziel and Pascoe, ITV’s Lenny
Blue, C4’s Sword of Honour. Ruaraidh recently acted with Brian Cox in BBC comedy Bob
Servant Independent. He has a starring role in the British feature film Night Bus directed by
Simon Baker which premiered at the BFI London Film Festival 2014. He can be seen on Netflix
starring in Borgia season 3.
Director Paul Robinson is the award winning artistic director of Theatre503, the home of groundbreaking plays, described by the Guardian as “arguably the most important theatre in the Britain
today” www.theatre503.com
Ruaraidh and Paul are currently writing the feature film script for Big Sean, Mikey and Me.
www.ruaraidhmurray.co.uk
Sunday 8th February 2015

Shakespeare In Love at the Noel Coward Theatre

For me, seeing shows multiple times is a waste of time – there are so many plays and musicals in
London that you’d struggle to see them all. Lee Hall’s adaptation of Shakespeare in Love
however, is a show that joins the few I’ve seen more than once – three times to be exact.
There’s just something about it – the discreet comedy, the minstrels and the period in which it’s
set. The Tudors are possibly the most popular Royal Family in terms of interest, with countless
books, films and TV shows. Shakespeare himself remains one of the most performed playwrights
in the world – no matter how much we complain about him at school, we love him!
Shakespeare in Love takes his life and spins it in a way that lets us get to know the Bard –
dashing, imperfect and human. With a wife in Stratford, the young Will Shakespeare (Orlando
James) has come to London to seek his fortune, yet he’s lost his gift and no muse can help him.
Until that is he meets the love of his life, the beautiful Viola de Lesseps (Eve Ponsonby). With
the help of some players, a nurse and of course Spot the dog, Will manages to find his words as
he tells the story of these two star crossed lovers.
The two new leads have a strong chemistry and Ponsonby is an excellent Viola – headstrong,
determined and sexy – and far less girly than Lucy Briggs-Owen. James gives Shakespeare a
more mortal quality, more Hugh Grant to Tom Bateman’s Orlando Bloom.
Ryan Donaldson as Ned Alleyn is perfect – smooth, suave and sexy with just the right amount of
arrogance and Paul Brennen as Fennyman is unknowingly hilarious, especially as the apothecary.
The show is still fantastic and the new cast are good, but the sudden increase in comedy does
detract from the story itself. Elizabeth I (Suzanne Burden) no longer walks haughtily across the
top of the stage instead of bowing, but joins in the jig (all shows must end with a jig). It is funny,
but the overall experience is less emphatic and emotional than before.

Review by Michaela Clement-Hayes
Shakespeare In Love
Noel Coward Theatre
Booking From: 2nd July 2014
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Saturday 7th February 2015

INIGO at the White Bear Theatre

Occasionally, I will have conversations with friends where we discuss the deeper meaning of
life, religion and God and I do have an interest in the early Church and the passage from the
simple life of Jesus to the complex and immensely rich Christian organisations we see today.
Where am I going with this, you may ask, well this rather convoluted opening leads me nicely
onto a new play about the life of a major figure in the history of the Roman Catholic Church.
“Inigo” by Jonathan Moore receiving its world premiere at the White Bear Theatre is the story of
St Ignatius of Loyola, the founder of the Jesuit Order, from which incidentally the current Pope
comes.
Not that there is anything particularly saint-like about Inigo (Fayez Baksh) the youngest of 13
children in a minor aristocratic family from the Basque region of Spain when we first meet him.
Like many a young man of his time his interests are drinking, gambling, fighting and women –
not necessarily in that order. However, unlike other members of his family, Inigo has a
vainglorious desire for fame brought on by his early reading of adventures such as ‘El Cid#’, the
‘Knights of Camelot’, etc. In pursuit of this wish to be a famous knight, Inigo joined the army at
17 where he achieved a reputation as, not to mince words, a bit of a show off as he strutted
about “with his cape slinging open to reveal his tight-fitting hose and boots; a sword and dagger
at his waist.” Despite these characteristics, Inigo was a devout Roman Catholic, and after being
severely wounded at the battle of Pamplona, he convalesced at home where he read various
religious texts and had an epiphany. Throwing aside his former life, Inigo focused on his
devotion to God with the same level of enthusiasm he previously showed to La Vida Loca.

bandoning his family, he set off to practice his simple, pious way of living in various university
towns in Spain. Initially seen as a threat to Catholicism, Inigo came under the spotlight of the
inquisition, not once but seven times during his time in Spain and France. Each time, he was
cleared as the Inquisitors realised his devotion to the Holy Mother Church and the supreme
authority of the Pope was genuine and he was not some sort of heretical radical, or even worse, a
Lutheran intent on bringing the church down.
Eventually, Inigo and his brethren moved to Rome in the hope of securing Papal approval for
their way of life – Inigo never wanted to found an ‘order’ of the church. But in Rome, he found
that things were different and Inigo came up against the Curia – administrators of the Church
whose devotion to God was not always as sincere as their own devotion to power – who started a
whispering campaign against him and his followers leading to Inigo himself demanding a final
investigation by the Inquisition to either condemn him or clear his name forever.
Writer/Director Jonathan Moore has done a marvellous job in turning the real-life story of Inigo
into a piece of impressive theatre writing in a contemporary language that will appeal to
everyone. There is an awful lot to get in as we follow Inigo’s journey from playboy to Jesuit.
Along the way, the audience encounters the same issues Inigo himself faced. Such as the
scheming of people in authority scared about the ‘new kid on the block’ who might affect their
status quo with his radical ideas. More importantly we, like Inigo come to realise that in order for
a movement to survive, compromises have to be made. Whether it be addressing senior people
by their title rather than calling everyone brother or sitting down to write a constitution
formalising the organisation, or having to take unwanted titles such as “Superior General” in
order to visibly establish your position, these things have to be done. In this way “Inigo” is not
only an historical story but a very contemporary one.
With the exception of Fayez, the rest of the cast (Timothy Block, Matthew Howell, Tom Kay,
Paul Thomas Lyons, Tom Durant Pritchard, Hilary Tones and Elle Van Knoll) take on multiple
roles throughout the show and managed the task superbly. However, Fayez was a wonder
making the transformation from callow self-obsessed youth to elder statesman of the church in
true style. My favourite scene of the evening was the final one where, alone on the stage, Inigo
has his final conversation with God, a moving piece of writing and acting to say the least.
I‘m going to give a special mention to Bret Young – in charge of combat – at this point. Anyone
that can get six full grown men and two women fighting with swords and knives on a pretty
small stage without them or the audience getting hurt is doing a pretty impressive job and when
you add the very realistic looking beatings Inigo took at times I have to say that Bret really
delivered something special.
To sum up, this is a really impressive play about a complex human undergoing a major
transformation in his life and wanting to pass it on to the world. It is entertaining, enlightening
and wonderfully delivered by a fine cast.

Review by Terry Eastham

16th Century Europe – Christianity is at war, counter-reformation follows reformation and the
founder of the Jesuits, Ignatius of Loyola enters Rome as a radical reformer. Inigo follows the
life of the Basque born nobleman and Christian revolutionary from ambitious hot-headed, street
fighting hedonist with a lust for sensual pleasure and earthly glory to his conversion and
subsequent adherence to the values of poverty, chastity, and obedience. It charts the founding of
his religious order The Companions of Jesus (known pejoratively as The Jesuits) which set him
and the movement on the collision course with church and establishment which has lasted
through to the present day. This is a story of a man who stops at nothing in the fight for what he
believes is right. It is also a contemporary allegory, a story of our times about anyone who
demands change and meets with the savage opposition of those who have a vested interest in
maintaining the status quo.
The White Bear Theatre presents INIGO
Written and directed by Jonathan Moore
3rd to 28th February 2015
WHITE BEAR THEATRE
138 Kennington Park Rd
London, SE11 4DJ
Tuesday to Saturday 7.30pm
Sunday matinees 4pm
Box office 0844 8700 88
www.whitebeartheatre.co.uk
Saturday 7th February 2015

5 stars for Tom Stoppard's Touring Revival of Arcadia

Tom Stoppard has written a play which is unashamedly difficult and demands close attention
throughout, but he has generously written it in beautiful and gripping language which shares the
ideas with such enthusiasm and wit that while watching it, one feels one’s mind happily opening
up to the play’s themes; afterwards one wants to see it again, to renew the pleasure of the mental
exercise.
What is the play about? To quote from an essay on the subject: The play is about history,
science, philosophy, mathematics, love, and death’ And that’s about it. Well no, it’s also about
gardening. This is a very difficult play to summarise; perhaps only Mr Stoppard could do it
satisfactorily.
In brief (too brief), the play moves from past to present, from ideas to emotions and back again.
The time periods alternate and gradually become concurrent. We open in 1809, where 13 year
old Thomasina and her tutor, Septimous, discuss her original ideas about physics, ideas which
will not come to fruition until well after her time. Her story is juxtaposed with the story of the
future inhabitants of this house: Hannah who is researching the life of a hermit who used to live
here and Bernard Nightingale, a scholar who is researching an unknown episode in the life of
Lord Byron. All is revealed of course, gradually and at the same time dramatically. Never can
research have been so much fun to watch. Past and present, science and romance, order and
chaos, classicism and romanticism criss-cross each other as mysteries are explored and truths
revealed. The past is played out and then replayed as seen by the present.
Everything happens in the same setting, giving a ghostly feeling to each scene as though each
story is being observed unseen from another era. Doors open and close on all three sides of the
stage, as if in a farce. Objects from the past are still on the table in the present when their
meaning has become history. Everything passes, everything is changed and recreated by the
memory of those who come after. Finally, past and present collide and collapse into a chaos
which is also a kind of clarity. The lone continuing character is an extremely ancient tortoise (a
brilliant performance) who imperturbably goes on through it all, kind of like life itself.
A lot of the success of this play depends on the production, this is the third production I have
seen and it is by far the best. The clarity of thought and action were a delight to watch and the
wit was ever present, bubbling under the surface of even the most seriously cerebral moments.
The direction, by Blanche McIntyre, is pitch perfect, and the acting is as good as it gets. This is
truly an ensemble production and it would be invidious to pick out any individual. I will,

however say that I was totally charmed by Wilf Scolding as Septimus and Robert Cavanah as
Bernard Nightingale. I also greatly admired Kirsty Besterman in the tricky part of Lady Croom,
and Ed MacArthur making a nice debut as Valentine. I admired Nakay Kpaka last season in
‘Rachel’ at the Finborough theatre and it was a pleasure to see him here as Ezra Chater. Oh dear,
now I’ve been invidious: every performance contributed equally to the whole and if one actor
had been less than excellent, the play would have lost by it.
Arcadia is a play that needs to be seen more than once; each viewing uncovers another layer of
meaning in the play. This production in particular is one that would repay a second or third
viewing. It left me keen to see it again, even to read the play, to think about the play. It has been
called ‘cerebral’ but Arcadia does what the theatre at its best should do; it entertains, moves,
educates and inspires enthusiasm for the subject. If it’s playing at a theatre near you, go and see
it

Review by Kate Beswick
Tom Stoppard’s ARCADIA
English Touring Theatre and Theatre Royal Brighton Productions
Directed by Blanche McIntyre
30th January to 18th April 2015
English Touring Theatre is one of the UK’s most successful and exciting production companies,
widely regarded as England’s National Theatre of Touring. Led by Director Rachel Tackley, the
company works with leading artists to stage an eclectic mix of new and classic work for
audiences throughout the UK and overseas; theatre that is thrilling, popular and, above all,
entertaining.
Theatre Royal Brighton Productions, a partnership between Ambassador Theatre Group (ATG)
and Theatre Royal Brighton, was launched in 2011. Theatre Royal Brighton, with a rich and
varied history spanning over 200 years, is one of the country’s best loved and oldest working
theatres. Each production presented by the company opens at the Theatre Royal Brighton prior to
a nationwide tour. Previous Theatre Royal Brighton Productions include Dandy Dick starring
Patricia Hodge and Nicholas Le Prevost and Blue/Orange starring Robert Bathurst (Brighton,
UK tour and London). Current and recent ATG co-productions include Women on the Verge of a
Nervous Breakdown starring Tamsin Greig (London), East is East starring Jane Horrocks
(London), Richard III starring Martin Freeman (London), Dirty Rotten Scoundrels starring
Robert Lindsay (London and UK Tour) and Jersey Boys (London and UK Tour).
English Touring Theatre and Theatre Royal Brighton Productions today announced casting for a
new touring production of Tom Stoppard’s comedy masterpiece, Arcadia, which will be the first
major national tour since 1993, and over 20 years since the play has been seen by audiences
around the UK. Directed by Blanche McIntyre, Arcadia will open at the Theatre Royal Brighton
on 30 January 2015 before touring the UK to Bath, Bromley, Woking, Aylesbury, Truro,
Birmingham, Cambridge, Malvern and Oxford until April 2015.

Cast: Dakota Blue Richards, Kirsty Besterman, Robert Cavanah, Tom Greaves, Nakay Kpaka,
Ed MacArthur, Charlie Manton, David Mara, Flora Montgomery, Wilf Scolding, Larrington
Walker and Ria Zmitrowitz.
Tour Details
http://www.ett.org.uk/

OTHELLO at The Rose Playhouse Bankside

The Rose Playhouse is on its way to being up there with Shakespeare’s other ‘shining star’ the
Globe Theatre. The Rose may be smaller and more rudimental but what it lacks in size and
stature it makes up for with ambition, charm and pedigree.
In an intimate space hovering above and incorporating the site of The Rose’s archaeological dig,
Othello is performed as a 21st century concept. The office setting is an inspired choice by
director Pamela Schermann. Where else can you find such a den of vice and intrigue? A work
environment where idle gossip can be spread not only at the water cooler, but via social media?

James Barnes as Othello and Trevor Murphy as Iago

The original themes of deliberate mischief, greed, power and ambition have moved seamlessly
from the shores of Venice and Turkey to the boardrooms of modern day London. Daily life today
is still a war zone a battle for survival under the crippling costs of London living. Othello and
Iago are soldiers with Othello being the ‘General Manager’ and Iago the impatient junior
manager coveting his position. The use of deception and betrayal, rather than hard work and
commitment to progress is a situation we are all familiar with – we all know somebody like that!
Hitting somebody in the weak spot of their heart, rather than fighting them on their own terms is
a coward’s act, all is not fair in love and war.
There is no focus on the race element of the story. Othello is oft referred to as a Moor, in keeping
with the original text but the prejudice that is against him is more one of jealousy of his position
and success. The expression of disapproval by Desdemona’s father would just as easily be of his
daughter marrying a business man too busy for the attentions a marriage would need.
The company are faultless, each bringing their characters with ease into modern life, whilst
retaining Shakespeare’s original sentiment. Othello (James Barnes) is beautiful, both in physical
form and articulation. An excellent portrayal of a leader of business confident in killer
negotiations, but lost in the ways of women, a show of strength and vulnerability. A man felled
by his doubts of the love of his wife. As true in the 1600’s as is it is today, a woman can be
ruined by the gossip of others; even when that woman is a professional with a flawless character
such as Desdemona (sweetly played by Samantha Lock). She is a confident equal partner in
Othello’s work and bed, an uneasy pairing that even love cannot save.
In a company of just five, it is easy for everybody to shine. The supporting characters of Amelia
(Ella Duncan) and Cassio (Denholm Spurr) are both passionate and bright. Their unwitting
involvement in the scandal that destroys the lives and loves of their colleagues is heartbreakingly
innocent in its depiction of how far a wrong word or gesture can go, and the tragedy it can lead
to.
The brightest star of all is the catalyst of all the trouble. Trevor Murphy’s stage presence is larger
and almost more powerful than the Rose can handle. He seems truly possessed by the evil Iago
with every bodily movement and expression. We the audience can see his Machiavellian actions
as he controls the ruination through carefully placed words and evidence. Although we witness
this treachery his representation of the ‘honest’ team mate is somehow still believable.
This is a marvellous re-imagining of the tale of Othello and Desdemona. Lying, cheating, murder
and mayhem it’s just another day at the office! The use of lighting and the location and inclusion
of the Rose’s dig site into the play adds a cold and sometimes sinister effect to the murderous
outcome. This is a unique experience.

Review by Rachel Borland
Returning to The Rose Playhouse, after their acclaimed production of The Taming of the Shrew
in 2013 and the opera Orpheus and Eurydice in 2014, Time Zone Theatre presents a new,
contemporary adaptation of William Shakespeare’s tragedy Othello. Director Pamela Schermann

transfers the action to the cityscape of modern London. Here, in this high-flying executive
business world, we dive into an abyss of power and intrigue, riddled with suspicion and jealousy.
Beneath the surface of this civilised and polite environment we encounter brutality and
callousness.
This fast-paced adaptation cuts Shakespeare’s tragedy Othello down to its five main characters
and focuses on their relationship with each other. The entire play is set in the meeting room of
the company’s office. Everyone is under constant surveillance, private and business lives
entwine, workers are caught in a bubble without privacy or time off outside the Corporation.
There’s always someone watching you, analysing your every move and waiting for an
opportunity to stab you in your back.
CREATIVES: Pamela Schermann (director), Gillian Steventon (costume designer), Petr Vocka
(lighting designer), Philip Matejtschuk (sound designer), Theresa Schwarzkopf (assistant
director).
Cast: James Barnes (Othello), Trevor Murphy (Iago), Samantha Lock (Desdemona), Ella Duncan
(Emilia), and Denholm Spurr (Cassio).
The Rose Playhouse
Bankside 56 Park Street, London SE1 9AR
3rd – 28th February 2015, Tues – Sat 7.30pm, Sun 3pm only
Box office: 020 7261 9565, boxoffice@roseplayhouse.org.uk
Tickets: £ 12 (£ 10 Concessions)
Web: www.timezonetheatre.com,
www.roseplayhouse.org.uk
Twitter: @TimeZoneTheatre, @RoseTheatreSE1, #Othello2015
Friday 6th February 2015

Joan of Arc at the New Diorama Theatre London

Joan of Arc New Diorama Theatre
I have to confess that before seeing this play I knew very little about the life of this legendary
woman and so firstly I have to thank the play for informing me of her story which was portrayed
in a clever and emotional manner. I always enjoy a play which informs me and this one did not
disappoint.
The lighting was very clever, meaning that a clear message was sent out. Joan (played by Kate
Sawyer) was in some way communicating with a higher power – be it God or, as some believed,
the devil. Kate Sawyer played the part of Joan well, and was especially strong towards the end
during the time of accusation and portrayed the vulnerability of the girl who never wanted fame
or glory, but simply to fight. The rest of the cast did a fantastic job of supporting her and the
show was at its best when all cast were on stage. I especially enjoyed the times when the
characters were telling the same story simultaneously from two different points of view (French
and English) which was done in such a clever manner, ensuring you are informed but making
sure the show never dragged. The end of the story was finished in a similar way.
The star of the show has to be, for me, Natasha Rickman who played both the French Prince,
Charles, and his mother Isabel, a defector to the English, switching seamlessly between the roles
simply by putting on a hat. In fact, I didn’t even pick up on this until near the end when the
transition happened on stage. In particular Isabel had a monologue towards the end of the show
about the wonder of what she saw before her in Joan of Arc, which was portrayed with such
feeling and emotion that it felt as if you could have been there, watching her fight yourself. Due
to the small size of the theatre, wherever you are sitting you really feel the intensity of her gaze
throughout. This applies to the whole production where the closeness really aids the meaning.
The staging in such a small theatre, with so few props was very clever, with bodies being used to
create the shape of features such as trees and cages. Due to the lack of helmet and sword, which
appeared significant in the play, some form of what looked like clay was used instead. As well as
being used for this, it was on the clothes and skin of other characters too which I found a little
confusing – I couldn’t quite work out what it represented. I assume there was some metaphor I
was missing. My only other (very slight) criticism was that the action perhaps slowed a little
towards the end.

Overall, a very well-acted and informative play about an interesting historical event in a lovely
theatre. Well worth a visit.

Review by Emily Diver
Joan of Arc
PART OF THE FACTION’S 2015 REP SEASON
http://newdiorama.com/
Friday 30th January to Saturday 28th February 2015
A young girl shuns her father’s arranged marriage to fight on the battlefield. She is prepared to
die for her country following her calling from God. Yet a snap decision in combat threatens her
fanatical quest. This epic text sings with spirituality, patriarchy and militarism and remains as
significant and relevant to audiences now as it did at its premiere.
The Faction presents this bold reimagining as they continue to stage the complete Schiller canon,
with one of the most popular plays performed in his lifetime.
Friday 6th February 2015

Marching On Together at The Old Red Lion Theatre

August 1984 was an auspicious time in Britain, the miners’ strike had been going since March,
Frankie goes to Hollywood were number 1 with Relax (despite the BBC ban) and in Adam
Hughes play “Marching on Together” at the Old Red Lion, a football hooligan from Leeds was
being released from prison just in time for the start of the new season.
Macca (Adam Patrick Boakes) has been inside for three years and is finally free and ready to
return as top dog in the notorious Leeds United ‘Service Crew’. But if a week is a long time in
politics, three years is a long time in football and he soon discovers everything has changed. His
old ‘No 2’ Jono (Jim Mannering) still supports the team but now goes to the family stand with
his son rather than seeing the game with the new breed of ‘supporters’ known as the ‘VYT
Crew’ and led by a lad called Nathan (Alex Southern) and his slavish follower Tommy (Joshua
Garwood). They have taken on the task of ‘Defending the Badge’ from Macca and his old firm
and Nathan in particular doesn’t hesitate in explaining to the ‘old man’ exactly how things stand.
Despite all his boasting to Jono, Macca didn’t really have a good time in prison. None of his
‘firm’ came to visit and the one thing (aside from the punch-ups at football) that was his light at
the end of the tunnel was getting out and rekindling his relationship with his girlfriend Linda
(Donna Preston) and his son. Unfortunately, Linda too has moved on in those three years. She is
getting an education and is really not keen on having a hooligan father for her son. Macca really
isn’t having a great time of things and the only semi-bright spark is that he makes friends with
young Tommy who loves hearing the stories of the good old days when Macca’s ‘crew’ were the
hardest and most respected in football. Through his friendship with Tommy, Macca starts to get
in with Nathan and his ‘VYT crew’ and soon falls back into his old ways.
Writer Adam Hughes is a life-long Leeds fan and has managed to combine his two loves
(football and writing) together in a very well-crafted and realistic play. In 1984, the country was
pretty much at war with itself whether on the increasingly violent picket lines during the week or
at the game on a Saturday, violence was everywhere with the season ending in three separate
tragedies and the banning of English clubs from European football. But, this isn’t just a play
about violence. This is a play about the people behind it and their motivation to do what they did.
Macca is an amazingly complicated character who on the one hand wants to do the right thing
for Linda and his son but at the same time loves his club and can’t resist being drawn into the
exhilaration of the fighting. Adam Patrick Boakes delivers this so well, mainly with his eyes,
which seemed to turn from borderline psycho at his first encounter with Nathan to pleading when
faced with the intransient Linda. His relationship with Tommy – almost a father/son thing – is
lovely to watch and see blossom. Nathan was a very intriguing character. His motivation for his
actions was never totally addressed. Did he have the same passion for Leeds United as Macca,
Jono or Tommy or was he just in it because he liked being top dog and having others obey him?

He put a lot of planning in to each encounter with opposition supporters and could by no means
be described as a mindless thug – something he had in common with all of the characters.
Personally I think, 30 years on, Nathan is a rich city banker type. Channelling his aggression in
to a virtual scrap with a commodity broker in the Far East and telling himself it’s all about
protecting the UK Balance of Trade when it’s really about him being No 1.
Director Joshua McTaggart and Set Designer Max Dorey make excellent use of the Old Red
Lion’s stage really managing to invoke the sights of the age. The linkage of scenes to fixtures
(using a scoreboard) is brilliantly conceived and executed by the cast as they ‘get stuck in’ to
their opponents accompanied by the music of the day – an awesome soundtrack album if anyone
fancies releasing it. All in all, this is a really good show. Anyone that was around in 1984/85 will
be very familiar with the events that occur, and their repercussions, and whilst not necessarily
something I would take my mother to go and see “Marching on Together” is a fascinating and
truthful depiction of a year when to be English was not considered that much of a compliment.

Review by Terry Eastham
It’s Leeds, it’s the height of the football season in 1984, and it’s carnage. West Yorkshire miners
are on strike and football hooliganism is rife, with bitter battles being fought on both the picket
line and the touchline. Macca, ex-leader of the notorious Service Crew, is released from prison
into a divided Leeds that he hardly recognises. With Macca’s infamous crew now disbanded, a
younger generation of hooligans have taken up his violent mantle defending the mighty Whites,
leaving the former general on the side-lines without an army. Abandoned by the only group who
respected and supported him, Macca is no longer just fighting for Leeds. He’s fighting for his
own survival.
Marching on Together is a violent, demanding, and necessary play that will confront a part of our
past that we have often ignored or misunderstood. After the London production, a week of
performances and theatre workshops will take place in Leeds at community centres, schools, and
non-traditional spaces to highlight the dangers of football hooliganism and steps that can be
taken to prevent violence.
Marching on Together
Company BackHere! Theatre Company
Playwright Adam Hughes – Director Joshua McTaggart
Performance Dates February 3rd 2015 – February 28th 2015
Tuesday to Saturday, 7:30pm
Saturday matinees, 2.30pm
Thursday matinees (12th, 19th & 26th), 2.30pm
Old Red Lion Theatre, 418 St John Street, London EC1V 4NJ
http://www.oldredliontheatre.co.uk/
Telephone 0844 412 4307
mottheplay.co.uk
www.backheretheatre.co.uk

Molly Wobbly 5 star show with a 6 star cast at Leicester
Square Theatre

Imagine, if you can that Tim Burton got hold of The Little Shop of Horrors, a few Carry On
movies and The Rocky Horror Show and took all the best bits of them then you have some idea
of what you get with Molly Wobbly (Originally called Molly Wobbly’s Tit Factory).
The start of this rollercoaster ride places us in Romania where the villainous “Ithanku” is being
chased by the villagers for committing a series of heinous acts and so he has to escape to a safer
place. Through a clever mix of “B movie” cinematic visuals and live action we are quickly
transported to England and the sleepy town of Little Happening.
This is where we meet the rest of the characters. Three somewhat mismatched couples who all
run businesses on Mammary Lane. The hairdresser, the clock mender and the haberdasher. As
the name suggests, Little Happening has very little happening and the frustration is beginning to
show within the relationships of its inhabitants. That is until the arrival of a mysterious stranger
who starts to shake up the town.
One by one, the women of the town are hypnotised by Ithanku, (who is masterfully played by
Russell Morton with almost contortionist like skills.) and given a magic potion they all come to
the realisation that their lives haven’t quite turned out how they expected and the dreams they
had as young girls hadn’t quite come true. It would appear that the only way to make their lives
better is to get a makeover and all get bigger bosoms, naturally (or not so naturally in this case!)
The men, who are all under the spell after drinking a bottle of wine laced with the
aforementioned potion hatch a plan to find their missing women and kill them.

By now, dear reader you may have noticed that naturalism is not really the name of the game in
this show but the modern day fairy tale is so beautifully executed that, as a viewer you are
transported into the world of Little Happening so anything is believable. Even a singing and
dancing nun!
The cast are magnificent. They manage to contain what should be a very large show into the
minimal space of the lounge at the Leicester Square Theatre with aplomb. The musical numbers
are inspired. Mostly comedic but with a smattering of heart wrenching ballads that will moisten
the eye of many. The singing is impeccable and it is almost impossible to pick an outstanding
member of the cast. Having said that though Cassie Compton is sublime.
I also fell slightly in love with another cast member but I won’t name names here, I’ll let them
argue that one out in the dressing room as they’re reading this!
To summarise then, if you are offended by the reference to boobs, for there are many (using
words that you may not even have heard of!) and the odd bit of swearing or if you are a staunch
Catholic then you probably should give this a miss.
If you like a good night out with some camp, irreverent comedy, first class performance and
songs that will be stuck in your head on the way home, then this is the show for you. It runs until
March 14th and in my opinion, it should get a transfer to a larger theatre.
It is a 5 star show with a 6 star cast!

Review by Dickie Neil
Molly Wobbly
THREE DESPERATE WOMEN,
TWO STRANGERS IN TOWN,
ONE HELL OF A MAKE-OVER!
The women of Little Happening are desperate – all three are trapped in loveless marriages and
stuck with failing businesses. There is only one person who can help them – a woman they’ve
never met. Her name is Molly Wobbly …
Margaret, Ruth, and Jemma receive unexpected makeovers when a stranger arrives on Mammary
Lane in the acclaimed musical comedy by Paul Boyd that was the talk of the 2012 Edinburgh
Festival Fringe!
Molly Wobbly tells the saucy, sexy, outrageous story of Margaret, Ruth, and Jemma – three
Little Happening shopkeepers who plot to get a few things off their chests. Bulging with big
laughs, crammed with catchy songs, and chock-full of cheeky characters, Molly Wobbly is the
hilarious musical comedy about a mysterious woman and her dream to make the world a more
beautiful place.

Original Soundtrack available for just £5 when purchased at the same time as your ticket simply
select “Ticket & CD” option when you book.
Cast:
Cassie Compton as Jemma
Stephanie Fearon as Ruth
Jane Milligan as Margaret
Conleth Kane as Jake
Christopher Finn as Robbie
Ashley Knight as Malcolm
Alan Richardson as Kitten
Russell Morton as Ithanku
Creative:
Original book, music, and lyrics by Paul Boyd
Directed by Paul Boyd
Choreographed by Sarah Johnston
Musical direction by Matthew Reeve
Designed by Diego Pitarch
Lights designed by Tom Kitney
Produced by Leicester Square Theatre by arrangement with PBM
Running Time 90 Minutes
Performances to 14th March 2015
http://www.leicestersquaretheatre.com
Thursday 5th February 2015

Elephant Man at Jack Studio Theatre

What can you do with 90 minutes? You could stand in the freezing cold watching a football
match or travel from London to Birmingham on an over-crowded train. If you are sensible
however, you will get yourself to the Brockley Jack to see the truly astounding Fourth Monkey
Ensemble Production of “Elephant Man”.
Joseph Merrick (Daniel Chrisostomou) is a young hideously deformed man in his 20s being
exhibited as the Elephant Man in a shop in Whitechapel by his ‘manager/business partner’ Tom
Norman (Adam Trussell). The shop – which still exists by the way – is directly opposite The
London Hospital where medical students had alerted Dr Frederick Treves (Scott McGarrick) to
the wonder across the road. Treves visits and, having seen Joseph ‘rents’ him from Norman so
that he can show him – for the purposes of medical research of course – to other colleagues in
the hospital. Eventually and despite the misgivings of many, Treves moves Joseph into the
hospital permanently where he lives – tormented by his nightmares and unsympathetic staff such
as the ultra-nasty Dr Reginald Tuckett (Adam Trussell) – and becomes something of a sensation
amongst the elite of society Victorian. Under the care of Treves, Sister Ireland (Ami Sayers) and
the initially horrified Nurse Huxley (Katie Turner), Joseph blooms. His speech becomes
recognizable and the wonderful inner person – intelligent, cultured and sensitive – begins to
shine through changing the focus from Joseph Merrick the deformed ‘Elephant Man’ to just
Joseph Merrick, the man.
Like most people, I have seen the multi-award winning 1980 film “The Elephant Man” and was
really intrigued as to how this epic true story could be presented on the stage. However, from the
first moment, entering the darkened theatre, the stage bare except for a curtained iron bedstead
with strange guttural sounds emanating from it, I knew this was going to be good. The theatre
was in fact laid out – with more comfortable seats – like the original shop in Whitechapel where
Joseph was displayed. I quickly found myself, like those Victorian viewers, desperately waiting
for the curtain to be pulled back and the freak within to be revealed. This led to a really
uncomfortable personal realisation that despite everything I know and believe about equality and
diversity I was as eager as those ‘unenlightened’ people, spending their pennies in a bygone age,

in my desire to gaze on this stranger’s misfortune. This led me to questioning the motives of all
the characters. Was showman Tom Norman better or worse than the good Dr Treves? Norman
was at least honest about his intentions. He would look after Joseph – in his own way – because
Joseph was his meal ticket. Treves on the other hand, had noble aspirations to protect Joseph, but
showed him off to his colleagues, prodding and poking him without concern about the pain he
caused, to advance his own career and social standing. Out of everyone Joseph met in this
production, only Mr Goldby (Adam Trussell), Gamekeeper to Lady Knightly (Ami Sayers) and
his innocent daughter, Elizabeth (Katie Turner) seemed to be disinterested in Joseph’s
deformities and treat him as the real human he was with no thought of showing him off to their
friends – unlike their rather nasty mistress who wouldn’t have him in the house but sent her
guests to the Gamekeeper’s cottage to view him.
Writer/Director Steve Green has produced a truly wonderful, if at times uncomfortable play to
experience – this isn’t one you just watch. It is impossible not to get emotionally connected with
Joseph and the other characters in his life. The script and staging are of course responsible for
this with some marvellous verbal interactions between Treves and Joseph for example. However,
this is a real actor’s play and the entire cast, three of them playing multiple roles, delivered
something so special it left me speechless at the end. I’m going to single out Katie Turner at this
point for one of the most amazing pieces of acting I have seen in a long time, going from a truly
horrendous and highly upsetting scene as Nurse Huxley almost immediately to the sweet young
Elizabeth Goldby welcoming Joseph into her father’s home with an acceptance that can only
come from the innocence of youth.
Turning to Daniel Chrisostomou, his performance as Joseph was truly awesome. There is no
specialist make-up to illustrate Joseph’s physical condition, instead a wire frame covers the
outside leaving the inner man naked and visible to the audience who, without words, get to see
and feel what it is to be Joseph – to experience through Daniel’s movement, and especially his
eyes, the pain, fear and acceptance that are Joseph’s life. The scene where Joseph encounters the
countryside with layer upon layer of experience being built up as he goes through the woods and
meadows is impossible to describe but a memory to be treasured. Daniel delivers something so
special and so intense – particularly the beautiful and poignant final scene – that for the first
time, I honestly didn’t want to run into the actor in the bar afterwards and find out he’s just a
normal chap.
This production was mesmerising from start to finish and stayed with me on the journey home as
I started questioning how much humanity has progressed since Joseph was first exhibited. These
days, there are no freak shows where people with deformities are displayed for the entertainment
of the masses, because that is unacceptable behaviour in the 21st Century. Or are there? How
many people watch the ‘X Factor’ or ‘BGT’ to see the next big thing in pop going through the
process? Viewing figures always drop off after the auditions; filled with the sad the deluded and
those we spend Monday morning laughing about. And, if you want to take it to an extreme, do
people tune in to ‘Embarrassing Bodies’ because they are interested in the medical conditions
discussed in the programme or because they are hoping to be shocked and thrilled by a deformed
piece of human flesh? This excellent play can’t help but make you ask these questions.

Only at the Brockley Jack until the 21st February, “Elephant Man” is one of the must-see shows
of the year so far and if I could give it 10 stars I would but even that wouldn’t be enough praise
for such an amazing, compelling, thought provoking and unforgettable production.

Review by Terry Eastham
Elephant Man
adapted and presented by Fourth Monkey
Inspired by the iconic true story, and following a sell-out national tour, the tale of the elephant
man returns in a stunning new stage adaptation. With numerous award nominations, Elephant
Man tells the true story of the fabled Joseph Merrick in a production that is ‘profoundly
unforgettable’, ‘uplifting’, and ‘beautiful’.
Abandoned as a child, the horribly deformed Joseph Merrick survives as a freak-show attraction
and medical marvel. But as he sits silently under the stares of London’s high society, it is the
world around him that appears grotesque.
If I could reach form pole to pole
Or grasp the ocean with my span
I must be measured by my soul
The mind’s the standard of the man.
Nominated for an Amnesty Freedom of Expression Award. ‘Storytelling at it’s best” A Younger
Theatre. “Unforgettable” Broadway Baby.
Cast: Daniel Chrisostomou, Scott McGarrick, Ami Sayers, Adam Trussell, Katherine Turner
Listing
Tues 3 February to Sat 21 February 2015 at 7.45pm
Thursday 5th February 2015

The Lives and Loves of a Nobody at The Albany

Life and Loves of a Nobody: Rachael Walton
Jeremy Futt Futt Futt Photography
The Life and Loves of a Nobody is an imaginatively stark extrapolation of the direction that
media magnates might be taking us. It’s not the first piece of theatre to explore this theme; a
notable voice in the conversation being The Finger of God by Anders Lustgarten as part of the
Theatre Uncut festival 2014. The Life and Loves of a Nobody asks what the price is that TV
would pay to maintain audience levels and consolidate their power over the viewing masses.
This dark projection of a fantastical realm of future reality television is magical from the start.
The space at The Albany is like a TV studio, or gladiatorial arena, and our hosts are TV
personalities with the arrogant gloss of the untouchable. Using simple stylised set the audience is
taken in flashbacks though the life of the participant in question until reaching the present day
when the audience will vote on her destiny. Magical fairy lights, a constructed tower block and a
field of butterflies all serve to romanticise the life of this ‘nobody’, Rachel. But this too is
temporary. We’re reminded that there are other people waiting and willing to sit on that chair
once her entertainment value has been expended. The two performers, Rachel Walton and Nick
Chambers are outstanding as they switch roles from young Rachel and her friends, to perfectly
composed yet lethal presenters, earning their crust through the potential sacrifice of this nobody.
Third Angel Theatre Company have been influenced by The Hunger Games, but using live
theatre to achieve this degree of immediacy is exceptionally affecting. So too is the empty chair
for the participant Rachel whose voice we hear only once as stating her name and age and her
agreement to play out this entertainment, whatever the outcome. The title of the play consciously
reinforces the negative values associated with being a ‘nobody’ and then fulfils itself – ‘Rachel’
really is nobody. The false promises of immortality, made by the entertainment deities, are
shown to be exactly that. ‘Rachel’ is a disposable unit long before her fate is even decided. The
arbitrariness of picking up the paper and seeing an advertisement promising fame is a feeling that
’everybody’ can associate with. In a world where personal worth is measured by how many
people follow you on Twitter it gives hope in a world of fear. This fear is perpetuated by
precisely the media companies who promise to assuage, a transparently obvious game that is
profitable to only one – that same media company whose only concern is their bottom line. It’s a
vicious cycle. And ultimately the cold faceless entertainment company is able to wash their
hands of the whole sordid affair; they are, after all, only giving her what she wanted.

Audience complicity and thereby the responsibility of the consumer is an uncomfortable part of
this discomforting piece of theatre. From the start we are told of a crowd of protestors who have
made entry to the building difficult. Having chosen to enter the auditorium there is a final
decision on which the audience need to vote. The culpability and thereby the responsibility of the
consumer is raised.
This piece of devised theatre is thorough and brilliantly thought out; just like the TV it
represents, it’s also fairly subversive – you don’t even realise you are complicit, even morbidly
excited, until it’s too late. The self-realisation at the end is as shocking a window on human
nature as the Milgram experiment. We live in times of increasing freedom of information and as
a response to that media magnates are vamping up efforts to ensnare their viewers. It won’t come
to this but having watched this show you get the idea that something big has been realised here.
Go and see it while you can.

Review by Annemarie Hiscott
Third Angel examines our obsession with fame, fortune and celebrity in an extraordinary telling
of an ordinary story. In their distinctive style, Third Angel co-founder Rachael Walton and
performer Nick Chambers create the world of Rachel, a character we never meet, with string and
scissors, light, shade, and paper butterflies. By looking at the intimate details and moments of
beauty in a run-of-the-mill life, they question why it is that people strive for fame, and whether it
makes you a ‘somebody’.
Company Information: Performed by Nick Chambers and Rachael Walton Devised by Alexander
Kelly and Rachael Walton
Sound design by Ivan Mack Design by Andrew Stephenson
Lighting Design by Mark Howland Produced by Dep Arts
Listings information
The will be a BSL performances at each venue – for full details please visit the venue’s website
27th January 2015 Live at LICA, Lancaster
Lancaster University, Lancaster LA1 4YW
8pm £11-£8
liveatlica.org 01524 594151

Paul L Martin’s West End Wendies

“After a few years’ sabbatical, Paul L Martin’s original Open Mic Piano Bar returns – in a
brand new home! Our wonderful roster of hosts includes Jamie Anderson, Champagne Charlie
and Paul L Martin, ably accompanied by pianists Tom Carradine, Simona Budd, Birgitta
Kenyon and Nicki Williamson. So – just rock up with sheet music and ask to sing, or just come to
listen – all are welcome! Entry is FREE but a hat is sent round for tips for your host and
musicians “
Last Thursday I headed down to the intimate cabaret venue that resides upstairs in Brasserie
Toulouse Lautrec Kennington. Excited not only about a new Open Mic evening in South East
London, but also by this unassuming cabaret bar being located 15 minutes’ walk from my flat!
The venue is an intimate space reminiscent of a gay Paris paying homage to artist Toulouse
Lautrec and “brimming with the bohemian charm of the Parisian jazz bars of a bygone era”. As
well as an inviting wine list, we are also offered a menu of hot and cold snacks including
Toulouse sausage, snails from burgundy and baguettes.
Paul L Martin from www.excessallareas.co.uk is producing this Open Mic night and to do this he
is collaborating with hosts new and old! His idea is to have 4 rotating hosts for the evening – and
he is auditioning talent as you read this!
For last week’s entertainment I was treated to the ever-so-talented Champagne Charlie
(Champagne!) and his on-stage husband Tom Carradine. As Emcee for the night Champagne
Charlie welcomes, teases, invites and encourages all; whether you’re a musical voyeur or willing
participant, Charlie is there to warm you up and ensure fun unfolds throughout the evening! For
those of you who attend regular Open Mic nights you’ll be familiar with Champagne Charlie, his
aura of decadence and flamboyant style is famous within the underground cabaret scene.
Champagne Charlie is a superb host for this kind of event, his evocative style tantalises the taste
buds of audience and performers and his decadent style frame the evening’s entertainment
beautifully. I have not seen the other hosts yet, although I’m sure Paul’s choices will also prove a
huge success.
Throughout the evening I watched a number of performers whose talent varied from amateur
singer, to professional performer. The music styles and genres varied lots and all levels of talent
and style of music were received equally with support and love.

In the first set (of three) we are treated to a performance of Noel Coward’s Bar on the Piccola
Marin, Miss Emily Davies’ (host on the 5th /2/15) regales her memoirs from the Valleys. We are
treated to a solo performance of bewitched bothered and bewildered by the ever-so-talented
Katie Baker, one of Four Femmes on the Thames. Sean Malynn changes the tempo with an Oleta
Adams classic I just had to hear your voice and Jo Jolley (AKA Chardonnay Sharon) belts out a
number from her recent show 80 men around the world. We also get to hear relative newcomer
to the open mic scene, Gary Bland sing his “Audition Song”. (I’d cast him with that rendition)
The event is free to attend, however, they do pass a top hat round the audience, New York style,
for you to show your appreciation for the host and house-band; I see notes and coins being
offered with cheers of happiness and support of the evening’s festivities.
I have been to many open-mic nights in the past years, however, I can confidently state that Paul
L Martin has got it right with ‘West End Wendies‘. It is welcoming to all, people are there to sing
and receive support, the audience enjoy the performances and show respect by remaining quiet
whilst the singers are on the stage.
The venue is small and intimate and allows all to feel part of the show. Even though I never sing,
I really felt part of the evening’s frivolities and festivities.
If you enjoy the night, then Champagne Charlie has available for sale, his new album full of
1920s party hits and some of the performers are performing at the venue in the coming weeks –
namely Four Femmes on the Thames on 13th February.
Review by Faye Stockley

Brasserie Toulouse Lautrec, 140 Newington Butts, SE11 4RN
http://www.brasserietoulouselautrec.co.uk
http://www.paullmartin.com/tickets.htm
Tuesday 3rd February 2015

Macbeth in the Judi Dench Playhouse

The Questors Theatre production of ‘Macbeth’ focuses on the supernatural elements of the play,
in a seemingly timeless setting. The stark and simple staging uses minimal colour and props to
focus attention on the characters themselves. A primarily grey set evokes a stark and bleak
environment for Shakespeare’s characters. The use of sharp, broken lines also suggests that all is
not in order here. A white mist drifts across the stage and gives an ominous feeling that seems
appropriate for Shakespeare’s tragedy.
As Macbeth, Richard Graylin is a strong and authoritative leader, and his bond with Banquo
(Scott Drummond) seems natural and sincere. His moments of uncertainty and hesitation also
make him seem a well-rounded and believable character, and he gradually turns into someone
who will commit murder for power and gain. His wife Lady Macbeth (Nina Flitman) is both
highly emotional and manic in turn, and her changeable nature is in keeping with her descent
into madness.
The production contains several aspects that make it visually striking for the audience. When
Lady Macbeth enters after Duncan’s murder, her hands are covered in bright red blood, which
transfers partly onto Macbeth’s hands and shows they are both complicit in the king’s death.
Later, when Lady Macbeth is sleepwalking and trying to rub the spot of blood from her hands,
her white nightdress seems pure and innocent, with her appearance at odds with what she has
done.
As the witches Claudia Carroll, Jolene Howorth and Elena Zagaglia were menacing and
mysterious, and their entrance at the start a suitable Gothic introduction to the production. Also
good was Christian Search as Malcolm, in his first performance with the Questors Theatre.
There were some elements that detracted slightly from my enjoyment of the production. At times
sight lines were blocked for the audience, which made it harder to see what was happening.
There were also occasions when some lines were unclear and slightly inaudible, but this was far
less of a problem in the second half.
Overall, a suitably mysterious and menacing Macbeth.

Review by Amanda Blake

The Questors present
Macbeth by William Shakespeare
Dark tragedy of ambition, betrayal and murder
Macbeth learns from three witches a prophecy that he is destined for the throne of Scotland.
Spurred on by his ruthless wife, Macbeth murders first one, then another of the people standing
between him and his greatest ambition. It’s a journey into profoundest evil, a compelling
psychological drama, until the witches’ prophecy delivers its final, lethal twist. Shakespeare’s
great tragedy is an enduring narrative of political greed, power and personal destruction.
Suitable for ages 12+
Contains violence and loud sound effects
Macbeth
31st January to 7th February 2015
12 Mattock Lane, Ealing, London W5 5BQ
http://www.questors.org.uk/
Sunday 1st February 2015
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Hugh Maynard - Something inside so Strong solo album

The last time I heard Hugh Maynard sing was in Miss Saigon where his emotional rendition of
‘Bui Doi’ had me reduced almost to tears. So when I was asked to review his self-produced
album “Something Inside so Strong” I was really intrigued to see what this musical theatre
performer could do. The track list was my first clue that this was not going to be an album of
musical standards, as I saw a fantastic mixture of classical songs and show tunes – all arranged
by Hugh himself – that would require an amazing vocal ability to pull them off successfully.
Luckily, it turns out Hugh has an abundance of talent in this area. It would be easy to go through
each track individually and comment on Hugh’s various arrangements of rock, soul and
theatrical tunes that are pretty compelling – I’ve listened 5 times so far and loved the album more
with each playing – but I’m not going to. Instead I will talk about some of my favourite tracks
and recommend you get the album to hear the rest.
The title track opens using just Hugh’s voice accompanied by a piano, and starts to build, adding
a backing chorus, strings and more instruments – with Hugh’s voice growing stronger all the
time, until it reaches a crescendo of powerful emotional lyrics before fading back with just the
piano completing the song. What a start to the album that was.
Moving on and I’m going to be honest here. For all sorts of reasons, I think ‘Bring Him Home’ is
the worst and most overrated song from ‘Les Miserables’ – prepares to go into hiding to escape
angry Les Mis fans – but Hugh’s sweet voice and committed emotional delivery, again
accompanied just by a piano, really delivers a truly memorable, for all the right reasons, version
of this song for me.

On ‘I who have nothing’ Hugh displays a mastery of arrangement and delivery that can’t fail to
draw the listener in as he expresses his frustration at not being able to provide everything he
wants to the person he loves – a situation that many of us can easily identify with – who he may
lose to someone wealthier, flashier and more able to provide creature comforts. By the end, of
the song, I was so deeply involved in the lyrics that I really wanted to wade in and tell Hugh’s
potential paramour to sort themselves out and put the poor guy out of his misery with a kiss of
fidelity. Following hot on the heels from this track is one of my all-time favourite love songs
‘When a Man Loves a Woman’ with its story of the sacrifices that a man is willing to make for
the woman of his dreams. These two songs, delivered by a master of listener manipulation, were
more than enough to reduce me to sniffing heavily – I’ve got a cold, honest.
All told, this Hugh Maynard’s “Something inside So Strong” is a superb album with a great
combination of songs that you will either know already or get to discover and fall in love with
for the first time, thanks to this wonderful singer whose talents are never going to be confined to
the stage. It’s not often an album doesn’t have a bad track on it but “Something inside So
Strong” proves the exception to the rule. Even after the 5th sitting, I’ve not had the urge to skip
any track – though I have re-played a couple. Nor have I thought that any song sounded like it
didn’t belong as I’ve listened to each track, appreciating the range of Hugh’s voice and the
personal emotion he has obviously put into every song. Just magic.

Review By Terry Eastham
Hugh Maynard – Something inside so Strong gives an amazing insight into Hugh’s range and
eclectic musical taste. Key tracks include Marvin Gaye’s Let’s Get It On, John Farnham’s
You’re The Voice, Seal’s Kiss From A Rose and his own show-stopping anthem Bui Doi from
Miss Saigon.
The album is available at the Prince Edward Theatre, Dress Circle Records and via Hugh
Maynard’s official web-site
(www.hugh-maynard.com). A digital version is available to download on iTunes and Google
Play.
Further information and events will be released on Hugh Maynard’s Facebook page
(www.facebook.com/OfficialHughMaynard).
Hugh said, “I have dedicated this album to the people who have continued to love and support
me. It is amazing what you can achieve when people have belief in you”.
Hugh Maynard has a long history of delighting audiences in musical theatre, on TV, as a
musician and concert performer. He made his West End debut in Andrew Lloyd Webber’s Jesus
Christ Superstar playing Simon Zealotes and Judas Iscariot. Since then he has appeared as Simba
in The Lion King, and has performed in Notre Dame de Paris, Follies, Dancing in the Streets and
Sister Act.
Hugh has also enjoyed success touring the UK, Europe and America singing with the rock group
The Tenors of Rock. Hugh performed at the 2012 London Olympic Games concert and sang with
The Tenors of Rock on The X Factor in 2013, reaching the judges home stage with Gary Barlow.

Hugh Maynard – Something Inside So Strong
Complete Track Listing
1. Something Inside So Strong
2. Let’s Get It On
3. Bring Him Home
4. You’re The Voice
5. Kiss from a Rose
6. I Who Have Nothing
7. When a Man Loves a Woman
8. Get Here
9. Creep
10. Back at One
11. Bui Doi
12. Love Is On the Way
All songs recorded, arranged and produced by Hugh Maynard
Tuesday 31st March 2015

Women on the Verge of a Nervous Breakdown

I’ve not seen Pedro Almodóvar’s 1988 movie “Women on the Verge of a Nervous Breakdown”
and although friends had told me how great it was I went to London’s Playhouse Theatre to see
the musical with no real idea about the show at all.
The story revolves around Pepa (Tamsin Greig), her lover Ivan (Jerome Pradon), his wife Lucia
(Haydn Gwynne), son Carlos (Haydn Oakley) along with future daughter-in-law Marisa (Seline
Hizli) and Pepa’s best friend, the shallow but very pretty model, Candela (Anna Skellern). In this
mix we have a feminist lawyer with a secret Paulina (Willemijn Verkaik) and an all-knowing
narrator come taxi-driver (Ricardo Afonso). Over the course of two days in 1987 the lives of
these 8 characters come together in superb style.
Pepa is an actress and singer whose world comes crashing down around her ears when she plays
back a phone message from Ivan telling her their relationship is over. Distraught, she tries in vain
to find Ivan to convince him not to leave her. At the same time, Ivan’s mentally unstable (to say
the least) ex-wife Lucia is plotting with her lawyer Paulina to sue Ivan for his 20 years disinterest
of her whilst simultaneously over-mothering her son Carlos and treating his fiance Marisa as if
she were her maid. Let’s not forget self-obsessed, easily distracted by pretty things, model
Candela, who has realised her current boyfriend (well he’s been with her 3 days) Malik (Nuno
Queimado) may not be quite the catch she thought he was. Through a series of unlinked events,
Carlos, Marisa and Candela end up meeting at Pepa’s apartment where histrionics, Gazpacho and
cupid’s arrows are added to the action causing even more confusion and self-questioning. As if
poor old Pepa hadn’t got enough to deal with, life throw even more at her including a constantly
praying Concierge, revelations about secret trysts, mad-wives with guns, grenade toting
terrorists, potentially closeted policemen, a handsome telephone repair man and a taxi-driver
who is always there when she needs him. There’s a lot to cover and the audience will be
wondering how it all ends. Will Ivan get his comeuppance? Will Lucia sort her mind out? Will
Carlos and Marisa live happily ever after? Will Candela find her missing shoe? Will Pepa get her
island? Only one way to find out.

In many respects, “Women on the Verge of a Nervous Breakdown” reminded me of one of the
old Whitehall farces – with less vicars and elderly spinsters in pearls – the pace was so fast. But,
and it’s an important point, the show never ran away with itself, meaning that it was pretty easy
to follow the various plots as they unfolded before us. Jeffrey Lane has taken the original
“Women on the Verge…” film and produced an excellent stage version with David Yazbek’s
music and lyrics really enhancing the complicated story. The 14 songs were nicely placed
throughout the show to add to the narrative and some such as ‘Lovesick’, ‘Model Behaviour’,
‘On the verge’ and ‘Invisible’ were really stand-out numbers for me. Director Bartlett Sher and
Set Designer Anthony Ward have made fabulous use of the playhouse’s stage – I really would
love to have an apartment like Pepa’s – and having the band under Musical Director Greg
Arrowsmith, sitting above the main part of the stage is a masterly stroke enabling the audience to
be close to and really drawn in to Pepa’s world.
Turning to the acting, all of the lead actors are really fantastic as are the rest of the cast – often
on stage observing and helping to move the action along, but it is the two leading ladies that
really dominate the show. Tamsin Greig apparently had a lot of qualms about doing the show –
her first musical. Well, they were completely unfounded. Her performance was sublime and
totally believable, and her singing voice excellent. I’m hoping she moves on to other musicals
when this finishes its run. Tamsin’s Pepa is wonderful as she moves from a neurotic panicky
‘girl’ to self-assured, strong, resilient woman as she deals with her own issues and those of her
friends – particularly the really demanding Candela – and acquaintances around her. Equally,
Haydn Gwynne’s portrayal of Lucia is superb – this is one lady I would not like to get on the
wrong side of. Brilliantly played without ever going over the top, Lucia is elegant, charming
when she needs to be but even without being told she spent some time in a ‘special’ hospital, it is
obvious that beneath the surface this woman is a few tomatoes short of full gazpacho.
“Women on the Verge of a Nervous Breakdown” may have a clunky title – that is a nightmare to
keep typing – but is a fantastic show from start to finish. Whether you have seen the film or not, I
really would recommend you spend a couple of hours with the ladies, not only because it is
awesome but also to re-assure you that no matter what happens in your life it will never be as
complicated as Pepa’s.

Review by Terry Eastham
Women on the Verge of a Nervous Breakdown Overview
Hailed as ‘the West End’s boldest and most talked about new musical’ (The Guardian) this smart
new musical comedy Women on the Verge of a Nervous Breakdown, has opened to critical
acclaim from the London Critics.
On the streets of Madrid, a city pulsing with art, industry, and passion, Pepa’s world is
unravelling. Her lover leaves her. And then she meets his wife. And his son. And his new
girlfriend. Meanwhile, Pepa’s best friend is tangled up in her own romantic crisis with a
suspected criminal, leaving Pepa with only the taxi driver to help navigate the Gran Vía ahead.
Starring Olivier Award-winning actress Tamsin Greig (Episodes, Green Wing, Jumpy, God of
Carnage), Haydn Gwynne (The Audience, Billy Elliot), Jérôme Pradon (Les Miserables, Pacific

Overtures) Anna Skellern (BBC’s The Interceptor) and Willemijn Verkaik (Wicked), the colour
and chaos of Pepa’s Madrid will light up London.
This hilarious and heartfelt musical based on Pedro Almodóvar’s award-winning trailblazing
film celebrates women centre stage at the Playhouse Theatre now. Book your taxi now.
Now booking until 22 August.
Please note that Tamsin Greig will not be performing at the following performances: 6 – 11
April, 25 & 26 May.
Playhouse Theatre
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Previews from 17th December 2014
Opened 12th January 2015
Booking to 22nd August 2015
Tuesday 31st March 2015

The Follow Spot at Proud Cabaret with Zoe Curlett and
Sophia Ragavelas

Photo of Zoe by Johnathan Peter and photo of Sophia by Peter Gibbons
I arrived at Proud Cabaret City and was immediately transported back to the 1920s as I went
down the stairs to this underground burlesque speakeasy based club. I fully expected to see
flapper girls dancing the Charleston in the dance floor space.
A warm welcome awaited me and upon being shown to our reserved table at the front of the
stage the attentive staff advised of what was on offer for the evening. The food which arrived
promptly was delicious and the chef obviously had a very creative imagination with the menu.
Our host for the evening Jess Robinson started circulating before the show started and put
everyone at ease. The entertainment for the evening commenced with a hilarious ice breaker
where the two front tables had a hat with slips of paper within them. Then at a given moment we
were told to reach into the hat and pull out a slip of paper and show it to Jess. Hilarity ensued as
the vocally versatile Jess performed well known songs in the style of another well-known artist.
To start with ‘Lily Allen’ sang Bohemian Rhapsody – absolutely inspired! The spontaneity &
unpredictability of this ice breaker was ingenious and did its job perfectly. We were relaxed and
ready for the rest of the show.
The band comprising of two guitarists, a drummer and pianist, (Matt, Mark, Gareth and Simon
whose brainchild this is) were obviously very talented as they adapted and seemed to deal with
anything thrown at them with incredible versatility whilst not overpowering the acts in a
relatively small intimate setting.

The artistes sing two songs and to start the evening we had Alex Lodge whose charismatic stage
presence was a great opener. Followed by the positively charming voice of Francesca Leyland.
Harry Hart delighted us with “Way Ahead of My Time” aka The Caveman resplendent with
rainbow braces. Fresh from his showcase performance graduating from the Brighton Academy it
is great to see new talent being given an opportunity. Also joining him on stage for his second
song was a fellow graduate Laura-Leigh Parter who gave an accomplished performance and
Simon Pickering (pianist and creator of The Follow Spot) can be congratulated in finding and
supporting new promising talents such as these two!
The second act opened with more incredible impersonations by Jess. For me two highlights were
her Billie Holiday singing Shake It Off, which was sheer bliss and Natalie Cassidy (Sonia from
Eastenders) with 500 miles. The audience was in stitches of laughter.
The headliners were then introduced by an unexpected guest star – Jordan Lee Davies who first
sung for us brilliantly. Zoe Curlett and Sophia Ragavelas were both on top form providing us
with such delights as a Rodgers and Hammerstein medley, and a Michael Jackson medley. I
loved Zoe singing “I’m Just A Girl Who Can’t Say No” and it wasn’t hard to see why Sophia
was nominated for a What’s-On-Stage award for her role in the Take That musical when she
sang “Love Ain’t Here Anymore” beautifully. Completing the evening with a duet and sing
along “don’t stop believin'” made for a fantastic finale.
Both effused stage presence and worked both the audience and band effortlessly. This is the first
full season of The Follow Spot at Proud Cabaret City. Both the venue and the show are made for
each other. If there is one thing that I was disappointed with it was that more people didn’t get to
witness this fantastic fun and entertaining evening.
Still in its infancy – if I were you, I’d get yourself along to the next show on April 26th with
headliner Shona White because once word really gets out how good this experience is tickets
will become the hottest ticket in town. So grab one now or watch out for more dates soon before
you miss out!

Review by Caroline Hanks-Farmer
Sunday March 29th – Zoe Curlett and Sophia Ragavelas
Firm friends Zoe and Sophia collectively boast an impressive array of some of the most dramatic
and vocally challenging leading roles in musical theatre. Between them they could probably
stage most of Phantom of the Opera and Les Miserables, but have promised not to do so! Instead,
expect a range of songs, both irreverent and moving as these two stars share an evening of fun
and banter. Expect profanity!
Monday 30th March 2015

Shooting With Light at New Diorama Theatre

Image credit: Margaret Duro.
Photograph by Richard Davenport.
The title says it all: it is about photography and war, photography in general and the war
photographer Robert Capa in particular. That is, Robert Capa and Gerda Taro, his partner, who
died young and became one of the many women who get forgotten by history, drowned as they
are in their man’s achievements.
Gerda was lucky in one way: Capa kept her photographs in a special red case, which turned up
many years after their deaths – her work was the inspiration for ‘Shooting with Light’, one of the
most interesting and moving plays I have seen in a long time. It is a short play, running only an
hour and twenty minutes, but it packs into that time, the whole history of a life, a relationship
and an art form.
The action shifts back and forth between the Spanish Civil War and the present day, when
Capa’s brother and an assistant are organising an exhibition of his work and searching for the
mysterious ‘red case’ that holds something that Capa has made clear was of the greatest
importance to him. This play is so well done that although we know what is in the red box, we
are still involved in the mystery of its disappearance and long to see it revealed. When it is and
we see Gerda’s photographs in this context, that is, in the present, having been present in the
past, with the knowledge we have shared of their creation well, it brought tears to my eyes and I
don’t think I was alone.
The visual images were stunning, as one would expect in a play about photography, but the script
itself was vivid: Capa’s meeting with Gerda, both of them penniless in Paris, was instantly alive
with their mutual passion, for their work and for each other in their work.
‘In the middle of the action that’s where you get your best pictures- don’t worry about taking the
perfect pictures’ – he advises Gerda – in a dazzling scene where the techniques of photography
continue to bind them together as they fall in love. The dialogue was technical and artistic, while
the physical attraction was simultaneously clear, like photographs which told the steps in the
development of love.

The flow back and forth from past to present was seamless and clear – as the past walked into the
present and the movement shifted into static poses so whole sections of the play looked like a
series of photographs.
Shooting With Light did not shirk the hard questions about war photography: is there something
obscene (but essential) about photographing people in pain, fear misery and death, and yet
otherwise how would we know? These questions teased my mind throughout.
Capa had a talent for capturing people’s struggle, I suspect largely learned from Gerda, in her
reaction to photographing the random killing: ‘People with no choice, ordinary people who’ve
done nothing wrong – to photograph a dead baby riddled with bullets ? How can you stand
there’ she asks ‘and take photographs of the maimed and the dead, of women and children and
old people, all innocent, caught in something not of their own making?’
‘People need to see what we see,’ he says.
She answers sadly and reluctantly, ‘I know’
Gerda’s death in Valencia was done with beautiful simplicity as in a long slow shot of her stilled
body before the focus moved to Capa finally weeping as he was suddenly aware of what it means
to face the death of someone one loves.
The set was stunning – a large picture frame, made up of smaller frames, like a photograph
album. Indeed it was used to display photographs but the sections also moved fluidly as doors,
windows, corridors, hotel rooms, train carriages and in one remarkable moment, even as a bed,
remaining upright while Capa and `Gerda lay on it standing up so we were looking at them as it
were , from an odd camera angle. The lighting, too, changed the period as well as the scene.
The outstanding quality of the production I would say was the unity of every aspect of it,
including the acting. Indeed, the cast seemed to have stepped out of a period photograph album
themselves, so accurate was their sense of time and place. Altogether this was a fascinating,
beautifully presented evening, meticulously researched in every detail, ensemble work in the best
sense of the term. Applause to everyone involved.

Review by Kate Beswick
Shooting With Light
In 1934 a young German refugee flees to Paris and discovers the genius of photography.
She reinvents herself as Gerda Taro, becoming one of the pioneering women to photograph the
front line. In this startling and visually rich production Idle Motion expose one of the most
remarkable untold stories of our age.
Today we live in a world where our lives can feel like they are defined by our collective Kodak
moments. With the compulsion to capture it all we are flooded by a myriad of images. And yet
within the 2.5 billion photographs taken every day, there will only be a precious few that we will
continue to hold on to.

Described by The Guardian’s Lyn Gardner as ‘a brilliant emerging company’, Idle Motion use
innovative staging, physicality and multimedia to interweave the dramatic stories of photographs
undeveloped, scattered and unearthed: This is a story about capturing moments, freezing
shadows and the photographs that outlive our memories.
Tue 24 Mar – Sat 11 Apr @ 19:30
Saturday Matinees @ 15:30
http://newdiorama.com/
Monday 30th March 2015

City of Birmingham Symphony Orchestra with Queen: A
Rock and Symphonic Spectacular

After 12 years in the West End We Will Rock You closed in May 2014. Adam Lambert has just
ended the UK tour with the remaining members of Queen. The group’s records are still played
and loved all over the world, but on Friday there was a chance to hear the music of Queen live
again from the City of Birmingham Symphonic Orchestra (CBSO). I was looking forward to
hearing the music of Queen in a new light, with new arrangements.
Richard Sidwell put together arrangements for the rock and symphonic spectacular. Friday night
classics concert held at the symphony hall Birmingham. Sidwell was also conducting CBSO
along with four singers who have all had their time starring in WWRY musical, and a 5-piece
rock band.
VOCALISTS:
Jenna Lee-James, who has worked extensively as a leading lady in the West End and on tour.
Playing Mary in Rod Stewart’s Tonight’s The Night. Jenna is currently the only person in the
world to have played all three lead roles in WWRY.
Julie Stark who spent 2 year in WWRY in the West End playing roles including, Meatloaf
Killer Queen. Also played Marion in Priscilla Queen of the Desert.
Ricardo Afonso currently playing the role of Taxi Driver in Women on Verge of a Nervous
Breakdown, has been lead vocalist in Thriller Live, Alberto Beddini in Top Hat, and Galileo in
We Will Rock You in the West End.
Oliver Tompsett with stage credits including original London cast of Drew in Rock of Ages,
Galileo in West End WWRY, and Fiyero in Wicked and most recently as Phil Davis in White
Christmas at West Yorkshire Playhouse.
As the 50 piece strong orchestra walk on we could see we are in for an extraordinary fun night.
All the members are dressed up in tributes to Freddie and Queen. The front row brass section
catching our eye first making us chuckle, a man with facemask of Freddie (who kept it on all
way through the concert), a man in Flash Gordon attire, and a man in drag in full costume from

the ‘I Want To Break Free’ video. What an effort! As Jenna mentioned later on in the concert,
just going to show CBSO are “one of the most Eccentric Orchestras there is”. It was hard to spot
the females of the band too as most were wearing ‘tashes and kudos to them for keeping them
stuck on while blowing and playing away.
For me the songs most suited to the balance of the Rock Band, Orchestra and vocalist were
Innuendo – with an amazing musical bridge; Killer Queen, which sounded fantastic with the
strings and guitars complimenting each, creating more of a big band feel to the song; Radio Ga
ga – which the crowd all clapped along to Queen style; One Vison with Oliver Tompsett and
Ricardo on vocals; The Show must go on – which may have brought a tear to my eye as it was so
full of passion; Hammer To Fall was the most fun to watch with the most resemblance to the way
it was performed in WWRY with Jenna and Oliver perfectly mimicking each other on stage.
Oliver Tompsett borrowed the hoover for a prance around the stage while he sang “I Want to
Break Free”, which was very funny. But maybe they should have got the vocalists to dress up
too. I’m sure Oliver Tompsett’s long legs would look fantastic in a short leather skirt. – sorry
Oliver. The Girls brought back girl power as they belted out “I want it all”. We also had big
ballads – there sure was something for everyone.
The 5 piece rock band, dominated the sound at some points – but the music of Queen would not
be right without strong guitar solos.
The arrangements that excelled for me were Fat bottomed girls, with Brass sections shining in
their dominance and Crazy Little Thing Called Love – which appeared to include all musicians
onstage and all four vocalists which had the audience enjoying every second.
Sometimes the backing vocals got a little lost in the venue with so much going on, but luckily
not all of the time. I was really impressed with the creative arrangements by the conductor
Richard Sidwell.
Having been in WWRY, I would have thought going back to original Queen lyrics after the
WWRY arrangements could have been a bit tough but the vocalists performed the songs like
they had never performed them any other way. As a fan of the stage show I still sometimes sing
along with the radio the show versions without realising.
This night had a fantastic set list. Not just songs we have heard in WWRY but included other
songs from Queen’s back catalogue. Ending with the obligatory encore of We Are The
Champions sway/singalong.
The night really was full of fun, fabulous music and a must for any fan of Queen or symphonic
rock. The show was sold out well in advance and full of all ages. So if you see a night from
CBSO advertised then get your tickets fast as this night proved to be very popular.
The audience were encouraged to join in the clapping and swaying and that made for a fabulous
atmosphere. One little girl in front of me was such a joy to watch as she rocked out loving every
moment. With her parents – proving that this music is timeless.

Review by Bonnie Britain
FRIDAY NIGHT CLASSICS: QUEEN: A ROCK AND SYMPHONIC SPECTACULAR
Friday 27 March 2015 at 7.30pm
Symphony Hall, Birmingham
http://www.cbso.co.uk/
Sunday 29th March 2015

Spend, Spend, Spend at the Union Theatre

Every week, millions of people gamble. The lottery, bookmakers, PCs. phones and tablets, there
are many varied ways of spending money in the hope of winning enough to leave our current
lives behind. However, before all of these, there was only one real way to get a life-changing
amount of money and that was the football pools. Every Saturday people would watch
Grandstand or listen to the radio at 5pm waiting for the results to be read out and if those 8 draws
came up for you what would you do? Well, if you get down to the Union Theatre you can find
out what happens when you decide the best thing to do with the money is “Spend, Spend,
Spend”.
Viv Nicholson (Julie Armstrong) is a famous woman. Customers come to the beauty parlour
where she works not necessarily to find the elixir of life, but more to hear the story of one
woman’s rags-to-riches-to-rags story. Viv has no problem sharing. She is happy to go back in
time to where it all began when her younger self (Katy Dean) was working as a cinema usherette
in her home town of Castleford and living with her very traditional parents. Her life was pretty
well mapped out. Married as a teenager to Matt for no better reason than he got her pregnant,
Viv’s life was going down a well-trodden path until the handsome and sexy Keith (James Lyne)
moved in next door. Love blossomed for the two of them and Matt found himself kicked into
touch to be replaced by Keith now installed as husband No 2. Keith and Viv lived pretty much
hand-to-mouth until one fateful Saturday in 1961 when their luck changed and they won the, at
the time, astronomical sum of just over £152,319 (equivalent to around £3M today) and their
lives altered beyond all recognition as Viv told reporters exactly what she planned to do with the
money.
Basically, Keith and Viv went on a spending spree that astounded their family and friends – old
ones who were happy to take a drink from the couple while secretly sneering at their good

fortune behind their backs, and new ones keen to climb aboard the Nicholson’s gravy train until
the money was gone. Feeling the resentment of the locals, Keith and Viv moved to up-market
Garforth where again they had trouble fitting in due to being, as the well-heeled townsfolk call it,
‘new money’. They travelled, spent money like water and lived a lifestyle to make even Bacchus
jealous and everyone wondered if the money would make Keith and Viv happy or would their
lives come crashing down around their ears?
Steve Brown and Justin Green’s musical “Spend, Spend, Spend” was first performed in 1999 and
has spent way too long waiting to come back to London. The story – based on Viv Nicholson’s
1976 autobiography of the same name – is amazing in its own right. Even as a boy, I had heard
of this mad lady who had won the pools and blown it all, and seeing it brought to life in this way,
was a real treat for me. Julie and Katy were really magical giving a gripping performance as the
two Viv’s. Both on stage for virtually the entire evening, they dominated the show, sometimes
old Viv narrating the story and sometimes Young Viv singing alone and, in a wonderful piece of
writing, occasionally sharing songs to provide a marvelous link between then and now. The
relationship between young Viv and Keith was brilliantly played out by Katy and James who
managed to be more than a match for Viv and demonstrated his love for her in so many simple
yet heartfelt ways you can understand why the real Viv always referred to him as the love of her
life.
The atmosphere of a mining village in the late 50s/early 60s was brilliantly created with songs
such as ‘John Collier’ and ‘The Miner’s Arms’. As well as the three leads, the rest of the large
multi-talented cast moved about the stage beautifully – thanks to excellent direction by Christian
Durham and choreography by Heather Douglas – changing character at the drop of a hat – or the
donning of a tabard – to animate the various people moving in and out of Viv and Keith’s lives.
Set Designer Elle-Rose Hughes makes fine use of the Union’s limited stage space with the cast
moving items in and out as need be to create locations as diverse as a cinema auditorium, living
room and even a New York hotel. The show works really well with some fine musical numbers –
my favourites were ‘The Boy Next Door’, Who’s Gonna Love Me?’ and of course the highly
exuberant title song which brings the first act to a huge musical theatre style end.
“Spend, Spend, Spend” is a wonderful example of its theatrical genre. It is a show that tells a
human story in wonderful detail and can work well in any venue, so I’m really hopeful a West
End transfer is on its way, but just in case a visit to the Union Theatre should be on the cards for
any lover of good musical theatre as soon as possible.

Review by Terry Eastham
Spend, Spend, Spend
Book and Lyrics Steve Brown & Justin Greene
Music by Steve Brown
Based on the book by Viv Nicholson & Stephen Smith
Directed by Christian Durham
Musical Staging and Choreography by Heather Douglas
Musical Direction by Inga Davis-Rutter

Designed by Olivia Ward
Lighting Design – Tim Deiling
In 1961, Yorkshire housewife Viv Nicholson won £152,319 in the football pools. When a
reporter asked her what she planned to do with her new fortune, she replied, “I’m going to spend,
spend, spend!” which is exactly what she did. Her rags-to-riches-to-rags-again story takes her
through five husbands, expensive sports cars, fur coats, and jewelry, a battle with alcohol, and
bankruptcy as, unable to cope with her newfound wealth and fame, she rapidly spirals
Cast: Old Viv – Julie Armstrong, Young Viv – Katy Dean, George – David Haydn, Mother Kerry Whiteside, Keith – James Lyne, Matt – Tom Brandon.
Ensemble: Charlie Johnson, Jayne Ashley, Christina Meehan, April Sullivan, Sally Firth, Xandy
Champken, Adam Colbeck-Dunn, Stuart Simons and Oliver Jacobson
25th March until Saturday 18th April, 2015
Tuesday – Saturday @ 7.30pm
Saturday and Sunday @ 2.30pm
http://www.uniontheatre.biz/
Sunday 29th March 2015

Creditors at Brockley Jack Studio Theatre
As John Milton said ‘The mind is its own place and in itself, can make a Heaven of Hell and Hell
of Heaven’ and when that mind is being worked on by others the potential effects can be
explosive. This then is the premise of Neil Smith’s “Creditors” at the Brockley Jack Theatre.

Creditors: production photograph
The action takes place in an unidentified town where there is a revolution taking place. It is the
time of the banking crises and the disaffected populace are finally making the bankers pay for
their actions. In a deserted hotel lobby we meet Adolph (Tice Oakfield) intensely working on a
sculpture, which although not yet having a head, is obviously a woman.Behind him is Gustav
(Paul Trussell), older and more laid back than Adolph, he appears to have recently made
acquaintance with the young artist but is obviously someone that seems to have a lot of influence
over Adolph. Gustav has already convinced him to change his discipline from paint to clay. The
two men chat and drink brandy. Adolph is happy in every way. He finally feels his art is coming
together and is really excited that he will soon be showing his work to his wife. Tekla (Rachel
Heaton) is a successful author who has been away for a few days working without Adolph who
misses his wife and worries about her absence – not out of a sense of concern for her well-being
but more her fidelity. After all, Tekla was married to someone else when Adolph first met her
and she very quickly dumped her husband to be with him so Adolph’s concerns may be well
founded, particularly as they had had a big argument just before she went off three days ago.
Gustav, discusses all this with Adolph in great detail and offers him advice on how to handle
things when Tekla returns.
Based on the play of the same name by Swedish playwright August Strindberg, “Creditors” has
been lovingly updated by Neil Smith who changes Gustav from the teacher of the original to
being a financial advisor – with a very cynical attitude to life and the vicissitudes of the banking
world – a device that works very well in this modern setting. Director Ross Drury uses the small
stage well and moves his actors around with the deft touch of a chess grand-master. And what
fantastic actors he has got to play with. Paul Trussell delivers a wonderful performance as
Gustav. He is open and friendly with Adolph, supporting him with smiles and encouraging words
to his face. But when Adolph’s back is turned, the mask slips and Paul’s facial expressions leave
the audience in no doubt as to his feelings about his sparring partner. Adolph himself is a
fascinating character. Young, naive and emotionally malleable Adolph is plagued by inner
demons (epilepsy in the original play) and Tice Oakfield brings all of these facets of his

character to life superbly, making me care about him and at times want to rush onto the stage and
give him a big hug – something I thought I would never say about a character called Adolph.
Finally, we have Tekla. A strong, liberated, highly successful woman for whom control appears
to be the ultimate aphrodisiac, it would be easy to overplay Tekla. However, Rachel Heaton
avoids this brilliantly. In fact, I have to say that Rachel was so believable I found myself
instantly disliking Tekla from the moment she walked into the hotel carrying her designer
shopping bags. However, that is not to say that Tekla had no redeeming characteristics and
certainly by the end we saw a different side to the character that revealed more about the lady
within.
All told then, this was a really good play. The story, I have to be honest, was not that
complicated but was compelling to watch. The relationships between the three characters worked
very well as the narrative unfolded using a good script with gentle humour initially to build the
tension until the final, emotionally draining scene which made the very best of the superb skills
of the three actors.

Review by Terry Eastham
Living Record presents Creditors by Neil Smith | After Strindberg
Tuesday 24 March to Saturday 11 April
My soul is leaving me…
A glass door revolves in the entrance to a deserted hotel lobby. Waiting for his wife to return, a
young man bonds with another guest. But his new companion hides a dark agenda that threatens
to expose all three to the true cost of giving your heart wholly to another. Strindberg described
his play as ‘three people, one table, two chairs, and no Sunrise.’ For one of his characters credit
has been extended to its ultimate end point. Neil Smith’s new version of Strindberg’s Creditors
reveals how much of ourselves we owe to our past, how much of ourselves we are willing to
lose, and how suddenly old debts can come back to haunt us. …Then I will give you mine to
replace it.
Brockley Jack Studio Theatre
Box office: www.brockleyjack.co.uk
Dates: Tuesday 24 March to Saturday 11 April 2015
Tickets: £14, £11 concessions (suitable for 16+)
Company website: www.livingrecord.co.uk
410 Brockley Road, London, SE4 2DH
or 0333 666 3366 (£1.50 fee for phone bookings only)
Performances at 7.45pm
Saturday 28th March 2015

The Dissidents at the Tricycle Theatre

As spring steps into gear so The Tricycle Young Company begin their second annual takeover of
the prolific Tricycle Theatre in Kilburn. In keeping with the aims and objectives of this political
theatre, The Dissidents examines in an accessible manner some of the more problematic
complexities faced by the poorest in London’s community, giving artistic voice to the
marginalised and underprivileged.
The story focuses on estranged siblings Juan and Selena who lose their father at the beginning of
the play. From active campaigning to working at Poundland on a compulsory work for benefits
programme, the pair’s social circle is within some of the most diverse, vulnerable and sidelined
demographics that make up London. Moving between a badly performing hospital and a squat
that is due to be evicted Juan and Selena count among their friends some wonderful and some
not so wonderful characters that elicit fondness, inspiration and in some cases dislike from the
viewer.
Degenerating relations in London between nurses and patients, police and squatters, activists and
the media are humanely explored as the external pressures, bureaucracy and legalities filter down
to affect individual lives on this level. As their father’s funeral approaches old conflicts emerge
between the siblings as they debate the virtues of both of their missing parents; was their father a
sinner or a saint, was their mother a cheat or a long suffering victim finally acting
independently? And herein lies the crux of this show; a demonstration of the necessity for two
sides of each story to be heard. The answers to the problems raised by The Dissidents –
homelessness, illiteracy, justice, overcrowding in hospitals, racism within institutions – to name
but a few, aren’t easy to find but each debate would absolutely benefit from more conversation,
and more selflessness and self-awareness from those involved. The actuality, shown here by the
role of the media is that more often than not only one side of any case is heard due to established
and biased channels of conformist communication.
The script, a new offering from Shamser Sinha, tackles an enormous array of social barriers, and
yet does so credibly by showing how each separate problem links into and affects others. It is
funny and entertaining at the same time as providing a lovely start point for these important
conversations. It’s also a great story. The show is competently brought to life by this group of
skilled young actors with particular credit to Stevie Basaula and Tania Nwachukwu playing Juan
and Selena respectively. The production is colourful and dynamic and despite running at an
uninterrupted 1 hour 55 minutes keeps its audiences attentive. It’s really inspiring to see young

people engaged in political conversation with such creativity, especially in the run up to the
general election. As so often with plays that are on at The Tricycle this performance is a timely
reminder of the crucial position that arts and culture have within political and social
conversations. Big congratulations to the Tricycle Young Company for generating such a topical
and relevant show.

Review by Annemarie Hiscott
THE DISSIDENTS
By Shamser Sinha
Tricycle Young Company 19 – 25s
Tricycle Theatre
26-28 March, 7.30pm & 3pm Sat Mat
Tickets: £8
When siblings Juan and Selena face a family tragedy, the home they’ve known all their lives is
under threat and their futures are in jeopardy. In a London where house prices are out of reach,
jobs are scarce and the welfare state seems on the brink of collapse, these two young people must
fight to make sure their voices are heard and to keep the roof over their heads. A new play,
specially commissioned for Tricycle Young Company and written with their thoughts and voices
at its heart.
Cast: Rupert Adams, Itai Ankrah, Stevie Basaula, Rose Basista, Evangeline Beaven, Rachael
Black, Jake Boston, Rasfan Haval, Naomi Joseph, John Marfoh, Tania Nwachukwu, Nathan
Powell, Joe Russell, Anna Salisbury, Nicola Taylor, Olivia Valler-Feltham, Jack Welch, Olivia
Wilkes, Ali Wright, Sarah Yesufu
Director: Beth Shouler; Designer: Fly Davis; Lighting: Josh Carr; Sound: Drew Baumohl
Saturday 28th March 2015

These Trees Are Made of Blood at Southwark Playhouse

Greg Barnett as The General in These Trees are Made of Blood.
Photo Credit Darren Bell
March 24th marked an Argentine national holiday as a Day of Remembrance for Truth and
Justice commemorating the tens of thousands disappeared during ‘Dirty War’ of the Military
Junta 1977-83 and the still immensely painful legacy of the Mothers of the Plaza de Mayo who
continue to march and advocate nearly 40 years on for those abused and murdered in forced
disappearances since 1977. Tens of thousands of young people were thrown from planes into the
sea. One eye witness account is from Marcos Queipo a mechanic who worked in the different
islands of the Parana Delta 12 miles north of the capital, Buenos Aires and witnessed dead
bodies falling from the sky during the years of Argentina’s last military government from 1976
to 1983.
“I remember seeing these military planes throwing these strange packages over the area. I did
not know what they were. But I then saw these packages floating on the river banks. When I
opened them I was aghast. The packages were dead bodies.”
This is no light-weight subject matter so it is strange to walk into the smaller studio 1 at
Southwark Playhouse and be transported into a tacky, fairy-lit 1970s Buenos Aires nightclub and
greeted by cabaret band playing effervescent nightclub music – Darren Clark’s music & lyrics
throughout this play are a wonderful delight and a perfect foil for Paul Jenkins’s unsettling script.
The cast use various parts of the theatre as their stage and are very much amongst the audience
throughout, who are seated at round tables and along benches around the room.
At first we think we are simply watching a cabaret show, and a pretty shabby show at that with
appalling jokes and uneasy laughs as the audience try to work out whether we should in fact be
laughing at, or with the military clad General (presumably modelled on Jorge Rafael Videla,

Argentinian dictator from 1976 to 1981) who bizarrely opens the show as MC. He welcomes us
to the balloon swathed Coup Coup Club, introducing us to burlesque (I’m not sure what this was
about at all and the dance went on for a long time with huge feathers hitting balloons and fairy
lights as clothing was thrown all around), a drag mime artist ~ stylishly done by Alexander
Luttley with so much attention to detail and wonderful facial expressions, and then Neil Kelso as
a cloaked Magician complete with yet more lame jokes but brilliant disappearing tricks. Cue the
real story begins. The ‘charming’ General reveals his true chilling character as he steals a
daughter and we are drawn into despair and discomfort as we still laugh nervously at yet more
bad jokes and foul satire.
Four multi-instrumental actor-musicians play wonderfully throughout, sometimes becoming
characters in the story – Rachel Dawson, Eilon Morris, Anne-Marie Piazza and Josh Sneesby
sing with real heart and soul, balancing inhuman cruelty with humanity and compassion.
Political theatre is supposed to be uncomfortable and intimidating, so the ‘entertainment’ that
precedes the real story softens the edge and draws us unsuspectingly, into a truly disturbing and
harrowing real life story that many know very little about.
Greg Barnett dominates as The General, initially charismatic and charming but soon revealed as
a sociopathic, power-hungry despot who will stop at nothing and lie about everything to crush
dissent and keep control, almost revelling in events as though it were a game. He struts around
the audience, physically assaults a disappeared victim in a particularly harrowing scene, and
sings, brilliantly but harrowingly, a defiant “I’d do it all again” with a shocking lack of
conscience. Chilling.
Charlotte Worthing as Disappeared Daughter Ana and Val Jones as her distraught mother Gloria
are both entirely convincing and believable. Ordinary people doing ordinary things with ordinary
and justified hopes and dreams, caught up in an utter nightmare. The way both these characters
are introduced in the play is brilliant and caught me completely unawares. Gloria’s continuing
distress through the play develops into a steely anger and strength of purpose as she realises her
daughter is gone but refuses to be cowed by the General. There are tens of thousands of Gloria’s
in Argentina today – their voices must still be heard and their strength must be supported and
applauded. These Trees Are Made Of Blood proclaims their voices loud and clear. And then
some of the tens of thousands of ‘Disappeared’ Ana’s and others faces are heartrendingly
revealed in Act 2.
Paul Jenkins as writer, composer/lyricist Darren Clark, director Amy Draper and Theatre Bench
have created a powerful, compelling musical satire to tell this harrowing but necessary story. It
deserves a wider audience as evidenced by a standing ovation from a packed house. ‘The most
virulent parasite is an idea’ says The General. The Junta murdered tens of thousands but only
succeeding in creating stronger ideas that do not include sociopathic dictators. These Trees Are
Made Of Blood and the wonderful Music & Lyrics of Darren Clark especially, speak for the
power of the human spirit to survive against the odds. But we must never forget what happened
or those who are ‘The Disappeared.

Review by Catherine Francoise

These Trees Are Made of Blood
And for our next act …
The Magical Military Junta …
Will make 30,000 people disappear before your very eyes.
During the 70s and 80s, Argentina was locked in a period of state terrorism, with a military
dictatorship waging war on suspected left-wing political sympathizers. Thousands of citizens
were “disappeared”; seized by the authorities and rarely heard from again.
Set in a timeless Buenos Aires cabaret club before, during and after Argentina’s Dirty War,
These Trees are Made of Blood tells the story of one Mother’s search for her daughter. Blending
original live music and exciting cabaret acts with an urgent narrative, this is a new piece of
political theatre which promises to be an unforgettable audience experience.
So come on in. The club’s open all hours and history can always be rewritten after one too many.
Southwark Playhouse
18th March to 11th April 2015
Music and Lyrics: Darren Clark
Writer: Paul Jenkins
Director: Amy Draper
Producer: Theatre Bench
Friday 27th March 2015

FOUND at the Hope Theatre Islington

Sometimes, something or someone enters your life and completely turns it upside down,
changing your perspectives and making the mental walls you have built for yourself crash down
around you. Welcome to “Found” the latest production from Black Coffee Theatre currently at
the Hope Theatre in Islington.
Mark (Jack Harding) is out for a run along the beach when he comes upon an unconscious man
(Joseph Lindoe) lying on the sand. Being a good citizen, Mark phones for an ambulance and sits
with the man who regains consciousness, but doesn’t speak or give any signs of acknowledgment
of Mark or his current predicament. Later that day, Mark – showing way more compassion and
trust than most people – returns to his flat with the man and offers him a place to stay as he
recuperates, much to the surprise of his neighbour, best friend and budding romantic author
Brian (Robert Saunders) who pops round to drop off his manuscript for Mark to read. Although
still silent, the man – given the name of ‘Jack’ by Mark – settles into Mark’s life very quickly.
This is pretty good for Mark who isn’t really having a great time of things. Spending his days in
a job that probably isn’t suited for him, mooning over the lust of his life, Kate (Elizabeth Hope) a
high flying colleague – who has a secret that she wants to use to her advantage. Mark hopes that
Kate will fill the void left by the departure four years ago of his former girlfriend Hayley (Nina
Bright). The reality is that Mark’s life couldn’t be said to be setting the world on fire. But, thanks
to Jack – who starts to read Brian’s manuscript – Mark’s life is going to change in ways he could
never envisage, ultimately begging the question who and what was ‘Jack’ and what will be the
result of his time in Mark’s life?
“Found” is written and directed by Luke Adamson, who uses very naturalistic dialogue to make
the audience ask themselves questions from the moment they enter the theatre and see ‘Jack’
lying on the floor in front of them. I found myself initially staring at the body and wondering
what was going happen, then after a couple of minutes with there being no movement, it was
almost as if I had just accepted ‘Jack’ as part of the set as I looked around at the rest of the stage

and the other audience members – in a way mirroring what was going to happen in the play with
everyone’s acceptance of ‘Jack’ as a part of Mark’s apartment. Once the play started, I was again
questioning myself. Would I have taken this silent stranger home and left him there while I went
to work? Unlike Mark I wouldn’t and yet you can see why he did. Mark is a noble kind of guy
and seemed to establish something with ‘Jack’ from the moment they met. And it is their
relationship, along with Brian, that is the heart of the play. Mark can talk to ‘Jack’ and there is
beautiful scene where he conducts a conversation with ‘Jack’ about asking Kate out. Not really a
conversation as ‘Jack’ doesn’t speak, but Mark reacts as though ‘Jack’ had asked him questions
or made comments.
This is a play where the acting needs to be really strong to match the strength of the script, and
all of the actors rose to the task brilliantly deserving recognition for their ability to engender real
emotion about their characters- got to say I didn’t like Kate from the moment I saw her. However
there were two stand-out performers for me in “Found”
Let’s start with Joseph Lindoe’s performance as ‘Jack’. Being on stage for almost the entire 90
minutes of the show, ‘Jack’ grows as a character from the terrified man when he first regains
consciousness, through to moving into Mark’s where his faculties slowly return and we see a
man being plagued by inner demons. Joseph plays this all so well, allowing ‘Jack’ to react to
events around him with a whimsical expression and real comprehension in his eyes. Jack
Harding’s Mark is equally impressive, being a really nice guy but never in a self-righteous, look
at how great I am, kind of way. All the way through I really wanted Mark to end up having an
awesome life, such was the strength and believability of Jack’s performance.
So, a really lovely play with some wonderful gentle humour, laugh out loud moments – I don’t
think I will ever forget Brian and Mark’s performance of ‘Total Eclipse of the Night’ and
genuine emotion – Brian’s reaction to the realisation of his unrequited love was heart-breaking to
experience. “Found” is a fabulous play that with the truthfulness of the writing and acting draws
its audience into the world of Mark, ‘Jack’, Brian, Kate and Hayley and leaves you wanting to
know ‘what happens next?’

Review by Terry Eastham
Found: director & writer: LUKE ADAMSON
24th Mar – 11 April 7.45pm
http://www.thehopetheatre.com/
“Feels like God’s constantly teasing us. Dangling happiness and joy in front of our eyes and then
kicking us in the b****cks and running off, giggling.”
Found tells the story of Mark, a twenty-something office worker with a 2.2 from Hull who lives
alone and hasn’t had a girlfriend for four years, but whose fairly uneventful life is interrupted by
the discovery of an unconscious man on the beach near his flat. Mark does what any other person
would do; he stops to help and offers the man a bed until he can remember who he is. The man

slowly recovers, but never speaks and sparks a chain of events that will bring Mark’s life
crashing down around him.
First produced by Black Coffee Theatre alongside ARC Stockton, Alnwick Playhouse and
Northern Stage in 2013 this exciting new play examines how we involve ourselves in the lives of
other people, how our actions can affect them and questions what happens if we stop thinking
about ourselves for a second and actually listen to other people.
The performance lasts 90minutes without interval.
UNDER 18s ARE NOT PERMITTED INTO THE THEATRE FOR THIS PERFORMANCE.
LATECOMERS CANNOT BE ADMITTED IN ANY CIRCUMSTANCES. ARRIVE IN
GOOD TIME FOR THE START TIME OF 7.45PM.
Friday 27th March 2015

The Jew of Malta at RSC Swan Theatre

It’s amazing how a play written in 1589/90 can be so relevant in 2015. The Jew of Malta by
Christopher Marlowe is a play about the issues raised by religious beliefs and disagreements in
religious beliefs, as well as problems with wealth and the theory of revenge.
This production starts the RSC’s 2015 Summer Season at a very high standard. Justin Audibert’s
production brings Marlowe’s text to life in a style that is funny and heartfelt.
Not knowing the play at all and not knowing what to expect, that audience are immediately set at
ease with the prologue, delivered with the house lights up by Machiavel (Simon Hedger) in
modern clothing wearing a t-shirt with ‘Royal Marlowe Company’ written on the front.
Prologues and ‘chorus’s’ were meant to be spoken by people who were or represented people
who were on a similar class level to the audience, so it makes sense for this to be done in modern
dress, and it works really well.
It introduces the plays’ central character, Barabas (Jasper Britton), a very wealthy Jewish man
living in Malta. Britton’s performance is comedic and engaging. Though at times he is in the
wrong when plotting revenge, the audience is fully on his side and wants him to succeed.
Britton’s characterisation is complex, and the characters’ playful nature works well with the
slightly sad undertones Britton plays so well.
When Ferneze (Steven Pacey), the Governor of Malta taxes all of the Jewish population ‘one half
of his estate’, Barabas refuses and Ferneze demands for all of his possessions to be taken.
Barabas plans revenge.
He uses his daughter Abigail (Catrin Stewart) to recover some of his wealth by means of her
temporarily converting to Christianity. However when he orchestrates a fatal duel between two
young suitors both after her love, she is heartbroken and consigns herself to a nunnery. Stewart’s
performance and grief for the loss of her love (one of the young suitors) is honest and engaging.

Though the character is only in the first half of the play, her performance is a memorable one and
Barabas’s actions towards her later in the play make you question his sanity and true relationship
with his daughter.
To further assist in revenge, Barabas buys a slave named Ithamore (Lanre Malaolu). The pair
work together to poison the nuns and murder the friars. Malaolu’s Ithamore and Britton’s
Barabas are a wonderful pair, like a comedy double act. They have a wonderful on stage
chemistry and when Ithamore betrays Barabas, Barabas is suddenly alone. He has no daughter,
lost his only friend and the rest of the Jewish population have abandoned him. You feel a great
sympathy for him and this is down to the quality of character from Britton.
This is a fantastic production of very good play. Jasper Britton leads a very strong cast in a
wonderful leading performance that I think will be enjoyed by all.

Review by Elliott Wallis
The Jew of Malta
Christopher Marlowe
Malta is threatened with invasion by the Turkish Empire. The Christian Governor attempts to
buy off the invading fleet with monies levied from the island’s Jewish population. When the
prominent Jewish merchant, Barabas, protests the levy, the Governor seizes his entire fortune to
pay the bribe.
As men of all faiths ruthlessly pursue their own interests hidden behind a mask of religious
hypocrisy, the enraged Barabas plans a swift and bloody vengeance that threatens to destroy the
entire island.
Justin Audibert makes his RSC debut to direct Christopher Marlowe’s subversive play. Justin
previously worked as an Assistant Director on the RSC Ensemble 2009-2011. He is also an
Associate of HighTide Festival Theatre.
CAST AND CREATIVE
Andy Apollo – Don Lodowick
Sheila Atim – Attendant
Jasper Britton (pictured) – Barabas
Guy Burgess – First Knight
Beth Cordingly – Bellamira
Geoffrey Freshwater – Friar Barnadine
Marcus Griffiths – Calymath
Rhiannon Handy – Attendant
Simon Hedger – Merchant
Julian Hoult – Merchant
Matthew Kelly – Friar Jacomo
Annette McLaughlin – Katherine

Lanre Malaolu – Ithamore
Matthew Needham – Pilia-Borza
Steven Pacey – Ferneze
Richard Rees – Martin del Bosco
Colin Ryan – Don Mathias
Nav Sidhu – Callapine
Catrin Stewart – Abigail
Gabby Wong – Abbess
Director – Justin Audibert
Designer – Lily Arnold
Lighting – Oliver Fenwick
Music – Jonathan Girling
Sound – Claire Windsor
Movement – Lucy Cullingford
Fights – Kev McCurdy
RSC Swan Theatre
18th March – 8th September 2015
http://www.rsc.org.uk/whats-on/the-jew-of-malta/
Friday 27th March 2015

Dorian Gray at the King's Head Theatre

Argh! I have never been in such a quandary when it comes to writing a review about a
production before. I love the original Oscar Wilde classic so I was excited and intrigued to see
this modern, musical interpretation by Another Soup. As a theatre company, Another Soup create
plays in a style they call “Brechtian Immersion”. This is the belief that theatre should be
poignant, compelling and immersive – something which takes audiences somewhere they would
not usually go.
Whilst sitting in the bar, characters in Victorian dress start to appear. (I even bumped into Dorian
Gray in the toilet!) It would appear that the show has started. Instead of being a ticketed event,
there is a “guest list” and we enter the auditorium as if we have been invited to a party. All the
seats have been removed so we have to arrange ourselves around the space, sometimes being
shuffled around by one of the characters.
The set, in my opinion was unnecessarily crass. It was like being in a squat with graffiti on the
walls, expletives and even a depiction of a male member! Not at all the Victorian mansion that
one would expect a dashing lothario to reside in.
An amusing monologue from Henry (Thomas Judd) starts the performance and immediately we
know that this is not going to be a production like any other that has been seen before. Judd
himself is the absolute star of the show. He has a deep, rich timbre to his voice that creates the
perfect Wildean character. His comedic timing is impeccable and he can play with the audience
and slip in the odd ad-lib with ease.
I mentioned that this is also a musical version. The majority of the story is expressed to us in
song. The score, composed by Jo Turner is modern, although parts of it are reminiscent of
Sondheim. There is no big orchestra just a piano, guitar and violin. Felicity Sparks and Isaac
Lusher provide the accompaniment as well as playing characters. Sparks is another incredible
talent. Her fingers are barely off the keyboard but she also manages to remain in her character
(Mrs Leaf) throughout the entire performance. She sings, delivers lines and dusts! I found myself
watching her for quite a large portion of the evening. She really is quite captivating.

Samuel Woodhams plays our protagonist. He is indeed a beautiful creature and his topless scenes
are a welcome sight. I fear, however that this may be his strongest point in this production as his
performance was, at times weak in comparison to some of the others on stage. I never got the
sense of Dorian being particularly amorous or then, in turn especially malevolent.
On that note, the entire story was sparse. Yes, we had a painting but if one was not aware that the
picture was supposed to be ageing rather than our handsome lead, then this wasn’t particularly
clear. Being a one-act play of 80 minutes, it felt as if it was rushed through and therefore failed
to tell the story properly. Maybe it could be expanded to two acts and elaborated on. If you are a
stickler for tradition then this is not the version of Dorian Gray for you.
That being said, I was highly entertained. At points, we were all involved. Getting up to dance.
Being stepped over or spoken to. The songs are strong, as are the singers. Blair Robertson (Basi)
has a beautiful voice that I could have listened to repeatedly. Felicity Kirwin gives us three
characters, all different and all very strong. There was, however just something missing.

Review by Dickie Neil
Dorian Gray
To celebrate the 125th anniversary of the first publication of Oscar Wilde’s seminal novel,
Another Soup are bringing their award-winning immersive new musical to the King’s Head
Theatre. Having debuted at the Edinburgh Fringe, Another Soup are now flinging their doors
open wide to a waiting London audience
22nd March to 12th April 2015
http://www.kingsheadtheatre.com/main.html

Resolution at the Etcetera Theatre Camden

I don’t know about you, but I feel that New Year’s Eve as a holiday is a bit overrated. There is
always pressure to have a really, really good time – usually involving copious amounts of
alcohol – followed by the need to make a public declaration of what is wrong with your life and
how you plan to put it right in the next 12 months. This brings me nicely to the Rannygazoo
Theatre Company production of “Resolution” currently at the Etcetera Theatre in Camden.
Given my introduction, you won’t be surprised to know that the play opens on New Year’s Eve
where we find Lucy (Gemma Leader) on the balcony of her apartment having a quiet drink when
out pops her ex-boyfriend, Jason (James Naylor), for a chat. Invited to her traditional NYE party
after dropping massive hints to Lucy’s sister, Sarah (Elizabeth Menabney), Jason has come to
clear the air with Lucy following their split some 6 months ago. Got to be honest, as plans go I
think the entire planet, with the exception of Jason, would realise that clearing the air with your
ex at her NYE party is not the smartest move but, bless him, he tries anyway. Truths come out as
the pair talk, banter and even at times flirt with each other over the course of the evening.
Whatever their reasons for splitting up, it’s obvious there is still some lingering affection there –
definitely on Jason’s side – and as the midnight hour draws closer it seems that so do they.
Back 12 months, to the same balcony and the same party, we see how Lucy and Jason were last
year as their relationship started to show the cracks at the seams. Back another year to the
evening they met – when Jason was invited by a friend of a friend of a friend etc to Lucy’s party
and was eagerly pursued by Sarah while Lucy had her own admirer in the shape of Daniel ‘call
me Dan’ (Ray Bethley) obviously punching above his weight by pursuing her.
Finally, we go forward in time, to a run of the mill supermarket where after a period of a couple
of years has elapsed since the opening scene, a chance meeting between the four characters
opens up a world of possibilities and maybe reconciliation and rekindling of old flames.
“Resolution” is Scott Barnett’s debut play and was a lovely introduction to his work. Under the
direction of Robert Henderson, the play works on so many levels. As with so much I see on the

fringe/off-west end, “Resolution” proves you don’t need huge sets – in this case a simple white
mat and fairy light festooned plant – in order to produce a great show. Scott’s script was very
natural and believable. I couldn’t believe how many of Lucy and Jason’s conversations I had
gone through – especially Jason’s reaction when Lucy said (without any form of apology) that
she had never seen Dr Who – and the two lead actors played their roles to perfection. Lucy,
someone who likes to be in control and has major issues with real emotions so resorts to sarcasm
when confronted by them was brought to life in superb style by Gemma and brilliantly paired
with James’s wonderful performance as Jason a vulnerable, under-confident, nerdy guy wearing
his heart on his sleeve and probably spending much of his day wondering how he had ‘landed’
someone as wonderful (in his mind) as Lucy. Even allowing for the whole ‘opposites attract’
theory these two should never have worked as a couple but they did and I was rooting for them
to be together from the off.
At just over an hour with no interval “Resolution” is an extremely well written play superbly
staged with some masterly directorial touches. For example using voices of New Year revellers
discussing their own resolutions to move between scenes (so much better than using a Delorean
to cross the years), the haunting Spandau Ballet ‘True’ as Lucy and Jason’s song and the poor
unfortunate passer by who always seems to be in the wrong place at the wrong time.
By the way, when you go, make sure you keep your ticket as this is a membership card to
Etcetera Theatre giving discounts to other shows. Finally its bad pun time so even though its
March, you should definitely resolve to go and see “Resolution” as soon as possible.

Review by Terry Eastham
Rannygazoo presents RESOLUTION, by Scott Barnett
New Year’s Eve. Last chance to say what you have to say. Last chance to seize the day. Last
chance to lie to yourself . . . until next year.
Lucy and Jason wrestle with their concepts of what love should be and who they are to each
other, as the clock ticks down to midnight.
Resolution is a naturalistic, bittersweet comedy-drama that intimately explores a doomed
relationship.
Directed by Robert Henderson
Cast: Ray Bethley, Gemma Leader, Beth Menabney, James Naylor
Date: Wednesday 25th – Friday 27th March
Time: 7.30pm
Etcetera Theatre, Above the Oxford Arms, 265 Camden High Street, NW1 7BU
http://www.etceteratheatre.com/
https://twitter.com/etceteratheatre

Thursday 26th March 2015

The Pursuit of Now at Buta Festival of Azerbaijan Arts

Akram Khan by Jean-Louis Fernandez
The title says it all ‘The Pursuit of Now’ is the best definition of improvisation and improvisation
is the basis of this collaboration between the jazz pianist Shahin Novrasli and the dancer Akram
Khan, joined by Honji Wang one evening and the duo Rootless Root the next, improvised to set
music, followed by jazz improvisation on piano, bass and drums as well as two Azeri
instruments, the tar and the khanende.
Improvisation is a technique that can provide some of the most exciting moments in the theatre,
as well as some of the most disastrous. Even the most skilled performer – and these performers
are exceptionally skilled – is open to risk. It is necessary to be so fully in the here and now that
the performer and the audience can trust the risk. Together they put aside their fear of failure and
step into the unknown. What has been created is a unique event which will never come again.
Just to watch the risk is thrilling and with a master like Akram Khan, it is an extraordinary
experience.
The programme began in silence like a held breath. Then the dancers appeared out of a row of
lights, Khan curled into himself, his partner, Honji Wang, rising up like a waving and twisting
plant weaving out of the base of his curled figure. He rose and they began to move. They moved
without touching; they seemed to pull each other across the stage by means of an electric current
between them. Their duet was charged with a sense of connection although they only touched at
the very end when their flexed feet rested briefly together.
I must add that when I saw the second performance, this time with Linda Kapetanea, I saw a
completely different dance. The dancers moved in different relationship to each other and to the
music. This time their moves were more like charged challenges tossed from one to the other.
Only the last moment- the touching of their flexed feet, was the same and even that was different
in quality. Khan and Wang touched feet gently but definitively as if coming to a decision; Khan
and Kapetanea touched more quickly and casually. The opening and closing were the only set
movements; the dances were totally different in every way and each made a powerful statement
of its own.

After this, it was the turn of the musicians and a long bluesy interval of jazz improvisation that
was sensuous and evocative and had the same on the edge quality as the dancing The musicians
– all of them outstanding- carried the audience into a sinuous, insistent grip, the shifting rhythms
aided by Arslan and Nurlan Novrasli on the Azeri instruments which brought a new colour to the
programme Shahin Novrasli is not only an exciting pianist but also sang, his voice wide ranging
piercing and visceral
I enjoyed the wit and flexibility with which Honji Wang played with the music as if in a dialogue
with each instrument in a series of contractions, release and turns as if she was trying them all on
to see how they felt.
For me, the highlight of the evening was Akram Khan’s solo toward the end. The piece opened
with his darkly clad figure stretched against a murky background with a glimmer of light; then
the dance began with a seemingly endless reach that pulled the body almost out of itself and then
contracted, twisted, rose into the air, extended, fell and used the ground as he had used the air,
dazzling both in skill and imagination.
There seems to be nothing he can’t do with his body. The music stopped; he continued to move
in the silence to his own inner rhythm until the music returned as if it couldn’t resist and he
allowed it to rejoin him. The piece was both frightening and hypnotic.
Altogether, it was an extraordinary evening and created between performers and audience a
mutual feeling that only happens at events where the audience feels as if they too were part of the
creative moment. The standing ovation was totally deserved
Why was the theatre not packed? Why was there not a queue at the box office? Why were people
not fighting to see this? This is major work and we who were there were privileged to be part of
it.

Review by Kate Beswick
The Buta Festival 2015 – a celebration of Azeri arts and culture across London – with a twonight dance special at Sadler’s Wells.
The Pursuit of Now – a new collaboration between one of Britain’s finest male contemporary
dancers, Akram Khan and international jazz pianist Shahin Novrasli. For two nights only Akram
and fellow dancers improvised to set pieces with Shahin and his musicians at London’s premiere
dance venue, during the final weeks of Buta, which has been running since November 2014.
The festival, which has brought Azeri artists, musicians and performers to London, has included
events and exhibitions at Ronnie Scott’s, the Royal Albert Hall, the Saatchi Gallery and
Sotheby’s.
Farooq Chaudhry, producer of Akram Khan Company, said: “Exposing audiences to artistic
talent from unfamiliar parts of the world to London is very much at the heart of my work and I
am thrilled to be involved in the Buta Festival, for this unique chance for dance and music
enthusiasts to see Akram’s exciting new collaboration with Shahin.”

The Pursuit Of Now
2nd Buta Festival of Azerbaijan Arts
Sadlers Wells Theatre
17th to 18th March 2015
Wednesday 25th March 2015

And Then There Were None at Churchill Theatre Bromley

The posters promised a ‘masterpiece of suspense’. Ten people are lured to a remote island off the
coast of Devon, where they soon find themselves stranded by a storm. Then, one by one, they
begin to die in a variety of horrible ways… The only clue to what’s coming – a nursery rhyme on
the wall and ten porcelain figures on the mantelpiece, which disappear one by one.
This is the plot of And Then There Were None, a stage adaptation of Agatha Christie’s 1939
novel. It’s a classic murder mystery set-up, designed to keep the audience guessing right to the
end, but with an added twist: in this story there are just as many potential victims as killers, and
you never know who’ll be next to meet their fate.
To mark the tenth anniversary of the Agatha Christie Theatre Company, an impressive cast has
been assembled to bring to life the world’s best-selling mystery, including Paul Nicholas, Colin
Buchanan, Susan Penhaligon, Mark Curry and Frazer Hines (and not forgetting regular company
member Ben Nealon). Between them they present a perfectly civilised social gathering, and yet
each will, sooner or later, be forced to reveal their true colours. The cast have great chemistry,
bouncing off each other in a way that makes a really quite horrifying story genuinely
entertaining. Who knew it was possible to laugh so much whilst watching a series of gruesome
murders unfold?
But the true star of the show is the intricate stage direction, which sees the characters constantly
moving about, drawing the eye away from what we’re not supposed to see, and convincing us
we’ve seen things we may not have. Each death, whether it occurs on- or off-stage, is set up in
such a way that there are various potential suspects, and it’s impossible to keep straight who was
standing where when it happened.
Like many of Agatha Christie’s stories, And Then There Were None is pretty complicated; you
need to concentrate to keep up with all the details. This is particularly true in the first act, when
each of the characters introduces his or her back story – and just as you think you’ve got it all
straight, a twist comes along and you have to revise everything you’ve just heard.
As a result of this, there’s a lot of talking as the play opens, and it does take a while for the action
to start – but when things begin to happen, they happen quickly. And it’s here that the promise of
suspense is fulfilled; once the bodies start piling up, you’ll find yourself on the edge of your seat,
constantly trying to anticipate not only what’s going to happen next, but also when and how.

And Then There Were None is an ingeniously crafted whodunnit; perhaps it starts a little slowly,
but it more than makes up for it later, as the story twists and turns, keeping the audience gripped
right up to its dramatic conclusion. Be prepared to suspect everyone – and if you correctly guess
the killer’s identity, you’re a better detective than I am.

Review by Liz Dyer
And Then There Were None
Churchill Theatre Bromle
To celebrate the 10th anniversary of the Agatha Christie Theatre Company, AND THEN THERE
WERE NONE returns to the stage to follow in the footsteps of the company’s hugely successful
Witness for the Prosecution and Black Coffee.
Starring BAFTA nominated stage and screen star PAUL NICHOLAS, COLIN BUCHANAN,
from Dalziel and Pascoe, SUSAN PENHALIGON, who starred in Bouquet of Barbed Wire and
A Fine Romance, TV favourite MARK CURRY, Emmerdale and West End leading lady
VERITY RUSHWORTH, Emmerdale star FRAZER HINES, and from ITV’s award winning
Soldier Soldier, BEN NEALON.
A group of 10 strangers are lured to a remote island off the coast of Devon. Upon arrival it is
discovered that their host, an eccentric millionaire, is missing… Stranded on the island by a
torrential storm and haunted by an ancient nursery rhyme, one by one the guests begin to die…
With only the fallen believed to be innocent who amongst them is the killer?
Based on the best-selling mystery novel of all time, Agatha Christie’s own stage adaptation of
this dark and captivating tale will thrill and enthral, as murder unfolds.
And Then There Were None © 1944 Agatha Christie Limited. All Rights Reserved The
AGATHA CHRISTIE word mark and signature are registered trademarks of Agatha Christie
Limited. All Rights Reserved.
Tour dates and to book theatre tickets:
http://www.kenwright.com/
Wednesday 25th March 2015

Return To The Forbidden Planet

Jonathan Markwood as Prospero in Return to the Forbidden Planet.
Photo Credit Nobby Clark
Despite having heard of Return To The Forbidden Planet, having been told about it by people
who had been to see previous productions, I had absolutely no idea what to expect when I
walked into the New Wimbledon Theatre to see it on its 25th anniversary tour, and I now
understand why. How on earth to describe this glittering, frenzied, unutterably silly, supremely
fabulous show to somebody who hasn’t seen it? “Well, it’s loosely based on The Tempest, but
there are lines in there from loads of other Shakespeare plays, and…and…oh, yes, there’s a
spaceship, and it crashes on an alien planet, and Prospero’s there, and he’s on drugs, ummm…
oh yes, and they all play instruments and there’s about a million songs in it, and there’s a space
monster, and… and…”
Yes, I can hear how that sounds, but really that’s the best I can do. As far as the plot is
concerned, you’ll just have to go and see it. In so far as this particular production is concerned,
the one thing that really hits you is the sheer energy of it. After a slightly limping start the buzz
hits you, and all is suddenly an explosion of noise, light, sound and music. Oh my goodness, the
music. Hit after hit, all slotting seamlessly into the action and all performed by the cast on
multiple instruments with marvellous verve and skill.

Steve Simmonds as Bosun, Mark Newnham as Cookie
and Georgina Field as Anne Droid in Return to the Forbidden Planet.
Photo Credit Nobby Clark
Ariel’s rousing, high-kicking rendition of “Who’s Sorry Now?” and Dr Prospero’s demented
“All Shook Up” are particular highlights. The set, whilst seemingly dated and chaotic, is actually
a shining example of slick, efficient design; everything has a purpose and everything, despite
appearances, is in exactly the right place to slot fluidly into Fredrick “Frido” Ruth’s captivating
and flawless choreography. Rickety cupboards and walls serve to hide any cast members not
currently needed, unwieldy-looking microphone stands beautifully illustrate the gravity
fluctuations and, despite the clutter and the pace, nobody knocks anything over or gets tangled
up in anything they aren’t meant to. Big screens are used to great effect, showing retro graphics
of meteor showers and giant bug eyed aliens as appropriate.
Around all of this the cast run, gyrate and leap, adjusting mic height as they go (whilst hanging
upside-down, at one point), all the while acting, singing and playing their hearts out. It’s
exhausting just watching them. They are most definitely a talented lot. Star turns include Joseph
Mann as a fire breathing, acrobatic, robotic Ariel, Jonathan Markwood as a maniacal Dr
Prospero and Steve Simmonds as a wonderfully stolid Bosun Arras; however they are all so
entertaining that there really is very little to choose between them. Mark Newnham does deserve
special mention, not only for a beautifully tragi-comic, lovelorn performance but also for his
breath-taking guitar rendition of She’s Not There, by the Zombies (via several other classic hits
en route).
As an extra treat the audience gets to play a game of ‘spot the Shakespeare quotation’; not
always an easy task as many have been mangled for comic effect. “Two beeps or not two beeps,
that is the question.” Oh my giddy aunt. The name of the game in director Bob Carlton’s
production is most definitely FUN. The cast are having it and, judging from the roars of
applause, the audience certainly are too. This determination to keep proceedings light-hearted
means that the tragedy towards the end is slightly glossed over, which is a shame as it would
have served to counterpoint the comedy of the rest of the proceedings; however, this is really
mere quibble. Return To The Forbidden Planet is a delight; chock-full of bombast, brio and
brilliance. Please go to see it. And then you can try to explain the plot to somebody else. Good
luck.

Review by Genni Trickett
Return To The Forbidden Planet
Inspired by Shakespeare’s The Tempest and packed with rock n’ roll classics including Great
Balls of Fire, This is a Man’s World, Don’t Let Me Be Misunderstood, Who’s Sorry Now,
Teenager in Love, Young Girl, Heard It Through the Grapevine, Johnny B. Goode and Born To
Be Wild, Return to the Forbidden Planet is a musical of meteoric proportions that will be
remembered for light years to come. With stunning special effects, a brilliant cast of actormusicians, a mad scientist, a huge green-tentacled monster and a rock ’n’ roller-skating robot,

your in-flight entertainment is guaranteed! So fasten your seatbelts, set your ray guns to stun and
prepare for blast off!
Review of performance at New Wimbledon Theatre
MONDAY 23 – SATURDAY 28 MARCH 2015
NEW WIMBLEDON THEATRE
http://forbiddenplanetreturns.com/
Tuesday 24th March 2015

Elio Pace and his band 2015 The Billy Joel Songbook

Elio Pace
It’s not often I can start a review with the same words used by the performer I’ve just seen but
WOW!!!!!!!!!!!!!!!! (yep, that’s 16 exclamation marks). I think that pretty much sums up my
view of Elio Pace and his band who last night kicked off their 2015 tour of “The Billy Joel
Songbook” at the Leicester Square Theatre.
This is two that successfully combines two massive elements. The first is Mr Billy Joel, one of
the most prolific and successful singer/songwriter’s ever seen. This guy is, not to point too fine a
point on it, pretty damned impressive. When you look back at Billy’s career from his first album
‘Cold Spring Harbor’ released in 1971 to the present, there is not a single genre of commercial
music where he has failed to shine. Ballads, pop, rock, acapella, solo, big band – you name it and
Billy has produced a mega-successful single or album covering it. If that’s not enough, he also
released a superb classical music album, ‘Fantasies and Delusions’ – which we got to hear a
snippet of last night – in 2001. Prolific and never complacent in what he produces, Billy Joel
proves that commercial success and quality can go hand in hand to produce record-breaking
tracks that really stand the test of time.
The second element to the show is Mr Elio Pace himself. A consummate performer who charmed
and connected with his audience from the moment he stepped onto the stage to the strains of
‘Angry Young Man’ Elio is a constant pleasure to watch and hear. Together with his megatalented band, Elio brings his love of Billy Joel’s work to every second of the show. There’s no
flashy costumes, or dancing boys/girls – Elio was in a simple black suit, white shirt and black tie
with the rest of the band suitably relaxed in their attire – because flashiness wasn’t necessary to
convey the magic of the music and Billy’s story which Elio, who has obviously really researched
his subject, gave us snippets of between some of the songs. I loved this providing, as it did, a

wonderful glimpse into the life and mind of Billy – for example, he never wanted to release ‘Just
the way you are’ which then went on to win two Grammy’s and spent 27 weeks in the US top 10.
Of course, the music dominated the nearly three hour show – and there were many that wanted it
to go on longer – with Elio and his band performing nearly 40 Billy Joel tracks covering the
whole range of his music. My all-time favourite track from the album of the same name – ‘An
Innocent Man’ – was a personal highlight but everything was spot on. What I loved was that Elio
had created a show that paid homage to, but was never a simple take-on, his hero, Billy Joel. It
was obvious to anyone that could see that he and the band were loving the music they were
playing and having a fabulous time on the stage. There were encouraging smiles, and little
supportive asides, between band members and there was a real feeling of genuine affection from
them all, especially after some really impressive saxophone and guitar solos such as in ‘New
York State of Mind’
Whether you are currently a fan or not, “The Billy Joel Songbook” is a wonderful show. From
the first moment, there were members of the audience bobbing their heads and singing along to
the many familiar songs – got to say I surprised myself with how many lyrics I remembered and
really wanted to join the boys on stage for ‘The longest Time’. After a first act with some
fantastic songs including personal highlights such as ‘This Night’ and one I’d never heard before
‘Root Beer Rag’ – a test of piano playing that Elio passed with flying colours – I, like the rest of
the audience, was calling for more. The Second act started with ‘Captain Jack’ and then had a
superb segment dedicated to some of the most beautiful of Billy’s love songs – including ‘She
Got Away’, ‘You’re My Home’ and the haunting ‘Lullaby (Goodnight, My Angel)’. Of course it
was impossible to finish off with ‘soppy love songs’ so the final 20 minutes was a smorgasbord
of awesome tracks guaranteed to get the entire audience on their feet and singing/dancing along
– to be honest some of them had obviously wanted to do this right from the start. I, along with
my companions, was up there doing the ‘Billy Joel Dance’ (step, back-cross, step, kick) during
‘Uptown Girl’ and completely messing up the order of the words in ‘We Didn’t Start the Fire’ as
I sang and danced with everyone else. When the show finally finished – can’t think why they
did, as Elio said there were still around 102 songs in the songbook to go – the roof of the theatre
was seen to shake at the massive roar of appreciation from an audience that had been well and
truly entertained.
Elio Pace is taking “The Billy Joel Songbook” on a 50 show tour round the UK between now and
November. My advice? Young or old, unless you are dead, get yourself along to one of the dates
and lose yourself in a magical performance of totally awesome music, written by a genus and
delivered by a truly amazing and talented band headed up by a fantastic singer. So, to end, and at
the risk of repeating myself – WOW!!!!!!!!!!!!!!!!

Review by Terry Eastham
The Billy Joel Songbook
Returning by popular demand for a second year and following on from his highly-praised
concerts in the USA starring with Billy Joel’s original 1971-72 touring band, Elio Pace delivers
this sensational tour celebrating the phenomenal music of the 150 million record selling, multiple
award winning, Billy Joel.

Elio’s outstanding talent, energy and pure infectious passion for this ingenious songbook will
have you enthralled from the moment his fingers strike the piano for the show’s opener,
‘Prelude/Angry Young Man’.
As well as being interspersed with insightful and fascinating anecdotes, the show features over
THIRTY of Billy Joel’s incredible songs including the massive hits, ‘Uptown Girl’, ‘Just The
Way You Are’ and ‘My Life’ as well as fan favourites such as ‘Scenes From An Italian
Restaurant’, ‘Goodnight Saigon’ and ‘Piano Man’.
Tour details and book tickets at http://www.eliopace.com/
Tuesday 24th March 2015

Equation at Lilian Baylis Studio Sadler’s Wells

Close your eyes and picture a dancer – male or female it doesn’t matter which. Got one in your
mind? Chances are you are either visualising a young ultra slim white woman, probably in a tutu
or a young fit white man in tights? Me too and then I went to the press performance
of “Equation” at the Lilian Baylis Studio, Sadler’s Wells and realised just how much my own
unconscious bias influenced my thoughts. “Equation” is the culmination of Sadler’s =dance
programme giving a platform for works created and performed by deaf and disabled artists and
inclusive companies. The programme I saw consisted of four separate pieces followed by a panel
discussion on the programme as a whole.
The first piece was “The Soundman” from Deaf Men Dancing, followed by “Missing” by Laura
Dajao & Hearns Sebuado, next up we saw “Remember Me” from Marc Brew and finally
“Artificial Things, Movement Three” from the Stopgap Dance Company. Four unique works that
destroyed every preconception of dance that I had in my head and made me realise that despite
all the advances being made in the field of EDI – particularly following the success of the 2014
Paralympic Games, there is still a great deal to be done to recognise the skill and ingenuity of
these dancers who utilised their disability to produce wonderful dance.
It’s impossible to pick a favourite piece out of the four and to be honest I wouldn’t want
to. “Equation” was not a competition and each company was there on their own merits. For
example, the superb fluidity of Dave Tool from Stopgap was amazing to see as he almost seemed
to float around the stage during ‘“Artificial Things” and the almost complete role-reversal of
traditional ballet roles in “Missing” with Hearns Sebuado being led by Laura Dajao with both her
body and her wheelchair used to support him in his movements. Each of the pieces had their
stand out moments for me. Apart from the two already mentioned, the use of film by
Choreographer/Dancer Marc Drew at the start of “Remember When” with the two escalators
dominating the dance almost as an example of the indifference of society to disabled people and
their need to move around buildings was a powerful image for me. And finally “The Soundman”
where Mark Smith uses the vibrations of sound – not just music but also conversations around
him – as the means of choreographing his dancers. The effect enhanced for the audience by the
appearance of the sound as an oscilloscope visualisation on the wall behind them reminding us
once more that sound can be seen, felt and ‘heard in many different ways.
The panel discussion, chaired by Sadler’s Wells Artistic Director and CE Alistair Spalding was
illuminating in many ways. It is great that Sadler’s are promoting deaf and disabled dance

alongside the more traditional programmes but, as Marc Brew pointed out, in these days of
austerity, small and regional theatres are not always willing or able to take the ‘risk’ – as they see
it – of putting on something that is different from the norm. In my opinion, this is to the
detriment of the dance-loving audience who may sometimes need a kick up the proverbial
backside to tell them that dance is actually the only limitless art form there is. It doesn’t need the
‘able’ bodied, language, props fancy costumes, big stages or huge lighting rigs to convey its
story and lead the audience into a world of wonder where everything is possible and there really
are no limits.

Review by Terry Eastham
*****
Sadler’s Wells completed the inaugural year of the =dance series with two programmes of work;
a mixed programme entitled Equation and a triple bill from Corali dance company in the Lilian
Baylis Studio on 21 & 22 March 2015. In the biggest presentation of inclusive dance ever
programmed by the theatre, =dance aims to present some of the most exciting and innovative
work created and performed by both established and emerging deaf and disabled artists. =dance
also includes a programme of workshops, discussions and professional development
opportunities alongside each performance.
Opening the weekend performances on Saturday 21 March was Equation, presenting highlights
from featured companies and artists from the first year of =dance, followed by a discussion
around the contribution of their work to the =dance series and its impact on the dance sector. The
=dance discussion was be chaired by Sadler’s Wells Artistic Director and Chief Executive,
Alistair Spalding.
http://www.sadlerswells.com/
Monday 23rd March 2015

Candoco Dance Company's The Show Must Go On

Dance, for me, is people moving,’ says Gary Clarke of the Candoco Dance Company, quoted in
a Sadler’s Wells programme containing so much explanation of ‘The Show Must Go On’ that it
is like having to read the description next to an installation in a modern art museum in order to
understand the piece itself. But even this definition of dance wasn’t broad enough for this
production, during which large sections involved either a completely blank stage or members of
the dance company standing, and most certainly not moving. Either physically or metaphorically.
‘The Show Must Go On’ begins in darkness, with no set, scenery or action of any description.
Recordings of ‘Tonight’ from West Side Story (and not even the ‘Quintet’ version) and ‘Let The
Sun Shine In’ from Hair were played, and I thought to myself, ‘Well, this is very pleasant, and
as someone who enjoys musical theatre I am loving this, but this is not what I came to see. In
fact, there is nothing to see at this moment. I was expecting to see some dancing.’ I did in the
end, but came away somewhat underwhelmed. Even when the company arrived on stage, at least
ten minutes after the show ‘began’, they simply stood in a semi-circle for an entire song.
Only to the beat of the unsubtly titled ‘I Like To Move It’ (which, for the uninitiated, is a 1993
house and reggae tune by an American electronic dance duo called Reel 2 Real) did we f-i-n-a-ll-y get some, well, people moving. The oldest in the group, 64-year-old Robert Eldridge,
promptly took his top off and jiggled his belly for the duration of the number. A young man
began throwing another young man around like a ragdoll. A young female dancer did squats and
sit-ups with just one hand.
Several of the company were what the programme describes as ‘disabled’ – for this read ‘PHAB’
– physically handicapped and able bodied, though apparently Candoco also caters for people
with learning disabilities as well. To Candoco’s credit it was not particularly noticeable whether
a company member was on crutches, in a wheelchair, or had full unassisted use of their entire
body.

There were two numbers with more mainstream dance routines. The opening line of Lionel
Richie’s ‘Ballerina Girl’ had the gentlemen of the company promptly walk off stage, to audience
laughter, before the ladies performed ballet-style moves. By far the most entertaining number
was the choreography to Los del Rio’s 1994 tune ‘Macarena’, lifting the mood quite
significantly.
I suppose, not being a follower of popular music, some of the references were lost on me,
however it was clear that what dancing did take place (or did not) fitted the music and the song
being played and vice versa. But even I understood the outstretched arms to the strains of Celine
Dion’s ‘My Heart Will Go On’. The front of the stage then descended (or sunk, if you will) into
the orchestra pit, taking the company with it, before we were treated to The Beatles’ ‘Yellow
Submarine’. This was followed by what sounded to me like a tune by Edith Piaf (but not ‘La Vie
En Rose’), and then John Lennon’s ‘Imagine’. Three songs, back to back, with no dancing or
dancers to be seen.
The house lights rose for The Police’s ‘Every Breath You Take’, during which the company
stood and watched the audience watching them. That is to say that they were engaged in an
interpretive dance of the lyric ‘I’ll be watching you’. Worse still, for Roberta Flack’s ‘Killing Me
Softly’, the company lip synched the first half and then lay down for the second.
During one number, as the theatre was plunged into complete darkness once more, the sound was
deliberately cut out repeatedly, as though the audience should fill in the gaps, which members of
the audience who knew the song in question duly did. Who is entertaining whom? This is the sort
of philosophical question which director Jérôme Bel likes to pose in his work.
Maybe I am too much of a traditionalist to fully appreciate this kind of ‘immersive theatre’.
While some of us were simply laughing at a dance production’s distinct lack of dancing, some in
this unassuming audience seemed to like it, enthusiastically cheering and awarding the company
a standing ovation. ‘Do you see a lot of dance?’ someone asked me just before the show. I
replied that I didn’t. It is with some disappointment that following this evening’s performance, I
still haven’t.

Review by Chris Omaweng
Co-commissioned by Sadler’s Wells London, Tramway Glasgow and Dance 4 Nottingham with
additional support from Greenwich Dance
UK Tour Dates 2015
20 – 21 March at 7.30pm, Sadler’s Wells
www.sadlerswells.co.uk
17 – 18 April at 8pm, Nottingham Playhouse
www.nottinghamplayhouse.co.uk
22 – 23 May, Tramway, Glasgow,
www.tramway.org

Production Credits
Design and direction: Jérôme Bel
Assistants and Re-staging: Dina ed Dik & Henrique Neves
Performers: Vanessa Abrea, Allan Binns, Suzie Birchwood, Toke Broni Strandby, Jia-Yu Chang,
Gary Clarke, Karim Dime, Robert Eldridge, Tanja Erhart, Linda Fearon, Katy Francis, Adam
Gain, Andrew Graham, Mirjam Gurtner, Tom Morgan, Mathew Morris, Laura Patay, Susan
Sentler, Jo Bannon, Betty Skelton, Mickel Smithen
Music: Leonard Bernstein, David Bowie, Nick Cave, Norman and Charles Fox, J. Horner,
W.Jennings, Mark Knopfler, John Lennon and Paul McCartney, Louiguy Galt Mac Dermott,
George Michael, Erick “More” Morillo and M. Quashie, Edith Piaf, The Police and Hugh
Padgham, Queen, Lionel Richie, A.Romero Monge and R. Ruiz, Paul Simon
Original Creation: Paris, January 4, 2001, City Theatre
www.candoco.co.uk
Sunday 22nd March 2015

Create, Scratch, Refine, Repeat! at Morley Studio Theatre

The inaugural Scratch Night at Morley College – or, to give it its full name, Create, Scratch,
Refine, Repeat! – featured four theatre companies preparing to take their shows to the Edinburgh
Fringe Festival this summer. Each company performed fifteen minutes of their work, giving the
audience a taste of what’s to come. Then they invited feedback on what we’d seen, through a list
of questions covering everything from ‘What five words would you use to describe this show?’
to ‘What do you think will happen next?’
The four pieces are all very different in style and content, covering a wide range of issues and
themes. The evening began with a performance from the Lecoq trained female theatre group,
created a Monster. I’ll be honest; their offering, Room, wasn’t my favourite, but I think that’s just
because it’s not really my kind of theatre. It’s a physical, tortured piece, with some very surreal
elements, considering the meaning of sanity. The three actors give powerful performances, and
their distress and panic are clear to see, and feel.
Some light relief was needed after Room, and it came in the form of To She or not to She, a onewoman show performed by Emma Bentley of Joue le Genre. She plays a spirited fourteen-yearold version of herself, eager to play the meaty role of Hamlet in a school production, but
relegated instead to the part of Ophelia. The play is laugh-out-loud funny, with plenty of
references for Shakespeare aficionados like me, but it’s also a thought-provoking examination of
the limitations placed on women playing male roles in theatre.
The third performance, Labels, was another solo act, this time from Worklight Theatre’s Joe
Sellman-Leava. Beginning with some scarily accurate impressions of politicians past and present
addressing the issue of immigration, he moves on to a discussion of how and why we feel a need
to label people – by race, gender, sexuality, class and more. What made this piece great, for me,
was the use of the actor’s own family history to illustrate the point. Labels is an honest and
intimate piece of work, full of gentle humour yet with an intensity that makes you sit up and
listen.
And finally, the evening concluded with Selah Theatre Company’s spoof TV chat show, The
Thomas Clifford Show. Presenting his tenth anniversary programme, larger-than-life host
Thomas interacts directly with members of the audience (front row beware) before bringing out

his three guests. This is a humorous and energetic play, including several improvised segments,
which examines the nature of fame and what it really means to be a celebrity. The extract
performed also ended on a cliffhanger, leaving me wanting to know more…
Each of these plays will be heading to Edinburgh this summer, to be performed in their entirety,
and one, chosen by tonight’s judges, will be returning to Morley in July for a full performance. If
I had to choose a personal favourite, it would probably be To She or not to She, because I’m a
Shakespeare geek – but all the work on display was enjoyable, insightful, and more than worthy
of its place in the line-up.
Review by Liz Dyer
Morley Studio Theatre presents: Create, Scratch, Refine, Repeat!
Morley Studio Theatre, 20 – 21 March 2015, 19:00 – 21:00
Morley College, 61 Westminster Bridge Road, London, SE1 7HT
The inaugural Morley Scratch Night with performances of work-in-progress from some of
London’s most exciting up and coming theatre companies. The programme included a thoughtprovoking selection of works that challenge gender and racial stereotypes, celebrity culture and
definitions of sanity.
Four theatre companies were selected to perform new shows before they are taken to the
Edinburgh Fringe Festival in the summer. Create, Scratch, Refine, Repeat is a brand new
competition launched to celebrate our new Making Theatre courses which will start in September
2015.
www.morleycollege.ac.uk/drama
Saturday 21st March 2015

Trainspotting at the King's Head Theatre

Awesome plays can come about in a variety of ways and, in the case of “Trainspotting”, this
journey began as a 1993 book many people couldn’t read, followed by a stage adaptation, a
Danny Boyle film in 1996 and now a hard hitting, take no prisoners piece of immersive theatre
first performed in 2014 and currently at the Kings Head Islington.
I’m not going to give too many details of the plot in this review as “Trainspotting” is a show that
needs to be fully experienced in order to appreciate it properly. Basically, this is the story of four
young men, addicted to various things, and their interactions with each other, their friends and
the wider public who would on the whole cross the road to avoid them. The, for want of a better
word, ‘hero’ of the piece is Mark Renton (Gavin Ross) an intelligent, articulate heroin addict
who narrates and is at the centre of much of the show. He is the sort of chap that, addiction aside,
would probably be accepted in society – once he had the rough edges smoothed out – but he uses
his intelligence for the wrong things such as ensuring he doesn’t get regular employment. On the
whole Renton is a peace loving chap that just wants his daily fix and has no real qualms about
how he gets it. In stark contrast we have Francis ‘Franco’ Begbie (Chris Dennis) who considers
the ‘Glasgow Kiss’, or I suppose in his case the ‘Edinburgh Kiss’ as a perfectly acceptable
means of saying hello. You don’t want to get on the wrong side of Begbie, let’s be honest, you
don’t want to make eye contact with this psycho – as some members of the audience found out –
and yet, and he would hate me saying this, there is one moment in the play when he shows a
small spark of humanity to his friends. Though ‘friends’ is probably too strong a word. As Simon
“Sick Boy” Williamson (Neil Pendleton) eloquently describes their relationship, it is easier to
pretend to like Begbie than tell the truth and suffer the consequences. Finally in this quartet of
the great unwashed, there is Tommy Laurence (Greg Esplin), probably the most normal of the
boys, he has a girlfriend – with some slightly odd ideas of her own – and although he has tried
most of the drugs out in the world, he is no heroin addict.

From the moment we walked through the theatre doors into a loud rave the entire cast dancing
frenetically all around, and with lasers and strobe lighting competing with the thump thump
thump of the music for our attention, it was fairly easy to assume that this was not going to be a
‘normal‘ night at the theatre. And, we were correct in that assumption. Writer Harry Gibson’s
adaption of Irving Welsh’s original book is spot on and thanks to the work of Directors Greg
Esplin and Adam Spreadbury-Maher there is no let-up in the action from start to finish. In a
superb piece of audience manipulation, the mood started off really, pardon the pun, high with
some truly gross and at the same time hilarious moments that had us simultaneously reeling with
horror and laughing uproariously. As the play progressed, the mood got darker and the
atmosphere followed drawing everyone into the stories of the four main protagonists as they sank
further and further into their desperate lives. Nothing is held back in “Trainspotting” which if
I’m very honest is not going to be everyone’s cup of tea, and that is to the good. There is no way
to dramatise the lives of people such as these without showing the truth of their existence – be
that their actions, their appearance, their language – no matter how unpalatable.
The four leads and rest of the cast, (Rachael Anderson, Calum Douglas Barbour – a truly
despicable Mother Superior – Jessica Innes, Erin Marshall and Callum Verrecchia) deliver a
horribly believable performance that is uncomfortable yet compelling and cannot be ignored.
The 65 minutes running time is filled with so many memorable moments and manages to educate
without preaching. Indeed, if the government really wanted to stamp out drug taking they should
make every child see this show to permanently put them off the idea.
I will end this review with, a reader friendly version of Renton’s famous opening rant “Choose a
life. Choose a job. Choose a career. Choose a family. Choose a big television. Choose washing
machines, cars, compact disc players and electrical tin openers… Choose DIY and wondering
who you are on a Sunday morning. Choose sitting on that couch watching mind-numbing, spirit
crushing game shows, stuffing junk food into your mouth. Choose rotting away in the end of it
all, nothing more than an embarrassment to the selfish, brats you spawned to replace yourself,
choose your future. Choose life”. I may not agree with him on all of this but I would add one
thing to his list…..choose “Trainspotting” and you won’t go far wrong thanks to this utterly
amazing production.

Review by Terry Eastham
Irvine Welsh’s cult generation-defining novel, together with globally successful film, returns to
the London stage, transferring directly from a critically received and sell-out Edinburgh Fringe
season. In Your Face Theatre’s punchy, 60 minute production recaptures the passion and
controversy of Trainspotting and repackages it into an immersive production that will transform
the King’s Head Theatre like you’ve never experienced before.
Trainspotting is the story of Mark Renton (played by Gavin Ross) and his friends, living through
the Edinburgh heroin scene of the 80s. Harry Gibson’s original stage adaptation, written before it
became the famous blockbuster film, was instantly successful and controversial, and won the
Sunday Times Award for Best New Play. For this 21st anniversary production, In Your Face
Theatre’s Scottish cast have created a snappy and vibrant affirmation of the power and humour

of the piece, which the Glasgow Herald described as “a vital restaging that suggests that a brand
new generation might just be en-route to finding their voice.”
Trainspotting
Author Irvine Welsh
Adapted by Harry Gibson
Company In Your Face Theatre and King’s Head Theatre
March 17th 2015 – April 11th 2015
Monday to Saturday, 7pm and 9pm
Saturday matinee, April 11th, 3pm
Running Time 60 mins
King’s Head Theatre, 115 Upper St, N1 1QN
Ticket Price £19.50 – £10
Minimum Age 16+ (contains scenes of nudity, strong language, a sexual nature, heavy
Box Office King’s Head Theatre (kingsheadtheatre.ticketsolve.com), 0207 478 0160
Minimum Age 16+ (contains scenes of nudity, strong language, a sexual nature, heavy
drug/needle use and claustrophobia)
http://www.kingsheadtheatre.com/
Saturday 21st March 2015

Blueprint Theatre Company's FROZEN at Park Theatre

It’s more than sixteen years since Frozen was first performed so it’s fair to question whether it is
still a relevant play. The opening monologues felt stylised and the subject matter of the
disappearance and death of a school girl and an unrepentant serial killer is abundant in popular
culture. I even wondered whether the science would feel dated. But for me, as it developed, this
production had a freshness and compassion that I found very moving.
Even though occasionally the language does seem a little dated, there is a contemporary feel to
the direction and director Ian Brown keeps the pace alive and works the split scenes effortlessly.
There were many small flourishes to enjoy that didn’t distract from the play, but kept the
monologues alive – the use of Tibetan Prayer flags, the silent but ever vigilant Guard, and
beautiful work from the lighting and sound designers that keep a lightness and depth to this play
that draws you into the story.
There’s a clean understated performance from Sally Grey, as Nancy, the grieving mother –
neither overplaying nor leaving us unaffected. Helen Schlesinger gives an intelligent nuanced
performance, as Agnetha, the psychiatrist struggling with her own grief and remorse. Mark Rose
is suitably sinister and disturbing as Ralph, and manages to elicit both anger and compassion
from the audience.
This production finds the humour where it can in such a dark subject matter and its strongest
argument is that it removes the sensationalist drama from the incident and instead shows us the
long term consequences of grief and remorse – and reminds us to think beyond tabloid headlines
and investigate the root causes of behaviours, to think about whether evil really exists and to
question what we can and should be forgiven for. It’s a huge hearted play that reminds us that we
can be better than we know. If I had a criticism it is that at times the staging seemed to forget
audience sightlines – so grab a front row seat if you can.

Review by Roz Wyllie
Blueprint Theatre Company in association with Park Theatre presents FROZEN By Bryony
Lavery

Cast: Helen Schlesinger (Agnetha), Mark Rose (Ralph), Sally Grey (Nancy) and Liam Timms
(Guard).
Director: Ian Brown; Designer: Jason Southgate
Lighting Designer: Charlie Lucas; Sound Designer: Gareth McLeod
Park90 18th March – 11th April 2015
https://www.parktheatre.co.uk/
Read our recent interview with Helen Schlesinger
On April 17th 1980 my daughter, Rhona, walked out of my house to go to her Grandma’s house.
She never got there. She never came back. She was 10. For 20 years after her disappearance,
Nancy keeps hope alive by imagining her daughter growing up and founding a group to help
trace missing children. Then a man is arrested and Rhona’s remains are found.
Frozen is a profound and hypnotising drama about the moral and emotional effect of murder on
both the perpetrator and his victims. Bryony Lavery has laid bare the horror of a child taken
before their time and the aftermath that those left behind must deal with. The play places its three
characters – a mother, a child killer and a psychiatrist – under the microscope and rewards us
with a sense of understanding and release.
As a complement to the play, the theatre will also host a free exhibition from 23rd February to 11
April entitled Angels Fighting Devils which explores some of the issues raised in Bryony
Lavery’s Frozen: those of protection, fear and violence. Through a series of works, from artists
including Rob Bidder, Stewart Cliff, Jo Gifford, Dianne Minnicucci, Freya Pocklington and
Ellen van de Graaf, the exhibition explores the emotional impact of murderous crime and the
dark worlds created as part of a parental need to safeguard children. It concludes in an
exploration of the child’s own perception of ‘Stranger Danger’ and what is ‘safe’ or ‘normal’.
Friday 20th March 2015

Serenade and Carmina Burana at London Coliseum

Serenade: Gaylene Cummerfield, Natasha Oughtred, Ambra Vallo
and Dominic Antonucci
Photographer Roy Smiljanic
There is a song in the musical “A Chorus Line” called ‘At The Ballet’ and following that subtle
hint I went off to the London Coliseum where the Birmingham Royal Ballet were performing a
double header in the shape of “Serenade and Carmina Burana”.
The evening opened with ”Serenade” a dance using Tchaikovsky’s ‘Serenade for Strings’ and
was the first piece put together by esteemed choreographer George Balanchine. It is soft and
light with a very traditional ballet feel to it. The music, performed by the Royal Ballet Sinfonia
under conductor Philip Ellis, is everything that you would expect from Tchaikovsky,
wonderfully melodious and when matched with the stunning choreography, a simply wonderful
work. The dance is not complicated but relies heavily on the Corps de Ballet working as one unit
to take the story starting with the beautiful opening tableau of 17 dancers, one arm raised
towards the moon standing like statues to the final moment as a woman is carried aloft towards
the moonlight and her final transformation to goddess. ”Serenade” is a short piece but full of
everything that makes ballet such a wonderful art form.
My thoughts during the interval were, how will they follow that? Well as the lights went down
and the opening bars of Carl Orff’s ‘Fortuna Imperatrix Mundi: O Fortuna’ (probably one of the
most recognised pieces of music in the world) started up, I found out. The stage, empty apart
from Fortuna (Samara Downs) herself who opens this story of three seminarians (Jamie Bond,
Mathias Dingman and Ian Mackay), who, frustrated with the rigours and deprivations of

seminary life, abandon their calling for the quick thrills and sensual tastes of the darker and
seedier side of reality. This they do in a series of diverse individual tales including a drunken
lads out in a nightclub, hogs at a roast swan feast and a washing line strung garden where the age
old question ‘can you still do ballet when pregnant?’ is well and truly answered. The final
segment ‘The Court of Love’ was undoubtedly my favourite. Here we saw mankind stripped
down to its rawest essentials as the third seminarian succumbs completely to desires of the flesh.
Finding a group of prostitutes all offering him ‘love’ in exchange for money, he loses himself in
their world and encounters Fortuna – now revealed to be less goddess and more lady of the night
– able to exercise a terrible influence over her men as she leads them from the straight and
narrow.
Choreographed by David Bintley, “Carmina Burana” is a hugely powerful story where figures
seem to melt into existence and disappear the same way. Conductor Paul Murphy keeps the pace
moving superbly and ensure the music never overwhelms the voices of Ex Cathedra and their
fantastic soloists – Madeleine Pierard, Jeremy Budd and William Dazeley – delivery the lyrics of
Orff’s work. This was such a stunning piece of ballet that I don’t think I took my eyes from the
stage once during the performance. Hooked and mesmerised from the opening to the end I, like
everyone else in the Coliseum clapped and cheered myself hoarse when the show finally ended
and the performers took their bows.
So, my final thoughts on Birmingham Royal Ballet’s programme are very simple. “Serenade and
Carmina Burana” is a truly stunning show where two highly contrasting pieces of music and
choreography fit together perfectly and are delivered by a company that mesmerised their
audience and held them spellbound for the entirety of the really awesome performance.

Review by Terry Eastham
2015 will be an auspicious year for BIRMINGHAM ROYAL BALLET as it prepares to honour
two important anniversaries: the 25th year of the company’s re-birth and move from Sadler’s
Wells to Birmingham and David Bintley’s 20th anniversary as Director.
In honour of this dual birthday, the company presents an unmissable double bill during a limited
season at the London Coliseum from March 19th to 21st. The eagerly anticipated programme
will present Carmina burana, the revival of David Bintley’s highly acclaimed, large-scale
production which was the first piece he made for the company in 1995, and Serenade the 1934
piece made for students of the School of American Ballet by one of Bintley’s personal heroes,
George Balanchine.
Bintley’s breathtaking choreography for Carmina burana is inspired by the satirical writings of
medieval priests, and underpinned by Carl Orff’s thrilling score. The Royal Ballet Sinfonia and
English National Opera Chorus will perform along with the company giving audiences a rare
opportunity to witness this most spectacular piece in Birmingham Royal Ballet’s repertoire.
“I’d been thinking about Carmina burana ever since I heard the music when I was 17,” says
David Bintley. “When we were coming up to my opening night with Birmingham Royal Ballet, I
didn’t want to just creep in and do something nice and pretty. I wanted to do something that was

a landmark; I was the boss so I allowed myself to have a choir which was a first! I wanted to get
everybody in the company onstage, to present something really big and ambitious and to get
everyone involved in something really daring. Carmina burana was born!”
The production hasn’t been seen in the capital since its premiere at the Royal Opera House in
1996: “The nice thing about the Coliseum performances is that we have room for the full
orchestra and choir. I’m very excited about bringing Carmina burana to the Coliseum in March
– the public love it and it’s one of the most popular pieces that we do. In a sense it has become a
modern signature piece.”
http://www.sadlerswells.com/
Friday 20th March 2015

The Secret Diary of Adrian Mole Aged 13 ¾ The Musical

Pamela Raith Photography Adrian Mole The Musical – Joel Fossard-Jones as Adrian Mole
As someone who went through adolescence in a Midlands backwater near the border between
Staffs and Derbyshire just before The Secret Diary of Adrian Mole aged 13 3/4 was published in
1982, I had a particular and personal interest in this production. I read every word of the book
avidly, over and over, and tried to apply what I learned from it to relationships at that time with
disastrous results. But even with a good memory and personal fascination, I had no recollection
of a scene where the Virgin Mary is publicly eviscerated on stage in the school nativity play. In a
massive song-and-dance routine, the baby Jesus was birthed and then detached from His gory
umbilical cord – a blood-red snake like object that looked more like a 20-foot colon than a tiny
appendage to a belly button – by a mad doctor wielding a pair of huge secateurs. Elise Bugeja, to
her credit, carried off this scene as Pandora playing Mary with purity, poise and perfect pitch,
even while managing to convey the trauma of a mum who’s just given birth to the Son of God in
a punk-infested stable as imagined by a pimply Midlands teen.
Sebastian Croft was a magical Adrian Mole, encircling this character in the mystery, subtlety and
control that belongs a master performer while belting out the big numbers in spine-tingling
harmonies as his unchanged treble soared with astonishing power above the bass, tenors and
sopranos of the adult cast. At age 13 1/2, his voice must be close to changing, and it is at this
moment of imminence that boys’ voices are known to be at their most perfect. It is perhaps the
transience of them, the knowledge that this is so soon going to disappear for good that makes
them so enchanting.
Bugeja, whose heart-breaking beauty makes it easy to see why Adrian is lost upon sight, also had
the chance to show some impressive ballet skills in the choreography.
Along with Croft, they are just two of the stars of the future in this musical with its catchy tunes,
small cast and beautifully conceived and lit yet simple set. George Barnden as Nigel was comic
genius and even up against the experienced and top-drawer adult cast, the timing of his every
line was completely en point. Of all the cast he also had best the elusive Midlands accent, which
I am blessed to share a little, even after all these years, and which none can ever fathom out
properly either in terms of source or imitation, ducky. His relationship with Adrian, in its cute
comedy, echoed that between Michael and Billy in the mother of all famous musicals using child
actors. Factor in the other children and the tarty vulnerability of Call the Midwife’s Kirsty Hoiles

as Pauline Mole and energetic Cameron Blakely as Mr Lucas and you have a musical that is a
child of Matilda married to Billy Elliot with Les Mis as the grandpa. At one point everyone does
indeed clamber on a kind of barricade. Yet like all children, whatever its parentage, it has its own
emerging identity. It is referential but not derivative. Like film buffs, I love tracing the genesis of
musicals. For example, Neil Ditt as George Mole is endearingly sweet and the torments born out
of his working class but noble poverty in love and betrayal made me think of Blood Brothers.
And of course that rather staggering nativity scene could have been implanted via IVF from the
Book of Mormon, except that’s sort of what you expect when you go to Mormon. What happens
to Mary/Pandora in Adrian Mole might come as a bit of a shock to young families, especially
churchgoing ones used to a 21st century culture where even to challenge the existence of Santa
Claus in a class of infants is to invite lifelong ignominy. But then, this was the 1980s.
It took me ages to make up my mind about this scene. I went back to the source, the book itself,
helpfully printed as the programme, and most of it is indeed there, on page 214, complete with
punks, Mrs Thatcher, political references to the Middle East, although not quite so much gore.
This scene says it all really about why it’s just so wonderful for us to be living in the 2010s.
Some of the conversations between the children, especially about sex, illustrate in a particular
way the horrible peculiarity of that time, an era that was at once bawdy and innocent.
Or maybe it’s the same in every era, and that’s just what it is like being a teen.
In this way, although the adults command many of the best scenes, especially the nuptial travails
of Adrian’s parents, the play is truly given to us through the eyes of Adrian, as Sue Townsend
intended in the diary. In the end, I came down on the side of this scene’s inclusion, with the
proviso that it needs some reworking on the religious literacy front. It was because of this alone
that I’ve given this musical four and not five stars.
We mustn’t forget that the music and lyrics are all brand new, the work of Jake Brunger and
Pippa Cleary. And the whole cast are superb, the whole made brilliantly in the present show but
also to endure for decades beyond by young director Luke Sheppard. Neil Salvage as Bert Baxter
is just gorgeous and I remember how in that time, every street had one of him. Rosemary Ashe,
grandma, has been in everything. She is the archetypal grandma and has one of the best numbers,
her voice powerful and strong, the voice of reason, sense and passion. Amy Booth-Steel is one of
the actors who plays several roles, including of extra kids, and while this confused some critics,
it did the job for me. The children also at times shifted into playing minor adult walk-on parts.
That is just what it was like then, a lack of boundaries, fluid identities, everyone mucking in,
families and neighbours all in some kind of big chaotic communal soup. The West End and its
commentators complain often about the lack of new musicals, yet when they do come along,
they can be too easily destroyed with words that wound as much as any knife, when all that is
needed is some fine-tuning here or there. Adrian is a new musical, and yes it has some growing
pains, but in places it is genius.
One of these places is another of the child actors, who I’ve saved to last because for me he was
among the most interesting. Casting director Jo Hawes has excelled herself in this show and
these children went through many hours, days, weeks of auditions to make it to the stage for this
short run. James McJannett-Smith, aged 13 3/4, was Barry Kent the bully. This well-built child
with his hair styled short and stubby looked like the archetypical nasty boy, the boy that used to

punch me in the tummy, hard, when I refused to kiss him in our dilapidated and crumbling
church school playground near Stoke-on-Trent. Yet sensitive and intelligent eyes shone out as he
and the others negotiated the playground of adolescence together on the stage. McJannett-Smith
also controlled the puppet dog, and in the q&a at the end of the show, I was able to ask how, as a
mere child, but a rather large child at that, he had mastered the art we’ve seen in War Horse and
in Goodnight Mister Tom (but perhaps not so much in I Can’t Sing) of managing to make the
audience look at the dog rather than the person manipulating it. He said he was coached by the
show’s puppet director Rachel Canning and the art involved both his costume, a shabby grey
duffel overcoat, as well as putting all his focus and attention on the dog as he walked on the stage
and even before, so the audience was itself directed, subconsciously, in the same direction.
And that is how the whole works. We, the audience, are directed, laughing and crying all the
time at the wonderful jokes, the pathos, the beautiful music, into the mind of a tormented,
wannabe intellectual teen. It’s not always a pretty sight in there, but these children, as the cliche
goes, are our future, and this kind of show with its pared down costs and its instant tourability
has to be the musical of the future. Catch it if you can but don’t worry if you can’t, it certain to
be born again before too long.

Review by Ruth Gledhill
Set in 1980s Leicester, Sue Townsend’s The Secret Diary of Adrian Mole Aged 13 ¾ – The
Musical, follows the daily dramas and misadventures of Adrian’s adolescent life. With
dysfunctional parents, ungrateful elders, a growing debt to school bully Barry Kent and an unruly
pimple on his chin, life is hard for a misunderstood intellectual who is only 13 ¾… To top it off,
when new girl Pandora captures his heart, his best friend Nigel steals hers. Can Adrian win back
her love and escape his chaotic family life?
The Secret Diary of Adrian Mole Aged 13 ¾: I Miss Our Life
With an infectious original score, this brand new adaptation rediscovers this much-loved novel
and bring Adrian’s story to life once more. The Secret Diary of Adrian Mole Aged 13 ¾ was
Townsend’s first novel, published by Penguin Books in 1982. It has sold over 20 million copies
worldwide, been translated into 30 languages, and spawned 7 sequel Adrian Mole novels. The
novels have previously been adapted for the stage, radio and television.
SUE TOWNSEND’S THE SECRET DIARY OF ADRIAN MOLE AGED 13 ¾ – THE
MUSICAL
Book & Lyrics by Jake Brunger Music & Lyrics by Pippa Cleary – Director: Luke Sheppard
Originally commissioned by Curve theatre, Leicester and Royal & Derngate Northampton Curve
today announces the full cast for the world première of Sue Townsend’s The Secret Diary of
Adrian Mole Aged 13¾ – The Musical. The cast includes Rosemary Ashe (Grandma), Cameron
Blakely (Mr Lucas), Amy Booth-Steel (Miss Elf/Doreen Slater/Mrs Lucas), Neil Ditt (George
Mole), Kirsty Hoiles (Pauline Mole) and Neil Salvage (Bert Baxter). The role of Adrian will be
shared by Lewis Andrews, Sebastian Croft, Joel Fossard-Jones and Toby Murray.

The role of Pandora will be played by Elise Bugeja, Imogen Gurney and Lulu-Mae Pears; with
Nigel played by George Barnden, Kwame Kandekore, and Samuel Small; and Barry will be
played by Edward Cross, James McJannett-Smith and Harrison Slater.
With book and lyrics by Jake Brunger and music and lyrics by Pippa Cleary, this new musical of
Sue Townsend’s best seller, directed by Luke Sheppard, will open on 17 March 2015, with
previews from 7 March, and runs until 4 April.
“Honestly. My family just don’t understand me. Perhaps when I am famous and my diary is
discovered people will understand the torment of being a 13 ¾ year old intellectual” Adrian
Mole.
Listing
7th March to 4th April 2015
http://www.curveonline.co.uk
Thursday 19th March 2015

Calamity Jane at New Wimbledon Theatre

Calamity Jane is one of the most famous and well-loved movie musicals of all time. As with
many successful films, it has been made into a stage show. Calamity Jane has been staged many
different times since 1979 with a variety of female performers in the title role. This new stage
version of the classic is a Watermill Theatre Company production, directed by Nikolai Foster.
Jodie Prenger in the title role is an absolute whip-cracker! The role was made famous by the
legendary Doris Day in the 1953 Warner Brothers classic, an iconic role and totally synonymous
with movie musicals. Prenger has given this feisty, horse riding, gun shooting tomboy a unique
makeover and delivers a powerful punch of a performance. The highlight of Prenger’s
performance is her originality, this is the reason her performance is so entertaining. Thankfully,
Prenger has not created a pastiche of Doris Day’s memorable character, which would have been
an obvious choice. There are similarities between the two but they are welcome similarities that
are unavoidable. Prenger’s voice is a force that cannot be ignored, her power and range demand
attention and fill the stage but her connection to each of the songs is what stands out. The song
that seemed to promote the biggest reaction from the audience was ‘Secret Love’, from the
moment the music started to the last note sung by Prenger, the audience were completely
transfixed by her performance of this iconic song.

Tom Lister in the role of Wild Bill Hickok, played by Howard Keel in the film, is totally
charming and very entertaining. The biggest surprise of Lister’s performance is his beautiful
singing voice. Lister is known mostly for playing Carl King in Emmerdale, over the years many
soap actors have performed in high profile musicals, Lister has most definitely made the right
choice here. Lister has a really strong presence on the stage and works in perfect unison with

Prenger. The pair have created a highly entertaining partnership, whether they are fighting or
kissing, they are a pleasure to watch. In the show, Lister sings a song that has been written
specifically for the stage version. ‘Careless with the Truth’ is a really catchy and fun song that
fits Wild Bill Hickok splendidly and is executed by Lister perfectly. Watch out for Lister’s lasso
skills.
The ensemble is like a well-oiled machine of multi-talented performers. The ensemble is the life
force of the show, they never seem to be off stage. If they are not singing they are dancing or
playing a musical instrument or two. The energy and passion the entire cast have as a collective
make the show more of an experience than just a stage show.
The entire show takes place in The Golden Garter, for those of you familiar with the film will
know what that is. The scene changes are achieved in a highly imaginative, creative yet simple
way. Very much like the spectacular dance routines, the scene changes are a choreographed
piece of stand-alone entertainment.
This new production of Calamity Jane is the perfect choice for a night out at the theatre. It has all
the charm of the film plus the excitement and exhilaration of live theatre and performance.
Please do not expect to watch an exact copy of the film or you will be disappointed. Do not
worry though, the story is the same and all your favourite songs are featured. Calamity Jane is
currently playing at the New Wimbledon Theatre as part of a UK tour. Book your tickets now for
an evening of pure entertainment.

Review by Haydn James
CALAMITY JANE
Following numerous highly acclaimed productions that include Sweeney Todd and Sunset
Boulevard, The Watermill Theatre returns with a new production of the classic musical Calamity
Jane. Starring Jodie Prenger (Oliver!, Spamalot and One Man Two Guvnors) alongside a cast of
multi-talented actor/musicians, this brand new production gets to the heart and soul of the
musical.
Calamity Jane can outrun and outshoot any man in Deadwood. Hard, boastful and desperate to
impress, she travels to Chicago on the Deadwood Stage to recruit a star, Adelaide Adams. But
things don’t go too smoothly for Calamity, as everyone in town favours the new girl and she
struggles to keep her jealousy and pride in check. It takes her long standing enemy Wild Bill
Hickok to make her see sense, and realise her Secret Love…
With an Oscar nominated score that includes The Black Hills of Dakota, The Deadwood Stage
(Whip-Crack-Away), Just Blew in from the Windy City and the Award winning song Secret
Love, don’t miss this new production which blows into your city for one week only.
Calamity Jane stars Jodie Prenger in the title role of ‘Calamity Jane’, Tom Lister as ‘Wild Bill
Hickok, Alex Hammond as ‘Danny’ and Phoebe Street as Katie Brown.

Jodie Prenger is probably best known for winning the role of ‘Nancy’ in Cameron Mackintosh’s
West End production of Oliver! through the BBC television series I’d Do Anything. During her
run in the show at the Theatre Royal Drury Lane she received both critical and public acclaim for
her portrayal of the role. Since then she has starred in the National Theatre’s hit production of
One Man, Two Guvnors both in the West End and on tour and as ‘Lady of the Lake’ in
Spamalot. Jodie is also a regular presenter on BBC Radio 2.
Tom Lister most recently played Grimes and Eel in the world premiere of Water Babies at
Leicester Curve. He is probably best known to TV audiences for his role as ‘Carl King’ in ITV’s
Emmerdale, a part he played for nine years. His theatre credits also include ‘Pan’ in Loves
Mistress at the Globe Theatre and ‘Ralph’ in Accrington Pals at the West Yorkshire Playhouse.
Alex Hammond made his professional debut in the hugely successful “Taboo” at the Brixton
Academy. He most recently played the role of ‘Adam Pontipee’ in the national tour of Seven
Brides for Seven Brothers. His other theatre credits include Save The Last Dance For Me.
Phoebe Street most recently appeared in The Light Princess at the National Theatre. Her other
credits include Les Misérables at the Queen’s Theatre where she made her West End debut.
The rest of the company includes Anthony Dunn as ‘Henry Miller’, Sioned Saunders as ‘Susan’,
Rob Delaney as ‘Francis Fryer’, Christina Tedders as ‘Adelaide Adams’, Paul Kissaun as
‘Rattlesnake’, Jon Bonner as ‘Doc’, Martin McCarthy as ‘Joe’, Matthew James Hinchliffe as
‘Buck’, Jamie Noar as ‘Hank’, Giovanna Ryan as ‘Flo’ and Justin Wilman as ‘Charlie’.
Wednesday 18th March 2015

Barnum at The Churchill Theatre Bromley

BARNUM Company
Cameron Mackintosh seems to be on a rampage through the country at the moment, resurrecting
his most successful and lesser known shows and giving them a new lease of life. Barnum is one
of those to get the treatment, and the fact that it’s been on tour for several months already
certainly shows in the polish of the performance.
Brian Conley is the famous frontman playing the titular role, and he brings a certain
showmanship to the evening. His off-the-cuff improvisation with the crowd is more akin to a
stand-up comedy show than a traditional stage-show, but it works marvellously, and the audience
respond to his witty impromptu remarks. If anything, his cheeky, crowd-pleasing personality
works better than some of the scripted material, so it’s
certainly an inspired directorial move to continue the
breaking of the fourth-wall throughout the show.
The choreography is ingenious, and the exceedingly good circus skills of the supporting cast are
by far the highlight of the evening. Not a single juggling ball, acrobatic leap or burning torch was
out of place, and given the sheer quantity of how much incredible content is happening on stage,
this is an astounding feat. By the end of the night, you’ll feel more as though you’ve witnessed
the actual circus event due to the spectacular showcases and set designs rather than a piece of
musical theatre, but this is no bad thing and what I suspect this revamped revival tour is trying to
capture.
One of Barnum’s most famed moments in particular – the ‘tight rope’ scene should be enough of
a hint – is one of the most well received. I’ve never quite experience an auditorium collectively
wait with bated breath as happened here. The risk factor pays off to a rapturous reception for
Conley from the audience.

BARNUM – Linzi Hateley as ‘Chairy’, Brian Conley as ‘PT Barnum’ and company.
Photo by Johan Persson
Whilst the musical numbers are on the whole delivered with gusto, with Landi Oshinowo (Blues
Singer) and Mikey Jay-Heath (Tom Thumb) being particular vocal highlights, there’s only so
much that can be done with the composition that’s already there – it’s a traditional, easy-going
melodic style with nothing too out-the-way. It’s the visual aspects that do impress upon the
memory the most. The show manipulates itself so that there’s reason to utilise as many circus
tropes as possible; you’ll see high stilts, fire-eating, all the expected talents. The energy and
ability of the supporting cast in these respects is probably best shown by the mid-Act One
number ‘One Brick at a Time’, which is thoroughly enthusing – watch as the wonderfully
elaborate set shocks you at the climax.
It really cannot be emphasised enough exactly how much effort the chorus put into this show,
and that they are as vital to its success as the leading characters. From the pre-curtain bantering
in the auditorium to the aerial acrobatics, there are some exceptionally talented individuals on
display. I suspect there aren’t many productions where juggling batons and being nimble with a
diablo come in useful, but every moment of every number fills the stage with another feat to hold
your attention.
You’ll be granted a solid, entertaining night at this new tour of Barnum, and its best asset is
possibly its wide-spread appeal. I can see this production being a great hit with families with
younger children, whilst being so polished and exuberant as to entertain the entire family. The
plot may be slightly thin but you won’t miss it much with everything else it has to offer. Barnum
is at the Churchill Theatre Bromley until Saturday 21st March, until continuing on its nationwide
tour.

Review by Ash Benzaiten
Barnum
A Cameron Mackintosh and Michael Harrison Production
Music by Cy Coleman
Lyrics by Michael Stewart
Book by Mark Bramble

Directed by Stephen Whitson
Cast Includes: Brian Conley, Linzi Hateley, Kimberly Blake, Landi Oshinowo, Mikey JayHeath, John Stacey, Georgie Ashford, Greg Bernstein, David Birch, Nick Butcher, Alison
Connell, Stefan Dermendjiev, Silvia Dopazo, Chris Gage, Joanna Goodwin, Pascal Haering,
Rebecca Hawkins, Erin Jameson, Courtney-Mae Briggs, Jennifer Robinson, Louis Stockil, Lucy
Thatcher, Edward Wade.
http://www.barnummusical.com
Wednesday 18th March 2015

The Father at Trafalgar Studios

I confess to being more than a little suspicious when a three act play written in 1887 is served up
as a ‘new version’ and gets through all three acts in ‘about 100 minutes’, without an interval. I
have sat through a fair number of new plays, or new versions of plays, in which I gained the
distinct impression that an interval was lacking almost purely because people wouldn’t bother
returning if one existed. I am pleased to report this is not the case in Laurie Slade’s adaptation of
August Strindberg’s ‘The Father’. Even if the four-letter words that Strindberg never put in were
wholly unnecessary and made no contribution to the impact of the storyline or the dialogue.
The themes explored are similar to that of Henrik Ibsen’s ‘A Doll’s House’. The original script
apparently directly references it (although The Captain is dismissive of it). That, and other
seemingly frivolous lines, have been cut from this version: this is certainly an adaptation set at a
pace and ruthlessness suitable for today’s theatre audiences, with little need to take account of it
being a play written in a previous generation.
The Captain (Alex Ferns) is absolutely captivating in the lead role, moving from tender father
figure to furious military superior, holding the audience’s full attention from beginning to end.
At times of great fervour he was genuinely slightly frightening. Not, mind you, in the sense that I
felt threatened, but rather there was a sense of concern for his wife Laura (Emily Dobbs) and his
daughter Bertha (Millie Thew), as The Captain increasingly got his military and civilian roles
mixed up. More than once he barks orders at the Nurse (June Watson) as though she were an
army private.
What is central to The Captain and Laura is teenage girl Bertha’s future. The Captain, a staunch
atheist, wants her to live in the city, away from the Baptist doctrine of the Nurse and the occult
spiritualism of Bertha’s grandmother, who we are not directly introduced to. Laura wants her
daughter to remain at home, and acts very deviously to get her way, partly because she has the
brains to do so, and partly because it is the only way for a woman to make progress in a society
so much in favour of the male species.
After the Captain questions a soldier, Nojd (Thomas Coombes), over the paternity of the child
soon to be born to one of his maidservants, Laura turns the tables on the Captain, sowing seeds
of doubt in his mind as to the paternity of his own daughter – their own daughter. Because,
theoretically, it could have been someone else. This bombshell, hypothetical as it was, and
hypothetical as it remained (Laura finds herself screaming ‘You’re her father!’ in a later
confrontation), drives The Captain quite literally mad. He ends up certified insane.

I suppose a truly ‘new version’ would be an episode of the American television series ‘Divorce
Court’, or, dare I say it, the British television series ‘The Jeremy Kyle Show’, the latter of which
demonstrates that a paternity test does not in itself resolve marital disputes. This is exactly the
point: a marriage lacking mutual trust is on very shaky foundations indeed.
The set is simple enough. There is a Christmas tree at the rear, moderately decorated. A lockable
desk – the sort of desk marvelled upon by the art valuers on ‘Antiques Roadshow’ – is upstage
left, with a wooden chair in front of it. A table and two chairs are downstage right. On closer
inspection, the black table looks like something out of Ikea – this is not as out of place as one
might think, given that the show is set in Sweden. The wall covering the rear of the stage is
completely black: symbolic, perhaps, of how dark the show is, even if it is peppered with the dry
wit of The Captain.
None of the characters come out completely unscathed – unlike ‘A Doll’s House’ we are not left
with much sympathy for the wife, even if she got what she wanted. And yes, it is the child who
arguably suffers the most, on account of her not having done anything wrong. A thoroughly
engaging piece, during which the music played at scene changes enhances the growing sense of
foreboding before the show’s climax.
Of course, these are the sort of themes that have been explored in many a theatrical production.
Nonetheless it is to the credit of the cast, and their director Abbey Wright, that it took what the
BBC calls a ‘theatre industry expert’, Terri Paddock, to tell me her observation that Alex Ferns
was taking bows at the curtain call still wearing a straitjacket that I then remembered I wasn’t in
nineteenth century Sweden after all but in a 98 seater studio theatre in the heart of twenty-first
century London. It is rare for me to be so thoroughly absorbed in a show in this way, and for a
show to give plenty of food for thought even if, as I say, the topics the show addresses have been
thought through and debated many times before. 100 minutes? It felt like 10, and my only
disappointment is that it was over all too soon.

Review by Chris Omaweng
The Father
An uneasy stand-off exists between the Captain and his wife, Laura. But, a disagreement over the
future of their daughter,Bertha, triggers an all-out war. Laura will stop at nothing to gain control
of her daughter’s future. When she suggests to the Captain that he may not actually be the girl’s
father, she sets a chain of events in motion that cannot be stopped. It is a battle of the minds, but
the real question is – is it a battle either party can win?
Trafalgar Studio Two
Show Opened: 11th March 2015
Booking Until: 11th April 2015
Evenings: Monday to Saturdays 7.45pm
Matinees: Thursday and Saturday 3.00pm
Wednesday 18th March 2015

Daniel Boys at Proud Cabaret
Hello my dear readers. On Sunday evening I was invited to Proud Cabaret to see Daniel Boys
(and others) perform at The Follow Spot. Upon entering the venue, I was greeted with
recognition from the very friendly door staff. I was then shown to my very own banquette,
complete with my name on a sign. It was clear that they knew who I was and so, along with my

guest a night of pampering was prepared for. Unfortunately, being Mother’s Day, the absence of
a (slightly over) middle aged woman at our table did make us slightly conspicuous!
So, onto the show. For those of you who have read my previous review of The Follow Spot will
know that I have nothing but praise for its host, Jess Robinson. Once again, she didn’t
disappoint. She wandered amongst the audience with all her usual sparkle and witty badinage.
With the “wheel of fortune” type game we were treated to such musical delights as Poker face in
the style of Marilyn Monroe, Ace of spades by Shirley Bassey and 500 miles from Katherine
Jenkins. Jess is a captivating performer who can work a room to perfection. Unfortunately, as the
show is called The Follow Spot, they didn’t have one! This meant that if any of the performers
went past a certain point of the stage, they were in darkness. An unfortunate misdemeanour but
one that didn’t mar the enjoyment too much.
Next up was the singer, Katie Paine. The woman has a voice that blew the dust off the fake
flower arrangement on our table. She gave us a jazz medley that went from Madonna to Judy
Garland with ease. She can flow gently from a soft, velvety voice to belting out a big, high
kicking number effortlessly.

After a break, in tottered Nancy Spratt who was on the phone to Biggins at the time. Nancy, in
her own words is an old hoofer from the dark ages. “ask me who I’ve worked
with”…………..”everybody”. She then delivered a set of caustic humour which included another
“phone call” to John Barrowman. Stories of the many showbiz friends of Nancy (which sounds
like a euphemism but I promise, it wasn’t!) I think she is the only person who, live on stage has
the balls to call Barbra Streisand a c………… (I can’t possibly type that word here!) I must say
that Nancy bore a striking resemblance to Katie Paine.
Anyhoo, most of you probably came here to read about the main attraction of the evening. Mr
Daniel Boys. It has to be said that Mr Boys is a handsome man. The whiff of oestrogen was
palpable as he walked on stage and the mothers’ brigade perked up. He gives Tom Jones a run
for his money and I was surprised that knickers weren’t being launched at him from all
directions. (Steve, my companion wasn’t wearing any but I did hear the phrase “he fills a pair of
jeans like wet sand in a stocking”) Quite simply though, the boy can sing. There is absolutely no
denying that. However, his choice of material was questionable. At one point, it was as if Disney
had sponsored the show. Does everybody have to sing that song from Frozen now? It’s bad
enough that all the female artists are doing it but Daniel, No, No, No.
I want to hope that the set was designed to please the particular crowd but the men in the
audience looked disenchanted whilst the women lapped it up with their lustful, pre-menopausal
stares. They were up dancing and singing and the sound of Osteoporosis ridden bones snapping
almost drowned out the music. If there had been many more clichés, I would have reached into
my bag for an emergency croissant to bring my blood sugar levels back up. Evidently, Daniel is
gifted. He’s got the voice. He’s got the looks. His song choice however belittled his talent.

Review by Dickie Neil
West End On Sea productions Follow Spot at The Proud Cabaret
Tuesday 17th March 2015

Shrapnel: 34 Fragments of a Massacre

Shrapnel 2 Tuncay Akpınar Photo Nick Rutter
A civil war in Turkey between the Turkish and the stateless Kurdish. A massacre which kills 34
people. Who’s at fault? This play, split into 34 ‘fragments’ for the 34 men killed explores the
nature of war and blame.
Maybe it’s the army. They’re the ones that made the call to take out these ‘targets’. The language
of war which dehumanises the people they are killing. They’re the ones who tell the world the
dead are terrorists rather than smugglers. They’re the ones that pull the trigger.
Or maybe it’s the weapons manufacturers? At this point in the play I was reminded of a poem I
studied for my GCSEs. A poem named Vultures. Anyone who studied for their GCSEs about 8
years ago will know it. It is a poem about a man who works in a concentration camp, a man who,
by day, does terrible things and then, on the way home buys sweets for his children. A normal
man doing a job, nothing more. This is how the people who design and manufacture the weapons
are portrayed. They are simply trying to make money. The bonus for manufacturing the weapons
being used to buy a greenhouse, something a normal person would do with a bonus. But does
that really absolve them of blame?
Then we come to the journalists. Two different people, both telling different stories. One woman,
trying to tell the ‘real’ story, if there is such a thing. Telling a tale from both sides. The problem,
the broadcasters. Perhaps being pressured by the army who don’t like it, so they cut her off.
Maybe it’s the media’s fault for publicising propaganda?
Or maybe it’s the Kurds themselves. After all, if they weren’t undertaking smuggling across the
border then nobody could accuse them of terrorism. It doesn’t matter that, with the war, they
have no other way of making money.
And then there’s the PKK (The Kurdish Workers Party). A group of Kurdish fighters who use
violence as a means of revenge. Maybe they give the Kurds a bad name, maybe they give the
Turkish a chance to justify their violent actions.
The play explores the war in a very real and very harrowing way. The reality of life in a war
zone is brought home by the raw emotion the cast portray. In particular the pain experienced by

Ferhat (Tuncay Apinar) as he carries home his dead son and has to tell his brother’s pregnant
wife, Semeira, that he is dead. It made me so angry that human beings could do this to one
another. Not only that, but that they could do this to one another without even feeling guilt as
told by the Raw Soldier (portrayed by Ryan Wichert). What kind of world do we live in where
it’s OK to kill?
As we see the lives of the many different characters, all affected by some way in this war, we
realise that war leaves nobody alone. That all people in all places are affected whether it be
through fighting, or through grieving or through our television screens. The point was made that
due to technology we can live and breathe a war in real time from the comfort of our own home.
This was shockingly exemplified when we were shown as Islamic State video of the execution of
a child. Whilst we only saw the gun go off (and not the actual death) I still felt truly shocked and
angered by this. Having never seen an IS video before (ostensibly because I didn’t want to give
the terrorists an extra view but in reality because I don’t think I could cope with it), I was
reminded of how important it is for normal people, protected from the war through distance, to
speak out against these atrocities.
Perhaps for me, the most powerful fragments were when one cast member, spotlighted, told us
about the people killed in the massacre. They are not just ‘targets’ but real people who like
football or computers or school, who have mothers and fathers and sisters and brothers, who
have friends, people who care about them, who miss them and who want to take revenge, not
through violence but by uncovering the truth.
Whilst this is a difficult play to experience I think it is an important one given what we are
seeing day after day in the news. It tells the truth of war. Whilst I may have left the theatre
feeling very angry at the world, I also feel like I’m a better person in that I am more informed
and more empathetic. Congratulations to the cast for a fantastic play.

Review by Emily Diver
Arcola Theatre presents the world premiere of Shrapnel: 34 Fragments of a Massacre by Anders
Lustgarten
Directed by Mehmet Ergen
Designer Anthony Lamble
Lighting Designer Richard Williamson
Music and Sound Designer Neil McKeown
Dramaturg Seçil Honeywill
December 2011. Watching video footage from a drone, Pentagon officials see a huddle of people
– unarmed smugglers, with mules – treading their familiar path across the Turkish-Iraqi border.
Hours later, Turkish Armed Forces drop bombs on the group. 34 civilians are killed.
The Roboski massacre is one of the most controversial episodes in the ‘war on terror’. Piecing
together the fragments of the tragedy, Anders Lustgarten’s startling new play, Shrapnel: 34
Fragments of a Massacre, dares to ask what a massacre is made of.

Shrapnel: 34 Fragments of a Massacre is a story of malicious commands and mournful
commemorations; an urgent, powerful insight into the state of modern warfare. It is the first of
two urgent political plays directed by Arcola Artistic Director Mehmet Ergen in the current
season. The second, Clarion, by former Fleet Street journalist Mark Jagasia, an urgent black
comedy about free speech, nationalism and the state of the British media, opens in April.
Cast: Tuncay Akpınar, Josef Altin, Karina Fernandez, David Kirkbride, Aslam Percival Husain,
Ryan Wichert
Anders Lustgarten says: “I used to work for a Kurdish human rights group, and I want the
victims of the Roboski killings to have the voice they’ve been denied. But I also want to ask a
pointed question: who’s responsible for a massacre? Is it only the soldier who presses the button
or fires the shots? What about the politicians who can’t inspire with anything except hatred? The
media that plays along, fulminating or fearful? The nerdy technocrats who make the bombs and
clock off at 5pm? This story could be about Gaza, or Iraq, or any of the many modern assaults
on poor people by industrialised societies. It’s a play, fundamentally, about complicity.”
Mehmet Ergen says: “This is the first of two powerful political plays receiving their world
premieres in the Arcola’s new season. Clarion will question the state of the British media;
Shrapnel the state of modern warfare. Both are vital and urgent subjects, especially in the run up
to the general election.”
Anders Lustgarten won the inaugural Harold Pinter Playwright’s Award for If You Don’t Let Us
Dream We Won’t Let You Sleep at the Royal Court Theatre Downstairs. He is currently under
commission to the Royal Court and the National Theatre among several others, and is also
adapting David Peace’s The Damned United for a national stage tour. His newest plays are
Shrapnel: 34 Fragments of a Massacre and Lampedusa, which will premiere at Soho Theatre in
April. As a long-standing political activist, he’s been arrested in four continents.
Arcola Theatre
24 Ashwin Street
London, E8 3DL
https://www.arcolatheatre.com/
Wednesday 11 March – Thurday 2 Apri
Monday – Saturday evenings at 7:30pm

Write Here Write Now by Front of House Theatre Company

It is no secret that the theatres in London are full of unrecognised talent – off stage. Working
front of house in the theatre is a fairly common side job for drama students, actors between jobs
and other hopefuls. Front Of House Theatre Company are a collection of such talent, hailing
from some concrete building on the Southbank that obviously can’t be named. Because everyone
would be working the rest of the week, Write Here, Write Now, a collection of five short plays, is
on a Sunday.
And it’s not just the company that’s front of house, most of the audience seems to also be, which
means it’s a chatty, happy room of lots of people who know each other that settle down as the
first play is about to start.
Preoccupied by Michael Ross begins in darkness, with the two actors coming down behind us
with flash lights. We find ourselves in an abandoned tower block with two activists looking to
occupy the space, which is mostly awkward conversation until the point you realise that this is
actually a ghost story, and there were actual screams at one point. An interesting take on
relationships, loneliness and activism, and extremely creepy.
The first date that’s happening in Surrender by Aaron Gordon lulls you into thinking you know
what you’re watching – your typical first meeting after online dating that is very awkward as
expectations don’t quite match up with reality – but when the penny drops and you realise what
Zach expected, you go from sympathy to disgust, and while you may not agree with Violet’s
methods, it’s difficult not to feel for her.
From two pieces with characters interacting, we meet two Irish school girls in the duologue We
Grew Up in the Back of a Van by Katie-Ann McDonough. At first it’s a bit tough to follow, as it
is on purpose fragmented and we’re following the storytelling of two very young girls who see
the world differently to adults. The piece is playful and warm, with a tragic end, but still makes
you smile. My favourite part was when the two girls had a fight with potato guns, leaving a mess

all over the stage. Their infections joy and playfulness took us to the interval, perfectly timed as
the crew had tiny potato pieces to clean up.
As we come back, it’s the classic two boys meet girl after the zombie apocalypse in Living a
Little by Finlay Bain, which was possibly the strongest piece of the five. Rob and Paul has been
hiding out in their flat when Penelope finds them there and is shocked by how they live a
seemingly normal life as the world around them is falling apart. Containing no zombies
whatsoever, the gayest straight man ever, a tough girl and a laddish bloke that surprisingly calls
out the not-gay one for being sexist, the piece had the audience howling. Strong acting, great one
liners like “You’re a fucking yoghurt” and wrapping it all up with a message that it’s better to
enjoy life now rather than die tomorrow after rationing, I wish we could have spent a lot more
time with this hilarious trio.
It is a shame that after four such strong pieces, the last one, Science Experiment by Jill Davy,
didn’t quite live up to the high standard already presented. As funny as it was to see actors play
multiple characters, the story of the planets as sentient beings who are merely students falls a bit
flat. There are laughs for sure, and fun prop work, but compared to the other four, it’s a bit too
light. It comes across more as an extended improvisations – which is fun – than an actual story.
All in all it was a terrific night out and it’s obvious to everyone in the room that there’s a great
deal of talent in the Front of House Theatre Company. I expect many more great pieces from
them.

Review by Tori Jo Lau
Front of House Theatre Company presents Write Here, Write Now.
Producer Helen Thomas says, “There is such an I,credible amount of talent within our building
and we are delighted to, once again, be showcasing the front of house staff’s skills in writing,
directing, and performing, proving that we are more than just your waiters, drink-pourers, and
ticket tearers.”
Producer Samantha Schofield says, “We have a wonderful range of refreshing new writing
showcased in Write Here, Write Now that really highlights the diversity of the members of our
company. It is great to see so much dedication and ambition from our colleagues, who are giving
up their time for free to produce this new work.”
This is Front of House Theatre Company’s second show at The Vaults, following on from their
sell--out debut show in December 2014.
Tuesday 17th March 2015

WINK at Theatre503 - A Triumph

I have to admit, having read the précis of Wink, I entered Theatre 503 with some trepidation last
night. Yet another virtual reality play. Another evening spent sitting in the dark, watching people
whizzing around cyber-space in ironic, choreographed “movement” pieces, listening to them
talking in hash-tags and emoticons, punctuated with pounding electro music. Oh no.
The first five minutes of the play seemed to confirm my apprehension. The two characters, boy
and man, stood in front of a large, glowing screen, posing each other. There, indeed, was the
thumping music, the slow-motion movement piece. The first speech, by Mark, was essentially a
long list of Social Media sites. I braced myself for an evening of tedium.
I should have had faith, for Wink is so, so much more than just another internet play. It is a play
about human beings, genuine situations and very raw, real emotions. Mark is a sixteen year old
schoolboy, desperate to emulate his cocky, confident, handsome teacher, John. John, for his part,
is desperately trying to maintain his glossy façade as his world crumbles beneath his feet. When
Mark decides to take his obsession one step further and starts messaging John’s girlfriend
anonymously, the situation escalates quickly, with both comic and tragic results. Of course the
internet plays a vital role in the scenario, but it is part of the story, rather than being the story in
and of itself. Yes, the actors spin and swipe, but for the most part their movements only serve to
enhance the action and underline the pathos. There is no set; everything but the actors is invisible
and imagined, and it is a tribute both to the actors and to Jamie Jackson’s directing that we could
see the people, places and objects that were conjured up.

WINK, Theatre503, 10 March – 4 April, courtesy of Savannah Photographic,
Phoebe Eclair-Powell’s script is a delight; warm, honest, funny and moving. The characters are
very real and all too identifiable – we know these people, and despite their manifold flaws, we
like them. The actors themselves rise to the occasion and bring the characters vividly to life. Sam
Clemmett is a bright, frank and engaging Mark; as he huddles over his invisible laptop, creating
his online persona, you can almost see – and smell! – the typical teenager’s bedroom that he is
sitting in. Leon Williams walks a fine line as John; revelling in his repellent arrogance and
braggadocio before delicately letting the mask slip for a moment, so that we can see the scared,
still very young boy beneath.
Both of them have immense magnetism and presence, which enables them to fill the stage for the
entire ninety minutes of the play. I could not drag my eyes from them, and at one point I found
that I was actually holding my breath. The end came all too soon, and although I can all too
easily imagine the aftermath of the story I find that I actually would like to see it. The characters
have become very real to me, and I want to know how they are.
Wink is a modern play for a modern world, but its themes, and the feelings it elicits, are timeless.
A triumph.

Review by Genni Trickett
WINK by Phoebe Eclair-Powell
10th March to 4th April 2015, Tues – Sat 7.45pm (Sun 5pm)
https://theatre503.com/
“I am wired, awake, my mind full, my eyes fuller. I google him because for some reason he’s
never not a bit in my brain, he’s sort of what I think I would like to be, maybe, Mr. Martin. And
he’s there.”
John is a 27 year old teacher ‘who probably wasn’t allowed to teach at an all girls’ school’ and
Mark is his 16 year old ‘Olympic porn watching’ pupil. A normal week in their normal lives –
school, eat, TV, sleep, repeat.

Except in an age of twisted technology and possible profiles, the life Mark really wants is only a
click away… but what happens when that life already belongs to John? By Friday shit really is
going to hit the fan.
Fuelled by an electrifying mix of music and movement, WINK looks at two lives veering
dangerously close to collision, asking us, what separates the man from the boy.
Friday 13th March 2015

The Dead Shepherd at The White Bear Theatre

This March go and see The Dead Shepherd, on at The White Bear in Kennington. This piece of
new writing targets with bulls eye precision every desire that a theatregoer could possibly have.
In a deft delivery of compelling escapism this performance will take you under and throw you up
for air, refreshed and remembering why you love the fringe.
Covering the shadowy events that led to the murder of prolific and celebrated playwright
Christopher Marlowe, the audience is introduced to the major players of the early modern stage.
And what a stage it was; quiet and unprepossessing Will Shakespeare, the scapegoat Thomas
Kyd and of course the devilishly handsome and charismatic Christopher ‘Kit’ Marlowe, make up
the triumvirate knot of alluring young poets cresting their wave and dominating the playhouses
of London. Then there are the flamboyant Lords who want to claim a piece of a poet, financially,
narcissistically and bodily. And, ever threatening, at the periphery of their magnetic force, is the
dogmatic persecution of the villainous Sir Robert Cecil and his lackeys who seek to stamp out
their supposedly dissident ideas.
It is this threat which makes the play timely. As, globally, the public are able to express their
opinions more boldly and more publicly, so the establishment seeks, in both forceful and
subversive ways to repress views which undermine their own authority. This tension, though not
overt, is subtly felt in the atmosphere generated by The Good Shepherd which portrays the
meetings of ‘The School of Night’, a prohibited venture where free and enlightened minds meet
to discuss religion and philosophy, often voicing subversive views. Coupled with Kit’s dual
identity as both agent of the state and artist, the story is a murder mystery of the highest order
which uses beguiling historical fact and creative license to snare its audience. This is original and
fresh theatre that covers a period we are all romantically attached to, but with relevance and
purpose; it is sexy and comedic, tense and full of intrigue, brimming with entertaining characters
and of course bubbling over with romantic love.
Beautifully cast, each and every actor deserves utter commendation for their performance and
their commitment to the production shines through; passion and dedication leak out of every
word. Production-wise it is not flawless but on the fringe scene it is ever so much more
rewarding to see theatre that is lovingly and thoughtfully brought to life over productions that
have had money and no talent thrown at them. The adeptness of the script by Robert Pope and
Ian Dixon-Potter is evident. It is expertly structured, and the language use is convincing rather
than archaic. It resists the overuse of early modern text using subtly enticing references just
enough to remind us why we all love it rather than out of laziness or dependence. The costumes
are simply and aptly chosen and the music enhances the action without distraction. This
production truly is artfully created and directed. Suitable for absolutely every demographic

including children, the show is the perfect length; without a hint of self-indulgence this
performance leaves the audience wanting more rather than less. It is a completely satisfying
piece of theatre.
As ever there is bound to be circumspection amongst the early modern purists, whatever their
leaning, but the creative license at work here claims nothing other than to tell a story and it
achieves that with aplomb. The Dead Shepherd is on at The White Bear until the 28th March. I
urge you to go along for a playful and entertaining evening that is guaranteed to dig out your
copy of Tamburlaine.

Review by Annemarie Hiscott
The Dead Shepherd
1615: A reclusive former playwright, mysteriously retired at the height of his powers, recounts a
harrowing tale to the daughter of his estranged patron. He recalls how he began his career in the
shadow of Christopher Marlowe, poet, heretic, sodomite, spy and the greatest playwright of the
age.
1590: Young Will Shakespeare, newly arrived in London, falls in with Marlowe and is
introduced to The School of Night, a secret society whose subversive gatherings come to the
attention of the most powerful man in England, Her Majesty’s Secretary of State, Sir Robert
Cecil. Will is plunged into a sinister world of lies, conspiracy, betrayal, torture and revenge,
culminating in Cecil’s decree to have Marlowe’s seditious mouth silenced for ever.
1593: As twilight falls across the Deptford Strand a scream rings out from a rooming house on
the filthy dockside. Marlowe is dead, taking with him the dark secrets of Elizabeth’s court to an
unmarked grave.
The Dead Shepherd is a new play about Christopher Marlowe by Robert Pope & Ian DixonPotter.
Performance Dates:
10th – 28th March 2015
Tuesday to Saturday at 7.30pm
Sundays at 4.00pm
Tickets: £14 (£12 concessions)
Phone Bookings: 0844 8700 887 (£1.50 booking fee per call).
Online Booking: www.whitebeartheatre.co.uk (no booking fee)
White Bear Theatre
138 Kennington Park Road
SE11 4DJ
Friday 13th March 2015

The Heart of Things at Jermyn Street Theatre
As Harper Lee said ‘You can chose your friends but not your family’ a point that is the central
theme of “The Heart of Things” at the Jermyn Street Theatre.

May 2004 and Peter (Nick Waring) has returned to the family home in Norfolk to celebrate, with
his family, the birthday of his sister Ros (Patience Tomlinson). Whilst brother and sister are
fairly close, the same cannot be said of Peter’s relationship with his proud-to-be-working-class,
wheelchair bound father Brian (Ralph Watson) which is fraught to say the least. And finally in
this group is Bob (Keith Parry) who is a sort of ex of Ros but, more importantly the father of her
son – and apple of her maternal eye – William (Ollo Clark). Things go in a pretty traditional way
at family gatherings such as this. Peter and his father continually snipe at each – at times
descending into really hurtful abuse. Brian doesn’t like the fact that Peter is in London, attending
Mozart concerts, living in the biblical sense with a man and, for his part Peter seems to feel that
he is somehow a failure in his father’s eyes, while Ros tries to keep the peace between them,
although she too loses patience with Brian at times leading to an almighty flare up that provides
a nice link to the back-story of this family. Bob however, is peace and calm personified.
Drinking beer, watching the news with Brian and working on his matchstick boat – a labour of
love that has occupied him for some 15 years.

Ralph Watson (Brian Calder), Nick Waring (Peter Calder), Patience
Zooming forward 6 years to May the 8th 2010 and Peter is back to celebrate another birthday,
Ros’ 50th, but this time he has with him a power-dressing, well educated, middle class
‘Ladyfriend’ Jacqui (Amy Rockson). As well as Ros’ birthday it’s also the day after the General
Election and Jacqui, who is very politically minded having worked on the campaign for the
Conservatives, is distracted by the negotiations taking place in Westminster to form the new
government. Peter has ideas for a coalition himself and asks Jacqui to marry him. Family events
are never the best time to do this type of thing and quite a few family truths come out of the
woodwork leading to Peter going missing overnight.
Director Knight Mantell has put on a very interesting play in many ways. The fantastic set by
Designer Joana Dias, not only made superb use of the theatre’s stage space but somehow seemed
to enlarge it so that a complete kitchen looked as if it had always occupied that space. I thought
the three leads did a fabulous job of their parts. Ralph Watson gave an inspired performance as
Brian – a curmudgeonly old man who has reached that point in life where he believes social
niceties no longer apply and he can say whatever he thinks – was, very close to home for me, as
some of the conversations he had with Peter were virtually verbatim transcripts of discussions
between me and my own father. His constant put downs of his children were painful to observe
but, as with so many men of that generation, were just a cover for his real feelings – as his
conversation with William in Act II revealed. Nick Waring’s Peter was an intriguing character in
a lot of ways. Quite possibly a weak man, definitely one that craved something more in his life,
he had at least managed to have enough backbone to get out from Norfolk and move to London
where in some ways he swapped one set of unfulfilled ambition for another. He was also able,
unlike many, to stand firm – if not stand up to – his father’s homophobia. And then there was
Patience Tomlinson’s lovely portrayal of Ros, the steel heart of the family who keeps everything
going, subjugating her own wishes – you know she will never move to Cornwall – to look after
first her father and then him and her son plus Bob – a man she doesn’t love but feels a sense of
duty to – who is often in the home. The rest of the cast worked well and mention should go to
Ollo Clark who was particularly effective as William, in many ways the lynchpin of the second
act.
As with most things, my interpretation of Giles Cole’s writing is subjective and left me with
some unanswered questions. The main one being the attraction between Jacqui and Peter. I could

see it from his point of view. Jacqui, is a strong dominant woman – just like those who have
moulded Peter throughout his life. The problem is I couldn’t understand what Jacqui saw in
Peter, a nice enough guy but never a match for someone as politically determined as her. And
this brings me on to my second quandary. Why did Peter suddenly decide he was heterosexual?
True he had broken up with his partner but even so it seemed a strange thing to do. From the
writing it seemed to me that that part of the reason was that the character was never actually gay
but turned to that lifestyle as a means of hiding his incestuous feelings for Ros, again suggesting
that sexuality is a choice. I could be wrong and someone else seeing the show many well
interpret things differently but that is the wonder of theatre, everyone will take away their own
interpretation of what they see.
Interesting, entertaining and open to interpretation – Like most family gatherings “The Heart of
Things” has them all.

Review by Terry Eastham
Close Quarter Productions presents THE HEART OF THINGS by Giles Cole
Directed by Knight Mantell
Over a weekend in May 2010, in the aftermath of the last general election, the political parties
are wrangling over who will form the coalition government.
Meanwhile, in a village near the Norfolk coast, a disillusioned English teacher and parttime
election volunteer comes home for a rare visit and tries to put his life in order. However, the
politics of family life can be every bit as vindictive and unpredictable as the Whitehall variety,
and alliances can be made or broken without warning.
The Heart of Things explores the themes of family, ambition, love and loyalty. And birthdays. It
examines the conundrum that exists in sexual identity and the .minor disturbances that have farreaching effects in people’s private lives.
The play was written in tandem with The Art of Concealment from the same creative team,
which transferred to Riverside Studios from Jermyn Street in May 2012 following wide critical
acclaim.
CAST:
Ollo Clark, Keith Parry, Amy Rockson, Patience Tomlinson
Nick Waring, Ralph Watson
Monday to Saturday 7.30pm, Saturday matinees 3.30pm
Booking until 4th April 2015
http://www.jermynstreettheatre.co.uk/
Friday 13th March 2015

Dreaming in Code at The Place London
Milk Night

A frenzy of testosterone fuelled camaraderie formed the climactic middle point of this piece.
“There’s a surprise!”… I hear your sarcastic responses to the image of an all-male company.
Yes, there were huge, athletic jumps; yes, they collided; and yes, they even postured, but that’s
not all this company showed us. Eddie Kay created undertones of innocence, vulnerability and
humour that left behind the common preconception this kind of cast may entail.
It was very clear that the six men were on a camping trip (the green tents gave it away), however
this only formed the platform from which the supposition of a ‘world without women’ was
launched.
Each, held unique, personal turmoil, all of which were analogous with a sense of loss and
longing- despite this common connection the men create an intriguing atmosphere of
awkwardness and unwillingness to offer comfort to their counterparts, often disappearing back
into the tents at the crucial moments. This emotive element is successfully contrasted by a
humour, found in moments such as a spontaneous break into toe-curlingly good disco dancing by
Jack Humphrey, made even funnier by the sudden break of the male ego.
Lucid Grounds
Tamsin Fitzgerald made sure this piece was multi-dimensional. Striking lighting, set design and
costume alongside movement which held the thrill of the full use of the body’s potential at its
heart culminating in something that made me remember why I love dance.
Questioning of memories; a theme in this piece, manifested itself in phrases seemingly
influenced by frustration and agitation and the six performers shared more pack movement. This
unity of energy is mirrored by foil strips running vertically along the back of the stage which
waver at the influence of a subwoofer and intensified the high energy created by the turbulence
of the choreography, this was sustained, and left me wondering if there would be development,
hence when the piece came to an end - it came as quite a surprise.

Review by Hannah Mattinson
2FACED DANCE founded by Artistic Director Tamsin Fitzgerald, is one of the UK’s leading,
all male, urban dance companies whose brand new double bill, ‘DREAMING IN CODE’, at The
PLACE on March 10th
‘DREAMING IN CODE’ presents milk night choreographed by Eddie Kay, movement director
and former performer with Frantic Assembly, and Lucid Grounds choreographed by Tamsin
Fitzgerald.
The evening opens with milk night, a thought-provoking piece of physical theatre punctuated by
text that sees the cast thrown into a world of the unknown in exploring what it might be like to
live in a world without women. How would men survive in such a world? What would be the
greatest fear? What would they need to do so they don’t forget? Milk Night is performed on a set
featuring three small tents, handheld lights and film projection; the movement language is
alternately physical and tender, powerful and thoughtful, and a pop/jazz/funk soundtrack drives
the action towards a poignant conclusion.
The second half of the programme presents the electric Lucid Grounds by award-winning
choreographer and artistic director of 2Faced Dance Company, Tamsin Fitzgerald. Lucid
Grounds is immediate: it grabs the attention and holds it for the 25 minutes of its very exciting
existence. Lucid Grounds is skilful, strong, accomplished, controlled; Tamsin’s signature athletic
choreography, performed by the five men clad in coats that look as if they’re made from liquid
mercury, is set to a filmic soundtrack by two of the country’s most exciting composers, Angus
MacRae and Tony-nominated Alex Baranowski. The lighting is atmospheric, the set of foil
mirrors ranged across the back of the stage simultaneously augments and distorts the
action…breath-taking.
Tour Dates
11/02/2015 Jersey Arts Centre, Jersey
24/02/2015 Stanley & Audrey Burton Theatre, Leeds
26/02/2015 Pavilion Dance South West, Bournemouth
04/03/2015 – 07/03/2015 DanceXchange, Birmingham
10/03/2015 – 11/03/2015 The Place, London
13/03/2015 – 14/03/2015 Dance City, Newcastle
17/03/2015 Aberystwyth Arts Centre, Aberystwyth
19/03/2015 Taliesin Arts Centre, Swansea
20/03/2015 The Queen’s Theatre, Barnstaple
24/03/2015 Malvern Theatres, Malvern
25/03/2015 Corn Exchange, Newbury
DREAMING IN CODE
Lighting Design James Mackenzie
Costume Designers Garance Marneur & Susan Kulkarni

Dancers: Jason Boyle, Jack Humphrey, Chris Knight, Luke Rigg, Ed Warner
http://www.2faceddance.co.uk/touring-show/dreaming-in-code/
Thursday 12th March 2015

Modern Masters Sadler's Wells

I’ll come right out and say it: This was one of the most satisfying evenings of dance I’ve
experienced in a long time. The beautifully balanced programme consisted of works by Jiri
Kylian, William Forsythe and John Neumeier. Two of the pieces, Petite Mort and In The Middle,
Somewhat Elevated, were classics dating back to the creative ferment of the 1960s. The middle
piece was a new work by John Neumeier, Spring and Fall.
The first piece, by Jiri Kylian, Petite Morts, to two Mozart piano concertos, is a tightly structured
piece danced with precise muscularity by the company, especial the men. It opens in silence, the
men holding swords, the women standing in the back in shadow. They move forward and the
structure of the dance is so precise that it is almost impossible to separate the music from the
movement. I loved the moment when the music shifted and with it the style, as the women rolled
on behind large cut-outs of bodies in period evening dress. It is a short but totally gripping piece,
classically elegant, cool and witty. The ending was particularly good, the men once more in the
centre and the girls in the shadows at the side, the dark figures of the past which haunt the
present.
The middle piece, Spring and Fall, is a new work by John Neumeier a choreographer best known
for his narrative ballets. This is not a narrative ballet, but there is a story threading through it, a
story of human relationships. The relationship of bodies together in space and the relationship
between people, all to the wonderfully evocative music of Dvorak’s Serenade in e Major. Like
Petite Mort, it starts in silence and continues as a curtain of dancers move aside in a mass of
turns and leaps to reveal a couple standing at the back. After a beat, they begin to move. They are
joined by other couples and we see the story unfold, a story of people’s relationships expressed
with a lyrical elegance. Couples move fluidly together and apart, and we are aware of a story of
attraction, rejection, longing, desire and possession, which rivets the attention as every
movement springs from a relationship to another. Groups joined in references to the community
of folk dance; couples appeared in passages of enveloping and unfolding. Spring and fall is of
course a literal reference to dance itself and to dancers.
All the dancing is excellent, but Alina Cojocaru in particular is stunning; vulnerable, tender,
passionate, delicate and powerful. When she stretched out her hand toward the man who stood
with his back to her, the simple gesture told the whole story of their lives at that moment. She
also had a superb moment when with her arms curved above her head, she contracted, bowed and
was suddenly released with a breath that impelled her across the stage as if toward a loved one.
The pas de deux between Cojocaru and Alejandro Virelles was magical in its dramatic tension

and vulnerability. It was the longest section of the ballet and I could have watched it forever. The
final moment, when Cojocaru raised her arms and ran forward, her whole body and face an
expression of pure joy was forever memorable.
The third piece was In the Middle, Somewhat Elevated, a ballet of harsh, driving energy that
doesn’t let up its jazzy physicality for a second and leaves the audience very elevated indeed.
Again, Cojocaru was magnificent as were Begonia Cao and Laura Summerscales. An
exhilarating finale.
These three ballets are called ‘contemporary’ but all three choreographers owe a great deal to
classical ballet and in this wonderful production it shows, both in the structure of the ballets
themselves and the way in which the company of classically trained dancers are completely at
home with contemporary movement. While watching, I remembered what a division there was in
the past between classical and contemporary dance when these three choreographers began to
work, and how much the blurring of that line has benefitted dance in general.
An evening of total joy.

Review by Kate Beswick
Modern Masters
Modern Masters honours the work of three of the most influential and creative choreographers of
the 20th Century, and brings two new works to English National Ballet’s repertoire.
Choreography: Jiří Kylián
Music: W.A. Mozart
Set Design: Jiří Kylián
Costume Design: Joke Visser
Light Design: Jiří Kylián (Concept) Joop Caboort (realisation)
Technical Superviser: Kees Tjebbes
SPRING AND FALL
Choreography: John Neumeier
Music: Antonín Dvořák
Light and Costume Design: John Neumeier
IN THE MIDDLE, SOMEWHAT ELEVATED
Choreography: William Forsythe
Music: Thom Willems in collaboration with Les Stuck
Stage, Light and Costume Design: William Forsythe
Sadler’s Wells, London
10th March 2015 to 15th March 2015
Thursday 12th March 2015

Radiant Vermin at Soho Theatre

Here’s a question for you. Knowing how difficult it is to get on the property ladder, you are stuck
on a sink estate with your spouse, and a baby on the way, what would be prepared to do to get
your dream home? That, my friends, is the conundrum that faces the protagonists in “Radiant
Vermin” a wickedly delightful new play that has just opened at the Soho Theatre.
Jill (Gemma Whelan) and Ollie (Sean Michael Verey) a lovely young couple are ’living on the
Red Ocean Estate – not the nicest bit of town, in fact so bad there’s has been a documentary
about it on the television – and hating every minute of being there. They want their unborn son,
Benjy, to come into the world and be brought up in a nice home where drugs and gangs are not
necessarily considered as good career choices. And then, they receive a hand-delivered letter
telling them that they have been selected to take part in a new government urban regeneration
scheme that involves giving a nice young couple such as themselves a run-down house in an
underpopulated neighbourhood. Ollie is, not too surprisingly, suspicious and thinks it may be a
scam but Jill, using the power of pregnancy to get her man to do exactly what she wants,
persuades Ollie to at least check it out. They meet the mysterious Miss Dee (Amanda Daniels)
who seems to know a lot about them and explains the details of the scheme, as she shows them
around their new home. The two eventually sign up and set about renovating their property.
Normally doing up a three bedroom, two reception with gardens and garage house would take a
while, but Ollie and Jill discover an amazing and unique way to make use of readily available
resources and short-cut the renovation process. Jill and ollie’s renovations have the desired effect
and thanks to the Lux Lucis Atrum Nex Nemus reaction, people buy the properties next to theirs,
then out further into the surrounding streets until the whole neighbourhood becomes a ‘property
hot-spot’ Urban regeneration at its very best, nice people move in and the homeless disappear,
talk about a win-win for everyone. Or is it?
It’s going to be really difficult to describe my feelings about this play without giving away any
spoilers but I will try. Philip Ridley has written an incredibly dark story but with fabulously light
and believable characters. It is impossible to dislike Jill and Ollie, no matter what they have
done. They are just such a really lovely couple, in perfect synch, even finishing each other’s

sentences – which is usually really irritating but in this case is so endearing – they tell their story
directly to the audience explaining the why and how they renovated their home in great detail.
We are their confessor and at the end they ask us to make the judgement call ourselves – would
we have done the same things? Can’t speak for anyone else but I have to say ‘Heck Yes!’ I
would.
Unusually, this play has not set and no props. Director David Mercatali has Jill and Ollie
standing on a plain white hexagonal stage wearing the same outfit all the way through – possibly
something from M&S for Ollie and Laura Ashley for Jill. The show is almost like a grown-up
‘Jackanory’ with Jill and Ollie taking us through their journey and their interactions with others
using movement, expression and voice alone. I loved both characters so much. Jill, necessarily
all she seems – as demonstrated in a wonderful monologue about the unfortunate plight of the
homeless. Ollie, almost a henpecked husband but with a backbone of steel when the chips are
down. And let us not forget the one other character that appears, Miss Dee and Amanda Daniels
should be commended for the excellent portrayal of this enigmatic government official who is
both mysterious and everyone’s favourite aunt at the same time. The show lasts roughly 90
minutes with no interval and I never noticed the time flying by. It wasn’t until Benjy’s birthday
party – an amazing scene involving the two actors playing a dozen characters all at the same time
– that I realised we were near the end.
I love plays like “Radiant Vermin” brilliantly written, fantastically staged and awesomely acted,
it entertains and really makes the audience think for a moment about their own morals and
standards. I heartily recommend everyone should get themselves along to see it. Now, if you’ll
excuse me for a moment, I have a contract for a dream home to sign.

Review by Terry Eastham
METAL RABBIT PRODUCTIONS AND SUPPORTING WALL PRESENT
RADIANT VERMIN
BY PHILIP RIDLEY
Tue 10 Mar – Sun 12 Apr, 7.15pm (matinees Thu & Sat 3pm, Sun 5pm)
Soho Theatre
Running Time: 90mins
Age Recommendation: 14+
£10 Preview Tue 10, £17.50 (£15), matinees £15 (£12.50)
From the team behind 2013 Fringe First Award winner DARK VANILLA JUNGLE.
NOMINEE: Off West End Theatre Award – Best Director (David Mercatali for Dark Vanilla
Jungle)
Written by
Time Out, Evening Standard and Critics’ Circle Award winner Philip Ridley.
Directed by Evening Standard Award nominee David Mercatali.
From the team behind 2013 Fringe First Award winner Dark Vanilla Jungle.
http://sohotheatre.com/whats-on/radiant-vermin/

Thursday 12th March 2015

The Producers at The Churchill Theatre Bromley

This production certainly isn’t one which has gone without publicity. From the star vehicles,
television promotions and publicity stunts outside certain political gatherings, word has got
around about the new tour of this classic Mel Brooks’ musical. You’d do well to take notice.
This is by far the most rounded, polished and original show I’ve seen in the past year.
For those not familiar with The Producers, the basic idea is that Max Bialystock (Cory English)
is attempting to make the most money he can out of his Broadway productions, and soon enlists
the help of the hapless but adorable Leo Bloom (Jason Manford) to help. They attempt to
produce the most deplorable show ever to grace the stage – a camp retelling of World War Two,
written by a neo-Nazi and starring Hitler, no less – in order to profit out of the funding they’ll
then get to keep.
The most striking aspect of this production is that it is breath-takingly funny. There are some
scenes which on their own are outrageously comical – where else can you witness men in drag as
old women tap dancing with their hospital drips? But Lee Proud’s choreography serves them
well, making every number a stand-out one. More of the comedy shines through with the
immensely talented cast. There are some self-referential comments thrown in that almost
certainly aren’t scripted, and tend to be some of the most successful with the audience. With new
shows on the block such as The Book of Mormon paving the way with glorious shock-value
comedy, it’s easy to forget that The Producers got there first. Some of the scenes will make you
sit up and question how this ever originated in the 60s.
The enlistment of names such as Manford and Phill Jupitus heightens the witty script, as they
inject so much charisma and personality into their roles. Doubters need not worry that this has
been ‘star’ casting for easy ticket sales – it is little known that both Manford and Jupitus have
(lesser known) backgrounds in musical theatre, and tread the boards like seasoned pros. Most
especially, Manford’s vocal ability was extremely admirable, with a pleasing vibrato and range
not often heard in untrained singers. He embodies the role so completely to the point of using a
higher vocal register for his Americanised dialogue – he barely resembles himself. Louie Spence
joins the range of known names, and performs with all the expertise and showmanship expected
of him (although criminally underused dance-wise!) It should also be noted that later on in the
tour, the role of Franz Liebkind, currently played by Jupitus, will be taken over by Ross Noble.

If you’re a fan of the show already through either previous productions or the popular movie
from 2005, the music is exactly how you’ll remember it. There’s been no unnecessary tampering
or updating to this timeless score. The standout numbers especially of ‘Springtime for Hitler’ and
‘Keep it Gay’ are marvellous, both being led by theatre veteran David Bedella to raucous
appreciation. So exuberant is his performance that even the unfortunate dropping off of his false
Hitler moustache halfway through a number on this particular night somehow enhanced the
show. The choreography here, again, aids the comedy and you’ll certainly never have seen a
Nazi salute utilised so artfully.
Bedella and Spence end the number with such enthusiastically over-the-top dance that you’re
more than happy to get the chance to applaud them twice, with the ‘show-within-a-show’ getting
its own curtain call. Their chemistry is great throughout too, with a hilariously delivered doubleentendre in regards to a closet being a particular highlight.
Despite all the praise showered over it so far however, this production completely belongs to
leading man Cory English. Although probably not the name you’ll have booked to see, he’ll by
far be the one you remember. His pin-point comical timing, abundant energy and experienced
vocals were masterful. This all culminates in the number ‘Betrayed’ near the end of the show in
which English reprises every song and event, and it was simply an honour to witness.
Very rarely is there a production in which every facet is so commendable that I can wholeheartedly recommend it, with no doubt there won’t be anyone left disappointed at the end of the
night. An utter tour-de-force of comedy, dance and musicality, teaching how musical revivals
should be done. Golden casting and direction for an already celebrated musical are bound to be
successful. All that is left to say is that is surprises me you’ve read this far; you should be
booking your tickets already.
The Producers is at The Churchill Theatre Bromley until Saturday 14th March, when it heads off
to Glasgow as part of its UK Tour.

By Ash Benzaiten
Music, Book and Lyrics by: Mel Brooks
Directed by: Matthew White
The Producers Musical
http://www.theproducersmusical.co.uk/
Produced by: Adam Spiegel of Adam Spiegel Productions, Tulchin Bartner Productions and Just
for Laughs Theatricals
Choreographed by: Lee Proud
Starring: Jason Manford, Phill Jupitus, Louie Spence, Cory English, David Bedella, Tiffany
Graves
Last Updated Thursday 12th March 2015

Othello at Waterloo East Theatre

James Barnes (Othello) and Trevor Murphy (Iago) Photographer: Robert Piwko
Conspiracy, intrigue, petty jealousy, back-stabbing and manipulation – just another day in the
office for most people and if your office is a high powered financial one in the City of London,
the pressure is really on. This then is the setting for an updated version of “Othello” at the
Waterloo East Theatre.
The corporate world is a ruthless place and no matter how many hours you put – even sleeping
on your desk – rewards don’t always fall the way that you wish them to. Iago (Trevor Murphy) is
hacked off that his boss Othello (James Barnes) has passed him over for promotion in favour of
the young go-getting Cassio (Denholm Spurr). So Iago hatches a plan to have his revenge and
get his foot firmly back on the rungs of the promotion ladder. His plan is two-fold. First get
Cassio drunk at one of the work parties so that he gets into a fight with other traders and
secondly plant suspicion about the relationship between Cassio and his leader’s wife Desdemona
(Charlie Blackwood) in Othello’s mind. Using his wife Emilia (Ella Duncan) who works for
Desdemona, Iago manages to get hold of a handkerchief – an item which Othello inherited from
his mother and was the first present he ever gave to Desdemona – and plants it on Cassio. Well
now, to use the vernacular, it all kicks off big style. Othello descending into a mad jealous rage,
accuses Desdemona of adultery, using highly insulting language then asks Iago to have Cassio
removed from the scene and finally confronts his wife in the bedroom where despite all of her
protestations of love and fidelity to her husband, Desdemona pays a high price for Iago’s
Machiavellian maneuvering.
Having never seen a production of “Othello” before I only knew that it was one of Shakespeare’s
tragedies and unlikely therefore to be a barrel of laughs. In this I was right but it was a superb
play which started before we took our seats with Iago asleep on his desk in his office. Once he
woke, he talked directly to the audience filling us in on all the details of why he was so
disgruntled and then we met the rest of the ‘team’.
Director Pamela Schermann’s setting of the play in a modern office works so well. Anyone who
has worked in the corporate world will recognise the ruthlessness of Iago, letting nothing stop
him getting what he feels is rightly his. Some of the best moments in the production are where
everything freezes and the lighting changes to highlight Iago telling the audience of his thought
and plans. This is superbly played by Trevor Murphy who manages to be manipulative and
sycophantic without ever seeming creepy. He influences Othello using a combination of charm,

innuendo and nuanced denial in order to hammer home the alleged infidelity of Desdemona.
Thanks to Trevor’s skilful portrayal, there is a time when you almost want Iago to succeed in his
desires – it feels fair for the work he has put in – but his methods prove too much even for him
and he ends up refusing to speak ever again. James Barnes delivers a barnstorming performance
as Othello transforming from the smooth, perfectly dressed ‘master of the universe’ that first
bestrides the stage into the broken down, diminished man at the end. James plays the descent into
jealousy and madness perfectly, taking the audience with him every step of the way as Iago’s
whispers and insinuations arouse his suspicions and then finally drive him into madness and the
depths of despair. James’ acting in the final highly graphic scene is both terrifying and moving as
his rage overtakes him and then he calms realising what he has done. It would be easy to
overlook the rest of the cast given the strength of James and Trevor but this would be a mistake
as each of them is excellent in their respective roles and contribute so much to this really
excellent production that doesn’t put a foot wrong from start to finish and superbly demonstrates
how a play written around 1603 is still vibrant and relevant over 400 hundred years later.
“Othello” has recently had a sell-out run at the Rose Bankside and going on the show I’ve just
seen, once it finishes its run at the Waterloo East, it should be a shoe in for a transfer to the
West-End where I will happily be queuing to see it again.

Review by Terry Eastham
OTHELLO
Creatives: Pamela Schermann (director), Gillian Steventon (designer), Petr Vocka (lighting
designer), Philip Matejtschuk (sound designer), Leah Lawry-Johns (fight director).
Cast: James Barnes (Othello), Trevor Murphy (Iago), Charlie Blackwood (Desdemona), Ella
Duncan (Emilia), Denholm Spurr (Cassio).
5 Star OTHELLO at The Rose Playhouse Bankside
Time Zone Theatre is a London-based theatre company, which aims to encourage collaboration
between British and International artists. Previous productions: The Last Day (based on Victor
Hugo, Waterloo East Theatre, 2012), Salome (by Oscar Wilde, Edinburgh Fringe Festival &
Etcetera Theatre, 2012), Werther’s Sorrows (by Duncan Gates, Edinburgh Fringe Festival), The
Taming of the Shrew (by William Shakespeare, Rose Playhouse, Bankside), Orpheus and
Eurydice (Opera by C.W. Gluck, Rose Playhouse, Bankside), Woyzeck! (by Stevan Mijailovic
after Georg Büchner, Edinburgh Fringe Festival) and the double-bill Shoot, I didn’t mean that by
Catriona Kerridge / The Last Days of Mankind by Karl Kraus at Tristan Bates Theatre in 2014,
which was awarded public funding by Arts Council England.
http://www.timezonetheatre.com
Othello
10th to 21st March 2015
Tues to Sat at 7.30pm. Sun at 4pm
(No performances on Mondays)

Running time approx 90 mins.
http://www.waterlooeast.co.uk
Wednesday 11th March 2015

The Outstanding Actor Seven Keys to Success By Ken Rea

Ken Rea – Photo by Vincenzo Barracco
Ken Rea is the senior acting tutor at the Guildhall School of Music and Drama in London. He
began as a professional actor and director in New Zealand working with television and some of
the country’s leading theatres.
In addition to his work at the Guildhall, he has taught at the national drama academies of China,
Indonesia, India, Italy, New Zealand and Canada. He has also worked as a movement coach with
many theatre companies including the Royal Shakespeare Company. He has been a regular
writer for The Times and for 15 years was a theatre critic for The Guardian.
So why, my dear readers am I telling you all about this fine man? Well he has a new book
coming out and I was invited to go and hear him talk about it and watch a demonstration from
some of the Guildhalls fine students.
Now obviously the book isn’t going to be a gripping read to everybody but if you are an actor or
hoping to become one then this book is designed to give you a strategy to become the actor that
you aspire to be. Explaining how to be bolder, fresher and more charismatic and giving actors the
tools to take control of their life and their career.
It sounds like the dream book, doesn’t it? Well in his 30 years at Guildhall he has helped train
over 1000 actors. Most have gone on to have good careers but quite a few of them have gone on

to be internationally famous. This is the point where the name dropping will occur. Ken Rea was
there at the metaphorical birth of such acting luminaries as Ewan McGregor, Joseph Fiennes,
Damian Lewis, Orlando Bloom, Michelle Dockery and (this is where I get giddy) I shook the
hand of a man that knows Dame Judi Dench. I believe now that by 1 degree of separation that
makes Dame Judi and I friends but that’s probably a discussion for another platform!
Now the easiest way to describe the information that this book offers an actor is to use some of
Ken’s own words from the introduction so please don’t accuse me of plagiarism or lazy
reviewing but surely it is always better to get the information straight from the source, isn’t it?
“What I’m examining in this book are not the core skills- such as strong vocal technique, a
released body and a coherent acting process- but the qualities on top of those that make someone
truly outstanding. What I’ll also show is that these qualities don’t just rely on your innate talent:
you can consciously develop them in your work to step up to the next level of success. And the
point of the book is to show you exactly how. In most cases it’s a matter of adopting new habits
and values.”
As well as hearing Ken talk about his teachings we were also witness to some of his current
students partaking in some exercises. To a non-actor it may have seemed as if they were just
people doing silly things but to those of us in the know, it was a trip down memory lane.
Watching Ken then give them some direction the students were physically transforming before
our eyes and becoming stronger, more coherent characters. Also, during a duologue two students
took a fairly flat piece of work, went to the extreme points with their characters then reigned it
back and gave a totally different performance by the end.
Whatever it is, Ken has it. Through his years of experience and the mere fact that he has taken
the time to explore the craft he truly understands what it means to be an actor. His teachings
appear to bring out the qualities that the actors themselves may not even realise they have. This
new book is not a complete guide to acting, nor is it meant to be but I believe that it should be an
essential addition to any actor’s arsenal, for anyone who is just starting or has been acting for
some time. Obviously not everyone is lucky enough to have Guildhall training but here is an
opportunity for all to get a little training from Ken Rea.

Review by Dickie Neil
For more information visit www.kenrea.co.uk
Tuesday 10th March 2015

Alice A New Musical at St James Theatre

In 1865 Charles Lutwidge Dodgson published a story that he had made up to entertain some
young friends while out rowing. Dodgson is better known under his nom de plume Lewis Carroll
and the book was, of course ‘Alice’s Adventures in Wonderland’. Since then, there have been
numerous adaptations of this enchanting story but none that has attempted to condense the whole
story into only 45 minutes. Until the St James Studio presented “Alice, A New Musical” as part
of their lunchtime theatre series.
Alice (Hanna Toy) a lonely girl, with no friends except her cat, is prone to dancing by herself in
her bedroom and disturbing her mother who is distinctly unimpressed by her balletic movements.
One day, after a particularly severe telling off, Alice suddenly finds herself transported to a
strange new place with what looks like only one exit, an itty bitty tiny door. Here she meets the
Cheshire Cat (Mateo Oxley) and embarks on an adventure the likes of which she has never even
imagined, let alone dreamed of. Along the way she meets a whole host of weird and wonderful
creatures including a permanently annoyed French mouse (Cerise Hine) – who is really not
happy to hear about Alice’s pet at home – a rather manic time obsessed talking rabbit (Daniel
Hope), and a (possibly mad) Hatter (Dougie Carter). She gets to take part in a Caucas-Race
organised by a Dodo (Damian Robinson) and is insulted by a Caterpillar (Jamie Coleman) before
finally meeting and playing a rather unfair game of croquet with The Queen of Hearts (Kerry
Enright) who responds to virtually everything with her traditional greeting ‘Off With His Head!’
Writer/Director Paul Harnett and co-writer Rebecca Crookshank, have done a marvelous job of
taking the original book and slimming the story down without losing any major parts of the
narrative. All of the main characters are there and despite the 45 minutes running time, are able
to firmly establish themselves and the fantasy world they inhabit which remains true to the
original. However, this is not just a re-creation of Carroll’s book. It is darker and the characters
themselves are very different. For example, the Cheshire Cat is a sexual creature in tight black
trousers who seems very happy sashaying sensuously around the auditorium and rubbing himself
on the floor when talking with Alice. As for Alice herself, dressed in an almost steampunk
fashion, she is nowhere near as young, innocent and naive as the book portrays her and don’t
expect pointed bunny ears from the White Rabbit who is as smartly dressed as you would expect
for the Queen’s Herald. The various songs (by Daniel Williams and Jay Reynolds) fit well to
keep the narrative moving and, in the case of ‘I Took His Head’ completely steal the scene.
Overall, the staging worked really well. The pace was fast but never felt rushed and use of video
projection meant that Alice could alter size on stage without needing to change sets all the time.
Hanna Toy’ Alice was on stage pretty much the entire time and really did a fantastic job

interacting with the various other characters coming at her from all sides. I’m also going to give
a massive shout out – to match her voice – to Kerry Enright’s Queen of Hearts who totally
dominated the stage even before she arrives at it. It would be possible to completely over-act this
part, but Kerry kept The Queen’s madness under enough control that she was terrifying and
entertaining at the same time.
I really love this idea of lunchtime plays and wish more theatres were doing them. Although it
still feels a bit wrong sitting munching my ‘Meal Deal’ sandwiches watching a play, it totally
works and this lovely performance of ‘Alice A New Musical” not only answered the age old
question ‘can Dodos dance?’ but was also one of the finest ways to spend a lunchtime I know of.

Review by Terry Eastham
CREATIVE
Producer/Writer/Director: Paul Harnett
Producer: Oliver Taheri
Writer: Rebecca Crookshank
Music&Lyrics: Dan Williams/Jay Reynolds
Choreography: Sean Parkins
Assistant Director: Nikki Davis-Jones
Costume Designer: Katherine Connely
Costume Maker: Lizzie Furniss
Lighting Designer: Alex Musgrave
Assistant Lighting Designer: Sam Jauncey
Photography: Darren Bell
http://www.alicethemusical.co.uk/
Alice A New Musical
From the 9th to the 21st March 2015
Performance start times vary at either 12.00 or 13:00
The show is a 45 minute version of the story and has been created as part of the series of
lunchtime plays for office workers, families and tourists in the local area to enjoy
Tuesday 10th March 2015

The Jewish legends at Upstairs at the Gatehouse

If there is one thing that cannot be denied, it is the contribution made by writers, directors,
producers, and artists of Jewish heritage to the entertainment industry and this is celebrated in
fine style with the current production at Upstairs at the Gatehouse – “The Jewish Legends”
Over the course of two fast moving hours, four wonderful performers (Joanna Lee, Molly Marie
Walsh, Martin Neely and Martin Milnes) take the audience on a magical musical tour of Jewish
performers from the early 20th Century through to the current day. With sections devoted to a
particular artist, the cast don’t just sing their way through the performance but provide witty and
informative background information on some of the true greats – Al Jolson, Sophie Tucker,
Groucho Marx, Fanny Brice, Zero Mostel, Barbra Streisand, Bette Midler and Burt Bacharach.
Writer Chris Burgess should be congratulated for the background stories which were fascinating
and very surprising – not only did I not know Groucho Marx was Jewish, but I always thought
the Marx Brothers were just a group of performers not actually siblings – and were interspersed
with some memorable quotes from the artists themselves that had the audience rocking with
laughter. There was a lovely tale about the start of Bette Midler’s career that was inspiring,
moving and hilarious. I’m not going to give anything away here but all I will say is it did come
as a bit of a shock to know that such things went on in such places. However, even with all the
stories, quotes and humorous asides, it was the music that was the real attraction with literally
something for everyone. There were show tunes (Don’t Rain On My Parade, Comedy Tonight,
To Life), easy listening (Anyone Who had a Heart, Do you Know The Way to San Jose?)
emotional killers (Mammy, My Yiddishe Mama, He’s My Man) and wonderful comic songs (I
Don’t Want to Get Thin, Hello I Must Be Going) and the cast whether as solos, duets or combo
delivered them all superbly ably assisted by Musical Director Lee Freeman and his band.
The great thing about a show like “The Jewish Legends” is that it is so easy to see that the cast
are really enjoying themselves. When not singing, they sat to the side you could feel the waves
of support coming from them to whoever was performing at that time. The performers were
absolutely brilliant and Its really difficult to pick out a particular highlight in this well-crafted

production but Joanna Lee’s emotional rendition of ‘My Yiddishe Mama’ had more than one
audience member surreptitiously reaching for a hanky to wipe away a tear and yes one of them
was me.
At the end of this wonderful show, the applause was sustained and genuine from an appreciative
audience that had toe-tapped and head-bobbed throughout (often lip synching the words along
with the performers) and from where I was sat it was brilliant to see such positive reactions to
everything that they had been seeing and hearing. The cast joked that “The Jewish Legends”
wasn’t able to cover everyone, then reeled off a list of names of other Jewish entertainers that left
me really hoping for once that there was going to be a “The Jewish Legends 2 – the Sequel” in
the offing very soon.

Review by Terry Eastham
The Jewish Legends
Written by Chris Burgess
Directed by Stewart Nicholls
Musically Directed by Lee Freeman
Written by Chris Burgess
Musical Arrangements by Andy Collyer
Produced by Katy Lipson for Aria Entertainment
3rd to 15th March 2015
Upstairs at the Gatehouse
Tuesdays – Saturdays 7.30pm
Matinees: Sunday 8th at 4pm & 7pm, Saturday 14th at 3pm & Sunday 15th at 4pm
After a sell-out run of The Jewish Legacy celebrating the Jewish contribution to musical theatre,
Aria Entertainment returns with a new production; The Jewish Legends.
A celebration of some of the greatest Jewish performers in entertainment history!
This show uniquely explores a century of song, dance and comedy with a nod to some legendary
performers such as Barbra Streisand, Al Jolson, Bette Midler, Sophie Tucker, Fanny Brice, Zero
Mostel and Groucho Marx. Song writers include Burt Bacharach, Carole King, and Leonard
Cohen. Their songs, their lives, their stories.
Featuring a cast of four fantastic singers; Steve Serlin (selected performances), Martin Milnes
(selected performances), Martin Neely,
Joanna Lee, Molly Marie Walsh and a live band
Running Time: Approx. 2 hours 5 minutes, including one interval of 15 minutes
http://www.upstairsatthegatehouse.com/
Monday 9th March 2015

Under The Blue Sky at the Drayton Arms Theatre

Relationships are a funny thing. That is the primary concern in Under the Blue Sky, three acts of
three completely different relationships between three interconnected couples of teachers.
This production of the play chooses to begin with the popular technique of beginning the
performance as the audience are seated, with the six performers sat, dressed as school-children
and behaving like such. It’s a clever technique used throughout that the actors are seen to shed
their ‘school-child’ and take over the teacher persona, but the motif of various school-child
behaviours seep through into the performances. It seeks to highlight how the immaturity and
insecurity of those early school relationships never truly vanish, as the so called ‘mature’ adults
argue over petty disputes, deliver insensitive put-downs and dance awkwardly as though at a
disco.
The opening act features ‘Nick’ (Alexander Piggins) and ‘Helen’ (Louise Tyler), two younger
teachers teaching at a comprehensive. These two performers captured the dark humour behind
the edgy subject matter well, managing to raise some decent laughs from the small crowd of
fifty. The knife-edge turns of the script between comedy and tragedy were handled well, with the
performers maintaining the insatiable attitudes of the characters through the quips.
The second act features ‘Graham’ (David Paisley) and stand-out performer of the night Natalie
Sheriff, playing ‘Michelle’. The stark contrast of their awkward sexual encounter – including
some typical student-esque mishaps – to the previous act makes you sit up and take notice, as the
tales of romance and deceit begin. Sheriff handles this act exceedingly well, stumbling around in
believable drunkenness with visible tears rolling down her face at the climax of her stunning
twenty-minute monologue.
Thirdly come the more mature teachers, in ‘Robert’ (Tino Orsini) and ‘Anne’ (Rachel Dobell).
By nature of following the previous explosively erotic duo, this section does take a step down
and seems more slow-burning in comparison. It seems as though this act could do with some rewriting for today’s audience – not a fault of this production team, of course. The romantic
attraction however between these characters is played as sweet and deserving, with Robert’s
continuing fascination with lunch a particularly funny interjection in Anne’s deep, meaningful
story. The ‘age gap’ is the adolescent problem dealt with here, which was earlier foreshadowed
in Act One, and it serves as the only happy outcome of the three.

The three acts are interlinked, with clever references to the names of previous characters and
contrasts in behaviour. Particularly, the playing of Nick and Helen as stately and well-spoken
comprehensive teachers versus the unruly public school teachers Michelle and Graham conjured
many interesting considerations. The small points added to this production. What at first seems
like an ultra-low budget set is soon revealed to be purposeful, with plastic made flowers that a
school-child would make, and ‘Booze’ scrawled in immature handwriting across a flask – you’re
left in no doubt as to the main message here.
Under the Blue Sky is only in London for a short warm-up run, before this production team take
the show for its debut at the Edinburgh Festival. If you happen to be there, there are some great
moments to enjoy in this small-scale production.

Review by Ash Benzaiten
Under The Blue Sky Written by: David Eldridge
One of Eldridge’s earliest plays, this will be the first professional production since the play’s
storming West End run. Akin to a teachers’ La Ronde, this production deals with romantic and
sexual agony among the academic classes in a wittily and circular fashion. Confronting morality
in a world where there is a great expectation to be morally complete, are teachers fit to teach if
they can’t teach themselves?
After sleeping together once, Nick and Helen have remained friends for three years, but tensions
start to rise when Nick talks about leaving to take a new job at a public school. In the next
vignette, an extremely drunken Michelle is determined to sleep with her forced confidant, the
desperate and obsessive history teacher Graham. But her recount of her various sexual escapades
end in tears and a disturbing role reversal. Finally, two older teachers, Robert and Anne, who
have spent the school holidays together for many years, look up at the sky and begin to hope they
can be happy.
In three subtly linked acts, three pairs of teachers discuss love and lust with boldness and
honesty, as Eldridge studies unrequited affection, obsession, sex, and if we can learn morality.
Starring Alex Piggins (Nick), Louise Tyler (Helen), Natalie Sheriff (Michelle), David Paisley
(Graham), Tino Orsini (Robert) & Rachel Dobell (Anne)
The play is directed by Firework Productions artistic director Denholm Spurr, assisted by David
Loumgair (artistic director Dogs of War) Georgie Weedon (artistic director Gingerwink Films &
Al Jazeera launch team).
Under the Blue Sky by David Eldridge promo for Firework Productions 2015
Monday 9th March 2015

Keston Cobbler's Club at the Vault Festival

The Keston Cobbler’s Club with special guests The Ceilidh Liberation Front, set in the old
Eurostar Tunnels of Waterloo, where The Vaults venue is brilliantly edgy. Encompassed within
is a fully licensed bar, restaurant and variety of venues that are decorated with a combination of
just enough grunge and just enough elegance to make it one of THE alternative, performing arts
venues to be. This is highlighted even more so by the fact that leading up to The Vaults is a
tunnel that is covered from head to toe in graffiti making it slightly daunting but rather stunning
to walk through. The room that The Keston Cobbler’s Club and The Ceilidh Liberation Front
performed in was a large rectangular space with a small stage at the front and bar at the back,
called Arch 2360. It was given a certain ‘out-there’ atmosphere as the word VAULT was spelt
out on the ceiling using a combination of black panelling and light bulbs. The walls were lined
with posters of up-coming events, showing the vibrancy of life and arts that takes place at The
Vaults.
To begin with there were tables lining the room, however these were efficiently cleared by
friendly and lively staff to make room for the Ceilidh. The Vaults seemed like the perfect venue
for this late night event and it was definitely a place that I would like to revisit again and again to
get my fix of alternative style performing arts.
The Keston Cobbler’s Club were first to kick the evening off with their untraditional twist on
classic folk music complete with tuba, trumpet and accordion. The range of instruments used
gave the impression that The Keston Cobbler’s Club really took their music seriously; they
seemed to understand what would work well together and what would make the audience tick.
This is exactly what they did as they delivered a fun packed set, complete with audience
participatory dance, that got everyone up of their feet and dancing in some sort of style. The
overall feel was what would have happened if you played folk music in a nightclub and told
people it was the next big thing…which if The Keston Cobbler’s Club and I had our way, I think
could be!
As for The Ceilidh Liberation Front, well if you imagine traditional barn dancing and throw in a
clubland feel and a dabble of people looking for a good time, then you’ll probably be someone
near to thinking about what happened when The Ceilidh Liberation Front took to the stage. It
was clear from the involvement of everyone in the room that they were having a whole lot of
fun, even if there was quite a bit of confusion due to the caller’s microphone being not loud

enough to get over the excitement of the crowd…but we won’t dwell on that too much. The only
other slight problem was that in parts the floor was rather dangerous to dance on as some drink
had been split leading to a few slips and trips that it would have been better to avoid. Other than
this, The Ceilidh Liberation Front was a fabulous event, with fabulous musicians, that should not
be missed.
Overall, I would highly recommend going to see either The Keston Cobbler’s Club or The
Ceilidh Liberation Front as they made for a really amazing night. But, also, you really should
pop down to The Vaults to see anything, anything at all, just to experience the feel of this truly
outstanding and different venue.

Review by Kat Caunter
The Nest Collective Presents the unmissable ‘Keston Cobbler’s Club’ with special guests The
Ceilidh Liberation Front.
Sunday 8th March 2015

Peddling at the Arcola Theatre

Harry Melling in Peddling
The Arcola Theatre is justly proud of its reputation for putting on new and different pieces and
with “Peddling” that reputation is enhanced yet again. “Peddling” is a poetic play written and
performed by Harry Melling, which starts with an explosion of sound, light and movement and
ends quietly, emotionally and with the audience completely drawn in.
Entering the performance space, Studio 2, the audience is confronted by a large mesh curtained,
for want of a better word, box in the middle. Looking through the curtains, you can see what
looks like a structure – maybe a pole or a tree, it’s difficult to say at this point – in the middle
and beyond that, the rest of the audience sitting round all four sides of the box. Almost like being
on the tube, everyone seems to be avoiding making eye contact with the people opposite and
there is a concern that having people facing you could be distracting during the show. But, when
the house lights go down and the ‘box’ lights come on, the space is transformed. As if by magic
all that you can see is the interior of the box and the ‘boy’ on top of the pole, almost as if the box
forms the entirety of his world, keeping him in his designated place. It is difficult to add detail
here, as the one thing I don’t want to do is inadvertently give out spoilers, because it is important
for the audience to travel along this journey with the ‘boy’ so I will limit myself to the
information freely available. The ‘boy’ has woken up on in a field in London, with a firework in
his hand and the show takes both the ‘boy’ and the audience back in time to find out how he got
there. Not much of a giveaway there and the journey is neither fun nor comfortable for anyone
but it instantly hooks the audience and draws them into the world of this ‘boy’. A world that
most of us only ever observe from the sidelines, thanking our lucky stars for not having to
inhabit it.
It is always amazing when a show goes in the opposite direction to my initial thoughts about it.
I’m no great fan of poetry, nor particularly of one-man shows, so to be honest I was not
expecting to really enjoy “Peddling” and yet from the first moment, I was mesmerised by every
single aspect of the show. Harry Melling’s writing is honest and deep, delivering the life of his
‘boy’ with a poetic smoothness that does not detract from the coarseness of the language or the
reality of the streets where he peddles his wares. As well as being a talented writer, Harry is a
really good actor. His vocal delivery, is just right as are his movements and use of his body.

Steve Atkinson’s direction really enhances the words, being at times frantic and highly athletic
and others slow and gentle as the ‘boy’ tries to piece together the events that led to him waking
up where he did. The lighting design by Azusa Ono was really superb in making every inch of
the box that was the world of the ‘boy’ work and seem so much bigger than it really was whilst
still trapping him in a limited space. Touches, such as using single light bulbs at different heights
to bring people to life, sound very ‘arty’ in a review, but worked amazingly well in real life
providing a point of focus for the ‘boy’ and those observing him, in his interactions. All of the
individual elements – writing, direction, set design (by Lily Arnold), sound (George Dennis) and
performance – come together so well in this production, that by the end, as the ‘boy’ is standing
alone, in all his teenage vulnerability, I was totally engrossed in his story and willing him to go
on from here and have the happy life he so richly deserved.
A really moving and compelling show, brilliantly put together and delivered, my final word of
advice? make sure you buy a programme – which includes the script – so that you can re-read it
and re-live this excellent show whenever you are going through a #FirstWorldProblem and need
a dose of reality to bring you back to earth.

Review by Terry Eastham
HighTide Festival Theatre presents
Peddling by Harry Melling
going house to house,
door to door –
knock knocking –
professional doorstep hopping,
hoping that someone might show an interest.
The earth grumbles. Growling. Rising. The city street-lamps flicker up. We’re in a field
somewhere in London. A pedlar boy awakes lying on the grass, in his hand a firework. How did
he get here? To answer that question he must venture back to the very start via the doorsteps of
privileged London and the cracks that swallow thousands of young Londoners every year.
Harry Melling’s poetic début play opened to acclaim at the annual HighTide Festival and OffBroadway. For its premiere in London, the author again performs his own work. A moving
exploration into family, identity and the 6000 Londoners who sleep rough every night on the
Capital’s streets.
Directed by Steven Atkinson
Designer Lily Arnold Lighting Designer Azusa Ono Sound Designer George Dennis Dramaturg
Prasanna Puwanarajah Photographer Nobby Clark
Cast: Harry Melling
Peddling
4th to 28th March 2015
Ticket Information and Times

Monday – Saturday evenings at 8pm
£17 / £12 concessions
Saturday matinees at 3:30pm
£12 / £10 concessions
Pay What You Can Tuesdays (tickets in person from 6pm – limited and subject to availability)
Tickets are £10 or less with Arcola Passport
Running time: 50 mins approximately
Recommended for ages 14+
https://www.arcolatheatre.com
Sunday 8th March 2015

The Acid Test at the Pleasance Theatre

What exactly is meant by growing up? Does age really guarantee maturity? And what makes
someone an ‘adult’? These questions and more are explored in “The Acid Test” at The Pleasance
Theatre.
Three young ladies – Dana (Georgia Clarke-Day), Jessica (Rebecca Eve) and Ruth (Carrie
Whitton) – share a flat somewhere in London. They are all around 21 and, although they have
very different personalities, they are BFFs who constantly look out for and support each other
through the dramas of life. Then one stormy Friday night it all changes. Ruth splits up with her
pretentious arty boyfriend Twix and Dana has been given a startling offer from her boss Ben. In
these circumstances there is only one sensible course of action – drink, drink and then drink
some more. As the girls reach for the vodka, Jessica returns from a visit to her parents with her
father Jim (David Bauckham) in tow. Jess’ mum Fiona has thrown Jim out, replacing him with a
slightly younger, more ‘manly’ model and Jess has offered her dad a place to stay for a couple of
nights. It really good to see such daughterly devotion here or is it? As Jim settles in and joins the
girls in celebrating their joint status as major league losers, the atmosphere changes and, that
enemy of having a good time, the truth, starts rearing its ugly head leading to fights, name
calling, petulance and feet stamping from Jim, with the girls acting just as badly.
“The Acid Test” is an unusual play in many respects. Anya Reiss could have gone down a very
easy road using highly stereotypical characters and situations to tell a simple and entertaining
story. Instead, she has created a set of people that Jim himself describes as nothing special.
However, Jim is wrong and these people are special because they are normal and unique in the
same way that every person on the planet is. As with everyone else, the problem of the day is the
most important one and they, like us, often can’t see the wood for the trees in their own lives.
The difference between Jim and the girls boils down to one thing, age with which comes wisdom

supposedly. Is it true in Jim’s case? As we learn more about him, you have to wonder. Yes, he is
a typical dad – who manages to embarrass and alienate his daughter whilst bonding with her
friends – but in reality he is a man just bumbling through life hoping for the best but expecting
the worst. The script is crude, rude and very clever. As someone who has occasionally been an
honorary girl at a sleepover I can definitely vouch for the authenticity of the language and
content of the discussion.

The Acid Test
Chris Lawson’s direction is spot on, even allowing the stage to be empty as characters go off to
the kitchen, bathroom etc while still talking to each other. There is a wonderful sense of tension
about Jim and his relationship with all three of the girls. In fact, during the interval, the
discussion all around me centered on when/if the play would take a much anticipated, if dreaded
turn. In fact, once again, the writing blind-sided the audience by avoiding the obvious and
delivering something really unexpected. There was a great dynamic between the actors,
particularly David and Rebecca who had some of the hardest and most intense exchanges of the
piece, but Carrie’s Ruth was a marvelous example of a rather ditzy, wears her heart on her
sleeve, drama queen whose opening dialogue with Georgia’s Dana really set the tone of the
performance perfectly with their obsessions with themselves, each other and the need to be
wanted. I loved the debunking of inspirational quotes – Jim making up life lessons using
chopsticks and jeans – but also the real flashes of wisdom – Jim talks about waiting for that
moment when one knows that one is really an adult – which really struck a chord amongst the
more mature members of the audience. The ending is really intriguing. My initial thought was
that it was a bit lazy and forced but, and this is why I try not to write a review straight
afterwards, I realised that in fact the ending was a perfect reflection of life – particularly for Jim
– where although there may be a blip in the road, you are still going to end up traveling along it.
Does “The Acid Test” answer the three questions I posed at the start of this review? Probably not
and I honestly don’t know if they can be, but the reality is most people never plan to grow up and
just intend to carry on facing whatever life throws at them, hopefully having a few laughs such as
by seeing great shows like “The Acid Test” on the way.

Review by Terry Eastham

The Acid Test by Anya Reiss
Directed by Chris Lawson
Cast: Dana – Georgia Clarke-Day, Ruth – Carrie Whitton, Jess – Rebecca Eve, Jim – David
Bauckham
The Acid Test- The quarter life crisis and the mid-life crisis collide over one explosive , vodka
soaked evening
Dana, Ruth and Jess down shots to console the heart-broken, to comfort the anxious and just pass
the time. Kicked out from the family home Jess’s Dad, Jim, invades the party with just as much
recklessness as the girls. As the night passes and vodka bottles are emptied, Friday night in
becomes high drama.
An unruly comedy asking if age equals maturity.
Pleasance Theatre from 5th to 7th March 2015
Sunday 8th March 2015

The Revenger’s Tragedy at Brockley Jack Studio Theatre

Lewis Davidson
In a week where once again another actress speaks out about ageism in the film and theatre
industry, I sat down in the cosy theatre of the Brockley Jack Theatre for the performance of the
award winning Lazarus Theatre Company. I was there to see an adapted version of Thomas
Middleton’s Jacobean play The Revenger’s Tragedy. A play written around 1606 is seen quite
often on the fringe scene. And a play studied among A-Levellers. I have seen it a few times, but
never studied it.
Adapted and directed by Gavin Harrington-Odedra, it starts promising enough, with a golden
circle in the middle, moody music and fog, semi dark lighting designed by Stuart Glover. The
ensemble of actors gather around the circle, all masked and dressed to the nines. First to enter the
circle is Lewis Davidson who gives the opening speech as Vindice. Suddenly, a flashback. The
music changes, being given a beat and in a physical theatre moment we get an eyes wide shut
choreographed scene of orgy, rape and eventually murder. The person murdered is Vindice’s
beloved Gloriana who is played by Alexandra Reynolds.
Ok I’ll try to be brief in telling the story. To be honest, everyone was around the same age ( I
hope this is a compliment rather than the fact that everyone was indeed young) and apart from
one, all men had beards and looked the same so it became confusing, not helped that The Circle
was used, which reminded me of my acting lessons, where the centre of the circle is the focus.
This was literally theatre in the round, sadly there were only three sides to the audience and a lot
was played towards the side where no audience was sitting.
So Vindice wants to revenge the death of his beloved Gloriana, killed by the Duke (Tom Jobson)
after refusing his advances. The Duke’s son, Lussurioso (Liam Steward-George), a bit of a

naughty boy himself, asks Hippolito (Alex Di Cuffa), Brother of Vindici, to help him find a
pander (A person who specialises in getting the opposite sex). Which is of Vindice’s best
interest. With the help of his brother Hippolito they devise a revengeful plan and Vindice will be
introduced as Plato, the Pander.
Meanwhile the Duke’s stepson, Junior Brother (Joseph Wakelin), is being accused of the raping
of Antonio’s Wife. The Duchess’s son and daughter (originally two sons) Ambitioso (Alexandra
Reynolds) and Supervacuo (Jamie O’Neill) vow to help their brother. The duke’s bastard son
Spurio (Joe Mott) feels resentment due to him not being a legit part of the family and as a
revenge sleeps with his stepmother the Duchess (Paula James). Lussurioso, meanwhile has the
lust for Castiza (Elle Barnstead-Salim), who happens to be vindice’s sister. Disguised as Plato
and under Lussurioso’s wishes, Vindice tries to convince his mother, the Duchess to prostitute
her daughter to the Duke’s son. Get it so far? It gets more confusing and I think it’s time for an
Eastenders final theme. If you want to find out more, head your way to the Brockley Jack.
Now the cast, the brave staging is well done, but having this complex piece done in just a circle
with in my opinion, not strong enough performers has misfired. How can you, the audience,
follow a 15th Century written play, if the actors have difficulties expressing their feelings in it
and only understand half of what they are saying? Peter Cushing always had a prop, these actors
had none. A director blocks the scenes, but here Gavin Harrington-Odedra had the actors
cemented in the circle and most actors didn’t know what to do with their lower body, just
moving their upper body and waving their arms around. The limitation of the lighting at the Jack
Studio Theatre, had the actors stand in half-light, which made it all a bit unclear. There is a lot of
side talking and it must have confused the living daylights out of the rest of the audience, I know
it did for me.
All in all, this feels more like a student production than a professional production. Through it all
though, you can hear the beauty and organism that is the written English language. And that for
me was what made it worthwhile.

Review by Danny Reyntiens
Vindice, in disguise takes a position in the corrupt and decadent Italian court. His masquerade, a
device to seek utter revenge for the death of his one true love, leads to one of the bloodiest and
most violent Jacobean plays of all time. After all, it is a Revenger’s Tragedy.
Middleton’s dark and violent depiction of court life, lifts the veil on the true danger behind the
decadence of the social elite. An all ensemble company brings this ravishing new adaptation to
the stage through the use of text, movement and music.
The Revenger’s Tragedy marks Middleton’s Lazarus debut and our return to The Jack Studio
Theatre after our triumphant productions of Iphigenia in Aulis in 2012 and The Merchant of
Venice in 2013.

Cast and Creative
Cast:
Vindice – Lewis Davidson
Hippolito – Alex Di Cuffa
Gratiana / Duchess – Paula James
Castiza – Elle Banstead-Salim
Duke – Tom Jobson
Lussurioso – Liam Steward-George
Ambitioso – Alexandra Reynolds
Supervacuo – Jamie O’Neil
Spurio – Joe Mott
Junior Brother – Joseph Wakelin
Antonio – Samuel Freeman
Other roles to be played by the company
Creative:
Written by Thomas Middleton
Adapted and Directed by Gavin Harrington-Odedra
Lighting Design by Stuart Glover
Sound Design by Neil McKeown
Costume Design by Rachel Dingle
Dramaturge – Sara Reimers
Assistant Director – Ash Hardman
Stage Manager – Ina Berggren
Company Photographer – Adam Trigg
Production Graphic Designer – Will Beeston
The Revenger’s Tragedy
3rd to 21st March, Tue – Sat, 7.45pm
Brockley Jack Studio Theatre, 410 Brockley Road, London, SE4 2DH
Tickets £14.00, £11.00 (Concessions) £10 (Previews)
To Book www.brockleyjack.co.uk or call 0333 666 3366
PRESS AND OPENING NIGHT 5th March 2015 at 7.45pm
www.lazarustheatre.webs.com

Time of My Life at the Tabard Theatre

Time of My Life Photo Credit Mia Hawk
It is more than twenty years since the premiere of Time of My Life; however, although the décor,
clothing and hairstyles are clearly rooted in a bygone and largely unregretted era, the themes of
family politics, love, betrayal and financial distress are as apposite and relevant today as they
would have been then.
As the play opens we find the Stratton family ensconced in their local Italian restaurant, a scruffy
and chaotic locale which has provided the backdrop for their engagements, wakes, celebrations
and family reunions for the past thirty years. Tonight they have congregated to celebrate the
birthday of Laura, their blunt, imperious and all-powerful matriarch. Sitting around the table with
Laura are: her husband Gerry, a pleasant and unimaginative leisure centre developer; her feckless
and “creative” younger son Adam, who has brought along his semi-official fiancée, hairdresser
Maureen; and her pompous, self-regarding elder son Glyn, accompanied by his wallflower wife
Stephanie, with whom he has recently reconciled.
This particular dinner is clearly going to be momentous in some way. The tension between Glyn
and Stephanie is palpable, Laura and Gerry are very obviously at odds over the future of their
sons, who are both, in their own way, desperate to please their mother, and Laura barely tries to
conceal her contempt for the hapless Maureen, who is so desperate to make a good impression
on her boyfriend’s family that she accidentally gets drunk with disastrous results. Interesting
though these dysfunctional relationships are, will this meal be enough to sustain the entire play?
As it turns out, it will. Whilst Ayckbourn does leave us stuck in the odd little restaurant, he
expertly interweaves three timelines; as Laura and Gerry remain frozen at the table in the
present, Glyn and Stephanie take their place at a small side table in the future, whilst Adam and
Maureen re-enact the preamble to their engagement at another table in the past. The more we
learn, the more entwined the three skeins become, until all three are finally sewn together and the
tapestry is complete.
Although the physical concept is contrived, the set feels cosy and natural rather than artificial,
and the appearance and disappearance of the various characters flows smoothly. Law Ballard
wisely directs with a light touch, avoiding clumsy conceits and modernisations. The only slight
criticism would be that the lighting fade-outs were a little over-prolonged, sometimes leaving the

actors with no words left to say, staring awkwardly at each other in the gathering gloom.
Snappier changes would also have made the time jumps cleaner.
The four waiters, all played with supreme comedy timing and talent by Adam Wittek, provide
welcome light relief from the drama, as well as throwing the family into bas-relief by providing
the point of view of an “outsider”. David Lucas is very good as the baffled and beleaguered
Gerry, and Tansy Adair takes Stephanie on a touching and courageous emotional journey, which
cannot fail to resonate with many women. Lucy Formby brought subtle depths to Maureen, a
character which could so easily be reduced to parody; her bright, endearing vivacity and
vulgarity is reminiscent of Beatrice Dalle in Betty Blue.
The script is classic Ayckbourn, witty, wry and genuine, and despite the volubility not a word is
wasted. The cast deal with the nuances and implications deftly, occasionally slipping accents
notwithstanding. Points are made and hints are dropped with admirable delicacy, nothing is
overstated and the audience are left to draw their own conclusions.
The principal idea behind the play is slipped into the mix with just such subtlety; can we ever
really know if we are truly happy in the present? Is it only ever in retrospect that we realise that
we were, indeed, having the “time of our lives”?
There is no real answer to that. However, this production is a delight, a fact of which I was well
aware at the time.

Review by Genni Trickett
Time of My Life by Alan Ayckborun
Directed by Law Ballard
When eating out, why is it that the next table’s conversation
is often so much more interesting?
When Gerry Stratton plans a family meal out with his two grown up sons to celebrate his wife,
Laura’s 54th birthday and proposes an almost prophetic toast to ‘happy times’, he has no idea of
the events that would unfold over the course of that evening. Their elder son, Glyn, is now back
together with his long-suffering wife Stephanie, and their younger son, Adam has brought along
his new girlfriend, an outrageous hairdresser, to meet the Stratton family for the first time.
Family skeletons intrude on cheerful domesticity as we get a glimpse of Glyn and Stephanie’s
story unfolding in the future scenes. Meanwhile at another table in the same restaurant, Adam
and Maureen’s story is ingeniously played out in reverse chronology, with Gerry and Laura
remaining in the present time unpicking their marriage and recalling first love. Time of My Life
springs several surprises.
Alan Ayckbourn is an Olivier and Tony Award winning playwright who has written 79 plays,
more than half of which have been produced in London’s West End as well as around the world.

Featuring John Pickard as Glyn (known as Dominic Reilly in Hollyoaks, and David Porter in
BBC Sitcom: 2Point 4 Children), Time of My Life plays for a limited run at the Tabard Theatre.
Setting: Restaurant ‘Essa de Calvi’ in West Yorkshire.
Time: 10.30 pm on a Saturday in January, late 1980s.
The scenes in the Restaurant switch between the present, the past and the future throughout the
play.
Creative Team
Director: Law Ballard
Set Designer: Paul Lunnon
Scenic Artist: Chiara Pecchioli
Lighting Designer: Joshua Sung
Sound Designer: Lesley Willis
Costume Designer: Bonnie Adair
Characters:
Gerry, a businessman: David Lucas
Laura, his wife: Joanna Pope
Glyn, their elder son: John Pickard
Adam, their younger son: Joe Leather
Stephanie, Glyn´s wife: Tansy Adair
Maureen: Lucy Formby
Restaurant owner and waiters: Adam Wittek
Time of My Life
3 – 28 March 2015
Tickets £17/£15
Tue – Sat 7:30pm
Saturday Matinees 3:30pm
Running time is Approximately
2 hours 25 mins including an interval
http://www.tabardweb.co.uk/
Please note: John Pickard will not be performing on Thursday 12th or 26th March, nor on the
Saturday Matinees on 7th and 21st March. Oliver Hewitt will be his understudy on those
performances.
Friday 6th March 2015

Lardo at the Old Red Lion Theatre

Lardo, Old Red Lion, 3-29 March 2015.
You’re youngish, fatherless, jobless, overweight so what do you do with your life? Well
according to “Lardo” at the Old Red Lion Theatre, you try and fulfill your childhood dream of
being a professional wrestler on the Tartan wrestling Madness (TMW) circuit.
And that’s exactly what Richard AKA Lardo (Daniel Buckley) tries to do. Lardo wants to
emulate his deceased professional wrestler father and, starting with a series of YouTube videos,
recorded by his college girlfriend Kelly (Laura Darrall) sets out to convince TWM boss Stairs
(Nick Karimi) that he should be the next to join his pool of wrestling stars along with the Wee
Man (Stuart Ryan) and Whiplash Mary (Zoe Hunter). Being a feckless young man. Lardo is
completely focussed on this goal and even when Kelly gives him news that would rock many a
man’s world, he dismisses it and continues in his pursuit of TWM fame. Finally getting his wish
Lardo joins the elite of TWM becoming an overnight sensation through his crowd-pleasing
abilities in the ring and prodigious use of social media to promote himself and TMW making
Stairs a very happy promoter. Unfortunately, behind the scenes, all in the garden is not as rosy as
it seems and Stairs has his own problems, having to somehow balance the need to keep the
punters coming by fulfilling their demands for more intense fights, with the legal constraints of
Health & Safety being rigorously enforced by local inspector Cassie (Rebecca Pownall). Stairs’
solutions to both problems is pretty extreme leading to unforeseen consequences as the world
around him closes in dragging Lardo, Wee Man and Mary to dark places where they all need to
re-evaluate their priorities and life choices.

My initial thought on entering the theatre and seeing Max Dorey’s set – basically a wrestling ring
huge and totally dominating the performance space – was that this show was going to be
something different. And it definitely was that. I stopped watching ‘professional’ wrestling a
long, long time ago – back in the days when Big Daddy and Giant Haystacks ruled the ring.
There was a brief resurgence of interest when WWE with the likes of Randy Savage and the
Undertaker appeared but on the whole my interest in the antics in the squared circle are pretty
limited. However, I’m guessing that “Lardo” writer Mike Stone is a bit of a fan as he explored
the dark underbelly of the sport
Director Finn Caldwell set the tone with the opening scene where two wrestlers punished a third
for going off-script and genuinely hurting a third in a previous fight. Oh yes, spoiler alert here –
professional wrestling is fake. It is a beautifully piece of highly choreographed entertainment
performed by well-trained fit men and women in speedos and spandex. That opening scene –
which subtlety tells an important story – really emphasises the point that wrestling isn’t real,
until suddenly it is. Stairs runs his team with a rod of iron and leaves nothing to chance in his
pursuit of providing an entertainment for the masses. I particularly loved the ‘script meetings’
between the wrestlers where they went through that night’s story. The cast worked extremely
well together and with the audience – one of the few shows I’ve been to where shouting at the
stage is actively encouraged – and the actual wrestling (under the direction of Henry Devas) was
fast and furious with the actors giving everything they had to the performance. Although he
shouldn’t be, my favourite character was Stairs. Nick Karimi’s performance was exquisite as
Stirs displayed his various faces to the world. Charming, manipulative, rabble rousing, almost
sweet, dictatorial Stairs was all of them and more. Unfortunately, Stairs was also a man on the
edge of madness and, as the show progresses, his attempts to push the boundaries of
entertainment get more extreme leading to a marvelous point when the baying crowd – and yes I
was shouting for Lardo as much as everyone else – suddenly went silent, with the air of fun
being replaced by a palpable tension as the scene built up to its shocking – and for me
completely unexpected – ending.
“Lardo” is about many things – acquiring maturity, revenge, the pursuit of celebrity, trust and
love and trying to cover all of these could easily lead to a garbled and messy production but the
combination of a well-researched and delivered script and tight direction means the show never
loses its way and the final scene left me for one caring about all of the characters and wanting to
know the proverbial ‘what happens next?’

Review by Terry Eastham
There’s a tsunami happening out there – people are clamouring for Lardo – it’s Lardomania and
yer won’t be able to hold out for much longer.
Obese, girlfriendless and struggling to make his way, Lardo (Daniel Buckley) is determined to
join Tartan Wrestling Madness – the glamorous bad boys of the Scottish wrestling scene. When
his dream finally comes true Lardo surprisingly becomes an overnight sensation, but the massive
highs and crippling lows of being a professional wrestler soon threaten to overwhelm this
unlikely hero.

As his real life descends into something reminiscent of a wrestling storyline, Lardo has to decide
what his priorities are, who he can trust, and whether he can retain his love for the sport that
made him great. As always in professional wrestling, accounts must be settled in the ring.
Lardo by Mike Stone
Performance Dates Tuesday 3rd March – Saturday 28th March 2015
Tuesday to Saturday, 7.30pm
Saturday matinees, 2pm
Sunday matinees, 3pm
Running time 90 minutes
Twitter @metalrabbitprod, @ORLTheatre, @DanBuckley1989
Director Finn Caldwell
Producer Metal Rabbit Productions
Set and Costume Designer Max Dorey
Cast: Lardo Daniel Buckley
Old Red Lion Theatre, 418 St John Street, London EC1V 4NJ
www.oldredliontheatre.co.uk
Friday 6th March 2015

A Be Bop a Lula! party at the Ambassadors Theatre London

I personally prefer shows that pay homage to stars rather than the Jukebox Musicals. You know
what you get rather than some thin storyline weaved with famous songs. And Be Bop a Lula!
proved it once again for me. The audience wasn’t your typical West End Audience, A gentleman
next to me, told me it was his first time in years he was back in London and his first West End
Theatre. “I Like It” he said approvingly. The Ambassadors Theatre is small but perfect for a
show or tribute concert like this. One of the first things I noticed is most of the audience
members knew each other which already gave it a very pleasant atmosphere. This of course is a
tour show but it will have its monthly home at the Ambassadors Theatre every first Wednesday
of Every Month.
The show gets introduced by Spencer Evoy giving us a preaching lecture starting with the words
“In the beginning, there was a basic rhythm, the bang of a rock upon rock” before the safety
curtain gets raised and showing us the The Wild Caps, The Show band, existing out of some of
the best musicians I have seen in a while and The Reverend DJ Spencer, with his energy and
wobbly legs, shows he is one of them throughout the show grabbing his Saxophone where it’s
needed.
During the night we, the audience, were spectators of a live WKNB Radio broadcasting live
from the Ambassadors Theatre, London. It’s an imaginary concert which is loosely based on the
1960 UK tour starring Gene Vincent and Eddie Cochran which ended in losing the life of Eddie
Cochran and the career of Gene Vincent due to a fatal Car accident.

First up was Britain’s answer to Elvis Presley, Billy Fury, played by Gavin Stanley. Followed by
Roy Orbison played by Lars Young, Then Gavin Stanley returned as Eddie Cochran, followed by
Lars Young’s Gene Vincent. In between the acts, The Wild Caps Gave as wonderful renditions
of songs like the Night Train, Tequila to name just a few. Act one got the Radio show ended with
a surprise Guest star, A Brilliant Peter Gill as Jerry Lee Lewis.
Act Two gave as pretty much of the same, starting with a news report of the deaths of the stars
Buddy Holly, Richie Valens and The Big Bopper Gene Vincent and Eddie Cochran gave a
beautiful version of Three Stars.
With two actors performing four singers, Gene Vincent and Eddie Cochran are the main stars of
the evening. But Gavin Stanley and Lars Young move between their characters with ease,
showing their characters and faults, as did Peter Gill. Their impressions are spot on as they bring
you back in time with hits like A thousand Stars, C’mon Everybody, Crying, Great Balls Of Fire,
Pretty Woman, Wondrous Place, Three Steps To Heaven and of course Be Bop A Lula. And
these are only a handful of songs for a show that is just over 2 hours long. The energy and fun
that occurs on that stage by each musician made sure that every one single person of the
audience forgot the outside world, with people dancing in the aisle and here and there a standing
ovation from an approving fan and approving nods all round, The Producer Lord Tim of
Accelerator Entertainments should call himself Lord Time of Accelerator Entertainment. Forget
the big shows, go back to the 1960s and treat yourself to a party at the Ambassadors Theatre
instead.

Review by Danny Reyntiens
Four giants of the Rock ‘n’ Roll world come together for the first time in BE BOP A LULA! A
brand-new show which will take your breath away from the first chord to the explosive finale!
Eddie Cochran and Gene Vincent first came to the UK in the legendary 1960 tour. Eddie
tragically never made it back home after dying in a car crash over here but his musical genius
paved the way for future artists such as The Beatles. Forever young, Eddie became a huge cult
figure for Teds and Rockers alike.
Gene Vincent was an instant Rock ’n’ Roll rebel who fans simply loved. Sculpted in the UK by
legendary producer Jack Good his black leather almost Shakespearean moody image almost
scared fans into submission. One of the coolest ever rockers, Gene’s songs will rock you out of
your seat.
Billy Fury was also on that fateful tour and he became great friends with Cochran. Billy is
known as Britain’s true rocker having written his own first album ‘The Sound of Fury’. For an
artist to write his own songs was almost unheard of back in the 1950’s and this album, produced
by the legendary Jack Good is now a classic. Some of it is performed in Be Bop A Lula along
with Billy’s huge hits.
Roy Orbison needs no introduction. With songs such as ‘In Dreams’, ‘Crying’, ‘Mean Woman
Blues’ and ‘ Only The Lonely’ he is a big addition to the already amazing line up.

Backed by some of the UK’s finest musicians, Gavin Stanley and Lars Young recreate these
legends with passion and a very real ‘feel’ of the artists and their music.
Both artists have had extensive experience performing in London’s West End and Broadway.
Don’t miss this chance to see them.
“Well……Be Bop A Lula, she’s my baby….”
You know you want to sing along!

Be Bop A Lula
Ambassadors Theatre, London
Running Time: 2 hours 20 Minutes
Booking 1st Apr 2015
Thursday 5th March 2015

Rasta Thomas’ Dance Company: Romeo and Juliet

I don’t say this often, but ‘Wow!’ Technical difficulties may have given the show a false start but
it failed to dampen the audience’s mood. The legendary Peacock Theatre, part of the famous
Sadler’s Wells family, is a perfect venue with plenty of space, great acoustics and spectacular
lighting to show off what was to be such an explosion of talent.
I confess to knowing nothing about the technicalities of dance, I wouldn’t know a Pas de deux
from a ‘how dya do’. Although not faultless, there was nothing that could distract from the
stunning visual impact of a ballet/hip hop fusion. As a ballet admirer, I know what I like and I
loved what I saw.
The atmosphere was electric. There were whoops and hollers as we were treated to an on stage
costume change, there was dancing and clapping in the seats as people were swept up into the
energy. This show has everything. It has comedy – with possibly the longest, campest stage
death in performance history. It has vanity – Paris’ ego morphs into a whole cast of Paris
replicates; there can be no sympathy for his rejection by Juliet when he has so much love for
himself. It has action – conflict has never looked so striking as rival gangs cavort through
perfectly executed combative moves. It has tragedy – as both rival families lose family members.
Ultimately it has romance – the alternation of music genres really emphasises the development
from crush to lust to love as our Romeo and Juliet fall helplessly for each other, destined for their
fatal fate.
With direction from the ballet dancing martial artist Rasta Thomas combined with dazzling
choreography and performance by the fantastically accomplished Adrienne Canterna, the result
is a show that is very physical, strong and sensitive. A unique hybrid of discipline and control
with a very free rhythm and flow. The expression of emotions from their faces to their points
shows that the company clearly love the music, love to dance and love what they’re doing and
this enthusiasm is infectious. The audience are encouraged to clap along and interact with the
music and movement, it is a really feel good affair.
It would be hard to single out to single out one of this joyous troupe for special mention, but just
a few of the highlights for me were; Jarvis McKinley’s high drama Mercutio, Ryan Carlson’s
acrobatic Tybalt and Jace Zeimantz shape throwing Friar Laurence. The leads of Adrienne
Cantera and Preston Swovelin are romantic and sexy, with just the right amount of innocence to
make the story work. Colourful and crazy, beautiful and beguiling. The music flows seamlessly

from classic to pop to hip hop and back again with dances moves and performance moods to
match every change, this really is a sensational creation and interpretation of one of the world’s
most famous stories. The applause were rapturous, the smiles were large and any technical
difficulties were forgiven and forgotten. If you love music and you love dance, you will love this
show – almost as much as the company do!

Review by Rachel Borland
Lady Gaga, Katy Perry, Jay Z, LMFAO, The Police, David Guetta (as well as Vivaldi and
Prokofiev) provide the hit tunes as the greatest love story of all time bursts into the 21st century
in a phenomenal adaptation of William Shakespeare’s Romeo and Juliet.
Romeo and Juliet plays a four-week London season at the Peacock Theatre, Sadler’s Wells’
home in the West End, from Tuesday 3rd to Sunday 29th March 2015.
This contemporary interpretation of Shakespeare’s enduring romantic tragedy is set to become a
signature production for dance lovers.
PEACOCK THEATRE
Sadler’s Wells
Portugal Street,
Holborn,
LONDON, WC2A 2HT
Ticket office: 0844 412 4322
Running time 2 hrs 5 mins (including one 20 min interval) No Under 5s
Tuesday 3 – Sunday 29 March
Tuesday – Sunday at 7.30pm
Saturday matinee at 2.30pm
Sunday matinee at 2.00pm
Thursday 5th March 2015

Jerry's Girls at St James Studio

Sarah-Louise Young, Anna-Jane Casey and Ria Jones in Jerry’s Girls
at St. James Studio.
Photo Credit Darren Bell
Composer/lyricist Jerry Herman is by any definition musical theatre royalty. Being responsible
for some of the biggest and longest running Broadway and West-End hits, his shows are pretty
much always being performed somewhere in the world, so I was really excited to head to the St
James Studio to see a new production of “Jerry’s Girls”. Originally created in 1981 then
expanded in 1984, “Jerry’s Girls” takes the audience on a wonderful musical journey through
many of Jerry Herman’s most memorable songs including extracts from ‘Hello Dolly’, ‘Mame’,
‘Mack and Mabel’ and ‘La Cage Aux Folles’ to name but a few.
The show is split into various segments, with the first, surprisingly enough, being called ‘Intro’
which kicked off with the excellent ‘Showtune’ from ‘Parade’ – with Musical Director Edward
Court initially taking the lead. This really set the tone for the evening beautifully, as the main
cast (Anna-Jane Casey, Ria Jones & Sarah-Louise Young) took over the song and filled the
theatre with sound. The ‘Intro’ ended with a superb, lively performance of ‘Tap Your Troubles
Away’ in which everyone, including the amazingly talented saxophone/clarinet/flute playing
Sophie Byrne, was involved, and which left me exhausted just watching. After this it was a run
through ‘Vaudeville’ and ‘Broadway’ with the first act ending in a superb mash-up of three great
shows.
After the interval we were back to another run through Jerry’s musical fun bag with songs from
‘Movies’, then ‘Autumn’ – which included the prettiest Christmas tree ever – and finally musical
heaven with extracts from my favourite show ‘La Cage Aux Folles’. Four tremendous songs,
with solo performances by the ladies. Sarah-Louise and ‘La Cage Aux Folles’, Anna-Jane with
‘Song in the Sand’ and Ria singing the iconic ‘I Am What I Am’ then the three joined together
for ‘The Best of Times’ bringing this magical evening to an end with even hardened reviewing
hacks on their feet cheering for more.
Everything in this show worked perfectly. Director Kate Golledge really knows how to use the
intimate space in the St James Studio to great effect, having her performers out in amongst the
audience as if the seats were part of the set – which in some ways they were with pictures of
previous ‘Jerry’s Girls’ on the candlelit tables and walls behind the stage. It would be so easy to

go overboard with movement in this show, but Choreographer Matthew Cole keeps the dancing
simple but highly effective and relevant to the number being performed. And the performances
themselves are so fantastic. It was obvious that every single person on the stage was having such
a good time and really enjoying themselves. The three ‘Girls’ worked with the audience so well,
with some lovely cheeky asides and ad-libbing going on (Sarah-Louise was particularly good at
this). Ultimately, they performed beautifully together, not only in the big numbers such as
‘Sunday Clothes’ but also in the more emotional solo numbers, for example ‘I don’t want to
Know’ which, yet again reduced this reviewer to a sniveling lump by the end.
With over 30 songs, intermingled with stories of Jerry’s life and audio clips of the man himself –
whose only dream was to one day have one show on Broadway – “Jerry’s Girls” is a wonderful
tribute to the multi-award winning composer/lyricist whose work will go on forever. In his time,
Jerry has worked with some truly wonderful and inspiring ‘Girls’ – Angela Lansbury, Barbara
Streisand, Carol Channing, even Ginger Rogers and thanks to this awesome production Jerry has
three new ‘Girls’ to add to his famous roster. My Final word, then “Jerry’s Girls” is a must-see
for any fan of musical theatre.

Review by Terry Eastham
Jerry’s Girls are Anna-Jane Casey, Ria Jones and Sarah-Louise Young.
Jerry Herman’s many Broadway shows include Hello Dolly!, Mame, Dear World, Mack &
Mabel, The Grand Tour and La Cage Aux Folles. His string of awards and honours includes
multiple Tony, Grammy, Olivier and Drama Desk Awards, the Johnny Mercer Award, the
Richard Rodgers Award, the Oscar Hammerstein Award, the Songwriters Hall of Fame and the
Theatre Hall of Fame. Jerry also has the distinction of being the only composer-lyricist in history
to have three musicals run for more than 1,500 performances on Broadway.
Created by Jerry Herman and collaborator Larry Alford in 1981, Jerry’s Girls originated as a
modest cabaret presentation at Onstage, a nightclub located in New York’s theatre district in
midtown-Manhattan. After La Cage Aux Folles opened to rave reviews two years later, a fullscale, all-star production was mounted which opened at Broadway’s St. James Theatre in 1985
with a cast including Chita Rivera, who received a Tony-Award nomination for her performance.
Jerry’s Girls is directed by Kate Golledge and choreographed by Matthew Cole. The musical
director is Edward Court. It is presented by Katy Lipson for Aria Entertainment and Guy James,
the team behind the 2014 London premiere of Stephen Sondheim’s Marry Me a Little at the St.
James Studio, which played a sold out run in August before returning in October due to popular
demand.
LISTINGS
TUESDAY 3 – SUNDAY 15 MARCH 2015
ST. JAMES STUDIO
St. James Theatre, 12 Palace Street, SW1E 5JA

Performances: Tuesday – Saturday 8.00pm, Sundays 7.00pm, Saturdays and Sundays 2.45pm
http://www.stjamestheatre.co.uk/
Thursday 5th March 2015

Harvey at Richmond Theatre

This was my first visit to the pretty Richmond Theatre in its idyllic picture postcard setting for a
show I’d been looking forward to seeing. Written by Pulitzer Prize winner Mary Coyle Chase
this comedy set in America has a huge heart.
On arrival one can see the stage is beautifully dressed. The set is also very effective and clever
with its rotational mechanism to change the scenes between drawing room, psychiatrist’s
reception and bar.
Maureen Lipman as Veta Louise Simmons shows her comic timing is plentiful and her telephone
monologues were very amusing. James Dreyfus plays Elwood P Dowd the kind hearted,
generous and affable brother whose friendship with his ever present companion Harvey had a
warm and lovable feel. Harvey the 6ft plus imaginary white rabbit is visible from the moment
that he is introduced through Elwood’s interaction with his friend.
Ingrid Oliver as the repressed frustrated daughter (Myrtle Mae Simmons) was both witty and
endearing. Sally Scott (Nurse Ruth Kelly RN) and Jack Hawkins (Lyman Sanderson)
complemented each other well. David Bamber (William R Chumley) whose portrayal of the
esteemed psychiatrist demonstrated the farcical element of the comedy whilst being fun to watch.
This play started its performing life on the stage but it was made famous by the motion picture of
1950 in which James Stewart took the lead. I feel that James Dreyfus not only shares his first
name but also much of the charisma and acting strength too, his facial expressions did make me
laugh especially in the psychiatrist’s reception scene. However all the cast really did work as a
team in this play and everyone had their moment, even Harvey was invited to take a bow!
My view on this show is it’s simply charming! It put a smile on my face and a glow in my heart
as I left the theatre, because as the programme says there’s a little bit of Harvey in all of us isn’t
there? As I said at the start of this review, I’d been looking forward to this show ever since it was
announced and I was proven right. It’s soon to be heading into the Theatre Royal Haymarket so
if you don’t catch it in Richmond this week I’d certainly encourage you to see it at its new home
for its limited run.

Review by Caroline Hanks-Farmer

Elwood P. Dowd has only one character flaw: an unwavering friendship with a six foot tall,
invisible rabbit, named Harvey.
This hilarious comedy immortalised in the 1950 classic film starring James Stewart, was first
produced on Broadway in 1944. This new production stars James Dreyfus as Elwood P.Dowd
(Notting Hill, Gimme Gimme Gimme, Donkey’s Years, Cabaret) and Maureen Lipman as Veta
(films including Joyce! Up the Junction, Gumshoe, Educating Rita, The Pianist and theatre
including Oklahoma! Peggy For You, Lost in Yonkers, Thoroughly Modern Millie and A Little
Night Music). The show also stars David Bamber as William R. Chumley, Desmond Barrit as
Judge Omar Gaffney, Felicity Dean as Betty Chumley, Ingrid Oliver as Myrtle Mae Simmons,
Amanda Boxer as Miss Ethel Chauvenet, Sally Scott as Nurse Ruth Kelly, Youssef Kerkour as
Duane Wilson, Jack Hawkins as Lyman Sanderson and Linal Haft as E J Lofgren.
There’s a bit of Harvey in all of us!
Harvey
Tuesday 3rd to Saturday 7th March 2015
Richmond Theatre
Lindsay Posner’s new production of Mary Chase’s Pulitzer prize-winning comedy, Harvey will
embark on a UK tour for 2015 stopping off at Richmond Theatre this March. This magical
production stars James Dreyfus (Notting Hill, Cabaret) as the eccentric Elwood P.Dowd who has
an unwavering friendship with a six foot tall, invisible rabbit, named Harvey. Joining James is
none other than renowned theatre, TV and film actress Maureen Lipman.
Wednesday 4th March 2015

Julie Atherton at Proud Cabaret

Julie Atherton
Last night I received an invite to Proud Cabaret to see the “The Follow Spot”. The show is a
variety show of sorts, the variety being different singers. Our hostess for the evening is the
incredibly talented Jess Robinson who, with her talent for imitation has starred in “The Rise and
Fall of Little Voice” and the TV shows “Dead Ringers” and “The Impressions Show with
Culshaw and Stephenson” to name but a few. Jess quickly gets the audience on board as she
strolls on to the stage in full voice making contact both physically and verbally with those of us
closest to her. A live band, headed by the very talented Simon Pickering accompanies Jess.
They all appear to have a natural chemistry that allows them to work in harmony together, have
little jokes and produce some amazing work. This is important with the majority of their
performances being improvised. Yes, ‘tis true. Either side of the stage are two large wheels
similar to those seen on gameshows (with the word wheel in their titles!) On one, we have the
faces of eight celebrities (although Sonia Jackson barely fits under that umbrella!) and on the
other wheel, we have eight song titles. Members of the audience are asked to spin the wheels and
in doing so (some rather more exuberantly than others) we are given a song to be sung in the
style of……… you get the picture.
Ace of Spades sung in the style of Lily Allen. Well move over Motorhead I think we have a
winner. Jess not only captures the voice but also has the mannerisms of Miss Allen down to a
tee. Throughout the rest of the night we are treated to Poker Face by Marilyn Monroe, Bohemian
Rhapsody by Sonia Jackson and 500 miles by Katherine Jenkins. Then, just to prove that none of
this has been set up and therefore not improvised, the audience are invited to shout out randomly

and between us we get Wonder Wall sung by (my offering) Shirley Bassey. This was carried off
with such aplomb that I speculate had La Bassey heard it she would have been left shaking in her
sequins for fear of being usurped! All in all Jess Robinson is the perfect hostess for the evening
with her irreverent humour, incredible singing talent and a touch of potty mouth.
We then have the other stars of the show. I cannot go on too much about them as this review is
supposed to be about the headline act and I cannot make it so long that it makes War and Peace
look like a novella! That being said, I cannot ignore them either. First was Jack Shaloo. A cheeky
sort of chap with his oh so fashionable ginger hair Jack sings some self-penned songs and a
couple of covers including a really rather beautiful version of Sam Smiths “Lay Me Down”
which I felt guilty for eating through in case the noise of my cutlery intruded upon his exquisite
vocals. With his accent, humour and all round demeanour he is like Madness in a musical! (The
band not the condition!) Jack album “London Soul” is available now.
Laurence Owen was our next gift. He said that he was in the process of writing a musical in
which he was to play all the characters and we then witness a Disneyesque marvel. The
soundtrack starts and (with a little imagination from the audience) we have before us a typical
Disney female who is searching for her way in life. She receives advice from a “Bluebird” who,
with his rasping New York accent appears rather bitter. He even gets his own song all about the
troubles of a Bluebird trying to make it in that business that we all call show! The moral of
Laurence’s story, it seems is that if you want to have fun in life, or at least his wonderful, cartoon
inspired life then you are best off being an Evil Queen. A quick stroll down Old Compton street
any day of the week will prove to you that this idea is adhered to on quite a scale.
Anyway, it is now on to the main reason why I was there. Miss Julie Atherton. For the less
enlightened, Julie Atherton is a British actress who is known for her stage work. She has starred
in shows such as Avenue Q (West End and Broadway), Sister Act: The Musical, Fame, and
Mama Mia! and many more She has also released three albums, the latest being “Rush of Life”,
released November 2014 and available now.
I have to admit that only having seen Julie live in Avenue Q before that I did think that she was
American. Opening the show last night did nothing to dispel those thoughts as her singing voice
and style is very obviously influenced by the belles of Broadway. I was most surprised to then
hear her speak in a totally unaffected Lancashire accent and discover she is in fact one of our
own. We are lucky to have her as she has a talent that far outweighs many offerings that are
tossed into the forum today. She’s an incredible voice that can give us a soft, tear inducing love
song to a “knock you out of your seat” belter. Julie doesn’t just sing the songs however, she acts
them too. In fact I would go further and say that she embodies them. Gestures, looks,
mannerisms. She gives us the lot in bucket loads. She also, unlike some singers can talk to the
audience between songs with humour and lightness that makes you want to be her friend. Ms
Atherton is also a keen advocate for new musical work and will be a force to reckon with in the
future. With a repertoire that goes from Skunk Anansie to Sondheim she’s a big voice destined to
be heard for a long time to come.
All in all, The Follow Spot is the sort of show that has been missing from the London scene for
some time. Firstly for the spectacular venue, Proud Cabaret (1 Mark Lane. London. EC3R 7AH)
with its plush boudoir style, velveteen banquettes and soft lighting. You can get reasonably

priced food which, I can say with authority was absolutely delicious and worth going back for.
The staff are friendly and attentive without being pushy and the Prosecco left me giddy as a
kipper!
This was only the third show here by West End On Sea productions but they have a whole spring
season arranged with some top names from theatre such as Daniel Boys and Ben Richards.
Peruse the world of social media for all the details. A list of which I will add below.

Review by Dickie Neil
Monday 2nd March 2015

Seasons of Love at the Theatre Royal Drury Lane

I have so much admiration for anyone putting on a new piece of work. It must be horrible backstage waiting for the lights to go down and I’m sure last night was no exception for everyone
involved in the world premiere of “Seasons of Love” at the Theatre Royal Drury Lane. Well
folks, let me reassure you that you can relax as the show was excellent.
Using an impressive combination of songs, instrumental pieces, dance and video projection
“Seasons of Love” takes the audience on a journey through the year telling stories of love on its
way. In autumn we have a young couple that meet in a nightclub and fall in love only to be
separated at the end of the evening, thanks to drunken intervening friends, before exchanging
numbers. When we next see them they are both at the same concert where they each have that
moment we’ve all faced when you see a face in the crowd that looks so familiar but by the time
you look again they are gone. As I was drawn further into their story, I found myself willing
them to be on the same bit of stage at the same time and getting exasperated each time they just
missed seeing each other (which thanks to some wonderful choreography was quite often) until
they finally found one another and rekindled their love – making sure that phone numbers were
handed over this time. Autumn really gave a feel for the show and was followed by the darker
winter with its tale of lovers parted and after the interval, spring with its joy and hint of the
summer to come.
Director/Choreographer Gareth Walker has put together a highly impressive show where
everything aspect works so well with the music. There is a truly fantastic combination of dance
styles on offer, from the frenetic youngsters at the club in autumn, through to the balletic
movements in spring, the dancing is at times fast and highly complicated and others slow,
sensual and mesmerising. All of the music from songwriter Mark Leddy is wonderful and the
beautifully delivered songs have lyrics are poignant and enthralling. At times, I found myself
humming along with various songs – particularly the final one before the interval.
I loved the fact that for each of the seasons, there was a different combination of male/female
dancer paired with a male/female singer (including Claire Richards, Mark Reid and Chesney
Hawkes). In fact, I really hope there is a soundtrack album out very soon as I would love to hear
some of these songs and musical pieces once more. Having the band on the stage worked really
well to create a seamless show and the video projection was a perfect addition to the story as we
saw a huge tree going through the seasons at the same time as the performers. The choreography
was sublime and the costumes worked well within each of the stories. In fact even the absence of
costume – there was a bit of bare flesh on show – really enhanced the story being played out. All
of the pairings worked so well, in fact the two dancers in spring actually looked as if they might
be in love throughout their story.

I’m going to summarise my feelings for this show with a quote from Sir Walter Scott ‘In peace,
Love tunes the shepherd’s reed; In war, he mounts the warrior’s steed; In halls, in gay attire is
seen; In hamlets, dances on the green. Love rules the court, the camp, the grove, and men below,
and saints above; For Love is heaven, and heaven is Love.’ A bit long winded perhaps but I think
that with “Seasons of Love” I got a little taste of that heaven last night.

Review by Terry Eastham
With its world premiere in the West End for one night only at the Theatre Royal Drury Lane on
Sunday 1st March, 2015, Seasons of Love is a joyful, spectacular music and dance production
poignantly portraying three love stories over the four seasons of the year and different stages of
life.
Present day Ireland’s beautiful scenery is the backdrop to this modern artistic interpretation of
love through the seasons. Seasons of Love is an exhilarating blend of original music and songs,
thrilling choreography, spectacular video projections, body mapping and hi tech visuals as it
celebrates the breathless thrill of youthful encounters, the heartrending sorrow of separation,
mature love lost and rekindled, and the blissful exuberance of an Irish wedding.
Seasons of Love is a show that will touch your heart and inspire your soul – whatever your age.
http://www.seasons.co.com
Monday 2nd March 2015

Beautiful The Carole King Musical London

Katie Brayben (Carole King), Alan Morrissey (Gerry Goffin)
photo by Brinkhoff Moegenburg
With Beautiful The Carole King Musical, another jukebox musical has landed in the West End
after its great triumph on Broadway and what a landing it seems to have had. Judging by
audience reactions it’s destined for a long stay here as well and deservedly so. The people sitting
either side of me were generations apart and yet both were effusively clapping throughout and
leapt to their feet for a standing ovation along with hundreds of others at the end. What a
fabulous ‘feel-good’ show BEAUTIFUL is. Yes it’s a ‘Juke-Box’ Musical so we can sit back and
be fulsomely entertained by wonderful songs, but it’s also a fascinating story of the lives behind
the music and some of that story is unexpectedly painful. Goffin (Alan Morrissey) was a difficult
man to live with and it certainly adds more understanding to the songs on King’s 1971 ‘Tapestry’

album, although the strength of the writing team of King and Goffin is that their songs standalone whatever.

What an extraordinary real life story there is to tell. Rising star Katie Brayden plays Carole King
with passion and vitality, especially mesmerising when singing King’s songs. Beautiful charts
the early part of King’s career from meeting Goffin at college, who swaps thoughts of writing
novels to writing lyrics with Carole, marrying very young and having two daughters along the
way, to her reluctant but confident emergence as a solo artist playing at Carnegie Hall in 1971.
Like most people, I know and love every song on ‘Tapestry’ but what I hadn’t appreciated was
that King was only 16 when she got her first commission to write songs and she and Goffin had
their first major hit with The Shirelles singing ‘Will You Still Love Me Tomorrow’ aged only 17
~ Extraordinary indeed! Even more remarkable is the fact this song is still played on radio
stations around the word and newly discovered every day.
In the 1960s artists and groups needed new songs and songwriters, and managers such as Donnie
Kirshner, played with wry wit by Gary Trainor, were masters at the art of fitting songs to artists,
generating iconic hits that still resonate decades later. If nothing else, you can sit back and enjoy
the fantastic feast of music sung and performed to perfection including Oh Carol (Neil Sedaka),
The Locomotion (Little Eva), Pleasant Valley Sunday (The Monkees) Take Good Care Of My
Baby (Bobby Vee) and other hits including So Far Away, One Fine Day, It’s Too Late, You Got
A Friend, You Make Me Feel Like A Natural Woman, and of course the title song Beautiful. I
also loved Oliver Lidert, Fela Lufadeju, Terel Nugent, & Jay Perry as The Drifters, with deft
moves, twinkling eyes and fab vocals singing On Broadway, Some Kind Of Wonderful, Up On
The Roof.
Intertwined with the King/Goffin story is the equally impressive song writing husband & wife
team Cynthia Weil (exuberantly played by Lorna Want) and Barry Mann (enjoyably
hypochondriacal) Ian McIntosh. They also wrong numerous songs and for new & established
artists from pop hits such as Who Put The Bomp, ballads such as You’ve Lost That Lovin’
Feelin’ (The Righteous Brothers, wonderfully sung by Ed Currie & Dylan Turner) Walking In
The Rain (The Ronettes) to more serious issues with Chains and Uptown.
The music is tremendous and played magnificently by an orchestra of 12 under the musical
supervision of Jason Howland and musical director Matt Smith. Add a topnotch cast of 26
directed by Marc Bruni and stylish choreography from Josh Prince, and you have musical Gold ~
A genuinely enjoyable trip down memory lane, also learning new things along the way
enchanting for baby boomers and younger generations alike, nostalgic for the simpler and more
innocent days and sounds of the Sixties.

Review by Catherine Françoise
Beautiful The Carole King Musical, is based on the early life and career of legendary singer/
songwriter Carole King. Beautiful has book by Douglas McGrath with words and music by

Gerry Goffin, Carole King, Barry Mann and Cynthia Weil and is directed by Marc Bruni.
Choreography is by Josh Prince with set designs by Derek McLane, costume designs by Alejo
Viettii, lighting by Peter Kaczorowski and sound by Brian Ronan. Orchestrations and Music
Arrangements are by Steve Sidwell.
With a cast of 26 and an orchestra of 12, Beautiful – The Carole King Musical features the
Carole King classics including So Far Away, It Might As Well Rain Until September, Take
Good Care of my Baby, Will You Love Me Tomorrow, Up on the Roof, Locomotion, One Fine
Day, You’ve Got a Friend, (You Make Me Feel Like) A Natural Woman and I Feel the Earth
Move, along with hits like You’ve Lost That Lovin’ Feeling, On Broadway and Uptown from
songwriters Barry Mann and Cynthia Weil.
Aldwych Theatre
Evenings: Monday – Saturday 7.30pm
Matinees: Thursday and Saturday matinees 2.30pm
Sunday 1st March 2015

Hellscreen at VAULT Arts Festival
What is art and how far should an artist go in the pursuit of it? These are two of the intriguing
questions that are raised in “Hellscreen” part of the Vaults Arts Festival, under Waterloo Station.

Frank Holt (Jonny Woo) is a disenchanted artist who wants notoriety and feels his art is not
receiving the recognition it deserves. His last foray into rocking the art world – producing images
of celebrities using faecal material – failed to work and was dismissed by the critics. Now, he
spends his days with his daughter Amy (Vanessa Schofield) – a young girl with a very positive
outlook on life – playing games he uses to show her that, despite all her optimism, the world is
really very negative and dark. Into their lives comes art impresario Katherine Bowker (Suzette
Llewellyn) who has a bold plan to re-invigorate Frank’s career. Her idea is for Frank to focus on
the negative, take the worst physical excesses of the modern world and recreate them for the
YouTube viewing public. Katherine knows the art audience and very quickly Frank is hailed as
an artistic genius, with art critics falling over themselves to praise him, and the public
volunteering to be involved in his re-creations – no matter how extreme – until Frank finally
takes things to the extreme and produces his ultimate piece of art.
Based on an old Japanese horror story, “Hellscreen” is such an interesting production. Aside
from everything else, it really makes the audience think about themselves and their
understanding of art. Director Rachel Parish has used her vault to great effect. The audience
enters via a big box with plastic curtains to see a long raised stage where the production’s
smiling chorus (Andrea Ling, Nick Gilbert, Julian Moore-Cook and Louise Skaaning) pass out
stools, reacting to what sounded to me like animal noises with an almost euphoric sigh. Once

seated, it is impossible not to get involved with the story building around you. Using highly
effective lighting, video and music, the performance envelops and surrounds the audience with
whom the ‘chorus’ directly at times interact – I played a game of invisible chess with one of
them – and who are acknowledged by all of the characters as the voyeuristic consumers of media
that we are. As Frank goes down the road of re-creation, starting with a disturbing story about a
drunk and a dog, the audience travel with him willingly if not necessarily comfortably.
Turning to the two main characters. In theory, Frank should be easy to understand. He is an artist
and therefore not necessarily governed by the same rules as ‘normal’ people but, how much of
what he does is about pushing the boundaries of artistic creation, and how much is the need for
recognition and approbation from art critics? I suppose the most intriguing character is
Katherine. Skillfully separating father and daughter to ensure Frank produces darker and darker
work, you can’t help but wonder what motivates her. Money, power or a genuine desire to
explore the limits of art? I have my own theories about both Frank and Katherine and, thanks to
the wonderful writing, staging and acting, I bet everyone seeing “Hellscreen” will too, though
I’m not sure we would all agree.
A few months ago a friend and I were discussing art. He believed that there were about 6 people
in the world that were the ‘power brokers’ who decided what was and what was not ‘Art’. At the
time, I didn’t buy into this belief – I thought he just wanted to escape from Tate Modern – but,
having seen “Hellscreen”, I can easily imagine someone like Katherine – tall stately and
completely in control of everything around her – manipulating the art consuming public to
follow her vision of what is in. In the end “Hellscreen” is uncomfortable viewing due to its
totally immersive nature – it is a piece of art in its own right that challenges our own perception
of artistic integrity and how far we, the art supporting audience – of whom the Vaults Festival is
full – are prepared to go to be entertained

Review by Terry Eastham
Firehouse Creative Productions and Double Barrel Productions present HELLSCREEN by
Morgan Lloyd Malcolm and Rachel Parish
What were you born to do? Who could you be if you lived without limitation? And what would
you do if you had the opportunity to find out, once and for all?
A sensual, exciting and terrifying production fusing film, music, immersive design and theatre.
Inspired by a classic Japanese horror story by Ryunosuke Akutagawa, set in the contemporary
London art world, and featuring film director Susan Luciani’s live action film sequences and
animation, Hellscreen follows an artist, his daughter, and a collector on their descent into hellish
greed and obsession.
Starring performance artist Jonny Woo and pulling from true stories of lust and intrigue,
Hellscreen is a sexy, fun and truly terrifying portrayal of the highs and lows of the artist’s drive
to create.
Supported by Arts Council England & Colledge AV.
Cast & Creative Team:
Director Rachel Parish
Designer Ana Ines Jabares Pita

Film Susan Luciani
Lighting Natasha Chivers
Composer Joe Hastings
Visual Effects Supervisor Lindsay McFarlane
Producer Hannah Smith for Firehouse Creative Productions
Associate Producer Rosalind Wynn
Cast includes: Jonny Woo, Suzette Llewelyn, Vanessa Schofield, Andrea Ling
Image credit: Wahntraum
http://www.vaultfestival.com/
Sunday 1st March 2015
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The Point of No Return at New Diorama Theatre

The Point Of No Return is a production from the BeFrank theatre company, which is dedicated
to producing “ambitious, visually engaging and thought provoking work based on real life
stories, current topics and social/political events.” BeFrank is supported by, among others, the
European Cultural Foundation and Tandem, The Arts Council and the British Ukrainian Society
Their current production is based on the Euromaidan protests in Ukraine in 2014. The work was
developed by the company, working with academics and political experts as well as Ukrainian
actors and musicians.
As soon as one enters the theatre one is confronted by a row of police in riot gear, grim, dark,
and threatening in their silence. They break to reveal a prisoner under interrogation, and from
there, we move into scenes of protest, escalating to a fully-fledged riot.
Against the general background of conflict, a range of people (drawn from real interviews)
suddenly flashed their personal stories before us. These stories did not explore the characters in
any profound way; they existed in terms of their part in the conflict and the brief flashes of their
lives gave a sense of how ordinary people were caught up in a major event in their history: a

young woman rebelling against her family’s fears for her safety, a brother and sister caught
tragically in the struggle, a teacher, feeling sympathy for the protesters but unable to express it
for fear of antagonising the authorities, a young protester taken prisoner, a father looking for his
daughter amidst the smoke and violence. Each short scene acted as a focus point to guide us
through the escalating chaos.
This is not a one sided propaganda play – both sides, or rather, all sides, were fully present: Each
side of the conflict appeared, vanished and reappeared, with an opportunity to express their point
of view. The police: “we protect the elected government and keep the country a democracy,
that’s our job.” The politicians: “they (the protesters) are manipulated by foreigners.” The
protesters: “Freedom! Glory to our people!” They want a better life for their children. This was a
very broad canvas, and the pace was relentless. Every moment was tense with conflict, as edgy,
rough, confusing and dangerous as the real event must have been. I for one was gripped by
feeling part of these events, while I was being reminded of their historical importance.
The staging was most inventive, with scenes shifting from place to place by a simple change of
objects or sound. The actors all gave fully committed performances which increased the sense of
immediacy.
Altogether, a meticulously researched and written event, excellently performed. If there was no
‘personal’ story line, the story line was the drama and conflict of the struggle itself which ended
chaotically, with order restored and the authorities back in control, but with a sense of future
outbreak simmering underneath, reminding us that when people are willing to die for freedom,
they will not stop until they get it.

Review by Kate Beswick
The Point Of No Return
The country is in turmoil. The capital is on fire. Riot police try to keep order as protesters arm
themselves with homemade weapons, and prepare to stand their ground and fight for a common
cause: a new beginning. Meanwhile, a father desperately searches for his missing daughter as
government officials deliberate the appropriate use of force. Someone waits for the perfect
moment to strike the match on a Molotov cocktail; the moment when unrest becomes
revolution… The Point Of No Return.
Critically acclaimed BeFrank Theatre Company returns to New Diorama Theatre with a new
thought-provoking that tells the extraordinary story of how a society struck back against a
repressive government and changed the course of history. Set in a fictional yet familiar place,
this story explores large-scale political events, democratic values and the right to freedom-ofspeech, through the eyes of ordinary people from all walks of life.
From extensive research and journeys into the heart of Ukraine, ‘The Point of No Return’ is
based upon the personally recorded real-life stories of those involved in the last 4 days of the
revolution in Kiev, February 2014.

Cast: Vikash Bhai, Luiana Bonfim, Matt Maltby, Charlotte Gascoyne, Haakon Smestad,
Jodyanne Richardson and Drew McKenzie.
Creative Team: Writer/Director: Tommy Lexen, Composer: Ben Osborn, Dramaturg: Amanda
Fromell, Movement Director: Svetlana Biba, Set/Costume Designer: Hiroko Matsuo, Lighting
Designer: Joshua Pharo, Associate Producer: Philippa Kane, Executive Producer: Neil Walker,
Outreach Manager: Kate Brown, Production Assistants: Mel Harrison and Daniel McElroy.
This production made in collaboration with/or supported by: Arts Council England, New
Diorama Theatre (London), Centre for European Studies/Lund University (Lund, Sweden),
European Culture Foundation, Federal Foreign Office (Berlin, Germany), MitOst (Berlin,
Germany), Old Vic New Voices (London), Ukrainian Events in London (London), The Gålö
Foundation (Stockholm, Sweden), IdeasTap (London), Folkteatren (Gothenburg, Sweden),
Theatre na Zhukah (Kharkiv, Ukraine) and V. Zavalniuk’s “Peretvorennya” Theatre (Kiev,
Ukraine).
The Point of No Return
New Diorama Theatre
Tue 28 April – Sat 23 May @ 19:30
Saturday matinees @ 15:30
No shows Sunday and Mondays
New Diorama Theatre box office 0207 383 9034
http://newdiorama.com/
Thursday 30th April 2015

IMMIGRANT DIARIES 2015 Purcell Room Southbank
Centre London

‘Statistics don’t tell the story of immigrants: People do’
After a sell-out performance as part of Alchemy 2014, Immigrant Diaries 2015 returned to the
Purcell Room Southbank Centre as part of the Changing Britain festival. Devised and hosted by
award-winning comedian and writer Sajeela Kershi, Immigrant Diaries celebrates the immense
and diverse contribution immigrants have made to Britain despite the difficulties and seemingly
ever-present tensions faced across recent decades. Featuring a different line-up of guest
comedians, entertainers and broadcasters, stories are shared of their heritage doing what social
and political commentators always complain isn’t done enough – talking honestly, humorously
and good naturedly about immigration.
Sajeela introduced another collection of “funny, poignant, ridiculous and sublime true stories of
people who choose to live and work on this marvellously multicultural island.” For her own
story, Sajeela examined whether multiculturalism actually worked through the eyes of her family
and their observance of two sets of rituals from two different cultures, sometimes at odds… With
confusion about language (despite speaking 5 languages!) and things like Harvest Festivals,
Sajeela said simply … “All we wanted to do was to fit in…”
As host of her own event, Sajeela Kershi holds the whole evening together, opening and closing
both ‘acts’ and also speaking personally in between each story. Sajeela is a natural, easy-to-listen
to speaker with a very likeable warm personality. One small problem was time though. She, and
all the participants/performers spoke incredibly quickly! I couldn’t decide whether this was
because of the time constraints of the evening itself, or simply because trying to condense a lifetime story into less than 20 minutes in nigh-on impossible! I wanted to hear more from all
storytellers, and only two of them had books to sell. It did though feel very young and energised
as a result, even though some of the storytellers were nudging into middle age! However it was
also clear that many people in the audience didn’t have a clue about ANY of the speakers

(including myself) programme notes would have been great as a follow up for those who wanted
to find out more. There was an incredible amount of information to assimilate over a very short
period of time!
“Immigration is a hot topic for this May’s election, but there is often more heat than light
generated when politicians debate it – Immigrant Diaries is the total opposite!” said Sajeela.
And so it was!
The Purcell Room is the perfect size to engender a relatively informal, cosy atmosphere for
seven very disparate and different people to talk about their experience of being an immigrant in
the UK. This is not a ‘show’ or a performance in the traditional theatrical sense. It has elements
of theatricality about it because of the nature of the participants. Stand-Up comedians and rock
musicians are not backward in coming forward and have an air of ‘theatricality’ about them. But
some of the stories were also told simply standing at a lectern referencing notes. So this is
different stand-alone kind of performance. It is what it is and it is pretty unique. No histrionics,
no strife, no arguing, no ‘you said this, but you didn’t do that etc. etc. Simply mutual respect and
appreciation amongst everyone.
Immigrant Diaries 2015 – Special Guests:
Broadcaster Nikki Bedi’s Indian father wanted to be more British than the British. She wanted
to be more Indian than Indian, often struggling with a sense of shame as a child. Some very
hilarious anecdotes about her father teaching his young daughters Indian swear words in Bombay
accents – she still uses them to this day! Niki’s story was quite dramatic as she worked in India
and at one point was host of a prime time show that broadcast throughout mainstream Asia. Her
most memorable immigrant experience was in Birmingham ‘No BMW - Black/Muslim/Whites’.
Nikki finished her story with the quote: “Those ‘rivers of blood’ that Enoch Powell was so afraid
of now course through my veins and allow me to speak to you.”
Comedy Actor Daniel Taylor Black heritage (with some Chinese on his Grandmothers side!)
remembered how Britain’s race riots shaped his upbringing, leaving different family members
with different views on authority. He also felt the fact he wore NHS glasses meant he was never
perceived as a threat as he looked so ‘geeky’, unlike his 20/20 vision brother who was constantly
stopped and searched. Simple things make huge differences! However, He then experienced
‘reverse racism’ for ‘not being black enough’ and for going to University! Identity – What is it?
Two brothers born 8 years apart had COMPLETELY different experiences of growing up simply
because “one of us inherited my dad’s crap eyesight!”
Pop and Rock star Aziz Ibrahim took us on a vibrant packed musical journey from Lahore to
Longsite, Manchester, retracing his childhood journey with his guitar and no notes. His parents
wanted him to be a doctor. He wanted to be a musician, and he was/is, playing with Hot
Chocolate, prog rock band Asia (Ironically he was the ONLY Asian in the band Asia!) The
Stone Roses and many others. “I related to people through music. I could make the Guitar DO
things. There was no concept of race anything…”
The first half finished with Sajeela saying that many immigrants felt they were ‘a square peg in
a round hole’. The second half kicked off with Sajeela explaining her teenage rebellion years as
the ones ‘finding loopholes in religion!’

The best storyteller of the evening for me was Comedian Inder Manocha. Extremely articulate,
poignant, intelligent and witty, he vividly described how ‘unethnic’ he has felt all his life, and
how he struggled to relate to his ethnic heritage feeling very out of place growing up “wanting to
be white because I loved the arts. I loved theatre…” and the divide between him and his IndianIranian grandfather whose sole focus was work, and who never ever showed any emotion
because that was a Western thing and also his grandfather believed, a sign of “Those ‘rivers of
blood’ that Enoch Powell was so afraid of weakness. “I felt I didn’t belong in my own family.
Didn’t feel connected and has spent his whole life fighting for rights to the do the same as white
people….” This all sounds quite serious but Inder was the storyteller who connected with the
audience more as a performer, telling his story with no notes, great passion and no lectern barrier
between him and us.
I knew nothing about MTV Presenter Kristiane Backer’s story whose mainstream media
career (based in Germany but broadcasting throughout Europe and the States) was ended when
she converted to Islam over a fairly lengthy period of several years. Absolutely fascinating stuff
but delivered more as a lecture (which was fine). Her’s is a rather more unusual story and she has
written a fairly lengthy book about her conversion which I will read sometime. She described
discovering the concept of modesty, and how converting to Islam “enabled me to clear up my act
and felt like a liberation!” As this also meant losing her job and career that she had worked so
hard for and being castigated by many many people, Kristiane’s story is challenging and it was a
refreshing change to hear something so different from an articulate and engaging woman.
Lastly, but not least, Comedian Dave Cohen described how, despite being born in the UK, he
suffered from a moronic teacher calling him ‘Big Nose Jew Boy’ and ‘Christ Killer’. As He put
it “ “Yes that’s me: Dave Cohen in the library with the lead piping”. Nevertheless he was a
successful comedian throughout the 80s and 90s and in 1994 he took on the BNP in Tower
Hamlets and Won! He set up a group ‘Stand Up Comedians Against The Nazis’ and scores of
comedians descended on Tower Hamlets to “put an end to fascism in Tower Hamlets”. “So many
white Anglo Saxon colleagues were prepared to turn up against the BNP, It made me Proud to
be British.”
Seven very different Immigrant Diaries, but all very definite and proud to be British. Sajeela
urged everyone to support ‘Muslim Jewish Collaboration through JAMJAR: Jews and Muslims
Joined Against Racism. And with that she, and they were gone.
There will be more storytellers in the future – sharing their experiences and lives with total
strangers. An interesting, enlightening and lovely evening indeed.

Review by Catherine Françoise
Friday 24th April
One performance only
Thursday 30th April 2015

Briefs at Waterloo East Theatre

Like most reviewers, I like to think I can write a bit but, could I write a short one scene play that
can grab an audience’s attention and make them care about my characters and the story I want to
tell in less than 20 minutes? Got to be honest, given how much I waffle on the answer is
probably not but that was the conundrum faced by the eight playwrights at the Waterloo East
Theatre last night as the West Avenue Theatre Company (http://www.west-avenue.co.uk/)
presented “Briefs” the latest in its quarterly new writing nights.
This showcase of new talent was a wonderful example of the importance of fringe and off-west
end theatres giving up and coming writers, directors and actors an opportunity to show off their
talents to a larger audience than normal. Each playlet was very different in concept and
presentation and so without further ado, let’s delve into the show.
First up was “Spanx” written by Natalie Lester, which was a very funny story about the realities
of Internet dating, the perfidy of men, or one in particular (Sam Saunders) and the loyalty of two
women sharing an apartment (Natalie Lester and Rebecca Bentham). It also demonstrates the
fact that lazing around in a Superman onesie, lyp-syncing to Ru Paul’s Drag Race is not
necessarily the best way to spend your evening. A lovely play that quickly established its
characters in a very believable and highly comedic situation that many of us will easily recognise
“The Third Nine” by Shaun Kitchener starred Roseanna Morris as a single woman, alone in her
bed who is woken up by a mysterious sound and unlike sensible people like me decides not to
hide under the duvet and hope it goes away but instead go and investigate. A really nice
monologue delivered very effectively by Roseanna, “The Third Nine” would for the most part be

familiar to anyone that has ever wandered through their home in the dead of night looking for a
phantom sound. In this case, the sound is neither phantom nor what anyone expected and the
consequences of the discovery of its source leads to complications for all concerned.
“Chugging for Kittens” by Angela Clarke was a story set in leafy Milton Keynes where highly
focussed Roger (Jack Gogarty) leads his team of one, the very mousy Tina (Sophie Mackenzie)
collecting money for a cat’s charity. Unfortunately Roger is a real David Brent type character
who dominates Tina until a new member of the team – Agne (Claira Watson Parr) – joins them
and despite Roger’s pep talk manages to upset the dynamic of the group and leads Tina telling
Roger her own little secret.
Finishing off the first act was “Sex and Pyjamas” by James Robert-Moore. Its Sunday morning
and Simon (James Robert Moore) sneaks out of bed to make breakfast for Matthew (James
Meryk) who is not too pleased to see him there. After all, a quick roll in the hay is meant to end
with one of the parties heading back to their own home, not being there in the morning making
eggs and soldiers. “Sex and Pyjamas” is a wonderful play that resonates with many people in the
audience as the story of Simon and Matthew unfolds to reveal the strengths, weaknesses and
insecurities of these two boys who may possibly have inadvertently started up some form of
relationship but then again they may not.
The second act started with what was undoubtedly my favourite piece of the evening “A Short
Play About W……” by Beth Crane. Unfortunately, due to its subject matter I can’t really say
that much in detail but it involves a woman by the name of Lindsay (Francesca Meaby) who has
a very powerful imagination. In fact her mind is so strong that her fantasies – Roxxy (Amy
Cornwall) and Fabio (Timothy George) do things they are not supposed to at the worst possible
time for Lindsay. Suffice to say, this short piece was hilarious and could probably form the basis
of a lot of people’s worst nightmare.
“My Heart Bleeds” by Martin Dwyer was a distinct change of pace from the previous offering.
Revolving around a couple – Mark (Matthew Cosgrove) and Simon (Matt Tedford) – who have
decided to spice up their sex lives with the addition of a third - cute twink boy Tom (Christopher
Cohen). Due to some, let’s not beat about the bush, rather uncontrolled use of teeth, the fun and
games have had to stop for a while and the two men take some time to get to know their guest –
even finding out his name. This leads to some interesting revelations from Tom about the reasons
he goes with random and his plans/fears for the future when/if he meets Mr Right. In an
unexpected twist, Mark sets Tom an interesting test about his feelings which I have to admit, left
me wondering about my own life and approach to certain areas.
Our penultimate production was “M&S” by Roberta Morris where ex-partners/flatmates Mike
(Shaun Kitchener) and Stacy (Roberta Morris) gave a lovely demonstration of the awkwardness
that occurs when people split up and want to reassure their ex (and probably themselves) that not
only was the split a good thing, they have come out of it so much better than the other one. Come
on, we’ve all been there haven’t we? That time when we are not stalking an ex on Facebook or
getting friends to keep an eye on them in the local pub – it’s just taking an interest in an old
friend, honest.

Finally then, the evening ended with “The Party Playlist” by James Callas Ball. Three flatmates
(Eliot Ruocco-Trenouth, Amy Leighton & Ben Egan) are celebrating a birthday. The boys are
fighting over the party playlist. Or are they? Is there a deeper undercurrent playing here? And
what has each of them got planned for 11pm as a special treat for their female flatmate?
Anything that encourages the next generation of thespians – playwrights, directors and actors –
should be supported wholeheartedly by the theatre going public “Briefs” is just such an event.
One evening and eight short stories covering a wealth of subjects and emotions makes for a
really great night out for everyone.

By Terry Eastham
Briefs at Waterloo East Theatre
Thursday 30th April 2015

Clarion at Arcola Theatre

Fully deserving this week’s newly announced Off West End Awards nominations (Best New
Play – Mark Jagasia, Best Actress – Clare Higgins, Best Actor – Greg Hicks) it is absolutely
worth going off the beaten track to the Arcola Theatre in
Clare Higgins and Greg Hicks star in Clarion
Hackney for an utterly scathing but hysterical take on the
worst excesses of tabloid journalism. In his first play, former journalist Mark Jagasia pens a
searing, disturbing laugh-aloud very funny expose of a fictional tabloid. A clarion is ‘a shrill,
narrow-tubed war trumpet’ and we learn the 125 year old Daily Clarion is daily fulfilling its
remit of sensational, freakish, scaremongering headlines, and in its quest for readership and a
money yielding headline, truth is the first casualty. The knowledge that Jagasia previously
worked in the newsrooms of the Daily Express and the Evening Standard hangs uneasily. If any
of this is remotely close to what goes on in newsrooms, none of us should ever read another
tabloid again with anything other than an understanding that we are likely reading more fiction
than fact.
The imposing red letters above the set heralding the Daily Clarion at first sight look to augur a
serious news champion. However, this impression is soon dissipated as we meet former Fleet
Street hack, Verity Stokes, now matriarch of a tabloid rag, and her bottle of wine. Clare Higgins
delivers an outstanding multi-faceted performance that is wholly credible, managing to convey a
real person beyond a caricature. Seemingly hard as nails with real heavyweight credibility as a
past foreign correspondent apparently ‘wounded in action’, yet this is a ‘hack with a heart’ who
cares about the people and the paper she works for. And the bottle. In the first minute of the play
we meet both her and her bottle – so we also know she is jaded, tired, and world weary.

Greg Hicks as power crazed megalomaniacal editor of ‘Britain’s worst newspaper’ Morris
Honeyspoon contrasts as a vicious psychopathic sociopath, terrifying yet hysterically funny in
his megalomania. Completely caricature with an absurd Roman Helmet he carries around with
him everywhere, yet scarily hideously accurate, reinforcing everything we know, but easily
forget: newspapers carry only ‘a version’ of any ‘truth’. Honeyspoon shouts, swears and
blasphemes, railing against a corrupt self-absorbed generation like an old testament prophet, but
is so consumed with hatred, bigotry, double standards and self-righteousness he does not
recognise, and cannot see how his own behaviour and attitudes also undermine and corrupt. An
early newsroom scene lays bare a vapid, shallow world where the battle for the lead story is as
likely to be about a ‘celebrity’ and missing celebrity dog as anything else, and villains are
created to ensure a ‘happy ending’ in the quest to win circulation ratings. But what are the
consequences of promoting half-truths and making sure this version of ‘truth’ becomes ‘true’?
“I bet you’ve no idea how many great scoops started life as mindless speculation…”
The genius of Jagasia’s writing and characters is that although they are all essentially caricatures,
he makes them human and believable, and he forces us to take them seriously. The whole cast
are all incredibly strong. Jim Bywater’s laissez-faire Albert who is essentially only interested in
keeping his job and having a curry after work, delivers some killer throw away lines that hit
home amidst the histrionics around him. Ryan Wichert is idealistic young reporter Joshua Moon
determined to stick to the truth and not bend facts just to make a ‘good story’. Laura Smithers is
his antithesis as young, ignorant, but determined-to-make-her-mark trainee journalist Pritti, is
full of the confidence of a not very talented but driven reality TV contestant. Coupled with a
complete lack of discernment and little natural or academic intelligence, she is easy prey and all
too happy to learn and participate in corrupted and quick fix ‘journalism’. And deeply
depressingly, we easily recognise current newspapers as being too close to the The Daily Clarion
for comfort.
Technically, Neil McKeown’s Music and Sound Design adds a great deal to scene changes and
transitions rather than simply covering them, and David Howe’s Lighting Design is effective and
dramatic where it needs to be. Anthony Lamble’s design makes good use of the space using two
levels. Without giving the plot away the Clarion’s practices and priorities keep us horrified and
engrossed. Mark Jagasia’s witty and erudite writing keeps us laughing out loud with the blackest
of sarcastic humour, whilst still thinking deeply about the serious issues being raised as a result.
Mehmet Ergen’s direction of his excellent cast has pace, nuance and energy with Clare Higgins
and Greg Hicks delivering powerful and disturbing performances at the centre of this
contemporary morality tale of journalistic corruption and power. A must see.

Review by Catherine Françoise
Clarion
Arcola Theatre
Until 16th May 2015

www.arcolatheatre.com
020 7503 1646
CLARION
Written by Mark Jagasia
Directed by Mehmet Ergen
Cast: Clare Higgins, Greg Hicks
With: Jim Bywater, Ryan Wichert, Laura Smithers, Peter Bourke, John Atterbury
Designer: Anthony Lamble
Lighting: David Howe
Sound/Music Designer: Neil McKeown
Running time: Two hours 20 minutes with an interval
Thursday 30th April 2015

Billy Elliot The Musical is captivating and electrifying

If you were a boy growing up in the County Durham area in the late 1970s, your entire life was
pretty much mapped out for you. You would grow up in a council house with your parents (dad a
miner, mum a housewife), you would go to school, then leave and become a miner yourself.
Saturday, would be the football, followed by the Miner’s Social Club where you would get drunk
with your mates and probably meet your future wife. Once married, you would get your own
council house, bring another child in the world, either a son to follow you down the mine or a
daughter to marry a miner, and so it goes on. Hardly the circle of life is it? And then in 1984, the
government took on the miner’s union in what turned out to be the longest and bitterest strike in
UK history. This, then is the backbone of Billy Elliot currently in its 11th year at the Victoria
Palace Theatre.
The story starts with a small boy watching a film of the Durham Miner’s Gala from July 1947
where Deputy Prime Minister Herbert Morrison gave a speech extolling the virtues of the newly
nationalised coal industry and told the miners that ‘The great experiment of socialism in a
democracy depends on you. The whole future we are trying to build up in our country is for all
our people, and all our children, and it depends on you.’ The curtain comes up to reveal that we
are in a Miner’s Social club on the 12th March 1984 the day the NUM called the miners out in a
national strike against pit closures – a cause they were confident they would win. In the euphoria
felt by everyone at that moment, Jackie Elliot (Deka Walmsley) and his two sons, union agitator
Tony (Chris Grahamson) and 12 year old Billy (Ollie Jochim) are ready to do their part to
support the strike.
Well, Billy not so much as he has to do normal schoolboy things like go off to the boxing club.
As he’s late – because he was looking after his aged, possibly alzheimic, grandmother (Gillian
Elisa), he has to work harder than the rest to make up the time and gets into a sparring match
with his best friend Michael (Todd Bell) before being left to work on the punch bag and hand
over the keys to the next club, ballet – run by the formidable Mrs Wilkinson (Ruthie Henshall).

Unable to get Mrs W’s attention long enough to give her the keys, Billy ends up joining in with
the class and, despite the put-downs by Mrs Wilkinson’s precocious daughter Debbie (Demi Lee)
he quickly realises that not only does he quite like ballet but he is actually pretty good at it –
unlike his feeble attempts at boxing. Of course, this being north east England in the mid-80s,
Billy realises that his interest in ballet is not necessarily going to win favour with his very
traditional family so keeps it to himself as he works with Mrs Wilkinson and pianist Mr
Braithwaite (David Muscat) to improve his knowledge and look beyond the borders of County
Durham to a future that few in his village could even imagine.
Based on the original film of the same name “Billy Elliot” is one of the best shows I have ever
seen. Lee Hall’s book and lyrics, Elton John’s music, Stephen Daldry’s direction and Peter
Darling’s choreography all combined together to present a night of musical theatre that is going
to be difficult for any audience member to forget in a hurry. The show itself is a wonderful way
of depicting the 1984-85 strike and the social tensions of the time – some of which are still
present in these small ex-mining town today. I love the song ‘Solidarity’ which I think really
demonstrates how the bitterness of the time grew – from the initial light-hearted banter between
the strikers and the miners through to the violently confrontational approach taken by both sides
at the end. The strike is a wonderful backdrop to Billy’s story though and his attempts to have a
normal – if non-traditional – life, despite everything. And praise here has to go out to Ollie
Jochim who played Billy on the night I saw the show for his wonderful performance. On stage
for, I’m guessing, around 98% of the show, Billy has some huge moments throughout the
performance. Both the ‘Angry Dance’ and ‘Electricity’ are massive and would probably scare an
adult as would the duet between Billy and his older self (Barnaby Meredith) which is intense and
absolutely beautiful to watch.
This was my second time of seeing “Billy Elliot” and one of my friends asked why I wanted to
see it again. I tried to explain that every night in live theatre is different but with this show it’s
even more. There are four Billy’s, three Michaels, three Debbies and thirty ballet girls that can
appear in any combination meaning that every show is more unique than any other and must be
fantastic challenge to the adult performers.
Overall, “Billy Elliot” deserves its reputation as one of the most captivating and electrifying
shows in the West End just now. Even the programme is superb – probably the best I have
purchased from any show with superb photographs and song lyrics it’s an excellently produced
reminder of the show and at a price that is reasonable – it would be nice if all West End theatre
programmes were so good. From start to finish it is a glorious display of the magic of musical
theatre at its best and I wish another ten (and more) glorious years of success.

Review by Terry Eastham
Set in a northern mining town, against the background of the 1984/’85 miners’ strike, Billy Elliot
is the inspirational story of a young boy’s struggle against the odds to make his dream come true.
Billy’s journey takes him out of the boxing ring and into a ballet class where he discovers a
passion for dance that inspires his family and whole community and changes his life forever.

Billy Elliot The Musical
Victoria Palace Theatre
Wednesday 29th April 2015

Review of OUTGROWN at Etcetera Theatre

Outgrown tells the story of Lizzie and Beth, childhood BFF’s who are now in their mid-twenties
and wondering what they have in common and who they might have been if they’d never met.
The characters are fairly standard, there’s snobby, sensible and sorted Lizzie and her flaky,
hippie travelling friend Beth. The initial conversations about love and commitment did have me
worried – was this going to be another play that clankingly fails the Bechdel Test? But both Lucy
Hagan-Walker (Beth/Cassie) and Paige Wilson (Lizzie/Alex) are so good in their roles that once
the play got underway there was much more fun to be had.
Hagan-Walker has excellent comic timing and an engaging vulnerability that makes her very
watchable and Wilson excels in the far harder role of straight, judgemental friend – and the pair
of them conjure a chemistry of sorts between these two very different women – who do seem to
have outgrown each other.
It’s a play about jealousy in many ways, Cassie is jealous when she is ousted as best friend in
favour of Beth. Lizzie possibly harbours more jealousy of Beth than she knows, and it’s hard to
know what Beth wants – she’s all over the place, in that believable messed up mid-twenties way
that many women will relate to.
It’s enjoyable theatre and some of the writing is nicely observed and at times very funny, at
others thoughtful – and there’s lots of ideas going on, in fact sometimes too many ideas, it would
have been nice for a scene to continue occasionally, rather than slip into music or flashback or
theatrical conventions.

There were some parts that confused me. If Lizzie has been with Jamie for nine years then does
that mean they have been together since she was 16? If so, then wouldn’t Beth know him pretty
well? And are the women packing up from a flat share that they have together or are the props all
metaphorical?
The set is simple but effective, the flowers in the wall and the fairy lights are a nice touch, but
the ‘speedy’ scene changes get wearing after a while – perhaps something simpler than putting
on a dress would work more smoothly? Although the back story gradually makes sense, it still
doesn’t answer the question of why the women are friends now. Their conversations sometimes
seem like those of strangers – so how close are they? The contemporary storyline with Lizzie,
Jamie and her boss could be fleshed out. Is Lizzie really that pragmatic or does she too doubt that
she deserves better than to settle? Why has it taken her so long to reveal the big secret, and what
does Beth get out of the friendship – she’s fun, adventurous and outgoing – what’s Lizzie’s hold
on her?
There are some lovely moments, with great dialogue and both Hagan-Walker and Wilson work
hard at giving fully rounded performances. Mind Your Head have created an inventive piece of
theatre that will ring true to many BFF’s past their sell by date.

Review by Roz Wylie
Mind Your Head explore the endurance of friendship and the pressure of growing up in this
brand new two-hander play. Lizzie and Beth are childhood friends whose lives have taken them
in very different directions. They used to be exactly the same; now they find it hard to see eye to
eye. But do they really have as little in common as they think?
Mind Your Head is a new theatre company, creating work that will inspire thought in its
audiences.
Created by Mind Your Head
Directed by Jessica Daniels
Performed by Lucy Hagan-Walker and Paige Wilson
http://www.etceteratheatre.com/
29th April 2015

Review of Eve Ferret – Madame Bouffant

Eve Ferret – Madame Bouffant
Last Friday I was witness to the inaugural performance of Eve Ferret, aka Madame Bouffant as
she embarks on her now regular fortnightly residency at Café Koha in the heart of London’s
theatreland. Of course, the now infamous Mr Smith came too but more of “that” later.
The first thing that I have to say is that when we arrived at the venue we were introduced to
Kevin, the manager/producer who, in turn introduced us to Madame Bouffant herself and we had
a good five minutes of chat and giggles.
To me this showed a class and professionalism that is lacking from many of the bigger
performers. We were also given a free CD of Eve’s work and very kindly bought a drink. This
wasn’t seen by me as any sort of bribery to arrogate a kindly review (although if they ARE on
offer by anyone in the future……….we can……Ahem!…….talk. Just don’t let on that I’ve said
that) but more of a way of offering a friendly greeting and, in a way saying that they
acknowledged the presence of me as a reviewer and weren’t worried about the show that I was to
witness. They weren’t, of course to know about the barbed tongue of Mr Smith, which gets
sharpened by every sip of Chardonnay that goes down that budgies beak!

Eve Ferret, it has to be said is a big ballsy bird who hails from Pimlico so carries with her just the
right amount of confidence to be exactly who she is and embrace it with humour. With it comes
the very slight undertone that we are all invited to laugh along with her, love her for who she is
and what she represents but mess with her and there would soon be a whole Ferret clan turning
up at the door with an ultimatum. (As I wrote that, I suddenly had the vision of a group of
agitated polecats saying, “Leave it aaarrrtt geezer!”) That is possibly and over romanticised view
by me but then I’m a middle aged luvvie, with impeccable taste and I’m writing this review. So
sue me!
As her name suggests, Madame Bouffant certainly has an exuberance of Paprika coloured tresses
piled upon her head. She wafts around in a diaphanous peignoir of the brightest crimson showing
enough cleavage to prove that she is in fact a real woman and not really Dave, a bus driver by
day and a glamorous “lady” by night…………….(come on, we all know a “Dave”, don’t we?)
The show itself is comprised of our chanteuse and accompaniment Roddy Matthews, a guitarist
who has the ability to flow through a plethora of different musical styles as well as be a perfect
quarry for the irreverent humour that La Ferret disperses. Although we are on hand to him
acquiring the decoration of a small black moustache implying that he is akin to a certain German
dictator, don’t feel sorry for him. He discharges a good deal of acerbic retorts and dauntless
facial expressions that makes one wonder just who is in charge really!
They deliver an extravagance of songs. The majority of which are penned by Ferret and
Matthews although there are interspersions of some surprising cover versions. Opening with “I
am the Diva” it is soon apparent that we have an accomplished performer in our midst. She
courses through the opening number hitting the lyrical acrobatics like Yma Sumac on a good
day. This flows into a version of the old Osmond’s ditty, “Crazy Horses” complete with a feather
headdress. If at this point, there were any thoughts of this show being predictable they have
definitely just been dispelled.
With “Pimlico Belle” Ferret delivers a rich, velvety blues voice that can transport us to a smoky
basement Jazz bar of yester-year then ricochets into “Uptown top rankin”. Due to the size of the
venue and, dare I say it her ample bosom, Madame Bouffant is unable to fulfil her desire of
crowd surfing at this point. Instead, we get a replacement effigy that takes a bizarre and
somewhat macabre looking journey. Passing above the heads of the audience until she arrives,
looking like some sort of dishevelled sacrificial offering back to the stage. We go on to be
showered with mange tout. The reason behind this escapes me now as I was laughing too much
as Mr Smith exclaimed that he had a little pea on his face! There are references to Elsie Tanner,
Liberace and a line, which will soon become my latest, “She’s like bacon in heels!”
Between all of this, there are little trinkets of poetry. Drafted by the lady of the evening, (if that
is an acceptable term!) these are an eclectic mix of humour and pathos.
Eve Ferret is a proper old school performer or, in the words of Mr Smith, “A gutsy old bird with
knockers like two ostrich eggs in a hammock!” She acknowledges and interacts with her
audience as if she is an old friend. Even though the basis of the show clearly thought out, she has
the ability to ad-lib and play off the hoof. Meandering off at tangents and reacting with situations
as they arise. The Bouffant won’t be fazed by any occurrence. It’s her show and she’s in control.

The evening is also in two parts. The second part having a slight bluer edge to it than the first but
remaining within the confines of unobjectionable humour to all but the most pious of audient
(who shouldn’t be in a West End basement bar on a Friday night anyway!) She could be
compared to Bette, Ella or Peggy but in truth, she is Eve Ferret – Madame Bouffant. The one and
only.

Review by Dickie Neil
Eve Ferret – Madame Bouffant features a life enhancing mix of Eve’s own original songs and
an off the wall, eclectic and unexpected choice of more familiar material. She is supported by
Roddy Matthews.
Eve Ferret graduated from the seminal Blitz nightclub in the 1980’s to appearing alongside
David Bowie in both his Grammy Award- winning Jazzin’ for Blue Jean pop video and his
movie Absolute Beginners; to starring in Hollywood movies Haunted Honeymoon with Gene
Wilder; Ronald Neame’s Foreign Body; co-starring with Phil Daniels and Alun Armstrong in
Billy the Kid and The Green Baize Vampire; and playing opposite the great Stanley Baxter in
TV’s Mr Majeika.
Eve Ferret – Madame Bouffant is produced by The Ministry of Entertainment
Tuesday 28th April 2015

A New Play About The General Election

As the General Election looms, expect to see many suitably themed productions popping up.
However maybe not one as devised, and possibly satirical, as this one. Chris New has worked
with four actors to create characters and devise a piece of work over four weeks. They all started
with nothing and the journey described is quite inspiring and intriguing.
They all walked into the rehearsal process with no characters which were developed over the
first week, integrated and improvised within the second and third and polished during the fourth.
As expected with this method, some final bits can be hit and miss. The result, however, to me,
seems more like a work-in-progress than a finished product.
We start with a conversation between Brown and Holloway’s characters. I will attempt to not
exactly portray who their characters are in this review as the guessing of ‘who they are’ for all
the actors plays a vital part in the suspense of the production. Brown has kidnapped and tied up
Holloway and is interrogating him. Brown gives an unnerving performance which is justified
half-way through, however, his words can get lost in the mix at times. While Holloway’s
performance is strong, and vocally you hang on every word. The interrogation goes on a little bit
too long for my liking and with some unnaturally-phrased lines, turn some of it into something
tedious.
The energy of the piece changes drastically when two other characters, Houghton and Pritchett
arrive on stage. Houghton brings the energy on stage up several levels with her misguided, loud
and insane character. She is welcomed by the audience and creates a bit of light relief from the

interrogation. However, is this best? Her character is extreme and abrasive and the fact that she
doesn’t tone it down, ever, she becomes an instrument for the audience to laugh at, and not
always at the right time. With all this in mind, Houghton, delivers her complex character well
and was probably the highlight for me. Pritchett’s character was less engaging and probably the
character the audience had the least time with. More level-headed, his character fades more into
the back of this cast of four.
The set is dark and grungy. It creates an atmosphere of eeriness. The small space in the
Finborough compliments the piece. The sound is somewhat less on point than the set. The bass
driven, sinister background noises used in places in the show, don’t seem to always fit. And the
use of old-fashioned dance song during a fight scene seems misplaced.
The production strengthens along the way but at the end I see a promising production which may
have a bit too much satire and not enough depth in its characters and storyline. It’s hard to avoid
satire in a political play and nor should you completely avoid it. But too much of it can come
across and some writing and storyline being a cop-out. Sometimes I felt overwhelmed knowing
little about the characters and not being sure what they were referencing and whether or not
I should know.
If this show was to develop further, it would improve massively but still, as it stands, it’s a
statement. And good or bad, they are definitely saying more than the General Election is.

Review by Tomm Ingram
The world premiere of a new play specially created in response to the General Election by
award-winning actor/director Chris New at the Finborough Theatre for a limited run of nine
Sunday and Monday evening and Tuesday matinee performances from Sunday, 26 April 2015 –
with a special extra performance on General Election day itself on Thursday, 7th May 2015.
Following the sell-out run of The Precariat at the Finborough Theatre in 2013 and Smallholding
at the Soho Theatre, Nuffield Theatre Southampton, and the High Tide Festival, director Chris
New returns with a brand new play that will be written and developed in the lead up to the 2015
General Election. Using material generated through a process of research, improvisation and
writing, the play will focus on a moment of desperation by an opportunistic loner presented with
a one-in-a-million opportunity to come face to face with the ruling elite. What follows is a
pressure-cooker exploration of power, disenfranchisement and pain tolerance…
The run will be accompanied by the return of FINBOROUGHFORUM, a series of informal
discussions and debates on the General Election, after every performance on Sunday and
Monday evenings. All events are free to ticketholders for that evening’s performance of the new
play. FINBOROUGHFORUM events will all be Twitter friendly with live tweets from
@FinboroughForum. Using the hashtag #finfor, the speakers will also answer questions posed on
Twitter so everyone can be included, no matter where they are in the world.
Finborough Theatre,
118 Finborough Road, London SW10 9ED

Box Office 0844 847 1652
Book online at www.finboroughtheatre.co.uk
Sundays, Mondays and Tuesdays, 26, 27, 28 April, 3, 4, 5, 10, 11, 12 May 2015
Sunday and Monday evenings at 7.30pm. Tuesday matinees at 2.00pm.
Additional performance on Election Day – Thursday, 7 May at 2.00pm.
Performance length: Approximately seventy minutes with no interval.
Tuesday 28th April 2015

The History Boys at Churchill Theatre Bromley

Back in the 1980s if a sixth former had achieved good ‘A’ Level results and wanted to be an
Oxbridge scholar, they would do an extra term at their school preparing themselves for the
rigours of the ‘seventh term entrance exam’. Obviously, this was quite as stressful time for
young people and this is the premise of Alan Bennett’s play “The History Boys” currently on
tour around the UK and which I was lucky enough to catch at the Churchill Theatre, Bromley.
In a northern town, eight bright young lads have received the results and are being groomed by
their headmaster (Christopher Ettridge) for Oxbridge. The boys are planning to major in history
and this means that they have an extra term with their wonderful History teacher Mrs Lintott
(Susan Twist) and their General Studies master, the maverick Hector (Richard Hope) who
believes in education for its own sake and has a very odd taste in transportation. In an effort to
focus the boys – and improve the school’s league table position – the Headmaster brings in Irwin
(Mark Field) an Oxford educated history teacher who thinks in terms of essays, soundbites and
the effects of being contrary to conventional thought as a way of getting noticed in exams. The
differences in teaching styles are bound to cause issues amongst the staff, something the
headmaster is probably looking forward to.
As well as all the preparation for Oxbridge, the boys have their own adolescence to get through –
thanks to hormones and overstretched imaginations, teenage boys can be an absolute nightmare.
There’s Dakin (Matthew Durkan on the evening I saw the show), the good looking (and he
knows it) suave, confident ‘leader’ of the group trying to please the new teacher whilst being in a
relationship with the lovely Fiona (Melody Brown). Watching him closely and with loving eyes,
we have small, young in mind and on the cusp of openly acknowledging who he is, Posner
(Steven Roberts). Then there is the devoted Christian Scripps (Alex Hope) who has basically
promised himself to God, making the greatest sacrifice someone his age can, if he can get into
Oxford and Rudge (David Young) a taciturn, monosyllabic, golf and rugby playing chap who

everyone is prepared to write off as a genuine candidate for Oxbridge. The other three (though
there may be four when you see it) boys are Akthar (Sid Sagar), Timms (Joshua Mayes-Cooper)
and Lockwood (Patrick McNamee), not live wires like the others but all of them desperately
wanting to achieve their goal – a place in Oxbridge – even if they are not sure exactly why.
Three teachers – with very individual styles of imparting knowledge to their young charges – a
headmaster with an agenda of his own and three months to get ready for the most important
exam of their lives, it’s no wonder the boys let off steam with songs, dances and re-enacting
scenes from famous movies as they discover more about themselves, their teachers and the
reality of life outside the school walls.
I never saw the original National Theatre production of “The History Boys” in 2004 and, in fact,
had only seen the film adaptation up to last night. If I’m honest I was a bit apprehensive about
seeing this production. The film is so fantastic with an absolutely stellar cast that I didn’t think a
touring production would be able to achieve the same standard. I was, as you would expect,
wrong about that.
When we entered the auditorium and saw the wonderful classroom set by Designer Libby
Watson – complete with motorbike hanging ominously over everything whilst listening to some
classic 80s tracks, my companion and I thought that this was going to be good. The lights
dimmed and Irwin came on the stage to give his opening monologue and my attention was fixed
for the next two hours – in fact this was a show where I think an interval could have been
dispensed with, I would have stayed with it all the way. Alan Bennett’s script is totally absorbing
and his use of wordplay to create and bring to life his characters in this show is superb – I got so
involved I wanted to go and join the discussion about the Holocaust. The quality writing was
matched by the acting which was first rate all the way through and Kate Saxon’s direction was
spot on – I loved the use of more classic tracks to transition between scenes. The entire cast were
fantastic from start to finish and, although it’s difficult, I’m going to pick out some of my
favourites from among them.
Richard Hope gave an outstanding performance as Hector – the sort of teacher we all would have
loved to have had. Firm but fair, not afraid to through a book as well as a quip at an errant boy –
I loved his description of Timms as a ‘Foul, festering, grubby-minded little trollop!’. Hector is
totally dedicated to his vocation – even though he sometimes questions it – and makes no
allowance for the world that is changing around him as accountants and middle managers take
over the running of schools and league table positions become more important than teaching.
Hector was always fighting against the Irwin’s of the profession, and this was wonderfully
played out by Richard and Mark Field in a lovely couple of two-hander scenes. I’m also going to
mention Susan Twist – who for me was truly superb in her role as Ms Lintott – particularly her
breathtaking performance in the exam practice scene where she finally explains what history is
with these wonderful words – ‘History is a commentary on the various and continuing
incapabilities of men. What is history? History is women following behind with the bucket.’
Of the boys, Matthew Durkan was excellent as Dakin, playing him with the right amount of
cockiness as he interacted with his fellow classmates – particularly his analogy to the first world
war of his relationship with Fiona. In his interactions with Irwin, Matthew managed to establish
the feelings he was going through wanting the approval of his teacher so much and for reasons

that took a while to become clear to him. My absolute favourite among the boys was Steven
Roberts as Posner, a character that summed himself up with the immortal words ‘I’m a Jew…
I’m small… I’m homosexual… and I live in Sheffield’ (Yes I know there is a final part of that
line but I can’t write it here). Steven could have overplayed Posner’s feelings for Dakin making
him creepy and irritating but he didn’t, and Posner came over as a teenage boy in love for the
first time, who just happened to have a lovely singing voice and the ability to speedily locate
words in a dictionary.
“The History Boys” was last year voted the ‘Nation’s Favourite play’ in a nationwide poll and I
can really understand why. Any show that can mix The Eurythmics with excerpts from ‘Brief
Encounter’ and poetry by A. E. Houseman is going to be something special and although it is set
in the bygone age of the seventh-term exams “The History Boys” manages to be a fresh today as
when the National first produced it. An absolutely must see show.

Review by Terry Eastham
Winner of over 30 theatre awards including Olivier, Evening Standard, Critics’ Circle, South
Bank Show, New York Drama Critics’ Circle and Tony Awards for Best New Play, Alan
Bennett’s masterpiece was voted the nation’s favourite play in a recent national survey.
Set in the 1980s, The History Boys is a comic drama about adolescent schoolboys. An unruly
bunch of bright, funny sixth-formers in pursuit of sex, sport and a place at university. A
maverick English teacher at odds with the young and shrewd supply teacher. A headmaster
obsessed with results and a history teacher who thinks he’s a fool.
Staffroom rivalry and the anarchy of adolescence provoke insistent questions about history and
how you teach it; about education and its purpose.
Presented in a brand new touring production from the producers of Avenue Q UK Tour, Spring
Awakening UK Tour and Seussical, West End – this hilarious national treasure hits all the right
spots for a good night out.
‘Pass it on boys… that’s the game I wanted you to learn… pass it on’
Recommended age 14+
Running time: 2h 20m (including interval)
Tuesday 28th April 2015

Get Happy The Judy Garland Story at Jermyn Street
Theatre

Sally Jones
Judy Garland is an icon of stage and screen. For many people, the phrase “Friend of Dorothy” is
centered around her portrayal of Dorothy Gale in the 1939 movie ‘The Wizard of Oz’ where her
performance as a young girl lost in a world outside her own won her many admirers. She was
also a very tragic figure in many ways, with a personal life which would keep the cast of Corrie
busy in storylines for years. All this and much more was explored in “Get Happy the Judy
Garland Story” at the Jermyn Street Theatre last night.
Presented by talented musical theatre actress Sally Jones, “Get Happy” is a wonderful telling of
Judy’s story using words, images and, of course the music she has become famous for. The stage
is perfectly laid out with a simple piano on one side and a small table, chair and screen on the
other. Musical Director David Lane, immaculate in black tie, comes out and starts the show with
a montage of songs accompanied by projected pictures of Judy herself on the rear wall of the
stage. As the overture ends, Sally appears – looking absolutely stunning in a floor length ruby
red sequined gown – complete with matching Ruby slippers – and starts the show off with the
title song ‘Get Happy’. This is when the audience realise that they are not going to be seeing an
impersonator. Sally makes each song her own which, personally I thought was a much better
idea than just someone trying to be Judy.
In between songs, Sally chats to the audience about Judy’s life. What I thought was really good
was that she didn’t hold back in telling Judy’s tale. Writer/Director Leslie Lee has obviously
researched the subject well and, whilst it would be so easy to just do a simpering review of
Judy’s life, it is essential to know everything – warts and all – to get an idea of this troubled star
and what made her tick. So we learnt about her overbearing showbiz obsessed mother – by the

sounds of it, she made Gypsy’s Momma Rose seem like Mother Teresa – the insults from MGM
executives and her dependence on medication and alcohol to get through things. It is a
fascinating story – I have spent quite a while on Wikipedia reading about Judy since the show –
and Sally delivers the story wonderfully mixing tales with appropriate songs from Judy’s
repertoire. Again, the temptation to do the obvious was avoided so for example, when ‘The
Wizard of Oz’ was talked about, the song used to illustrate it was not the one that everyone
thought it would be.
All in all “Get Happy the Judy Garland Story” is a really lovely way to spend a couple of hours
in the company of old friends – both Judy and Sally. Out of a potential song list of 524 tunes
recorded by Judy, most of my favourites were in the show, including ‘The Man That Got Away’
which had me blubbing silently as I listened to the haunting lyrics delivered with real passion by
Sally who really emotionally committed to every note of every song she gave us to deliver a
spellbinding performance. If I was really picky, I did feel that both Judy’s songs and Sally’s
voice should have been on a big stage with a full orchestra, although I absolutely loved the
intimacy of a small theatre where I could really appreciate the lyrics and wonderful delivery of a
fabulous and truly fitting tribute to the woman described by Fred Astaire as ‘The greatest
entertainer that ever lived’

Review by Terry Eastham
Having received rave reviews in Canada, the shows are in London as part of a UK national tour.
The Garland show (GET HAPPY THE JUDY GARLAND STORY) will be at Jermyn Street
Theatre for one night only on Sunday 26th April and the Piaf show (NO REGRETS – THE LIFE
STORY & SONGS OF EDITH PIAF) will be for 2 nights at Leicester Square Theatre on Friday
1st and Saturday 2nd May.
www.linderproductions.co.uk
Monday 27th April 2015

Rise Like a Phoenix at Above The Stag Theatre

As a nation, we have moved on a long way from the original AIDS campaign launched by then
Health Secretary Norman Fowler in February 1986. The doom laden adverts put the fear of God
into a lot of people at the time, a fact that is mentioned in Paul Emelion Daly’s play “Rise Like a
Phoenix” at the Above The Stag Theatre in Vauxhall.
Highly successful estate agent Hector (Reed Stokes) is throwing a soiree for some friends at his
flat. He is very excited about the event, in fact so excited that he has decided to tick one more
item off his bucket list as a surprise for everyone. Helping him set up is Gucci (Dimitrios
Raptidis) an exuberant Colombian masseur. Tonight is going to be big for Hector since, as well
as his musical theatre addict best friend Pippin (Conleth Kane), he has invited ex-fiance Alan
(Lewis Rae) and his new boyfriend, Eddie (Jonny Dickens). An interesting social experiment as,
not only are all five men gay, they are also HIV positive and are dealing with the status in their
respective ways. For Hector and Pippin, the main problems revolve around relationships and
when should you tell a potential partner about your status? Pippin sums it up perfectly when he
says ‘It’s like coming out all over again’. In Hector’s case, he not only has his HIV to deal with,
he is also meeting his ex’s new partner for the first time, and is ready, claws out, to really go for
him. Unfortunately, it turns out Eddie is a really likeable guy, so Hector has to reserve his
bitchiness for Alan – and he does unleash the inner demon quite a bit – all adding to the
awkward atmosphere in the maisonette. Pippin, uses this moment to make an announcement –
one that has a profound effect on everyone there – and this leads to deep routed conversations
with things that should remain secret coming out in the open
“Rise Like a Phoenix” is having its world premiere at Above the Stag, and the writer tackles a
difficult subject extremely well, mixing humour with hard hitting drama as the five friends go
through the story. Director Tim McArthur, had put together a great show – the living room set,
by Designer Zoe Hurwitz, is just right, though I’m not sure there were enough pictures of
Marilyn Monroe – with a very talented cast and an extremely well-crafted script. Three of the
characters have really fantastic and moving monologues with the audience, explaining their
thoughts and feelings about themselves, their friends and their status as members of a very
special club.
All five were very different from each other in every respect. Gucci was amazingly endearing,
with his broken English and wonderfully flirtatious manner – plus that boy can really wear gold

hot-pants. Hector is the complete diva who wants to have the party run perfectly – but only under
his own rules. Eddie, is the strong, silent type – though he really opens up during the ‘secret
sharing’ when we find out so much about his complicated back-story. Alan, I’m afraid I never
warmed to as a character. He struck me as the most selfish out of the five – even worse than
Hector – and considering what comes out about him and his actions during the course of the
show, the one thing he really proved to me was that once more ‘sorry seemed to be the hardest
word’ His one redeeming characteristic was the OCD. I was so pleased that he was hoovering the
floor when we came back from the bar for the start of the second act. All four actors really
brought their respective character to life and it is testament to Lewis Rae’s acting ability that I
didn’t like Alan so much.
This brings us to Pippin – by far my favourite. A complex character, Pippin, for me, was
probably the one I most identified with. His addiction to musicals as a way of distracting himself
from the negative elements of his life, really resonated with me – though I have only seen
Wicked six times so need to up my act a bit. Conleth Kane plays the part to perfection, making
Pippin a very real person for me. His endearing habit of using musical theatre quotes in everyday
speech was wonderful – getting lots of laughter from those (like me) who recognised them, and
even wanted to add the next line.
So, to sum up “Rise Like a Phoenix “ is a lovely play that covers HIV in an entertaining way that
challenges stereotypes and leaves at least this member of the audience wondering how I would
react if told I had become a member of the ‘Club’.

Review by Terry Eastham
Rise Like a Phoenix
By Paul Emelion Daly
Management: Peter Bull for Above the Stag Theatre Company
Cast:
Jonny Dickens, Conleth Kane, Lewis Rae, Dimitrios Raptidis, Reed Stokes
Director: Tim McArthur
Design: Zoe Hurwitz (also costumes)
Sound: Jason Kirk
Lighting: Jack Weir
RISE LIKE A PHOENIX
by Paul Emelion Daly
directed by Tim McArthur
designed by Zoe Hurwitz
WORLD PREMIERE
8th April – 3rd May 2015
Tickets £18
http://www.abovethestag.com/

“It’s like coming out all over again”
There are more appropriate moments to disclose your HIV status to a new lover than during the
interval of Wicked… That’s just one of the unexpected discoveries made by five newly-positive
friends in this exuberant, excoriating new comedy about moving on, moving out, and moving on
up.
Sunday 26th April 2015

Wild Card KATYE COE: PREPARATION at the Lilian
Baylis Studio

Performance Art is defined as being presented to an audience, which may be either scripted or
unscripted, random or carefully orchestrated; spontaneous or otherwise carefully planned; with
or without audience participation. The performance can be live or via media; the performer can
be present or absent. It can be any situation that involves four basic elements: time, space, the
performer’s body, or presence in a medium, and a relationship between performer and audience.
Performance art can happen anywhere, in any venue or setting and for any length of time. The
actions of an individual or a group at a particular place and in a particular time constitute the
work.
Now if, like me, you only had a vague idea of what Performance Art is, at least the preceding
paragraph should have cleared things up for you – thank you Wikipedia. If it hasn’t then I would
recommend going to see a show like “Preparation” by Katye Coe, which was shown as part of
the ‘Wild Card’ season at the Lilian Baylis Studio, Sadler’s Wells.
On entering the theatre, the audience were met by an unconventional sight. On a simple white
floor, four people were placed. One sitting in what appeared to be the lotus position, the other
three lying on the floor – on their back, side and front. There was silence as the audience took
their seats on three sides of the performance area. At a certain point, the sitting man (philosopher
Alva Noe) stood and moved to a chair at the back of the ‘stage’. He was followed by the first of
the prone figures, the Sound Man (Graeme Miller), who started taking recording items out of a
silver box and then did a sound test. This was the spur for the other two figures (Katye Coe and
Charlie Morrissey) to make their entrance. Almost as if waking from a dream, the two
performers slowly started to move around the floor. Without opening their eyes, they moved
closer to each other until they finally touched. This was where my feelings about the
performance changed. To me, it didn’t seem as if they were still awakening but more like they
were newborns, possibly escaping from an egg into the sunlight. Alva started talking at this
point, talking about the most boring time of life – a Sunday afternoon. Got to say that this struck
a chord for me – and probably anyone over a certain age – as a reminder of how dull Sunday
afternoons used to be when there was literally nothing open, no shops, no pubs and for most
parts of the country, no restaurants, fast food outlets or anything to distract from the mind
numbing tedium of the day. As this was going on, Katye and Charlie’s movements were getting
more frenetic. Their ‘dance’ more energetic, more confrontational as if they were fighting to be

top dog. Suddenly they stopped and sat on the seats, changing the dynamic of the relationships
on stage. Now Katye and Charlie were in control of Alva and Graeme – directing them to freeze
or move. Another sudden switch and the ‘dance’ started again with Graeme recording and Alva
talking – putting questions to the dancers that would never be answered, but were on the mind of
every audience member. Three times this scenario occurred with the dancing each time
becoming gentler and the two performers appearing to become more synched with each other.
Almost, and again this is my own interpretation, as if each dance was a point further along the
lifecycle of the dancers. Each getting older and more mature as the dance progressed. Is my
interpretation correct or is there another version of events that fits the performance we saw? I
guess I will never know and maybe that’s the beauty of Performance Art, every person takes
something different from what they see.
Sadler’s Wells ‘Wild Card’ season is made up of specially curated evenings from a new
generation of dance makers, bringing fresh perspectives to the stage. For me, this was my first
piece of pure Performance Art and, while I really appreciated the work that had obviously gone
into Katye Coe’s “Preparation” if I’m truly honest, I’m not sure this was really my cup of tea.
However, I am still thinking about the performance and discussing it with my housemates 15
hours after watching the show, something that doesn’t occur with everything I see, which really
suggests that as a piece of art it achieved its objective.

Review by Terry Eastham
Wild Card returns with more specially curated evenings from a new generation of dance makers,
bringing fresh perspectives to the stage. For each Wild Card, an up-and-coming artist is given the
opportunity to present their own work alongside works by artists they admire.
Katye is a dance artist practising as a performer (Station House Opera, Florence Peake), curator
(Decoda), maker and teacher (Coventry University). One of her latest works, the running
intervention (to) Constantly Vent was recently presented at the Hayward Gallery. Her practice
reaches across forms and communities, informed by the belief that thinking happens differently
when it is located in dancing or moving. Improvisation is a core aspect of her work, as is
collaboration.
This evening is curated by Katye in conversation with Charlie Morrissey, dance artist and
collaborator (Steve Paxton, Siobhan Davies). Katye has anchored this evening through key
questions in their evolving duet, where we are not. The performers’ visceral presence makes
visible the live-ness of decision making. Sound artist Graeme Miller and philosopher Alva Noe
will also contribute works igniting the idea of ‘preparation’.
http://www.sadlerswells.com/
Friday 24th April 2015

In the Dead of Night at the Landor Theatre

Claudio Macor’s new play is an ambitious and highly successful recreation of the type of story
told by the Film Noir filmmakers of the 1940s – with one crucial exception. Whereas directors
like Huston, Ray and Curtiz were restricted by the strictest of rules – the Hays Code – no such
restrictions, of course, apply today. So, as Associate Producer David Orchard rather gleefully
points out in a programme note, “Our play breaks nearly all of the 36 [Hays] rules!”
The setting is New Year’s Eve in a seedy dockyard bar somewhere in the shanty town “La Roca”
in South America in 1945. The bar is run by Elvira an ageing “tart with a heart” perfectly
portrayed by the excellent Judith Paris. There is drug-running, prostitution, corruption, violence
and lots of casual sex – gay as well as straight. The characters are variously damaged by neglect
and poverty and find their own ways – mostly illegal – to make money to survive. An air of
menace hangs over every scene and you sense that human life is not highly valued and civilised
restraints have long since been abandoned. Even the Tequila is hooch from Elvira’s own still.
“There will always be a demand for what I supply” says Elvira and there seem to be few limits to
what could be available. “I am Queen of my world” she says – and she clearly is.
A central part of the story is Rita, the good time girl who, as Elvira puts it, “… never gets
involved – she has no heart”. Susannah Allman establishes the character wonderfully well and
looks terrific – and she flaunts what she has in a way that Hays might not have approved of! In
fact as the drama unfolds she does “get involved” and we have a “love among the ruins” plot line
that is as convincing as it is charming. And part of that is the hope that she will be able to “fight
for a new life and leave La Roca”. The feeling of entrapment is ever present. They don’t like
their lives, but there seems to be no escape – nor from the sinister threat of “The Cartel”, the
gang that runs the place and is threatening to destroy it.
Punctuating the drama is some splendid dance – I have rarely seen such an erotic Tango! Paul
Boyd’s music is very authentic sounding as well. Cleverly done. The play moves along at a
cracking pace and the small stage of the Landor is not a restraint on the action. There are also
some great lines “Water gives me a hangover”, “They intend to kill everybody”, “All we see is the
colour of their money”, and Elvira’s brutal response to an over-enthusiastic customer “Don’t get
excited – no one here is going to sit on yours!”

“In the Dead of Night” is a well-crafted and original piece of theatre, tightly directed by the
Author and exceptionally well performed by the strong cast. See it if you can.

Review by Paddy Briggs
Unbreakable Elvira is queen of the night in her South American shantytown bar… but it stands
on the edge of destruction. Missing for a year, Leandro, son of the local drug cartel boss, returns
with chilling news for his lover Massimo and indeed the whole town. Elvira, her old flame
Falchi, her protégé Rita, the enigmatic Raul, and the rest of the regulars at Bar Tangueros are
dancing toward disaster as classic 1940s film noir drama pulses to a burning Latin rhythm. In the
Dead of Night brings the classic dark, steamy atmosphere of film noir to the stage in this tale of
eroticism, murder, and power.
As previously announced, choreography of the dance sequences will be by Anthony Whiteman
(Bel Ami) and, in true film noir style, composer Paul Boyd (Molly Wobbly) is creating an
original score for the play’s incidental music and dance.
Landor Theatre, 70 Landor Rd, SW9 9PH (Clapham North)
22nd April to 17th May 2015
Twitter: @deadofnightplay Facebook: deadofnightplay
Friday 24th April 2015

ABSENT at New Wimbledon Studio Theatre

The New Wimbledon Studio calls itself one of Wimbledon’s best kept secrets. It’s completely
true. I have come out in shock knowing that I didn’t know about this great space attached to the
main theatre as well as just seeing what has probably been the finest piece of new writing and
acting that I’ve watched in quite some time.
ABSENT is two separate plays split into two separate acts, both performed by the same two
actors. Reunion is based around George and Jude, an elderly couple who reflect on their past as
they await the arrival of their daughter and grand-daughter. Then, in Echoes, we meet John and
Helen, who are two people who share a romantic past who reconnect in a slightly grimmer piece.
Neil Smith’s style of writing is darkly comic and simply brilliant. The depths to which he details
his characters are fantastic and fascinating and the storyline concepts are original and intriguing.
All characters I witnessed were thoroughly layered and always kept the audience on edge. I
somewhat wish the scripts were available at the end of the show as I’m just the kind of person to
read it, despite just seeing it, and shoving it down any of my friend’s throats that weren’t
fortunate enough to catch it. Neil Smith has definitely got a new fan.
Actors, Jill Rutland and Luke Matthew Barton are perfectly cast in these roles. They are honest,
raw and talented individuals as well as having perfect chemistry with one another. Their
physicality is eye-catching and with Neil Smith’s brilliant words they are, vocally, consistently
captivating. Both actors in both pieces create a type of hypnotic naturalism with their characters.
I haven’t been fixated on two actors in a show so strongly for quite some time. Rutland and
Barton demonstrate great and compellingly deep characters. They completely trust and commit
to each other as they physically drag both their characters and each other through the mud and
get up close and personal.
The humour keeps the audience entertained and silently laughing/agreeing throughout to these
characters and their situations. But Neil Smith soon sharply takes away the smiles with dark plot
turns. There were a few times when within one minute I went from smiling to holding back tears
at the hand of these fine actors.
Covered in soil, the set serves its purpose for the storylines and the actors are never afraid to get,
literally, down and dirty. The set, sort of becomes a character in itself as it’s not long in either of
the stories before the actors start rolling in and moving the dirt around in a creation of frustration
or theatrics. It works great.

The two pieces have a recurring theme that always brings an interest, and that is guilt. The
stories have been put together to explore characters justifying their pasts and attempting to
manipulate their present and future by controlling lies that bind them. The only thing upsetting
about this show was the audience number. It frustrates me that work this good is being put on
and word never gets around strongly enough. The performances and writing are noteworthy on
so many levels and I, for one, will be recommending this as much as I can.
The festival, Illuminate, also has other similarly interesting things happening and coming soon
and I believe everyone should look into it. And if not; Jill Rutland, Luke Matthew Barton, Neil
Smith – please look into one of these, if not all of these names. They are all creatives worth
paying attention to.

Review by Tomm Ingram
Illuminate Presents: ABSENT
A double bill of new writing from playwright Neil Smith that brings together the darkly comic
stories of two unconnected couples, crippled by the reverberations of shared guilt.
In Reunion, George and Jude find themselves withdrawing into their past as they nervously await
the arrival of their daughter and 9 year old granddaughter. In Echoes, John makes a surprise visit
to Helene, whom he abandoned 9 years ago, seeking answers about the 9 year old girl that has
been haunting his dreams. Absent is a bittersweet exploration into the power of memory, the lies
that bind, and how far we’ll go to justify our past.
Absent is running to Saturday 25th April 2015
Friday 24th April 2015

RESULT at The Pleasance Islington

Result at Pleasance Islington. Paul Adeyefa (Stokey) and Richard James-Clarke (Mark).
Photo credit – Greg Goodale
‘Result‘ at the Pleasance Theatre, Islington, is the latest offering from Sketty Theatre whose
previous productions have included ‘Imogen’, ‘Tom’s’ and ‘Feral’.
The production is billed as ‘A powerful new play that explores the emotion behind every kick’,
and a powerful emotional and witty kick is indeed what the audience gets. The story centres
around a group of young footballers facing their final months in a youth training academy and
how they deal with the pressures of gaining a contract. They are introduced to a new sports
psychologist (Marc) whose aim is to help them cope mentally with the challenges that
competitive sport brings. We are invited into a world that is tough on the young footballers. They
are consistently berated by their coach Carl (played by Cameron Jack) and pushed to their
physical limits. In contrast Marc, the psychologist, is more concerned with helping the
footballers cope when plan A, getting a contract, doesn’t work out. It is refreshing to see the
bravery of co-directors, and writers, Alex and Toby Clarke (who also happen to be brothers) as
they tackle mental health issues within football, and probably more widely, in competitive sport.
The story itself is well formed and the ideas that have been created in consultation with a
Premier League Youth Training Academy and their Consultant Sports Psychologist are effective
in delivering the intended message.
The production is hard hitting at times, particularly towards the end of Act 2, but it is also witty
and inventive. There is an incredibly natural feel to the play and this is to the full credit of the codirectors/writers. The dialogue sits naturally in each of the characters and there are plenty of
seeds planted in the text early that come to fruition as the play concludes.
One of the most impressive elements of this production is the physical theatre pieces created by
Fionn Cox-Davies. Each time the young footballers engage in a match we are treated to a highly
skilled display of movement, combining recognisable football moves alongside more aerial
displays. There is also a highly effective use of slow motion in these sections that, despite a few
wrong foots, really added to the drama of the ‘game’.

The cast are all equally strong in helping tell this important story but there are some standouts.
Cameron Jack, who plays Carl the coach, creates a bullish, single minded and foul mouthed
character that goes on as much of a discovery as the young footballers.
Richard James-Clarke, as sport psychologist Marc, is most definitely the Yang to Mr Jack’s
Ying. Here we have a warm, funny and at times, emotional portrayal. In fact one of my favourite
scenes, early in act 1 when Marc meets the young footballers, is a great example of this, filled
with witty dialogue commanded with great ease by Mr James-Clarke. Out of the young
footballers Joel Phillimore (playing Tich) stood out most.
Desperate for some contact with his mother and clearly feeling alone there is a quiet sadness that
runs through Mr Phillimore’s performance. There is a lovely sense of ensemble about the play.
The cast bounce of each other really well and there are even some impressive football skills on
display. At times the dialogue doesn’t reach out into the auditorium far enough, and being half
way up I did have to strain to catch all of the dialogue, even then missing some bits. Some of the
characters are also under used and left unexplored. I understand why this is. The issue at hand is
more important and the characters are merely vehicles for this to ride on, but it does leave the
audience feeling slightly disconnected at times.
Result is both witty and thought-provoking in equal measures. Does it provide the answers to
mental well-being within sport? No, and neither should it try. What it does do though is leave the
audience with plenty to think about.

Review by Matt Elliot
Result is a powerful new play that explores the emotion behind every kick; a world in which
dreams are built or destroyed in ninety minutes. A world in which the score means everything
and failure is not an option. Where physical strength is celebrated but mental health is often
ignored.
Inspired by the career of a professional sports psychologist, Sketty Theatre crosses raw text and
striking movement with an original score to explore the cut-throat passion, raucous camaraderie
and frightening pressures of the beautiful game.
http://sketty.org.uk/
RESULT
21st April to 17th May 2015
Press night: 23 April
Tuesday to Saturday: 7.30pm
Saturday matinee: 2.00pm
Sunday: 5.00pm
www.pleasance.co.uk
020 7609 1800
Friday 24th April 2015

BalletBoyz theTALENT Spring Tour 2015

The Murmuring photo by Elliott Franks
In recent years, dance as an entertaining art form has become increasingly more diverse and
experimental. In 2001 when artistic directors Michael Nunn and William Trevitt founded
BalletBoyz, an all-male dance company, they quickly became known for their innovative work
which helped to break the mould of classical ballet. Their TV documentaries grabbed fresh
audiences and it seems only fitting that this current piece of physical theatre would open with a
short ‘behind the scenes’ video to introduce the first piece.
The Murmuring, choreographed by Alexander Whitley, uses nature as key inspiration and this is
clear to see from the moment the ten dancers flock to the stage, beautifully entwined and
working with one another. Combined with a strong electronic score and stunning lighting by
Jackie Shemesh, the power of their movements instantly removes any stereotypical need for a
female lead and is captivating from the word go. Every detail of every step is delivered with such
control, whether they are moving solo or as one, and their ability to bend and create such silent
fluidity with their bodies is beyond impressive.
With their muscular limbs sweeping the stage in ‘every day’ clothing it is a genuine pleasure to
see the dancers supporting each other as equals, their bodies responding in a way that seems to
test how far they can push themselves with the complex choreography rather than competing for
primary focus. Avoiding a lead dancer is refreshing and in this case only helps to showcase the
exceptional talent of every individual in their own right.
The addition of a video backdrop in places is an interesting choice. Footage of what appears to
be a mass of cells lasts a little too long and is slightly underwhelming in comparison to the
visuals of the company on stage, although the digital imagery does break up the dance quite
nicely.
The second piece, Mesmerics, was originally choreographed in 2003 for just three dancers, and
having been re-worked by Christopher Wheeldon for a larger group it can only be described as
contemporary elegance. Much of it is danced in partnerships and it somehow brings a different
togetherness than The Murmuring. The extensions, demanding lifts and flexibility present the

perfect combination of classical and contemporary ballet, with some obvious gymnastic talent
and a wonderful increase in energy giving this piece the slight edge. Skilfully enhanced by
lighting designer Natasha Chivers, Mesmerics seamlessly keeps your attention and is overall, a
beautiful creation.
Andrea Carrucciu, Simone Donati, Flavien Esmieu, Marc Galvez, Adam Kirkham, Edward
Pearce, Harry Price, Matthew Rees, Matthew Sandiford and Bradley Waller are the ten gifted
dancers making up the current BalletBoyz Company. The quality of the production as a whole is
top notch and every pirouette is worth seeing.

Review by Sarena McIlwaine
theTalent2015 is a double bill from BalletBoyz which premiered at The Linbury Studio Theatre,
Royal Opera House to a sell-out audience in September last year. BalletBoyz take the show on
the road this spring opening on 21st April in Richmond, before showing off their talent in High
Wycombe, Poole, Dartford, Hereford, Nottingham, Blackpool, Guildford, Colchester,
Darlington, Cheltenham, Yeovil, Brighton, Reading and Bath.
Michael Nunn and William Trevitt, co-founders and artistic directors of BalletBoyz will present:
The Murmuring by Alexander Whitley (New Wave Associate Artist at Sadler’s Wells)
Mesmerics by Christopher Wheeldon (Artistic Associate of The Royal Ballet)
Friday 24th April 2015

A Simple Space at The Udderbelly Festival

A Simple Space - Image courtesy of Chris Herzfeld
One of the things about living in London is how often something is on that you never get around
to seeing. For example, the Udderbelly Festival has been running on the South Bank since 2009
and until yesterday, I had only ever passed by the site on my way to the West End. So, when I
was asked to review a show at the festival I thought ‘why not?’ However, as someone that is
really not keen on circuses, when I was told the show I was going to see was circus ensemble
Gravity and Other Myths show “A Simple Space” I wasn’t really that enthusiastic. An hour of,
what the programme calls, ‘non-stop, mind-boggling feats of breathtaking acrobatics.’ really
didn’t sound like my cup of tea at all.
Obviously, as so often happens in these cases, I was completely wrong, and had a thoroughly
wonderful time watching as this seven strong team of young Australians (Triton Tunis-Mitchell,
Lachlan Binns, Martin Schreiber, Jacob Randell, Rhiannon Cave-Walker, Daniel Liddiard and
Simon McClure) demonstrated their mastery of the acrobatic craft in ways I have never
encountered before. “A Simple Space” really does what it says on the tin. When you enter the
big purple cow, all you have is a stage with some lights fixed on poles at each side. Once the
team enter, they manipulate the lights themselves to illuminate each segment of the show,
starting from what I was reliably informed was a standard of drama lessons ‘Falling’ building the
show up through some amazing feats of acrobatic skill to a truly breathtaking finale. There was a
lot of humour along the way as the team tested themselves and each other in games of skill and
stamina – how long can you hold your breath for? Not long enough – and there was some very
active and enthusiastic audience participation in a segment that involved headstands and
spherical objects flying through the air. Elliot Zoerner’s musical accompaniment was spot on and
worked superbly with every aspect of the show, adding to the atmosphere of, not to put too fine a
point on it, mind-blowing awesomeness,
I really don’t want to give too much away about this masterpiece of a show but various moments
really stick out in my mind, such as the skipping competition with everything to play for, and
there was the Rubik’s Cube. I have never been able to master one of these things, but I watched a
man complete it in the most amazing way possible – and I wasn’t jealous of him at all, honest.
The longer I watched the show, the more I started seeing the similarities to ballet or other forms
of contemporary dance. Meticulously choreographed, and involving total trust between each

member of a team that really seemed at times to move and think as one. The two art forms, dance
and acrobatics have much in common with each other.
From where I was sat, it was obvious everyone on the stage was having the time of their lives
and really threw themselves into to the competitive elements of the show, congratulating the
winner and helping each other continually – in one case going beyond above and beyond the call
of duty to save an innocent man’s blushes. At the end, an hour had gone by unnoticed as I sat
spellbound, either with my heart in my mouth of clapping wildly, and as the crowd rose to give
Gravity and Other Myths a well-deserved standing ovation, I was up there with them wishing I
had paid just that little bit more attention in Gym class.
On until late May, “A Simple Space” was a wonderful introduction to the Udderbelly Festival for
me, and next time I’m around the South Bank I will definitely be popping in enjoy the ambience
of the festival area – where there are some great places to eat and drink – and maybe take another
glimpse into the interior of the big purple cow once more.

Review by Terry Eastham
A Simple Space by Gravity & Other Myths tonight at the Udderbelly.
A Simple Space
Udderbelly
Jubilee Gardens, Belvedere Road, London, SE1 8XX
Running Time: 1 hour
Show Opened: 21st Apr 2015
Booking Until: 24th May 2015
Important Info:
Latecomers may not be admitted.
Performances:
Tuesday to Friday 7.30pm
Saturday and Sunday 6.00pm
Saturday 2.30pm

STAND at Battersea Arts Centre

STAND Photographer: Richard Davenport
On Friday 13th March, Battersea Arts Centre was severely damaged by fire. Things were looking
bleak for the iconic and beautiful building; however, an online fundraising scheme was quickly
set up, and over 1750 people collectively donated £50,000 in just two days. The BAC is now
able to forge ahead with the extensive necessary renovations and, having been the focus of such
generosity and proactivity, it is the ideal place to stage a play about activism and ordinary people
changing the world.
STAND consists of six actors reproducing, verbatim, interviews conducted with people who
have, to a greater or lesser extent, made a difference to the people, places and events around
them. One campaigned against the development of a historic boatyard; another protests against
vivisection; yet another works with psychologically damaged refugees… Their stories and their
motivations are varied, yet one thing they all have in common is their burning desire to change
things for the better.
The staging is simple; the actors sit in chairs facing the audience, the transcript of the interview
on a lectern in front of them, and when the spotlight is on them it is their turn to speak. Though
strangely reminiscent of Mastermind, it is a streamlined and effective set-up, focussing the
attention of the audience entirely upon the words being spoken. The first few minutes feel
slightly staccato and halting as the narrative jumps from one character to the other and back
again, but gradually, as more of their characters and histories are revealed, they – and we – relax,
and the stories take centre stage. It is a difficult task to portray a real, live person; even more so
when there are no props or effects and when your interlocutor is both invisible and inaudible;
nevertheless the six actors all acquitted themselves well. The people behind them took shape
before our eyes, their mannerisms, speech patterns and quirks reproduced with subtlety and
realism.
That the interviewees are all good people, there is no doubt. Some are clearly more radical than
others, have sacrificed more in their quest for a better world, but all are sincere in their goodwill
and convictions. That does not mean, however, that all of them are strictly likeable; a zephyr of
smugness and self-righteousness occasionally rippled the air and, as is so often the danger with

strongly held beliefs, some of the views expressed felt slightly blinkered and naïve. Nevertheless,
it was impossible not to feel admiration for their dedication and respect for their ideals.
In an age of cynicism and self-interest we desperately need inspiration, hope and motivation, and
STAND provides all of this. Idealistic it may be, but it is also a deeply moving and uplifting
production.

Review by Genni Trickett
STAND
As the nation prepares to go to the polls, Chris Goode and Company present the UK tour of
STAND, including shows at Battersea Arts Centre in the week of the general election. Drawn
from real life stories of courage and conscience from ordinary people, STAND examines what
makes people elect to take a stand for what they believe in. For STAND Chris Goode
interviewed six ordinary people and captured stories of the extraordinary moments in everyday
life that prove the power people have to change their corner of the world.
Presented as a co-production with Oxford Playhouse, who last year staged the show in a
community centre as part of its Playhouse Plays Out strand, STAND comes to BAC as part of its
Taking a Stand Season, a two-month series of politically engaged shows and events as well as A
Nation’s Theatre, a year-long season shining a light on theatre from across the UK.
Six actors portray six real life activists – or at least, six people who have chosen to act. The ideas
to which they are devoted could hardly be bigger or more important. They’re ideas about how we
make for ourselves a better, more sustainable future; how we live more equitably alongside those
with whom we share our planet; how we protect from harm the places that tell us who we are;
how we build our families and communities and raise our kids to have an instinct for bravery and
kindness. And, most importantly perhaps, how we keep moving forward in the face of greed and
corruption, and our own doubt and fear.
Speaking about the show, Chris Goode said “In the run-up to May 7th, the question of what we
and others stand for – and what we won’t stand for – becomes ever more pertinent and more
pressurized. I hope STAND can be a radically different light to shine on that question.”
@beescope | @chrisgoodeandco | @oxfordplayhouse | www.chrisgoodeandcompany.co.uk |
www.oxfordplayhouse.com
Running Time: 75 minutes | Suitable for ages 12+
Company Information
Conceived and directed by Chris Goode
Designed by Naomi Dawson Lighting Design by Tim Boyd
Cast: Spencer Brown, Michael Fenton Stevens, Kelda Holmes, Gwyneth Strong, Cathy Tyson,
Lawrence Werber

Listings information
10 – 11 Apr Old Fire Station, Oxford
40 George Street, Oxford OX1 2AQ
www.oldfirestation.org.uk | 01865 263980
Thursday 23rd April 2015

Two To Tune and Ten Tracks For The End Of The World

Double Bill (Lola Maury photo by Lola Maury and Roccardo Buscarini
Photo by Marco Caselli Nirmal)
Choreographed by Lola Maury and performed by James Morgan and Laureline Richard, Two To
Tune is as the title suggests about two individuals being ‘in tune’ as well as being co-dependent
on each other. Described as an episodic duet in the programme notes, it is so much more than the
dancers being synchronised, they are creating moments that cannot ever be repeated.
As Two To Tune began in a blaze of bright lights
from the sides of the stage and a cross between a
mountain storm and air raid siren, the two dancers
appeared in their most simplistic form in the middle of the stage. In the blink of an eye they
literally were writhing and demonstrating an intense pain and fear by means of contortion.
Although not in sync I quickly realised this did not matter as this was standing together and
uniting to face fright. This was an effective way to begin Two to Tune and grasped the audience’s
attention immediately.
The elongated and sensitivity of Morgan was contrasted well with the power and athleticism of
Richard in many of the sections, both bringing an energy that could be felt between them.
Maury’s choreography at times meant that it was Richard dominating the duo for example in one
scene she was on Morgan’s back while he on all fours and this seemed to represent domination
rather than actually riding an animal. There were in sections a reversal in power, but with the
bold presence that Richard possesses this did not always translate with Morgan not having that
edge to dominate such a force. A section near the end of Two To Tune where there was a gang
mentality with the two dancers squaring up to each other, was a highlight of this performance
which incorporated some well needed humour and tongue in cheek moments that both Morgan
and Richard captured very well.
Although I would have liked to have seen more humour as well as intensity there were moments
of sheer captivation in Two To Tune. Lola Maury has created with each section unique moments
that were performed superbly by the dancers and displayed the enchantment of what two
individual bodies can create together.
Ten Tracks For The End Of The World
Riccardo Buscarini created this autobiographical performance 10 Tracks For The End Of The

World in 2012 to celebrate his ten years in Dance and also this was the year that many believed
the world would end. I was intrigued by the premise of a playlist being assembled of ten tracks
by ten friends of Buscarini for him to use in his performance, with each song ultimately
representing a chapter of his life in that ten years.
From the moment Buscarini opened the ten bags of flour on the stage in front of him and drew
the number 10 I had no idea what was to follow which ultimately excited me, an unpredictability
hanging in the air. This hanging is what precisely followed during track one with Buscarini
clinging on to the microphone ( his only prop standing in the right hand corner) on the floor at a
horizontal angle as if being blown away in a ferocious wind this perhaps representing a lack of
control and being pulled in a wrong direction.
The sixth chapter performed to Beck’s song Profanity Prayers was quite mesmerising as it
showed the demons in Buscarini which I found very exposed with his head grabbing and jerk
movements although not complex captured the desperation perfectly. This contrasted with some
of the other sections that did not always perhaps clearly define their intention or mood. This lack
of definition could be perhaps open to interpretation but there were just certain section clearer
than others but each one was masterfully choreographed with every fibre of Buscarini’s
experience in dance on display
It was clear that there had been a lot of mental anguish and self-doubt that was captured in Ten
Tracks For The End Of The World, this was executed with a lot of vigour and skill but perhaps a
resolution to each chapter to show how any inner sadness was overcome would have been
interesting rather than Buscarini just returning to the microphone after each track, but maybe this
was so each chapter would not be dwelled upon so the performance is more of a collective of
those ten years.

Review by Francesca Mepham
Two to Tune is a homage to the synchronicity we sometimes experience with another person.
Animals anticipating the attack, pogo dancers sharing a groove, daring sports contestants, lovers
breathing, magnets attracting and repulsing, planets orbiting.
Two dancers share a moment of absolute concentration, connecting and harmonising with one
another’s bodies, synchronising rhythms and impulses. Alert, apprehending and responding.
They are playfully locked together.
10 Tracks for the End of the World
In 2012 I celebrated my first ten years in dance, right when everyone was saying that the world
was about to end. I decided to create a long solo consisting of ten chapters put together in a
playlist prepared with the advice of ten friends. Framed by a fragmented serial structure that
leans towards cancellation, 10 Tracks for the End of the World is the collection of those
moments in which I felt the need to escape and at the same time the desire for the end of the
world to swipe everything away.
http://www.theplace.org.uk/
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Matthew Bourne's The Car Man at New Wimbledon
Theatre

Matthew Bourne’s THE CAR MAN. Jonathan Ollivier (Luca)
and Cordelia Braithwaite (Lana). Photo by Chris Mann
Let’s start with some cards on the table. In the early years of this century, I was given a DVD
which changed my perception of dance completely. The DVD was Matthew Bourne’s “The Car
Man” and I was completely blown away by what I was seeing on my screen. Then in 2007 I went
to the Wimbledon Theatre and saw the show live. If I thought the DVD was good, then I wasn’t
prepared for the awesome show I saw on stage. Well, 8 years later “The Car Man” is once again
touring the country and last night I went back to the New Wimbledon Theatre to see how the
latest production is looking.
It is sometime in the 1960s and in a small American town called ‘Harmony’ a young, handsome
drifter by the name of Luca (Chris Trenfield) sees a ‘man wanted’ sign outside Dino’s Diner and
garage. Inside, the mechanics are working hard – well playing as well – whenever Dino isn’t
looking – and tormenting the most junior member of the team Angelo (Liam Mower) – a shy,
nervous, ‘wouldn’t say boo to a goose type’ of a chap – while waiting for the signal that the
working day is over. Finally the welcome sound of the hooter screams out and, after cleaning up
and making themselves presentable, everyone goes out to the diner which is presided over by
Dino’s young, flirtatious wife Lana (Zizi Strallen) – who really seems to despise her husband
whilst always being on the lookout for some real fun in her life – and her sister Rita (Kate
Lyons) – always in Lana’s shadow but with a real spine of steel under her pale, insipid girl
facade. The gang settle down to have a great evening of drinking, dancing, getting over-excited
with their respective partners and reminding Angelo that not only is he now outside of the group,
he will never be accepted by them. Then in walks Luca, who catches the eye of everyone and
very quickly establishes his place as top dog in every respect. What follows is a wonderful
catalogue of desire, lust, love sex, murder, boasting, downfall and betrayal that makes your
average year on Eastenders look like Blue Peter on Prozac as Dino, Lana, Rita, Angelo all fall
under Luca’s influence bringing out the best and worst of them all.
“The Car Man” is based musically on the Bizet opera ‘Carmen’ but uses Russian composer
Rodion Shchedrin’s Bolshoi Ballet version with additional music by composer Terry Davies

rather than the original score. The story also doesn’t relate to the opera at all but is something
that exists in its own right. Choreographer, and genius, Matthew Bourne mixes a range of
dancing styles, from balletic pas de deux, particularly between Rita and Angelo through to a chic
1960s – probably high on special cigarettes – ‘symbolism’ dance to a beautifully choreographed
street fighting boxing match sequence to tell the story You may have guessed by now that I truly
love “The Car Man” but it really is a special show that starts from the moment you enter the
auditorium to see Dino’s Diner and garage on the stage in front of you, and hear the sounds of
mechanics doing their thing, whilst listening to music – little snippets of ‘Carmen’. Slowly, the
stage gets inhabited by the cast, all moving naturally into place, Dino in his office, Rita behind
the diner counter, the mechanics fussing around a car and finally everyone is on stage, the lights
go down and Luca enters as the music starts.
The story flows beautifully and has many surprises along the way. There was a wonderful
moment at last night’s production when, after a particularly graphic moment, two people
emerged on stage and a member of the audience very loudly exclaimed ‘Oh my God, what were
they doing?’ It really is magical to get a reaction like that from an audience, many of whom –
going by the conversations I overheard during the interval – hadn’t seen the show before and
gave the cast a standing ovation at the end that could have gone on for hours.
The ‘New Adventures’ company move around a lot with various dancers covering the principle
roles. This means that each performance will be doubly unique in its combination of dancers as
well as all the other factors that make every live show different from each other. However, the
cast I saw were all absolutely amazing and I particularly want to single out Liam Mower, who
was making his debut as Angelo. For me, Liam gave a masterful demonstration of the ability of
dance and dancers to convey a story beautifully. When first we see Angelo, he is shy, diffident,
downtrodden and so lacking in self confidence that as he sat on the seat alone, I just wanted to
give him a huge hug. Once he meets Luca and his confidence begins to grow we see a marked
change in the character – even prepared to stand up to his boss – and by the end after going
through hell, a different Angelo is there for us to see. His demeanour, stance, facial expressions
all spoke volumes of the man Angelo had become and the sacrifices he had made to get there. A
truly fantastic slice of the skill of Liam in conveying this to us without a single word ever being
uttered.
“The Car Man” is touring the country until August and irrespective of your current opinion of the
art of dance this wonderfully choreographed story is both compelling and electrifying from start
to finish and cannot come more highly recommended by me.

Review by Terry Eastham
Matthew Bourne’s The Car Man
The familiar 19th Century Spanish cigarette factory becomes a greasy garage-diner in 1960’s
America where the dreams and passions of a small-town are shattered by the arrival of a
handsome stranger. Fuelled by heat and desire, the inhabitants are driven into an unstoppable
spiral of greed, lust, betrayal and revenge. Inspired by classic European and American Film Noir
cinema and the Pulp Fiction novels of James M. Cain and Raymond Chandler; Lez Brotherston’s

epic design, Chris Davey’s evocative lighting and Matthew Bourne’s vivid storytelling, create a
dangerous and uncompromising vision of small-town America.
“THE CAR MAN” follows the phenomenal world-wide success of Swan Lake, Sleeping Beauty,
Nutcracker!, Cinderella and Edward Scissorhands; from the UK’s most popular dance theatre
company.
“THE CAR MAN” is directed and choreographed by Matthew Bourne, with music by Terry
Davies & Rodion Shchedrin’s Carmen Suite (after Bizet’s Carmen); designs by Lez Brotherston;
lighting by Chris Davey and sound by Paul Groothius. The project is supported by Arts Council
England through the Grants for the Arts funding programme.
New Wimbledon Theatre
Tuesday 21 April – Saturday 25 April
Thursday 23rd April 2015

No Milk For The Foxes at Camden People's Theatre

No Milk For The Foxes – Photo credit Joyce Nicholls
Leading up to the General Election, Camden People’s Theatre are putting on something that
needs our attention. Although they are not the only fringe venue attempting political and relevant
work, CPT are putting on a festival of productions called ‘The State We’re In’. They are kicking
it off with a contemporary, spoken-worded and hip-hop-styled piece called ‘No Milk For The
Foxes’.
Devised and performed by Conrad Murray and Paul Cree, ‘No Milk For The Foxes’ shows us the
lives of two security guards sharing a night shift. Throughout the night, discussions of relatives,
girlfriends and other small-talk turns into politics, class, views and self-struggle being brought
forward.
Murray and Cree are a great duo. They hold their characters well and provide a good chemistry
together – in humour and in more serious tones too. At the beginning there was a slight worry of
first-night nerves, but come the first spoken-word section, things moved onwards and upwards.
The scene dialogue soon sounded so natural that at times it could have been improvised. The two
support each other through this gradually eye-opening production and become one during the
hip-hop inspired spoken-word segments. At the majority of times, the spoken-word segments are
clearer than the actual scenes where some words and sentences are lost. You can tell the
segments where Murray and Cree feel most comfortable. You hang on every word as these two
demonstrate a thought-provoking analysis around a strong beat.
Murray and Cree also never take themselves too seriously. Humour is frequent throughout the
show, and the two perform best when bouncing off each other’s character. As well as humour,
character struggles are also highlighted. The storyline and progression is well thought-out and
realistic. These two know how to pull at the heart as well as entertain. The set and lighting stand
out and work well in the space. It shows a mundane workroom and highlights its simplicity by
being in all grey. It’s very eye-catching with the various red files and suchlike which are a great
standout – design-wise and, I’m guessing, politically.
In terms of movement there seems to be some lack and some unnatural spacing. The scenes can,
at small interims, seem under-attended but with a three-week run at the Camden People’s
Theatre, the show is very quickly going to sharpen up in that area and match with the
impressiveness of its hip-hop influences. There is no doubt that these boys are intelligent,

talented individuals and their skills with the spoken-word is something I’ll remember for some
time.
Murray and Cree have stated that they wish to bring some realism into this discussion, of class
and struggle that other productions have failed to represent correctly. They pretty much hit the
nail on the head with this piece of theatre. Not only do they bring realism, they bring heart,
commitment and powerful poetic words which would encourage any audience member to watch
more shows in the CPT festival and follow Murray and Cree into their next endeavours.

Review by Tomm Ingram
No Milk For The Foxes is part of The State We’re In – three weeks of political work at Camden
People’s Theatre leading up to the General Election. There will be a post-show discussion on
Friday 24th April with Dr David O’Brien (Senior Lecturer in Cultural Policy, ICCE, Goldsmiths’
College) and Dr Sam Friedman (Assistant Professor in Sociology, LSE). Drawing on recent
high-profile debates about working-class representation and participation in culture, Dr O’Brien
and Dr Friedman’s brand new research ‘uncovers worrying patterns of disadvantage within the
acting profession, a cultural form that is critical to the UK, reflecting the exploitation and
inequality at the heart of modern Britain.’
Wednesday 22nd April to Saturday 9th May
Time: 7.30pm / 6pm on 2 May /9pm on 5-9 May
http://www.cptheatre.co.uk
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The Generation of Z Apocalypse

What are two of the biggest entertainment genres at the present time? Certainly as far as this guy
goes, it has to be zombies and Immersive theatre. Both are pretty awesome in their own right, but
put them together and what happens? Well, if you are lucky enough to be able to get a ticket, you
get to be a part of “The Generation of Z Apocalypse” a truly fantastic theatrical experience
currently playing out in London’s East End.
Its 2015 and the deadly Z virus is transforming the population in a horde of the infected. London
has fallen and all standards of civilised life have gone with it. Electricity is sparse, the Internet is
dead (now that really is a definition of an apocalypse) and electronic communication methods are
sporadic at best.
You are a part of a small group of the unaffected who have made their way to a £$!”%^&
*bvsdjgbklv kpsajkdpjkg j PJG ur90u 909090 ;gml;ermh k78990-”£HJgn d8^^%!Q ((3!!” %
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……….. and, if your luck has held, you will come out unscathed at the other side. Hopefully,
that last message all came through loud and clear, though I did notice some fluctuations in power
levels as I typed. Now, make sure you remember all of the above as that may just save your life.
Come on, did you really think I was going to tell you the plot? This a definite spoiler free zone
because, to be honest if you knew anything about what was going to happen, it really would spoil
the surprises – and there are plenty throughout the show.
The creative team behind “The Generation of Z Apocalypse” (David Van Horn, Charlie
McDermott, Simon London, Benjamin Farry and Beth Allen) have put together an astounding
production that from the moment it begins, really gets inside the audience’s head. This is not just
a scare-fest (thought there are plenty of shocks and frights along the way) but is a genuine
theatrical performance where Director Michael Hurst moves his team of actors – both
professional and really enthusiastic amateurs – along with the audience around like puppets on a
string. For me as an audience member it was an amazingly emotional show. A mixture of
subliminal fear, genuine horror, pathos and some lovely bits of unexpected comedy had me
gripped from the moment we entered right up until the final point where the Twitter hashtag for
the show #exctinctionIsnow felt like it could become a reality. The cast were brilliant from start
to finish, completely believable in their respective roles, never breaking character no matter what
happened and ensuring that us uninfected were fully involved by some marvelous interactions
and getting volunteers whenever they needed a hand. I did my bit with a door and got bloodied
as a result.

A short review I know, and without giving anything away about the actual experience I’m going
to give you two bits of advice about the show. First, when you enter, make sure you read the
message wall – it will break your heart in places. And second, if you go with friends, don’t be
afraid of being separated. My companion and I were and spent a wonderful couple of hours after
we came out discussing our various adventures. By the end, I was emotionally drained, had
blood on my face and hands and ecstatically happy that I had survived a traumatic but awesome
apocalypse and, going by my dreams last night, the memories of it will stay with me forever.

Review by Terry Eastham
The world of The Generation of Z: Apocalypse unfolds within a purpose-built, labyrinthian
venue in Dept W on Mile End Road in Whitechapel. The former Wickhams department store is
an iconic building in the heart of East London, with its basement spanning over 25,000 square
feet. It is here that audiences must attempt to navigate their way through our apocalyptic
wasteland.
Not for the faint hearted, The Generation of Z: Apocalypse throws you into your very own action
movie, where there is no fourth wall and no interval. Show Producers Beth Allen and Charlie
McDermott say, “We can’t wait to unleash The Generation of Z: Apocalypse onto London
audiences. We are creating theatre for a new generation, giving our audiences an experience
and not just a performance. With film-quality production design, a heart-stopping narrative and
opportunities for audiences to affect the story’s outcome, this show will be like nothing anyone
has experienced before.”
Read our exclusive interview with Director Michael Hurst
http://www.thegenerationofz.com/
Wednesday 22nd April 2015

Rachel Tucker: Back From Broadway at St James Theatre

For one day only Rachel Tucker returned to British soil with a brand new concert at the intimate
St James Theatre. Fresh from New York where she recently originated the role of Meg in Sting’s
musical The Last Ship, Tucker brought us a selection of show tunes, eighties pop classics and
new writing – all brilliantly supported by her five-piece band.
From the offset Tucker’s love of New York was clear. The show opened with a strong mash-up
of Barry Mann and Cynthia Weil’s ‘On Broadway’, and Alicia Keys’ ‘Empire State of Mind’.
She was on fire from the first note and it has to be said, she looked fantastic.
The Broadway theme continued with songs from Calamity Jane, which also included some light
choreography, and reminded the audience that she truly is a top-notch all-round performer.
Sticking with musical theatre, she later sang a few numbers from The Last Ship, including ‘If
You Ever See Me Talking to a Sailor’, which was vocally a perfect fit for her.
Throughout the entire show she sang and spoke with such passion and honesty about what has
inspired her, from childhood to present, and this for me is what made the concert stand out.
Tucker was like an open book, sharing personal stories and experiences which created an
amazing connection between her and the audience, who laughed and cried along with her. It was
rather like a family affair – the audience was filled with her friends and family and Tucker
invited her sister Margaret to join her for a duet of ‘I Know Him So Well’, which they grew up
singing together. Their voices blended together beautifully and it was lovely to see their close

bond on stage. The other duet of the night was with performer Giles Terrera, who brought with
him a charming energy and great blues vocals.
Tucker then changed it up a little and opened the second half with a couple of well-known Irish
songs – ‘Our Wedding Day’ and ‘That’s Belfast’. They were both stunning and her talk of
‘home’ fondly reminded me of my Northern Irish roots. She then continued surprising the
audience and threw in music from Rent, Funny Girl and The Rat Pack, before finishing with an
incredible version of ‘Defying Gravity’, during which she used the “Fiyero” riff to divert into
‘No Good Deed’ and wow the audience into an instant standing ovation. After leaving the stage
and an audience which was screaming for more, she returned and finished the show with Frank
Sinatra’s ‘New York, New York’ during which the audience continued to stand, clap and sing
along.
This was truly an amazing solo show with songs and an atmosphere that anyone would love.
Bravo to Rachel Tucker for bringing an emotional, powerful and vocally delightful performance
back to London.

Review by Sarena Mcilwaine
For one day only, Rachel Tucker returned to St. James Theatre with her all new solo show: Back
From Broadway 3pm and 7pm 19th April. Rachel’s return to the West End follows her
acclaimed Broadway debut starring as Meg Dawson in Sting’s musical The Last Ship directed by
Joe Mantello.
Tuesday 21st April 2015

Spamalot at Churchill Theatre Bromley

I’ve been fortunate enough to see Spamalot in the past but even if I haven’t, I would have a good
sense of what to expect. Non-sensical silliness. Partly, it was delivered.
Being part of the theatre scene, for the past few years, it seems that Spamalot is always around.
It’s on tour, then moving to the West End, then going back on tour, then returning to the West
End, moving to another West End theatre and then going back on tour, etc, and it’s been the
same production that’s been doing so all this time! Surely this must mean it’s the “Holy Grail” of
Spamalot productions? Or maybe it’s cheap to run. I’m not entirely convinced of the first.
Producer, Howard Panter (Ambassador Theatre Group), has been known to bring shows to the
West End and touring across the nation that may not have been produced majorly otherwise
(recently, Dirty Rotten Scoundrels, Women On The Verge of a Nervous Breakdown) and
therefore, to sustain interest, they mainly end up looking more commercial and have less creative
individuality. Saying that, this could just be something that somebody who works within the
theatre industry could believe. It is by no means ‘fact’. I see very similar issues with this
production, however, one might argue that the simplicity and cut-cornered production could
work in Spamalot’s favour. After all, the script is strong, funny and plays on the fact that it’s a
ridiculous, fun-poking musical.
Despite criticism, ATG do manage to showcase musicals and other productions that may not be
seen regionally otherwise, and for that they should be applauded. The show seems shorter than
when I last saw it; the first act is only 45 minutes and the second is roughly the same but the
show that focuses on gags and similar-styled segments, the cuts don’t seem to affect it.

The story is led by Joe Pasquale as King Arthur, who delivers his individual personality to the
role as expected. Despite not being as musically showcased as his fellow cast members, he is a
good frontman for a tour of this show. The cast are committed and take everything thrown at
them in full swing. Sometimes quite literally. However, individual stories and characters seem
lost or diluted. This show seems to focus purely on laughs, comedic singing and references to get
through. Not completely how I remembered it from past productions.
A notable stand-out is Sarah Earnshaw who delivers great vocal power and comedic-sassiness
that the other characters slightly lack. King Arthur’s Knights of the Round Table prove to work
great as a group and take the spotlight with vigour. Todd Carty’s Patsy struggled to catch my full
attention but had most of his character highlights in the second act, and when they arrived he
delivered them well.
The bigger musical numbers of the show are the strongest point, with the company providing
plausibly polished lines, routines and comic mayhem. However, it’s not as consistent as it could
have been. Sometimes, they are not all on the same level. Orchestrations are strong and there was
never a dull musical moment. The songs are majorly memorable, catchy and fun. The Monty
Python segments go down strongly, though can sometimes finish, or turn into being, a little flat.
For example: the French Guard scene, which was a scene that was a highlight of mine from the
past.
This production, on a ‘brighter side’, may be far from perfect but Spamalot is one of those shows
that because the book and music are so well done, it’s very hard for it to completely lose it’s
spark. The company are strong and provide great entertainment and for anyone who hasn’t seen
the show or know much about the musical, you should have a good night.

Review by Tomm Ingram
Spamalot
Starring Joe Pasquale as King Arthur and Todd Carty as Patsy.
Monty Python’s Spamalot gallops back out on tour to bring the West End production to theatres
across the land (to the sound of banging coconut shells).
Lovingly ripped off from the classic film comedy Monty Python and the Holy Grail, Spamalot is
a kind-of new musical with a book by Eric Idle and an entirely new score for the new production,
(well, almost) created by Eric Idle and John Du Prez.
Spamalot tells the legendary tale of King Arthur and the Knights of the Round Table and features
a bevy (or possibly a brace) of beautiful show girls, witch burnings (cancelled due to health and
safety) not to mention cows, killer rabbits and French people. The show features fantastic tunes
more magical than a Camelot convention, including He Is Not Dead Yet, Knights of the Round
Table, Find Your Grail and of course the Nation’s Favourite Comedy Song (Reader’s Digest Poll
2010 – before it went bust), Always Look on the Bright Side of Life.

The latest tour, which is directed by Christopher Luscombe, follows hot on the heels of the can’tbelieve-how-successful-it-was-with-the-first-show-selling-out-in-40-seconds Monty Python
Reunion at The O2 and Eric Idle’s acclaimed performance of Always Look On The Bright Side
of Life at the 2012 Olympic Closing Ceremony – the world sang along, and Spamalot audiences
get the opportunity to do so too! During the run, there have been 21 onstage moustache incidents,
three suspected cases of swine flu (French pigs!), two outbreaks of nits and 92 pairs of coconuts
used.
Please note this production uses strobe lighting.
Tuesday 21st April 2015

The Shadow of Doctor Syn with Q2 Players

It’s a bold move to adapt a book for the stage, and even more so to choose one from the middle
of a series – a bit like leaping straight in with The Prisoner of Azkaban, and ignoring The
Philosopher’s Stone. So I was a bit concerned that while watching The Shadow of Doctor Syn,
based on the novel by Russell Thorndike, I would be lost as a result of not knowing the back
story.
It turns out I needn’t have worried. This is an action-packed tale of smugglers, highwaymen and
doomed love, directed by lifelong Doctor Syn fan, Genni Trickett, and performed by the Q2
Players – and there’s more than enough to keep the audience entertained. While it’s clear that
there is more to the story, it’s not necessary to know it for the purposes of this play, which is
quite capable of standing alone.
Dr Christopher Syn, the respectable vicar of Dymchurch, leads a double life as the Scarecrow, an
infamous smuggler wanted for all manner of crimes. But life’s about to get complicated; not only
is the French Revolution going on just across the water, but there’s a bounty on his head, and
then he falls in love with the local squire’s daughter Cicely, leading him to consider giving up his
life of crime and settling down with her.
Tim Goldman leads the cast, effectively playing two roles as he slips effortlessly between the
mild-mannered Dr Syn and the sinister Scarecrow. (And in his scarecrow mask, he really is quite
sinister – I fear I may have nightmares.) Tim Williams is hilarious as the drunken squire, while
Cat Lamin gives a spirited performance as the impetuous Cicely. In fact, the whole cast seem to
be having a great time, and I particularly enjoyed the portrayal of Dymchurch residents as
country bumpkins, living in the back of beyond and so easily outwitted by the cunning Dr Syn.
Although working with a fairly basic set, the production makes creative use of the space
available, with actors entering and exiting through three different doors, and some of the more
complex action taking place off-stage. Sound effects help to set the scene, whether it’s a hooting
owl or the sound of the crashing waves, and fill in the gaps when we can’t see what’s going on.
The Shadow of Doctor Syn has it all: laughs, romance, sword fighting and even a tragic
conclusion. Cicely’s death, protecting the man she loves, is genuinely moving and a powerful

scene on which to end the play, even if it does mean a few things get left up in the air – not least,
who knows about Dr Syn’s other identity and who doesn’t. The play is clearly a labour of love
for its director, who’s managed to successfully distill a fairly complex story into an enjoyable
two hours of theatre. And perhaps most importantly, it’s made me want to go and read the series
of books from the beginning, to fill in that missing backstory.

Review by Liz Dyer
Smugglers in Kew
This Spring, Q2 Players, Kew’s award winning amateur dramatics group, will perform The
Shadow of Doctor Syn by Russell Thorndike, adapted for stage and directed by lifelong fan
Genni Trickett
Legendary smuggler The Scarecrow faces his toughest challenge yet trying to clear his name,
find true love and prevent history repeating itself.
Reverend Christopher Syn a former pirate, turned smuggler appears to be the respectable vicar of
Dymchurch to all but his closest friends. The Shadow of Doctor Syn is set during the time of the
French revolution and Syn must rescue people from the Reign of Terror, thwart notorious French
politician Robespierre and try to maintain his disguise in front of everyone around him, including
the squire’s inquisitive daughter, Cicely.
Cast List:
Doctor Syn – Tim Goldman
Mr Mipps – John Gilbert
Cicely Cobtree – Cat Lamin
Jimmie Bone – Craig Cameron-Fisher
Sir Antony Cobtree – Tim Williams
Aunt Agatha – Harriet Muir
Captain Foulkes – Scott Tilley
Major Faunce – Kirk Johnston
Maria de Longue – Linda Lindberg
Mrs Waggetts – Veronica Martin
Lord Cullingford – Kurt Walton
The production was dedicated to David Cooper
Sunday 19th April 2015

Mrs Roosevelt Flies to London at King's Head Theatre

Mrs Roosevelt learning of husband’s affair
This lovely biopic narrating the story of Eleanor Roosevelt’s visit to London during World War
II, performed by the inimitable Alison Skilbeck, is a gem in the one woman show genre. An
inspired and insightful play that has been thoroughly researched, and more importantly loved,
Skilbeck shows us the motivations and energies behind the difficult life of a relatively unsung
mover and shaker of the Second World War.
I should say Skilbecks, for coincidentally both director and performer/creator, have the same
surname. They definitely make a unified and successful team. The direction of this play, by Lucy
Skilbeck, is simple, touching and effective. The material itself is original writing enhanced by
excerpts from primary resources such as letters and Eleanor Roosevelt’s diary. They reveal a
pain in her private life but also a little-known fun and energy which previous profiles of this
woman, known for her pragmatism and doggedness, tend to ignore.
Alison Skilbeck is a sparkling Mrs Roosevelt and captures the dynamism with which this First
Lady worked to improve life for the working classes. We hear about the struggles she faced as
the ‘negroes’ friend’ and her insistence at getting Eisenhower to provide American troops with
decent ‘woollen socks’. In making this a one woman show the production also highlights the
evident loneliness that comes with leading such a high profile existence, especially when one’s
husband is habitually unfaithful. It is bittersweet, at times utterly comedic and interspersed with

moments of true sadness. Just like Eleanore Roosevelt herself, Skilbeck never lets the energy lag
for even a moment and the drive forward is insistent and enthralling. She is everyone of a who’s
who of World War Two characters, from Churchill to the Queen and her movement about the
stage is perfectly timed and engaging.
For 2015 the feel of the play is perhaps a little patriotic; work could have been done to make it
more relevant to contemporary viewers, especially in its comic but still reverent approach to the
Royals and it’s celebration of the British welfare ideology, which is now all but gone. And at
times it felt a little like a docudrama rather than a piece of theatre. All in all though, this is a
thoroughly entertaining and moving story of a woman who truly and selflessly believed that she
could make the world a better place through hard work and commitment to her ideals. Running
at just one hour and fifteen minutes this was the perfect introduction to Mrs Eleanor Roosevelt
and I know that I for one would love to invite her to afternoon tea, just for the opportunity to get
to know her better.

Review by Annemarie Hiscott
Mrs Roosevelt Flies to London
In October 1942, Eleanor Roosevelt, wife of the President, takes a dangerous trip to war-time
London, to visit US troops, and see how the British, most importantly the women, are coping. In
her last days, as the Cuban Missile Crisis pushes the world to the brink of final catastrophe,
Eleanor relives her journey, from bomb-damaged Buckingham Palace to midnight factories. She
also recalls her life, from unhappy child, to unconventional wife, to becoming, in President
Truman’s words ‘First Lady of the World’.
THE KING’S HEAD THEATRE
115 Upper Street
Islington
London N1 1QN
Mon – Sat 7:00pm
Matinee Saturday May 9 3.00pm
Tickets £15.00 to £25.00
Preview April 14 £10
Box office 0207 478 0160
www.kingsheadtheatre.com
Sunday 19th April 2015

The Pirates of Penzance at Richmond Theatre

A previous cast of The Pirates of Penzance. Photo Kay Young
My mum always insisted I was named after Ruth in the Bible, but ever since seeing my dad in an
amateur production of Pirates of Penzance at Cheadle near Stoke-on-Trent I’ve suspected
something different. They were nuts for Gilbert and Sullivan and that would have been a classic
joke by my late father. I guess many theatre goers like me have seen many amateur G&S
operettas, given their popularity, so they are in for a treat with Sasha Regan’s all-male
production which had its tour press night at ATG’s beautiful Richmond Theatre, shortly to host
the sell-out To Kill A Mockingbird.
Even the amateur Pirates I’ve seen have usually managed to get an orchestra together, but the
ebullient skill of MD David Griffiths more than made up for him being a one-man pianist. And
the sheer joy and comedy of this flawless script and score, combined with Lizzi Gee’s
exquisitely-timed choreography, meant this show was a sheer joy, giving two-plus hours of
effortless laughter, a perfect family show.
Stand-out performances were given by Samuel Nunn as Frederic, Alex Weatherhill as the
unfortunate Ruth, James Waud as Sergeant of Police and Miles Western as the scarlet hunting
jacketed Major General. Among the most memorable of all though was Alan Richardson as
Mabel, with his beautiful falsetto making it almost possible to forget it was a man singing. Neil
Moors was also a stylish, Les Mis-style Pirate King, a beacon of unrepentant masculinity amid
the flounces and frills.
In spite of, or perhaps because of, its Victorian origins, some of the jokes were surprisingly
current. Piracy, we were told, was a “relatively honest” profession, at least compared with
“respectability”. Somehow, “matrimonified” seemed to describe this state perfectly as Frederic
thinks he’s doing the right thing by lauding the delights of “plain” women. The taut, muscled
young men in their white dresses and singing with their falsettos had a ghostly exoticism
especially in the lovely candle light of much of the second act. When the “daughters” sang with
the pirates, it really did sound like a mixed chorus.
The plot will be familiar to many readers. Frederic is apprenticed by mistake to a band of pirates.
His father had intended him to be apprenticed to a pilot but Ruth, his nursemaid, misheard. The
underlying joke is that it is his sense of duty that keeps him attached to this life of crime, even

though they are pretty useless pirates and release everyone who claims to be an orphan. Under
his indentures, Frederic must until he is 21 to seek release. Until this point, Ruth was the only
woman he had seen and she even makes a play for him. He suspects she might not be beautiful
and manages to escape her clutches but that is not the only peril awaiting to entrap this young
man. When he realises he was born on Feb 29 in a leap year and therefore must remain
apprenticed another 63 years, he decides to do his duty. Mabel, the plainest of the Major
General’s daughters, by now in love with him, pledges to wait.
It is difficult to go wrong with the humour of G&S. A show well done like this one, the all-male
cast giving a whole extra layer of comic potential to be mined, is perfection. No foot, arm, finger
or thumb is out of place. Every costumed accessory plays its part, adding to the femininity of the
role or the masculinity of the player. Every single moment has a joke, or something deeper, to
think about as well as the music to listen to and the visuals to watch. Although it’s a myth that
the Victorians covered the curves on their table legs for reasons of modesty, if they had, they
would have used white skirts like those worn by these men.
There are underlying serious moments as well. It was not that long ago that two men kissing on
stage would have prompted controversy. Society has changed so radically, and so much for the
better, to permit a show such as this to live and thrive, theatre at its best, in all its glorious
comedy and joy.

Review by Ruth Gledhill
First seen at the Union Theatre in 2009, Sasha Regan’s acclaimed all-male production of Gilbert
& Sullivan’s The Pirates of Penzance will return for its first UK Tour, opening at Richmond
Theatre on Wednesday 15th April 2015, with a press night on Thursday 16th April 2015.
A classic musical comedy of mistaken identity, The Pirates of Penzance follows young Frederic,
a child apprenticed to a band of tender-hearted, orphaned pirates exploring the coastline in search
of treasure and romance. It first opened in 1879 and was an immediate triumph for Gilbert and
Sullivan, remaining to this day their most popular and successful collaboration. Now, Sasha
Regan’s critically acclaimed all-male production, a fresh and exquisitely funny re-imagining of
this much-loved classic, returns to set sail across the UK.
The Pirates of Penzance
www.PiratesIsBack.com
Saturday 18th April 2015

A Level Playing Field at Jermyn Street Theatre

Izzy Caley, Eve Delaney, Finlay Stroud, Joe Layton, Joe Taylor, Christian Hines, India
Opzoomer – Photo by Chris Coulson
There’s a particular array of sense memories attached to the experience of an English secondary
school. Perhaps this is why literature such as The History Boys and television series such as
Byker Grove and The Inbetweeners have found such success and even adoration among the
public; the familiar is scrutinised, the experience relived and dealt with, the humour used to build
fond memories and the characters identified with in all of their adolescent awkwardness. A Level
Playing Field by Jonathan Lewis, equals its peers within the ‘school play’ canon in provoking a
memory and indeed an affiliation in the audience of the trials and tribulations lived through at
school.
The play follows the raucous events of an exam isolation period; outside, London chaos ensues
and their peers celebrate the end of their exams. But at the Jermyn Street Theatre eleven students
are confined to the craftily and metaphorically redecorated music room, and their supervisor is
absent.
In this dynamic and enthused window of time each student breaks out to reveal both their story
and the crucial relationships that have developed over the past seven years. The antics of the
students are hilarity tinged with, on occasion, bittersweet sadness, their conversation is sparring
and witty, their energy is infectious, their youthful pragmatism and intelligence clear. The cast is
a lively and massively talented group of actors who use their own recent experience of this age to
bring a degree of reality to the performance which is often unachieved in representations of
school plays.
AJ Lewis as the caustic Zachir is formidable, bringing an incongruously philosophical honesty to
proceedings. Jojo Macari fantastically renders the neurotic Johnny Hook, whose Cambridge
aspirations fall foul of a mis-read exam paper. Christian Hines playing JJ was excellent in his
role as the frustrated rebel, seeing through the veneer of grade-based ‘success’ and seeking to
find himself through written revolution. In fact, the entire cast is brilliantly characterised and
emphatically brought to life. As the set degenerates into chaos and the class, with the help of one
young teacher, pull together to save themselves from failure, the audience is reminded about the
relative importance of that time at school and the magnitude of living the ‘now’.

Jonathan Lewis uses A Level Playing Field to clearly demonstrate his disillusion at the current
schooling system, at the adverse and stunting effect of emphasis on exams and grades on young
people, at the damage done to curious minds by institutionalised education. Yet within their
dialogue he shows these teenagers as having an unformed yet endearing self awareness and a
potent intelligence. School is a struggle, for the privileged and underprivileged alike. In
unveiling the necessity for a better system Lewis declares not that the next generation is doomed
but rather asks what could be possible if teenage minds were nurtured more positively. As a lens
through which to examine society on a larger scale, this play acts to question the specific
achievements by which we measure success and whether or not these bring real fulfilment.
Side-splitting and uplifting, positive and brimming with creative energy and cast commitment,
this play leaves one celebrating the non-academic potential of the individual child within us all
and leaves us high with hope without the need for Cal’s marijuana. It’s a definite must watch and
one that I would heartily enjoy to see again.

Review by Annemarie Hiscott
A LEVEL PLAYING FIELD
by Jonathan Lewis
Directed by Chris Popert
In the music room of a top fee-paying London school, a group of 18-year-olds must
sit out an hour of “isolation” to cover a clash of exams and avoid the risk of cheating.
But their supervising teacher has failed to turn up. In dealing with the dilemmas of the situation,
the pupils gradually reveal a darker side to the pressures they are under.
An 11-strong teenage cast portray their own generation in this roller-coaster tale of hope, identity
and shattered dreams.
Jonathan Lewis’s play Our Boys opened to universally good reviews in 1991 and had a West
End revival in 2012 starring Laurence Fox and Arthur Darvill. His one man show I Found My
Horn was critically acclaimed when it opened in 2008. It toured the UK, had a run at the
Hampstead Theatre in November 2009, and then came to the Trafalgar Studios in London’s West
End in 2014.
Educational values are at the top of the political agenda these days, with scarcely a day passing
without an outraged editorial in one of the papers. This darkly hilarious comedy blows the debate
wide open in the authentic voice of those for whom it matters most – the kids.
CAST:
Featuring: Joe Layton as Mr Preston, with Jack Bass, Izzy Caley, Eve Delaney, Christian Hines,
AJ Lewis, JoJo Macari, India Opzoomer, Elsa Perryman Owens, Finlay Stroud, Joe Taylor,
Lydia Williams

Monday to Saturday 7.30pm, Saturday matinees 3.30pm,
Extra matinee, Thursday 7th May 3.30pm
Until 9th May 2015
This production contains explicit language and smoking.
http://www.jermynstreettheatre.co.uk/
Saturday 18th April 2015

Review of Baby at the Hope Theatre

Production photo from Baby
Some people want a baby so bad that they will go to great lengths to achieve their dream of
motherhood. This then is the central theme of Effie Samara’s “Baby” at The Hope Theatre
Islington,
Dr Antonia Innes-Kerr (Cate Cammack) is a gifted surgeon married to a man unfortunate enough
to have a low sperm count and therefore unable to give her the one thing she wants, a baby of her
own. Despite the disparaging comments of her overbearing mother (Alice Haig) and the fact that
legally Antonia needs the permission of her husband before undertaking any form of IVF or
other non-standard baby making methods, she is determined to go through with it. Antonia has a
donor lined up and ready, a fellow doctor Patrick O’Shea (Andrew Nolan) but there is a problem,
as Antonia is due to testify against him in a professional misconduct case. Somehow she must
reconcile these two competing priorities and decide which is more important, a baby or
professional integrity?
“Baby” is writer Effie Samara’s first full length play and she really didn’t set herself an easy task
in tackling such a delicate subject, not just a woman’s right to chose but also at what point does a
professional person ignore their conscience and wave goodbye to the ethics of their profession?
Now, I have to be honest, being a chap that has never wanted children – I can make all the right
cooing noises when called upon but am really happy giving ankle biters back to their parents –
Some of the themes of the play didn’t really resonate with me. I didn’t really understand why
Antonia and her husband didn’t seem to consider the adoption route – particularly given how
awful Antonia’s mother was. Director Abigail Pickard Price and Designer Christopher Hone
have put together a good play with an intriguing and highly flexible set that, whilst still retaining
all the physical characteristics of a surgery, becomes a park, a tube train and a family home with
some simple adjustments and a touch of imagination. The story is told told in segments –
including really well staged grilling of Antonia at Cambridge by a series of disembodied voices
(Eleanor Hafner, Katherine Jack and Natasha Killam). Cate Cammack brings a lovely sense of
reality to Antonia, most of the time, cold, detached, scientific but sometimes showing some
wonderful elements of pure humanity – especially in her relationship with her mother who she
seems to hate and love in equal measure. Alice Haig, as well as playing the mother, slips into
other roles – a woman with a baby in the park, a nurse, etc – with ease and Andrew Nolan’s

portrayal of Patrick – a man willing to donate his sperm in the more traditional way if only
Antonia, the woman he is in love with – would let him, is poignant and sweet, even if he does
play golf on the wrong days.
All in all, “Baby” is an intriguing play that puts some interesting moral dilemmas in front of the
audience and, in many respects, lets them make up their own minds as to what they would do in
the same circumstances. The great thing is the answer will probably be different for every
member of the audience and will definitely be the cause of some potentially heated discussions
in the bar afterwards. Any play that has that effect is worthy of my respect.

Review by Terry Eastham
Baby
Two doctors, one farmer, one dead body and a phial of donor sperm.
Baby is a play about a woman’s right to self-determination. Dr. Antonia Innes-Kerr is one of the
most gifted surgeons of her generation. But choosing between testifying against a male colleague
and convincing him to make her pregnant will prove the most challenging operation of her life.
Though a man can donate sperm a woman must receive her husband’s permission to receive
artificial insemination via donor sperm. Antonia must overcome not only moral obstacles but
also the law in order to achieve her dream of having a child. Baby is a new play by Effie Samara
directed by KiteHigh’s artistic director award nominated Abigail Pickard Price.
http://www.kitehightheatre.co.uk/
Cast: Cate Cammack, Alice Haig, Andrew Nolan
Baby
14th April to 2nd May 2015
http://www.thehopetheatre.com/

Gypsy at the Savoy Theatre is an amazing theatrical
experience

GYPSY by Sondheim, Photo by Johan Persson
Sometimes there has been so much publicity about a show opening that there is a real fear that it
may have trouble living up to the hype. Luckily for theatregoers in London, “Gypsy” the most
eagerly anticipated opening of 2015, did not disappoint in any way shape or form.
Single mother of two daughters, Momma Rose Hovic (Imelda Staunton) is a woman on a
mission. No matter what it takes, she is going to make one of her girls a star in Vaudeville.
Focussing all her energy on ‘Baby’ June (Gemma Sutton) Rose elicits the help of retired
theatrical agent Herbie (Peter Davidson) to build an act that will propel ‘June’ to the big time.
However, this is the era of the Great Depression and, to be honest once the children start to grow
up, ‘Dainty June and the Newsboys’ is a pretty dire act. After a massive falling out with her
mother, June walks out of the show causing Momma Rose to re-focus her efforts and energy on
June’s older sister Louise (Lara Pulver). Rebuilding the act around Louise, Momma Rose ignores
the fact that Vaudeville is in its death throes and that Louise isn’t really that talented, and sets off
to get back in the real-live theatre. Accidentally ending up in a house of Burlesque, Momma
Rose reveals the depths that she will go to in order to get a gold star on her daughter’s dressing
room door and Louise learns more about her mother than she would probably care to know.
“Gypsy” is a 1959 musical with music by Jule Styne, lyrics by Stephen Sondheim, and a book by
Arthur Laurents, so with a heritage like that you know it’s probably going to be pretty good. For
some reason it’s been 40 years since the show was in the West End and, following a
barnstorming season at Chichester, it has arrived with all guns blazing. Director Jonathan Kent
has produced the show that every fan of the musical wants to see, with a wonderful set by
Anthony Ward, that recreates both the the glitz and glamour of old Vaudeville and the real
squalor of backstage perfectly. The Savoy Theatre looks today as it did back in 1929 so is a
wonderful backdrop for a story set in that era. From start to finish, there really is nothing that can
be faulted in this staging of ‘“Gypsy”. In fact I even enjoyed ‘Little Lamb’, which I personally
think is the poorest song in the show and had a tear in my eye a Louise sat alone on her bed
wondering how old she really was.

Lara Pulver gave a wonderful performance as Louise, and it was amazing to watch her grow
from the shy, reticent little thumb-sucker, ignored by her monster of a mother in favour of her
young sister June, into a mature confident woman able to dominate the stage with a flirtatious
smile, having the audience in the palm of her hand. Peter Davidson’s Herbie was lovely to see.
The consummate gentleman – forcedly reminding the backstage staff at the Burlesque House that
there were ladies working in the theatre – his adoration of Rose meaning that he accepted her
many faults in the hope that one day she would say ‘I Do’. Herbie is such a sweet guy that no
matter what the reality of life, it’s impossible not to want the best for him.
In some ways, it must be a nightmare to be in the cast of a show like “Gypsy” because, on the
whole, nobody knows who you are. With the exception of Momma Rose, Louise, Herbie and to a
lesser extent June, there are really no other established characters within the show although
everyone has their part in the story of “Gypsy” and, a director needs an amazingly talented set of
performers to bring everyone to life and flesh out the areas around the principles lives and this
production is filled to overflowing with such talent.
Momma Rose is a character that, even if you’ve never seen the film or show before, everyone is
familiar with. The tyrannical archetype ‘stage mother’ Rose uses everything in her personal array
of talents to push her daughters’ careers forward. In the blink of an eye, she switches from
hectoring monster, bullying her way through, to an invading army storming the battlements and
taking no prisoners, to flirtatious ingenue offering much – but giving away nothing – to the right
people to get her way. Imelda Staunton is simply perfect in the role. From the first moment her
voice enters the theatre, she totally dominates everything and everyone around her. Nobody
really likes Momma Rose – she is a ruthless woman for whom other people are merely tools on
her way to stardom – but you have to admire her. No matter what life throws at her, she bounces
back and persists with her relentless drive. Even the loss of her favourite daughter doesn’t
distract her for too long. Her heartwrenching rendition of that most iconic of musical numbers
‘Rose’s Turn’ was simply awesome – getting a standing ovation at its climax, something I’ve
never seen in a theatre before. For a new generation discovering “Gypsy” for the first time,
Imelda Staunton is going to be the Mamma Rose against which all others are measured and the
audience rose as one to give her the standing ovation she so deserved when she came on for her
curtain call.
Reading back you may have guessed I quite liked this show. Oh let’s be honest, this is
undoubtedly the best show I have seen in a long, long time. Highlights for me? Pretty much
everything from the opening of the overture to that awful moment when the theatre staff kicked
us out and there was no more to see. “Gypsy” is on a limited run in the West End – I recommend
you do anything you can to get a ticket before it ends and you kick yourself for missing out on
one of the most amazing theatrical experiences you will ever have.

Review by Terry Eastham
Gypsy
Based on the true life memoirs of legendary burlesque entertainer, Gypsy Rose Lee, it tells the
tale of Momma Rose and her two daughters, Baby June and Louise, trekking across America in

their family vaudeville act. But times are changing, audiences are expecting more, and the two
girls have their own ambitions in mind. The rise of burlesque is upon them, and nothing will ever
be the same again for Momma Rose.
Imelda Staunton, who stars as the indomitable Momma Rose in the West End transfer of
Jonathan Kent’s production of Gypsy, is joined by Lara Pulver and Gemma Sutton who reprise
the roles of Louise and June respectively in the five star Chichester Festival Theatre production,
while Peter Davison joins the cast to play Herbie. The cast also features Dan Burton as Tulsa,
Billy Hartman as Uncle Jocko, Jack Chissick as Mr Goldstone, Anita Louise Combe as Tessie
Tura, Harry Dickman as Pop, Lucinda Shaw as Mother, Roger Dipper as L.A., Louise Gold as
Mazeppa, Clare Halse as Majorie May, Tom Hodgkins as Mr Weber, Kieran Jae as Yonkers,
Julie Legrand as Electra, Danielle Morris as Geraldine, Luke Street as Little Rock, Damien Poole
as Kansas, Lauren Hall as Delores and Natalie Woods as Agnes. Ensemble members include Liz
Ewing, Lauren Ingram, Tom Murphy and Phillip Catchpole.
A musical fable with book by Arthur Laurents, Gypsy has music by Jule Styne, lyrics by Stephen
Sondheim suggested by the memoirs of Gypsy Rose Lee, choreography by Stephen Mear,
designs by Anthony Ward, musical direction and orchestration by Nicholas Skilbeck, lighting by
Mark Henderson and sound by Paul Groothuis.
Savoy Theatre
Strand, London
WC2R 0ET
Performances
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Friday 17th April 2015

The Bombing of The Grand Hotel at the Cockpit Theatre
Being only six at the time and never really interested in what happened in 1984, I didn’t have a
lot of information on the Brighton Bombing. A friend from Belfast came with me and her
knowledge of it was a lot more in-depth than mine.

An intimate space, with a cast of six playing multiple characters, transported us back in time to
September 1984, where IRA Member Patrick Magee stayed a weekend at the Grand Hotel under
the pseudonym Roy Walsh. It was in room 629 where he planted the bomb on a long-delay timer
to go off in the early hours of the 12th of October with the purpose of killing Margaret Thatcher
and her cabinet who were staying at the hotel for the Conservative Party Conference. Thatcher
escaped injury, and continued on with her conference as scheduled the next morning. Five people
were killed. One of these five being Sir Anthony Berry, which is where the play really begins.
Berry wasn’t even meant to be at the conference that weekend, but someone dropped out and he
was sent in his place. He was a father of six and his daughter Jo Berry, was hit hard by the news
of her father’s death. On a train journey to Ireland Jo met a young frantic girl from Belfast. The
only way she could calm her down was to tell her about what had happened to her father. This
lead to awkward conversations and an even more awkward hug. It was here she knew she wanted
to meet Patrick Magee. She tried many times but it wasn’t until 1999 on his release that she
finally mustered up the courage to meet him.
This is where the writers have got it spot on. The audience was silent and holding their breath.
How could you want to meet the man who bombed your father and be civil. Let alone continue
to meet him since.
Jo had a lot on her mind that she wanted to ask him, and she wanted to know why should her
children have to grow up without a grandfather. Jo is a formidable woman and has committed
her life to peaceful resolution and mediation of conflict. It was during these meetings you felt
every emotion of hers, but you also felt for Magee.
The play is well written from both sides and is more about the emotion and friendship that
followed, than the politics and seriousness of the situation.
Together, controversially they turned up at Peace One Day Conference and have continued to
meet over 100 hundred times. What a moving a piece of theatre. Literally compelling with a
fantastic cast. “100 times, she met him 100 times..”

The lady in front of me turned around… “Actually it is more like a 130 times…” it was Jo Berry.
We spoke to her, met her daughter and she said she felt moved that her story was being
accurately told. Accurately told by the person who was living this heartfelt piece of theatre for
real. It made the experience so much more by knowing we had just seen this with her for the first
time. She could have been anywhere else in the theatre but she choose to sit in front of us, talk to
us and answer any questions we had.
An enjoyable and moving piece of theatre with a thought provoking story to tell.

Review by Gary Palmer
The Bombing of The Grand Hotel
1984. The height of Thatcher’s power.
30lbs of gelignite rip through six floors of the Grand Hotel Brighton, shattering the Tory party
conference. The most shocking attack on the British Government since Guy Fawkes.
This visceral new history play tells the story of the unlikely relationship between Pat Magee,
who planted the bomb, and Jo Berry, whose father was killed in the blast. Can they really start to
see the world through one another’s eyes?
The Bombing Of The Grand Hotel is written jointly by Julie Everton and Josie Melia, directed by
Paul Hodson and produced by Wildspark Theatre and The Cockpit.
Researched with the support of Jo Berry and Patrick Magee, the play is a thought provoking and
moving exploration of the political pressures and personal triggers surrounding a key moment of
extreme public violence within a continuing struggle for change.
When two worlds collide, what good can come of it?
The Bombing of the Grand Hotel
Tuesday – Saturday 7.30pm, Saturday matinees 2.30pm
13th April – 2nd May 2015
http://www.thecockpit.org.uk/
Thursday 16th April 2015

Bridlington at Rosemary Branch Theatre

The fragile frame of Ruth, a patient in a York psychiatric ward, is the centre pin of Bridlington,
an emotionally flooring new play addressing the at times tragic and at times spectacularly funny
sides of life in an institution for the mad. Addressing the audience Ruth weaves an engrossing
narrative of her life over a decade during which the lines between reality and fantasy are virtually
indistinguishable. It is, as Ruth would declare, ‘gobsmacking’ how this production has managed
to pin down at one and the same time an experience of how it feels to suffer from mental illness
and an accurate sense of onlooker perception of the ‘mad’.
It is Julia Tarnoky playing Ruth that stuns the audience into both seeing and understanding with
her sheer transformative ability. Nothing short of brilliant, she is a perfectly mad embodiment of
the dichotomies that manifest in people suffering from mental health issues; she is vulnerably
self-assured, childlike and nurturing, enrapt in fantasy that breaks through into incongruous
practicality.
Putting Ruth the individual, front and centre, Peter Hamilton has given a sympathetic voice to
the mentally ill, he has found the beautiful aesthetic in this person and used it as a window onto a
world that is underrepresented.
Hamilton’s desire to explore the damage that has been done to the human connection with
nature, the ‘nature-deficit-disorder’ is a timely extrapolation of literature that has concerned
these themes from the time of the industrial revolution. Dickens, Shelley and the Brontes among
others were enraptured by the effect that the change in industry was wreaking on the individual.
Hamilton demonstrates that these considerations are infinitely relevant to mental health. We live
in an unnatural world and it strikes me that those like Ruth, who can’t deal with the reality that
they crave, are actually far less mad than the rest of us who pretend that the world is normal.
Ruth and Bernard, her co-inhabitant, friend and lover, are living in parallel to the world, both
recoiling from it and wanting access to it. They are not quite sure if they desire or despise the
suburban semi-detached and all its trappings. Ruth has in her wardrobe both a punk kilt and a
1800s dress. Her affectations range from the demure flirtations of a Bronte heroine to the
outraged protestations of the trapped and angry. And above it all her mental health issues help
her to deal with a world that has turned her into a victim and made her vulnerable to supposed
caretakers such as Eric, played exceptionally well by Steve Hunt.
This smelting pot of different elements works perfectly together and from Wuthering Heights to
the illusion of the German WW1 submarine captain, the contrasting images and antagonistic

ideas manage to pull together into a convincing and compelling narrative. It is beautifully
ordered chaos.
Hamilton had a desire to write plays about provincial towns in England that begin with the letter
‘B’, a seemingly arbitrary decision that has led to the creation of amazing theatre. It is perhaps
noteworthy that the oldest and most famous institution for the mad also begins with ‘B’ –
Bedlam.
And so the play as a whole takes place in and mirrors the whole crazy dance that is life. And it
questions who is medicating the mad and what their right is to do so. It is interesting that for the
entire play the doctor remains invisible. And at the end Ruth’s haunting repetition ‘It’s not right,
it’s not right’ demonstrates the conflict that we have come to in our relationship with both nature
and the co-inhabitants of our planet. This play is surprising and a revelatory piece of new
writing. It deserves audiences who are willing to both laugh and cry.

Review by Annemarie Hiscott
Clockschool Theatre Company present Bridlington
written by Peter Hamilton and directed by Ken McClymont
http://www.rosemarybranch.co.uk/
Ruth and Bernard are both psychiatric in-patients. Ruth is the leading light of the Therapy Unit’s
Poetry Workshop and has read Wuthering Heights forty-nine times, whilst Bernard is obsessed
with anti-submarine warfare in the North Sea 1914-18. They enjoy a lively but ultimately
doomed relationship.
This will be the third marvellously surreal play that Ken McClymont has directed at the
Rosemary Branch. Previous work includes The White Whore and The Bit Player (2011) and No
Picnic (2012).
With Christopher James Barley, Richard Fish, Steve Hunt, Antoinette Sym and Julia Tarnoky.
14th April to 3rd May 2015
Tuesday-Saturday 7.30pm
Sunday 5.00pm
Thursday 16th April 2015

Stasis at The White Bear Theatre

Naomi Stafford as Ren & Ceridwen Smith as The Hologram Photography by Sofi Berenger
How far are you willing to go to say you’re sorry?
Well that is the question asked by Stasis, a new play that is premiering at The White Bear,
Kennington right now. It tells the story of Ren, a stowaway on a Union spacecraft. Mission
uncertain. With the whole crew in stasis and only a hologram and the ship’s computer for
company, Ren must cope with isolation and depleting oxygen whilst trying to find her way
home.
It all sounds a bit “Trekkie” doesn’t it? Well, it is. The writer, Emily Holyoake admits in the
programme that she wrote Stasis whilst watching a Star Trek: Voyager marathon and this is
evident in the finished piece.
The stage is stark. We are sat inside a space ship and it is all very dark and so the feeling of
isolation is already suggested for us. There are only really two people in the cast although there
is the disembodied voice of the computer.
The two “live” actors, Naomi Stafford and Ceridwen Smith are incredible.
Naomi plays Ren and she spends a great deal of time alone on stage which is scary for any actor
but she gives a very strong and competent performance showing us the tedium of being trapped
alone and performing the repetitive tasks involved in keeping the space ship on its path.
Ren is joined by the hologram played by Ceridwen Smith. Smith plays this character with the
most impeccable deadpan delivery. It was this that made my companion, Mr Smith (regular
readers may remember him as the man of few words from previous reviews) claim that it
wreaked of Star Trek (he’s a nerd!).
His exact comment was “We thought Janeway’s hologram had personality issues, this one has
the personality of a wet mop!” This however was a compliment even though a slightly
backhanded one.

You don’t have to be a fan of the Sci-Fi genre to enjoy Stasis but if you are then I think you will
enjoy it more. Above all though, it tells us a story of human emotions, which will strike a chord
with any (human) viewer. It’s not a fast paced, rollicking adventure but a dark, stark story that
takes you to another world. It is a perfect showcase for brilliant acting for there is no place for
error. Stafford and Smith manage to pull it off with great aplomb and integrity.

Review by Dickie Neil
Stasis
Directed by Liam Fleming
Produced by Jonathan Woodhouse & Liam Fleming
Written by Emily Holyoake
Designed by Sarah Buller
Music by Alex Burnett
Lighting by Owen Pritchard Smith
Associate Producer: Rachael Owens
Ren Naomi Stafford
Hologram Ceridwen Smith
The Computer (voice) Scarlet Sweeney
@EncompassOnline #Stasis
www.encompassproductions.co.uk
Twitter: @EncompassOnline #Stasis
Facebook: www.facebook.com/EncompassOnline
LISTINGS INFORMATION
White Bear Theatre
Address: 138 Kennington Park Road, London SE11 4DJ
Dates and times: 14th to 25th April 2015
Tuesday – Saturday 7.00pm doors – 7.15pm start
Sunday 19 April @ 4pm
Saturday 25 April matinee @ 3pm
Press Night: Wednesday 15 April, 7.15pm
No performances: 13 & 20 April
Tickets: £14 (10 concessions)
http://whitebeartheatre.co.uk/
CAST & CREATIVE TEAM
Stasis
Directed by Liam Fleming
Produced by Jonathan Woodhouse & Liam Fleming
Written by Emily Holyoake
Designed by Sarah Buller
Music by Alex Burnett

Lighting by Owen Pritchard Smith
Associate Producer: Rachael Owens
Ren – Naomi Stafford
Hologram – Ceridwen Smith
The Computer (voice) – Scarlet Sweeney
Thursday 16th April 2015

PLASTIC FIGURINES a new play by Ella Carmen
Greenhill

Image credit: Lucas Smith
Plastic Figurines by Ella Carmen Greenhill is a beautiful piece of theatre. Confident,
compassionate, funny and tender, the play tells the story of a brother a sister trying to navigate
their way through the death of their mother, their pull for independence and their need for each
other.
Rose (Remmie Milner) and Michael (Jamie Samuel) are both extraordinary in their roles. Milner
is the heartbroken, caring elder sister who has shelved her ambitions to care for her wilful
brother who is ‘somewhere on the autistic spectrum’ but definitely ‘not thick’. Samuel brings
such a genuine glee and determination to his performance, so that you really feel Michael’s
frustration that the world isn’t a coherent place. And it’s very funny too – the subject matter
could make you nervous that this is a mawkish sentimental stuff – but Adam Quayle’s direction
is pacey and smart, and the dialogue is so real that the seventy five minutes fly by and yes,
maybe there are a few moments where I might have had a little cry, but I laughed more, and
never felt manipulated – just moved and involved.
Katie Scott’s set design is clinical but bold and flexible enough to support our belief that we are
in varying locations throughout the play. I wasn’t sure about the structure of the play at first –
but it all makes sense by the end, and completely justifies itself. And the lighting and sound are
just gorgeous – bringing us to and from locations and never intruding, but supporting the
storytelling perfectly.
Greenhill has written a very special play about death and life and family, about finding
connections and trying to keep them. So – Spoiler Alert – All the loose ends aren’t wrapped up
in a bow at the end with a sentimental saccharine conclusion. But that’s not to say that the play
doesn’t feel finished – and it doesn’t mean that it isn’t uplifting. Like Michael, the play is perfect
just the way it is.
Box of Tricks Theatre Company is a Manchester Based Company that ‘commission and develop
bold and original new plays from the most exciting new voices, creating ambitious and heartfelt

theatre.’ Plastic Figurines more than lives up to this blurb. This is a genuinely affecting,
lovingly crafted piece of theatre.

Review by Roz Wyllie
Plastic Figurines by Ella Carmen Greenhill – Box of Tricks
New Diorama Theatre
15th to 18th April (& touring)
http://newdiorama.com/
Rose loves her brother Mikey. Mikey loves Rose, Bruce Willis films and the Teenage Mutant
Ninja Turtles but he hates change. When their mum is diagnosed with leukaemia, their world is
plunged into chaos.
Inspired by events in the playwright’s own life, Plastic Figurines is a funny and moving new play
that explores the relationship between siblings with very different views of the world.
Recently nominated for a Manchester Theatre Award, Box of Tricks is a theatre company
committed to the next generation of new writing. Playwright Ella Carmen Greenhill is a former
writer-on-attachment at Liverpool Everyman & Playhouse and Paines Plough.
http://boxoftrickstheatre.co.uk/
Thursday 16th April 2015

The Glass Protégé at Park Theatre

The Park Theatre is so welcoming to its patrons that it borders on unwelcoming, with punters
spilling out onto the pavement outside, and its ground and first floor bars full. You know those
City bars that are bursting to overflowing on a mild weekday evening? If I hadn’t known any
better I would have thought I was in one of those. Still, it’s pleasing to see a theatre doing such a
roaring trade: the alternative is so much worse.
Despite being called The Park Theatre, it is two venues, unimaginatively titled Park 200 and
Park 90. The numbers, if you haven’t deduced already, reflect the number of seats in each studio.
The former has allocated seating, the latter does not, unless you have a physical disability or
other special requirement, in which case it is possible to reserve seats, though quite where is at
the theatre management’s discretion. But none of the pushing and shoving that used to take place
at the Young Vic before they were effectively forced to introduce seat numbers and allocation –
the Park’s patrons are thankfully more civilised.
This production of The Glass Protégé featured a large Hollywood land sign, comprised of yellow
LEDs spelling out the letters, quite untidily. A table at downstage left with a green felt cover had
champagne and whisky bottles, plus glasses. There is one upholstered chair on either side of the
table. Upstage centre is a four poster bed, initially with its net curtains drawn. The curtain facing
the centre section of the audience (the audience is seated on three sides of the stage) showed
trailers for movies from the Golden Age of Hollywood, though the ripples in the curtain made it
difficult to make out faces and details. On the floor are old style film reels, on top of which are a
set of papers, presumably mostly film scripts.
At the centre of the story is (what was at the time) an inappropriate love affair between Patrick
Glass (Paul Lavers as portrayed in 1989, a highly likeable David R Butler as portrayed in 1949)
and Jackson Harper (Alexander Hulme). Glass hails from Oxford but has arrived in LA thanks to
the efforts of Lloyd (Roger Parkins), producer and filmmaker extraordinaire, who wants, in the
clichéd term, to make Glass a star. Glass is a stage name – he is actually Patrick Glassman, but
Glassman, the Hollywood studio believes, is “too Jewish”, a line that did not go down too well
with some in this North London audience.
There is Nella (Mary Stewart), a magazine columnist, whose style of outward ruthlessness made
her out to the play’s ‘baddie’. It is a fellow actress in the movie ‘The Secret Heart’, Candice
Carlisle (Emily Loomes), who reveals the homosexual relationship between her co-stars, and it is

Hollywood’s PR machine that forces Jackson Harper out of a job and Patrick Glass into
becoming a husband and a father – to a woman he never loved, because he couldn’t. In the PR
parade of press interviews and film shoots Glass and Harper lost contact with one another.
In 1989, Patrick Glass’ East German assistant, Ava (Sheena May), has only come to the United
States after Glass’ son, George (Stephen Connery-Brown) responds to some sort of newspaper
advertisement. She is, though never stated in so many words, a mail order bride, albeit one that
speaks fluent English. Ava successfully tracks down Harper and Glass finally comes out to
George, but Glass has been too much of a recluse for too long that he is only reunited with his
lover in death. History does not exactly repeat itself in terms of sham marriages after Ava
decides to return to Germany.
The issue I have is not so much with the plot itself but the way in which it is presented. It is
disjointed. It jumps around too much between 1949 and 1989 and back again, and forward again.
The kangaroo hopping means the audience is drawn into a scene and then – suddenly – it’s all
change, this scene terminates here, everyone off this train and get on the train on the adjacent
platform that will continue on to the destination. And then this happens again. And again. Then
the play virtually doubles back on itself. The audience is made to work far harder than necessary.
There is even a scene where the lights go up so much for what transpires to be a scene in a hotel
ballroom that some of the audience (yours truly included) mistakenly applauded for what we had
thought to be the end of Act One!
“When you live your life in the closet, in the end you start to cough up mothballs,” muses the
older Patrick Glass. The closeted life, however, began very suddenly, and under the influence of
alcohol. There was little to suggest Glass and Harper had fancied each other before the end of
Act One, which abruptly ends with a passionate kiss, and it is quite clear they are about to make
love. Thus the double-meaning of the film title ‘The Secret Heart’. “Lying, acting, it’s all the
same,” Harper almost snaps, words which I initially agreed with but on further reflection I find
over-simplistic. On one level he’s right, however, storytelling through acting is not the same as
outright lying.
I felt the staging could have been better in places – a telephone was placed upstage right which,
whenever answered, meant part of one side of the audience had their view obstructed by the four
poster bed, and another side either had to turn their heads 90 degrees to the left or even look
behind and left – just to see who was speaking one side of a conversation!
Still, this is a very, very strong cast, who do wonders with what they are given. Despite the
script’s shortcomings they provide plenty of food for thought. The repercussions of how
homosexuals were treated in a previous generation are still felt. Whether they were forced into
being heterosexual by the Hollywood PR machine or by ‘conversion therapy’ drugs: how many
people today are still directly or indirectly affected? Even the Conservative Party manifesto for
the 2015 General Election attempts to address that very question: “We will build on the
posthumous pardon of Enigma codebreaker Alan Turing, who committed suicide following his
conviction for gross indecency, with a broader measure to lift the blight of outdated convictions
of this nature. Thousands of British men still suffer from similar historic charges, even though
they would be completely innocent of any crime today.”

The exploration of the implications of what happened in 1949 forty years later seemed very
rushed to me and its ending, though tragic, not entirely believable. It is, though, a challenging
and thought-provoking couple of hours that has an appeal far beyond the LGBT community,
exploring another side of the Golden Age that is not always considered when people hark back to
apparently more innocent times.

Review by Chris Omaweng
The Glass Protégé
by Dylan Costello
A time when passion was lauded but sex never discussed. So when young British actor, Patrick
Glass, embarks on a scandalous homosexual love affair with his famous co-star, he starts to feel
the full force of the studio’s career-destroying muscle. Forty years later, as the truths of the past
are uncovered, the true consequences of this ‘unacceptable’ romance come to light.
Creatives:
Playwright – Dylan Costello
Director – Matthew Gould
Producer – Giant Cherry Productions
Set & Costume Designer – Jean Gray
Set & Costume Assistant – Zoe Hammond
Lighting Designer – Joshua Sung
Sound Designer – Will Thompson
Stage Manager – Antonia Petruccelli
Cast:
Patrick – David R. Butler
George – Stephen Connery-Brown
Jackson – Alexander Hulme
Pat – Paul Lavers
Candice – Emily Loomes
Lloyd – Roger Parkins
Ava – Sheena May
Nella – Mary Stewart
Performances
Tue – Sat Evenings 19.45
Thu & Sat Matinees 15.15
Running Time: 2 hours 5 minutes including interval
Thursday 16th April 2015

Gypsy at the Savoy Theatre London

GYPSY Photo by Johan Persson -www.perssonphotography.com
The first song of this show asks ‘let me entertain you’ and it didn’t disappoint. This incredible
show will do more than just entertain – it will keep you on the edge of your seat, it will make you
laugh and cry, and I challenge anybody not to give it a standing ovation.
The story of the ultimate pushy parent, Mamma Rose (Imelda Staunton), and her daughters takes
you on a roller coaster of emotions from the off. The Overture begins with possibly one of the
most familiar sequences in musical theatre and in itself takes you through the happiness and
sadness of the story. During the opening sequences we see some very talented children playing
the part of Momma Rose’s two girls June (the pretty, talented one) and Louisa (the less pretty,
less talented, downtrodden one). In this case it was Isla Huggins-Barr (June) and Holly Hazelton
(Louisa) who made us feel very sorry for them. Cue the entrance of Imelda Staunton as Momma
Rose singing some people and immediately you knew you were going to be in for a good night.
With excellent voice and excellent acting, Imelda made you see the other side – what is it like to
be Momma Rose.

GYPSY Photo by Johan Persson
As the young girls transition to the older girls (done very cleverly with the aid of some strobe
lighting) you continue to follow their journey. Enter Gemma Sutton (June) and Lara Pulver
(Louisa). Having only ever seen the latter on television in Spooks and Sherlock (although it

should be mentioned her theatre credits way exceed her film and television ones) I was
concerned this was all I would be able to see her as. How wrong I was, her previous characters
were nowhere to be seen in her frankly incredible portrayal of Louisa who goes from the ignored
back half of a cow, to being thrust into the limelight when her sister runs away.
The story continues with an excellent number, All I Need Is The Girl, bringing Tulsa (Dan
Burton) and Louisa out of the background, ending in the elopement of June and Tulsa, leaving
Louisa in the limelight.
As I head towards the end of the act I realise I have yet to mention Herbie, the agent who is only
in it for the promise of marriage to Momma Rose. Peter Davidson (best known or Doctor Who)
plays Herbie and although his voice isn’t as strong as the rest of the cast (you can tell his
background isn’t really in the musicals although he was in legally blonde) he doesn’t have to
sing on his own very often so it didn’t really matter and he played the part of the man, going
along with whatever his woman wants no matter how ridiculous, incredibly well.
Bringing us to the end of the half is the most famous song from the show Everything’s Coming
Up Roses. A song covered by many of theatre’s greatest including Patti Lu Pone and Bernadette
Peters. In my opinion thought that Imelda Staunton blew these ladies out of the water. Her
performance was simply magical and as the curtain for the interval went down I felt pretty dizzy
since I don’t think I actually breathed in the entirety of the song. It was an honour and a privilege
to witness this moment in musical theatre and is one that I will remember for ever.
Into the second act and the spotlight is on Louisa as she grudgingly becomes the star. Very aware
of the act that she is second best to June she spends much of it upset about this and Lara Pulver
once again showed the transition from this to the confident stripper who is, for the first time,
enjoying her job perfectly. Together Wherever We Go provides one last display of love before
Louisa becomes Gypsy Rose Lee, the biggest stripper in America, much to the disgust of her
mother. Will Louisa and Momma Rose ever make it up?
Well, I wouldn’t want to give anything away other than I again discovered I hadn’t been
breathing enough at the end of the show. All I can say is that Imelda Staunton and Lara Pulver
give two of the best performances I have ever seen, in one of the best shows with brilliant music,
lyrics and staging. Whilst 5 stars is the maximum given, an infinite number of stars wouldn’t be
enough to do justice to this fabulous show and there simply aren’t enough positive adjectives in
the world to give an adequate description. Congratulations to all involved.

Review by Emily Diver
Gypsy:
Based on the true life memoirs of legendary burlesque entertainer, Gypsy Rose Lee, it tells the
tale of Momma Rose and her two daughters, Baby June and Louise, trekking across America in
their family vaudeville act. But times are changing, audiences are expecting more, and the two
girls have their own ambitions in mind. The rise of burlesque is upon them, and nothing will ever
be the same again for Momma Rose.

Imelda Staunton, who stars as the indomitable Momma Rose in the West End transfer of
Jonathan Kent’s production of Gypsy, is joined by Lara Pulver and Gemma Sutton who reprise
the roles of Louise and June respectively in the five star Chichester Festival Theatre production,
while Peter Davison joins the cast to play Herbie. The cast also features Dan Burton as Tulsa,
Billy Hartman as Uncle Jocko, Jack Chissick as Mr Goldstone, Anita Louise Combe as Tessie
Tura, Harry Dickman as Pop, Lucinda Shaw as Mother, Roger Dipper as L.A., Louise Gold as
Mazeppa, Clare Halse as Majorie May, Tom Hodgkins as Mr Weber, Kieran Jae as Yonkers,
Julie Legrand as Electra, Danielle Morris as Geraldine, Luke Street as Little Rock, Damien Poole
as Kansas, Lauren Hall as Delores and Natalie Woods as Agnes. Ensemble members include Liz
Ewing, Lauren Ingram, Tom Murphy and Phillip Catchpole.
A musical fable with book by Arthur Laurents, Gypsy has music by Jule Styne, lyrics by Stephen
Sondheim suggested by the memoirs of Gypsy Rose Lee, choreography by Stephen Mear,
designs by Anthony Ward, musical direction and orchestration by Nicholas Skilbeck, lighting by
Mark Henderson and sound by Paul Groothuis.
Savoy Theatre
Strand, London
WC2R 0ET
Performances
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Note: This review was from a preview performance
Thursday 18th December 2014

Ladies Go Diva at The Crazy Coqs Brasserie Zedel

The remarkably talented quartet, Ladies Go Diva, is the current act playing at the award-winning
cabaret venue The Crazy Coqs. For those of you unfamiliar with this venue it is something to be
admired. Hidden in the basement of Brasserie Zedel, just behind Piccadilly Circus, you’ll
discover a venue that transports you back to France in the 1920s in a sumptuous art deco haunt
that regularly attracts the crème de la cream of the musical cabaret world.
For me, everything about the evening was Stylish: the venue, the cocktails and the table service
included. The performance, the words, the music and the costumes oozed sophistication and
talent consistently. This is definitely an evening out to be experienced with friends.
So, who or what is Ladies Go Diva you may ask. No, they have nothing to do with the lady who
rode through Coventry naked on a horse to protest taxes, although they could align themselves
with a political party and try that! They are in fact, four women of a certain age who are
championing their life: the good, the bad and the repressed, through the medium of song! True
prima donnas!
There are 3 utterly talented singers, Helen Goldwyn, Katherine Mount and Suzy Bloom as well
as MD and accompanist Teresa Barlow. Helen is also responsible for the Music, Lyrics and
vocal arrangements. All of them have admirable credits from the world of Theatre, Film and TV
dating back to the 90s. Helen has also just been shortlisted for the 2015 Stiles and Drew Best
New Song Prize for two of her songs “skin I’m in” and “Gonna be Big”.
The show is created in the form of confessional, a vehicle to share human experience via the
power of song – well, this is what they tell us!
The show is a 2 act piece incorporating 14 powerful and poignant songs, some solos as well a
group songs with perfect harmonies. Each song can be judged on its own merit. Helen has
skilfully created songs that stand alone both lyrically, and work well together in exploring the
human struggle. You’ll either be laughing with joy or crying with sadness. This woman knows
how to drive emotion from her audience.

In each song the ladies sing their hearts out telling stories sharing universal truths that have the
audience laughing VERY loudly. For me, I loved watching them sing together and especially
enjoyed their comical songs. However, I must say that there is something very special about their
on-stage relationship. When one Diva is singing the other two are focused on her, their eyes and
bodies showing warmth, support and solidarity. They are a genuine group showcasing the best of
everyone, not a group of ladies fighting for the limelight!
In my opinion, Helen is the queen when it comes to the play on words double entendres and
endless euphemisms. Personally I admire anyone who can get the phrase “I Love Spit Roasting
[pause] Duck” into a song! Although many of the show’s songs are designed to uplift the
audience, share common embarrassment and generally make you smile there is also a softer real
and heart-felt side to some of the songs. “Off Plan” performed by Suzy Bloom would not have
looked out of place in a West End Musical or a Disney movie. “Five Weeks” brought tears to my
eyes as the ladies sang a very haunting yet beautiful song about the pain of losing a child.
“Ethan’s Song” a very powerful number performed seamlessly in song and in sign-language by
Katherine Mount is the very personal encounter of life without hearing. The song moved me to
tears and I SHALL be downloading this song from iTunes.
The show is a total triumph, a celebration of womanhood performed by a sisterhood of
ridiculously talented ladies whose abilities to make you laugh one moment and cry the next
appear effortless. I urge all women, especially those who have lived a little to check out Ladies
Go Diva, you will not be disappointed, and I can almost guarantee you’ll leave the venue singing
“Let’s Go Gay Gay Gay!

Review by Faye Stockley
The Ladies – a class act of three funny, glamorous “old school” DIVAS – are delighted to return
with LADIES GO-DIVA BARE ALL. Their songs about psychotic ambition, third trimesters
and bi-curiosity – to name but a few – explore the ups and downs of career minded women and
being single in a world where dating no longer has any rules!
Daring to sing about the quirks of being ladies-of-a-certain-age in a world where everyone is
“prettier and younger,” they celebrate life, love and lust… even if there is “no sex in the city!”
Join singer songwriter Helen Goldwyn, musical director Teresa Barlow and fellow Ladies
Katherine Mount and Suzy Bloom for an evening of truly classy comedy and stunning vocals –
laugh and cry in equal measures
Wednesday 15th April 2015

DNA by the Broken Hearted Youth Company

One of the thrills of being a reviewer is that often you will get to see young actors in the early
stages of their career and I was lucky enough to have such an experience at the Brockley Jack
Theatre with a performance of “DNA” by the Broken Hearted Youth Company.
The play was preceded by “Callum” a short film by the same company. Directed by Michael van
de Put, “Callum” tells the story of a boy, played superbly by James Tarpey, who has lost his
girlfriend in horrendous circumstances at Honor Oak Park Station. It is a very moving and
emotional piece and I’m not going to go into too much detail here, but would recommend you
visit the BHT website (http://brokenheartedyouth.com/) where you can watch it for yourself, or
better still, go to the theatre and see the film followed by the play “DNA”.
“DNA” takes place in a nice park where a mixed group of school-friends hang out. Mark (Joseph
Cocklin) and Jan (Alice Harding) are walking through the park discussing something horrific
that has happened there. Also in the park are Leah (Rachel Hinds) and her boyfriend Phil
(Francis Lovehall), talking deeply. I say talking, but in fact it is Leah who is having the
conversation and Phil is just sitting there. It’s obvious that this is nothing out of the ordinary for
this couple as Leah tries all sorts of linguistic tricks to get something from her reticent man, all to
no avail. In another part of the park John (Josef Kaplicky), the ‘leader’ is discussing some event
with other members of the group – Danny (Joseph Ackerman), Lou (Chezzney Clarke), Brian
(Simon Every), Richard (Romario Splatt) and Cathy (Daisy Wood). John is a bully and has
achieved his ‘position’ by creating a climate of fear amongst his followers but, right now, he is
unsettled by the event that has occurred. The group are joined by Mark, Jan, Leah and Phil, and
we find out exactly what has happened as they take turns in telling the tale of a school-kid prank
involving a desperate wannabe member of the group, Adam (James Tarpey) that has gone too
far. The group are panicking, especially John and Brian, and have no idea what to do now to
ensure their survival. At this point Phil moves up a gear and with an ability to slice through the
various parts of the story – like a first class surgeon wielding a razor sharp scalpel – comes up
with a plan that will ensure the safety of them all and bind them all together forever. The gang
rally round, put Phil’s plan into action and it succeeds brilliantly. But then Phil finds any plan
fool-proof until the foolish get involved as Cathy decides to show some initiative and does
something that could endanger them all. Luckily, Phil is a master strategist who can adapt and

overcome all obstacles that appear in his path – going to extreme lengths if need be to protect not
only the secret but the covering-up of the secret itself.
Written by Dennis Kelly, “DNA” is a really dark play with enough lighter moments – such as
Danny’s insistence he cannot get involved as he is going to be a dentist – to ensure the audience
isn’t totally overwhelmed by the horror of these children and the depths they are willing to
plummet to protect ‘the group’ even at the expense of losing one or two individuals on the way.
This is a play where it does no good to try and think too far ahead as an audience member. Three
times I was convinced I knew what was coming up and three times I was completely blind-sided
by what actually occurred. If that isn’t the sign of good writing, I’m not sure what is.
Directors Laurence Chater and Michael van de Put have made excellent use of the Brockley
Jack’s stage area to create the woodland park for the group to inhabit and have drawn out some
wonderful performances from their talented young cast. I loved the way that Mark and Jan were
a virtual Greek Chorus setting up each scene with their fast-paced dialogue beautifully delivered
by Joseph and Alice. Rachel Hinds’ is probably going to be up for the next ‘Most Irritating
Girlfriend on the Planet’ award and will win hands down. Simon Every has to be commended for
his portrayal of Brian as he descends from someone perceived by Phil to be the perfect ‘victim’
through to a child-like glee in being allowed to play games with the psychotic Cathy – brilliantly
portrayed by Daisy Wood.
Saving the best until last, Francis Lovehall’s performance as Phil was outstanding. When with
Leah, he takes the image of the ‘strong, silent type’ to extreme but, when called upon, he takes
control of the group with lightning speed, his powerful mind formulating a ‘fool-proof’ plan
within seconds of being appraised of the situation. Issuing his orders like a general on a
battlefield – his authority never really being questioned – Phil is the model of a strategist. Even
when having to adjust his plan due to the incompetence of others, Phil isn’t phased as he takes
things to a darker level and establishes a connection with Cathy that he could never have with
Leah. Cold and ruthless, Phil is one guy you really would not want to get on the wrong side of
and Francis is scaringly convincing in this role.
Overall, “DNA” is an excellently crafted play that has been extremely well staged by the Broken
Hearted Youth Company who bring every ounce of their youth and enthusiasm to the show,
delivering a first rate theatrical evening to a grateful audience.

Review by Terry Eastham
DNA
There’s a dark secret in the woods.
A teenage game gets out of hand, and now there’s hell to pay.
But who will fit the bill?
As things spiral out of control a modern day morality tale unfolds.
Broken Hearted Youth present Dennis Kelly’s DNA. First performed by the National Theatre,
this haunting modern drama is now an established text on the GCSE syllabus. … What have we
done, Phil?

This production is preceded by the screening of Broken Hearted Youth’s award winning short
film, Callum.
Listings Information
Venue: Brockley Jack Studio Theatre
410 Brockley Road, London, SE4 2DH
Box office: www.brockleyjack.co.uk
Dates: Tuesday 14 to Saturday 25 April 2015
Performances at 7.45pm
Suitable for 14+
Wednesday 15th April 2015

Rumpy Pumpy at the Landor Theatre

Rumpy Pumpy is a new musical based on a true story of 2 WI ladies that set out to legalise
prostitution and undertake a search across the world (well Amsterdam, America and New
Zealand) to find the perfect brothel, set against the back-drop of 3 working girls, their madam
(Holly played by Mandi Symonds) and the policewoman determined to shut them down and send
Holly to prison. It has branded itself the female ‘Full Monty’ however this musical fails to live
up to this large claim.
Prostitution as a subject is no stranger to musical theatre however Rumpy Pumpy attempts to
deal with larger issues such as the treatment of ‘working girls’ and domestic violence. In order
for theatre to get across big messages such as this across you need to really care and believe the
characters, unfortunately the plot didn’t give this a chance to happen. For example the main
couple of the show, brothel madams Holly’s daughter, Sandi (played by Joanne Sandi) and her
new neighbour Jamie (played by Adam Scott Pringle) had broken up and sung about this before
they even had a chance to go on their first date. The story jarred at times and was tied up a little
too conveniently and neatly at the end with everyone getting their ‘happy ever after’ which,
bearing in mind a lot of the backstories, just didn’t sit well.
The direction at time also seemed poor with characters walking off stage only then for the same
characters to reappear after a blackout. A simple lighting state change could have just as easily
signified a change in location and kept the pace going. On a couple of occasions you also had
men in drag, playing ‘working girls’ and members of the WI. Whilst you only had a small cast
the additional numbers on stage were not needed and I failed to see the point of this, if humour
then unfortunately this was not achieved. The space could have been used more creatively also
and moments, such as the scene set in hospital, failed to deliver and lost their poignancy due to
this.
The music also needed developing further. I went away humming ‘Red Bull and Cigarettes’
however the number, ‘The Perfect Brothel,’ failed to excite the first time, let alone after the 3rd
reprise. ‘Wouldn’t it be Nice,’ the opening of Act 2 was one of the highlights of the show for me.
That number also showed off the casts impressive harmonies and gave some energy to the show.

It is a shame as the show had some strong performances and the cast all did well with the
material on offer. The highlights for me were Jennifer Harding and Scarlett Courtney who played
Carol and Trish as well as numerous other cameos. They were cast perfectly for the roles and
displayed an impressive array of accents between them. Jennifer’s solo in act 2 was particularly
strong and made me wish I got to hear more of her voice throughout the show. The characters of
Jean (played by Valerie Cutko) and Shirley (played by Marjorie Keys) were also played well and
you believed there was a genuine friendship between them. There was a nice contrast in look,
accent and mannerisms between them.
The piece as a whole does have potential with strong themes running throughout but ones that
need developing before it can claim to be the female Full Monty.

Review by Sarah McPartlan
A musical by Barbara Jane Mackie. Based on a true story.
When two nice ladies from the Hampshire Womens’ Institute, Jean Johnson and Shirley Landels,
decide to campaign for the decriminalisation of prostitution and to improve conditions for
Working Girls, brash, witty Portsmouth Brothel Madame, Holly Spencer, contacts them. Holly
has the ‘perfect brothel’ that these WI ladies could be looking for. Her tidy brothel is health and
safety checked and the Police and Town Councillors know they are there – ‘They’re our best
customers!’ quips Holly.
When the two conflicting worlds of genteel Womens’ Institute Members and earthy Working
Girls collide for tea and crumpets, comedy and chaos ensue in this very British Comedy. As
Holly the Madame says to Jean and Shirley: ‘You ladies make the tea and we’ll bring the
crumpets!’ ‘Rumpy Pumpy!’ is set against the firm backdrop of recession, redundancy and social
breakdown in the UK. An exuberant comedy for stressed, uncertain and lonely times.
http://www.rumpypumpythemusical.co.uk/
Tues 14 – Sat 18 April 7:30pm
Sat 18 & Sun 19 April 3pm
http://www.landortheatre.co.uk/
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BIG SMOTHER NEEDS YOU!

“Please make your way to the Big Smother house” was what we were told whilst sitting in the
bar. About twenty of us huddled into the very intimate corridor in antici………pation of what
was to come. One of the crew called out some names. They were ushered out the queue and had
been evicted before it even began. A waiver had been signed so our fate was now with Big
Smother.
The second you walk through the doors you become the show. There was a basic lounge and a
basic dining room. A giant Jenga and a note.. in a nutshell it told us that we will be put through
tasks until we (bar the winner) had been evicted.
We were instantly split into two for an ice breaker. Then the tasks got serious. As to what
followed you had to trust and rely on the people you had just met minutes before. This is where it
got a little out of hand and frantic as nobody trusted anyone. Two contestants took it too far and
were promptly evicted. Had they been planted or had they just gone crazy in such a small amount
of time in isolation?
One by one, and fast our group were being evicted. Obviously this concept sounds familiar to us
all, but Big Smother was an evolution of the night before and they keep what works and changed
what didn’t. Pending on who you go with and who else turns up all depends on what type of
night you have.
Once I had been evicted I thought the fun had ended, but the latest evictee becomes the new
voice of Big Smother and you get to choose the next task, you have to to think fast on your feet
to make the remaining contestants experience flow without gaps or them becoming bored.
Was this the most polished piece of theatre you will ever see? No of course not is the answer.
But if you have queued for sixteen years and never got into the house you will get to experience
exactly what it’s like. Be prepared for anything especially if you know someone and they get
evicted before you. As they will drag out your darkest fear and pit you against it.

Once we had an official winner you get to mix with the directors who take on your feedback with
a mug of Bucks Fizz. This was how the show evolved and is a major part of the evening… and a
great place to network.
Remember you are not here to make lifelong friends as it’s squeezed into two hours after all, but
you need to be 100% percent committed from the get go to get the full experience and to
make the whole show to work as well as the directors want.
This was no George Orwell experiment but a night out which is only as fun as you allow it to be.

Review by Gary Palmer
BIG SMOTHER NEEDS YOU!
Welcome to BIG SMOTHER, a human research project dedicated to revealing the truth about
the human psyche. Most of the general public are dreading that letter to drop on their mat, others
can’t wait. With a 10 year, free TV license up for grabs only the rich can afford to turn it down,
if they want to.
Chosen as a Participant? You will be encouraged with tasks, treats and emotions to lay it all bare,
tell the truth and forge relationships.
Playing the Producer? You will delight in throwing the participants obstacles and pitting them
against each other.
Ovalhouse
52-54 Kennington Oval
London SE11 5SW
http://www.ovalhouse.com/
Tuesday 14th April 2015

Man of Steal at Menier Chocolate Factory

James Freedman – Man of Steal. Photo by Nobby Clark
Ever been the victim of pickpocketing? I nearly was once when on holiday in Naples. Two guys
working together used a system whereby one spat on my left-hand shoulder while the other went
for my right-hand trouser pocket. I was lucky as one of my friends saw what was going on and
gave the alarm. Now you may be wondering where I am going with these holiday reminiscences
but, last night, at the Menier Chocolate Factory, I saw pickpocketing elevated to an art form
when I went along to a performance of “James Freedman, Man of Steal”
Going in to the Chocolate Factory, I really wasn’t sure what was going to happen. The stage was
simply furnished with a very well dressed tailor’s dummy on one side, a small open safe on a
trolley on the other and a backdrop consisting of rows upon rows of binary script running across
it. When James came on to the stage he looked – and I hope he will forgive me for saying this –
like just an ordinary chap you would see anywhere, probably good to have a pint with but not a
threat to anyone. But, I was wrong, this guy turned out to be an absolute Superman with his
hands – and luckily for us, he uses his power for good. Not only that but he was a really
engaging speaker giving us a bit of his personal story and how he got into this profession as well
as a fascinating taste of the history of pickpocketing and how it has evolved over the course of
time as crooks have changed their targets and modus operandi.
I bet that has really whetted your appetite to know more about the show, but thats about all I’m
going to tell you about the performance itself. Partly because – just like in “The Mousetrap” –
James asked us to keep the secret, and also because you probably wouldn’t believe the things I
described actually happened. All I will say is that James is not only an absolute master
manticulator (that’s Latin for pickpocket) and an expert in his field – advisor on one of my
favourite shows (Hustle) – but also a consummate entertainer, who for about an hour kept the
audience – quite a few of whom got involved with the show – engaged, enthralled and
mesmerised throughout.
By the end, I knew a lot more about pickpocketing, the importance of an enterprising Italian
Waiter in one of the 21st century’s most endemic forms of crime and had learned some really
valuable lessons about protecting myself from pickpockets, scammers and other such reprobates.

Most importantly I, like everyone else in the enraptured audience learned one big, and I do mean
big, lesson whose relevance is world-wide – Always protect your PIN!
“James Freedman, Man of Steal” is a truly fantastic performance piece that informs, educates
and entertains and you can’t say fairer than that.

Review by Terry Eastham
Man of Steal
Persuader, showman, thief… James Freedman will steal a whole lot more than you might expect
and one member of the audience will lose the most valuable thing possible…
Freedman, widely acknowledged as one of the world’s greatest pickpocket entertainers, brings
his new show Man of Steal to the Menier Chocolate Factory for six nights only, playing across
Sunday and Monday evenings for three weeks from 12 April.
Funny and fast-fingered, Freedman exposes how the bad guys really work, the show reflecting a
life-time spent studying hustlers, street criminals and con-men. Fuelled at an early age by being
victim to muggers and further inspired by watching child pickpockets on the streets of Paris, he
began a lifelong study of criminology and the psychology of thieves. In his words, “It was then I
decided to become a pickpocket myself – only an honest one. I want to educate people to help
them avoid becoming victims.”
Hailed a genius in his field by Derren Brown, Freedman is the only man to have picked the
pockets of The Mayor of London, The Chancellor and the Governor of the Bank of England.
With his hands having been insured for £1m, his expertise is courted by the entertainment
industry with his consulting on the film of Les Misérables, and Roman Polanski’s Oliver Twist,
the BBC’s Hustle and as The Real Hustle’s ‘pickpocket expert’.
Listing
12th, 13th, 19th, 20th, 26th and 27th April
Menier Chocolate Factory
https://www.menierchocolatefactory.com
http://www.jamesfreedman.com/
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Animals at Theatre503

What makes a human life worthwhile? Is it our good qualities, like kindness or patience? Or our
intelligence and resourcefulness? Or is it, as in Emma Adams’ play, Animals, solely down to our
ability to make an economic contribution to society?
The year is 2046, and global warming has brought the UK to a state of crisis. With limited
resources to go around, capitalism decrees that anyone over 60 must face involuntary euthanasia,
unless they’re paid for by their families. And at the other end of the scale, children are now
raised with one goal: to make them valuable members of society, so that they’re in a position to
support their parents when they reach their ‘diminished years’.
In a small, run-down bungalow in Yorkshire live 77-year-old Norma, her 70-year-old neighbour
Helen, and the live-in help, Joy, who’s still ‘legal’ (just) at 59. Forced to do whatever they must
to survive, no matter how unsavoury, the ladies live in fear of the utilities inspector, who could
arrive at any moment with his air syringe to ‘clear’ them. Meanwhile, the inspector, Noah, who’s
known throughout most of the play as ‘Daddy’, has other concerns; his 17-year-old daughter
Maya is one day from her 18th birthday test, which will determine both their futures, and he’s
not convinced she’s got what it takes to make the grade. Inevitably, the five run into each other,
and chaos ensues.
In director Lisa Cagnacci’s first in-house production at Theatre 503, I was glad to see the three
ladies played by actresses of the right age. Marlene Sidaway, Sadie Shimmin and Cara Chase are

warm and funny; each of their characters is genuinely likeable. And yet there’s something
slightly sinister about the group, and an air of desperation that you feel could, and does, lead
them to do anything. In the topsy turvy world of Animals, these three victims of society are
portrayed as witches, while their would-be killer is painted as a hero because his activities are
acceptable in the eyes of the law. Steve Hansell gives a powerful performance as Noah, a man
driven by duty, who sees other humans – including his own daughter – only through his own
traffic light system of green, amber or red. And Milly Thomas is particularly memorable as
Maya, a child in a teenager’s body, pulling off her wide-eyed innocence and resolute perkiness in
a way that makes the character appealing and sympathetic, when she could so easily have just
been irritating.
Emma Adams’ script is witty and multi-layered, and deserves more than one reading to tease out
all the issues and questions raised. Much of its power is in the conflicts created: the scene in
which someone who’s about to be killed is offered the chance to pay an extra £10 for religious
comfort, for instance, is at once humorous and deeply disturbing. The story moves quickly, for
the most part, with Max Dorey’s set allowing the actors to move easily from the interior of the
bungalow to the street outside, without a need to pause between scenes. The conclusion is the
only part that feels a little slow; after the climactic scene in the bungalow, the final conversations
feel ever so slightly laboured and could be wrapped up more quickly than they are.
Animals is a dark comedy, with plenty of very funny moments, mostly courtesy of the old ladies’
scandalous exploits. But it’s also a serious examination of important issues. Topical references,
such as the mention of zero hour contracts, remind us that this imaginary world might not be so
far away from becoming a reality, and force us to confront the ethical dilemma: when resources
run short, how do we decide who gets them? Should the financial contribution made by someone
now outweigh anything they may have done in the rest of their life, or indeed their other good
qualities? Who gets to decide the worth of another human being? These are questions that make
you think, and stay with you long after you leave the theatre.

Review by Liz Dyer
Animals
By Emma Adams
77-year-old Norma is having a tricky day. She can’t finish the crossword and Joy keeps stealing
her recliner. Not to mention Helen next door has twisted her ankle falling from a weather
balloon, they’ve run out of Class A drugs and the Utility Inspector just popped round to see if it’s
time for her involuntary euthanasia…
Animals is a wicked satire set in a world where everyone over 60 is tossed on the scrapheap,
children are hothoused, and being a “burden on society” is the ultimate crime.
Yorkshire-based Emma Adams has been New Writer in Residence at West Yorkshire Playhouse
and has also written for Slung Low, Red Ladder, Look Left Look Right and Ovalhouse. Lisa
Cagnacci is Associate Artistic Director of Theatre503.

8 April – 2 May, 7.45pm (Sun 5pm)
http://www.theatre503.com
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In Bad Taste at Dream Bags Jaguar Shoes in Shoreditch

Imagine being a young, single gay man in 2015. The world is your proverbial oyster. There are
hundreds of dating apps out there, enough to satisfy your every desire, and the gay ‘scene’ is no
longer hidden, but is out and proud with clubs, bars and even a dedicated LGBT+ theatre here in
London. What could go wrong? These are the themes explored by Performance Artist Daren
Pritchard in his show “In Bad Taste” at the wonderfully named Dream Bags Jaguar Shoes in
Shoreditch.
Daren’s character lives in a flat which at first sight seems fairly normal. Untidy, clothes all over
the floor, pictures of bronzed young men on the walls, a bottle of wine on the side and, rather
incongruously, a lot of bananas, cans of Coke Zero all over the place and a strange sign reading
‘‘Please do not feed the models’ on the wall. Daren himself appears with his hunky conquest of
the night before. He is young, slim and attractive, the perfect image of a gay man. He is aware of
himself as are so many others – his phone keeps pinging with messages from Grindr – and he
talks with the audience about the fun and perils of the dating/hook-up scene, getting many a
knowing and understanding chuckle from the listeners. In fact for Daren, it all seems to be pretty
perfect. Like many men in his situation, he is a gym bunny, working out regularly to keep his
shape up. And this is where you get the feeling that all is not well. Daren feels that his physical
appearance is being constantly judged by others. He looks at himself and doesn’t like what he
sees – should he have treated himself to a digestive biscuit yesterday? Does it show on his hips
already? Afraid that he will be rejected for failing to meet the standards required by the gay
community, he resorts to extreme methods to keep himself in shape, and I really do mean
extreme. He must be the perfect body.

Every year at the various fashion weeks, there are articles about size zero models on the catwalk
and when Dove announced it would be using ‘real’ women in its adverts that made national
news. You have world famous models like Kate Moss making statements – and I’m not making
this up – ‘Nothing tastes as good as skinny feels’. It’s no wonder there is so much pressure on
young girls to conform to a physical stereotype.
And yet, the gay community is as bad, if not worse, for judging people by their appearance.
Open the pages of any of the gay listings magazines and you will see picture after picture of
young pretty boys, shirts off, tanned six-packs gleaming. Even worse, look at the underwear
adverts everywhere. Ever see anyone with a waist above 28 inches, no and you never will. This
leads to an often false perception of how a man should look. According to studies by the
National Eating Disorders Association, ‘Gay males are 7 times more likely to report binging and
12 times more likely to report purging than heterosexual males. Gay men represent well over
twenty five percent of all male eating disorder cases nationally’.
Daren’s performance really addresses this head on. He does not shun away from showing the
extremes young men are willing to go to in order to not only get, but maintain the ‘perfect’ body.
For the audience, it makes uncomfortable viewing seeing the depths to which this young man
sinks – not just believing Kate Moss was right but literally eating her words – getting his body
‘right’ and then seeking validation of it. Out on the scene, picking up a random person to tell him
how great he looks, then being let down as they leave him the next day – obviously because he is
not worthy of them physically so he must improve – a potentially horrific downward spiral of
self-doubt that has only one end.
I was really impressed with the commitment Daren showed to get his message across. His
dedication to the story he was telling was 100% and that really showed in the reaction from the
audience at the end of the piece. Afterwards, my companion (young, slim without trying) and I
(old, everything gone south years ago) had quite a heated discussion all the way home as we had
both seen the same show but interpreted the message differently to each other. Daren’s short
piece of work caused this discussion and made us both think about our own approach to dating
and sitting in judgement on others. Now that, my friends, really is the magic of good
performance art.

Review by Terry Eastham
‘In Bad Taste’ follows a recently-single gay man waking from a one night stand and finding
empowerment in his new sexual confidence. He revels in the variety of guys available, but soon
discovers a disposable nature to men and faces constant judgement. Desperate for validation, he
thrives off the attention and finds his self-image at stake. Drag without the wigs & dresses,
cabaret without the live singing and a play without the need for realism – In Bad Taste is the
debut performance by Daren Pritchard. Exploring sexuality & body image, it’s a one-man
theatrically-infused performance art piece that is dark, raunchy and intentionally self-indulgent.
Littered with pop culture references, the piece combines bold visuals, spoken word and
contemporary choreography. Treating his work almost as a living album: each scene can be

treated as an individual ‘track’, with the possibility of working as a standalone project, but
combines together for a cohesive body of work.
Monday 13th April 2015

EQUUS in the Judi Dench Playhouse

Dr Martin Dysart (John Dobson) Alan Strang (Nick Thomas)
At some point in all our working lives we wonder if our job is actually worth it. Now, for most of
us, that moment of doubt isn’t a problem but, imagine if you were a highly respected psychiatrist
specialising in working with troubled children, those doubts may have profound impact. This is
what I consider to be the central theme of Peter Shaffer’s epic disturbing play “Equus” which is
currently playing the The Judi Dench Playhouse in Ealing.
Dr Martin Dysart (John Dobson) is a child psychiatrist working in a hospital. He’s been doing
the job for a while – too long maybe – and now local magistrate Hesther Salomon (Maggie
Turner) has a new patient for him, a young lad that came before her bench charged with a pretty
heinous crime. The boy in question is 17 year old Alan Strang (Nick Thomas) and his crime,
deliberately blinding six horses in a local stables owned by Harry Dalton (Robert Gordon Clark).
Hester wants two things of Martin – firstly to know why Alan did his deed and secondly for Alan
to cure the teenager so that he can be returned to society as a ‘normal’ boy. Although this seems
like a tall order, Martin agrees and with the help of Alan’s nurse (Elena Zagaglia) sets out to win
the trust of the boy and find out his story. Initially, Alan is reluctant to talk – merely singing
advertisement jingles in answer to the doctor’s questions – but slowly Dysart get through to him
and learns of his life. His parents – oppressive, highly religious mother Dora (Lisa Day) and
atheist, domineering father, Frank (Robert Vass) – and his workmate Jill (Jessica Moat). Using
various techniques – ‘tricks’ Alan calls them – Martin gets to learn about Alan’s increasing
relationship with horses, starting from his first ever ride on one and going on until his final act
against them. He realises the depth of Alan’s ‘feelings’ for the horses and questions his own
ability and right to ‘cure’ the boy.
One of the things you realise quite quickly is that “Equus” is essentially a two-hander and the
relationship between Martin and Alan is the thing that can kill the show or make it an amazing
piece of theatre. Director Simon Rudkin has found two outstanding actors in John Dobson and
Nick Thomas and their relationship is perfect in every respect making this a really awesome
version of the play. That isn’t to overlook the other actors, all of whom are essential to the story
and performed brilliantly. On stage continually, observing the action – human representation of
the six horses that Alan feels are watching him leading to his final breakdown. I have, of course
not yet mentioned the horses (Jamie king, Angus Duke and Eamon Yates) with whom Alan

forms his special bond. There are many ways of portraying the horses and, without giving too
much away, they are truly fantastic in this production. Tall, stately and ultimately beautiful, their
presence is one of power and majesty and impossible not to admire.
“Equus” is an odd play in many respects. Most people don’t realise that Peter Shaffer first
penned the piece in 1973 and this is probably because it has stood the test of time so well. It is of
its time and very much of the present. Although there is no mention of the Internet or mobile
phones, they aren’t missing and indeed if anyone did a rewrite to bring the play up to date, I
really think it would take something away from the story as a whole. There are many themes
within the play. Religion, ritual, delusion, conflicts of teaching, sexual naivety, and self-doubt to
name but a few. This production by The Questors picks up on all these and more,
“Equus” is not a show that is for the feint hearted. This is a highly charged, emotional story that
is gripping in the extreme. There is bad language, nudity, themes of a sexual nature and horrific
violence but, and this really is important, none of this is there to shock for its own sake.
Everything that happens, is meticulously planned to add another layer to this incredible story.
Cast, direction, costumes together with excellent lighting and sound by Tim Hayward and
Christopher Smith all combine to make this production of “Equus” a really fantastic theatrical
experience that will stay with you for a long, long time.

Review by Terry Eastham
The Questors present Equus by Peter Shaffer
Psychiatrist Martin Dysart is confronted with the case of Alan Strang, a boy convicted of
blinding six horses in a violent fit of passion. As Dysart begins to unwrap the circumstances
leading to these disturbing events, he finds his own values and insecurities challenged by the
case.
Exploring themes around religion, sex and ritual, Peter Shaffer’s theatrical masterpiece was
successfully revived in 2008 with successful runs in the West End and on Broadway, famously
starring Daniel Radcliffe and Richard Griffiths.
Suitable for ages 16+
Contains flashing lights, theatrical violence, explicit sexuality and nudity, and stage smoking
11th April – 18th April 15
In the Judi Dench Playhouse
http://www.ealingtheatre.com
Sunday 12th April 2015

Lampedusa at Soho Theatre

The world is as funny place. The global economic downturn has led to many things, poverty,
austerity and in Anders Lustgarten’s “Lampedusa” the effects are felt by two very ordinary
working class people doing jobs that most of us would happily shun or, even better pretend don’t
exist.
On the beautiful island of Lampedusa, which if you are not familiar with it is the largest of the
Italian Pelagie Islands in the Mediterranean Sea. Stefano (Ferdy Roberts) is a fisherman, well he
used to be a fisherman but economic conditions, fishing quotas and corrupt officials have forced
him into another career entirely. True, he is still working on the sea, but now he is a member of
the Italian Coast Guard, whose main duties involve sailing the Med and picking up ‘boat people’
– disparagingly referred to by all and sundry as economic migrants – trying to get to Europe.
Unfortunately, very few make it and a lot of Stefano’s job involves lifting corpses out of the
calm blue water.
2,217 kilometres (1,385 miles) away in Beeston, Denise (Louise Mai Newberry) is juggling the
various elements of her life – supporting her invalid mother, completing a university degree and
working by day as a pay-day loan collector. It’s a thankless job – though a growing industry as
the government’s austerity measures and benefit cuts bite – but Denise makes the best of things,
despite the pressure she is under. She knows all the ways people get out of paying what they owe
and, despite the abuse she takes as part of her daily grind, she manages to find ways to get
through the day.
Listening to Denise and Stefano, it is obvious that although these two people don’t know each
other, and will never meet, there are many points of convergence in their lives. They each do a
horrible job, which it is fairly obvious they dislike intensely. Their work is necessary but not nice
at all and they describe their work in great detail. I’m not sure I personally could do either job
but Denise and Stefano accept their lot in life though – particularly in Denise’s case – they are
looking for a way out but, until that day comes, each of them has found their own coping

mechanism. They seem to view their work dispassionately, becoming almost robotic in their
approach to it, not allowing the people or bodies they deal with affect them. And who can blame
them, the last thing you need when pulling bodies from the sea or taking someone’s last pound,
to cover a debt they should never have been in, is for emotion or a spark of humanity to raise its
ugly head. Isn’t it?
“Lampedusa” is being presented as part of the Soho Theatre’s political party season and is a very
powerful play that Director Steven Atkinson has staged in the round with Stefano and Denise
taking it in turns to tell their story moving among the crowded benches. This leads to a high level
of intimacy which, along with very atmospheric lighting and sound by Elliot Griggs and Isobel
Waller-Bridge, creates a bond between the audience and the actors with the two being
inextricably linked together as the tales unfold. Ferdy and Louise bring Stefano and Denise to
life with a level of believability that means “Lampedusa” is not necessarily the most comfortable
70 minutes of theatre you will ever experience – there are real home truths that come out forcing
the audience to question their own beliefs and knowledge of others – but it will stay with you
long after leaving the theatre.

Review by Terry Eastham
The paradisal island of Lampedusa. Where North Africa meets Rome. Home of postcard vistas,
white sand beaches, and the site of the most devastating debris washing up on the shore.
Stefano follows in the footsteps of generations of fishermen. But in the twenty-first century the
catch is very different: his job is to pull drowned bodies of migrants out of the Mediterranean.
And in the bleakest corners of the UK, Denise tramps from door to door collecting pay day
loans, witnessing crippling hardship and hearing complaints about immigration.
Putting us in the shoes of those whose job it is to enforce our rules, this is the story behind the
headlines of two strangers finding hope and connection where they least expect it.
Lampedusa is by award-winning playwright Anders Lustgarten (If You Don’t Let Us Dream, We
Won’t Let You Sleep, A Day at the Racists, Black Jesus) and directed by Steven Atkinson,
Artistic Director of HighTide (peddling, Bottleneck, Lidless).
Part of Soho Theatre’s Political Party Season, this is a play which will change the way you view
the world. Lampedusa transfers to HighTide Festival, Aldeburgh from 10th – 20th September.
NB: due to the unique construction of this production in the venue, all seating for Lampedusa
will be formed of backless benches.
Running Time: 70 minutes
Age Recommendation: 14+

Cast:
Louise Mai Newberry
Ferdy Roberts
LAMPEDUSA
BY ANDERS LUSTGARTEN
Wednesday 8 – Sunday 26th April, 7pm except Sun 5.30pm, Sat matinees 2.30pm
Soho Upstairs
http://www.sohotheatre.com/
Saturday 11th April 2015

Three Short Plays by Samuel Beckett

Rough for Theatre II – Joe Eyre, Bryan Moriarty – photo by Alex Fine
As an opening disclaimer I should mention that I don’t really ‘get’ Beckett. I’ve tried, and I
know people who wax lyrical about his magical political brilliance – but whenever I try and read
or see his plays my mind twists with thinking and I come away feeling a little less intelligent and
a little more defeated. Should theatre be that much like hard work?
But I really enjoyed the Whispering Beasts three short Beckett plays at Old Red Lion last night.
I’m not sure I completely understood exactly what was happening all the time – but the three
plays rubbed up against each other really beautifully and the cast put on a hell of a show.
In Act Without Words 1 – a man is thrown into life –
and then challenged and beckoned and frustrated and
given what appears to be a fast lesson in learned helplessness. Joe Eyre performed this mime
with a perfect level of the initial innocence and enthusiasm turning to refusal and defeat. In such
a tiny theatre the cast did well with the lowering and retracting of the objects – quite a feat of
choreography. Under Sara Joyce’s direction Act Without Words reminded me very much of
Secret Theatre’s recent ‘A series of increasingly Impossible Acts’ – with all the joy and chaos,
but without the ensemble to help and interject.
In Rough for Theatre ll – a man is about to throw himself out of life. Croker (Dominic Grove)
stands statuesque and backlit on a smoky windowsill apparently about to jump. Betrand (Bryan
Moriarty) and Morven (Joe Eyre) meet to decide whether or not they should intervene. They
have dossiers of information. They have intermittently working lights and they have occasionally
impenetrable and often funny dialogue. Who knew that ‘Bury St Edmunds’ could get such a big
laugh – or that a fifty year old ‘verb’ gag could work so well.
And are they guardian angels or fallen angels or some sort of other worldly beings? Did Beckett
write Dogma before Kevin Smith was even conceived? There’s a bit about a bird singing while
its mate lies dead in front of him that has to mean something…and the light and the dark and the
strange final expression on Croker’s face, that we don’t get to see and the question about whether
it is even his final expression that could make your head explode if you think too much about it –

but ultimately it is funny, pacey and cleverly directed – and there were lots of laughs from the
audience.
The final of the three, Catastrophe – shows a man (Dominic Grove) as a living statue. The
Director (Bryan Moriarty) dictates and bosses whilst his assistant (Kate Kennedy) fusses and
notes and aims to please. Kennedy is brilliant in this scene, conveying the confusion and
compassion turning to an excited malice, the dirty joy of power over another – both the living
statue and the unseen Luke. Is this a play about obedience or rebellion? Is this a play about how
easily good people can be corrupted? Is this about sexism and the female assistant’s willingness
to please the dominant man? Is it about fascism or racism – why does he want the statue
whitened? Is the director God? Is Dominic Grove smiling or grimacing at the end?
Sara Joyce has obviously thought deeply about the presentation of the pieces and she’s given
them a freshness that is no easy task. There are so many choices to contemplate from the hanging
ropes, the hooks and eyes, from the empty stage to the choice of black and white costumes
against a pale grey background. And the plays work well together, with the recurring themes of
obedience and struggle and defeat. A shout out to the designer and lighting designer also for the
simplicity and clever use of contrasts.
I can’t claim to completely understand everything I saw – and my friend and I spent a good hour
debating what we thought it all meant. But maybe part of the fun is making your own
interpretation. I’m not going to say this is ‘easy’ theatre, but it’s the most accessible and most
entertaining Beckett I’ve seen.

Review by Roz Wyllie
Three Short Plays by Samuel Beckett
Act Without Words 1
Rough For Theatre 11
Catastrophe
Act Without Words I
Catastrophe
Rough for Theatre II
Three short plays by Samuel Beckett
“You’d be the death of me if I were sufficiently alive!”
Three short plays from a twentieth century master, performed together by award-winning theatre
company Whispering Beasts.
Act Without Words I
Alone in a deserted landscape, a man hunts for shelter, teased and tormented by an unseen force
which takes away as easily as it gives.

Catastrophe
An autocratic Director, his bewildered Assistant and a subservient Performer are whipping
themselves on the eve of their opening night.
Rough for Theatre II
In the dead of night, Morvan and Bertrand are deciding the destiny of a man who is
contemplating a fatal jump from the window of his fifth floor apartment. Charged with humour,
anger and humanity, these plays create a surreal yet familiar world; a world of mystery and
mercurial characters, where control of everything is undetermined and salvation can emerge
from the most unexpected places.
Director Sara Joyce
Composer and Sound Design Greg Harradine
Set and Costume Charlie Marie Austin
Lighting Josh Pharo
Whispering Beasts are supporting BAC following the devastating fire that destroyed the Grand
Hall on March 13th. £10 from every ticket for the performance on Friday 10th April will go
towards #BACPhoenix fighting fund.
Old Red Lion Theatre
7th to 25th April 2015
http://www.oldredliontheatre.co.uk/old-red-lion.htm
Whispering Beasts Theatre Company
Friday 10th April 2015

Thrill Me: The Leopold & Loeb Story Greenwich Theatre

They say when you commit a murder you make at least 25 mistakes and after it’s over, you’re
lucky if you remember 5 of them. But in Stephen Dolginoff’s “Thrill Me, the Leopold & Loeb
Story” at the Greenwich Theatre, it only takes one for justice to prevail, or does it?
Its 1958 and Nathan Leopold (Jo Parsons) has been in prison for murder for 34 years. Today he
is facing a Parole Board (voiced by Lee Mead and Patricia Quinn), for the fifth time, asking to be
released on licence. The Board can’t make a decision until they have found out more information
on Nathan’s crime, particularly the ‘Why’. We go back to Chicago in 1924 when a seemingly
shy, socially awkward 19 year old Nathan is starting the summer break birdwatching and waiting
desperately for his 18 year old friend Richard Loeb (Ben Woods) to return from college.
Eventually Richard does arrive, but he has changed since Nathan last saw him. Richard has been
reading German philosopher Friedrich Wilhelm Nietzsche and his concept of supermen
(Übermenschen) — transcendent individuals, possessing extraordinary and unusual capabilities,
whose superior intellects allowed them to rise above the laws and rules that bound the
unimportant, average populace. Richard has convinced himself that he, and to a lesser extent his
friend Nathan, is one of these ‘supermen’ able to live outside of the law due to his own ineffable
superiority. Richard is also a young man who gets physically excited by doing wrong, simply
because he can. Nathan, deeply in love with Richard, goes along with this in order to be with him
and the two sign a contract in their own blood saying that each promises to give the other
whatever they need to thrill them.
The boys then go on a bit of a spree – arson, shoplifting, theft, breaking and entering – escalating
the thrill level for Richard, but not necessarily the sexual rewards for Nathan, until one day they
decide to commit murder. Knowing that, as Supermen, they cannot be caught by the flat-footed
police, they sincerely believe that they will be able to devise and carry out the ‘perfect’ murder.
Given the opening, it’s fairly obvious that they are wrong and, indeed the boys do get caught
quite quickly, thanks to a lucky break for the police and, following what has become, a highly
notorious trial, they are shipped off to prison. Now, Nathan shares his final and most deeply held

secret with an astonished Richard as they are transported to Joliet to spend the rest of their days –
or at least Life plus 99 years – together
Based on a true story, “Thrill Me” is such a wonderful piece of musical theatre. Two actors and
accompanist (Tom Turner) hold the audience spellbound in their hands for the entire 90 minutes
of the show. There isn’t an interval – and thank goodness for that – but my attention never
wavered from the stage as Nathan told his story. Writer Stephen Dolginoff seamlessly mixes
speech and song to dramatically recreate the lives of Nathan and Richard. He could have really
exploited their sexual relationship or gone into detail about their murder of Bobby Franks but
resisted all temptations to glamorise the story or make the boys more heroic/mentally mucked up
than they really were in order to get sympathy from the audience. Director Guy Retallack and
Lighting Designer Richard Williamson have put together a slick show that doesn’t rely on
complicated sets or lots of props to illustrate the story. And this is down to the quality of the two
actors with their insightful and intimate portrayal of the two boys.
Jo Parsons does a superb job switching between 1924 and 1958 Nathan – his voice getting older
as he moves between the years and I believe the audience get a real understanding of this
complex man who I actually found myself liking by the end. I’m afraid I can’t say the same
about Richard Loeb. His treatment of Nathan – cold and aloof, but just giving enough away to
keep him on side – is superbly portrayed by Ben Woods who plays the haughty, manipulative
Richard amazingly well and although I didn’t like the character I totally believed in him.
Together, Jo and Ben really give the audience a superb understanding of the two bored little rich
kids who wanted to get their kicks in the strangest of ways.
So, let’s finish with my final thought on “Thrill Me, the Leopold & Loeb Story” As I left the
theatre, I was trying to work out how, in a system that only allows a maximum of 5 stars, I could
give it more. Unfortunately I can’t so I will have to give it the five and sum the show up in only
one word – WOW!

Review by Terry Eastham
Chicago, 1924. Two wealthy college kids. One obsessed with crime, the other love. A contract
signed in blood. They believed that they’d committed the perfect murder – but had they?
Stephen Dolginoff’s chamber musical Thrill Me: The Leopold & Loeb Story examines the
relationship between Nathan Leopold and Richard Loeb, both of whom appeared wealthy,
normal and intelligent, training to become lawyers with comfortable lives ahead of them.
Through a series of flashbacks we are taken on the young men’s journeys, one who believed he
was above the law, obsessed by the philosophy of Nietzsche to the point where he believed he
was a ‘Superman’ above the law, beyond good and evil. The other – a loner – becoming a willing
accomplice, empowering Loeb in his misdemeanours, his reward, Richard’s time, attention and
conditional love.
Greenwich Theatre
Wed 8-Sat 18 April 2015
http://www.greenwichtheatre.org.uk

Friday 10th April 2015

So It Goes at Shoreditch Town Hall

So It Goes - Hannah Moss and David Ralfe
Photo credit Richard Davenport
You might think that the story of a young woman coming to terms with her father’s death
doesn’t sound like a great night out. But having had the privilege this evening of watching the
stunning So it Goes, I’d have to disagree.
So it Goes, by On The Run, is the true story of Hannah Moss and her Dad, Mike. He died of
cancer when she was 17, and for years, Hannah couldn’t bring herself to talk about him, no
matter how much she wanted to. And so, along with her friend David Ralfe, she’s created this
beautiful, moving tribute to her Dad, which speaks volumes, without saying a word.
In the show, Hannah and David take us on a journey, sharing her most intimate memories of life
with her Dad – some happy, some desperately sad. Never has the expression ‘emotional
rollercoaster’ been more apt. One minute we’re laughing at Mike’s embarrassing dancing and his
love of running everywhere, even to his own wedding; the next we’re at the hospital, in that
terrible moment of realisation that there was nothing to be done. Or witnessing the conversation
in which 13-year-old Hannah first learned her Dad was ill.
These are incredibly personal memories, and although it’s obvious that performing them is a
kind of therapy for Hannah, it takes a huge amount of courage to share so much with total
strangers. The show feels like a soul laid completely bare, and I left feeling privileged and just a
little uncomfortable to have been given such unrestricted access to the worst moments in the life
of someone I’d never met.
And yet So It Goes is also really uplifting, an appreciation of the good times the family shared
together, and an attempt to ensure they’re not overshadowed by the tragedy that followed. And
it’s a lovely thing to see the strong friendship between the two performers; it’s clear that David’s
help and support have gone far beyond agreeing to don a few outrageous outfits to play Hannah’s
parents in the show.
Hannah makes it clear from the start that she’s not going to speak, because it’s easier that way.
Instead, the production makes use of whiteboards, props, movement and expression in a way

that’s so clever and inventive, spoken words soon become unnecessary. Each scene is almost like
looking at a drawing or cartoon, and has a playful, childlike and highly visual feel that makes its
point with no need for words.
So It Goes is amazing: a show about love, loss, grief and acceptance that simultaneously warms
and breaks your heart. It made me grateful for the life of a man I’ve never met, and for the
courage of his daughter in sharing it. But more than that, it reminded me to appreciate my own
loved ones, the memories we’ve already created together, and those still to come.

Review by Liz Dyer
So It Goes: Written and performed by Hannah Moss and David Ralfe.
So It Goes is a true story about love and loss.
Hannah has always wanted to talk about her dad. But in the seven years since he died, she hasn’t
quite managed it. Not one to be defeated, she’s enlisted her friend David to help her on a journey
through memory, laughter and sorrow. Frank, funny and endlessly inventive, So It Goes explores
the light and dark sides of grief, in a playful and deeply personal show.
http://www.ontheruntheatre.co.uk
Wednesday 8th April – Saturday 18th April, 8pm
http://www.showandtelluk.com
http://shoreditchtownhall.com
Friday 10th April 2015

Hard Graft at Ovalhouse

Last night I attended the Opening night of “Hard Graft. A solo performance about feeling close
and feeling far away from your family”. The show runs until 11th April with a post-show talk
with the creative team after tonight’s show. (Thursday 9th April)
“Hard Graft” forms part of Ovalhouse’s spring season, a season dedicated to the discourse
regarding what is public and what is private and what happens when we are forced to choose
between ourselves and something bigger. In their words, you are invited to join them to figure
out “where YOU ends and WE begins”.
David Sheppeard, performs his one-man piece at Ovalhouse Upstairs, a small black box theatre
where the audience members share benches and can see each other’s reactions throughout the
show. This seating plan is not necessarily comfortable for all of the audience members yet it
cleverly mirrors the awkward and self-conscious persona that David portrays through the piece.
It’s a short piece at 60 minutes with David drawing upon personal history, biography, history,
facts and fictions. David utilises various mediums of storytelling that combine the spoken word,
image, movement, props and sculpture to inform and shape his performance.
David starts the piece by checking that his Dad isn’t in the audience. David is making a show
about his dad, but he doesn’t want him to see it. The piece starts with David talking directly to

us, the audience. He states a truism – children either have an awkward relationship with their
father, or they haven’t realised they have! This is met with our awkward laughter, already we
know that the piece is going to be as much about us as is it about him. David then goes on to tell
us that he is going to share with us what he knows about his dad and why he reverts back to an
adolescent teenager whenever he makes his annual visit to the parental home.
What follows is a very clever piece that is both self-referencing and universally true. David
touches on his personal lexicon of self, coupled with his desire to understand why his father had
him, or rather why he exists in this world today. David talks about how the men within his
Sheppeard family tree have changed through the generation; each generation wishing more for
their own children. The piece references his history born from a small mining town in South
Wales to a self-confessed, self-obsessed, slightly paranoid, slightly bitchy artistic self who
defines the end of his family linage.
Although intellectual and wordy from the outside, for me, the piece is very accessible, David
possesses the ability to paint vivid images that are easily recognisable. We have all been there,
we recognise the moments he is talking about; each member of the audience has been that person
and felt what David felt. When he speaks, David beautifully paints pictures in our minds,
echoing moments from his past, tableau images come to our imagination of various characters
from his journeys, people and places we recognise from our past and popular culture.
We aren’t asked to judge David in the piece, and I didn’t. I do however, start to judge myself, my
opinions, what do I know about my family, and what does my dad know about his dad. Where do
we fit in to this world that is driven by technology and the millennial generation?
After the show my friend and I talked about the piece for over 2 hours. For me that is fabulous.
We deconstructed the piece and re-constructed David’s world and our own. We came to realise
that history is important, if only so we don’t repeat the same mistakes ourselves.

Review by Faye Stockley
Hard Graft by David Sheppeard
A funny and poignant solo performance about feeling close and feeling faraway from your
family.
Wed 8 Apr – Sat 11 Apr, 8:30pm
Tickets
FULL: £10:00 CONCESSION: £6.00
VENUE: UPSTAIRS
Thursday 9th April 2015

The Feast at Solhaug at Barons Court Theatre

Deep in the bowels of the ‘Curtains Up’ pub, lays a little cellar theatre that lends a unique sense
of authenticity to this tale from the 1800s. The very dark and candlelit space seems almost
carved from the walls, and the rickety chairs and cushions only enhance the ambience and create
a re-imagining of watching the local travelling players perform.
Knowing that this is a very special adaptation, being staged for the first time in English from its
native Norwegian, it is amazing how beautifully the lyrical poetry and songs retain their flow and
rhythm. It is no mean feat, and a credit to the Director Mark Ewbank and the Stage Manager
Rosalind Murdoch to take us on this 19th century journey and make it accessible and enjoyable
in this most rudimental of performance spaces. Indeed, the whole cast are allowed to shine in this
stripped down realization of Ibsen’s critically acclaimed play. Aided only by the stunning but
understated classic costumes and haunting incidental music, the company never miss a beat and
the acoustics enhance their unaccompanied singing, letting the purity of their voices creep into
our heads and hearts. The cave like quality of the venue acts as a microphone amplifying the
power, never more so than with the wonderful diction of Joe Lewis (Erik of Hegge/Chancellor),
highlighting the importance of even the smallest parts.
The play itself centres on our protagonist Margit, a woman in a good marriage with wealth, a
good man; everything she could want – apart from love and adventure. This age old problem of a
dissatisfied wife is masterfully played by the very talented Lucy Pickles; who shows great
command as she takes control of her own destiny and that of all around her. The quest for the
missing link to complete happiness arrives in the form of a kinsman and former flame Gudmund
Alfson (Will Timbers) whom, as an outlaw, she imagines can provide the adventure and

excitement she is missing. This gentle but heroic character, on finding Margit married, transfers
his affections to her younger sister Signe (the perfectly innocent Kelsey Williams), also pursued
by the Kings sheriff Knut Gesling.
These misreading of feelings and misunderstandings occur on the night of a feast to celebrate the
anniversary of Margit’s unhappy marriage. Amongst the frivolities are threats of infidelity,
betrayal and murder – is worthy of a modern day soap opera, such is the drama. The light relief
is brought by two brilliant comic performances. Che Watson as Margit’s oblivious husband
Bengt, aware of his wife’s unhappiness but hell bent on enjoying the festivities, drinking his way
to enlightenment; and Peter Wheal-Jones as the almost moustache twirling classic villain Knut
Gesling.
This performance really does seem a labour of love. Every detail is perfect; from the sweet
soulful voices, film star heroes and villains; and even the room itself playing a part creating the
ambience and acoustics needed to bring it all together. A very sweet and impressive adaptation.

Review by Rachel Borland
Presented for a strictly-limited three week run at the Barons Court Theatre in West London, The
Feast at Solhaug is directed by Mark Ewbank and Holly Prescott. The impressive, seasoned cast
includes Lucy Pickles, Kelsey Williams, Will Timbers, Che Watson, Peter Wheal-Jones and Joe
Lewis.
Cast List
Margit Lucy Pickles
Signe Kelsey Williams
Bengt Gauteson Che Watson
Gudmund Alfson Will Timbers
Knut Gesling Peter Wheal-Jones
Erik of Hegge Joe Lewis
Crew List
Director: Mark Ewbank
Associate Director: Holly Prescott
Design and Tech: Rosalind Murdoch
Costume: Eleanor Watson
Listings Information
Address: Barons Court Theatre, 28a Comeragh Rd, London W14 9HP
Dates: Performances Thursday 9th April – Saturday 25th April 2015
Press Preview: Wednesday 8th April 2015
Performances: Wednesday to Saturday at 7.30pm; matinees Saturday 2:30pm
Ticket prices: £14 (£12 preview) Concessions available.
Box Office: Telephone 020 8932 4747

Thursday 9th April 2015

Blush of Dogs at the Tabard Theatre

I’m just going to say it – Blush of Dogs is not my usual cup of theatrical tea. Fragen Theatre
Company’s modern retelling of a Greek myth brings us rape, murder, not to mention a bit of eye
gouging. And yet despite all this, to my genuine surprise, I really enjoyed it.
The play opens during a time of uneasy peace, as a city rebuilds itself following a series of
bloody civil wars. The king, Atreus, has decided to break the cycle of violence by passing over
his own sons and instead naming his three young nieces as heirs to the throne. Meanwhile, his
exiled brother, and the girls’ father, Thyestes, is on his way home, in search of reconciliation and
forgiveness for his war crimes (and to take up where he left off with his brother’s wife, Aerope).
You don’t need the tragic prophecies of blind priest Tiresias, his face hidden behind a sinister
gas mask, to tell you that it’s all going to end badly.
Blush of Dogs is an examination of freedom: what it really means, and the things that human
beings will do to each other to achieve it. In our modern world, with those in power seemingly
obsessed with protecting our freedom at any cost, this is a very relevant question. Atreus (Ben
Alderton), a really useless king who can’t even control his slaves let alone his brother, longs to
be free of his responsibilities, while Aerope (Anna Procter) only wishes to escape her tortured,
obsessive love for her brother-in-law. And Thyestes (Mike Corsale) believes he should be able to
do whatever he wants, without any consequences. But how far will each be willing to go to gain
their own kind of freedom? This is the question that keeps the audience gripped – and
increasingly horrified – to the very end.
The three actors play the king, his wife and his brother, but also take turns in the roles of the
priest Tiresias, and the Chorus of Slaves, who neglect their work so they can observe and remark
upon the royal family’s every move. The result is a non-stop whirlwind of movement, yet the
impressive cast never falter as they move seamlessly from one character to the next, adopting
different voices, personalities and even postures for each.
Not only is Blush of Dogs surprisingly enjoyable, it’s also, at times, really funny. Most of the
humour is provided by Tiresias, a prophet too embarrassed to share his prophecies, and a figure
of fun for the slaves, who take advantage of his blindness to play tricks on him. But there are
also moments when you really wouldn’t expect to find yourself laughing – most notably during
the final bloody scenes – which is a testament to Roland Reynolds’ excellent writing.

The play is rated 15+, and for good reason; not only are there a couple of explicit sex scenes, but
by the end, the entire set is awash in blood, vomit and a truly alarming quantity of body parts. It
may not be for the faint-hearted, but Blush of Dogs is a thought-provoking and extremely
relevant piece of theatre, brilliantly staged and performed, and well worth seeing.

Review by Liz Dyer
Fragen Theatre Company presents: Blush of Dogs
From the makers of Planter’s Island comes an unorthodox exploration of politics, freedom and
family adapted from ancient myth
Tabard Theatre, Tue 7 – Sat 25 April 2015 (Tue – Sat only) at 19.30pm
After years of vicious civil war a small city state half way across the world rebuilds itself in the
ashes. Love and betrayal, fear and failure intertwine in a world of bankrupt royalty. Adapting
their work from the ancient Greek story of Thyestes, Fragen Theatre Company produces a bold,
physical and provocative piece that engages at close quarters with sensitive and relevant political
issues.
Inhabiting a sinister world of stark expressionism fuelled by humour, naked humanity and
treacherous hope, Fragen Theatre Company presents an ancient Greek story as it has never been
seen before. Blush of Dogs is a new play adapted from the myth of Thyestes. It is inspired by
contemporary life, human relationships and questions of interaction, accountability and
leadership. At its core it is a play about freedom and the conflicts between incompatible ideas of
freedom, seen through the prism of a family torn apart by fear, repression and the neglect of
responsibility, approached with naivety, slapstick humour and compassion.
Writer and director Roland Reynolds said, “It’s a real pleasure to be playing at the Tabard
Theatre. They are a venue open to unorthodox, political and dangerous theatre that aspires to
inspire change. Our aim is to create a dreamlike, anarchic but coherent world that reflects the
world we love and fear. We blend myth and reality to generate recognisable stories in a totally
alien environment. We don’t pretend to have any answers to the world’s questions and problems
that we want to broadcast through our work. We simply begin with the questions and problems
and see where they lead us.”
Fragen Theatre Company is an assembly of diverse international artists dedicated simply to
asking questions. They see theatre as a medium for provocation, rich in the contradictions that
define the human experience. Their work promotes the power of listening in an age of chatter,
action in an age of reaction, and vulnerability in a time of suspicion. They look to stage works
that encourage interrelation between actor and spectator, an interaction that submits debate to
exchange. Previous works include the murder-mystery-thriller-cannibal-dream-play Planter’s
Island, centred on a private detective destroyed by his own subconscious, and Possession!, a
short opera produced as part of the Tête-à-Tête opera festival.
Running time: 1 hour 45 mins | Suitable for ages 15+
Performers Anna Procter, Ben Alderton & Mike Corsale Designed by Isabella Van Braeckel

Produced by Fragen Theatre Company Lighting design by Alex Hopkins
Written & directed by Roland Reynolds
Thursday 9th April 2015

Review of Apartment 40C at St James Studio

From left: Alex James Ellison, Alex Crossley, Nova Skipp, Peter Gerald,
Johnjo Flynn and Lizzie Wofford
Ever wondered where the expression ‘if only these walls could talk, what a story they could tell’
came from? No, me neither and it’s probably not that important really. But the phrase is very apt
when considering the new musical from London Theatre Workshop “Apartment 40C” which has
recently transferred to the St James Studio in Victoria.
“Apartment 40C” is the story of, well I can’t really say without giving away massive spoilers –
as they say in “Urinetown” ‘nothing ruins a show like too much exposition. So, in order to
ensure this isn’t the shortest review in history, I will give you the barest essentials which will
hopefully be enough to whet your appetite.
I can say that “Apartment 40C” is set in an apartment on the 40th floor of a tower block in New
York City. It is small, cramped and noisy, but the price is right and the neighbourhood lively –
especially when steak knives are flying about – with a friendly Chinese takeaway on the
corner. Set Designer Justin Williams has brought together a very believable space that fits the
St James Studio stage perfectly. When we first see the apartment, it is shabbily furnished and
untidy – with moving boxes all over the place and letters on the floor. However, even with all the
paraphernalia of a small apartment, there was still enough room for all six actors to be on stage
without bumping into the furniture or each other. Over the course of the show, the apartment is
inhabited by our cast (Alex Crossley, Alex James Ellison, Johnjo Flynn, Peter Gerald, Nova
Skipp and Lizzie Wofford). In keeping with the ‘no spoilers’ principle, I can’t tell you the
names of the characters they play in the show – although, if it helps, three of them have names
starting with an ‘E’ and three have names starting with a ‘K’. However, all six have a story to tell
of their own personal moment in history within the apartment’s walls.

Penned by Director/Librettist & Lyricist Ray Rackham along with Composer/Musical Director
Tom Lees “Apartment 40C” is not a West End blockbuster musical with massive ‘End of Act I’
and ‘finale’ numbers but instead has some really great and melodious musical numbers that
enhance the narrative and give a wonderful depth of emotion to the stories unfolding before the
audience. Whether a solo, duet, trio or the entire cast, each number fits into its slot beautifully
and draws genuine feeling from the listener, with the last three songs, ‘Pocket Park’, ‘Time’ and
‘A Child’ working together both musically and lyrically, so well to produce a really emotionally
charged ending. The cast delivered their songs really well and made their characters highly
believable. From the naive optimism of Alex’s character, though to the worldly-wise knowledge
of Nova’s, each member of the team – and this really was a team – worked superbly with each
other to deliver their piece of the jigsaw. Director/Librettist & Lyricist Ray Rackham moves the
cast around with the deft touch of a chess master and there are some lovely little touches as props
are moved unobtrusively from one person – and therefore one story to another – that really
impressed me in their subtlety.
I was worried at the start about where we were heading with the story, it felt a little bit slow –
certainly when compared to a traditional musical – and at the interval I was really intrigued as to
how the show would end. But the second act, starting at the same moment the first ended,
brought every strand together perfectly leaving me emotionally drained and at the same time
knowing I had really seen something special. Hopefully I haven’t given away too much in this
review, because this is a show that needs to be experienced and there is only one way to do that.
Ultimately “Apartment 40C” is a fabulous musical, and should be seen by anyone that has a love
of superb musical theatre.

Review by Terry Eastham
Apartment 40c
Written by Artistic Directors of London Theatre Workshop, Ray Rackham (book and lyrics) and
Tom Lees (music), a poignant and engaging musical that explores how relationships are affected
by the endless possibility of choice.
Fresh from a critically-acclaimed, sell-out run at London Theatre Workshop, APARTMENT 40C
transfers to the St. James Studio for one very special week in April. Told over the course of one
evening, the musical examines decades of love, happiness, regret and loss; chances taken and
opportunities missed; and how it is sometimes impossible to make any kind of distinction
between the past and the present, and what might become.
Apartment 40c
6th to 12th April 2015
Running Time: 1 hour 55 mins plus interval
http://www.stjamestheatre.co.uk
Wednesday 8th April 2015

Death of a Salesman at RSC Royal Shakespeare Theatre

When the Royal Shakespeare Company announced that they were doing Arthur Miller’s Death
of a Salesman over Shakespeare’s birthday I was quite surprised. At the time I thought it was a
very strange and potentially bad decision, and now, after seeing the show, I still think this,
although I enjoyed the production a lot more than I expected too.
Having read Death of a Salesman before, I had a certain expectation. Miller is very exact in how
the play should be staged and spends about a page and a half describing the set. It is very much
designed to be staged in a proscenium arch theatre (i.e. with all the audience facing the stage), so
I was really interested to see how it would transfer to the Royal Shakespeare Theatre.
Stephen Brimson Lewis’s design is true to the text’s description yet still updates it. Action
outside of the Loman house that would have taken place on the apron of a pros arch stage now
happens on most of the thrust and there is even a small lift for set pieces and people to appear
from. This makes a lot of the transitions very smooth and Gregory Doran makes good use of it.
Doran’s direction is very true to Miller’s words, though it is very often difficult to differentiate
between what is present and what is a flashback. Though there are lighting changes (the play is
lit very well by Tim Mitchell) and the majority of the flashbacks happen outside of the house,
there were times I was questioning where we were in Willy’s timeline. However Doran paced the
play well and paces each scene enough for them to grow and to evolve.
Antony Sher feels very slow in Act 1. Though Willy is tired and decreasing quite rapidly, his
performance is a little slow and I felt the rest of the company were racing ahead of him. In the
flashback scenes he played the same Willy as in the present day scenes. Whether this is
intentional, as though we are seeing the past through Willy’s eyes or not, is unclear. However his
performance is a lot stronger in Act 2 and there are scenes of real heartbreak which lead to his
decrease in which Sher is amazing. You still see the characters decrease, but without thinking the
actor himself it tired.
Alex Hassell and Sam Marks as Willy’s sons Biff and Happy make very compelling returns to
the RST stage. The contrast between the two brothers is very clear and the difference between
the characters in the present day and their younger selves is joyous. Hassell’s performance in Act
2 is second to none and the scenes in the hotel room and in the restaurant are heartbreaking.

However, for me the best performance of this production is from Harriet Walter as Linda. She is
captivating and you feel a genuine sympathy for her. Walter is the standout element of this show
and I felt that she wasn’t quite matched all the way through the play.
Whether nor not the Royal Shakespeare Company should be doing an Arthur Miller play over
Shakespeare’s Birthday, and therefore not having any Shakespeare on over April 23rd is
irrelevant. This is a very good production of one of the greatest American plays ever written, and
although the main character gets off to a slow start, the company is strong and you leave the
theatre having witnessed this wonderful play performed with heart.

Review by Elliott Wallis
Death of a Salesman is set in 1949 in Brooklyn, New York.
Willy Loman is a travelling salesman, nearing retirement. In the opening scene, he returns late at
night, from a failed business trip. His devoted wife Linda worries about him, fearing he has
crashed his car. Seeing that her husband is no longer able to travel, Linda suggests that Willy ask
his boss, Howard, to let him work in the office in New York rather than travel.
Cast and Creative
Tobias Beer – Howard Wagner
Paul Birchard – Older Waiter
Helen Grady – Jenny
Ross Green – Stanley
Alex Hassell (pictured) – Biff Loman
Emma King – Miss Forsyth
Sam Marks – Happy Loman
Miranda Nolan – Letta
Sarah Parks – The Woman
Guy Paul – Uncle Ben
Joshua Richards – Charley
Brodie Ross – Bernard
Antony Sher – Willy Loman
Harriet Walter – Linda Loman
Director – Gregory Doran
Designer – Stephen Brimson Lewis
Lighting – Tim Mitchell
Music – Paul Englishby
Sound – Jonathan Ruddick
http://www.rsc.org.uk/
Tuesday 7th April 2015

Songs from the Playground at the Landor Theatre

The “Fairground Theatre Company” has a mission to help new writers present their work,
particularly in musical theatre. Their “Songs from the Playground” writer in 2015 is the
composer Rebecca Applin, and a showcase of her songs was presented at the Landor Theatre on
6th April. The principals of Fairground were joined by students from the Musical Theatre
Academy (MTA). The band was under the direction of Richard Bates with Applin herself on
Cello.
On the evidence of this enjoyable evening Becky Applin is a versatile and talented writer of
songs. She clearly has a great love of Musical Theatre and a talent for it – we had a selection of
15 songs from six different musicals, some in the early stages of development. She introduced
the songs herself and outlined plotlines of the musicals from which they were taken. There was
no dominant stylistic device discernible across the songs but all were tuneful and the contrast
between them, deliberately no doubt, showed Applin’s range.
The songs for (principally) the female voice were stronger and better performed than those for
the men. I particularly liked Victoria Serra’s “You will be Happy” which she sang with charm
and strong musicality. She was outstanding in the other songs in which she had a lead role as
well. So was Cassidy Janson who was excellent in the strongly jazz influenced “Here be
Dragons” where she showed a particularly powerful lower register. “I Breathe Again”, also from
the “Dragons” musical, was a strong and punchy song – and very well done, the highlight of the
evening. Cassidy was also very good in the charming and evocative “Brillig” from
“Jabberwocky”. Natasha Barnes performed “White Elephant Stall” from “Sex and the Village”
with a twinkling confidence – she, Serra and Janson were for me the stars of the show.

The male principals were a little less convincing with, for example, occasional uncertain
phrasing in the sub-Sondheimian “You are a Gentleman” from “The Devils Disciple” – not one
of the stronger pieces. The 11 o’clock number “Anderson’s Return”, from the same musical, was
rousingly performed by the whole company and especially by principal Stewart Clark. Echoes of
“Les Mis” discernible here!
The MTA students deserve a mention. They were confident and tuneful throughout and
especially in the final number “The Light of Love” where their voices blended well with the
principals for a rousing finale. The band was terrific as well. This was a well-structured evening
revealing a rare talent in Rebecca Applin.
Review by Paddy Briggs
Fairground Theatre Company present Rebecca Applin in Concert as part of Songs from the
Playground 2015. Songs from the Playground is a one-year development programme which
gives one writer the opportunity to explore their work in a safe environment, whilst having the
experience of presenting new work to supportive theatre audiences.
http://fairgroundtheatre.com/
This year’s work commences with a concert of Rebecca Applin’s writing at the Landor Theatre
on 6th April, featuring songs from Sex and the Village, Jabberwocky and new pieces that are to
receive their debut at the Landor. Rebecca Applin will be joined by Stewart Clarke (Assassins,
Return of the Soldier), Natasha Barnes (Spring Awakening, Lend Me A Tenor, The Boy Who
Fell Into A Book), Keith Ramsey (Julius Caesar, Doctor Scroggy’s War – The Globe, Billy),
Victoria Serra (Love Story, Titanic, Mamma Mia), Cassidy Janson (Dessa Rose, Wicked) and an
ensemble of The MTA Ambassadors to showcase her wide selection of work, before we embark
on her showcase later in 2015.
http://www.landortheatre.co.uk/
Tuesday 7th April 2015

Jersey Boys at the Piccadilly Theatre London

It is fair to say that I have lost count of the exact number of times I’ve seen Jersey Boys, so it is
fair to say that I’ve seen many cast changes, and variations of casts. It’s the first time of visiting
this year since the cast change in March, and I was looking forward to seeing the new cast, plus
some of my old favourites.
I went as I always do with my mum. It’s our “girly outing”. This particular time I’d upgraded us
to some a VIP package (her Mother’s Day present), which I’d heartily recommend if you want to
make a visit to the Piccadilly Theatre extra special.
From the moment that Thomas Goodridge bounces onto the top of the staircase with Ces
Soirées-La, the energy level for this dynamic slick show is set.
The Four seasons I had for the Saturday Matinee were Sandy Moffat (Frankie Valli) Chris
Stoddart (Bob Gaudio) Jon Boydon (Tommy De Vito) and Gary Watson (Nick Massi). Sandy,
who I saw in one of his very first performances was an absolute dream to watch. The
transformation from those first performances has been nothing short of miraculous. When you
only take the part for a limited number of shows per week it can be difficult to get some
continuity and strength of characterisation, but Sandy is so talented that it has been an absolute
delight to watch him grow and indeed own this role when he performs it.
Chris Stoddart (who is first cover for the absent Edd Post), whose singing voice is sublime,
particularly the song “Cry For Me” which really was enchanting. All understudies at this level
are expected to deliver an accomplished performance, which Chris certainly did, and more. He
and others are the reason why I go to the theatre to enjoy a show, and not to see a “named”
performer.

Jon Boydon having completed 5 years plus as the loveable rogue of Tommy De Vito, I felt
brought a new aspect of a certain cheekiness to his role on Saturday. I loved his performance,
and as his character says “Tommy delivers“, and he does just that every single time I see him!
This was my first time of seeing Gary Watson in the part of Nick Massi. It is a part which I
always feel is under appreciated, perhaps the “Ringo” of the group. Gary is a fabulous addition to
this extremely talented cast. Other notable performances for me, were Lucinda Gill (first cover as
Mary Delgado) Nicki Griffiths, Matthew Hunt, Matthew Cutts, Simon Adkins and Matt Thorpe.
This is one slick professional show which is on point every time I see it. The music is hit after hit
with some surprises along the way. For instance, I remember being amazed that hits made
famous by other people were indeed written by Bob Gaudio.
Nominated and shortlisted once again for the Olivier Audience Award, it is easy to see why
people return, again and again. Go and see this show if you haven’t already! The cast, the music,
the story and the entire experience is one not to be missed.

Review by Caroline Hanks-Farmer

Beans on Toast at New Wimbledon Studio Theatre

When you arrive for Beans on Toast, part of Wimbledon’s Illuminate theatre festival, the first
thing you’ll probably notice is the photograph on your seat. Mine was of a man making a snow
angel; my neighbour had something different. On the back of each is a handwritten note – ‘we
are the sparks that never fade’.
Beans on Toast, by Patch of Blue Theatre, is the story of a young couple, Jen and Scott. It’s told
through a series of memories, all jumbled up and chaotic, like the photos scattered at random
around the theatre. None of their adventures are particularly glamorous or dramatic – they go to
the zoo, play darts, discuss what they’d do in the event of a zombie apocalypse… In other words,
they’re a couple just like any other. And with Jen and Scott each played by three different actors,
so that the pairings are mixed and matched throughout, there’s a sense that they really could be
any couple.
They’re so easy to relate to, in fact, that it starts to feel like they’re friends that we’ve known for
years. After all, we’ve enjoyed the story of how they met, laughed at their awkward MSN
relationship chat (because who hasn’t had a few of those in their time?) and shared in their
ridiculous arguments. As a result, the moment we realise Jen’s gone, and why, is so devastating
it’s almost like a physical blow.
The set looks like a living room, with all the clutter and chaos that make up a life, and is lit by
lamps, giving it an intimate, inclusive feel. Each scene has its own title, evoking complete
memories with just one word: ‘Grandad’, ‘speech’, ‘can’… By sharing these code words with the
audience, the actors invite us in and make us part of their story, ensuring that these precious
memories will live on.
As for a soundtrack, this is provided by the cast, in the form of beautiful folk music. The multitalented performers play several instruments, dance, and sing gorgeous harmonies, whether in a
funny, upbeat number about their first kiss, or the gentle love song that recurs throughout the
play.
Beans on Toast is a really stunning piece of theatre, which will make you laugh, a lot, and quite
possibly cry quite a bit too. But it also leaves you with a question. Just because we lose someone
doesn’t mean the memories of them are automatically erased. But whether it’s better to hold on

to those memories, or let them go and move on, is left open for debate.

Review by Liz Dyer
Scott loves Jen. Jen loves Scott. Jen is gone. Warm, funny and touching memory play by lamplight, fragmented memories and live folk music. Created and performed by graduates of
Mountview Academy of Theatre Arts, this beautiful new musical play asks whether we should
let go of what we have lost, or cling on to the memory if it brings us happiness. Fresh from a
sell-out run in Edinburgh and at Theatre 503.
Illuminate presents Beans on Toast
Monday 6th to Tuesday 7th April 2015
New Wimbledon Studio Theatre
Monday 6th April 2015

Godspell In Concert The UK Tour 2015

Godspell UK Tour Photo by Darren Bell
Sometimes, for various reasons, there are shows that you never get around to watching. A case in
point for me is “Godspell” which has been around in various formats since 1971, including a
1973 movie version, but which somehow I’ve never actually managed to get up the interest to
see. I suppose my main concern with the show was that it had a bit of a reputation for being a
‘hippy’ musical.
However, the latest production of “Godspell”, based on the 2011 Broadway revival, which
started its UK tour at The Hackney Empire, completely goes to show that one shouldn’t go on
reputation or one’s preconceived ideas in judging something. Originally composed by Stephen
Schwartz (he of “Wicked” fame), “Godspell” is not a standard musical with a ‘normal’ timeline
driven narrative. Instead, it is a series of stories and songs based on parables from the bible –
mainly taken from the Gospel of St Matthew with a couple from St Luke – interspersed with
traditional hymns updated with contemporary music.
Looking at the stage – five white chairs at the front, a bridge over the sides and back – it was
fairly obvious that “Godspell” was not going to be relying on massive set changes to assist the
action. When the cast came on to the stage, I was so relieved that there was not a kaftan or row
of beads in sight. Instead, along with the black clad musicians and chorus, the stage was filled
with a good looking group of people in contemporary clothing – everything from hoodies to
business suits. The show opened with the prologue followed by ‘Tower of Babble’ with the cast
making excellent use of mobile phones to get the point of the story across. And then on the
gantry above, John the Baptist (Andy Abraham) appeared singing the opening to ‘Prepare Ye’
being joined by the rest of the performers, building the intensity of this moving song until the
appearance of Jesus (Tom Senior) himself.
“Godspell” is an amazing show in so many ways. This revival is directed by Kenneth AveryClark who has given it a real rock concert vibe in its staging and lighting which works so well.
There is lovely audience interaction and it would be impossible not to see how much the cast and
crew are enjoying themselves as they go through the performance which is so contemporary that

even the Meerkats make an appearance. One of the things I was impressed with is that at no time
does the show feel as if it is trying to sell Christianity to the audience, and although it is
humorous, indeed downright hilarious at times, the comedy is always appropriate and never
sarcastic or taking the proverbial out of the stories themselves. This is indeed a show that I think
won’t offend anyone with its treatment of the Bible.
Musical Director Russell Scott keeps the pace of the show moving perfectly and together with
choreographer Richard Marcel ensures that the show is as compelling as it is entertaining. As
well as Jesus and John the Baptist already mentioned, the principal cast (Leanne Jarvis, Mitch
Miller, Jason Broderick, Jennifer Potts, Dominique Planter, Laura Mansell, Maeve Byrne and
Robert Hannouch) take part in all the parables, acting out the various stories as Jesus tells them.
My own favourite ‘the prodigal son’ where the fatted calf suffered so badly (but so funnily) to
welcome the wayward child home. In addition, there is a backing choir, and the producers are
using a different local one at each location of the tour. The Hackney Empire choir was the
American Musical Theatre Academy and they really put their heart and soul into the
performance setting a standard for the other 27 choirs to follow.
Ultimately, “Godspell” is a fantastic show that is flexible enough to be beautifully updated so
that it is still as relevant today as it was when first produced and if you get the chance as ‘Day by
Day’ (sorry, had to be done) it tours the UK, you should definitely get out and see it.

Review by Terry Eastham
Godspell In Concert
The UK tour features a new, modern-day rock score packed to the heavens with favourites such
as Light of the World, All Good Gifts and Day by Day. This timeless tale of friendship, loyalty
and love has touched the hearts of countless theatregoers all over the world – and now UK
theatre fans can join in the celebration as a spectacular ensemble is set to stir souls and raise
spirits, aided by a full live band.
http://www.godspellinconcert.com/
Monday 6th April 2015

Review of Godspell in Concert at the Hackney Empire

Cast of Godspell – Photo by Barren Bell
Although I’m a great fan of Stephen Schwartz’s later work, his earlier productions don’t thrill
me. Children of Eden and Pippin are not so much to my taste, and never having been very
interested in biblical stories, the content of Godspell has never excited me much. However,
always one to keep an open mind, I headed off to Godspell really wanting to enjoy this brave
new version, performed in concert style for the first time ever. And I found that I did.
This version is fronted by singers made famous by ‘The X Factor’ and ‘The Voice’, namely
Andy Abraham, Leanne Jarvis and Mitch Miller, along with seven other musical theatre
performers. Backing them are a choir of students from AMTA (The American Musical Theatre
Academy), for the London leg of the run only, as this tour is taking the initiative of selecting a
choir locally in every region it visits. This is a very sensible marketing tool and will surely keep
the show very fresh as it travels the country.
There was some impressive singing to be enjoyed, the most exciting of which I found to be care
of Tom Senior, in the lead role of Jesus, and Maeve Byrne, with a single solo in Act 2 but
showcasing some real show-stopping vocals. Strong performances from Jennifer Potts, Laura
Mansell and Leanne Jarvis added to the vocal prowess of the leading players. The ten lead
singers worked very well together, had a great energy on stage and delivered some thrilling
harmonies throughout. There were augmented by the young, enthusiastic AMTA choir, trained
for the show by Grant Martin, who were extremely energetic and seemed to be having a
thoroughly marvellous time on stage, which always makes it more enjoyable for the audience.
Harmonies were tight and the general musical sound was good. The new orchestrations are fresh
and modern, and were well executed by the on-stage band, led by Musical Director Russell Scott.
As I said, I don’t care much for biblical stories, and I’d be lying if I said I really understood what
was going on in the dialogue sections – I probably didn’t try hard enough if I’m honest. It all
seemed rather anachronistic, with Jesus taking selfies and a lot of the dialogue being brought
right up to date with current social references galore. It can’t be denied, however, that the music

is rousing and feel-good, and even if the content was not to my taste, the score is almost
guaranteed to have you clapping along by the end.
The production, staged by producers Russell Scott and Mark Pettitt, is striking – a fixed scaffold
set is brought to life by a spectacular arena-style lighting design with some 300 moving lights,
and the ensemble dancing all over the set in brightly coloured costumes brought the potentially
stark scenery to vivid life.
This musical may not be a favourite of mine, but I find myself really hoping that this tour does
well. It’s clear that such a lot of love and passion has gone into the creation of this outing of the
show, from the producers, who clearly feel honoured to have been granted the rights to tour a
show they love so much; to the extremely enthusiastic cast who pour their souls into their
performances. I’m sure the touring audiences will gratefully receive the rousing gospel themes
and exciting vocal performances on offer.

Review by Nikki Laurence
By permission of Stephen Schwartz, composer of Wicked and Pippin, Russell Scott and Mark
Pettitt for Godspell in Concert UK Ltd will produce the 12 week UK tour, which features the
Broadway revival score. Kenneth Avery-Clark directs the production which was critically lauded
at its London performance and Russell Scott, Musical Director is at the helm of the show’s
spectacular new orchestration.
www.godspellinconcert.com
Monday 6th April 2015

Love in the Past Participle at the Tabard Theatre

2015 is the inaugural year for the ‘Playmakers Festival’ at the Tabard Theatre where over the
course of 6 days, six new plays were given their London premier, and I was lucky enough to
catch one of the shows “Love in the Past Participle” presented by A Friend of a Friend
Productions.
A long table, with all sorts of ordinary detritus dominated the room as the audience took their
seats. After a while and with no particular rush, the actors (Ashley Beckett, Joshua Diffley,
Philip Honeywell & Tamaryn Payne) come on, sat down and started doing ordinary things, never
acknowledging each other. As the lights went down, they started to talk, each delivery
interlinked monologues giving their own version of how they had arrived at the place they were
at relationship-wise today. Individuals they may be, but it is soon made clear that the lives of the
stories of these four are closely related and will eventually come together in a most explosive
way.
Writer John Hamilton May has put together a wonderful piece of theatre. Each character has
their own personality talks about the development of their relationships from first meeting their
current paramour to point they are currently in with their lives. The language is natural and
believable for example one of my favourite lines of the whole show was ‘I was watching Corrie
and calling it Corrie, that isn’t me’ and brings an emotional depth and credibility to all the
characters. Coupled with superb direction by Patrick Maubert, “Love in the Past Participle” is a
play that the audience can identify directly with. I was hooked from the start and it almost felt as
if each of the actors was talking to me personally, wanting to make me a part of their lives as
they told me about their emotions and actions – both good and bad. But, I was allowed to make
my own mind up about the motives behind their actions. At no point did I feel I was being
manipulated to approve of something – for example Philip’s cock-up with his relationship is told
in a matter of fact way that means it makes sense but is not begging for the listener to give their
approval.

All in all, “Love in the Past Participle” is a lovely production that, if anything, was a little bit too
short (running time around 45 minutes) for me as I really wanted to know not only more about
everybody, but also, as I had become so attached to each of them, I wanted to continue with them
as their journeys went on and they faced the fall-out from their time together.
If “Love in the Past Participle” reflects the standard of the rest of the productions in the
‘Playmakers Festival’ then I am already looking forward to the 2016 run.

Review by Terry Eastham
Love in the Past Participle
Four separate lives become intertwined in this poignant, stripped-back look at love… in the past
participle. Following its sell-out run at the Edinburgh Festival Fringe 2013, A Friend of a Friend
Productions brings this beautiful, award-winning piece to the Tabard Theatre for its London
debut.
Directed by Patrick Maubert
Cast: Ashley Beckett, Joshua Diffley, Philip Honeywell, Tamaryn Payne
http://www.afriendofafriendproductions.org/
Sunday 5th April 2015

Lord of The Dance Dangerous Games

The traditional image of Riverdance consists of a line of dancers, legs kicking with regimental
precision, and arms firmly by their sides, but Lord of the Dance: Dangerous Games is far more
elaborate, ambitious and sophisticated in its scope.
The show’s dynamic creator Michael Flatley (not appearing on the night, but certainly there in
spirit) is said to have broken the mould of Irish dancing by adding upper body movement and
edgy rhythms that defy the traditional approach.
If you’re wondering just how dangerous these dance moves could get, a menacing figure kitted
out in metal headgear, who looms out of the darkness in the opening sequence, seems to be
channelling a blend of Game of Thrones and The Hunger Games.
The blurb promises “new staging, new costumes and mesmerising choreography”, and delivers
on all three. Costumes are set to maximum razzle-dazzle. The lasses are all long legs in short
skirts, or clad in figure-hugging black, and when a few bare-chested lads put in an appearance,
the whoops from the audience are like The Full Monty revisited.
Thanks to cutting-edge special effects, each scenario boasts a spectacular backdrop, conjuring up
Celtic lands of myth and magic, rushing waterfalls, lunar landscapes and molten lava. The
staging is varied, imaginative and effective, but at times, the brightly-coloured backgrounds
venture into Disney territory, and the constant movement can be distracting. A fleeting glimpse
of a unicorn in the distance is enchanting, but see the same creature on a constant loop and the
effect begins to lose its magic.
There are times when you feel that “less is more” and that the choreography, rather than the CGI,
should be allowed to steal the show: Enthusiastic and energetic, the 40-strong team of super
troupers display skill, precision and panache.
The familiar Lord of the Dance tune features prominently, with the role of the Lord divided
among three dancers: Matthew Smith, James Keegan and Morgan Comer. Musical arrangement
by Gerard Fahy offers many variations of the theme, from the trill of the flute to some toe-

tapping tunes on the fiddle. Dangerous Games is belted out in a gutsy style reminiscent of a Bond
theme tune.
The interlinking theme centres around the battle between good and evil. A flute, symbolising the
creative force of music, is broken in two by the villain, then later restored by the hero. The
beauty of nature, shown in aerial shots of the Emerald Isle, is contrasted with the destruction
wrought by man: burning forests, rumbling machines and robotic figures marching menacingly
onwards in a darkly dystopian vision. If this serves as an environmental message, perhaps the
most dangerous game we play is to take the natural world and its resources for granted.
When the noble hero finally faces the steampunk villain in a furious dance-off, those high kicks
certainly come in handy, and the balance of nature is finally restored. It’s time for a celebration
finale complete with fireworks.
This is a show tailored to the demands of a modern audience used to multi-media experiences,
but the expertise of the performers is key, and the allure of the dance, like the Emerald Isle itself,
is evergreen.

Review by Angela Lord
Lord of The Dance: Dangerous Games
Domini0n Theatre
268-269 Tottenham Court Road, London,
Booking From: 13th March 2015
Booking Until: 5th September 2015
4th April 2015

A Night in With TiTs and Bosh and Babbs

Following on from their sell out show at The Hen and Chickens in December, sketch duos TiTs
and Bosh and Babbs returned for two nights of new material at The New Wimbledon Studio as
part of the Illuminate Festival. The vast array of characters that each duo brought to the audience
certainly made me feel that we were embarking on a night out, being introduced to lots of absurd
personas, whilst remaining in the comfort of the same seat for the same evening – opting for a
night in with guaranteed laughs instead.
The comedic duos alternated their sketches, meaning TiTs were up first. The first sketch was
entitled ‘Introverts Anonymous’ and it played exactly how you think it would. Two awkward,
shy adults meet in the same format as Alcoholics Anonymous; discuss aspects of their
introverted nature and progress through the meeting. From their first sketch, it was clear that
TiTs had a firm root in character based sketches and energised characters. Their next sketch,
‘iPhone Alert’, had the premise of a training police call handler on his induction day. When the
first call came in, reporting a stolen iPhone, the trainee (Liam Nooney) told the person to contact
the non-emergency number to report this theft, with the instructor (Holly Creed) being
dumbfounded to the trainee’s lack of gravitas for the situation. Poking fun at our generation’s
obsession with social media and technology, the circumstances of the sketch heightened the
comedy, highlighting the ridiculousness some people produce when they are separated with their
phones. Their third sketch, ‘Latter Day Saints & Superheroes’ explored a young man’s newfound
religion, the belief in Superman and other cartoon characters as Gods to worship to. This sketch
showcased Nooney’s camp theatricality at its finest, with Creed playing the perfect opposite to
Nooney’s eccentric, excitable teenager. The last sketch, ‘FerraBella – The Magic Fairy’,
explored the dark side of children’s television. Nooney played your archetypal children’s
television presenter, full of love and life, until Creed entered as a drunken and aggressive fairy.
The juxtaposition of characters made this scene truly memorable, epitomising dark humour.
In between each of TiTs’ sketches, Bosh and Babbs shared with us four of their latest sketches.
Their first sketch, ‘Cooking With Ann & Judith’, was just a taste of things to come from Bosh
and Babbs (who have recently been nominated for Best New Act at this year’s London
SketchFest). Mocking television cookery shows, the two characters presented were incredibly
bizarre and absurd. The scenario of each sketch was clearly important for context, but the
outrageous characters were the crux of each sketch. Both characters were middle class women,
and this just added to the hilarity of the sketch. The physicality of these characters struck me the
most, the slightest movement of the eyes was noticed by the audience, erupting with laughter at
the sudden change of facial expression.

The next sketch, ‘The Driving Instructor’, displayed a driving lesson between a Russian girl and
her grandmother. This sketch was clearly rooted in realism, but the characterisation took the
scene to a completely different level. The heightened accents and observational traits of Russian
brought these characters to life. The third sketch, ‘Take It Or Leave It Auditions’, showed the
audience a glimpse of what auditions for popular shows like ‘Take Me Out’ may look like. All
four auditionees struck a chord with the audience, most probably as people we know within our
social groups or a recognisable stereotype that you would expect to see at these auditions. The
observational element needed for this scene to work was spot on, being fleshed out with
additional mannerisms. Their last sketch, ‘The Adventures of Jade & Gemma’, followed two
teenage girls waiting for their idol Rihanna at their local hairdressers. Another completely
different set of extreme and bizarre characters made this sketch as revitalising as their first.
Both TiTs and Bosh and Babbs brought their respective comedic characteristics to the audience
from their first sketches and this energy and focus didn’t cease until both duos took their curtain
call at the end of the show. TiTs had the perfect blend of day to day observations heightened to
caricature level mixed with dark humour, whereas Bosh and Babbs had a stronger focus on
bringing peculiar and extreme characters to the audience, being completely exaggerated versions
of reality. Both duos raised the question if you have a successful formula, should you try
something different? However, the energy both duos sustained was truly remarkable, making the
laughter infectious in the auditorium. If the rest of Illuminate Festival contains shows as strong
as this, I would highly recommend you get yourself down to The New Wimbledon Studio as you
won’t want to miss out.

Review by Peter Hardingham
A Night in With TiTs and Bosh and Babbs
2nd & 3rd April 7:45pm
Saturday 4th April 2015

Abyss at the Arcola Theatre

Abyss cast – Photo Credit: Richard Davenport
From the get-go, you are brought in. You are brought into the lives of three flatmates (friends)
and an event that has shaken them deeply. Pay close attention, or you may miss out on the
journey you will take with these three perturbed people.
Abyss receives its UK premiere at the Arcola Theatre after performing in Berlin and Toronto.
This poetic, emotive and physically strong drama written by Maria Milisavljevic encapsulates a
story of loss and friendship and the struggle to stay on an unknown path together. One night,
flatmate Karla quickly pops to the shop only to never return. Three friends, awaiting her return,
soon find themselves in a desperate search for her. They come face to face with their own pasts
as well as each other’s. Stories of love, lies and more intertwine in this mysterious, thriller-like
tale.
I enter Studio 2 of the Arcola Theatre and find a basic, thick table in the centre of the stage at a
diagonal. On the back wall are numerous lightbulbs hanging at different angles and lengths on
strong bronze-coloured wires. The set is minimal but with the ominous music in the audience’s
entrance, it suits and it works well. The show is very emotive; both physically and verbally. It
switches and mixes between the two so frequently that you can sometimes find yourself lost.
However, the consistency of this is strong and with the concentration this play deserves, you can
find your balance. I personally suffered for the first 15-20 minutes of the show as I found some
of the scene and physical changes to be unobservant. Once I got to know my central three
characters and had them as a ‘constant’ for the show, it was much easier.
The chemistry, interaction and trust between the three actors is impeccable to which praise goes
towards their skills and the casting. The actors’ work, both physical and verbal, are on-point and
they bounce from each other with ease in this twisted and fast thriller.
The trio are led by the Nicola Kavanagh’s central character. She holds the majority of the
dialogue throughout the production and leads the audience through the story. Kavanagh proves to
deliver strongly and consistently. We follow her through this troubling time and we are allowed
more into her character’s emotions and events more so than the other two. She showcases her
character well and, more importantly, correctly.

Jennifer English’s character is more held back and put more to the side. However, the actress is
strong physically, and when her moments come, she shines. And Iain Batchelor’s physical
performances are a step above the other two. You pay most attention to him when he is circling
the stage, for better or worse. He shows great flexibility in his characters but the changes are so
radically different that as soon as the character changes, it can come off as unintentionally
comical. His vocals are strong and his commitment to his character is powerful and in certain
scenes, moving and rewarding.
Jacqui Honess-Martin’s decisive and deep direction blends perfectly with the strength and
frustratingly-styled movement qualities by Anna Morrissey. The lighting and the sound (Ziggy
Jacobs-Woburn & Tim Middleton) helps enhance this further. The lightbulbs from the back wall
prove to be great storytelling and a strong addition for the actors whilst the sound allows the
feeling of intensity in the production to be heightened. Though, sometimes, all of these
(direction, movement, lighting and sound) can be, at times, a little harsh and overbearing.
Though, majorly and in the grand scheme of the production, this is not really a point-out
problem.
The commitment of everyone involved in this production is clear and great. The talent and proof
of hard work is clearly there. However, a production so tense, yet quick, and ‘wordy’, could
afford to slow down every now and again so the audience can make sure they have taken
everything in. There are a few moments where I wish I could have back-tracked ever so slightly.
Despite any criticisms, this production KNOWS what it is about. This is more than I can say for
similar styled pieces I’ve seen. In this production, Milisavljevic’s writing proves to be stand-out.
Well-written characters and a poetic tense bring this play up higher. I wish it success.

Review by Tomm Ingram
MISSING. Karla Richter, 24. Was last seen before she left for the supermarket. Four days ago”
Pizza night. Karla runs to the shop, and doesn’t come home. Three friends begin a desperate
search that takes them into the darkness of their past, where every trace of the missing girl tests
their loyalties, loves and lies. This exhilarating new play is a poetic thriller, a touching love
story, and a powerful drama about exile, friendship and loss. Maria Milisavljevic won the
prestigious German Kleist Award for Young Dramatists in 2013 for Abyss. This is its UK
premiere.
Directed by Jacqui Honess-Martin
Designer Lucy Sierra Sound Designer Tim Middleton Movement Director Anna Morrissey
Lighting Designer Ziggy Jacobs Production Manager Ed Borgnis for Jamie Hendry Productions
Cast: Nicola Kavanagh, Iain Batchelor and Jennifer English
Abyss
Monday – Saturday evenings at 8pm
Saturday matinees at 3:30pm
4 April, 11 April – £14 / £12 concessions

18 April, 25 April – £17 / £12 concessions
Running time: 1 hour, 50 minutes approximately (including interval)
Recommended for ages 14+
In Studio 2, seating is unallocated.
https://www.arcolatheatre.com
Saturday 4th April 2015

Review of TOMORROW at the White Bear Theatre

It’s a facet of human nature to look at our lives today, think about the future and dream of how
different they could be. Whistle Stop Theatre’s current production, “Tomorrow” at the White
Bear Theatre, takes these thoughts, hopes and dreams and lays them out for all to see.
Clive (Natey Jones) lives on the 15th floor of a tower block in Elephant & Castle and has
problems. For reasons that we don’t know, he hasn’t left his flat for three years and has an
obsessional attachment to a motorbike helmet. But, those problems are not going to dominate
Clive’s life tonight because he is throwing a party. No, that is an understatement, Clive is
throwing a PARTY, complete with a buffet from Lidl, for friends and neighbours as tonight is
the eve of Tomorrow – a day that is going to be magical and transform the world. For good or ill
nobody knows, but it will change.
Clive has put fliers – or I guess his support worker has – through the doors of his neighbours in
the block and Norah (Ava Charles) and her mother Barbie (Juliet Knight) – the matriarch of the
estate – have come to join him to prepare for the Tomorrow they all know is coming.
As the three of them celebrate the future, the party is joined by Norah’s boyfriend Wayne (Ben
Tiramini) a loudmouthed, jack-the-lad who is pretty nasty in his relations with Clive for whom
he seems to have no sympathy. After a couple of drinks, and some Bolivian marching powder,
Wayne gets bored and persuades Norah and Barbie to leave the flat and see what’s happening on
the streets teeming with people around them. Left alone, Clive has another visitor, young Billie
(Niall McNamee) from the 17th Floor has also received Clive’s flier and not wanting to be alone

on this special night come to join the party. Initially not sure who Billie is, a power cut enables
the two lads to bond and, in a really touching scene, dream of the freedoms from their own forms
of torture that tomorrow is going to bring them.
It is difficult to go on with a description of the story without giving away any spoilers but suffice
to say that Clive, Barbie, Norah, Wayne and Billie go through an intense journey together as the
clock inexorably ticks away the minutes to the arrival of Tomorrow. Forbidden dreams, sounds
of cheering or screaming, fireworks that aren’t what they seem, a magical garden and the reality
of humanity all contribute to an evening that is as unforgettable as it is potentially life-changing.
Elephant and Castle is an area of London that is undergoing massive change. The introduction of
new high-density apartments for sale to the highest bidder has meant not only an influx of ‘new
people’ but also the slow loss of the real people of the Borough. In a few short years, all we will
have to remember the ‘locals’ will be plays such as “Tomorrow”. Playwright Samuel Evans has
managed to really capture the spirit of these people in his really authentic script and Directors
Leah Cooper & Rebecca Hunt have a wonderful cast to bring the words to life. Every
performance is stand-out in its own right and together, the cast work fantastically, interacting
with each other so well, that you can almost forget this is a play – so many of the conversations
were ones I hear every day walking through the shopping centre and underpasses in E&C. And
this is one of the many things I really loved about the show as a whole – the believability of it
along with the questions it raised in my mind.
Although it’s never mentioned when the play is set, my first thought was that it was that
December 20th when there was a lot of excitement about the Mayan calendar running out and the
world ending, but then I thought it can’t be. Clive would have had Christmas decorations up, so
my next thought was that there was no special tomorrow, it was all in Clive’s head and his
friends were going along with it. Again, this couldn’t be right, someone like Wayne would never
have indulged Clive’s fantasies. The more I pondered the matter, over a post-show glass of wine,
the more I realised that it didn’t matter when ‘Tomorrow’ is set, as something special happened
in Clive’s flat to everyone that night so when midnight moved the calendar forward by one day
the, for want of a better word, ‘prophecy’ was fulfilled. The main catalyst for the changes was
Billie, a complex character who went from being a terrified young boy with a truly horrible story
to a confident man forcing the others to realise what had happened to themselves over the course
of the evening. Again, I was left questioning, was Billie a saint – or an angel as someone
suggested – or a horrible sinner struggling to control his inner demons and did it matter really?
I loved this production from the moment I entered to the theatre to see a very standard
‘affordable housing’ living room with a TV broadcasting alternate images of news stories around
weird phenomena and vox-pops about what Tomorrow would bring, all the way through to the
final highly poignant and emotional moment between Wayne and Clive leading to an ending that
had me reaching for a hanky to wipe away the tears. A simply marvelous production that delivers
so much and holds its audience enthralled from start to finish.

Review by Terry Eastham

Tomorrow by Samuel Evans
Clive lives on an estate in Elephant and Castle. He is throwing the best Lidl buffet party in
celebration of the perfect world that will come into place tomorrow. Invitations have been sent to
friends and neighbours to come and celebrate. But, a stranger arrives, no one is eating the food
and the outside world is beginning to change. The guests begin to question whether the “perfect
tomorrow” can really exist on the 16th floor in a council flat. Whistlestop Theatre invite the
audience to the party, and see if they would like to go where everyone else is headed…
A new play by Samuel Evans, and Whistlestop Theatre with Leah Cooper and Rebecca Hewett.
Performance Dates:
31st March to 11th April 2015
http://whitebeartheatre.co.uk/
Friday 3rd April 2015

Oppenheimer at the Vaudeville Theatre
There seems to have been a plethora of
dramatic interpretations of the troubled lives of
geniuses recently. We’ve had Steven Hawkins,
Alan Turing and now The Royal Shakespeare
Company bring us the biopic of the ‘father of
atomic bomb’ “Oppenheimer” which has just
opened at the Vaudeville Theatre.

the

We are introduced to J Robert Oppenheimer
(John Hefferman) a theoretical physicist and
professor of physics at the University of
California, Berkeley at a house-party raising funds for Republicans fighting the fascists in the
Spanish Civil War. The party is being thrown by Robert’s lover Jean Tatlock (Catherine
Steadman) who, like most of the guests politically identifies with the Communist party. Also at
the party are some of Robert’s students and fellow academics, including his brother Frank
(Michael Grady-Hall) and his wife Jackie (Hedydd Dylan). In the flash of an eye, the party
disappears and the students/academics are working on theories to split the atom and release its
power which can then be harnessed. Unfortunately, this being 1941, the Berkeley team have
rivals in Europe in the shape of German scientists working on the same ideas but with the
believed intention of developing a bomb as part of their promised super-weapons programme.
With the war in Europe dragging on and with America likely to have to join at some point the
US president – Franklin D Roosevelt – approved the starting up of a program to develop an
atomic bomb and thus the Manhattan Project came into being. Picked by the military head of the
project General Groves (William Gaminara) to head up the scientific side, Robert moves to Los
Alamos with his wife Kitty (Thomasin Rand) and most of his team to start work on what he –
possibly naively – hoped would be the weapon to prevent all wars.
“Oppenheimer” is an interesting and intriguing play in many respects. Tom Morton-Smith has
obviously researched the life of J (possibly standing for Julius) Robert Oppenheimer in great
detail and as an audience we get to know much of the mind of the great man – his inability to be
faithful to one woman, his willingness to sacrifice his own beliefs and even other people in the
pursuit of science and his drive to succeed with his project, causing him to withdraw into
himself, closing out other people and ideas as his focus narrows to his new babies – the ‘Little
Boy’ and ‘Fat Man’ bombs. John Hefferman is outstanding in the lead role moving effortlessly
from academic lecturer to whimsical lover, to deranged scientist bringing life to a man that we
know so little about apart from his one great quote, said after the first test of an atomic weapon
‘Now I am become Death, the destroyer of worlds.’
Angus Jackson’s direction worked extremely well. The opening sequence flitting between the
frivolous, happy party and the studious laboratory – with the students chalking their calculations
on the walls and floor – and back again was wonderfully done. Even the ‘science bits’ were
brilliant, making use of Karl Dixon’s videography to illustrate the scientists’ explanation of how
nuclear fusion works in such a way that not only did I not feel patronised but I felt that I was
pretty much ready to re-take my Physics GCSE with a hope of passing this time. The quality of

the production itself is quite simply brilliant. Superbly delivered by a large and very strong cast,
with some great music and dancing (choreographer Scott Ambler’s brilliant handiwork) in what
is I think one of the stand-out plays of the year so far.
If I am honest, I felt that aspects of the script were written very much with the benefit of
hindsight – for example the revelations about the German atomic efforts – and in many ways to
me reflected the political beliefs of the author rather than given a clear narrative of what had
happened. For example, the little boy and, to my mind, the overly long reaction to the effects of a
nuclear bomb, seemed unnecessary to me growing up in the 70s and 80s in the shadow of the
Cold War. This is however, one of the greatest strengths of the writing and performance.
Whatever your ultimate opinion, It is impossible not to be hooked on the story of the work and
sacrifices made by the dedicated teams involved in getting the programme to the ultimate point
of deciding to whether or not to deploy the bombs. The play really illustrates that sometimes
these decisions are not a simple as one might think and sometimes there are no black or whites,
only differing shades of grey.
I believe that “Oppenheimer” will get you leaving the theatre thinking about not only the bombs
and their use (whether right or wrong) to end the war but also about the men and women behind
the whole programme and especially Robert Oppenheimer himself who somehow managed to
live a ‘normal’ life by justifying his work thus “When you see something that is technically
sweet, you go ahead and do it and you argue about what to do about it only after you have had
your technical success. That is the way it was with the atomic bomb”.

Review by Terry Eastham
Oppenheimer
Vaudeville Theatre
Running Time: 2 hours 35 minutes
Age Restrictions: Suitable for 12+
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.00pm
Show Opened: 27th March 2015
Booking Until: 23rd May 2015
2nd April 2015

MAY 2015
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The Book of Mormon at the Prince of Wales Theatre

After watching The Book of Mormon twice, separated by about 3 months, I must say I am not
certain exactly how I should review this show. The performances were both enjoyable, but the
experiences were very different.
My first visit to The Book of Mormon was the first West End theatrical performance I had
attended after a 2 year hiatus. It was thrilling to make a return to musical theatre with The Book
of Mormon, one of the biggest and most popular musicals in the West End right now. Without a
doubt, the show contained everything I wished to find and missed about theatre: glamour,
professionalism and passion to name a few.
The script and the lyrics are exceedingly witty, as expected from the creators of South Park.
Indeed, after speaking to Christian friends who had also seen the show on separate occasions,
they found the show to be insulting but hysterical nonetheless. No members of audience left
the performance half way through as far as I could tell, which can only be a good sign that the
humor was generally accepted.
This is not a musical that relies on backbreaking dance routines, choreography, glittering
costumes or echoing vocals. The stage is also simple in design. However, these more simple setups work marvelously with the flow of the story and perhaps it is also due to this that it is much
easier for the audience to be absorbed into the performance without distractions from the other
aspects of the show.
Over two separate occasions, I have witnessed the portrayal of the Elder Price character by Nic
Rouleau and also Ross Hunter (understudy). Whilst some members of the audience
seemed disappointed by the fact that the performance they had attended was given by an
understudy, I felt a refreshing change. Both Rouleau and Hunter brought something unique and
special to the Price character, and I did not feel that I could rank one above the other from what I

had seen. The cast also features musical theatre veterans Alexia Khadime and Brian Sears who
played the roles of Nabulungi and Elder Cunningham respectively. Whilst Rouleau, Hunter and
Khadime all put up outstanding and professional performances, Sears was the one that had
attracted my attention.
Cunningham is an awkward character, and Sears displayed this trait incredibly well through the
musical numbers “I’m here for you”, “Man Up” and “Baptize Me”. In fact, the awkward dances,
movements and weird faces he pulled appeared to come quite naturally to him. It makes me
wonder that Sears’s own personality might be a good fit for the Cunningham character in
general.
Although effective, I did find some of facial expressions Sears did might be slightly over the
top. I enjoyed many of the musical numbers, mostly due to the lyrics. “Man up”, “Turn it off”
and “Baptize me” in particular, were beautifully done. However, “Turn it off”, led by Stephen
Ashfield, is the winning song for me. Not only is the song painstakingly funny, but it also
describes the inner turmoil faced by these young Mormon missionaries. One thing I will point
out though, is that there is a fair bit of inconsistencies in the tap dancing routine in this number.
In the first performance I attended, the routine was crisp and the movements between the
Mormon ensembles were largely in synch. However, this was clearly not the case for my second
visit, affecting the heat and passion that I had for this song.
As I have already mentioned, this musical does not appear to rely on meticulous technical effects
in the dancing, singing or the lighting. The things that this show does depend on are the element
of surprise and novelty. Those in the audience unfamiliar with the show would have their jaws
dropped to the floor with the comments made and the lyrics sung, followed most likely, by howls
of laughter. These are classic and textbook traits of a good and successful comedy. However,
upon the second visit, it is clear the moments that I found hysterical the first time were still
funny, but far less enticing.
This is definitely a very attractive, funny and deservingly successful musical. The novelty from
The Book of Mormon is not a trait that can be found easily in other musicals. Therefore, I would
recommend passionate theatregoers to see the show, but try to take in as much information and
fun the first time, because it will not be the same experience watching a comedy again hoping for
the same level of satisfaction.

Review by Xi Ye
The Book of Mormon is the story of two young Mormon missionaries sent to Uganda, in a
remote village, where a cruel warlord is threatening the locals. The two missionaries are
somewhat naive as they try to share the Book of Mormon, part of their scripture, which only one
of them has read. They have difficulty communicating with the locals, who have more imminent
worries such as war, famine, poverty, and AIDS than about religion
The Book of Mormon, is the Broadway musical by South Park creators Trey Parker and Matt
Stone and Avenue Q co-creator Robert Lopez.

Prince of Wales Theatre
31 Coventry Street
London, W1D 6AS
Performances
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday to Saturday 2.30pm
Running Time: 2 hours 30 minutes
Age Restrictions: Not suitable for young children. Ages 17 and up.
Show Opened: 26th Feb 2013
Important Info: Contains swearing, sexual content, offensive content.
31st May 2015

Duncton Wood at Union Theatre Southwark

The “Fantasy” genre as a source for the musical theatre is in the eye at the moment because of
the success of the film of Stephen Sondheim’s “Into the Woods” and with “Duncton Wood” we
have another example of how allegory can tell us some truths that, perhaps, realistic theatre
misses.
William Horwood’s novel was first published in 1980, a few years after “Watership Down” with
which it is often compared. The moles of Duncton Wood, like Richard Adams’ rabbits, are a
long way from Beatrix Potter, AA Milne or Kenneth Grahame!
“Duncton Wood” is a tough, uncompromising story summed up early – “Wild lands met must
surely die”. There is a sense of Grahame’s Wild Wood and the threat posed by its weasels, but
here that threat is from one group of moles to the established order of a more peaceful company.
The peacelovers are led by “Hulver” a quietly spiritual character beautifully played and sung by
Trevor Jones. The opening number, “The Blessing” sets the tone of his character and his strong
and lyrical voice immediately captures the attention.
The existential threat to the established order is posed by the invaders led by Mandrake all
dressed in black and with one hand a sort of “scissorhand”. They exude power and clearly intend
to use violent means to force it on Hulver and his group. Among the latter is young Bracken, a
gentle soul who is rather bewildered by the invaders though attracted by Rebecca, Mandrake’s
daughter – a central character and finely played by Amelia-Rose Morgan, a recent graduate from
the LSMT, who combines a sure touch with dialogue and high musicality. There are some
charming light touches early in the action with innocent macho play-acting from the boys and

romantic yearning from the girls “Your trouble is you’ve never been in love” is one line from a
song they sing as a group. But when one invader says to one of the latter “I will have you when
you surrender” we realise that the innocence will be short-lived.
The main romantic theme is the relationship between Rebecca, from the invaders, and Bracken
from the established group. “You are part of me – you will never yield” sings Rebecca – and
there is a beautifully crafted ballad “I wonder” which she sings with her fellow gang member
Cairn. Although we are aware that we are watching a company of moles the costumes are not
meant visually to convey the species – we don’t have anything like E.H.Shepard’s velvet coated
Mole! The men are mostly bare-chested and very physical and the girls emphasise their
femininity and allure well with movement. The choreography is subtle and the movement, which
is not exactly dance, is quite excellent. There is lots of sniffing though and scent is clearly a big
part of the quite explicit mating ritual. “I caught you on the breeze” says Cairn to Rebecca. And
later in the Second Act Bracken says to Boswell (the “scribemole” or historian also wonderfully
played by Trevor Jones) “You smell of wisdom” – a lovely line.
This is not a children’s story – there is a lot of graphic violence and no shortage of blood spilled.
“These deaths will be avenged” is said and is a strong theme. The allegory of society under
attack and the eternal battle between good and evil is ever present – as is the battle between
tradition and the imperative for change. The newcomers are “from another system” which has
both cultural and political implications. Religion is also ever present by allusion and by ritual –
the search for the “Stone” and the reverence held for it has a Tolkienesque “ring” to it.
A very long novel has been compressed into an engaging work of theatre. The music is very
good with some hummable melodies (always a good test!) and powerful and mostly
unsentimental lyrics. The performances are wholly strong and the direction tight and the staging
clever. The musicians, hidden from view, manage with three keyboards, a cello and reeds, to run
a full range of sounds though it would be interesting to hear it played by a larger band in an
orchestra pit. Whether that (a transfer to a major theatre) is in the minds of the production team I
don’t know. In my view there is potential. It is an ambitious production with a large cast and it
would, I guess, not be transferred without a major inflow of funds. The popularity of the
Duncton Wood books potentially gives audience potential and the sheer quality of this new
musical is such that it could be a winner.

Review by Paddy Briggs
Duncton Wood – A New Musical
Music and Lyrics by Mark Carroll Book by James Peries
Based on the Bestselling Novel by William Horwood
Staged & Directed by Michael Strassen
Musical Direction by Josh Sood
Orchestrations by Michael England
Produced by Sasha Regan and Paul Callen
Designed by Jean Gray

When DUNCTON WOOD falls under a tyrant’s rule the old beliefs and nature itself are under
threat. For young Bracken, and the few others with courage, exile may be just the beginning of a
long road home… Magical, lyrical and animalistic this story of faith wars, youthful romance,
freedom fighters, and deep friendship plays out in a woodland world torn apart by dictatorship
and the battle to survive.
DUNCTON WOOD is staged by Michael Strassen who was named Best Director at the 2014
‘Off West End Awards’ for BILLY at the Union Theatre, where he subsequently directed his
acclaimed production of Stephen Sondheim’s PACIFIC OVERTURES. His previous work at the
Union Theatre includes THE FIX, COMPANY and ASSASSINS (Best Production in ‘Off West
End Awards’).
http://www.uniontheatre.biz/
Saturday 30th May 2015

TINSELTOWN The 2015 London 50-Hour Improvathon

In the English language there is a well-known linguistic method used for comparing different
levels of things – nominative, comparative and superlative – let me give you an example. To put
on a live theatre show is hard, to put on a live improvised theatre show is harder and to put on a
50 hour live improvised theatre show is the hardest of all and yet is happening as I type at the
Lost Theatre in Stockwell where Extempore are presenting a 50-hour London Improvathon –
“Tinseltown” An improvised comedy soap-opera in twenty-five episodes.
Obviously, as the show is improvised it is really difficult, if not downright impossible, to
describe anything in this show but the most basic plot, however, I will try. Picture the glitz and
glamour of Hollywood, a town where everyone loves everyone else. Where actors wish each
other well in their new films and where producers and studio executives make movies to inform
and entertain. Now, throw that imager away and picture the real Hollywood, where naive young
people get off the bus thinking they will be the next big thing and end up waiting tables. Where
one actress would cheerfully sabotage the career of another to get a particular role and where
studio execs care about nothing but ‘bums on seats’. This the true Hollywood where ‘Sleepless
Studios’ are making a remake of their most successful – and Oscar winning – movie “Botany on
the Mutant’
Every actor, wannabe, eccentric and freak wants to be involved in what will be the biggest movie
in town and will do whatever it takes to get on board. For some, this is their last chance to be in a
big film, for others, it is the vessel that will catapult their career out of its doldrums and for still
others, it will launch them on the road to fame and fortune. Then there are the ‘backroom’ people
– producers, directors, hair, costume make-up, janitors, interns – all of whom will do everything
in their power – from fixing toilets to hiding the bodies – to ensure the movie is made and protect
the studio.
“Tinseltown” is an amazingly ambitious project in so many ways. A core team of sixteen actors
perform continuously for fifty hours improvising various scenes of the soap opera and building a
story that goes – well nobody really knows where. Each episode lasts around 1 hour forty five
minutes and the first the actors know about the scene is when Directors Adam Meggido and Sean
McCann announce who is involved and the basic premise of the action. Indeed, watching the
Directors, it was obvious that whatever happened on stage came as a complete surprise to them

as well – in fact I’m guessing while they have an overarching story arc for the show as a whole,
they will often have to amend details as they go reflecting what the actors have given them. In
the first performance, there were New York Jewish rappers (on the streets of LA), vampires,
Kung Fu techniques used to master a goat and A Railway Child busy waving, waving, waving.
As well as the core team of superbly talented actors/improvisation artists and musicians (yes
there is music too) the weekend will be filled with various guests dropping in to add their own
help or hindrance to the story and make ‘Tinseltown” a prime contender for the next Soap Opera
Digest awards – not that anyone in Hollywood does things just for the gongs.
This is the eighth year that the Lost Theatre has presented the 50-Hour Improvathon and my first
time visiting it and I have to say I was really impressed. The quality of the acting was amazing
and, considering nobody on the stage knew what was going to happen each time the scene
changed I was astounded how well this unbelievably talented team reacted to each other and
even sounds around them. They supported each other wonderfully well, adding details to scenes
– such as lying on the floor being a bowling alley (you had to be there) – and when not on stage,
being in the audience leading the applause as each scene finished.
It is not often that you can go to theatre anytime you like, so whether you are leaving a club, out
for a morning jog, getting your lunch at Tesco (other supermarkets are available), want to avoid
the FA Cup or just fancy doing something different over the weekend, then the lost Theatre
should be your destination of choice. Whether you go for one, two or the entire run of twenty
nine, based on what I saw at the opening, “Tinseltown” is going to be an amazing theatrical
experience for the audience and I’m planning to be back there a couple of times this weekend to
make sure I get my fill of the lives and loves of the inhabitants of Sleepless Studios.

Review by Terry Eastham
Back for an 8th extraordinary year.
An improvised comedy soap-opera in twenty-five episodes.
Welcome to Tinseltown! Where Sleepless Studios are celebrating 100 years in the movie
business.
A hilarious homage to all things Hollywood, featuring leading improvisers from the UK and
overseas, playing a range of lovable and eccentric characters in modern-day Los Angeles. Screen
sirens, budding starlets, struggling writers, crazed directors, big-shot producers… it takes all
sorts to make the most successful movie studio in the world!
A core group of around 20 actors will play the whole 50 hours, going without sleep, with guest
performers dropping in from time to time. There will be a band throughout and all night bar!
Come for an episode, or a few, or stay for the whole thing! There is also a special ‘Family
Episode’ (Sunday 11am-1pm) where the action is suitable for children.

Originally created by award-winning Canadian troupe ‘Die Nasty’, the event was brought to
London by maverick theatre genius Ken Campbell and since then has been produced by Adam
Meggido and Extempore Theatre as an annual event (Hoxton Hall and The Park Theatre).
As the performers become increasingly sleep-deprived they lose the ability to censor themselves
and an extraordinary new playing style emerges. Wild, unpredictable, funny and engaging, this is
live theatre at its most exciting.
Saturday 30th May 2015

The Theory of Relativity at The Drayton Arms

The Theory of Relativity was an unexpected delight. Set against the science of Einstein’s theory
we experienced the randomness of human life and interaction, and saw first-hand the ‘messiness’
that human’s feel and experience on a daily basis. Capturing glimpses into individual lives, for
one hour the audience were privy to the private lives of the everyday people you may pass in the
street, each with their worries and joys. Every character was expressed as a song; often separate,
often connected to each of the other characters, demonstrating both order and chaos in the lives
of all.
The beautiful songs were perfectly offset by the young actors’ remarkable voices, each creating
individual characters with flair and precision. Particularly outstanding were Natasha Karp’s
nervous girl in love singing ‘Cake’ and Jodie Steele’s powerful ‘Me and Ricky’, but Joshua
LeClair’s humorous and warm rendition of ‘Apples and Oranges’ was the highlight of the show.
Whilst written specifically, by Neil Bartram, for and about college age students, The Theory of
Relativity speaks to us all about the trials and tribulations of life, from falling in love for the first
time, to losing loved ones, from moving cities and having new experiences to settling down.
Covering issues of the popular and unpopular kids at school, the experience of coming out of the
closet, how to deal with grief, compulsive disorders, or the feeling of success and failure, there is
something for everyone to relate to in this remarkable production.
I defy anyone, whatever may be happening in their lives, to leave this production without feeling
renewed hope, being profoundly uplifted, and having learned at least a little bit more about
science.

Review by Breeze Barrington
The Theory of Relativity is new chamber musical by composer and lyricist Neil Bartram and
book writer Brian Hill (Disney’s Bedknobs and Broomsticks, The Adventures of Pinocchio, Ray
Bradbury’s Something Wicked This Way Comes, The Story of My Life). The show explores the
notion that all people are intricately interconnected; that our personal journeys can have
profound effects on those with whom we come into contact, from our intimate partners to
complete strangers. Through songs and monologues, eight performers create an array of
characters whose lives intersect as they explore the unfolding mysteries and adventures in their
lives. 2015 is the 110th anniversary of Albert Einstein’s landmark theory E=mc2 and the 60th
anniversary of his death; the principles that underpin Einstein’s belief that “only a life lived for
others is worth living” infuse this musical with warmth while examining the wonders and
complexities of the human experience.
Cast:
Simon Bailey (I Can’t Sing!, Phantom of the Opera, Les Miserables) @SimonBailey1210
Jodie Steele (Jesus Christ Superstar, Fame) @JodieSamSteele
Rebekah Lowings (Joseph and the Amazing Technicolour Dreamcoat) @BekkiLowings
Andrew Gallo (Saturday Night Fever) @andy_gallo
Joshua LeClair (She Loves Me, See Rock City, The Theory of Relativity orig. cast)
@LeClairJoshua
Natasha Karp (The Grand Tour) @natasha_karp
Ina Marie Smith (Disney’s Toy Story the Musical original cast) @c_inasmith
Curtis Brown (The Theory of Relativity original cast) @curtisbrown81
Creative Team
Director: Christopher Lane www.christopher-lane.com / @DirectorLane
Musical Director: Barney Ashworth www.barneyashworth.com / @barneyashworth
Producer: Relative Motion – Josh McNorton & Christopher Lane www.relativemotion.co.uk /
@Relative_Motion
Casting: Debbie O’Brien Casting – Harry Blumenau www.debbieobrien.net
Lighting Designer: Andy Purves www.andypurves.com
Designer: PJ McEvoy www.stagejobspro.com/uk/PJbyDesign
Artwork: Joe Martin www.moemario.com
Listing Details
The Theory of Relativity
Music and Lyrics by Neil Bartram, Book by Brian Hill www.bartramandhill.com
The Drayton Arms Theatre, 153 Old Brompton Road, South Kensington, London SW5 0LJ
Dates: Friday 29th May – Saturday 13th June (no shows on Sundays or Mondays)
Times: 8pm, 3pm matinees on Saturday
Running Time: 80 minutes, no interval
To book visit, www.thetheoryofrelativity.co.uk
Social Media: @theorylondon / www.facebook.com/RelativeMotionUK
Saturday 30th May 2015

James Freedman: Man of Steal at Trafalgar Studios

James Freedman – Man of Steal. Credit Nobby Clark
Man of Steal is not your typical West End show as it has no acting; no singing and no dancing,
however don’t let this put you off. This is a one man show starring James Freedman and whilst
this is not a typical show, James Freedman is a showman in all sense of the word.
James Freedman, ‘an honest thief’ sets out to tell you all about the underworld of pickpockets
ranging from the ‘traditional’ pickpocket crimes of lifting a wallet out of a pocket to the more
modern ways of committing these crimes. Whilst it sounds like it could turn into a dull safety
talk from your local neighbourhood watch team it is far from that due to James’ charisma and
talent for trickery.
The show is interspersed with storytelling so you get an insight into James mind. However, a lot
of it is practical demonstration and audience participation, think magic show but with the
magician telling you it’s not magic and revealing how he performed the tricks. His rapport with
the audience was great, dealing with quips from the audience as well as any good stand-up
comedian could.
The show ran at 75 minutes with no interval and on the whole I was captivated throughout. The
only section that dragged slightly was the routine that ran with him pickpocketing several items
from a dummy. It was impressive for the first few minutes. However this section could have
been shorter as we quickly got the idea that he has fingers that dance. This however is only a
small niggle.
This is a great show for people that don’t typically go to the theatre, maybe for those that enjoy
stand-up or magic shows and want to see something a bit different. It also gives you food for
thought afterwards and I have found myself thinking about all I carry in my purse as a result.

Review by Sarah McPartlan
Persuader. Showman. Thief.
Freedman will steal a whole lot more than you might expect.
Funny and fast-fingered, this unique and extraordinary show exposes how the bad guys really

work, sharing a life-time spent studying hustlers, street criminals and con-men. Hailed a genius
in his field by Derren Brown, stealth-crime expert James Freedman is the only man to have
picked the pockets of the Mayor of London, the Chancellor and the Governor of the Bank of
England. No wonder then that his hands have been insured for £1 million….
Running Time: 1 hour 15 minutes (no interval)
Age Restrictions: Suitable for all ages
Show Opened: 26th May 2015
Booking Until: 4th Jul 2015
Evenings: Monday to Saturday 8.00pm
Matinees: Thursday to Saturday 2.30pm
Friday 29th May 2015

INIGO at the Pleasance Theatre

Fayez Bakhsh as Inigo
Catholicism has not had a good press recently, with the paedophile scandals and then its utter
rejection of gay marriage, with the Irish vote described as a “defeat for humanity” by the
Vatican’s top diplomat. It is probable that at the Vatican itself, in the process of reforming its
entire communications strategy under the counsel of our own Lord Patten of Barnes, they still
have absolutely no idea what a PR disaster that pronouncement was. Countering these longrunning problems is the gloriously charismatic person of the Pope himself. Pope Francis is a
Jesuit, and so this play, Inigo, is surely a must-see, and not just for anyone interested in modern
faith, spirituality and the modern Catholic Church.
Inigo was the baptismal name of Ignatius of Loyola, a Basque minor nobleman and 16th century
founder of the Society of Jesus. His legacy is enduring and arguably getting stronger as the
decades pass, and not just because of the Pope.
His spiritual exercises have profoundly influenced modern society and remain as accessible to
believers and non-believers today as they did when he wrote them.
At their heart, they offer a means of facing up to denial, and then moving forward to release from
addiction. There is much in them that parallels the spiritual basis of the 12 step programmes that
began with Alcoholics Anonymous and that have been taken up by many other recovery
movements. Loyola’s spiritual exercises are widely used in the many retreats offered to members
of these programmes by Catholic priests and monks in some of the most beautiful monasteries
and religious houses around the world. With so many families today affected by addiction,
especially drug addiction and alcoholism, there must be many thousands of people who have,
wittingly or unwittingly, seen their lives improved by addiction’s nemesis, Saint Ignatius Loyola.
Faye Bakhsh was strong as Inigo and although I’ve mentioned some minor criticisms further
down, they should not detract from his self-effacing immersion into the character and his
flawless command of the dialogue. Ignatius faced the Inquisition eight times – in Salamanca,
Venice, Rome, twice in Paris and three times in Alcala. It is a sort of miracle he survived, and

thank God he did. Bakhsh’s journey though this is memorable and provokes a desire to delve
further into orthodox Catholic thought. I loved Simon Haycock’s frequent shirtless appearances
as the godly blacksmith symbolically hammering Inigo into shape. In the dark of Lily Faith
Knight’s pared-down set (what a great name for the set designer of a play with a Catholic subject
btw), it was as if he he sprung into the imagination from a living Renaissance painting. Apart
from Bakhsh, the other actors – Elle van Knoll, Reggie Oliver, Helena Northcote, Paul Storrier
and Scott Westwood – switched into different parts and different costumes throughout the
performance. Shows like this never fail to leave me awed by the sheer scope of the versatility
and talent that is out there. But the star performance of the night for me was Charlie Archer as
Martin Loyola, Xavier, Salim and Calisto. He had a magical intensity that shone like a light from
the blackness of the time.
Needless to say, the play is beautifully written by Jonathan Moore, a well-known actor who is
also the director of this production. Every line, every twist and turn, deepened my understanding
of the miracle that was Loyola and in turn has led, all these centuries later, to the miracle that is
the present Pope. There were so many times when Inigo could have been killed, in his early
years as a hot-headed swordsman, or later by the Inquisition, yet somehow he survived.
The Catholic Herald previewed the play and described how Jonathan Moore went to
extraordinary lengths when writing it, even to the extent of retracing his pilgrimage across Spain.
He said: “I walked from Loyola to Manresa on foot and it nearly killed me. It was partpilgrimage, part-research, 35 days just with a backpack, just me on my own.”
Moore has also studied Loyola’s work in depth. “I have followed the Spiritual Exercises six or
seven times at silent retreats. When writing the play I was interested in the man who would come
up with those prayers, and Ignatian spirituality generally. I’m also very interested in
controversial characters, people who are prepared to take on the prevailing wisdom and fight
for what they believe in, particularly if they think it’s coming from divine inspiration.”
A born fighter such as Inigo would keep that fire in his spirit even after conversion, witness St
Paul and Pope Francis. To take it to the next level, my tip to Bakhsh, who surely looks the part
and can certainly act, would be simply to keep his mouth closed, look focused not distant, and
consciously strengthen what is a rather nice jaw line when not delivering dialogue. The
appearance of spiritual yearning that he might be trying to achieve simply does not convince
when it comes to a conflicted, intellectual-warrior saint in the class of Ignatius of Loyola, hence
my three stars and not four for this otherwise impressive production. The present Archbishop of
Canterbury is a good example to model if looking for an essence that could perhaps be summed
up as impassioned, even angry, humility. Attempting to rid a body of an addiction by consciously
confronting denial can, over a lifetime, make a person’s inner demons, or in more Freudian
terms, a person’s inner selves, very angry indeed. Loyola would have known this very early on.

Review by Ruth Gledhill
@RuthieGledhill

What does it mean to believe in something? What does it cost?
SPAIN. Sixteenth century. The inquisition. Political hysteria. After a conversion experience,
everything changes. We follow Inigo (Ignatius of Loyola) from ambitious, hot-headed,
street-fighting sensualist to co-founding, with a radical group of young friends, The Society of
Jesus. (The Jesuits). They were loved or hated, facing huge opposition in Rome. The current
Pope is a Jesuit.
Bold, passionate, funny, entertaining and poetic, Moore’s play is not only for those who are
interested in Loyola and The Jesuits. It is also an allegorical story of anyone who wants change
and meets with savage opposition from any Establishment. The fine cast is drawn from actors
with experience at the RSC, Shakespeare’s Globe, Almeida, West End, TV, film and radio.
Jonathan Moore (Writer and Director) is an award winning international actor, writer and
director who has worked with RSC, Royal Opera, ENO, BBC, Shakespeare’s Globe, Donmar,
and Almeida among many others.
INIGO
25th May 2015 – 13th June 2015
Main House – Pleasance London
7:30pm
https://www.pleasance.co.uk/
Friday 29th May 2015

Edward II at St Bartholomew The Great London

Edward Fisher as King Edward II
The Little Spaniel Theatre Company has changed its name, and is now Scena Mundi. They bring
us the second part of Sad Stories of the Death of Kings with Marlowe’s “Edward II”. Cecilia
Dorland’s ever-evolving classical theatre company, Scena Mundi, is emerging into a brave new
dawn where her passion for and dedication to verse embraces other cultural genres. While
Marlowe’s “Edward II” charges blindly towards a desperately lawless world of civil war, death
and deposition it is Marlowe’s own reputation that provides the inspiration for the production
treatment.
A ‘theatre’ visit like no other I have had. Scena Mundi uses St Bartholomew the Great’s Church
that, mostly, works surprisingly well as a venue. The stunningly beautiful setting for this play
didn’t however distract from the performances. The set is visible on entry and it is minimalistic
with an altar and a throne being the obvious pieces. It was a remarkable use of a church nave as a
stage and had a theatre-in-the-round like feel with the audience being on two sides.
We were welcomed with “There are blankets if you’re worried about getting cold” but I decided
to brave it. Unfortunately the audience was small with fewer than 30, which didn’t help with my
only concern. That being when the actors weren’t facing you some of their voices had a tendency
to get lost in the vast space. That is my only ‘complaint’ and I use the term rather loosely.

The whole cast were fantastic with several taking on more than one part but the stellar
performance for me was by Pip Brignall. Brignall did an excellent job as King Edward’s lover
and plaything Lord Gaveston, taking the limelight whenever he was on stage. This captivating
and energetic performance continued when playing his second character although for me it was
the performance of Gaveston that really excelled. All of the multi-part performers made each
performance completely different so it was clear they weren’t the same character.
Edward Fisher as King Edward II, and Ava Amande as Isabella of France, Queen to King
Edward, both gave amazing performances. Fisher perfected the slightly manic nature of the
King, jumping effortlessly between the emotions, as the mind of Edward crumbled before our
eyes. Amande looked stunning in her gown and stilettos as she flowed about the ‘stage’
capturing and delivering the scorned revengeful nature of Isabella superbly whilst conveying the
power Isabella possesses with complete ease.
I really enjoyed the mix of 1980s rock with gothic attire with the business suit over chain mail
look giving an extra twist to the reworked Edward II. The struggle Edward has with his love for
Gaveston whilst losing the respect and support of his Lords is conveyed brilliantly.
Edward’s mixture of triumph and disaster is eventually ended with Marlowe’s infamous poker
scene brutally taking the King’s life. Isabella and her lover Mortimer’s actions are orchestrated
by Isabella who shows she has complete confidence in her ability to play the power game to
perfection. The manipulation of people using titles and land to get one’s way was prevalent
throughout, mainly with the King, but Isabella gave it a good go as well!
I would recommend you see this reworked dark tragedy.

Review by Lee Cogger
Cast
Ava Amande – Isabella of France, Queen to King Edward
Pip Brignall – Lord Piers Gaveston
Anna Buckland – Edmund, Earl of Kent, Brother to the King
Edward Fisher – King Edward the Second
David J. Keogh – Bishop of Winchester also Lord Arundell
Patrick Oldham – Earl of Warwick also An Abbot
Graham Pountney – Duke of Lancaster also Lord Berkley
Martin Prest – Lord Roger Mortimer
Josh Pugh – Prince Edward also Lord Leicester also A Poor Man
Damien Regan – Lord Spencer also Bishop of Coventry
Nadia Sangari – A Mower also Messenger and Soldier
Creative Team
Cecilia Dorland – Director
Penny Rischmiller – Company Stage Manager, Design & Costumes
Nathalie Gunzle – Technical Stage Management & Lighting Design

Darren Royston – Movement & Choreography
Jean-Philippe – Martinez Original Music
Chris Wells – Programme
Eluned Hawkins – Text Editor & Dramaturg
Marlowe’s Edward II in repertory at Saint Bartholomew The Great with Shakespeare’s Richard
II
http://www.scenamundi.com/
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Hot Stuff at The Queen's Theatre in Hornchurch

Jacob Richmond-Caines, Lady Felicia, Wade Lewin (Hot Stuff, Queen’s Theatre Hornchurch
2015, photo by Mark Sepple)
Even if you’re not a fan of 70s disco hits (and I certainly am), ‘Hot Stuff’ at Queens Theatre in
Hornchurch is guaranteed to have you unsuccessfully suppressing an enormous grin, and trying,
equally unsuccessfully, to stop your foot tapping along with the tunes that this show bowls at
you. Ok, it’s not a particularly clever reworking of the songs, and a storyline is practically
nonexistent, but this show delivers a corker of a suburbanly gleeful night out, staying just the
wrong side of tasteful for it to be thoroughly enjoyable.
With a little of ‘Faustus’, a little of Liz Hurley’s ‘Bedazzled’ and a lot of disco and 70s Rock to
hold the show together and give it girating purpose, the loose story sees Lucy Fur, the devils
disciple, sign Joe, played beguilingly by Matthew Quinn, up to a wretched deal to become the
world’s biggest rock star. Meanwhile his long suffering girlfriend Julie, played by Sarah Mahony
gets pushed to the side.
This is a revival of a West End musical and it certainly lives up to its roots. A fantastically
talented company of performers is led by the determinedly seductive Lady Felicia in the role of
Lucy Fur. Cameron Jones makes a devilishly outstanding narrator with the flair, talent and look
of Freddie Mercury. I began actually to wish he had a bigger role. The production is
immaculately well rehearsed and given the level of tech used in terms of dazzling costumes,
fantastic set and props, and sound and lighting effects, the overall performance flowed very
smoothly.
Live music is a fabulous bonus and is provided by the cast who double up as the onstage band.
The stand out performance of the evening was Mahony’s rendition of ‘Think’; her soulful
performance and commitment to the song equals Aretha herself. Attention to detail in the set
pieces such as the Tesco scene with a reworking of ‘D-I-S-C-O’ provided masses of comedy
with costume changes and quips, and got big laughs from the very responsive audience.
All in all ‘Hot Stuff’ makes for a fantastically good value-for-money night out. It’s certain to
have you smiling from the outset and even if it feels a little clunky and contrived in places,
overall the show is a big winner from a cast and production team whose dedication and

enjoyment is self-evident. If you’re in the Hornchurch area I couldn’t recommend this show
more.

Review by Annemarie Hiscott
HOT STUFF
A disco night you’ll never want to end!
The sizzling cult musical Hot Stuff explodes onto the Queen’s Theatre stage from 23 May – 13
June, jam-packed with iconic dance-floor anthems from the 70s. And the Queen’s is overjoyed to
introduce the devilishly delicious, sinfully sumptuous talents of Lady Felicia – star performer
extraordinaire of this fun-packed feast of music and dance!
We meet disco dancer Joe Soap who dreams of becoming a rich and famous rock star, so he
signs a pact with the devil. Well, it’s actually the devil’s flamboyant, high-heeled disciple Lucy
Fur in all her glamorous glory… and things go anything but to plan! Does Joe ditch his girlfriend
Julie for fame, fortune and the seductive wiles of Miss Hot Stuff? Outrageous costumes, dazzling
choreography and an incredible set complete the magic of this thrilling rollercoaster ride through
the best decade of pop, disco, glam rock and punk!
The Queen’s larger-than-life new luminary Lady Felicia takes the lead as the super-glitzy,
effortlessly evil Lucy Fur! Chum of royalty and favourite of the stars (allegedly), Felicia has an
extensive stage and screen cv, having worked with the crème de la crème of the entertainment
industry – from a stint on Broadway (Fulham Broadway) to touring around Europe (mainly
Fuengirola)! To find out more about this amazing lady and read her rehearsal diaries (where she
dishes the dirt on her poor co-stars!), visit her blog at ladyfelicia.weebly.com
Dashing, ultra-talented West End performer Matthew Quinn, stars as Joe Soap. Audiences will
remember Matthew from his several appearances in Queen’s musicals over the years, most
notably as the highly-acclaimed star turn in The Rocky Horror Show, Frank N Furter. Matthew
recently performed in the West End’s hit musical Dreamboats and Petticoats, which also toured
the UK.
A sensational party from start to finish, this high-octane, foot-stomping extravaganza features
smash hits from the likes of ABBA, Michael Jackson, Queen, The Sex Pistols, The Rolling
Stones, Tina Turner, Donna Summer, Barbara Streisand and many more. All performed live on
stage by a large cast of the Queen’s award-winning professional ensemble of actor-musicians –
and now dancers – cut to the chase…
Devised by Maggie Norris and Paul Kerryson, Hot Stuff has delighted and entertained thousands
for over 20 years – from the West End to several national tours. And now it’s your turn to dig out
those flares, platforms and devil horns for a disco night you’ll never want to end! Come and be
crowned the Dancing Queens of Hornchurch!

The cast also includes cut to the chase… members Sarah Mahony and Al Twist and the Queen’s
is delighted to welcome eight fresh faces – Hollie Cassar, Greg Clarke, Valentina Dolci,Gabriela
Garcia, Cameron Jones, Adam Langstaff, Wade Lewin and Jacob Richmond-Caines.
Hot Stuff is directed by the Queen’s Associate Director Matt Devitt, who also directed last
spring’s hugely popular musical Godspell. Set and costume design is by Mark Walters, musical
direction by Julian Littman, lighting design by Chris Howcroft, sound design by Dan Crews and
choreography by Valentina Dolci. Lydia Hardiman is Assistant Costume Designer and Karl
Stevens is Co-Choreographer.
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Circus Geeks Beta Testing in the Udderbelly London circus
season

According to Wikipedia, Juggling is a physical skill, performed by a juggler, involving the
manipulation of objects for recreation, entertainment, art, or sport. The most recognizable form
of juggling is toss juggling. Juggling can be the manipulation of one object or many objects at
the same time, using one or many hands. Ok, so that was a very dry description, if you really
want to find out what juggling is and how it can be amazingly entertaining, then get yourself
along to the Udderbelly Circus Season and spend a happy hour or so watching “Circus Geeks:
Beta Testing”
It’s difficult to describe exactly what ‘“Circus Geeks” is about. The three highly personable
jugglers – Arron Sparks, Jon Udry and Matt Pang – mix some wonderful feats of juggling with
entertaining stories, chat with the audience and interesting facts about the art of juggling. For
example, did you know that as an art form, juggling dates back over 4,000 years? Well you do
now. Some of the talking provides wonderful insights into the juggling world, in fact the Lexicon
section – with descriptions accompanied by a demonstration – is actually quite fascinating and I
particularly loved both the ‘Kamikaze’ and ‘French’ methods. In a combination of styles, mixing
‘TED Talks’ with informal chat, the entertainment keeps on flowing.
It isn’t all talk of course, there is a lot of juggling going on – not just with the most common
‘props’ – balls, clubs and rings (as was explained to us by Arron and Jon), but with more unusual
items, including at one point a tea-bag, cup and spoon. The three guys work brilliantly both
together and separately and really know how to get the audience on their side. In fact there is one
segment in the show where Arron is performing solo and is ‘encouraged’ by his colleagues –
using a most unusual carrot and stick approach – to make his juggling more difficult, leading
many in the audience – myself included – to be in two minds as to whether we wanted him to
juggle or drop. I have to say that, from a spectator point of view, either was a very entertaining
result. When the three boys work together, it is obvious the amount of work that has gone into
making things look simple. Superb timing and the total trust between the performers are evident
from the start as they throw things at each other, often without looking. This is especially true in
the final two sequences, the first of which combines the mesmerising juggling with a graphical
representation of the work being put in. The second uses video along with a large number of
dayglow balls to create a stunning visual ending to the show.

“Circus Geeks: Beta Testing” is a wonderful show delivered by consummate professionals at the
top the juggling game who grab the audience’s attention from the start and don’t let it go until
the final moment of the show. I have to say, I’m not a fan of circuses really but having seen “A
Simple Space” and now “Circus Geeks: Beta Testing” I’m starting to come round to them and
may have to pop down to the big purple cow once more before this season ends.

Review by Terry Eastham
Circus Geeks: Beta Testing
Funny, geeky and super smart, Beta Testing lifts the lid on life as a juggler. Ever wondered what
goes into being a professional performer, marvelled at how tricks are learnt or wanted an insight
into life on the road? Part Hitchhiker’s Guide to the Galaxy, part Bang Goes The Theory, part
TED-talk, part Monty Python sketch-show, Beta Testing is a fascinating and hilarious insight
into things you never knew you didn’t know.
The performers speak directly to the audience about life as jugglers in this fascinating new take
on circus, combining technology with live performance.
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Just Jim Dale (still carrying on) Vaudeville Theatre

A couple of hours listening to an (almost) octogenarian telling stories of the past, sounds like it
could be quite a task. Unless, that is you are listening to stories from the mouth of Jim Dale. As a
mere flibbertigibbet of 45, I don’t remember him before the “Carry On” era but in his award
winning show you will discover that there is so much more to this fascinating man. From his
humble beginnings as Jim Smith to the present day, he definitely has stories that make for an
enthralling evening.
Before I carry on….. (see what I did there?) I must give a quick note for my regular readers; Mr
Smith was replaced for this evening. Instead, I was accompanied by, let’s call him Mr Jones.
More from him later.
So, back to Mr Dale. Within moments of him walking on stage, it is clear that we are witnessing
a consummate professional at work. He exudes presence. Accompanied by his pianist, Mark
York he opens the show with a musical number. And he instantly belies his 79 years. From the
stalls, the naughty glint in his eyes is visible. He looks like mischievous fellow who would
probably be a hoot to go for a drink with.
Jim Smith was born to be a performer. I don’t want to give too much away but at his first job in a
factory he looked out of a window and the view was a brick wall. He downed tools and walked
out because there had to be more to life than looking at that brick wall.
So began a life of adventure. Through hard work, determination, bloody-mindedness and cheek
he became a music hall star. He rose through the ranks. From a two-minute act to topping the
bill. Even as a ballet dancer! The story about him dancing a Pas de deux on his own, albeit with
an imaginary partner Ruth is worth the ticket price alone!
What is most striking about Jim Dale (the name was changed but that story is in the show) is his
sheer humility. At times, he almost seems apologetic for the amazing life he is leading. Of

course, to recount some tales he has to mention some other well-known and well-loved
characters. However, he does not have to use other people to make his reminiscences fascinating.
He is the star.
Listening to this fine raconteur is like a master class for any other actor too. Not just the way he
performs or speaks but his general demeanour is something that many people could learn from.
There are few people so accomplished who appear so dignified.
He is, of course Jim Dale M.B.E although Mr Jones and I want to start the campaign to get him
knighted. Sir Jim Dale would be the best 80th birthday present, wouldn’t it?
Talking of Mr Jones, he wondered if there was a portrait of Jim somewhere that was ageing
terribly because the real man seems to be doing just fine! He is a beacon of hope for everyone
(especially those of us who suffer from Peter Pan syndrome!)
So, from music hall to Harry Potter. Georgy Girl to Barnum. Noel Coward to Shakespeare. It’s
all here. The personal history of a captivating star who, over the years has entertained us all.
From helping the sixties to swing, he is still creating a current fan base with his Harry Potter
work. There are no signs of him stopping any time soon. You will leave the theatre with a smile
on your face.

Review by Dickie Neil
Just Jim Dale Still Carrying On
Tony Award winner, two-time Grammy Award winner and two-time Academy Award nominee
Jim Dale with his critically acclaimed show, Just Jim Dale, to the Vaudeville Theatre this May,
following his huge Off-Broadway success in New York.
Jim Dale is one of the world’s great stage entertainers: singer, dancer, comedian, Shakespearean
actor, raconteur. In Just Jim Dale, Jim takes audiences on a journey through an unequalled career
in the theatre with a myriad of irresistible showbiz tales, songs and performances – a career
extending from performing as the youngest professional comedian on the British Music Hall
stage, to joining the National Theatre at the request of Sir Laurence Olivier, starring in 11 Carry
On films, his Broadway triumphs in Scapino, Barnum and Me and My Girl, and then his
uproarious experiences narrating all seven Harry Potter audiobooks for the US market.
Just Jim Dale
Vaudeville Theatre
London
26th May 2015 to 20th June 2015
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
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The Taming Of The Shrew at New Wimbledon Studio

The Taming of the Shrew, Zoltan Almasi
Lately, there’s been quite a bit of debate in theatre circles around women taking on male roles in
Shakespeare plays. Whatever your views on this, I don’t think there can be much stronger an
argument in its favour than Arrows and Traps’ gender-inverted production of The Taming of the
Shrew at the New Wimbledon Studio.
This isn’t one of my favourite Shakespeare plays; I just don’t feel that comfortable with it. Make
all the fluffy Hollywood versions you like, but at the end of the day, it’s still a story that invites
us to laugh at abuse. And that’s not all; in Shakespeare’s original text, the play’s female
characters serve only as objects for the male characters to pursue and torment.
But not in this version. One look at the front of the show’s programme tells you all you need to
know – here, women rule, and it’s the men who find themselves at their mercy.
The story’s framed by the drunken antics of Christopher Sly, played delightfully by Christopher
Neels. Tricked into thinking he’s a lord, he sits himself down to watch a play, which is being
performed for him by the very people responsible for his deception. Sly may not have many
lines, but Neels really knows how to make the most of what he’s got. And he never once breaks
character, not even during the interval, as he cheerfully directs audience members to the bar.
Honestly, I could quite happily spend an entire evening just watching him lurch around, but
there’s so much more waiting to be seen and experienced in this production.
Matriarch Baptista (Cornelia Baumann) won’t allow her much desired son Bianco (Samuel
Morgan-Grahame) to marry until his older brother does – but unfortunately nobody wants to
marry Kajetano (Alexander McMorran) and his notoriously filthy temper. Only Petruchia is
willing to take on the challenge of taming him, using slightly questionable, and yet highly
effective, methods.
This is the part of the play I’ve always had a problem with, and the gender reversal in this case
raises an interesting and uncomfortable question: is a wife abusing her husband better than the
other way around? It shouldn’t be, and yet somehow it doesn’t seem quite as bad this way –

although perhaps that’s down to Elizabeth Appleby’s portrayal, at once brilliantly bonkers and
touchingly vulnerable, which makes you want to believe she’s doing it all for the right reasons.
I’ve seen Arrows and Traps described as ‘everything you want from Shakespeare in a way you’ve
never seen before’, and I couldn’t agree more. Ross McGregor’s production has it all: slapstick,
innuendo, violence and romance, all packed onto one tiny stage. In fact, at times there’s so much
going on that it’s hard to know what to look at. But then there are the quiet, reflective moments
that provide balance and stop everything descending into chaos. The first of the musical
interludes came as a bit of a surprise, but the songs are beautifully performed by the cast, and the
lyrics fit perfectly, providing subtext that I’d never even considered until now. Kajetano’s speech
about the importance of respecting women is genuinely moving, as are the final moments of the
play, just before darkness falls.
This is a brilliant and inventive new take on an old story, not only proving once again the endless
adaptability of Shakespeare, but also that anything men can do, we women are more than equal
to. Although whether or not that’s always a good thing is for each individual to decide for
themselves.

Review by Liz Dyer
The Taming of the Shrew
May 26th – June 20th, 2015 – New Wimbledon Studio
Critically acclaimed theatre company Arrows & Traps, formerly known as The Shakespeare
Sessions, are proud to announce the The Taming of the Shrew, the first in their Love in a Time
of War season of Shakespeare plays at the New Wimbledon Studio this summer.
Staged as a play within a play, where roles are swapped and lines are traded, the company reimagine The Taming of the Shrew with a full cast gender inversion that flips the whole story on
its head. The result is a fiery, visceral and brutal comedy about a scathing sexual war of attrition.
This is the Shakespeare that Shakespeare would have loved – a new take on an old story, protean
and thrillingly articulate; a physical spectacle of spit and sawdust, packed full with luscious,
venomous wit.
Cast:
Petruchia – Elizabeth Appleby
Gremia – Jean Apps
Baptista – Cornelia Baumann
The Tailor – Norma Butikofer
Vincentia – Bridget Mastrocola
Lucentia – Remy Moynes
Trania – Gemma Salter
Kajetano – Alexander McMorran
Bianco – Samuel Morgan-Grahame
Biondella – Pippa Caddick

Grumia – Lucy Caplin
Hortensia – Suzy Gill
The Widower & Curtis – Gareth Kearns
Christopher Sly – Christopher Neels
The Taming of the Shrew
Company Arrows & Traps
Performance Dates May 26th 2015 – June 20th 2015
Tuesday to Saturday, 7:45pm
Saturday matinee, 2:45pm
Running Time 2 hours including 15 min interval
New Wimbledon Theatre, 93 The Broadway, London SW19 1QG
www.arrowsandtraps.com
Facebook www.facebook.com/arrowsandtraps
Twitter: @arrowsandtraps
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Richard II at St Bartholomew The Great London

Pip Brignall
Riddle me this. What do you get when you cross the work of Stratford-upon-Avon’s greatest
playwright with London’s oldest church and the world stage? You get Scena Mundi’s wonderful
production of William Shakespeare’s “Richard II” at St Bartholomew The Great, London.
It is 1398 and King Richard II (Pip Brignall) is reigning in all his majestic glory. Unfortunately,
two members of Richard’s court – Henry Bolingbroke, Duke of Hereford (Ben Higgins) and
Thomas Mowbray, Duke of Norfolk (Patrick Oldham) – are at loggerheads with the former
accusing the latter of treason against the king and the murder of his uncle the Duke of
Gloucester, although there is suspicion in some perpetrated by the Duchess of Gloucester
(Eluned Hawkins) that Richard himself may have been involved in the act. By the way there are
a lot of people with titles in this play so try to keep up. A duel is called for and Richard along
with his uncle – and Bolingbroke’s father – John of Gaunt, Duke of Lancaster (Graham
Pountney) try to calm the men who are determined to allow God to judge the merit of their
various arguments. Rather than see the death of his friend and cousin, Richard banishes both
Bolingbroke (for six years) and Mowbray (for life) from the kingdom. This proves to be the start
of Richard’s undoing.
Believing that he is God’s anointed and surrounded by sycophantic courtiers, Richard believes he
can do no wrong. He gets into a disastrous war in Ireland, and is forced to tax the people (noble
and peasant) heavily to pay for it. As the war isn’t going that well, Richard leaves his kingdom,
and his queen (Anna Buckland) in the hands of another of his uncles, Edmund of Langley, Duke
of York (Rupert Bates). Learning of this, Bolingbroke returns to England faster than a tabby
through a cat-flap, in an attempt to regain his title, lands and money – appropriated by Richard

on the death of his father – and, more importantly, the throne itself. Given the dislike felt by the
nobles towards Richard, Bolingbroke doesn’t have to work too hard to get them to come over to
his side and soon, he is ready to make his move. Richard, abandoned by all except the Duke of
Au merle (Edward Fisher) seems to accept the inevitable stating ‘O that I were a mockery king
of snow. Standing before the sun of Bolingbroke. To melt myself away in water drops!’ and at
last Bolingbroke is crowned Henry IV, bringing peace throughout the kingdom as a new era of
kingship commences. Of course, this is Shakespeare so that is not the end for both Richard and
Bolingbroke as life still has some surprises in store.

Anna Buckland
Scena Mundi obviously realised that a church would be the ideal setting for Richard II, and
whoever found Bartholomew the Great really should be commended. Even the Globe, which I
love, pales into insignificance in the face of this magnificent example of a 12th Century religious
building. Played along the chancel and nave in front of the high altar – where the throne is placed
– I cannot think of a better setting for Shakespeare’s wonderful words. Director Cecilia Dorland
uses the space perfectly and there is some wonderful lighting from God who slowly takes away
the daylight coming through the windows as a fantastic metaphor for the sinking of Richard’s
bright, sunny reign. Being so close to the actors, the audience are directly involved in the action
– indeed often treated as members of the court observing the political machinations of the high
nobility. There is a wonderful moment in the first act when Bolingbroke and Mowbray are
preparing to face each other in the duelling ring and the King’s face reflects the anguish and
unhappiness he feels at the potential death of either his cousin or friend. A beautiful piece of

physical acting from Pip Brignall. But all of the cast give a truly powerful performance and,
Shakespeare’s words echo beautifully around the building – particularly my own favourite quote,
said by John of Gaunt just before his death;
This royal throne of kings, this sceptred isle,
This earth of majesty, this seat of Mars,
This other Eden, demi-paradise,
This fortress built by Nature for herself
Against infection and the hand of war,
This happy breed of men, this little world,
This precious stone set in the silver sea,
Which serves it in the office of a wall
Or as a moat defensive to a house,
Against the envy of less happier lands,
This blessed plot, this earth, this realm, this England.
which Graham Pountney delivered with such power, emotion and vigour he left everyone
breathless by the end.
As well as ‘Richard II” Scena Mundi are running Marlowe’s “Edward II” as part of their ‘Death
of Kings’ season, described as ‘two accounts of the tragedy of power and the conflict between
the private drama of the ruler and the public drama of state affairs. Two monarchs whose
private passions get in the way of their political duty’ and based on what I saw, they are both
going to be amazing I can’t think of a better setting to see such wonderful work

Review by Terry Eastham
Scena Mundi’s “Richard II” dazzles with its costume and choreography set in the soaring
medieval grandeur of St.Bartholomew the Great. There is no time like the present for Artistic
Director & Company Founder Cecilia Dorland as the London stage is set for an epic year for
Shakespeare’s King of Snow: The Globe and RSC at Barbican have their own productions in
July and November respectively.
King Richard (Pip Brignall) with his dramatic verse reflects off every edifice of the glorious
St.Bartholomew. Pip relishes his opportunity; “Playing Richard is such a privilege. He’s one of
the most fascinating Kings in our history; the opportunity to play such a beautifully written role
is a dream come true”.
A strikingly energetic, passionate and talented cast includes Edmund Sage-Green (Bolingbroke),
Graham Pountney (John of Gaunt) and Anna Buckland (Queen Isabelle) “we only see her
(Queen Isabelle) in very emotionally charged moments of her journey so I hope to bring some
heart to Richard’s story”.
Resident company at C12th St.Bartholomew since they opened with “Murder in the Cathedral”
in May 2014 they have swiftly recognised the importance of their fortune – with the church in

dire need of funding to make extensive restorations and Smithfields General Market on the verge
of redevelopment, Scena Mundi aims to be at the heart of a cultural renaissance in the area.
Scena Mundi’s “Sad Stories of the Death of Kings” season is set to establish the classical theatre
company and its reputation for fine verse delivery, exceptional costume design, choreography
and of course a breathtaking venue.
Penny Rischmiller follows a classical brief for Dorland’s “Richard II” with beautifully tailored
period pieces that will have the power to forgo the need for big set design. Rischmiller’s love of
all things outrageous will be saved for the radical approach to “Edward II” which runs alongside
from 15th May. But this attention to detail and remarkably delicate approach to costume is the
glory of her talent.
Sad Stories of the Death of Kings
Richard II – 8th May to 3rd July
Edward II – 19th May to 2nd July
St.Bartholomew-the-Great, West Smithfield, EC1A 9DS
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The Harvest at Soho Theatre London

Picking apples is a simple job really. At least it should be, but in Pavel Pryazhko’s play “The
Harvest”, currently at the Soho Theatre, the act of collecting fruit from an orchard becomes
hysterically farcical as winter gets closer.
In a time and a place that is never specified, 4 young people are busy working in an orchard
picking this year’s crop of apples and boxing them up for market. It is hard work as the apples
have to be treated with great care to ensure they do not get bruised and spoil the others in the
crate. The importance of this care is explained in great detail by Valerii (Dyfan Dwyfor) to his
co-workers, Egor (Dayfdd Lly Thomas), Ira (Beth Park) and Lubya (Lindsey Campbell) who
accept him as their leader since he knows most about the apples. Unfortunately, Valerii has left
his masterclass a bit late and there is concern that one potentially bad apple may have already got
into one of the crates and be working its magic on the others already. The search for this single
rogue fruit starts a chain of events that escalates out of all proportion and simple acts, like the
task of hitting a nail become epic problems requiring the combined efforts of all four pickers to
overcome.
“The Harvest” is a really lovely piece of theatre. When you step into the auditorium the stage
looks perfect and Designer Madeline Girling should really be applauded for the wonderful set. A
truly beautiful orchard with grass, empty crates and literally hundreds of apples hanging down

waiting to be picked. The gentle music starts and the pickers are suddenly working as if we had
just dropped in on them, almost like overseers keeping an eye on our workers who know we are
about and, whilst afraid of us, are also resentful of our inquisitiveness. Director Sir Michael
Boyd brings his considerable experience to bear in his treatment of the story, starting amazingly
gently with the apples being treated like precious jewels building the tension and ultimate
hysteria to an really intense level so that, by the end, the disclaimer “no fruit was harmed in the
course of this production” would have been a bigger lie than the last round of election
manifestos. Along the way, we have a thrown apple, dodgy nails, crates that aren’t all they seem,
frustration, anger, lots of blood, an inability to breathe and ultimately the most amazing piece of
industrial fruit picking I have ever seen.
The four actors play off each other really well, with Valerii’s natural and slightly arrogant
leadership never really being challenged except by the Egor who really wants to be thought of as
one of the ‘cool kids’ and would love to have the two girls flirt with him the way they do with
Valerii. Although both girls actually do brilliantly keeping Egor as a ‘back-burner boy’ whilst
making it obvious they would rip each other’s hair out to get with Valerii.
Now I have to admit that I had never heard of Belarusian playwright Pavel Pryazhko until I saw
“The Harvest”. So, after a quick search on Google I learnt that he is amazingly famous and has
been described as a ‘phenomenon’ of Russian New Writing. Unusually, given the reputation of
Russian playwrights for producing heavy, deeply significant pieces, “The Harvest” is a
deceptively light and highly enjoyable piece of prose which, if I’m honest left me a little
frustrated. As we left the theatre I was trying to work out what I had seen plot-wise and why I
felt that I had missed something very significant in the story. Someone behind me was talking
about the play being an analogy for the collapse of the Soviet Union after 1989. In fact the Soho
Theatre’s website says this about the play ‘Absurd, fearless and mordantly funny, he examines
every area of post-Soviet life with a merciless eye.’ Not sure I agree, but thinking about it
afterwards, I realised I saw it being more a story of life itself. From the extremely well ordered
and controlled environment of being a baby through the fun of childhood, to the frenetic life of a
teenager where all the rules go out of the window and it’s finally OK to snub your nose at
authority.
I think the reality is, there is enough ambiguity in the symbolism of the piece that each audience
member can read what they like in the story and ultimately does it matter if there is some deep
seated message out there? Probably not, because after sixty minutes I guarantee that you will
leave the theatre really happy at seeing such a well-crafted and highly enjoyable piece of theatre
that you will be discussing for quite a while afterwards.

Review by Terry Eastham
@Terry_Ea
The Harvest is a funny and surprising critique of autocratic leadership from Pavel Pryazhko
described as a phenomenon of Russian new writing. It’s harvest time and Egor, Valerii, Ira and
Lyuba are enjoying some hard graft in the orchard, picking apples and packing them into boxes.
But as the day progresses, what begin as tiny problems escalate into a complete shambles and

total comic mayhem. Lambasting the political elite, this allegory is a comic portrait of dismal
failure, the social pecking order and the unhappiness of everyone with their leadership.
Pryazhko’s plays have been staged all over Eastern Europe including Russia, Belarus and
Ukraine. He has a cult following in Moscow, his absurd, fearless and mordantly funny writing
examines post-Soviet life with a merciless eye.
Directing this UK premiere of The Harvest is Sir Michael Boyd, former Artistic Director of the
Royal Shakespeare Company (2002-2012). During his tenure at the RSC his credits included
Shakespeare’s eight-play Oliver Award-Winning history cycle The Histories. He also developed
the company’s record-breaking production of Matilda The Musical for Stratford, London and
New York.
THE HARVEST
By Pavel Pryazhko, translated by Sasha Dugdale
Directed by Michael Boyd
Thu 21 May – Sat 20 Jun, 7.15pm (except Sun; Thu & Sat mats 3pm)
Duration 60 minutes
http://www.sohotheatre.com/
Wednesday 27th May 2015

Arabian Nights at the Southbank Centre

Everyone has heard the name Scheherazade, the unfortunate wife of a Persian king, Shahryar by
name, who was aware of his duty to have a queen but so distrustful of women that he has them
executed the morning after their wedding. Not necessarily the most appropriate story for children
you might think but in the hands of Story Pocket Theatre and their production “Arabian Nights”,
the tale of the wily and astute queen becomes a wonderful introduction to the magic of theatre.
On a plain stage decorated with a single minaret top, we find a man (Luke Pitman) asleep on a
chair. As he wakes and notices the audience, we learn that he is the Storyteller and he is going to
lead us through the story of Scheherazade (Yasmin Goodwin) and her tales, devised as a method
of entertaining her husband (William Forde) and thereby prolonging her life. The three highly
skilled actors bring each of the stories to life and what tales they are. ‘Ali Barba and the Forty
Thieves’, ‘The Little Beggar’ and ‘Aladdin’ all performed splendidly and in their entirety for the
enjoyment of the audience and the King himself.
“Arabian Nights” is one of those lovely pieces of theatre that is squarely aimed at children but
will also keep the adults highly entertained. From the start, when the Storyteller woke up and
Luke started to interact with the children sat on bean bags at the front of the seating area, it was
pretty obvious that this show was going to be fun. As the last people arrived, Luke had managed
– without actually speaking – to get the sprogs on his side and even a big hug from an initially
reluctant adult. As the lights went down, the Storyteller became more ‘normal’ and introduced
his fellow performers. Directors Julia Black and Adam Forde have made the very sensible
decision to keep things simple. The actors where plain white Arabian style clothing, with only as
hat, a cloak and sometimes just a change of face and posture mixed with the lively imagination
of the audience to tell the various stories. I’ve never seen three actors perform as so many
different thieves in a way that to everyone watching, each one was an individual character in
their own right. The minaret set (by Francine Huin-Wah) is used very effectively, transforming
into the cave of wonders, a front door and even a fishing boat. The best bit is, and believe me this
is difficult to say, the children. They are so obviously totally absorbed in what is happening. At

one point, in the show I saw, when the slave was in front of the judge accused of killing the Little
Beggar a voice from the bean bags piped up ‘Tell him who really killed him’ and at least one of
the little ankle biters got very excited when Aladdin started, happily telling the rest of the
audience ‘this is my favourite story’.
Presented as part of the ‘Alchemy’ season at the South Bank Centre, “Arabian Nights” is a
wonderful way to keep adults entertained and children completely enthralled for an hour or so. A
wonderful theatrical presentation.

Review by Terry Eastham
Arabian Nights
Classic tales retold with music and puppetry.
Meet Sheherazade, the greatest storyteller of them all. She has a feast of adventures and fantasies
to tell involving genies, villains, heroes and princesses.
Enjoy Ali Baba’s encounter with the 40 Thieves, then watch Aladdin find his lamp. Meet the
Little Beggar and see the Fisherman encounter the Genie. Let Story Pocket Theatre transport you
to a wonderful world of mysterious marvels using puppetry, music and theatrical magic, in this
new adaptation.
Winner of the Primary Times Children’s Choice Award 2014
Adapted by Adam Forde
Directed by Julia Black and Adam Forde
Music by David Perkins
For ages 5+
Saturday 23rd & Sunday 24th May
http://www.southbankcentre.co.uk/
Sunday 24th May 2015

The One Day of the Year at The Finborough Theatre

The One Day of the Year at the Finborough Theatre. Fiona Press (Dot), Mark Little (Alf) and
Paul Haley (Wacka). Photo credit Mark Douet
The One Day of the Year by Alan Seymour is an intriguing dissection of the morality
surrounding the commemoration days of war – in this instance, the infamously disastrous
Gallipoli campaign in World War One, which saw the slaughter of hundreds of thousands of
Anzac troops in the Ottoman Empire. Set in the surroundings of a 1960s Australian family home,
the breadth of content covered by the piece is extremely admirable and very much still relatable
today. Issues such as the glorification of war, patriotic propaganda, class restriction and parentchild relationships all combine to make a thoroughly thrilling, and surprisingly little known
piece.
This particular production consists of an almost entirely Australian trained cast, adding to the
authenticity of the backgrounds and accents. The enigmatic ‘Alf’ (Mark Little) is a character
demanding of much light and shade and varying emotions through the piece, and this portrayal
was the standout of the night. Through the convincing patriotism, condemnation of his
internationalist son and lunatic drunkenness, a wide array of skilled acting talent was
demonstrated. Despite the seriousness of the subject matter on display, Little’s mastery of the
role is such that comedy moments appear where they seem not even to be scripted.
The entire cast dealt excellently with the transitions in mood that the piece has. The contrasts of
the privileged ‘Jan’ (Adele Querol) with the rest of the very much proudly working class Cooke
Family enhanced the confrontation scenes. ‘Dot’ and ‘Wacka’ (Fiona Press and Paul Haley
respectively) bring much needed grounding to the surrounding conflicts, bringing a very
believable struggling housewife and damaged war veteran to the table. They share a particularly
moving scene, involving a monologue highlighting the atrocity of a single man’s experience of
war. The chemistry between all the actors is so obviously strong, in fact. Dialogue flows very
naturally and doesn’t at all feel rehearsed.
The character of Hughie (James William Wright) completes the small cast of five, playing in
many ways the audience surrogate of the piece – or in fact the challenger to your own
preconceptions of war celebration, depending on your viewpoint. A fiercely moral part, a
working class boy trying to better himself whilst falling foul of the hubris of intelligence, Wright

captures the attention very well. Some explosive confrontations and at times transgressive moral
judgements on his family members truly make you sit up and take notice. It’s part of the strength
of the play that you won’t be sure to what extent you’re in support of this character.
Despite the historical focus of the play, don’t be put off seeing this excellent piece for a lack of
knowledge about the event. Everything you need to know is presented for you, including the
refreshingly more accurate view about widely ignored murky past of celebrated hero Winston
Churchill. Regardless, the issues are applicable to a modern day climate, which is hit home even
more by the projections of war images onto the sides of the walls at climactic moments. The rest
of the production makes great use of the cosy space provided by the Finborough Theatre, lending
itself greatly to an intimate and up-close experience of some very talented actors.
The One Day of the Year is part of ‘The Great War 100’ season at the Finborough Theatre,
commemorating the centenary of an event whose ripples are still being felt today. If anyone is in
the vicinity of the Finborough I can thoroughly recommend your time and money being spent on
this production, for its limited run. You’ll come out feeling touched, enhanced and educated, and
not at all like two hours have just passed.

Review by Ash Benzaiten
The One day Of The Year
by Alan Seymour
Tuesday, 19th May to Saturday, 13 June 2015
http://www.finboroughtheatre.co.uk/
“Well, you know what day this is? This days used to mean someth’n’ once…If it wasn’t for men
like my old man this country’d never bin heard of. They put Australia on the map they did, the
ANZACs did. An’ bloody died doin’ it. ”
In a production commissioned by the Finborough Theatre as part of its GreatWar100 series to
commemorate the centenary of the Gallipoli campaign, Defibrillator return to the Finborough
Theatre with the first UK production in over fifty years of Alan Seymour’s iconic play The One
Day of the Year, directed by Wayne Harrison, former Artistic Director of the Sydney Theatre
Company, opening for a four week limited season on Tuesday, 19th May 2015.
Is ANZAC Day just an excuse for “one long grog-up” or is it a day when Australians reflect on
those who have paid the ultimate price?
One of Australia’s most popular and favourite plays, The One Day of the Year explores the
universal theme of father-son conflict against the background of the beery haze and the heady,
nostalgic sentimentality of ANZAC Day – Australia’s equivalent of Remembrance Sunday – and
a sacred cow among Australian annual celebrations.
For war veterans like Alf and his friend Wacka, ANZAC Day is an opportunity to commemorate
history and the forging of Australia’s national identity.

For Alf’s son Hughie, reacting against everything his father stands for, ANZAC Day is a just an
out-of-date nationalist nostalgia fest, so he decides to do a photo-essay for a magazine portraying
the “real” celebration of the day: ex-servicemen passed out in the gutter in an alcoholic stupor…
The One Day of the Year generated huge controversy in Australia following its publication in
1960 with a policeman stationed at the stage door to ward off the angry public, while death
threats were sent to the author. Last seen in the UK at the Theatre Royal Stratford East in 1961,
this production rediscovers an Australian theatre classic.
Saturday 23rd May 2015

LEAN and TO SLEEP at Theatre N16

After an excellent opening night, I was really looking forward to going back to TheatreN16 to
see if they could maintain the momentum they had started. I have to say, I was not disappointed
and last night’s production consisted of two outstanding shows.
The first “Lean” by Isley Lynn explored a difficult subject from an unusual angle. Tessa (Ellie
Jacob) and Michael (Robin Jordan) separated a year ago following a horrible accident in their
lives. Neither of them has really got over or moved on from past events, and both are coping in
their own way. Unfortunately, Michael’s method involves anorexia and Tessa is worried that he
will eventually manage to starve himself to death. In fact, she is so worried that she makes a deal
with him (against his wishes) that she will move back in and not eat until he does. Over the
course of the next few days, meals are made and meals are thrown away and the two of them test
their willpower against one another, as their bodies and their minds start to deteriorate. In
between the rounds of uneaten food, home truths are finally spoken and acknowledged and Tessa
and Michael reach a sort of understanding with each other hopefully leading to something in the
future.
I have to admit, I was expecting “Lean” to be a pretty grim piece of drama and yes, at times it
did make uncomfortable viewing – after all male anorexia is not a subject that you face every
day. But, thanks to the really clever writing and brilliant performances from Ellie and Robin, I
very quickly warmed to and started to care about Tessa and Michael. Both actors under the codirection of Sarah Chapleo and Emily Collins produced highly believable performances for their
very different characters. At times I was so involved that wanted to be up there with them,
playing ‘here comes the train’ to get them to eat, I also really wanted to tidy the pretty effective
kitchen set (nice work from Designer Imogen Robinson), but that may have just been a
manifestation of my own issues. All told then, “Lean” was not the easiest play to watch but it
was certainly a powerful and gripping piece of theatre.

The second show of the night was “To Sleep” by Matt Fox and again, was a very emotional
piece. Two strangers meet in an anonymous A&E department. There is Martin (Dan
Chrisostomou), in his thirties and looking like someone that has pretty much been kicked by life
and then thrown out with the trash in the morning. In complete contrast, there is the young
vivacious Hayley (Rosie Louden) who, to look at, has everything going for her. She is pretty, and
has an accent that suggests she is probably from a ‘nice’ family, maybe in the Home Counties.
Two opposites then, but with one thing in common, they have arrived in A&E because of a failed
suicide attempt. The two start to talk, initially in that hesitant and often sarcastic manner adopted
between age groups, both of whom feel they have the greater knowledge of the world. But
slowly, as they start to trust each other more, they open up about themselves. They explain the
reasoning behind their suicidal intent and realise that the best way to complete an action is to
have someone supporting you. They agree to go through with their plan of ‘sui caedere’ together
back at Martin’s flat. Vodka and pills at the ready, they talk some more and then finally they
both take action that will have a profound and long lasting effect.
Suicide and the reasons behind it are not necessarily the best theme for a play but in “To Sleep”
they come together beautifully. My first thoughts on the story behind Hayley’s motives in ending
it all were based around typical teenage angst – welcome to the world of unconscious bias – but,
in fact her story was incredibly moving. The same was true of Martin and I have to really
acknowledge the skill of Matt Fox’s writing in bringing these two disparate characters together
so well. Director Glen Robinson used his actors and the set brilliantly and both Dan and Rosie
were mesmerising as Martin and Hayley, wonderfully normal people whose lives had been
ruined by their own actions, but who it was so easy to feel sorrow and compassion for. Anyone
that has read any of my previous reviews will know I often get emotionally involved with
characters and plots very quickly and this happened once again. In fact, as Martin was writing his
final letter, I was sitting quietly in my seat, choked up and reaching for a tissue. I have to say the
ending of the play was quite contentious, with my companion and I discussing it and its
repercussions at great length on our journey home. A play that can do that really does have a
spark of magic about it.
TheatreN16 has very quickly established itself in my mind as a force to be reckoned with. Over
two nights and five plays, the team have staged shows covering some amazingly difficult
subjects with the style, grace and sheer professionalism that you would expect in a long
established fringe theatre, and I would really recommend checking out their website to see what
they have in store for the North London theatre-going public in the future.

Review by Terry Eastham
@Terry_Ea
Lean by Isley Lynn
To Sleep by Matt Fox
http://www.theatren16.co.uk/
Saturday 23rd May 2015

McQueen at St James Theatre London

Who was Alexander McQueen? It’s been five years since his death. Many events, included
retrospective exhibitions, have taken place to commemorate the designer’s internationally
acclaimed work as four-time winner of the ‘British Designer of the Year’ award. McQueen, a
play dedicated to the fashion genius, has opened at St James Theatre with a fiery script by James
Phillips with director John Caird.
McQueen suffered from depression, particularly towards the end of his life. Isabella Blow, the
writer who discovered him as an MA student in Central St. Martins, committed suicide in 2007.
A few years later, his mother died from cancer. On the day prior to his mother’s funeral Lee
Alexander McQueen took his own life, which caused a shock wave in the fashion world. It isn’t
hard to see how McQueen became an iconic and legendary figure to many, including those
outside of fashion.
On Caird’s stage, we see McQueen brought to life through actor Stephen Wight. He’s almost a
spitting image of him. Alone in his Mayfair workspace, Lee (as he is known in the play,)
agonizes over a creative idea for his next collection, yet lacks inspiration when an odd, sarcastic
and dark-humoured American girl called Dahlia (played by Glee star Dianna Agron) breaks in.
She admits she wanted to steal one of his designs, specifically a dress. Curious and unsure on
how Dahlia knows so much about him, having apparently watched him from a tree, Lee takes her
on a personal, underground tour of his life as a tailor apprentice, fashion brand, clubber and
creative genius.

Set designer David Farley bestows character onto the set with a kaleidoscope of scenery, which
are hand-picked snippets of McQueen’s fashion shows including Atlantis (2010), Horn of Plenty
(2009) and The Girl Who Lived in the Tree (2008.) An ensemble of contemporary, ballet dancers
graciously move on stage as reminders of McQueen’s world-class fashion status. They unfurl
into shapes like the glitterati, mannequins and catwalk models.
Moving video imagery, pulsating fashion songs that are sweetened by baroque music transfer
McQueen and Dahlia to various places, from Saville Row, a party in the V & A, a lunchtime
interview, his mother’s home and the summit of a tall building in Stratford. We meet his humble
ex-boss Mr Hitchcock, played by David Shaw-Parker, cut-throat PR slash journalist Arabella,
acted by Laura Rees, and Isabella Blow, played by Eastenders actress Tracy-Ann Oberman, who
enters the stage on a white sofa with smoke and a pair of diamante platforms to match. Yet, it’s
not the dreamlike journey that thrill the audience but the conversations McQueen has with the
other characters. Philips’ script puts McQueen in a poetic space full of interesting utterances of
what ‘beauty’ means to him. On his body he has the Shakespearean words, ‘Love looks not with
the eyes but with the mind’ tattooed on his body. Here, Philips suggests that McQueen found
fruit in understanding people.
For audiences not acquainted with McQueen they will feel the metaphors and similes
overpowering yet, this was, in some way, how McQueen was. Even more touching is a scene
where McQueen angrily shouts at ghostly Blow calling her ‘weak’ for committing suicide. This
is where Caird crosses the boundaries and takes the risk of potentially disturbing the audience,
yet there’s some words to reflect on including the question Blow poses to McQueen, ‘what do I
need to do with the time I have left?’
Where some dialogue drag, others are executed well. There’s a decent cast to hold together
Caird’s stage ideas. Wight gives a convincing performance of McQueen digging up distorted
images of the fashion industry and nightmares that haunted the mastermind. Oberman, as Blow,
lightens the mood with Blow’s affection for McQueen and harmless comedy. However, Agron
makes Dahlia’s character hard to sympathize with. Although confident in her portrayal of
McQueen’s alter ego, it’s hard to pin down her part in the narrative. McQueen fans will
undoubtedly enjoy this play that pays homage to the artist. Yet for those who are not a fashion
aficionado, they may not find out who McQueen was anyway.

Review by Mary Nguyen
@MaryGNguyen
McQueen
Robert Mackintosh, Amir Ltd, Hilary A. Williams, Deborah Negri and Julian Stoneman
present McQueen – Written by James Phillips and Directed by John Caird
A beautiful and haunting voyage into the visionary imagination and dark dream world of the late
Alexander McQueen, fashion’s greatest contemporary artist.
“I’ve got a 600-year-old elm tree in my garden. I made up a story: a girl lives in it and comes out
of the darkness to meet a prince and becomes a queen.” Alexander McQueen, 2008.

A mysterious girl has been hiding in a tree in McQueen’s Mayfair garden for the past eleven
nights, secretly watching him as he struggles to find inspiration for his new collection. Tonight
she climbs down and breaks into his house to steal a dress she could never afford to buy, in the
hope of becoming someone special. He catches her, but instead of calling the police, he takes a
chance and lets her stay. Together, they go out onto the streets of London and into the whirlwind
of McQueen’s life. As the girl begins to unravel before him, it becomes clear that she needs more
than her dream dress to see her through the night. With its beauty, the world invites us all to live
another day, and with each other, two troubled souls may just find the comfort they so
desperately crave.
This is a moving, poetic and unmissable insight into the fairytale landscape of McQueen’s
genius, as glimpsed at in his iconic fashion shows.
British actor Stephen Wight (Bluestone 42) will play the eponymous Alexander McQueen,
alongside acclaimed Hollywood actress, Dianna Agron (Glee), in her London stage debut.
McQueen is a new play by James Phillips, directed by John Caird with production design by
David Farley, choreography by Christopher Marney, video design by Timothy Bird, lighting
design by David Howe, sound design by John Leonard and wigs design by Linda McKnight.
CAST
Stephen Wight Lee
Dianna Agron Dahlia
Tracy-Ann Oberman Isabella
Laura Rees Arabella
David Shaw-Parker Mr. Hitchcock
Sophie Apollonia Ensemble Dancer
Amber Doyle Ensemble Dancer (Dance Captain)
George Hill Ensemble Dancer
Eloise Hymas Twin & Ensemble Dancer
Jordan Kennedy Ensemble Dancer
Rachel Louisa Maybank Ensemble Dancer
James Revell Swing Ensemble Dancer
Carrie Willis Twin & Swing Ensemble Dancer
CREATIVE
James Phillips Playwright
John Caird Director
David Farley Production Designer
Christopher Marney Choreographer
Timothy Bird Video Designer
David Howe Lighting Designer
John Leonard Sound Designer
Linda McKnight Wig Designer
Kate Waters Fight Director
Jayne Collins CDG Casting
Kate Plantin CDG Casting

Adam Maskell Casting
Emma Baggott Assistant Director
Lizzie Frankl Props Supervisor
Caroline Hannam Costume Supervisor
James Maciver Costume Supervisor
Lee Batty Production Manager
Spencer New Production Manager
Robert Mackintosh Producer
Amir Ltd Producer
Hilary A. Williams Producer
Deborah Negri Producer
Julian Stoneman Associates Executive Producer and General Manager
McQueen
St James Theatre
Show Opened: 12th May 2015
Booking Until: 27th June 2015
Evenings: Monday to Saturday 7.30pm
Matinees: Thursday and Saturday 2.30pm
Age Restrictions:
No under 16’s. Contains strong Language, adult themes and nudity.
Saturday 23rd May 2015

An Evening With Lucian Freud at Leicester Square Theatre

Few lives are more dramatic than that of Lucian Freud, the feted figurative painter who died four
years ago after a long, obsessively pursued career and bewildering trail of liaisons. To any
admirer of the man and his work, the mystery was how he held it all together, to the extent that
he did, and how he managed for decade upon decade to evade successful scrutiny by the
increasingly curious media.
In terms of the English class strata, this Jewish pre-war migrant, grandson of the great
psychoanalyst Sigmund, conducted a vertical life, drawing his friendships from the topmost
drawers of the high-born to the basements of lowlife in seedy Fifties Paddington. One day the
Duchess of Devonshire, next the Kray twins.
Who could blame Laura-Jane Foley, arts journalist and academic, for writing to him while she
was a student to request an interview. Under no illusions when the then 81-year-old Lothario
replied to reject the interview but propose dinner instead, she went to visit him in his Notting Hill
studio.
An Evening with Lucian Freud does what it says in the catalogue. It is an account, inevitably
autobiographical, of that evening. As such, it is a rich example of writing about what you know.
Also a case of If You’ve Got It, Flaunt It, since countless aspiring analysts (the canvas rather
than the couch variety) tried and failed to secure just such an audience. For all his physicality,
both as a painter and a person, he was a famously spectral creature, somehow moving sideways,
gliding through walls, compartmentalising his own relentless work schedule with the utmost
selfishness.

Foley might have portrayed herself in the show, but this would have made it less of a play, and
lent it the unwanted air of a vanity project. There was no shortage of candidates for the role
which, in the end, went to Cressida Bonas, who needs no introduction. Like it or not, the casting
of Prince Harry’s delectable ex lends yet another strand to the drama, guaranteeing the project a
news-page coverage which it might otherwise have struggled for.
What Lucian Freud would have thought of Bonas requires no leap of the imagination. The safe
bet is that he would have asked her to sit for him. That word was not simply a titter-inducing
euphemism; just as his life and work were inextricably tied together, so were many of his
professional and personal associations. To sit for him was a kind of privileged ordeal – long,
demanding, physically and emotionally gruelling beyond all expectations. In the words of some
discarded holders of the position, it was addictive, life-changing and heart-breaking.
There are moments when Foley and her play become coy and coquettish, a tendency accentuated
by Bonas’s stop-it-I-like-it handling of the social manoeuvres. But as far as the narrative is
concerned, with its fairly classic set-up of the lovely 21-year-old fan in the lair of the
octogenarian maestro, it’s a page-turner. It’s also a rather sweetly self-deprecating account of an
eager student who acknowledges the presence of the “immense self-belief that only a 21-year-old
can muster.”
She takes a wide-eyed tour of Freud’s house and studio, the rooms and staircases packed with
priceless works. He showers her with books, most of them about himself; they take a hair-raising
ride in his Rolls, a journey thick with curb-mounting, light-jumping, pedestrian-threatening
incidents; they have a strangely mundane dinner in north London with Lucian’s old friend Frank
Auerbach and his wife.
In supplementing her own memoir with the testimonies of others, such as Picasso’s muse Dora
Maar and Lucian’s regular sitter Leigh Bowery, Foley freights her one-woman show with the
substance of a larger biodrama. Here she is well served by video cameos from Alistair Stewart as
a thwarted TV interviewer, Maureen Lipman as Dora and Russell Grant as Bowery. Perhaps a
more experienced dramatist would have incorporated these witnesses less clunkily, but given that
this is Foley’s debut play, it’s a bold and engaging piece of portraiture, ingeniously directed by
Ella Marchment. Lucian Freud would have loathed it, and this is no small compliment.

Review by Alan Franks
An Evening with Lucian Freud
Written by Laura-Jane Foley
at The Lounge Leicester Square Theatre
Cressida Bonas stars as ‘Laura’ in the world premiere of a new play opening at the Leicester
Square Theatre on 19th May 2015. Laura-Jane Foley’s ‘An Evening with Lucian Freud’ is a onewoman play with video cameos which takes us inside Lucian Freud’s studio and lays bare the
fascinating and complex character of one of the greatest artists of the 20th century. Directed by
Ella Marchment and designed by Lily German, the play explores the themes of memory,

permanence and creativity, and ultimately reflects on how artists, and writers, must use people to
make their art.
It is the day of Laura’s PhD viva and she arrives early at the university research office. While she
waits, she recounts the extraordinary tale of the evening she spent with the artist Lucian Freud.
Based on a real life encounter, this personal, anecdotal tale is blended with art historical and
biographical insights and features a range of fictionalized sitters who have been on the receiving
end of Freud’s unflinching gaze.
Cast:
Cressida Bonas
With video cameos by:
Maureen Lipman, Russell Grant, Alastair Stewart, Shana Swash, Laura-Jane Foley and Benjamin
Ramm
Twitter: @wonderfulartful #LucianFreudPlay
Running time: 60 minutes
http://www.leicestersquaretheatre.com/
Friday 22nd May 2015

Strong Opening Night performances at TheatreN16

Given the current economic condition, particularly for the arts, it takes major league cajones to
open a new theatre in the capital but that is exactly what Jamie Eastlake, Ella Marchment and
Liam Docherty have done, taking over the space above the White Hart pub in Stoke Newington
to create TheatreN16 and I was thrilled to go along to their opening night which consisted of
three short plays.
Kicking off the evening was “30 Minutes” by Kim Southey. Jo (Emma Rose Davies) is totally in
control of her life. A power dressing, go-getting woman of business, she has her day planned
down to the last minute, knowing exactly where she will be and what she will be doing
throughout the day and night. Even leisure time, such as she has, is planned meticulously. But
now, she has a problem. Around 3 months ago Jo was persuaded by her colleague Maddy
(Charlotte Jacobs) to have a couple of drinks at the staff summer party and she met a young man
by the name of Kris (Rory Fairbaim) with whom she had a one-night stand, the repercussions of
which she is feeling every day. Jo is at a crossroads in her life. One that, she feels, has only one
exit, but given the complications that Chris brings to the mix, is there another way for her to go?
I really liked this play. Jo’s story was told in a series of one-to-one dialogues with the audience
and flashbacks and we had a real sense of Jo’s character and personality. Indeed, as someone
who sets his alarm clock to go off 1 minute earlier than the hour, I could actually identify with Jo
way too much. Both of the supporting actors were great, particularly Chris who had his own
journey to go through and although I didn’t agree with Jo’s ultimate decision, I cared enough to
empathise with her reasoning and to not judge her.
This was followed by “4 to 6 Pounds” written and performed by Sean Paul Jenkinson. In an
undertaker’s office, a man has come to say goodbye to his father. That’s putting things very
simply. He has actually come to say so much more. This is his chance to finally give voice to his
feelings and ask the questions that have been haunting him for years of a man that was no longer
in a position to respond in his customary style. The, for want of a better word, discussion is wide

ranging but ultimately comes down to two things. The first, is the father’s treatment of the man’s
mother which was let’s be honest, not the best and the second was the son needing to explain that
no matter what the circumstances or provocation or what perceived wisdom dictates, he would
never follow in his father’s footsteps.
“4 to 6 Pounds” was a very powerful play delivered by one man talking to an urn on a table. It
worked so well and Sean delivered a superb performance, his face lighting up as he reminisced
about the good times with his father and others and then his entire countenance changing as his
memories of the bad times came to the fore. The performance was totally believable and I think
would resonate with anyone that has ever wanted to have that final conversation with a relative.
If I have one criticism it was the ending which I had planned in my head and didn’t go the way I
thought it would. That probably says more about me as a frustrated amature writer than about the
play itself which was a wonderful example of a one man performance.
After an Interval, the final production of this very strong opening night was Matt Fox’s “One Act
Play” Two people wake up in bed together. The first, a young lady with a fairly broad Yorkshire
accent (Jennifer Thompson) starts to talk to the audience about ‘Les Miserables’ and the fact that
Jean Valjean can be trusted as he has a beard which he displays proudly whilst none of the other
main characters do. She stops and the young man next to her (Rob Leach) pipes up with a way
too pronounced Yorkshire accent talking about T’Royal T’Shakespeare T’Company and their
t’productions (these are his additional ‘T’s not my typing gone mad). Eventually, the characters
notice each other and start to chat together forming a relationship that questions their knowledge
and very existence. They are unsure of where their lives are going and start making plans based
on what they ‘know’ to be truth and what they ‘believe’ may be out there. But, is there a more
powerful force controlling their destiny?
So, the best way to describe “One Act Play” is that it started weirdly, got even weirder and ended
in the weirdest way possible and was awesome because of its weirdness. The two actors were
fantastic together, bouncing of each other with perfect timing and drawing the audience into their
‘lives’, both by breaking the fourth wall – scattering metaphorical bits of plasterboard all over
the place – and completely ignoring them. Although I was never sure where the play was going
to end up, I absolutely loved going on the journey with our two characters.
The aim of TheatreN16 is “to make this space the place to come in London for up and coming
theatre companies and writers and actors without any large overheads to cripple them before
they’ve even got around to making their work.” Well, based on the amazingly strong opening
night performances and the shows they have lined up already, I truly believe that this exciting
new fringe venue will go from strength to strength, and I’m really looking forward to my next
visit.

Review by Terry Eastham
“Our main aim is to make this space the place to come in London for up and coming theatre
companies and writers and actors without any large overheads to cripple them before they’ve
even got around to making their work.

As companies like ideastap go broke and the arts council continues it shrink we feel like it is a
vital time for theatre practitioners to be given this sort of opportunity.”
http://www.theatren16.co.uk/
Friday 22nd May 2015

Rock Paper Scissors at Brockley Jack Studio Theatre

The Write Now Festival at the Brockley Jack is an integral and essential part of the theatre’s
yearly programme, and which each year looks to find, develop and produce the most exciting,
diverse and significant work of new and emerging writers who have a connection to the south
east of London. I was lucky enough to go along to the premier of this year’s overall winner,
“Rock Paper Scissors” by Olga Nikora.
In a grim bedsit (or bijou studio apartment with bags of atmosphere if you are an estate agent)
two brothers are living together and hating it. Roma (Mateo Rufino) and Mihai (Tice Oakfield)
are Romanians who moved to the UK years ago and have reacted very differently to their time
here. They are both gardeners (sort of) and as well as living in their cramped flat often work
together as well. Roma is cynical, lazy and fairly happy spending his time drinking beer and
watching trashy television and complaining about the images he sees. His younger brother Mihai
on the other hand is completely the opposite. He has an optimistic outlook on life, studying to
become a UK citizen and working to find himself what he considers a ‘proper’ job – wearing a
white collar in an office instead of doing manual work. He is helped in his studies by his Irish
girlfriend Aine (Amy Malloy) and Charlie (Bruce Langley) the young son of one of Mihai’s
gardening contracts. Living and working together in such cramped conditions is fraught with
difficulties for both Mihai and Roma.
They constantly bicker over everything – food, noise, sleeping arrangements – you name it they
can argue about it. Their animosity to each other is exacerbated by the boy’s shared history back
in Romania and their wildly differing memories of their childhood and in particular the
relationship they had with their mother. When their arguments escalate and require a final
solution, the boys resort to their age old traditional method of settling their differences – a quick
game of rock paper scissor. There is really only one thing the two boys agree on – They don’t
want to be known as Romanian Gypsies and have no intention of returning back to the old
country to live. For all its many faults, the lads consider the UK is by far the better option as a
place to work and live their lives. As we follow the foursome and their lives over a very short
period, we get to observe how Mihai’s optimism is tested by revelations and he has to do some
major growing up once he understands that that his reality is but a dream in so many ways.

“Rock Paper Scissors” is writer Olga Nikora’s first full length play and is a worthy winner of
‘Write Now 6’. The text flows beautifully and really paints a wonderful word picture of the four
characters. Designer David Shields has managed to put an entire bedsit (including working water
taps) into the Brockley Jack’s space which, while cramped feels completely authentic – this
authenticity is assisted by Sound Designer Philip Matejtschuk who adjusts the ambient sound to
perfectly reflect, for example the change in levels when a balcony door is opened and closed.
Kate Bannister’s direction is first rate and makes fantastic use of the space and her actors. Scene
changes, with dimmed lights and slightly robotic movements, work very well to illustrate the
passage of time. Tice and Mateo bring the characters of Mihai and Roma to life brilliantly. There
is a real feeling that these two have grown up together and managed to find ways to needle each
other that only true siblings can. There were times I really wished that I spoke Romanian as the
two boys’ hurled insults displaying their intense dislike of each for all to see. And yet, even after
doing some unforgivable things to his younger brother, there are moments of genuine tenderness
where Roma fulfills the role of supportive older brother to perfection. Bruce Langley’s portrayal
of Charlie is wonderfully studied. He manages to be the perfect middle class, liberal intellectual
who ultimately has very different feelings about his Romanian ‘friend’ and only at the end
allows them to be revealed. Turning finally to Aine. I’m afraid I disliked her from the start, and
she never gave me cause to change my mind. A calculating and – to give her the benefit of the
doubt – possibly confused girl, she is made human by Amy Molloy beautifully. Even at the end,
after everything had happened, I still wasn’t keen on the Irish Colleen, so full marks to the
actress there.
I was thinking of a way to finally sum up my thought on “Rock Paper Scissors”. At around 90
minutes with no interval it is an intense and emotional play with, I think one huge underlying
message at its heart “The ties that bind us are sometimes impossible to explain. They connect us,
even after it seems like the ties should be broken. Some bonds defy distance, and time, and logic.
Because some ties are simply… meant to be.” A very apt description of this play which is all
about the family we are stuck with whether we like them or not.

Review by Terry Eastham
Rock Paper Scissors
by Olga Nikora
Write Now Winner
directed by Kate Bannister
Roma and Mihai are brothers sharing a tiny London flat. They fight about everything. Food.
Girlfriends. Drinking. Parents. The only thing they don’t fight about is that neither wants to be
known as a Romanian gypsy. Rock paper scissors explores kinship and identity, and asks when
do we stop being children and when do we stop playing games.
“I’m not a nobody. I been here ten years. This is my home. I’m a local. Everyone back in
Romania is real proud of me…I’m a legend there, I am.”
Olga was born in Eastern Europe and moved to New Zealand when she was a child. Olga began
writing while studying for her law degree. Her first play Tightrope Bonnie was shortlisted for the

Verity Bargate Award. Theatre credits: In the Company of Strangers (Soho Theatre, staged
reading); Then they came for me (Greenwich Theatre).
Tuesday 19th to Saturday 30th May 2015 at 7.45pm (Tues -Sat only)
http://www.brockleyjack.co.uk/
Wednesday 20th May 2015

King Lear by the Tower Theatre Company at Theatro
Technis

King Lear by William Shakespeare
Tower Theatre Company Photography by Ruth Anthony
I hate to say it but the writer of ‘Game of Thrones’ is a real newbie when it comes to tales of
royal intrigue, betrayal and deception. Way before George R. R. Martin picked up his pen, there
was a quiet unassuming playwright by the name of William Shakespeare creating stories that
make the tales of Westeros seem like an adventure in Toyland. One of the finest examples of this
is “King Lear” the latest presentation by the Tower Theatre Company at Theatro Technis in
Camden.
The King, Lear by name (Robert Pennant Jones) is getting old and wishes to retire and spend
some time with his geraniums. Having no automatic male heir, he decides to offer his kingdom
to his daughters; Goneril (Jill Ruane) – married to the Duke of Albany (Greg Robins) – Regan
(Haidee Elise) – wife of the Duke of Cornwall (Michael Mayne) – and the youngest Cordelia
(Hannah van der Westhuysen). In trying to decide how to divide the kingdom, Lear hits upon the
unusual idea of seeing how much each of his daughters loves him. Goneril and Regan rise to the
challenge and provide Lear with poetic words expressing their feelings for him. Cordelia on the
other hand first refuses to say anything and then declares there is nothing to compare her love to,
nor words to properly express it. Lear is unimpressed with this and promptly banishes Cordelia
effectively splitting the kingdom between Goneril and Regan. This action has many
repercussions, not least for the Earl of Kent (Ian Recordon) – who tries to defend Cordelia and is
likewise banished from the country – and the Earl of Gloucester (John Morton) and his two sons,
his heir Edgar (Adam Hampton–Matthews) and the illegitimate Edmund (Joseph Burke) who
resents his status and has no loyalty to anyone except himself and his relentless need to improve
his social position.
Having handed over the reins of power to his daughters and their husbands, Lear realises that
their words were pure flattery, and that in reality both of them have no interest in the elderly

father who they conspire to banish from their court with only his Fool (Tom Salyers) for
company. As he wanders the countryside, Lear has trouble accepting what has happened to him
and his family and eventually his mind descends into madness. Back at court, political intrigue is
the order of the day – manipulated by the smooth tongued, good looking and charming Edmund
– and family members turn on each other in pursuit of the ultimate reward.
When it comes to writing tragedy, Shakespeare really knew his onions and “King Lear” is one of
the finest examples of this genre of work I have seen. The plot is complicated but explained
comprehensively so that nobody loses track of just who is double-crossing who as the political
and emotional machinations of the main characters unfold. If I’m perfectly honest, the sub-plot
with Edmund, his father and half-brother is to my mind not entirely needed but I think it’s a bit
late for a re-write. The reality is that the entire story flows beautifully and I still marvel at how
many of the wonderfully lyrical expressions have made the transition from the first draft of the
play in 1603 to today.
The Tower Theatre Company have put on a lovely production of “King Lear” with some very
astute direction by Matthew Mulgrew making fantastic use of the huge space in the auditorium
of the Theatro Technis which really comes into its own during the fast paced and highly realistic
fight scenes from Movement Director Lindsay Royan. The set itself – basically a rather
impressive raised throne and two chairs – by Michael Bettell is really effective, illustrating both
the loneliness of monarchy and acting as a focal point for the ambitions of many in the cast.
Some of the direction is really unbelievably realistic – particularly the treatment of the Earl of
Gloucester at the hands of Regan and the Duke of Cornwall which sounded and looked horrific
as the actors involved pulled out something really special to portray the disturbing scene
beautifully.
Speaking of the actors, there is praise aplenty to be given to the seventeen strong cast who
moved like a well-oiled machine in their various parts and disguises, keeping the story flowing
wonderfully. I do have to single out Robert Pennant Jones for his masterful portrayal of Lear.
When first he arrives in all his regal glory and ascends the throne, there is not a hint of the
madness that he will eventually descend into and Robert takes the audience on Lear’s journey in
magnificent style. Likewise, Joseph Burke’s Edmund is beautifully played, starting from the
quiet, respectful acknowledged, but still illegitimate, son of an Earl – joining in the jokes his
father makes about his mother Joseph takes Edmund through – with some really wonderful
speeches directly to the audience – to the arch manipulator prepared to sacrifice anything and
anyone to get what he feels is rightly his.
All told, this production of “King Lear” is impressive in every way. For someone new to this
particular piece of Shakespeare, I found myself completely immersed in the world he had created
and while there are very few laughs and lots of death, I left feeling that I had been treated to a
wonderful evening’s entertainment by a very talented theatre company.

Review by Terry Eastham

Along with Macbeth and Hamlet, King Lear is regarded as one of Shakepeare’s greatest plays.
An ageing King wields power in a childlike, irresponsible fashion which has devastating
consequences for his family, his kingdom and ultimately his own sanity. Cast from his throne
onto heathland blasted by a storm with only his court Fool as company, Lear comes to realise too
late the nature of what it is to be human and the responsibility which accompanies absolute
power. With some of his most violent scenes, Shakespeare depicts a fatal game of thrones.
Cast
King Lear – Robert Pennant Jones
Goneril – Jill Ruane
Regan – Haidee Elise
Cordelia – Hannah van der Westhuysen
Duke of Albany – Greg Robins
Duke of Cornwall – Michael Mayne
Earl of Kent – Ian Recordon
Earl of Gloucester – John Morton
Edgar – Adam Hampton–Matthews
Edmund – Joseph Burke
Oswald – Richard Pederson
The Fool – Tom Salyers
Doctor – Peter Novis
Captain of the French Army – Samuel Macqueen
Captain of the British Army – Ben Belbin
Curan, Servant to the Duke of Cornwall – Ben Belbin
Soldiers: Samuel Macqueen, Ben Belbin, Fred Janaway and Amy Wackett
Production Team
Director : Martin Mulgrew
Movement Director : Lindsay Royan
Set Design : Michael Bettell
Costume Design : Lea Tunesi
Lighting Design : Stephen Ley
Sound Design : Laurence Tuerk
Stage Manager : Dinah Irvine
ASMs : Ann Watchorn, Lucy Bloxham
Assistant Director : Lisa Matthews
Assistant Movement Director : Richard Kirby
Lighting Operator : Jodie Day
Sound Operator : Laurence Tuerk
Set Construction, Rigging & Get-in : Keith Syrett, Jude Chalk, Michael Bettell, Phillip Ley, John
MacSpadyen, Rosie Shipman, Robert Irvive and members of the crew
Publicity Co-ordinator : Amy Wackett
Promotional Video : Stephen Ley

King Lear
by William Shakespeare
Directed by Martin Mulgrew
Evenings at 7.30
Tuesday 19th – Saturday 23rd May
Matinée at 3.00 Saturday 23rd May
The Tower Theatre performing at Theatro Technis, Camden
http://www.towertheatre.org.uk/
Thursday 21st may 2015

Beyond Bollywood manages to bring great energy to its
numbers but...

It’s a very ambitious move to put any particular styled dance-show on in the West End for a
matter of months, let alone weeks. It’s even more ambitious to place that show in one of
London’s biggest theatres which, due to economic times, can struggle to sell out its 2000+ seats
every night, even with popular musicals and famous stars. Beyond Bollywood is ambitious and
delivers its ambition through a colourful, atmospheric dance spectacle which is overly let down
by its ridiculous script and plot. The appeal of the show is weakened heavily due to its
commitment to unnecessary, overly long scenes.
We focus on our lead, Shaily, a dancer who leaves her home in Munich to go to Mumbai and
then meets a choreographer who is trying to find the perfect fuse between eastern and western
dance styles. They travel and discover different and colourful folk dances of many varieties
which they use as inspiration to send out into a more mainstream world.
The show essentially consists of two phrases / lessons – “follow your heart” and “turn dreams
into reality”. These phrases are focused on so heavily throughout that they very quickly lose their
meaning and just incur wondering side-eyes from the audience.
The ensemble bring energy and enthusiasm to the stage. However, the majority of the dances
come off as individual performances rather than ensemble. When it comes to group
choreography, nothing is consistently crisp. You see numbers focusing on a particular dancer’s
presence rather than the spectacle as a whole. With those faults, at least you’re noticing the
passion in the shows performers.
The musical numbers, of which there are many, are grand. The orchestrations are rhythmically
enchanting but are also very similar and it is hard to differentiate most of them. Choreography is
similar throughout and therefore dilute the show as it continues to repeat itself. The only number
that separates itself from the others is the comedic section in the second act featuring a

homoerotic sequence to “It’s Raining Men”. Meant for a funny plot-point between characters,
the humour falls into the likes of pantomime humour, and it feels odd.
The two leads, especially Ana Ilmi, are strong and are able to draw focus, even from the flatlining comedy-sidekick character.
Beyond Bollywood manages to bring great energy to its numbers and entertain an audience but its
script and plot could be thrown away, and the dances taken down into a well-packed one-act
show. The Palladium may not have been a perfect fit for this show by any means but the cast
manage to equal their energy to the space they’re in. If Beyond Bollywood was ever going to
attempt the West End again after this run, a smaller and more intimate venue and a shredding of
the book would be recommended. Focus on India’s amazing musical and dance culture that they
are more than able to bring.

Review by Tomm Ingram
Beyond Bollywood
8th May to 27th June 2015
London Palladium
8 Argyll Street, London, W1F 7TF
Wednesday 20th May 2015

Matilda The Musical: it's the children that steal the show

It’s been nearly five years since Matilda opened at The Courtyard Theatre in Stratford upon
Avon and four since it transferred to The Cambridge Theatre in London. What was billed as an
RSC Christmas show has gone on to be a global phenomenon – and it’s easy to see why. It’s all
just so splendidly creatively ‘Dahl-ishly’ brilliant.
From the moment it starts there’s such an energy and joy to the play that it’s hard not to be
enthralled – it’s inventive, witty and at times tongue in cheek, as well as being physically
demanding and full of little quirky twists and surprises that you know Roald Dahl would have
loved.
There are stand out performances from Charlotte Scott as Miss Honey, Tommy Sherlock and
Kay Murphy as the gruesome Wormwoods and Craig Eels as the terrifying Miss Trunchbull –
but, quite rightly, it’s the children that steal the show. There was a gasp from the audience as the
tiny Matilda (Anna-Louise Knight) finally appears on stage – she looks so perfectly vulnerable
and innocent – but she soon shows that she is a girl who knows how to stand up for herself and
for the right thing. Anna-Louise Knight was flawless in her performance as were all the children
who throw themselves into their dances and synchronised scenes with such delight and expertise
that you can’t help but smile. They’re cheeky, rebellious and anarchic, and it’s really infectious.
Dennis Kelly has written a punchy, dark, twisted and hilarious script and Tim Minchin matches
it with tongue twisting songs and marvellous melodies that make you want to stand up for what’s
right and revolt against the bad guys.
The show has deservedly won zillions of awards and five star reviews and is currently showing
on Broadway and is next set to open in Sydney while another cast tour the United States, so it
looks as though millions more people will get to experience the imagination and brilliance of
Matilda. Quite right too. The standing ovation and delightfully teary faces at the end of the
evening says everything about a show that’s charm is glorious.

Review by Roz Wyllie
@rozwyllie
Cambridge Theatre
32-34 Earlham Street, London, WC2 9HU
Evenings: Tuesday 7.00pm, Wednesday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm, Sunday 3.00pm
Currently Booking Until: 20th December, 2015
Wednesday 20th May 2015

The Flannelettes is thought-provoking and entertaining

The Flannelettes with Emma Hook (Delie), Geoff Leesley (George), Suzan Sylvester (Brenda),
Celia Robertson (Jean), The Kings Head Theatre Photo by Francis Loney
As part of their 45th anniversary year The Kings Head brings us The Flannelettes, a new
(revised) play by Richard Cameron, Award Winning Writer of The Glee Club and Great Balls of
Fire, directed by Mike Bradwell, the founder of Hull Truck Theatre company and former head of
London’s Bush Theatre. Bradwell has a first-rate cast to work with including Olivier Awardwinning Suzan Sylvester (for Best Newcomer in A View From A Bridge in 1987), James
Hornsby (The Glee Club, West End) Geoff Leesley, Celia Robertson, with Emma Hook and
Holly Campbell as newcomers to look out for in the future. The result is a thought-provoking,
entertaining, memorable evening at the theatre.
Described as ‘a tough and tender new play’, The Flannelettes takes an uncompromising look at
love and violence, relationships and secrets. Set in a women’s refuge in a small shattered
Yorkshire mining community in decline, a (surprisingly good) Motown tribute band in the
refuge, The Flannelettes, provides a bittersweet soundtrack of sixties soul throughout the play.
The play’s hard-hitting no-nonsense setting is not all doom and gloom, with a surprising lot of
laughs, particularly in Act 1, alongside broken and ugly relationships. This is in fact the weird
reality of life that amidst real tragedy and bleakness there are always unexpected moments of
almost surreal hilarity. The comedy combined with great 60s songs also makes the play
accessible to a much wider audience than a straight hard-hitting stark play about domestic abuse
might be. We are entertained and educated as well as being shocked and thought-provoked. A
powerful combination that stays with you longer…
“She could teach more folk round ’ere about what’s bloody well important in their lives – when
it comes down to it. What matters… That precious bit of you that gets buried in shit, and she’s
there clearin’ it all away.”
But we also go home with a few uplifting songs in our heads …‘To know know know you is to
love love love you…’
There are two story strands through The Flannelettes: Delie’s 4 week summer holiday and
friendship with newly arrived Roma, and secondly what happens in the women’s refuge both

collectively, and then personally for Brenda and the two men in her life. Delie, played with great
warmth and heart in an outstanding performance by Emma Hook, is ‘special’. Delie is in fact in
her twenties but has a mental age of twelve. She’s very proud of being presented with a trophy
from the Mayor where she lives for picking up litter in the town, and every summer holiday she
goes to stay with her Aunty Brenda, sharply and powerfully played by Suzan Sylvester, at the
women’s domestic abuse refuge she runs. Delie also loves to sing and has the voice of a diva
angel, and looks forward to Aunt Brenda reforming The Flannelettes, a Motown Tribute Band,
every summer. Delie meets Roma, poignantly and sensitively played by Holly Campbell.
Roma used to work on the streets in Rotherham, but now desperately wants to create her own
dream home in a caravan with her new dream man and forget her appalling former life on the
streets of Rotherham. Delie and Roma become new best friends, both young woman having
someone to confide secrets in for the first time ever. Their shattering scene in Act Two is
exceptionally powerful.
Brenda believes in the work she does in the refuge but it understandably grinds her down. Escape
from the brutal realities of daily life supporting and helping victims of abuse in the devastated
community around her comes through Delie’s glorious voice and the summer reformed
Flannelettes.
Current refuge guest Jean, played by Celia Robertson, on the run from an abusive partner, along
with local pawnbroker George, played by Geoff Leesley, whose alter ego loves to dress up in
drag and sing, are only too happy to join the band also wanting to escape, albeit briefly, from
difficult and dull lives, George is a steadying influence on the refuge and the women, and
Leesley’s performance was a delight throughout. George also acts as narrator in some scenes and
this was particularly powerful at the devastating end of act one.
The other complication in Brenda’s life comes in the form of married Community Copper Jim
played by James Hornsby. Jim is madly in love with Brenda who has been in a relationship with
Jim but now just feels completely taken advantage of and the more Jim pursues her, the angrier
Brenda gets. Suzan Sylvester and James Hornsby have great chemistry together and their
obvious experience and authority on stage is abundantly clear, giving a real authority to the play.
Jim is also involved in dealing with the terrible abuse we see unfolding in Roma’s new life,
shattering her so-fragile dreams as she desperately tries to cling on to them despite all the brutal
evidence that her perfect new life is a cruel fantasy. As a result of Roma’s crushed dreams, Delie
tries to communicate with her, confessing unexpected and shattering secrets of her own. It is
clear that without music and the ‘escape’ it provides, life would be unbearably bleak and
desperate indeed. It also begs the question as to how many people day by day ‘put on’ a
protective face of ‘nothing’ wrong’ whilst in actuality hiding truly devastating wrongs.
The whole cast work together extremely well, presenting a completely believable scenario with
compelling, expressive, pacey, memorable performances. The writing is the star of the show as
Cameron’s incisive, quick-witted dialogue, both shocks and makes us laugh, is credible and
entirely convincing. Emma Hook delivers a stand-out heart-breaking performance as Delie, an
adult woman with the character and openness of a child who speaks her mind, asks questions that
grown-ups only think, who trusts everyone and so does as she is told and asked, who only wants
to be happy, collect litter to make the world a better place and to sing. Emma also has a beautiful,

crystal-clear, authentically Motown voice that should carry her into a few West End musicals in
the future!
The Flannelettes is an important and impressive play from Richard Cameron. Damaged lives,
even badly damaged lives, still have moments of lightness and levity even if they are fleeting.
Cameron’s characters are impressively real and plausible and conversations heart-breaking. Mike
Bradwell directs with sensitivity and care, keeping the reality of abuse central and present but
making it accessible and he has a sympathetic and highly skilled cast who tell the story with
passion and finesse.

Review by Catherine Françoise
THE FLANNELETTES
Written by Richard Cameron
Directed by Mike Bradwell
Designer: Mila Sanders
Musical Direction & Arrangements: Wendy Gadian
Lighting Designer: GeorgeBach
Sound/Music Designer: Alexanra Faye Braithwaite
Playing from 13th May until 6th June 2015
Monday to Saturday 7pm
One matinee only on Sat 6th June at 3pm
www.kingsheadtheatre.com 0207 226 8561
Monday 18th May 2015

Hurling Rubble at the Sun and Hurling Rubble at the Moon

Hurling Rubble at The Sun by Avaes Mohammad – Director Rod Dixon
Hurling Rubble at the Sun is the first of two plays by Avaes Mohammed that are playing
concurrently at Park Theatre. Billed as separate plays they don’t quite stand alone. I would
recommend anyone booking for one to book for both Hurling Rubble at the Sun and Hurling
Rubble at the Moon. Although they are different stories and very different in tone and pace, it
really makes much more sense to see them alongside each other.
Directed by Rod Dixon, Sun tells the story of Taufeeq ‘T’ Sultan (Regevan Vasan) the night
before the 7/7 bombings in 2005. The play opens loud and mostly dialogue free, although there is
much use of sound effects that I found slightly intrusive and distracting. Perhaps the idea is that
‘T’ is alone with only the sounds of silence and everything is distorted for him in this moment,
but I wasn’t quite sure.
There’s a visit to his mother Mrs Malik, played beautifully by Bharti Patel where T struggles to
make a connection with her. Aware that this might be his last night, he seems to want some
comfort which is not forthcoming. The scene feels overlong in spite of some lovely ideas – the
cooking, eating, watching television, and the constant back and forth between T and Mrs Malik
are interesting and we do learn a little more backstory in this scene. But ultimately I felt that I
still didn’t understand why ‘T’ had made the decision he had. His family are devout, but he
doesn’t seem to be particularly – there is a sort of explanation, but I wasn’t quite convinced.

There’s a great twist and then in the final scene there are again excellent performances. Nicola
Duffett is hilarious as Mary Brenna, a chatty woman on the bus, accidentally caught up in T’s
moment. There are some good lines for her, including an excellent joke about her daughter-inlaw, and then it all changes again.
It’s a relevant and ambitious piece of theatre, with some fantastic writing and Vasan’s portrayal
of ‘T’ is impressively innocent and yet determined. This a play that strives to asks important
questions about modern politics and what drives men like ‘T’ to do what they do.
Hurling Rubble at The Moon – By Avaes Mohammed – Directed by Jez Bond
The second play of the double bill, Hurling Rubble at The Moon, is an entirely different tone and
the stronger of the two plays. Skef (Jim English) is the kind of lad the tabloids like to warn you
about – jobless, feckless, racist, ignorant and fuelled by a desire to fit in to a world that doesn’t
seem to want him, with a propensity for violence and mood swings. He loses his job and blames
his Pakistani boss, the girl he fancies doesn’t fancy him and so has to pay.
‘Moon’ looks at the other side of the story, the people of ‘broken Britain’ and the rise of rightwing politics. It’s smartly done and Mark Cameron playing Dean Walsh (Skef’s dad) is
everything you don’t want in a father – selfish, often absent and the kind of man who believes in
nothing but violence and hate. There’s a moment where he steals from the BNP collection box
that tells you everything you need to know about this man. Of course Skef is in his thrall and we
can only watch as events unravel.
There’s smart pacey direction from Jez Bond, and genuinely laugh out loud moments. Gerbil
(Paige Round) and Major (Dinita Gohil) are cracking in this play – smart, sassy and believable.
And when ‘T’ from ‘Hurling Rubble at the Sun’ reappears we start to piece together some of the
background story. Avaes Mohammad has been brave and ballsy with much of this writing,
giving his characters beliefs and speeches that theatre often avoids, and mostly they pay off. The
audience is generally appalled, but aware that these views are real views held by people like
Dean.
But there are questions and plot deviations that are confusing – quite why the gorgeous and clued
in Major would be attracted to Skef is a mystery (Though it does provide one of the funniest

scenes in the play). Why Gerbil would later to confide in him is equally odd and at times it feels
like the characters are being moved to serve the metaphor that Mohammad is writing.
But then everything gets less funny and the metaphor is driven home in one of the most
disturbing final scenes of a play I’ve witnessed. Some people will consider it a brave choice and
others gratuitous. Personally, I think the same questions about whether we are complicit in these
lives could have been made differently and still have the same impact – but that’s just me.
Hurling Rubble from the Moon is a courageous attempt at writing about a difficult subject from a
warts and all perspective and Mohammed shows real skill and inhabiting the minds of opposing
characters. He has a lot of ideas and some of them work much better than others. But this is a
tough watch, so brace yourself.

Review by Roz Wyllie
HURLING RUBBLE AT THE SUN & HURLING RUBBLE AT THE MOON
by Avaes Mohammad
Park Theatre and Red Ladder Theatre Company present a double-bill of plays, performed in
repertory from 13 May – 6 June, that deliver the human story behind contemporary British
Extremism, from Blackburn-born writer Avaes Mohammad.
Opening in the aftermath of the ‘election of a generation,’ these two connecting stories tell of an
anger and resentment in working class Britain that won’t be quelled by posturing politicians.
Set in Blackburn, in the initial years from September 11th 2001, these two plays tell two halves
of the same story of frustration and radicalisation, HURLING RUBBLE AT THE SUN seen
through the eyes of the British Asian community, HURLING RUBBLE AT THE MOON from
those of the white working class.
HURLING RUBBLE AT THE SUN, directed by Red Ladder Artistic Director Rod Dixon, tells
the story of T, previously secure in his northern British Asian community, but driven to action by
the growing violence that he and his mates increasingly encounter in the years following 2001. In
attempting to rebuild a new landscape the only voices available come from a battered tape of
Tupac and the discourse of Islamism ringing from mouths of newly-founded street prophets. His
parents are stuck in a tradition that has nothing to offer him, and they don’t understand that the
hatred they experience on a day to day basis has changed – ‘terrorist’ is a much more incendiary
word than ‘paki’ – and that a new type of hatred requires a new kind of response.
HURLING RUBBLE AT THE MOON directed by Park Theatre Artistic Director Jez Bond, is
set in the same place, but follows the story of Skef and his dad, Dean, one-time football hooligan
who comes back into Skef’s life out of the blue after abandoning him as a kid. After being
sacked from his job by an Asian manager, Skef starts to hang around with his childhood
sweetheart Gerbil and also to join his dad down the pub, and on his marches. All Skef wants is
an England in which he feels treated fairly, and feels some ownership in but when Skef finds out

that Gerbil is seeing T, it all feels like it’s about to blow up in his face. This threat is new, and it
needs a new kind of response.
Directors: Rod Dixon (Hurling Rubble at the Sun), Jez Bond (Hurling Rubble at the Moon)
Designer: Rhys Jarman, Lighting Designer: Joules McCready, Projection Designer: Victor
Craven, Sound Designer: Jaydev Mistry, Casting Directors: Lucy Jenkins CDG and Sooki
McShane CDG
Park Theatre
14 May – 6 June 2015
Box office: 020 7870 6876
https://www.parktheatre.co.uk/

Powerful and moving Sense Of An Ending at Theatre503

Sense Of An Ending
‘The only thing necessary for the triumph of evil is for good men to do nothing.’
This popular quote keeps coming to my mind since watching Ken Urban’s Sense of an Ending at
Theatre503. Marking the 21st anniversary of the Rwandan genocide, in which over 800,000
people were massacred in just 100 days, the play attempts to make sense of the horrific events
through the eyes of an outsider: an American journalist, Charles, visiting Rwanda five years after
the genocide, and looking for a story to revive his career.
His assignment: to interview two Hutu nuns, accused of involvement in the horrific murder of
hundreds of Tutsis at their church. Before the nuns’ upcoming trial in Belgium, Charles must try
to find out the truth about what happened that night, but he soon comes to realise that the one
single truth he’s searching for may not exist, and that sometimes there’s no such thing as right or
wrong, only different shades of the two.
The ultimate question in Sense of an Ending is one of responsibility, and yet the play’s focus is
never really on those who wielded the machetes during those 100 bloody days back in 1994.
Instead, Urban chooses to turn the spotlight on the people – and nations – who stood by and let
the killing happen, inviting us to consider whether inaction constitutes an equal level of guilt,
and is therefore just as hard to forgive.
Against a backdrop of coloured glass that brings constantly to mind the ruined church at the heart
of the story, the characters move on and off set, in a series of short scenes that give the play a
feeling of urgency. Even when not on stage, the actors remain visible behind the glass, silent
figures bearing witness to the stories unfolding in horrifying detail before us. While the violence
may be long over, we’re nonetheless transported back in time by the vivid descriptions of the
slaughter. ‘I want you to see what I tell you,’ says Dusabi, a survivor of the genocide. And, just
like Charles, we do see it, all of it, without ever leaving the harshly lit, bare room in which the
play is set.
Akiya Henry and Lynette Clarke perfectly encapsulate the vulnerability of the two nuns and their
terror of what may lie ahead, whilst maintaining the hint of a secret waiting to be revealed. The
sight and sound of Sister Alice singing ‘Jesus loves me’ will, I think, stay with me for a very

long time. Ben Onwukwe is excellent as Charles, transforming before our eyes as he begins to
learn what happened in Rwanda, and why, and fighting his own private demons along the way.
Abubakar Salim and Kevin Golding are similarly impressive as victims of the genocide, working
through their grief and anger in very different – and sometimes unexpected – ways.
Sense of an Ending is a powerful, moving examination of an event that many of us will
remember, but probably rarely think about. A thoughtful discussion of responsibility, truth and
the possibility of forgiveness in the face of unspeakable acts, the play serves as both a haunting
tribute to the thousands of people who lost their lives in the Rwandan genocide, and a timely
reminder of what can happen when we stand aside and let hate win.

Review by Liz Dyer
Sense Of An Ending
by Ken Urban
“The weight of what is to come is unbearable. It is crushing me”
Charles, a disgraced New York Times journalist, arrives in Rwanda for an exclusive interview
with two Hutu nuns. Charged with war crimes during the 1994 genocide, the nuns must convince
the world of their innocence or face a lifetime in prison. When an unknown survivor contradicts
their story, Charles must choose which version of the truth to believe.
Ken Urban’s award-winning Sense of an Ending shines a light on journalistic truth and morality
amid the atrocity of the Rwandan genocide.
Directed by Jonathan O’Boyle, and marking the 21st anniversary of the genocide, this
compelling political thriller asks if forgiveness is possible in a situation where truth is never
simple.
@SOAE2015 / #SOAEplay
12 May – 6 June, 7.45pm (Sundays 5pm)
£15/£12 (Pay What You Can Sundays)
https://theatre503.com/
Saturday 16th May 2015

Outstanding Avenue Q at Greenwich Theatre

Jessica Parker and Stephen Arden as The Bad Idea Bears in Avenue Q.
Photo Credit Matt Martin Photography
It’s Avenue Q time – ‘yay let’s get some beer!’
The internationally renowned Sell A Door Theatre Company who have produced in excess of 50
productions to date present the highly successful award-winning Avenue Q.
Sell A Door state on their website ‘from the very outset the company’s aim has been to make its
work accessible to all and to encourage a new generation of theatre goers.’ What a great choice
of musical to assist them in achieving this goal. Penned by Robert Lopez (who went on to co
create The Book of Mormon and more recently wrote the songs for Disney’s Frozen along with
his wife Kirsten Anderson Lopez) and Jeff Marx it is inevitable that Avenue Q would turn out to
be irresistibly funny, heartfelt, full of catchy tunes that you can’t shake off for days and hilarious
puppets that are terribly naughty, yet deliciously nice.
It’s astonishing how easily you succumb to the believability of the puppets and the emotions that
you feel are real. The Bad Idea Bears in particular sweep you along you to a warm fuzzy place
and just as you’re thinking how cute are those bears? They proceed to display the naughtiest of
behaviours and the shock factor is huge. Your left caught unawares thinking wow – did that
adorable Care Bear like creature really just say….! It’s the cuteness that makes the impact of the
naughty bits so effective and the cast do this so well.
Sesame Street it isn’t so check the content before considering taking a minor, it is aimed at a
young adult audience.
This is an excellent production and no less than one would expect from a theatre company that
brings so many shows a year to life. The cast are absolutely outstanding achieving the less is
more approach to perfection. Cressida Carre’s direction has breathed new life and pace into an
already brilliant show. Puppetry and the actors’ interpretation of the characters has seriously
gone up a level and then some in this production. They certainly make the most of the superb
songs they get the privilege of performing for a 14 month tour.

This is the first time I have been to Greenwich Theatre – what a fabulous audience who gave a
well-deserved standing ovation. How could anyone ever get sick of Avenue Q? London is lucky
enough to be their home for the next two weeks, so if you fancy a treat, book a seat while you
can. Outstanding stuff!

Review by Nadia Ellerton
A smash hit on Broadway, in the West End and most recently in an acclaimed 2014 UK Tour,
award-winning comedy musical Avenue Q is back in 2015, bringing a host of fuzzy friends to
theatres across the country, with a press night at Greenwich Theatre on Thursday 14 May.
Featuring the naughtiest puppets in town, brought hilariously to life by an ensemble cast of 11
performers, Avenue Q is a Tony Award-winning musical about growing up, dreaming big, and
finding your purpose in life. Avenue Q first opened Off-Broadway at the Vineyard Theatre in
2003, before transferring to Broadway later that year where it won three Tony Awards for Best
Musical, Best Score and Best Book. In 2006 it transferred to the West End produced by Cameron
Mackintosh, where it ran for five years before touring the UK. Avenue Q is co-created by Tony,
Grammy and Emmy Award-winner Robert Lopez, who also co-created the smash-hit Broadway
and West End musical The Book of Mormon. With his wife Kristen Anderson-Lopez, Robert
also co-wrote the songs for Disney’s animated feature Frozen, with his work also seen on
television in Scrubs, The Simpsons and Southpark.
Avenue Q is presented by Sell a Door Theatre Company, who’s current and forthcoming
productions include The History Boys and Britain’s Got Bhangra on UK Tour.
Greenwich Theatre
Crooms Hill
London SE10 8ES
http://www.greenwichtheatre.org.uk/
@AvenueQUKTour
www.AvenueQUK.com
Friday 15th May 2015

Spellbinding Flames at Waterloo East Theatre

Sometimes people’s actions have a profound effect on those around them, and Stephen
Dolginoff’s musical thriller “Flames” having its European premiere at the Waterloo East Theatre
really delves the depths of human emotions following a period of extreme personal tragedy.
On a dark, stormy night, two people are walking through a graveyard. Eric (David O’Mahony)
and Meredith (Abi Finley) have come to commemorate the anniversary of the death of his best
friend and her fiancé Edmond. Exactly one year ago on this night, everyone’s life changed
forever. Edmond had proposed to an ecstatic Meredith who dreamed of the two of them settling
down in their nice expensive home with a kitchen full of expensive Smeg components, and then,
as news emerged that he had been accused of massive financial fraud, had apparently committed
suicide by the horrific method of setting fire to himself, and all the potential evidence of his
crimes, in his office in the city. Twelve months on, supported by an adoring Eric, Meredith is
starting to come to turns with her loss and feels she may be ready to move on with her life, much
to Eric’s delight. Confused by her conflicting emotions and needing some time to herself,
Meredith sends Eric away, and is busy contemplating her past and her future, when along comes
a mysterious stranger (Bradley Clarkson). The stranger appears to know a lot about Edmond,
Meredith and Eric and starts to reveal more about himself giving Meredith information that
devastates her, completely alters her perspective of everything she believes she knows and will
change the lives of both Meredith and Eric in the most profound way imaginable forever.
“Flames” is a very unusual musical in so many respects, in fact it’s difficult to fit it definitely
into one specific theatrical genre. Stephen Dolginoff’ plays with the audience’s mind and
perception from the first minute. As the story unfolds and reality becomes fiction while fiction
becomes reality, the audience is left dumfounded as they try, and fail spectacularly, to guess the
next twist in a plot more complicated than the maze in Packman. The musical numbers
themselves are slotted into the plot in nice style and I really liked the number ‘He Can Still Hear
You’ which I personally thought had a lovely message of hope for anyone that may have lost
someone and wants to keep their spirit alive in the mind. The characters of Meredith – loyal to

her lost fiance and with a will of iron – and Eric – always in the shadow of his more successful
friend, playing a Boo-Boo to Edmond’s Yogi Bear, are nicely brought to life by the actors, while
the mysterious stranger suddenly appearing and telling his compelling story, changing perception
and creating such hypertension in Meredith that she may need a loop diuretic to relieve it is
wonderfully portrayed by Bradley with a mixture of menace and honesty that creates confusion
as to his motives throughout the show.
The set – a really effective and actually quite spooky cemetery – is used to great effect by
Director Gary Noakes, who, with a trick of lighting (kudos to Designer Ali Hunter), transforms it
into a nightclub and office building. The actors are really great and have fantastic voices
performing the various songs (under Musical Director Matthew Eglinton) with clarity and an
emotional intensity appropriate to the lyrics. They have a difficult job to deliver the highly
convoluted script in a way that ensures the audience is completely hooked on the action and
nobody loses track of the story at any point. All three worked extremely well together and
seemed to really enjoy the show as much as the appreciative audience at the end.
I have to say that “Flames” was a really great show. From the opening thunderstorm, through the
various plot twists, to an ending that came out of nowhere, blowing away my perceptions of my
skills to anticipate theatrical writing, “Flames” kept me spellbound all the way. My companion
and I left the theatre thoroughly entertained and talking animatedly about what we had just gone
through.

Review by Terry Eastham
Waterloo East Theatre presents the European Premier of Stephen Dolginoff’s new musical
thriller ‘Flames’
Cast : Abi Finley : David O’Mahony : Bradley Clarkson
Director by Garry Noakes : Musical Director Mathew Eglinton
Flames by Stephen Dolginoff – European premiere of a New Musical Thriller
One year ago, Edmond died in a horrible fire. He took with him the dreams of his fiancée,
Meredith, the trust of his best friend, Eric, and the answers to the burning questions that still
linger about his death and the terrible crime he committed. But on a stormy night at the cemetery
where he rests, the secrets from his past will finally refuse to stay buried; and those he left
behind will finally refuse to stay silent.
In this original, suspense-filled musical thriller by the author/composer of multi-award winning
musical Thrill Me, currently touring the UK, there are enough twists, turns and surprises to keep
the audience guessing up until the final shocking moments.
Listing Information:
12th to 31st May 2015
Waterloo East Theatre
Brad Street London SE1 8TN
Tuesday to Saturday at 7.30pm Sat & Sun at 4pm

Friday 15th May 2015

Skin in Flames is a gripping political thriller Park90

A run-down hotel in a nameless country, just emerging from a bitter civil war. In two identical
bedrooms, two scenes are unfolding. In one, a young mother, willing to do anything to save her
sick child… and the man who’s willing to let her. In the other, a famous photographer on his way
to accept an award, being interviewed by a journalist with her own agenda.
Skin in Flames is a gripping political thriller by Catalan playwright Guillem Clua. And when I
say gripping, I mean it grabs you by the throat in the first 60 seconds, and doesn’t let go.
Everything about directors Silvia Ayguadé and Franko Figueiredo’s production – the lighting,
the music, the staging – combines to create a masterpiece of suspense that keeps the audience on
the edge of their seats from start to finish.
At the play’s heart is a photograph, of a little girl flying through the air after an explosion, which
has become a symbol across the world of war and its innocent victims. The photographer,
Frederick Salomon, has gone on to win international acclaim, but the girl in the picture has never
been identified.
Although the play was written over ten years ago, it’s just as relevant today – perhaps even more
so, in this era of social media, when an image can be shared instantly and go viral within
minutes. We’re all used to seeing photographs from war-torn nations and disaster zones on the
other side of the world, but how many of us actually stop and think about what those images
mean? Have we become so immune to mass-marketed images of suffering that we don’t even
care anymore? And should we really be giving awards to photographers who’ve chosen to lift
their camera instead of holding out a hand to help someone in need?
These are uncomfortable questions, and not easy to answer. Just as the balance of power shifts
back and forth between Salomon and his interviewer, Hanna, so our responses may change from
one minute to the next. Skin in Flames is not a play that you watch and then forget about; the
questions it poses linger long after the actors have taken their bows, and set the stage for hours of
heated post-theatre debate.
In this, the UK premiere of Clua’s award-winning play, four actors share the tiny, cramped space
of the hotel room as the two stories unfold. While Salomon and Hanna discuss his photograph
and its implications, in the background Ida performs sexual favours to earn medication for her
daughter from Dr Brown. In a later, haunting scene, Ida sits on the bed, reading her daughter’s

favourite children’s story in a singsong voice, while, just in front of her, Hanna brandishes a gun
and threatens to shoot. This structure allows the two separate stories to develop simultaneously
in real time, finally fitting together like pieces of a puzzle to form one perfect whole.
The cast are universally strong, but it’s the women who particularly stand out. Bea Segura is a
ticking time bomb of emotion from the moment she steps on to the stage; the only question is
when she’ll explode. Meanwhile Laya Martí is heartbreaking as the one character who never gets
to have any power at all; Ida is little more than a child herself, a wide-eyed innocent abused by a
man who should be protecting her, and so fragile you fear she might snap at any moment.
Skin in Flames is the kind of play you need to see more than once, if only because at times the
tension begins to run so high that it’s difficult to concentrate on what’s actually happening. But
not only that: the intricacy of the writing can only truly be appreciated with hindsight, and I can’t
help feeling that a second viewing would be a very different, but equally rewarding, experience.

Review by Liz Dyer
Skin In Flames
Since its world premiere in Barcelona in 2005, Skin in Flames has had global success, with
critically acclaimed productions in Spain, Greece, Poland, Latin America, and the United States.
In 2004, Clua received one of the country’s top theatre awards, the City of Alcoi Theatre Prize –
having previously won the same award for his first play The Invisible – and the following year
he received the Barcelona Critic’s Choice Award ‘Serra d’Or’ for Best Play.
A famous photojournalist returns to the country where his career was launched during a brutal
civil war. One of his photographs – a schoolgirl flying through the air in the aftermath of a bomb
explosion – has since become a world-renowned icon of war, violence, and innocence. Whilst
the photograph has become a household image, the girl has never been identified. Twenty years
later, the photographer returns to the fledgling democracy to receive a prestigious peace award,
but first must be interviewed by an ambitious young woman whose story seems eerily familiar.
Skin in Flames by Guillem Clua
Park Theatre
https://www.parktheatre.co.uk/whats-on/
Plays until: 6th June 2015

Charlie and the Chocolate Factory is the ultimate family
musical

Apologies to our cousins across the pond, but London’s West End is rightly acknowledged as
one of the real centres of excellence when it comes to the theatre. One of the many shows that
keep this reputation is the award winning “Charlie and the Chocolate Factory” at the Theatre
Royal, Drury Lane.
The show is based on the Roald Dahl’s 1964 novel of the same name, and has been a part of
almost everyone’s childhood ever since it was first published. The story revolves around young
Charlie Bucket (Noah Crump, Johnny Evans-Hutchison, Zachary Loonie or Jake Poolman) a
kind-hearted, poor boy who lives in a shack under the railway with his mother (Lara Denning),
father (Derek Hagen), and four bedridden grandparents – Grandpa Jo (Barry James), Grandma
Josephine (Roni Page), Grandpa George (Kraig Thomber) and Grandma Georgina (Myra Sands).
Charlie doesn’t have high expectations of life but keeps cheerful and has only one real ambition,
to get his annual bar of chocolate for his birthday. This year, it’s even more important than
normal as the mysterious and reclusive chocolate maker Willy Wonka (Jonathan Slinger) is
running an amazing competition.
Inside five of his chocolate bars there is a golden ticket giving the winner not only a chance to
enter Wonka’s factory but also a lifetime’s supply of sweets. Whilst being realistic about his
chances of winning a golden ticket, Charlie can’t help but get drawn up into the excitement of
the competition but as the days go on the television starts reporting winners around the world.
First the rotund Augustus Gloop (Logan Cripps, Dane Juler or Benjamin Lewis) and his mother
(Jasna Ivir) find one, swiftly followed by the awful Veruca Salt (Ellie Benge, Hannah Howland
or Ella Tweed) whose overindulgent father (Ross Dawes) has pulled out all the stops to get his
daughter what she wants. Two tickets down and Charlie’s hopes are fast fading, then bubble
chewing TV star Violet Beauregarde (Armani Hall, Psalms-Nissi Myers-Reid or Miriam Nyarko)
and her father (Paul J Medford) find number three with computer obsessed Mike Teavee (Archie
Durrant, Freddie Haggerty or Harry Vallance) using possibly dodgy methods to get hold of the
fourth despite the protestations of innocence by his mother (Josefina Gabrielle). Only one ticket

left. Is Charlie going to find it? Will he get his chance to go into the Wonka factory and learn the
secrets within? Will his vocabulary have to change to include the words Oompa-Loompa? OK,
we all know he will, or this would be a pretty good one act play, but nothing can prepare Charlie
or the other ticket winners for the wonders they see when they finally go through the huge iron
gates and the lessons they learn along the way to the truly awesome grandest prize of all.
If someone was to put together a checklist of how to put together a musical, then “Charlie and
the Chocolate Factory” would tick every box. During the interval and after the show my
companion and I realised that there was not a single thing to criticise throughout this truly
fantastic piece. Actually, I’m going to be honest. I do have one criticism of the show. Although
the smile on my face started as the curtain lifted and stayed fixed right to the end, I did leave the
theatre depressed that I was nowhere near as talented as the young actors playing the children
and with a fantastic theatrical career ahead of them.
However, my jealousy at my lack of talent aside, I honestly believe that Roald Dahl would have
thoroughly approved of this wonderful interpretation of his work.The book, music and lyrics, by
David Greig and Marc Shaiman, have brought the original book to life beautifully –
I’ve been listening to the soundtrack album as I have been writing this review. Mark Thompson’s
set is the most impressive I have ever seen on a stage, and there was a tear in many an eye when
the Great Glass Elevator arrived for the iconic song ‘Pure Imagination’. Every scene was
amazing but one of own favourites was the nut sorting room, laid out in meticulous detail, which
left me really wanting a human sized squirrel as a pet at home.
This is a show that could so easily lose its way through the direction, but Sam Mendes resisted
every temptation to make the children too over the top. Charlie is never annoyingly good in the
way that Tiny Tim in ‘A Christmas Carol’ is, but is just a lovely young lad who really is
completely selfless in his approach to life. Likewise the other children are detestable characters
without descending into pantomime performances. All of their negative characteristics are there
for all – but their adoring parents- to see and when they get their comeuppance everyone is
secretly very happy. As for Jonathan Slinger’s Wonka, well they say there is a fine line between
genius and madness and Jonathan acts, walks, sings and dances it perfectly. He manages to
combine the facets of a benign eccentric with an, at times, frightening maniac fantastically and
songs like ‘Strike That, Reverse It’ provide a lovely insight into the mind of this mysterious man.
I have said before that the mark of a great children’s show is the effect it has on young audience
and “Charlie and the Chocolate Factory” had them hooked from the start. I loved the
spontaneous reactions – when Charlie pulls out the ticket there was a huge round of applause
which really demonstrates how much the audience – child and adult alike – are invested in the
show they are seeing. Pure magic.
London is a city where superb theatre is pretty much the norm and “Charlie and the Chocolate
Factory” is the ultimate family musical, appealing and engaging for children of all ages – and if
you don’t leave with a smile on your face then I will never eat another chocolate bar as long as I
live (honest!).

Review by Terry Eastham

Roald Dahl’s captivating dark story of young Charlie Bucket and the mysterious confectioner
Willy Wonka is brought to life in a new West End musical directed by Academy Award winner
Sam Mendes.
When Charlie gets to win a golden ticket to the weird and wonderful Wonka Chocolate Factory,
it’s the opportunity of a lifetime to feast on the sweets he’s always dreamed of.
But on the far side of the gates incredible amazement awaits him, as down the sugary corridors
and among the incredible edible delights, the five lucky winners find out not everything is as
sweet as it first appears to be.
Theatre Royal Drury Lane
Address: Catherine Street, London, WC2B 5JF
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Age Restrictions: Recommended for ages 7+ (Under 5′s will not be admitted)
Opened 25th June 2013
Thursday 14th May 2015

Lysistrata: A new work of musical theatre presented by upand-coming talent

A new work of musical theatre presented by up-and-coming talent, together with vivacious
staging and ancient Greek comedy.
Lysistrata, originally a Greek comedy coined by Aristophanes in 411 BC, has been transformed
into a fiery opera full of extravagant cross-dressing, hanging phallic objects and vivacious
staging by Bill Bankes-Jones, the founder of opera festival, Tête à Tête. Commissioned by MA
Music Theatre of the Royal Central School of Speech and Drama, the school’s impressively built
Embassy Theatre is currently showcasing some of its talented music theatre students. The stage
holds a platform for Lysistrata to parade on, campaigning and yielding support from the rest of
the female sex to make a stand against their men fighting in war, with stretchy lyre-like props to
represent the holy Acropolis. Colin Mayes’ hearty set reflects the erotic conundrum faced by its
characters with lighting designer, Sam Smith to keep things glowing when scenes got hot.
Lysistrata’s preventative solution, as the saying goes, is to ‘make love, not war’. Although
proposed with good intention this burdens both husbands and wives. This causes raucous
beatings between stern old ladies and their miserable old men, and wild erections – you would
think you had walked into a Carry On movie. Head of costumes, Carmel Hall doesn’t hold back
on her imagination with flamboyant geriatric trappings, hand-made golden breasts and Athenian
gowns that tie in smoothly with the Greek tale.
Julian Kelly plays on the keys and conducts with verve as clarinetist, Carl Raven, bass guitarist,
Doughlas Grannell, and drum artists, Gareth Roberts express the plot’s saucy frustrations over
minimalist composition composed by David Merriman. Eilannin Black is our militant Lysistrata
who doesn’t take ‘no’ for an answer. Libby Rodliffe, as Kalonike’ is her hedonist pal who wills
the ladies (and audience) into submission with her cheeky deviance. Neil Cameron and Claudio
González Ravanal play three different roles, in both genders, adding to the comic foray with
Nora Perone as the tenacious commissioner who eventually becomes powerless under
Lysistrata’s reasoning. Holly Sayer and sweet-voiced Sally Lloyd as ready-to-explode husband
and damsel in distress wifey get the second half of the show on the road to a hopeful ending,
compared to its slow start.
Bankes-Jones and librettist Helen Watts have explored an ancient play that has the wit and
trimmings appropriate for an opera, yet the notion that the production was an opera wasn’t

completely evident. Voices needed to be tighter and, furthermore, operatic. Had Lysistrata been
named musical theatre the audience wouldn’t have felt as dissatisfied. Nonetheless, there’s a lot
to admire and praise here for a brand new piece of work.

Review by Mary Nguyen
“Sex is a weapon”.
LysistrataRavaged by war, the men are disillusioned and unsure any more of what they are
fighting for.
The women meanwhile hold the fort, but with their families in tatters.
Lysistrata has a plan to put an end to the senseless fighting, but it comes at a high price… Can
the women of Greece do it? Will the men succumb? Who will come out on top?
Lysistrata is a World Premiere Opera commissioned by the MA Music Theatre course at The
Royal Central School of Speech and Drama. Directed by Bill Bankes-Jones (founder and Artistic
Director of Tête à Tête), with Musical Direction by Julian Kelly, Movement Direction by Yarit
Dor and Design by Colin Mayes
World Premiere, Commissioned by MA Music Theatre
A new musical by Helen Watts and David Merriman, after Aristophanes
Director – Bill Bankes-Jones
Musical Director – Julian Kelly
Designer – Colin Mayes
Movement/Fight Director – Yarit Dor
Composer – David Merriman
Writer – Helen Watts
Singing Coach – Maria Huesca
Stage Manager – Hannah Roy
Deputy Stage Manager – Tasha Dubowski
Rehearsal Repetiteurs – Nick Barstow, Oran Doyle
Lighting Designer – Sam Smith
Production Manager – Phil Rowe
Sound Designer – Harry Barker
Sound Engineer – Peter Eltringham
Costume Supervisor – Carmel Hall
MA Music Theatre Course Leader – Professor Paul Barker
Performed by – MA Music Theatre students
Embassy Theatre at The Royal Central School of Speech and Drama
Cast:
Lysistrata – Eilannin Black*, Haley Catherine**
Kalonike – Libby Rodliffe
Eirene (Peace) – Holly Sayer
Myrrhine – Sally Lloyd*, Maria Leon**
Hermaphroditus – Neil Cameron

Lampito – Claudio González Ravanal
Ismenia – Monika Valkunaite*, Nora Perone**
Charmion – Emily Potts
Eumelia – Jen Coles
Sostrate – Shannon Evison
Alessandra – Drou Constantinou
Metrodora – Leanne Talbot
Theron – Laura Meaton
Cleon – Elle Daniel
Pyrrhus – Ciara Murphy
Argyros – Abby Restall
Commissioner – Nora Perone*, Monika Valkunaite**
Policeman 1 – Neil Cameron
Policeman 2 – Emily Potts
Policeman 3 – Monika Valkunaite*, Nora Perone**
The Oracle – Leanne Talbot
Kinesias – Holly Sayer
Slave – Claudio González Ravanal
Auxentius (Spartan Herald) – Maria Leon*, Sally Lloyd**
Armistice Commissioner – Neil Cameron
Athenian Leader – Emily Potts
Sentry – Monika Valkunaite*, Nora Perone**
Drunk Citizen – Abby Restall
Swings – Jen Coles, Drou Constantinou, Elle Daniel, Neil Cameron, Ciara Murphy
Student Production Team
Assistant Director – Sinead O’Callaghan
Sound #1 – Jack Lord
Sound #2 – Tom Matthews
Sound #3 – Bethany Taylor
Sound #3 – David Sonubi
Assistant Sound Designer – Laura Gingell
Sound Engineer – Curtis Chadwick
Band: Reeds (Clarinet, Bass Clarinet, Soprano Saxophone, Tenor Saxophone) – Carl Raven,
Bass Guitar – Douglas Grannell, Drums / Percussion – Gareth Roberts, Keyboard / Musical
Director – Julian Kelly
Approximate running time: 1 hour 30 minutes, including a 15 minute interval.
The Royal Central School of Speech and Drama
Eton Avenue
Swiss Cottage, London NW3 3HY
https://www.cssd.ac.uk/
Thursday 14th May 2015

Gods Are Fallen And All Safety Gone presented by
Greyscale

It’s the simplest of ideas. Snippets of conversations between a mother and daughter. The daily
details, petty resentments and irritations laid bare – two people who love each other never quite
being able to find a connection. But writer and director Selma Dimitrijevic layers this idea over
and over; the women are played by men (Sean Campion as Mum and Scott Turnbull as Annie),
A real mother and daughter sit at a table by the stage, being both watched and watching along
with the audience, and the dialogue is almost naturalistic? These conversations may have
happened, but maybe not quite in this order or all at once? It’s hard to describe.
It starts energetic, frenetic and pacey – Annie visits her Mum full of cheer and good will and
their dance begins. As each scene unravels we watch Annie’s confidence waver, she begins to
hesitate to tell her Mum something that might annoy or offend – she waits for the certain
criticism. Scott Turnbull is brilliant as Annie – vulnerable, eager to please and trying hard to love
his mother when she is being unlovable. The equally marvellous Campion gives Mum a
heightened anxiety and lack of self-awareness that means we know she doesn’t realise how much
her behaviour impacts on her daughter. This is her redemption – she’s so wrapped up in her own
anxieties that other people’s feelings are hard to consider.
Dimitrijevec takes the audience on a journey of conversations remembered and imagined, where
it is as much about what is left unsaid as the actual dialogue. Annie will never be quite good
enough, never quite make the right decision for her mother. And then there is another twist,
another conversation to be had. But it’s funny too! There were lots of laughs from the audience –
a few gasps of recognition and even if it sounds confusing, it isn’t when it’s rolling out in front
of you. It’s very human, very simple and very complicated.
Without too many spoilers (I may be too late), the play also looks at how a daughter – mother
dynamic can steal the attention from a daughter – father relationship – it’s only towards the end
of the play that there is space for Dad and Annie to take time together, and even then, it’s really
about Mum.

Camden People’s Theatre is a delightful, friendly fringe theatre with a reputation for
programming inventive and experimental new theatre – and Gods Fallen is a perfect match for
the venue. Definitely worth the visit. Gods Fallen and All Safety Gone runs until 31st May
before heading to Newcastle and Manchester.

Review by Roz Wyllie
@GreyscaleTC | #GodsAreFallen | greyscale.org.uk
Running Time: 55 minutes | Suitable for ages 14+
Company Information
Directed by Selma Dimitrijevic
Assistant Director Maria Crocker
Designed by Oliver Townsend
Cast: Sean Campion, Scott Turnbul
Tue 12 May – Sun 31 May
Time: 7.30pm, performances Tuesday to Sunday
Ticket Information: £12 / 10
http://www.cptheatre.co.uk/
Thursday 14th May 2015

BLOOD By Emteaz Hussain at Soho Theatre

Blood by Emteaz Hussain is a gorgeously confident piece of theatre. Funny, fresh but not
without bite, it tells a modern day Romeo and Juliet storyline with a tenderness and honesty that
is irresistible.
Caneze (Krupa Pattani) and Sully (Adam Samuel-Bal) meet in the college canteen and fall in
love. He’s a Nando’s loving wannabe rapper and she’s a vegetarian conscientious good girl – but
their attraction is instant and undeniable. Pattani and Samuel-Bal are a brilliant match, sparking
off one another and keeping the pace of the play fast and flowing – and the first half is fun and
romantic, filled with lovely observations and imagined trysts. Then things get darker – much
darker, but for the most part the pace stays up and there are still some beautiful moments to be
found within the darkness. Both actors are creative and believable in their performances and
there’s a solo scene from Pattani (No spoilers) that is devastating but so heart-breaking
performed that you can’t turn your eyes away from her.
Hussain’s language is a joy – part street, part performance poetry, mixing slang and Sufi poems –
there are repetitions and words revisited and I felt like I was being invited into a world that you
don’t often get to see on stage. The boy meets girl star crossed lovers story might be old, but
Blood feels fresh and new. The play’s infused with Hussain’s voice and that’s key to the feel and
the lightness of the piece. Directed with empathy and flair by Esther Richardson the play
bounces along and makes you genuinely care about the fate of these two young lovers.
This is a play about family, class, religion – about being downgraded and degraded – a play
about loss, longing and a search for a home, a place to belong. Highly recommended – this is a
stylishly written and performed play with something to say.

Review by Roz Wyllie

BLOOD
By Emteaz Hussain
Soho Theatre
21 Dean Street, London, W1D 3NE
Cast: Krupa Pattani (Caneze) and Adam Samuel-Bal (Sully)
Director: Esther Richardson
Cast: Krupa Pattani (Caneze) and Adam Samuel-Bal (Sully)
Director and Dramaturg: Esther Richardson; Designer: Sara Perks
Lighting Designer: Aideen Malone; Composer and Sound Designer: Arun Ghosh
A 21st century urban love story
love ain’t something you just say
just this word
it’s something you do
Caneze meets Sully in the college canteen. The heat rises over triple chilli sauce in Nando’s. She
makes her move in the sweet smoke of a shisha bar. A touchpaper is lit… but neither of them
bargained on the lengths to which her brother would go to keep them apart.
BLOOD TOUR DATES
Soho Theatre
28 April – 17 May
Box office: 020 7478 0100
http://www.sohotheatre.com/
Wednesday 13th May 2015

Where’s Your Mama Gone? at the Hen and Chickens
Theatre

At some point in everybody’s life they have to face the death of their mother, it’s inevitable and
hurts so much when it happens. But, how much worse must it be when that death comes about
not by natural causes, but by the deliberate and premeditated action of someone else? How do
those left behind cope with knowing their mother was stolen from them by another? That is the
central theme of “Where’s Your Mama Gone?” at the Hen and Chickens Theatre.
The story follows the lives of twins Stephen and Carol Connor (George Haynes and Marie
Fortune), born into a poor working class family where their mama (Kluane Saunders) is forever
trying to find ways to make ends meet, pay the bills and feed her children and work-shy, drunken
husband. She will beg, borrow and steal – and do a lot more if he has to – in order to get a crust
together until one day she makes a massive mistake. Paul Sutton (Noah Young) demands the
fiver she borrowed from him. Unable to pay, something I’m sure Paul knew as he had just heard
her on the phone asking her parents for money, Mama offers to settle the debt in a more personal
way offering the mild mannered Paul sex to clear the debt, not realising that this time she will
not be returning home to her family as Paul reveals his true colours in horrific form.
The consequences of this are profound for the family who are split up and put into various homes
– Stephen and Carol fighting and succeeding in staying together – and grow up separated from
each other. The twins have a rough life to say the least. Bullied in various children’s homes, they
find solace together and are fiercely protective of each other. Finally after ten years of
institutionalisation, aged sixteen, they are released from the system – some might say dumped –
and left to fend for themselves. It’s probably no great surprise that things don’t go well for the
siblings from this point on. They get involved in drugs, petty theft and violence as they try to
cope not only with the normal trauma of moving into the adult world but also their battle with
acceptance of their mother’s gruesome death at the hands of a man who is currently a guest of
Her Majesty in a secure hospital – three meals a day and all the basket weaving you can get –
and possibly facing the prospect of parole when he is deemed to no longer be a threat to society.
Maybe the intervention of a naive young BBC production Assistant, called Jane, will be just
what they need to finally be able to accept and move on with their lives.
Writer Brian Daniels based “Where’s Your Mama Gone?” on the murder of a 28 year old mother
of four, Wilma McCann – the first victim of the Yorkshire Ripper – and really explored the

effect such a traumatic event can have on young children. Making the main characters twins adds
another layer to the story as the bond between the two is possibly stronger than that between
non-twin brothers and sisters. Director Bernie C. Byrnes presents a show with no frills – a blank
stage and the only props a couple of fold-away chairs – which leaves the audience’s attention
totally focussed on the harrowing and gripping story and the actors telling it. Both Marie and
George are fantastic in their portrayal of Carol and Stephen. At times talking directly to the
audience – narrating parts of their and each other’s lives – and during flashback sequences
appearing as children happy in their brief period of happiness before the real world turned their
lives to dust. Kluane and Noah played all of the other roles brilliantly. Again, with minimum
costume changes – but some wonderful accent work by Kluane – they made it obvious who each
character was and where they fitted into the narrative.
There were some really powerful scenes throughout the production and a couple really stood out
for me. The first was when Stephen meets Paul in prison. At times, during the very restrained
meeting, I was surprised to find that I almost felt sorry for Paul. Having seen him with his wife
earlier in the show, and learnt more of his story I could almost – but not quite – understand what
had driven him to commit the horrible acts he did and I sort of got the feeling that Stephen felt
the same for a period of the scene. Every second of this scene was gripping and you could see
members of the audience sitting forward in their seats to ensure they didn’t miss a word. The
second really stand out was when Stephen talked with his dead mother and finally had the
opportunity to get some form of closure. This could have been a really irritating, soppy
sentimental scene but the writer resisted the temptation to go for the easy option and turned the
scene into one of confrontation, justification and recrimination – which felt absolutely right for
the characters involved.
Ultimately although it has totally ruined the 1972 song from ‘Middle of the Road’ – used to great
effect between scenes – “Where’s Your Mama Gone?” is a really great piece of theatre that
makes the audience face the unthinkable but does it in a compelling and compassionate way
remembering that real people are at the heart of every news story.

Review by Terry Eastham
WHERE’S YOUR MAMA GONE? is the story of the six year old twins whose mother was
killed by a serial killer and were taken into care. At age sixteen, they leave the care home and
begin to fend for themselves facing a life-long battle of identity, repressed anger and lost love.
Playwright, Brian Daniels, was living in Leeds when in 1975 the ‘Yorkshire Ripper’ murdered
his first victim, twenty-eight year old mother of four, Wilma McCann. It was through
researching Wilma’s story and that of her children, that Brian was inspired to create WHERE’S
YOUR MAMA GONE? – a fictional play based on the real events.
The play had a six week run at the Carriageworks Theatre, Leeds before transferring to the New
End Theatre, Hampstead for a four week run in summer 2011. This new production will be its
first revival and subsequent to the London run, the play will have a UK tour.
* * * * YORKSHIRE EVENING POST

WHERE’S YOUR MAMA GONE?
Written by Brian Daniels
Directed by Bernie C. Byrnes
Choreographer Jennie May Dunne
Cast: Marie Fortune, George Haynes, Kluane Saunders, Noah Young
5th to 30th May, Tuesday to Saturday 7pm, Saturday Mat 3.30pm
Wednesday 13th May 2015

Death of a Salesman is truly amazing from start to finish

Sometimes, due to its power and thematic scope, a show manages to produce a completely
unexpected response from audience members, hitting the viewer for six and leaving them
emotionally drained. The RSC’s transfer of Arthur Miller’s “Death of a Salesman” at the Noel
Coward Theatre is just such as play.
Willy Loman (Antony Sher) has spent his working life on the road doing what he does best –
building contacts, making friends and ultimately selling. Business is his life and sales are all he
knows and his career hasn’t been too bad. He and his long suffering and totally dedicated wife
Linda (Harriet Walter) are one payment away from being mortgage free and he is starting to
think of the future. Willy is also happy – in his own way – as tonight, staying in the house with
him and Linda are their two sons – Happy (Sam Marks) and Biff (Alex Hassell). The relationship
between Biff and Willy is – as is often the way with fathers and their eldest sons – fraught, to say
the least. Willy is disappointed in Biff, who he believes, has thrown his life away – a college
football scholarship, good education and then a job in business worthy of an all American boy –
by running round the country working on farms and other such lowly manual occupations. Willy
and Happy – who has a ‘good’ job in the business world get along fine but Willy and Biff cannot
be in the same room without arguing, sometimes quite violently, despite the fact (as
demonstrated in a series of flashbacks) that when Biff was in High School, he, Happy and Willy
were really close and loving as parents and children should be.
Willy doesn’t like to admit it but he is getting old and tired – he is now 63. He is having trouble
concentrating and keeping focus. Willy is also having trouble with hallucinations – talking to his
brother, Ben (Guy Paul) a diamond tycoon after a detour to Africa, whose favourite sentence is
‘Why, boys, when I was seventeen I walked into the jungle, and when I was twenty-one I walked
out. And by God I was rich’. For Willy, Ben is the epitome of ‘The American Dream’ and he
regularly ‘consults’ him for advice. He also hears things and sometimes seems to drift off in a
dream. His sales numbers have dropped off and after a few near misses in his car, Linda
persuades him to ask his boss if he can have an office job at the company headquarters. She also
tells her boys about their father’s problems and her very real fears of where he is heading.

Suddenly aware of how things really are – this is a family with a whole herd of elephants in the
room – Biff and Happy decide to step up and help their parents out. For Biff, this means the
ultimate sacrifice – going into business – but, despite his personal mixed feelings towards his
father, he is prepared to do this to support him and his mother.
Unfortunately, as Robert Burns said ‘The best laid schemes o’ mice an’ men gang aft a-gley, an’
lea’e us nought but grief an’ pain, For promised joy.’ and the next day brings unexpected
happenings, petty jealousy, home truths, recriminations, final understanding and ultimately
tragedy which leaves every member of the Loman family facing an uncertain future.
The RSC put on “Death of a Salesman” at the Royal Shakespeare Theatre in Stratford earlier this
year and, I have to say, its transfer to the West End is very welcome. The play is often numbered
on the short list of being among the finest American plays in the 20th century and I can really
understand why. This is an amazingly strong play with a truly stunning cast and a whole host of
themes within the superb script. Reading about the play the main theme is accepted as ‘The
American Dream’ but, for me that wasn’t the case. I found the thematic strands that really stood
out were to do with father/son relationships. A father constantly believing his son does the
opposite of what is ‘right’ to spite him, and a son who faces the twin problems of believing he
will never please or match up to his father, whilst at the same time making that awful discovery
that his dad is just a normal human being with all the frailties and faults that entails.
From an audience point of view, it may not matter what the ultimate theme is meant to be as
“Death of a Salesman” is such a superb play that it draws them in from the moment the lights
come up on the wonderful two-story house (a fabulous piece of set design by Stephen Brimson
Lewis) and Willy appears, stooped and broken, lugging his heavy valises home. Gregory Doran’s
direction is spot on and really uses both the actors and stage perfectly. And what actors they are.
The entire cast is excellent and, along with the principles already mentioned, I want to single out
Joshua Richards as Charley – Willy’s ‘best friend’, and butt of many of his jokes, who manages
to express his exasperation with Willy and pride in his own son Bernard (Brodie Ross) with
restraint and a wonderful sense of honesty. However, the show itself is dominated by Antony
Sher and Harriet Walter, who should be clearing space on the mantlepiece ahead of awards
season next year, as they really deserve to be celebrated for their outstanding portrayal of Willy
and Linda. It is impossible to express in the written word how amazingly powerful their
performances were but I’m hoping you get the gist of my thoughts here.
2015 is the hundredth birthday of Arthur Miller and I personally cannot think of a better or more
fitting tribute to his life than this production of “Death of a Salesman”. Truly outstanding from
start to finish.

Review by Terry Eastham
Noel Coward Theatre
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.00pm
Running Time: 2 hours 45 minutes

Show Opened: 9th May 2015
Booking Until: 18th July 2015
Important Info:
Special Performances
26th June 7.30pm – Audio Described Performance
10th July 7.30pm – Captioned Performance
Tuesday 12th May 2015

UK premiere of American musical Vote for Me: A Musical
Debate

After a sold out run off-Broadway at Roy Arias Stages in the summer of 2014, the London
Theatre Workshop presents VOTE FOR ME, a musical presidential debate where you pick the
winner! The musical was commissioned by Robyn Goodman, the producer of Avenue Q, and
penned by Drew Fornarola and Scott Elmegreen, who sought to create a heightened satire of
American life that spoke to the state of American political culture at its best and its worst. Watch
the candidates dance and sing their way through the three-ring circus of American politics as
they fight for the highest office in the land. Book today so you can cast YOUR vote to determine
the outcome of the show and the future of America.
Hans Rye plays Senator Buddy Rounsaville the Republican candidate for President taking part in
this televised debate. His character is one who doesn’t seem to have any personal ambition to
actually be President or seem to have any opinions of his own. Rye plays Buddy brilliantly. He
has a great voice and the comic timing is spot on.
Emily Lynee is the Democratic candidate Janet Tilghman. Lynee shows the ability to play a
slightly neurotic character whilst still managing having the audience love – which is impressive.
Again the comedic aspect of the character was played flawlessly.
Definitely my favourite character and performance was Lucy Grainger as Robyn Fiedler, the
moderator of the debate between the two Presidential Candidates, she portrayed the character
superbly.
Jennie Jacobs is Buddy’s wife Amy Rounsaville, a power hungry woman who is only with her
man to ride his coat tails, in this instance to become First Lady. Another stellar performance,
great voice with a slightly distracting tight red dress… not in a bad way I hasten to add! Arvid
Larsen plays Roger Tilghman, Janet’s long-suffering husband. For me this character seemed a
little forgotten in the script. Arvid plays the wet Roger about as good as anyone can and the little
sections Roger has were played well. I would have just liked a little more.
Joe Leather as The Advisor, another great all round performance. He advises both the
Republicans and the Democrats, and this is symbolized with the turning of a folder showing a

different image relating to the appropriate “side”. It wasn’t clear if The Advisor was meant to be
one advisor for both sides or two different advisors just played by the same actor.

Vote For Me starts just before the Presidential Debate is due to air.
‘Middle East Disney’ is one of Janet’s numbers which is as inappropriate and hilarious as it
sounds. With the venue being small I got concerned seeing the tap shoes until the number started,
it was set perfectly for the size and the actual tap wasn’t too much – the patrons of the pub below
might have a different opinion of course!
Janet and Buddy perform ‘Scandal Tango’ which is set fantastically involving a rope that the cast
make into a boxing ring and the movement with this rope during the song is really clever. Buddy
however refuses to use this scandal even though it would make him a dead cert for President.
Robyn’s big number ‘VOTE! (For Me)’ where she is trying to show how bad the U.S. is at
voting involved listing all the countries who have a better turnout of voters than the U.S.
Although this doesn’t sound too entertaining it got the biggest applause of all the numbers
because listing 138 countries to music and dancing was phenomenal.
At the end of the evening and the audience vote for the winner. For us it was Janet who took
victory and became the President. I would like to watch this again with Buddy winning just to
see how different the show actually is depending who won.
Everyone really is fantastic in this show. I initially thought The Advisor was going to be the glue
that held everything together so it surprised me that it was Robyn. Of course another audience
member could have had a completely different opinion on that but the one thing we all agreed on
was how great the show was.

Review by Lee Cogger
Vote For Me
5th to 23rd May 2015
Tuesday – Saturday, 7.45pm

Matinees at 3.00pm, Saturday & Sunday
http://londontheatreworkshop.co.uk/
HANS RYE will play Republican candidate Senator Buddy Rounsaville opposite EMILY
LYNNE (‘She Loves Me’ – Landor) who will play the Democratic Candidate Governor Janet
Tilghman. ARVID LARSON (Closer Than Ever – Jermyn St.) will play Janet’s long-suffering
husband Roger Tilghman, alongside JENNIE JACOBS as Buddy’s pushy wife Amy
Rounsaville. Attempting to control the proceedings will be LUCY GRAINGER (Fifty Shades of
Grey – the Musical) as Robyn Fiedler, the moderator of the debate, and spinning each of the
answers will be JOE LEATHER (Bathhouse the Musical) in the role of The Advisor.
Production: ‘Vote for Me: A Musical Debate’ by Drew Fornarola and Scott Elmegreen
Location: London Theatre Workshop, above the Eel Brook, 65 New Kings Road, London SW6
4SG
VOTE FOR ME is a musicalized Presidential debate where you pick the winner. Candidates
dance and sing their way through the three-ring circus of American politics, and audiences cast
their votes to help determine the outcome of the show. The musical was commissioned by Robyn
Goodman, the producer of Avenue Q, and penned by Drew Fornarola and Scott Elmegreen, who
sought to create a heightened satire of American life that spoke to the state of their culture – in
their case American political culture – at its best and its worst.
The musical premièred at the 2010 New York Musical Theater Festival, and played a sold out
run off-Broadway at Roy Arias Stages in the summer of 2014.
Produced by Olga Marie-Pratt on behalf of the London Theatre Workshop, it will be directed by
Dom O’Hanlon with musical direction by Chris Guard.
Tuesday 12th May 2015

Alice in Wonderland by Blackshaw Theatre at Battersea
Library

How to compress the magic, madness and – yes, wonder – of Alice in Wonderland into an hour
long performance? And in a library, too? Blackshaw Theatre Company have set their brains to
this thorny problem, and solved it in creative, imaginative and seemingly effortless style.
Impressively, most of the essential elements of this classic tale are present.
Alice is still looking for her cat, Dinah. The White Rabbit is still late and terrified. The Cheshire
Cat grins, The Hare and the Hatter take tea, and the Queen Of Hearts stomps around looking for
her missing tarts and trying to execute everybody. Battersea Library itself is antique and
beautiful, the rows of bookshelves making an appropriate setting for this literary adaptation, and
creative use is made of the space. The story begins at the front desk, where Alice attempts to
placate a grumpy librarian, then moves through a corridor/rabbit hole to the library proper where
the action takes place all around us; characters rush between the desks, a garden appears then
disappears at the back of the room and a truly delicious looking tea, complete with floating cathead, is spread on a long table at the front.
Although this is a production aimed at children the text remains largely unchanged, and as a
result none of the entertaining lunacy is lost. The Walrus and The Carpenter is performed in full
by the Tweedles and Alice using hand puppets, and the climactic court scene is as chaotic and
alarming as it was in the book. The children in the audience seemed utterly entranced, running
backwards and forwards so as not to miss any of the action and listening intently to the
characters. The costumes and props clearly added to the fascination; inventively cobbled together
from what look like household items and finds from a jumble sale, they are wonderfully
colourful and eccentric.
Look out for the Queen’s quick change at the end – how on earth did “she” do that?

The acting is also of an incredibly high standard. Bright and bouncy yet never patronising, the
actors walk that narrow tightrope between the world of children and adults with admirable
precision. A couple had been roped in at the last moment due to illness in the cast and still
managed to fit in seamlessly, a truly impressive feat. The whole performance buzzed with
energy, fun and joy.
When first we arrived at the front desk, for the librarian scene, we were invited to sit on the floor.
Only the children did so; the adults stood uncomfortably upright or leant self-consciously against
bookshelves. When we were taken back to the front desk for the final scene we did not wait to be
invited; everybody immediately sat on the floor and gazed up, wide-eyed and eager to see what
would happen next. A true testament to the little bit of magic that Lewis Carroll, and Blackshaw
Productions, brought to our lives. Thank you for that.

Review by Genni Trickett
Alice has lost her cat, but when her search leads her to the library, Alice discovers more than she
could ever imagine. Fall down the rabbit hole with Alice at this year’s Wandsworth Fringe, as
her world is turned upside down in this new adaptation of Lewis Carroll’s classic tale at
Battersea Library. Suitable for ages 4+ (and plenty of jokes for the grownups).
Listings details:
Dates: 2nd, 4th, 8th, 9th, 15th and 16th May 2015
Running time: 45 minutes
Location: Battersea Library, 265 Lavender Hill, London, SW11 1JB
Suitable for children 4+
More information: www.blackshawonline.com or info@blackshawonline.com
Monday 11th May 2015

The Infinite Line Between Dating and Dying at Etcetera
Theatre

Anyone who’s ever tried internet dating (and yes, I count myself among that number) will be
able to relate to the debut production from Namashkar, The Infinite Line Between Dating and
Dying. The play follows a year in the life of its central character, as she goes on a series of
horrible dates with various guys she meets online. It’s a comedy, but one that taps into the fear
all singletons share: that while everyone around us is meeting their perfect partner, the universe
has – for some reason – forgotten to send one our way.
Written and directed by Namashkar’s co-founder, Natasha Chandra, the play stars three actors
who are just starting out in their careers. Joanna Coulton is ‘Her’, the young woman desperate to
find love (if only to get her family off her back) and filled with optimism that, this time, she’ll
meet the perfect guy, despite constant evidence to the contrary. That evidence is provided by
Kieran Iyer, who makes his professional debut in style by playing not one, not two, but five
different men. One’s socially awkward, one’s pretty but dim, another is intense and creepy – and
each type is not only based on real people, but also instantly recognisable to the online daters
among us.
Meanwhile, overseeing it all is The Universe, played by the fantastic Sónia Martins. Taking the
form of friends, a waitress, station staff and more, she attempts, with increasing exasperation and
a brilliantly dry sense of humour, to guide our stubborn heroine away from the wrong men and
towards the right one. It’s a reminder that the universe knows what it’s doing, and to have a little
faith; meeting the right person may not always be easy or straightforward, but with patience, it
will happen. And as cliched as that message may be (any single person will tell you they’ve
heard it from coupled-up friends more times than they can count), it does make you feel better,
however briefly. I left the theatre almost believing that if I headed to the nearest Starbucks, the
man of my dreams would be there waiting for me.

The Infinite Line also offers a light-hearted look at the phenomenon of internet dating itself, and
I’m pretty sure I wasn’t the only audience member laughing in recognition. After all, who hasn’t
judged someone because they’re two inches too short, and because they write ‘your’ when they
mean ‘you’re’? Or gone out with someone so completely not your ‘type’, just in case they turn
out to be The One – only to find that they’re really not, and now you’re stuck having dinner with
them?
Anyone who answered yes to any of the above will enjoy this play. And for those who’ve never
needed or wanted to go down this path to find love, The Infinite Line is an entertaining
introduction to the crazy world of online dating, with all its potential pitfalls. While it probably
won’t inspire anyone to go and join match.com, it’s definitely a lot of fun, and an impressive
debut from this brand new company.

Review by Liz Dyer
The Story:
Namashkar is proud to present their début performance with the première of their original,
quirky and light-hearted piece about that thing that everyone has tried (or at least heard of!) OnLine dating. The story follows a year-long pursuit of “Her” curiosity onto various internet dating
apps and the 5 different “Him” (s) she meets under the oblivious influence of “The Universe”.
We’re not going to say these characters are (not) based on real-life ones!
Listings information
The Infinite Line between Dating and Dying
Dates: 9th of May 7:30pm. 10th of May 2:30pm and 6:30pm Press night: 9th May 2015 7:30pm
Etcetera Theatre, Camden 265 Camden High Street, London NW17BU
Box office: 0207 4824 857 Tickets: £12 Full – £10 concessions
Length: 60 min no interval
http://www.etceteratheatre.com/
10th May 2015

Great writing and excellent acting in EleXion at Theatre503

Just in case you haven’t had enough politics recently or even if you hate the entire political
scene, treat yourself to a trip to Theatre503 and see “EleXion” an ambitious project by
Theatre503’s five resident writers depicting the effect the general election has upon a
community. Presented as a series of stand-alone, but linked, short plays, “EleXion” is set just
before the British General Election in May 2015
Starting us off was “Negotiation for a Coalition” by Neasa O’Callaghan a story about a twenty
one year old middle class girl, Gina (Florence Hapgood) and her slightly older working class
boyfriend Louis (Arthur McBain) visiting Westminster just before the election. Gina is very
excited as she is about to vote in GE for the first time. Louis on the other hand is a bit more
cynical about the whole process, believing that in his constituency where the incumbent MP has
been in place for a good many years, his vote just isn’t worth it. This leads to a massive
argument between the two of them with a negative outcome for both. Is this the end or is there
some way the two people from different backgrounds and political viewpoints can find a way to
form a lasting coalition?
Next up we met Chrissy (Katherine Ellen-Katz) and Marci (Caoimhe Farren), two political
advisers in “Spaghetti with a Spoon” by Ella Greenhill. Although they are friends, and quite
possibly more, the two of them are working at quite a high level for opposing parties in an
election where negative campaigning is considered a legitimate part of the process. Over a
clandestine coffee away from the prying eyes of the media, both ladies let slip things about their
boss to each other leading to each of them being tempted to make political use of their new
knowledge. Can their friendship survive or will a drunken chat over a bucket of chicken change
their lives forever?
The third play and my personal favourite was Brian Mullin’s “Poles for UKIP” which got my
interest from the title alone. Pavel (Jack Farrar) is a commodity dealer standing for election as a
PPC for UKIP. Pavel is also Polish and is having to overcome not only the disbelief of the

electorate but also the hostility of the Polish community where his grandmother Babula (Bogna
Bargiel) lives and runs her bakery. Assisting Pavel is another unlikely UKIPper, Vishwa (Reena
Anjali) who has arranged for Nigel himself to come and endorse his Polish candidate. Pavel and
Visha are both highly intelligent and talk about the reasons they joined the party, stopping
torrential waves of immigrants from Istanbul and other such places coming to the UK and
leaching seems to be their main worry. Pavel is very excited to be meeting Nigel and practices
his speech with is both touching and amazingly cheesy at the same time. Unfortunately, there is a
change of plan and Nigel’s wife Kirsten arrives instead and Pavel’s grandmother on realising
Kirsten is German, reacts as if she has just had an attack of gastroenteritis and due to the
wonders of mobile phones and the internet becomes a YouTube sensation. Hopefully publicist
Anna (Jessica Sim) can help rescue the situation.
The fourth offering was “Polly” by Vinnay Patel. An extremely well written piece that had me
confused at the start but as it progressed, and all the pieces came together, I realised what a great
piece of political theatre I was seeing. In a non-descript bar some friends are having a postelection drink. Jennie (Denise Stephenson) may be old and drunk but she is a very wise woman.
Jennie, knows how to manipulate the men around her whilst still giving advice to the desirable
Polly (Katherine Hurley) who has had flings with Drew (David Hemsted) – the statesman of the
pack who will go to any extreme to be with her, Julian (Jake Ferretti) – younger, more naive and
spends a lot of the time feeling ‘unwell’ thanks to his mentor Drew and Rob (Hassan Khan) – the
brash, smooth operator who wants Polly but is also prepared to look elsewhere to achieve his
ambition. There is a lot of maneuvering going on as everyone tries to win Polly’s favour, even at
times prepared to go way outside their comfort zone to please her.
Finally, “Chicken and Chips” by Chloe Todd Fordham is set on election night itself. Tower
Hamlets chicken shop owner Aziz (James Harrison) is throwing a party with free chicken for all.
Unfortunately, the only person to turn up is his shop assistant Aisha (Nita Mistry) and, as they
wait to watch the election night coverage, they talk about many things. They discuss what
happened in the polling booth earlier in the day when Aisha’s brother Abha (Dayo Koleosho)
went to vote. The story of his treatment is pretty horrific and, very relevant to the election in real
life. The two of them also discussed Aziz’s status as a resident in the UK and his fears that
although he has Indefinite Leave to Remain, he would not be allowed back in the UK should he
go and visit his mother in his old country. This all culminates with the ending of the show as a
whole, set in 2035 when, with all the cast on the stage, Abha announces his intention to stand for
parliament and his highly personal reasons for doing so
All told, “EleXion” makes an interesting evening’s entertainment with its various looks at
different aspects of politics and the political process. Whilst I did feel that at times there was an
obvious political bias in some of the writing, all five plays kept my interest and, at times, actually
made me question some of my own political belief system. Nights that leave me traveling home
still considering what I have just seen are wonderful and really prove the power of combining
great writing and excellent acting to produce really good theatre.

Review by Terry Eastham

Marci and Chrissy, two political advisors, struggle to balance the personal and political. Aziz
throws an election night party at his chicken shop. Pavel and his mum prepare to have their
moment in the spotlight. Gina and Lewis meet in the houses of parliament to make their voices
heard, whilst Abha, a politicised young voter, comes of age and a party of his friends gather in
the local pub to celebrate their right to vote.
These pieces are being written and rehearsed right now to capture the feeling of the nation prior
to 7th May 2015. The immediacy of these pieces exemplifies the relevance of writing that
Theatre503 has come to be known for.
Theatre503,
The Latchmere, 503 Battersea Park Road, London SW11 3BW
Tuesday 5th May – Saturday 9th May 2015, 7:45pm
https://theatre503.com/
Saturday 9th May 2015

Bluebird at the Tabard Theatre London

Bluebird Photo credit Andreas Grieger
As a trainee journalist back at the London College of Printing in the early 1980s, we were taught
that to capture the heart of a “story”, it was essential to talk to the taxi driver who took you to the
job. Those were the days when it was taken for granted that journalists still took expenses-funded
taxis everywhere. Over subsequent decades I had lots of conversations with taxi drivers.
Bluebird, which premiered at the Royal Court in 1998, revisits that past with compelling
authenticity. But even now, when buses, the Tube and the pavement are surely more the norm, it
remains pertinent to the present day.
Simon Stephens is now an established playwright and we take his excellence for granted, thanks
to productions such as the multi-award winning Curious Incident and The Young Vic’s A Doll’s
House. Bluebird was however just his second play. It is tightly and beautifully written, and
shows all the pieces in place that led to what he is today, in particular the striking originality
brought to bear upon the apparently quotidian life of the taxi driver. This was what our
journalism lecturer was trying to say, that it is in the every-day observances of the ordinary that
we uncover the extraordinary. Beneath everything that is seemingly banal is some story worth
uncovering.
I tried to imagine myself in the place of a young playwright knowing inwardly of his
extraordinary potential, knowing what he could do but knowing perhaps he had limited chances
to get it right. Perhaps such a playwright might look to the things in the life ahead that could
derail his passage to that successful future he knows could be his. And perhaps one of those
imagined horrors could be the death of a dearly loved child in the most awful circumstances. Or
perhaps he knew of people this had happened to. It happened to my family – to our brother, to a
cousin. It happened to the present Archbishop of Canterbury who lost his first daughter in a
terrible car accident. It is happening right now to the people losing children, whole families, to
the slaughter in places such as Aleppo. It is the most awful thing imaginable, yet it happens to
more people than we can imagine.
From such a point of tragedy, a disaster that we don’t at first understand, Bluebird unfolds in
both a lateral and linear direction, a structure that pulls the audience right inside the taxi and
keeps us there until we’ve paid the fare – the price of our attention. In some respects this cannot
be an easy jigsaw to assemble, but Amanda Root’s direction does justice to Stephens’ writing

and she manages the intersections seamlessly. At first we share the taxi driver’s lateral point of
view as he hears the stories of his passengers, sometimes with reluctance and sometimes with
engagement. Then in the second half we hear his linear point of view as his own terrible story
unfolds. And yes, it turns out he was once a brilliant writer, but finds he no longer has anything
to say, so locked into grief is he by the tragedy. The act of sharing, of talking, of bringing the
story out, is what provides some sort of closure in the end. It is the power of the words combined
with the skill of the cast that pull us in and take us on that journey. By the end, we are in that
taxi. It is all of our stories.
Malcolm Freeman as taxi driver Jimmy Macneill has an intelligent enquiry in his eyes and a
sadness in his demeanour that underpins the whole play as he renders a heartrending
performance of desperation combined with determination. Selina Giles as his wife Clare is classy
and convincing, her luminously expressive features moving through hatred, denial, grief and love
with breathtaking power. They are joined by a stellar cast, many of them with multiple awards
and credits to their name, playing the series of passengers in the taxi – Daniel O’Meara, Christien
Anholt, Mark Griffin, Emma Louise-Saunders, Jennifer Hanah, Nicholas Newman, Lisa Gorgin.
The intimacy of The Tabard makes this production an education in stage craft as well as an
education in the proverbial “life”. I’m so pleased I saw this. Catch this ride while you still can.

Review by Ruth Gledhill
From Simon Stephens, the award winning playwright of The Curious Incident of the Dog in the
Night-Time, comes Bluebird. Bluebird follows Jimmy, a mini cab driver, over the course of one
night in London, exploring the city’s A-roads, back alleys and the lives that dwell around them.
Jimmy listens as his ‘fares’ tell their individual stories in the back of his Nissan. He hears from a
father mourning the murder of his daughter, a bouncer’s memory of a violent night at his club, a
disillusioned engineer of London’s underground, as well as, finally, Jimmy’s estranged wife
Claire. Because as it turns out, Jimmy’s own is the darkest story of all.
Simon Stephens is an award-winning playwright, and the Artistic Associate of the Lyric Theatre,
Hammersmith. He has won the Olivier Award for Best New Play twice, once for On the Shore of
the Wide World in 2005, and recently in 2013 for The Curious Incident of the Dog in the NightTime. Directed by Tony nominated actor Amanda Root (Persuasion, All About Me, The Iron
Lady), the cast includes Mark Griffin (Gladiators, Daddy Day Care, Dr Who), Selina Giles (V
for Vendetta, Until Death, Restoration), Christien Anholt (Reunion, Relic Hunter, Hamlet) and
Daniel O’Meara (John Carter, Ironclad).
Director | Amanda Root
Cast: Christien Anholt, Malcolm Freeman, Selina Giles, Lisa Gorgin, Mark Griffin, Jennifer
Hanah, Emma Louise-Saunders, Daniel O’Meara and Nicholas Newman
Mark Griffin will understudy Malcolm Freeman, in the role of Jimmy, on 19th, 22nd and 28th
May
Lisa Gorgin will understudy Selena Giles, in the role of Clare, on 19th, 22nd and 28 May
Marie-Francoise Wolff will replace Emma Louise-Saunders from the 19th May

Tom Greaves will cover Dan O’Meara from 12th – 16th May
Kate Freer is understudying
The Tabard Theatre
2 Bath Rd
London, W4 1LW
5th May – 30th May 2015
Tuesday to Saturday 7.30pm
Box Office | 02089956035
http://www.tabardweb.co.uk/
Saturday 9th May 2015

The Picture of Dorian Gray at The White Bear Theatre May
2015

“The only way to get rid of a temptation is to yield to it.”
That is what I have been saying for years and will continue to live by that mantra.
My dear readers I am once again at the White Bear in Kennington. I like coming here, as it is my
“local” so I can pop out, enjoy some theatre and be back in my ivory tower with a glass of Rioja
and a scotch egg by 9.30. This time I am here to see another adaptation of one of my favourite
plays by one of my favourite authors. (Yes, I do know that it was originally a novel and not a
play!)
Having witnessed Oscar Wilde annihilated in the past, I am always aware that the next
production that I see has the possibility of being another disappointment. However, being the
eternal optimist that I am, I never let that stop me from going along to see what the next
adaptation will contribute to the world of theatre. This time… I was NOT disappointed. Upon
entering the auditorium, we walk straight in on Basil Hallward, musing incessantly upon his
artwork. Lord Henry Wotton is there, desperate to view the piece. A silent dialogue goes on
between the two as the audience take their seats. The frustration with the painting of both
characters is palpable, as is their opposing reason.
I must comment on the stage set by Marcio Santarosa. Having worked at and seen performances
at The White Bear, I know what a difficult space it can be to set and have impact without making
it cluttered or overdone. Here it has been achieved perfectly. The style is such that as a viewer
one instantly has a feel for the period. However, it is also has enough ambiguity that it is easily
seen as different locales throughout. In addition, a chandelier, however small gets a thumbs up
every time from me!

I’m sure that I don’t need to go into detail about the story at this particular juncture. Regular
readers of mine will know how verbose I can become. I will assume that you all know at least the
basic principle of the tale so I will concentrate on the production.
There wasn’t a weak performance here at all. The dialogue was delivered in beautiful R.P.,
which makes me a very happy reviewer. For me though, the stand out player was John
MacCormick (Basil Hallward). From the beginning he had an electrifying stage presence. One
was able to feel his frustrations with the painting, his companions, and indeed with himself. It
was never overplayed however but there was always a feeling that, at any point this fellow may
have exploded with emotions. In addition, Harry Burton had an awful lot to deal with and,
despite a couple of minor hiccups conveyed a most convincing portrayal of the despicable Lord
Henry Wotton. As a character, he does get some of the best lines. “You must have a cigarette. A
cigarette is the perfect type of a perfect pleasure. It is exquisite, and it leaves one unsatisfied.
What more can one want?” and “Men marry because they are tired; women, because they are
curious: both are disappointed.”
Being two favourites of mine. Although, unless I missed it, in which case I wholeheartedly
apologise the quote “There is only one thing in the world worse than being talked about, and that
is not being talked about.” was omitted. Please do not let me mentioning these two actors take
anything away from the rest of the cast though. I repeat that there was not a weak performance.
If there is to be a criticism it is that the fact that this adaptation appeared to have a great leap of
18 years or so. Maybe if it had been a longer, 2-act play as opposed to a one, 90-minute
production then this may have been addressed. Nevertheless, this is just a minor issue which
doesn’t spoil the enjoyment overall and may well have been overlooked by a less scrutinising
viewer than myself (it is my job, after all!) Also, having been abandoned by Mr Smith yet again,
then I have no snippy comments to add. I am starting to think that I should be holding auditions
for another sidekick, now but that’s a discussion for a different forum!
To conclude then, if you are a Wildean or a novice to the world of dear Oscar, then this current
offering will not disappoint you. Do go along to The White Bear and see it for yourselves.

Review by Dickie Neil
The Picture of Dorian Gray
Adapted by John Osborne
From the story by Oscar Wilde
“The only way to get rid of a temptation is to yield to it”
The Picture of Dorian Gray is Oscar Wilde’s dark and witty parable investigating hypocrisy and
the many manifestations of greed.
Based on the adaptation by John Osborne, this production (celebrating 125 years since the story
was first published) is a cocktail of murder, impeccable aphorisms, beauty and bravura. Humour
mixes with horror to provide an elegantly savage version of Oscar Wilde’s only novel. “Without

a shadow of a doubt, he helped to change the face of postwar British theatre” Michael Billington
on John Osborne
The cast:
Dorian – Hugh John (Resistable Rise of Arturo Ui, ChichesterFestival & West End)
Lord Henry – Harry Burton (Oberon/Theseus Midsummer Night’s Dream (Regents Park),
Henry Higgins My Fair Lady (Theatre Royal Dury Lane), Sky Masterson Guys and Dolls
(Sheffield Crucible) Directing work includes The Dumb Waiter with Lee Evans and Jason
Isaacs)
Other cast members: John MacCormick, Elizabeth Bourne, Virge Gilchrist, Harry Anton,
Michael Kingsbury.
Director George Bancroft-Livingston.
Designed Marcio Andrey Santarosa.
Listing
Performance Dates:
5th – 23rd May 2015
Tuesday to Saturday at 7.30pm
Sunday 4pm
http://whitebeartheatre.co.uk/
Friday 8th May 2015

Product at Arcola Theatre
This is my first foray into reviewing for LondonTheatre1.com, so a memorable moment for me.

Olivia Poluet - Photo by Richard Davenport
Product by Mark Ravenhill, the critically acclaimed writer of Shopping and Fucking, Some
Explicit Polaroids and Mother Clap’s Molly House. Originally, Product premiered at the
Traverse in 2005 being performed by Mark himself. For this production the sole cast member is
Olivia Poulet – The Thick Of It, In The Loop, Outnumbered, and Sherlock.
Product tells the story of Leah, a producer, pitching a dire script about a 9/11 widow who falls in
love with a Muslim suicide bomber: a beautiful wounded man, a dark stranger, a sublime
passion, a nightmare and a suicide pact. Ravenhill’s perfectly observed satire of Hollywood’s
worst clichés spikily undercuts the producer’s sycophantic pitch.
Olivia Poulet plays Leah the desperate producer and delivers the script fantastically. Her
portrayal of the different characters works excellently. Keeping the audience engaged throughout
the entire play with no other cast members was a masterclass in acting.
I fully believed the one-sided conversation that was taking place, as Leah tries to get an unseen
and unheard actress to play the part of Amy in her “career saving” script. Leah pitches the
concept of the script by explaining some of the ideas behind it and what is wanted from the
unseen actress, mixing in and acting out sections of the script. During these sections of the play,
Leah steps out of the character she is portraying and delivers some great one-liners such as “We
got a theatre writer in for that” – the comical timing of these moments was excellent. It was
clearly a deliberately terrible script-within-the-script from Mark Ravenhill, and it was hilarious
to watch Leah trying to deliver it. Does Leah know it is terrible? I left thinking not, which would
completely explain this last ditch career saving attempt. The delivery of this script within the

script – which we later find out is called Muhammad and Me – was brilliantly conveyed by
Poulet and superbly written by Ravenhill.
The set is minimal but functional and is all that is needed. In such an intimate venue, the lighting
was used well throughout to convey location and mood, which for me is a sign of a great lighting
engineer.
Should you go and see Product? Ultimately that’s up to you but if you have the chance I would
certainly have no problem recommending you do.

Review by Lee Cogger
Ravenhill vs Hollywood. Torrid scenes of passion; the dark spectre of international terrorism;
big, big explosions. Julia is a hot young starlet looking for her next big role. Has Leah (Olivia
Poulet -- The Thick Of It, In The Loop, Outnumbered, Sherlock) got the perfect script to save her
from B-movie hell?
Inside Intelligence’s 20th anniversary season kicks off with this first revival from the critically
acclaimed writer of Shopping and Fucking, Some Explicit Polaroids and Mother Clap’s Molly
House. Product premiered at the Traverse in 2005, performed by Mark Ravenhill himself.
Robert Shaw for Inside Intelligence presents Product by Mark Ravenhill
Directed by Robert Shaw
Designer Gillian Argo
Lighting Designer Tom White
Photographer Richard Davenport
Stage Manager Sarah Rhodes Cannings
Cast Olivia Poulet
Ticket Information and Times
Monday – Saturday evenings at 8pm
£17 / £12 concessions
Saturday matinees at 3:30pm
2 May, 9 May – £14 / £12 concessions
16 May, 23 May – £17 / £12 concessions
Opening performances (27 April – 1 May) – All tickets £12
Pay What You Can Tuesdays (tickets in person from 6pm – limited and subject to availability)
Running time: 50 minutes approximately (no interval)
https://www.arcolatheatre.com/whats-on
Friday 8th May 2015

Evelyn Hoskins showcases her incredible vocals in Carrie

Kim Criswell as Margaret and Evelyn Hoskins as Carrie in Carrie The Musical
Photo Credit Claire Bilyard
After having the pleasure of watching segments of this production nearing the end of the
rehearsal period, I was looking forward to seeing it in its completed form. Carrie: The Musical
has been noted as one of the biggest ‘flops’ in musical theatre history and yet this productions
feels nothing like that word. It fits perfectly into the Southwark Playhouse and the script has
been updated, along with the whole production, to suit today. It partially works.
The cast is led strongly by Evelyn Hoskins in the title role. Hoskins showcases her incredible
vocals throughout and creates a character to which your attention is always focused on. Her
display of fear and naivety at the beginning is just as captivating as her anger and vengefulness
near the end. She is the perfect Carrie.
Kim Criswell is equally captivating as Carrie’s crazed Christian mother, Margaret White. The
strongest and most moving scenes are those with just Hoskins and Criswell. White carries a
sense of likability about her despite her disturbed actions towards her child. Criswell manages to
display a well-rounded, understandable and human character to one that could be seen as merely
villainous. Her number ‘When There’s No One’ in the second act teared me up and was a strong
highlight, as well as Hoskins’ character-named solo at the beginning.
Other notable mentions are Jodie Jacobs and Sarah McNicholas who both give excellent
performances. The rest of the cast show fantastic energy. They support each other and are able to
elevate the music and lyrics with their great vocals and harmonies. The choreography, especially
in the beginning numbers, seems slightly too ‘teenage-angst’-led and a bit too contemporary for
this darker musical.
The sound for the show seems slightly uneven. The few moments of suggested ‘horror’ in the
show are presented in loud, sometimes over-bearing audio. The only time this completely pulls it
off is the graduation dance scene near the end. Similarly the whole show, at times, could afford
to take the volume down ever so slightly.

When discussing at the rehearsal Q&A a few weeks back, there was the question of what makes
this version different to the original. What have they changed to rid themselves of the fate of the
original? There were many different answers but the main one was the script. It was discussed
that the original book led to a lot of unwanted humour from the audience. This version doesn’t
completely iron that out but is still able to highlight the serious, dark tones of the show much
more successfully than its predecessor.
The songs are not completely memorable but are enjoyable through the skills of the talented cast.
The direction is great and frighteningly immersive which serves the show well. We were also
promised an ambitious set at the rehearsal and we definitely got it. The tricks such as flying,
moving props and the famous pigs-blood scene are done fantastically. Carrie may never end up
being the massive success it always wanted to be, but this production proves it to be something
worth your attention. Don’t let this show pass you by. There’s not really another one like it.

Review by Tomm Ingram
Pray for your Salvation…
Carrie is back like you’ve never seen her before.
Twenty-seven years after first wreaking havoc, the World’s most talked about Broadway musical
is coming to London. Academy Award winning Dean Pitchford and Michael Gore (Fame), and
original screenplay writer Lawrence D. Cohen, have transformed Stephen King’s unlikely
Cinderella story into an infectiously modern musical that has gripped audiences from Australia
to America with its timeless story and thrilling score.
Creative Team
Director & Choreographer Gary Lloyd, Designer Tim McQuillen-Wright, Musical Director Mark
Crossland, Lighting Designer Tim Oliver, Sound Design Dan Samson, Music Programming Gary
Hickeson, Special Effects Jeremy Chernick, Producer Paul Taylor-Mills, Casting Director Will
Burton CDG, Composer Michael Gore, Lyrics Dean Pitchford, Book Lawrence D. Cohen,
Publicity, design and marketing Dewynters, Social & Digital The Umbrella Rooms.
Cast
Kim Criswell, Olly Dobson, David Habbin, Evelyn Hoskins, Jodie Jacobs, Dex Lee, Bobbie
Little, Emily McGougan, Molly McGuire, Sarah McNicholas, Greg Miller-Burns, Eddie Myles,
Patrick Sullivan and Gabriella Williams
Listing
FRIDAY 1 – SATURDAY 30 MAY 2015
SOUTHWARK PLAYHOUSE, The Large
77-85 Newington Causeway, London SE1 6BD
Performances: Monday – Saturday 7.30pm, Thursday 2.30pm (except 7 May), Saturdays 3.00pm
Tickets: £18-22 (£12 previews)
Box Office 020 7407 0234
http://www.southwarkplayhouse.co.uk

Friday 8th May 2015

Pond Wife at New Wimbledon Studio Theatre

Question. How much fun can be had with two people and a bath tub with ‘Blue Peter’ style
costumes and effects? Answer. Loads!!! Pond Wife is a very short and very sweet piece of
entertainment, the perfect hors d’oeuvre to a night out that is guaranteed to put you in a good
mood.
Holly Norrington and Teddy Lamb are infectious funsters. A performance collaborative that owe
as much to art as they do to acting, the result of which is a unique style of making theatre. Armed
with only said bath tub, their bodies, a fan and lots of glitter and bubbles; Holly and Ted create a
magical world where you want to go and play. Their ingenious mash up of the ‘Little Mermaid’
meets Britney Spears is a feel good fairy tale complete with a cd scaled mermaid tail! In this
rendition the mermaid’s quest for love takes her not in search of a man, but in search of the
music that speaks to her, a light hearted but poignant look at the importance of music in one’s
life.
Holly and Ted’s enthusiasm is boundless and their talent is fresh and original. They make
synchronised speech look effortless and their physical comedy is a joy (the interpretation of
different musical genres through dance and mime is my personal highlight). It is impressive how
they create an underwater world complete with hand jellyfish and light show with such limited
props. They have beautiful imaginations and encourage the audience to use theirs. This skilled
duo are confident and comfortable. Both wrote and created this fantastical ride that takes us from
the bottom of the ocean to the top of the world’s stage and to the super stardom that it entails.
Mermaid or walker, who doesn’t have dreams like that? It is the cleverness of tapping into
everybody’s childhood fantasy, with an accompanying 90’s soundtrack that forms a connection
and provokes a warm nostalgia that makes this low-fi, high fun performance so good.
I left the theatre singing some of their catchy tunes and with a smile on my face, what more
could you ask for from a night at the theatre?

Review by Rachel Borland
Illuminate Presents: Pond Wife
It’s 1997, the Spice Girls are at the top of the charts and one fifteen-year-old mermaid is about to
discover music for the very first time…

Pond Wife is a radical reimagining of Hans Christian Anderson’s classic fairytale The Little
Mermaid, told through the medium of 90’s pop.
With storytelling, a bath tub and cheesy pop, performance collaborative Holly & Ted (Holly
Norrington, Teddy Lamb) use lo-fi tech and a casual performance style to reinvent a story that is
funny, scientific and magical.
This project was supported by Farnham Maltings’ grant scheme No Strings Attached
Booking to 9th may 2015
http://www.atgtickets.com/venues/new-wimbledon-studio/
Friday 8th May 2015

Firefly Heartbeat at The Hope Theatre
The intimate space of the Hope Theatre makes you a fly on the wall as you witness a
groundbreaking hour in the lives of two apparent strangers. The suspense is palpable from the
beginning as there is clearly more to this encounter than meets the eye. Running through without
an interval, the tension of the play increases as the pasts of both character gradually come to
light.

James Sutherland and Kellie Jane Walters
With a thoughtfully simple set, and minimal lighting, the play relies on engaging dialogue and
sensational acting, which Firefly Heartbeat more than delivers. It is beautifully acted from the
beginning, with both actors giving emotionally charged performances. James Sutherland, as the
haunted visitor, invokes sympathy and horror in equal measure, whilst Kellie Jane Walters
presents a striking mixture of fragility and strength.
The play opens with Madeleine, a sex worker in Kings Cross, Australia, getting ready for a
regular evening of work. With her belongings scattered around her small room, she re-touches
her makeup in wait for the next caller.
This turns out to be Stuart, an endearingly nervous man, who doesn’t seem to know why he’s
there. Under the guise of a lonely man whose wife has left him, he instantly launches into deeply
personal questions about her past, and we begin to suspect that his visit is perhaps a little less
innocuous than it initially appeared. As the plot unfolds, we glimpse snippets of the complex and
duplicitous lives of these two characters, both of whom draw back as soon as they let anything
personal slip. The intrigue increases as Stuart secretly pockets her personal possessions, and
refuses to leave the apartment, maintaining a sense of calm that is occasionally broken by bursts
of anger, hinting at a sinister character beneath. Madeleine’s responses are often comical,
offering moments of light relief from the tension of Stuart’s true purpose. In the moments that
she lets down her guard, the sweetness and innocence of her former self come to the fore, and we
see her as the ‘Firefly’ of her past.
Despite the constant sense that something is amiss, nothing can prepare the viewer for what is to
come, as in a shocking and emotional revelation both characters buckle under the pressure of
their respective facades. At times warm and amusing, at others haunting and sinister, Firefly

Heartbeat keeps you guessing to the very end, and is certain to leave every member of the
audience deeply moved.

Review by Breeze Barrington
Set in the heart of Sydney, Australia’s gritty Kings Cross, we meet a writer (Stuart) who comes
into contact with a sex worker (Madeleine) and finds that he’s only interested in paying her to
talk. Claiming to be researching for his new book, Stuart probes at Madeleine and finds himself
becoming increasingly fascinated with her and her past. Madeleine obliges but keeps him
guessing by toying with him.
However, when Stuart’s true motives are revealed, the meeting of these two supposed strangers
develops into a battle that only one of them can truly win.
“You must have wanted something. What was it? What did you dream about as a little girl?
Before this big, bad and unfair world eroded your natural optimism?”
Firefly Heartbeat is a powerfully emotional and visceral play from Edward Davenport.
Davenport’s other plays include Hours till autumn (Riverside Studios), Sandbox (Soho Theatre)
and Through the Lunchtime Smoke.
Cast: James Sutherland and Kellie Jane Walters
Creatives: Producer & Director Mario Demeriou
Writer Edward Davenport
Designer Rosie Motion
Stage Manager Richard Davies
Listings Information
The Hope Theatre
207 Upper Street
London N1 1RL
5th to 23rd May 2015
Tue – Sat 7.45pm
Running Time: Approx 1hr no interval
www.thehopetheatre.com
Friday 8th May 2015

Carrie The Musical at Southwark Playhouse

Evelyn Hoskins as Carrie in CARRIE – THE MUSICAL.
Photo Credit Claire Bilyard
In 1974 an unknown writer published his first novel about a young, shy girl from a repressed
background who was bullied by her peers at school and found a way to get her revenge. The
writer was Stephen King and the novel was ‘Carrie’. 41 years and two movies later, “Carrie The
Musical” has flown in to the Southwark Playhouse like a hurricane.
On an empty stage, Sue Snell (Sarah McNicholas) is in the spotlight being interrogated by two
voices asking her about the events of Prom Night. We flash back to school where Sue, along
with best friend Chris Hargensen (Gabriella Williams) are the leaders of the ‘in crowd’ of pupils
about to have their Senior Prom and go off from High School to the world outside. Definitely not
part of the ‘in crowd’ is Carrie White (Evelyn Hoskins) a timid mouse of a girl who has been the
butt of everybody’s jokes since kneeling down to pray at lunch in their first year at school. This
show of religion, which leads to derision from her peers, is nothing compared to her mother
Margaret (Kim Criswell) a devout Christian fundamentalist who sees sin everywhere and goes to
extreme lengths to ‘protect’ her daughter from Satan and his minions. Carrie has more than
enough to deal with trying to get the approval of her fellow pupils but then, much later than the
others, puberty unexpectedly hits Carrie in a shocking way after gym class. Whilst being a
perfectly natural and normal occurrence, Carrie is terrified and reaches out for help from the
other girls who turn on her once more until Gym teacher Miss Gardner (Jodie Jacobs) steps in to

rescue her. Unbeknown to anyone else, the onset of puberty in Carrie has released not only the
normal hormonal changes that affect everyone but, something else, something special and
something that will have a dramatic effect on everyone involved in Carrie’s unhappy life.
Feeling guilty for the way she has treated Carrie, Sue goes against her friends and persuades her
boyfriend Tommy Ross (Greg Miller Burns) to take her to the Senior Prom and give Carrie at
least one magical night. Chris, a spoilt brat who is used to getting her own way, is really unhappy
with Sue’s plan and decides, along with her boyfriend Billy Nolan (Dex Lee), to both exact
revenge and totally humiliate Carrie one last time before graduation.
This version of “Carrie The Musical” is based on the 2012 off-Broadway revival of the show and
is a wonderful, if unexpected, example of how a horror novel can be turned into a genuinely
entertaining and engaging musical production. With a book by Lawrence D Cohen, lyrics by
Dean Pitchford and Music by, the appropriately named, Michael Gore “Carrie The Musical”
retains all of the story of the original book and enhances it with some fantastic musical numbers.
One person at the performance I saw described the show as ballad heavy and its possible that it is
but at the end of the day, this is a very dark horror story where lots of happy clappy numbers
with jazz hands really wouldn’t work. There are some upbeat songs – such as the opening
number ‘In’ – and there are some truly fantastic soul and duet songs. Carrie and her mother have
some of the most intense and powerful numbers such as ‘Open your Heart’ and ‘Stay Here
Instead’ which both actresses deliver superbly and really draw you in and enable the audience to
connect on all levels with the two characters.
Director/Choreographer Gary Lloyd has put the audience on three sides of the stage area and
makes full use of the space he has both directly and with the walkways at the ends of the rows
again pulling the audience right in to the action. I loved the subtlety of the direction, for example,
when Carrie appears for her ‘date’ to the prom, there is no massive fanfare, lights blazing on her,
all that happens is a shy young girl walks onto the stage looking like a woman whose beauty is
natural and unforced.
Evelyn Hoskins is stunning in the lead role. Her posture, face and especially eyes all come
together with her undoubted acting skill to make Carrie such a real person. When fighting with
her mother, there is a look of real terror in her face which later is replaced by the sheer wonder of
someone seeing beauty at her school for the first time ever. Put together with Kim Criswell as
Margaret, you have a pairing that is one of the finest I have seen for a long while as mother
fights daughter to either protect her or keep control of their relationship depending on your point
of view. The rest of the cast are equally as good, especially Sarah McNicholas as Sue who
portrays the teenager who finds it in her heart to make defy the pack and make a stand for Carrie
wonderfully well. Her anguish during the moments of interrogation is very well portrayed as the
relentless voices ask her the same questions trying to make sense of something that is not logical.
Gabriella Williams’ is perfect as Carrie’s arch nemesis Chris. A real daddy’s girl who always
gets what she wants and virtually rules the school, Chris has not got a single redeeming
characteristic and could easily be over-played in pantomime villain style but Gabriella pitches
the role at exactly the right level that the audience hate Chris but don’t actually boo her at the
end.

An intense and emotionally charged production “Carrie the Musical” had me hooked from start
to finish. There is bad language, there are diva strops, there are horrible scenes of cruelty, there
are bullies, there is love and there is blood. What more could anyone ask for?

Review by Terry Eastham
Pray for your Salvation…
Carrie is back like you’ve never seen her before.
Twenty-seven years after first wreaking havoc, the World’s most talked about Broadway musical
is coming to London. Academy Award winning Dean Pitchford and Michael Gore (Fame), and
original screenplay writer Lawrence D. Cohen, have transformed Stephen King’s unlikely
Cinderella story into an infectiously modern musical that has gripped audiences from Australia
to America with its timeless story and thrilling score.
A taunted and terrified seventeen-year-old misfit, Carrie White has a burning secret… a secret
that will eventually ignite her revenge. Make your date for the Senior Prom to see who will be
crowned Queen, and who will have blood on their hands. After one night with Carrie you will
always remember her name.
Based on Stephen King’s bestselling novel, Carrie: The Musical hasn’t been seen in the UK
since the legendary original production. Produced by the Royal Shakespeare Company, it first
premiered in Stratford-upon-Avon in 1988 before transferring straight to Broadway, but never
made it to London. In 2012 original composer Michael Gore, lyricist Dean Pitchford and
librettist Lawrence D. Cohen revised its score and book and this newly reworked and fully reimagined vision for Carrie: The Musical will now be presented for the first time on the London
stage
Creative Team
Director & Choreographer Gary Lloyd, Designer Tim McQuillen-Wright, Musical Director Mark
Crossland, Lighting Designer Tim Oliver, Sound Design Dan Samson, Music Programming Gary
Hickeson, Special Effects Jeremy Chernick, Producer Paul Taylor-Mills, Casting Director Will
Burton CDG, Composer Michael Gore, Lyrics Dean Pitchford, Book Lawrence D.
Cohen, Publicity, design and marketing Dewynters, Social & Digital The Umbrella Rooms.
Cast
Kim Criswell, Olly Dobson, David Habbin, Evelyn Hoskins, Jodie Jacobs, Dex Lee, Bobbie
Little, Emily McGougan, Molly McGuire, Sarah McNicholas, Greg Miller-Burns, Eddie
Myles, Patrick Sullivan and Gabriella Williams

Listing
FRIDAY 1 – SATURDAY 30 MAY 2015
SOUTHWARK PLAYHOUSE, The Large
77-85 Newington Causeway, London SE1 6BD
Performances: Monday – Saturday 7.30pm, Thursday 2.30pm (except 7 May), Saturdays 3.00pm
http://www.southwarkplayhouse.co.uk

Friday 8th May 2015

Noises Off at Mercury Theatre Colchester

“It’s about doors and sardines”. This is the tantalising description of ‘Nothing On’, a farce
starring national treasure Dotty Ottley, setting out on its provincial tour at the Grand Theatre,
Weston-Super-Mare. At least it would be, if it were not for the fact that ‘Nothing On’ is the
setting for Michael Frayn’s hilarious farce ‘Noises Off’.
In this riotous production, the audience sees the opening act of ‘Nothing On’ three times, firstly
at the dress rehearsal, where onstage problems are unresolved, and cracks appear in the
relationships within the company. The second act, making skilful use of the Mercury’s revolve,
takes place backstage during a performance which shows how the cracks in the show, both onand off-stage, have widened. Finally, the set returns to its original position at a performance late
in the run, during which it is clear that all discipline and harmony have finally broken down.
It is vital that the fictional farce stands up in its own right, and ‘Nothing On’ does just that. It has
the usual ingredients – mistaken identities, doors, misbehaving props, dropped trousers and a
pretty girl in her underwear. Even the ‘Nothing On’ programme within the real one is a hoot,
with a preposterous scholarly essay on the nature of farce and the biogs of the fictional actors.
The performances of the real cast were miraculous, given that they were playing actors who were
less than perfect, having to deal with the technical imperfections of the farce, complicated
romantic entanglements and the vexed problem of keeping the old soak Selsdon Mowbray and
the bottle as far apart as possible. As Mowbray, Peter Ellis was superb, playing the minor role of
a burglar as if he were declaiming King Lear. Louis Tamone and Sarah Jayne Dunn as the
fictional love interest were no less impressive, both becoming dumb and dumber when out of
character. Tamone, as matinee idol Gary Lejeune, showed enormous athleticism, not only in role,
but hopping around the set with his shoelaces tied together and in a spectacular tumble down the
stairs in the final act.
There is usually an actor who has problems understanding his motivation and Frederick
Fellowes, played by David Shelley, has those, with the complication of a tendency to nosebleeds.

I enjoyed his cleverly bemused performance, as I did Sara Crowe’s portrayal of Belinda Blair. A
farce needs one character rooted in reality, and Sara Crowe did a masterful job trying to keep the
various warring factions from each other’s throats.
Trying to keep order with such a rabble is difficult, and, as the inexperienced SMs, Dan Cohen
and Louise Kempton perfectly portrayed souls out of their depth, faced with romantic betrayal
and the ever-present threat of having to ‘go on’.
Failing to keep order, and his own patience, is director Lloyd Dallas, played with growing
desperation by Hywel Simons, neatly showing that the whole enterprise is beneath him. Louise
Jameson was simply wonderful as Dotty Ottley, the audience’s darling but a diva behind the
scenes, and becoming ever more impatient with the problems posed by the ubiquitous plates of
sardines.
The physicality and pace were excellent, especially in the second act, when the cast, largely in
dumb show, moved in and out of the set with split-second timing.

Review by David Tickner
NOISES OFF
By Michael Frayn
Director Daniel Buckroyd
Designer Dawn Allsopp
Lighting Designer Mark Dymock
STARRING PETER ELLIS AND LOUISE JAMESON
Friday May 1 to to Saturday, May 16
Press night: Tuesday May 5 – 7.30pm
Hailed as one of the greatest British comedies ever written, Michael Frayn’s hilarious Noises Off
will be causing chaos at the Mercury Theatre this May as the second Made in Colchester
production of the 2015 season.
A play within a play, this rip-roaring farce lifts the curtain on the ups and downs on-stage and
behind-the-scenes as bungled romances collide with wayward sardines, forgotten lines and just a
few precious egos!
A shambolic dress rehearsal limps to a frantic opening night in Weston-Super-Mare and then it’s
downhill all the way to the Municipal Theatre in Stockton-On-Tees. Can director Lloyd hold the
show together? (No) Will Selsdon stay sober long enough to make his entry on time? (No) Does
Dotty know whether she is coming or going? (Absolutely not) However, the show must go on!
An ensemble piece, directed by Mercury Theatre Artistic Director Daniel Buckroyd, Noises Off
will star an array of talent.

Listings information
The Mercury Theatre, Balkerne Gate Colchester Essex CO1 1PT
Fri 1 – Sat 16 May
Performance Times Vary
Tickets from £10 to £25 & Discounts
Contains some strong language
Recommended for 12+yrs
Running time approx. 2hr 30min, including interval
http://www.mercurytheatre.co.uk/
Thursday 7th May 2015

The Candidate at Theatre Delicatessen

Omar Ibrahim and Matthew Flacks.
I felt there was no more fitting way to spend the eve of a General Election than to go and see a
two man interactive piece of theatre that centres around a political candidate, which I think you
will agree was obviously very well timed.
As I entered the theatre space for the performance of The Lab Collective’s The Candidate I was
instructed along with the rest of the audience to stand under a shape in which there were five
various ones around the room on the walls, which made me feel rather like I was in the TV game
show The Crystal Maze (yes I vaguely remember it). Although a bit cramped I think there
seemed an air of intrigue radiating from the audience of what was ahead. The presenter/spin
doctor Matt (Matthew Flacks) very enthusiastically told us to keep our phones on, and to text the
number on the screen to be able to register so we could vote throughout the production.
We were quickly introduced to the political candidate Omar (Omar Ibrahim), although we were
not told which political party he belonged to, and to 5 different versions of himself to choose –
voting by text. We were introduced to each version a little too quickly as although each was
different in personality, remembering them all was a different matter. Being interactive, any of
the five could have been chosen but it was the slightly arrogant, unrelatable Omar that was
chosen.

Members of the audience were then encouraged by Flacks to ask questions of the candidate in
front of them. This is a clever concept as it requires intense concentration and improvisational
skills from Ibrahim who displayed this impressively, talking out of the side of his mouth with a
very self-important Mid-Atlantic drawl of an elocution lesson gone wrong. From important
issues to the downright silly the audience were engaged well and the humour was well timed
from Ibrahim whose ‘’background in economics’’ was his selling point.
What seemed rather forced, was the spin doctor (Flacks) and his tirades at the candidate that he
was trying to help become more likeable, after negative polls were being generated by the
audience. These outbursts (although funny in places) relied too much on shouting and using
obscene language for a comedic effect, rather than actual wit, which was a shame as the
improvisation from Ibrahim provided a lot of this missing wit throughout his questions. Perhaps
Directors Joseph Thorpe and Natalie Scott could have made these interjections a little less manic
in the production.
Once the shapes on the wall had been explained as representing areas of policies that the
audience had to deem most important (with public services being the most popular), the
candidate in front of us seemed to change into a politician who actually seemed to care, but this
did border on the clichéd from Ibrahim and resembled a motivational speech rather than a fresh
approach.
The Candidate provided some great satire into the mix that was a great parody of the
stereotypical self-absorbed out-of-touch politicians from Ibrahim, who gave a very competent
performance. This type of interactive show relies on the audience’s views and ideas of politics,
which worked very well. I don’t think it needed so much manic anger from the candidate’s spin
doctor, but apart from that it was an enjoyable pre-election theatrical experience.

Review by Francesca Mepham
The Candidate in association with Theatre Delicatessen
Behind closed doors is an opportunity to change the game. Your candidate needs you to
participate in a unique polling session, helping to shape his ideals, policy and image. He can be
whatever you want him to be, make the promises you need him to make, and carefully adjust
how he looks to suit your taste.
Perception is at the forefront of politics, and the digital age leaves no stone unturned in the quest
to satisfy our hunger for information – not only as commentary on current affairs, but also as a
leisure activity, shaping our perspective, exposing us to selective aspects of politics and mutating
public figures into mass entertainment. The Candidate explores the complex relationship
between the public and its prospective leaders. Delving into the draw to power, and the new,
malleable means by which to grasp it, The Candidate traces the journey of a prospective leader
as a pawn in his own game using the public as co-conspirators; but at its core is the key question
– who is playing whom?

The Lab Collective create performance to engage, challenge and thrill our audiences. The work
they make is intended to heighten the audience’s experience by breaking the barrier between the
performer and spectator, whether this be an intimate one on one experience, or a larger scale
performance. Much of their work is socially and politically engaged and asks questions about
issues which impact us all, giving a voice to unheard stories – told not only by the performers –
but by the audience themselves.
Performance Dates April 29th 2015 – May 16th 2015
Wednesday to Saturday, 7.15pm and 8.30pm
Running Time 45/50 mins
Theatre Delicatessen, 119 Farringdon Road, London EC1R 3DA
Box Office Brownpapertickets (thecandidate.brownpapertickets.com)
http://thelabcollective.co.uk
Twitter (twitter.com/labcollective)
Cast Omar Ibrahim and Matthew Flacks
Directors Joseph Thorpe and Natalie Scott
Creative Practitioner Neil Connolly
Assistant Director Elizabeth Crockett
Thursday 7th May 2015

American Buffalo at Wyndhams Theatre

To see this early Mamet classic now, forty years on, is a little like picking up the coin of its title
and re-inspecting it in the light of a new world; or indeed The New World, since this threehanded study of men and money is all about the nightmare underside of the old American dream.
When it was first produced in 1975, in a Chicago teeming with apparently limitless possibilities
in commerce, society and the arts, the Watergate scandal was still fresh in the national
consciousness. In the intervening years, the break-in and cover-up which finished Nixon and
rocked the whole institution of the presidency has hardened from contemporary shock to
historical watershed.
But there it still is, essentially a big, bungled burglary by a bunch of lying amateurs, casting a
great shadow across the lesser but rather similar endeavours of Mamet’s desperate trio. They are
Don, owner of a ramshackle corner store packed from floor to ceiling with all manner of detritus;
his troubled young sidekick Bob, and Walter or “Teach,” a feckless friend from the haunts of
gambling.
Don has sold a Buffalo nickel to a customer for ninety dollars, but now reckons it was worth a lot
more. He, with Don, plans to burgle the customer’s house and reclaim the coin while the man is
away on holiday. But then Teach turns up at the store and persuades Don that he, rather than the
callow young Bob, should be entrusted with the job. What follows is a pitch-black farce of
suspicion, betrayal and tragic violence.
None of the characters needs to mention the fact that they are operating in a country where
everyone up to and including the president is at it in some way, screwing up, panicking,
authorising crazed schemes of redemption, then tangling themselves lethally in the web of aftersales deceit. The designer Paul Wills’ astoundingly packed set can be seen as a kind of

alternative White House, a whimsical and paranoid boss at its heart, the walls a seething
monument to a smashed-up and self-hating America in the end-days of a catastrophic foreign
war; ripped flags, tattered Disney merchandise, Ball Game Tat, bits of cannibalised bike
tumbling from the ceiling.
Into this negative image of the US slides Damian Lewis OBE, no less, with the monarchy of
Henry VIII from Wolf Hall fresh on his jobs list, to say nothing of Homeland’s Sgt Nicholas
Brody or The Forsyte Saga’s Soames. He makes out just fine, which is sooner said than done
when you find yourself on the home turf of Golden Globe and Emmy award winner John
Goodman as Don. For any English actor (with Tom Sturridge’s Bob there are two here), it’s a
bold mission to come trading vowels with a great American movie veteran – and Coen Brothers
favourite such as Goodman. Both emerge with credit, whether through aptitude, hard work,
Goodman’s benign contagion or a mixture of the three.
This is one of the plays that made Mamet’s name and identified him with a make of tough,
tender dialogue that reveals more than its (mostly male) deliverers probably intended. Daniel
Evans’ finely paced production catches well this oddly poetic shadowland between word and
meaning.
Whether relevance is a blessing or a distraction, it will surely never be absent for long from this
study of financial ducking-and-diving and its murderous way with human relationships. Many of
the Wyndhams audience weren’t born when Watergate was going on. But they were around a
few years ago when Lehmann crashed, and when the hilariously named Madoff made off with
everyone’s money.

Review by Alan Franks
American Buffalo
David Mamet’s explosive drama examines the fickle nature of honour among thieves. As three
small-time crooks plan one big-time heist, a tragedy of errors spins this razor-sharp and darkly
funny play into a blistering account of divided loyalties, insatiable greed… and a coveted
Buffalo nickel.
Damian Lewis, known internationally for his Emmy® and Golden Globe® Award-winning
performance as ‘Nicholas Brody’ in Homeland, returns to the West End stage to star in this
major new revival directed by Daniel Evans.
Interview with Damian Lewis, John Goodman, Tom Sturridge and director Daniel Evans
Age Restrictions: Recommended for ages 12+ – Contains very strong language
Show Opened: 16th April 2015
Booking Until: 27th June 2015
Important Info: Please note: Owing to the nature of the production, latecomers for American
Buffalo will not be admitted until after the Interval.

Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Thursday 7th May 2015

Titanium at The Peacock Theatre

Cast of Titanium
Some things are just not meant to go together. For example, fish fingers and custard are not a
good combination and yet for a certain person from Gallifrey they work so well together.
Another example is Breakdance, Flamenco and Hip Hop, three dance styles that definitely
should not appear on a stage at the same time, right? Wrong as was proved at The Peacock
Theatre where Rojas and Rodríguez production of “Titanium” is having its UK premiere.
On paper, the Flamenco, Breakdance and Hip Hop have nothing in common. Flamenco is a very
structured form of dance known for its emotional intensity, proud carriage, expressive use of the
arms and rhythmic stamping of the feet, whereas both Breakdance and Hip Hop are more loose
and free-wheeling in their delivery. And yet, all three types of dance were born in the streets as a
form of personal self-expression. The various dances manage to communicate something to the
audience and this fusion of them really delivers an electric and totally spellbinding ninety
minutes of sheer entertainment.
The show started very gently with a single masked dancer moving across the stage tethered by
ropes, trying to break free from conformity and the shackles of dance ‘rules’. The other dancers
try to assist and in releasing the man, find themselves tied up but working as a group, they are
able to break free and take over the stage with their various styles. The show builds from this
start and the beauty of the Flamenco dancers (Carlos Rodríguez, Angel Rojas, Cristian Garcia
Ballesteros, Pol Vaquez) with their intricate movements and dazzling footwork are soon
combined with the hip hopers (Fran Eliu, Iker Karrera and Sergio Melantuche) in a form of
competition in which the two sets of dancers try to outdo each other before being joined by the B
Boys (Eihu Vazquez, Omar Fraile, Juan Pablo and Trejo Frias) who are almost the baddies of the
piece as they perform amazing feats of body dancing on the stage. All of this is accompanied by
original music by Hector Gonzales Sanches, supplied by Paco Cruz, Karo Sampela and Roman
Gottwald along with truly superb vocalist Juan Debel.
Choreographers Rojas and Rodríguez working to a philosophy of finding a different way of
understanding movement using people, the stage, lighting and sound and they have really
excelled themselves with “Titanium”. Although there was no interval in the show, nobody
noticed as all eyes and ears were fully focussed on the breathtaking tour de force in front of us. I
thought I had seen Flamenco before whilst on holiday in Spain. I very quickly realised that I had
may have seen a version but had never before experienced the sheer intensity of this dance.

Likewise with Breakdancing, I have seen youngsters having a go round the South Bank Centre
but that was nothing compared to the absolutely stunning display of body popping and
movement that I was mesmerised by. Dance, music, vocals and lighting, every single element
came together perfectly to form a perfect whole that will forever dispel the myth that you can’t
successfully merge such different dance style.
I have given you my interpretation of the movement and I’m sure other audience members may
have reached a different conclusion on the story they saw. Just about everyone was on their feet
at the end applauding wildly and deservedly. This amazing show has to be one of the most
fantastic nights of dance it has ever been my pleasure to experience.

Review by Terry Eastham
Flamenco duo Ángel Rojas and Carlos Rodríguez present the UK premiere of an unprecedented
fusion between flamenco and street dance at The Peacock on Tuesday 5 – Saturday 23 May.
Titanium sees a troop of 13 men take to the stage, dancers and musicians, fusing the rich dance
heritage of flamenco with the rawness of hip hop and break dance culture. The show has won a
National Dance Award in Spain and received high praise in a tour across Europe.
Titanium features a multi-talented dance cast of three flamenco dancers, three hip hop dancers
and three break dancers including Elihú Vázquez; Vázquez is the nine-fold winner of the b-boy
championship of Andalucía, and was part of Spain’s winning team in Battle of the Year 2005,
the most important annual international b-boy competition. The dancers are accompanied by a
live band of four, mixing flamenco with hip hop beats.
This is Rojas and Rodríguez’s most ambitious production to date and aims to offer audiences a
new perspective on the commonality between the cultures of flamenco and break dancing. Both
styles share a history of improvised movement, dance battles, live music and communality. The
show therefore acts as a homage to two vibrant and historically rich dance traditions both born
and lived in the streets.
Rojas y Rodriguez TITANIUM TRAILER
Rojas and Rodríguez
Titanium
The Peacock
Tuesday 5 – Saturday 23 May
Tues – Sat at 7.30pm / Sat matinee at 2.30pm / Sun at 2pm / Sun 17 at 2pm and 6pm
http://www.sadlerswells.com/
Thursday 7th May 2015

Cyprus Sunsets at New Wimbledon Studio Theatre

I’m not quite sure what I expected from Cyprus Sunsets, part of Wimbledon’s Illuminate Festival
and the latest instalment of Andrew Maddock’s semi-autobiographical Me Plays. This is the first
– but hopefully not the last – to be performed by John Seaward, in a one-man show that’s both
funny and devastating, telling one man’s deeply personal story but at the same time speaking for
us all.
Me is on his way to Cyprus after a bitter break-up. All he wants from his carefully planned trip is
to see a perfect Cyprus sunset, and relive one last time a tradition he and his partner used to
share. But circumstances – a delayed plane, a sudden storm, the noisy family next door – keep
getting in his way, and the days are ticking away…
With a set consisting of just a few chairs in an empty room, director Ryan Bradley’s production
relies heavily on two factors to succeed – the writing, and its performer. Fortunately, both are
incredible. This is no simple monologue; Andrew Maddock’s perfectly crafted verse paints a
series of vivid pictures, recreating not only Me’s holiday surroundings, but also – suddenly,
startlingly – his darkest memories, previously hidden away behind a seemingly cheerful
demeanour. And so what begins as lighthearted banter, with snide remarks about that family over
there with the screaming kids (something with which I’m sure we can all identify), suddenly
turns into something very different when the sun goes down. (Here I should pause, by the way, to
mention the lighting, which is used to great effect to show the passing of the days.)
John Seaward plays both sides of Me’s character to perfection. He makes us laugh with his
scathing depictions of his fellow guests, and distant recollections of holidays with the lads. But
when his smiling mask slips, we see the vulnerability beneath, and learn, little by little, the true
reason his relationship fell apart, and why he’s here now, in Cyprus. For a one-man show like
this, an actor needs to be able to own the room, and Seaward absolutely does; without the
distraction of props or backdrops, it becomes difficult to take your eyes off him, even at the
moments when it all gets a little too personal to be entirely comfortable.
Knowing that this story is, at least partly, based on fact, makes it all the more powerful.
Considering how many times Me says the words ‘Cyprus Sunsets’ during the 40-minute
performance, it soon becomes clear that this piece is not really about sunsets at all, but about the
importance of looking past first impressions, and the collective responsibility we all have to look
out for each other. More than that, though, it’s one man’s honest account of his own experience,
beautifully written and performed, and highly recommended.

Review by Liz Dyer
Illuminate Presents: Cyprus Sunsets
Following on from the Off-West End Award Nominated The Me Plays (Best Male Performance,
TBC Award) Press Play Theatre presents a further installment in the trials and tribulations of Me.
Cyprus. What better place to get over a heartbreak? Me just wants to watch one perfect sunset,
but like all good package holidays, people just keep getting in the way. Written by Andrew
Maddock performed by John Seaward
Thursday 7th May 2015

Kingmaker a satirical play by Robert Khan and Tom
Salinsky

Why would anyone want to be an MP? Yes, the money is good – especially the expenses – the
pension is awesome and the subsidised restaurants of Westminster provide a very nice steak for
20p (or so I’ve heard). The reality though is that as an MP, you are constantly being badgered by
your constituents who really think you can achieve something for them. Your every move is
scrutinised by a hostile press that are happy to stoop to sending undercover reporters to trap you
into saying or doing something to make tomorrow’s headlines and at the end of the day you will
probably leave office because the electorate turn against your party and not you personally. And
yet, there are hundreds of candidates for every seat and for some, being a politician is a career in
its own right with an ultimate goal of being the top dog and having the title Prime Minister. But
how do they achieve that? Welcome to the world of “Kingmaker” by Robert Khan and Tom
Salinsky at the Above the Arts Theatre.
The Conservative government needs a new leader and the country needs a new Prime Minister.
For the party and the people, there is only one man to fit the bill, and that is Max Newman (Alan
Cox) – a seasoned politician who has been a Mayor of London and has returned to become a
member of parliament. Max is everyone’s favourite politician. He is bumbling, a bit vague and
prone to making the sort of gaff that shows what a lovely, warm, cuddly human being he is.
Forget ‘Teflon Tony’, Max is that politician whose human frailties make him more endearing to
the great British public and his path to the top looks so certain that bookies are no longer willing
to take a bet on him. Unfortunately, there is someone who may prove a stumbling block on
Max’s ambition. Eleanor Hopkirk (Joanna Bending) one of the party’s whips is not happy with
the idea of Max being crowned PM and is willing to do anything to stop his ascendancy, in fact

she believes she has the ultimate weapon to derail his rollercoaster. Luckily for her, there is
another MP that has thrown his hat into the ring. Dan Regan (Laurence Dobiesz) is a young Turk
who has risen quickly through the ranks to a junior minister position and although fairly wet
behind the ears politically, has decided the time is right for him to bid for the top job. Or has he?
As with everything in politics, take nothing at face value. In a Westminster office – empty since
the previous incumbent was left in disgrace – Max, Eleanor and Dan meet to discuss the
Leadership campaign. Over the course of the next hour, the three of them reveal the truth of the
election and truths about themselves and each other, in an explosive meeting that by the end
leaves one career in ruins as the triumvirate decide the most important question of the day, who
will govern the UK?
Being brought up on ‘Yes Minister’, ‘The New Statesman’ and ‘House of Cards’ I have always
believed that politics is the dirty game people say it is and ‘Kingmaker” does nothing to dispel
that image. Reading the biographies of writers Robert Khan and Tom Salinsky it seems that there
may be a real grain of truth in the play as Robert has worked in Westminster and is also a
councillor in Islington so is pretty well versed in the political processes. Director Hannah
Eidinow has done a fantastic job bringing the humorous and compelling script to life. The set – a
small airless office – works extremely well and gives the actors both the proximity to each other
they need for the various confrontations that take place and also space when each of them stops
the action and addresses the audience directly.

Review by Terry Eastham
KINGMAKER
A satirical play by Robert Khan & Tom Salinsky
Starring Alan Cox
Directed by Hannah Eidinow
ABOVE THE ARTS THEATRE LONDON
4th – 23rd May, 2015
THE MARLBOROUGH THEATRE BRIGHTON
25th – 27th May, 2015
A BUMBLING, CHARISMATIC LONDON MAYOR ATTEMPTS TO BECOME PRIME
MINISTER
Former Mayor of London Max Newman is a seasoned politician, scruffy, energetic, seemingly
chaotic immensely charming and very ambitious. As the top job becomes vacant, Max knows his
time may well have come. He needs to make his move but he also needs someone to stand
against so it doesn’t appear to be a shoo-in. Into the frame comes Dan Regan. Young and
impressive, he has risen through the ranks very quickly but, some may say, he is a little naïve?
And then there is Eleanor Hopkirk, a seasoned Tory Whip who sees straight into Max’s soul and
will do everything to stand in his way. Is Dan a dupe, a decoy or Max Newman’s nemesis, can
Eleanor do anything to stop the former Mayor and will Max’s comic and colourful past return to
destroy him? Set in a stuffy office in the House of Commons in a time quite close to the present,

Kingmaker takes a sly satirical look at the ruthless game of politics and reveals a man behind a
myth and a myth behind a man.
THE ARTS THEATRE
Great Newport Street
London WC2H 7JB
4th to 23rd May
19.30 hrs
MONDAY TO SATURDAY
http://artstheatrewestend.co.uk
Wednesday 6th May 2015

Tony's Last Tape at Bridge House Theatre

Original Production – Philip Bretherton. Photo: Robert Day
A tremendous performance from Philip Bretherton as Tony Benn in Tony’s Last Tape, a new
one-man play from Nottingham playwright Andy Barrett. Also a real coup for Bridge House
Theatre producer Rob Harris to bag such a prestigious transfer from Nottingham Playhouse after
its recent successful run in their Neville Studio. Tony Benn only died last March having been ill
for 2 years after suffering a stroke in 2012, and of course as the nation decides, a dramatic
portrait of a 20th century political heavyweight is particularly appropriate at this time.
The play opens with a very elderly ‘Tony’(Antony Neil Wedgwood) Benn shuffling slowly and
unsteadily through a door clad in a clashing check gents dressing gown over a ‘No Poll Tax
1382’ old tee-shirt clutching a large mug of tea which he stops to drink from as he makes snaillike progress to his desk. It is the middle of the night, he cannot sleep and is clearly frustrated
contemplating life and mortality and his dual persona as ‘dangerous’ and ‘national treasure’. He
switches a large reel-to-reel player on top of the filing cabinet on which turns throughout the
entire play. It takes him a while to find his tobacco, pipe and lighter, musing how excessive
potassium in bananas will finally kill him off rather than nicotine, sugar or caffeine. It also takes
him a while to decide which tape recorder to use on his desk to record his ‘last tape’.
Director Giles Croft has re-staged his original production in the even smaller intimate space at
Bridge House and the audience is truly in Tony’s cluttered characterful study with him, reading
every book title on his shelves and feet away from piercing eyes and a voice that ranges from
wistful mutterings to passionate declarations. Stirring stuff indeed. Croft has directed with
meticulous detail and clever effects which echo momentous historical events – this is no dry
diary reminiscence. In Bretherton he has an actor who inhabits his character. His eyes dart, sink,
stare, close, think and laugh. His posture changes as he orates with such thrilling power, and then
shrivels as his body gives in to near nine decades of wear, but then finds it’s youthful self in
reminiscence once again. “…all I needed was a different voice”. He even struggles to actually
get on to his desk, stand and reach to change a light bulb! Oh the irony! A former Minister of
Technology who can’t do DIY! A tiny torch light illuminates his face in the darkness and the
torch then becomes a screwdriver, nailing ‘illegal’ plaques that still remain into House of
Commons walls, delighting in their dedications to ALL who work within the building and also to
Suffragette Emily Wilding Davison who hid in a broom cupboard there in 1911.

In just 75 minutes we travel back to Tony Benn as a 1940s WWII air pilot, Nagasaki, 1950s and
60s Labour Party giants, Rhodesia, Russia, cheese, Nuclear weapons, Tolpuddle Martyrs,
Miners, resignation, Thatcher, Christianity, Jim Callahan ( convinced that ‘socialism really does
work’ after visiting Czechoslovakia) Mandelson, New Labour. We are also privy to personal
struggles with privacy and media intrusion and harassment of his children, hatred of book
signings, personal joy & sorrow of a happy marriage followed by loneliness after his beloved
wife Caroline’s death, and a restless spirit still searching for the right quote for a memorial
service for his much missed, long-dead brother Mike, killed in the war. Yet there is still more
unspoken and unexplored! Whatever your view of this man’s politics, no-one cannot deny the
extraordinary breadth and impact of his life on millions of people and indeed the Nation.
“Flight!” he exclaims, “We should all learn how to fly… but we don’t because of fear of what
we might actually achieve”. Indeed. The most thrilling moments come as he commits to his
cause in impassioned, glorious ranting. His voice becomes deep and dark as he passionately
orates, particularly as he recalls the Durham Miners March in memory of the Tolpuddle martyrs
as “the most beautiful day of my life”. Seeing miners, suffragettes and ordinary working people
marching “who wouldn’t want to be marching alongside them?! You’ve got to be down there,
not up in the clouds…” And “always hope…” He rages… “There is the same battle to be fought
over and over again so - Toughen Up! Bloody toughen up.”
Anyone interested in politics should see this before it closes on Sunday 17th May (both Penge
East & Penge West stations are only minutes away and the food at the pub is delicious!). And
anyone wanting to delight in a masterful performance should definitely not miss Philip
Bretherton as Tony Benn.

Review by Catherine Françoise
Tony’s Last Tape
http://www.bhtheatre.com/
Playing until 17th May 2015
Director Giles Croft
Designer Rachael Jacks
Wednesday 6th May 2015

Cabaret of the Century at the Century Club

How exciting. An invitation to spend the evening at a private members’ club and watch some
delightful cabaret. Honestly, I am spoilt sometimes.
Picture it. Saturday night, I’m running through town in the rain. I’m alone because Mr Smith is
laid up with something (I didn’t pry!) I’m going to be late so I’m galloping down Shaftesbury
Avenue…………… OK, I don’t actually run anywhere. That was an exaggeration. I was doing
my best power mince with a look on my face that said “clear the way” and my Vivienne
Westwood scarf wafting in the breeze so that I must have looked like some sort of mini carnival
float. I find the door, for this is an exclusive venue. There is a very discreet sign and a doorbell.
Composing myself as I am let in, I inform the woman who greeted me of my name and purpose.
“Certainly Sir. It’s on the 3rd floor” This isn’t a small building. With dismay I start to climb the
stairs which, given my state at that moment may as well have been Everest.
I made it. Not quite in the nick of time as the first act had already started. A burlesque dancer
who was yet to reveal her brassiere, so I knew I hadn’t missed much! OK, you have the picture
now let me tell you about the cabaret.
Cabaret of the Century is the latest enterprise from Finger in the Pie. The award-winning theatre
company. The cabaret scene regular, Michael Twaits, hosts the show and the very talented Sarah
Bodalbhai accompanies him on the piano. The premise of the night is that a particular year of the
20th century is chosen and that becomes the theme for the evening. With live cabaret
interpretations of the music of the time, mainly from Twaits. He also treats us to random facts,
and there is a quiz based on events of the year. The date chosen for this inaugural event was
1984. I must say, I don’t think George Orwell would have ever thought of some of the things

going on here! (literary reference I know but if you don’t get it, you know what to do - Google
it!) The first act that I only caught the last half of (or should that be the top half?) was Felicity
Furore, a burlesque dancer. For those of you who are unsure what that means, where have you
been for the last 100 years or so? Anyway, she is a very attractive young woman who takes her,
in this case 80s inspired clothes off. Obviously, it is carried out very tastefully and there are no
flashes of “foo-foo” and no “nips.” The council don’t like that, especially when they are trying to
turn our beloved Soho in to a coffee shop based theme park.
After another burst of comedy and music from our host, probably one of the biggest icons of the
80s is set to make an appearance. Yes, the Iron Lady herself. Margaret Thatcher.
Please, do not panic. They hadn’t exhumed her corpse or anything as dramatic as that (although
that would have been a “nip slip” to shock Westminster!) it was Margaret Thatcher, the queen of
Soho. The alter ego of Matthew Tedford. Maggie was delightfully droll and even managed to get
in a dig at the royal baby. Almost before the placenta had been deployed!
In the second half of the show, Felicity jiggles her bits again and then things take an outlandish
turn. Jonathan Richardson arrives to bestow upon the assemblage a licentious portrayal of the
death of Tommy Cooper. It wasn’t the funniest thing that I’ve seen but it was a brave choice of
material. I doubt though that there were any ardent Cooper fans present and therefore the risk of
offending was minimal. The rest of the show is, quite rightly taken up by the host. We continue
to have his personal renditions of such hits (all strictly from 1984) as “It’s raining men”, “Total
eclipse of the Heart,” a musical theatre medley that comprised of songs from Yentl, Sunday in
the park with George and Sweeney Todd. Michael and Maggie also made up their own coalition
and delivered an interpretation of “I know him so well.” In addition, the answers to the quiz were
revealed and, amongst other things, the prize was to have a hand in choosing the year for the
theme of next month’s show. It is 1905. (Contrary to popular belief, not a year that I remember)
The party carries on until about 2am but, as I had been abandoned by my cohort (or have the pills
made him disappear?) I wasn’t really in the mood to stand around like a wallflower looking as if
I was desperate for company. I can stay at home and do that.
Cabaret of the Century is a novel idea but the content itself wasn’t ground-breaking. If you don’t
go to a lot of cabaret though it won’t seem so “done.” On the whole though it was an entertaining
event. It will be interesting to see how it evolves as they settle in to their latest domicile.

Review by Dickie Neil
Cabaret of the Century
An intimate cabaret soirée hosted by the inimitable Michael Twaits accompanied by Sarah
Bodalbhai on piano, every month at the famous Century member’s club on Shaftsbury Avenue.
Each month we will be taking a different year of the 20th Century as our theme, with live cabaret
interpretations of the music of the time, peppered with random facts, re-enactments of historical
events, costumes and campery – not to mention guest performances from the crème de la crème

of the cabaret scene who’ll wow audiences with brand new material and special one-off
performances created exclusively for the night.
Date 2nd May (and every 1st Saturday of the month)
Time Doors at 8pm, show from 9pm
Venue Century Club, 61-63 Shaftesbury Avenue, London W1D 6LQ
Tickets £15 advance, £18 on the door (londoncabaret.co.uk)
Tuesday 5th May 2015

The Elvis Years at Leicester Square Theatre

Although he died over 30 years ago, Elvis Presley – the King of Rock and Roll – has remained a
major influence on musical styles since he first walked into Sun Records in 1953 and said, ‘I
wanna make a record for my mama, kind of a present’. Although I am old enough to have seen
some of the television appearances, I was never lucky enough to see the King play live but last
night I experienced the next best thing with “The Elvis Years” at the Leicester Square Theatre.
This fabulous tribute show takes the audience on a journey from Elvis’ first recording – the
double sided ‘My Happiness’ and ‘That’s When Your Heartaches Begin’, through his
appearance at the Grand Ole Opry where he was advised to ‘go back to driving trucks’, his time
in the army, the movies, right up to his marvelous comeback performances at Las Vegas. The
show is delivered by renowned Elvis performer Mario Kombou who, together with “Jailhouse
Rock” Musical Director David Mackay, have taken many of Elvis’ most famous hits and put
them together, using archive video to start each sequence, to produce a well-constructed,
cohesive and highly entertaining show.
That this show was so fantastic is definitely down to Mario’s skill bringing Elvis to the stage. In
looks, sound and movement, Mario really is Elvis and at times the sell-out audience seemed to be
confused as to who was on stage – including my companion Lynne who not only got a
photograph with Mario/Elvis but thanks to her shouting above the other fans, managed to get one
of the scarves he gave out. However, Mario didn’t just rely on the music to complete this show,
as there were some lively moments where he interacted with the audience, flirting with the
women whilst not alienating the men – just like Elvis would have done. But of course, the music
was what most people were there for, and it didn’t disappoint in any way. The choice of tracks to
pick from is massive and there was a lovely combination used for the performance. Old
favourites such as ‘Jailhouse Rock’, ‘In the Ghetto’ and ‘Wooden Heart’, really demonstrated
why Elvis was considered a master of so many musical styles, and Mario, along with his band
(Simon Parrish, Chloe Buswell, Nick Poyner, Asha Kingsley, Stephen Gray and Matthew
Newton) really delivered the goods musically. For the majority of the show, the audience – who
were a lot more mixed than I originally thought they would be – were like a tethered cat trying to
stay in their seats as they bobbed along with the music but by the end, everyone, including me
were up singing and dancing along and having a thoroughly excellent time.

So, ultimately The King may be dead – or possibly riding Shergar on The Moon – but for about
three hours last night, thanks to “The Elvis Years”, he was alive and well and bringing joy and
happiness to a lucky band of devotees in Leicester Square in truly awesome style.

Review by Terry Eastham
For one night only, The Elvis Years returned to the West End for a special celebration of 80
years of Elvis Presley. 10 years since the critically acclaimed West End musical Jailhouse Rock
closed in the West End, The Elvis Years brings its concert production of the very same musical
back to Leicester Square Theatre on 3rd May 2015. As a fitting celebration to mark eight
decades of the true ‘King’ of rock and roll, The Elvis Years has extended its tour throughout
2015 of the highly acclaimed West End musical Jailhouse Rock to include 80 unmissable dates
across the UK. The show’s West End performance marks the pinnacle of this UK tour.
Mario has been performing as Elvis for over twenty years and also trained as an actor, starring in
film, television and theatre productions around the world. Mario starred in the hit London West
End musical production of Jailhouse Rock in the role of Elvis Presley’s character Vince Everett
which had a successful run at the Piccadilly Theatre.
He has performed live to millions of people on various television and radio shows such as Top of
The Pops and GMTV and was asked to sing the National Anthem at Twickenham Rugby
Stadium to an audience of 50,000 people. Mario won the Images of The King competition in
2005 in Memphis, Tennessee and is the only tribute artist in the world to have been officially
endorsed by Donna Presley (Elvis’ first cousin). Mario is also endorsed by Elvis Presley
Enterprises.
Monday 4th May 2015

No Regrets at Leicester Square Theatre

Sally Jones
I’ve never really came from a musical family but one thing I always remember is listening to my
grandfather’s records of his favourite singer, French Chanteuse Edith Piaf, and last night at the
Leicester Square Theatre I had a chance to learn more about the ‘Little Sparrow’ as Sally Jones
presented her wonderful tribute show “No Regrets”
The show starts with a projected montage of scenes of Paris and pictures of Edith Piaf herself
and then Sally, a vision in a black sequined evening gown comes on the stage. Sally starts off by
telling the audience that this is not going to be an impression or impersonation of Edith, and it
definitely isn’t. Performed with a simple stage in the intimate space of the Studio, “No Regrets”
is not just a tribute show but an exploration of the life of Piaf interspersed with some of her most
famous songs. And what a fascinating life this lady had. As with all the great divas, drama and
tragedy seem to be a prerequisite to fame and success, but by goodness Edith really took it to the
extreme. Abandoned by her mother, raised in a brothel, pregnant by the age of 17, discovered on
a Parisian street by a nightclub owner at 19, the extraordinary tales of her life are just too
numerous to catalogue but Sally does a wonderful job in telling the story all the way through.
Along with some fascinating tales, the most interesting fact that came out was how little, even
now, is actually known about Edith, for example her war record, where she seems to be equally
condemned as a collaborator and celebrated as a hero of the resistance.
Then there are the songs. Apparently Edith recorded over 300 songs which is a heck of a lot to
choose from and the choices made were excellent starting with the excellent ‘Padam Padam
which not only got the audience singing along with the chorus but also reminded me how long it
has been since I learned French at school and how much of it I had forgotten. But, as with opera,
the language is not a problem. Without understanding the words, the emotion of the lyrics comes

shining through picking up and holding the audience’s attention throughout. Even allowing for
my grandfather’s interest in Edith Piaf, I was amazed at how many of the songs I knew, at least
to hum along with, and even singing the chorus line ‘on n’est rien du tout’
A lot of this is, of course, down to the performance and Sally Jones is a consummate performer
bringing all her musical theatre experience to each song. I was lucky enough to see Sally’s other
tribute show “Get Happy, the Judy Garland Story” last week and it was a real pleasure to be in
her presence again. Sally has a lovely way of working with an audience using her warm
personality and lively sense of humour to tell the tale of someone she obviously loves
immensely. The entire evening is a tribute to Sally’s skills as an actress and singer and as the
final lines of the immortal ‘Non, je ne regrette rien’ faded into the distance I was conscious that I
had just witnessed 90 minutes of pure unadulterated entertainment.

Review by Terry Eastham
NO REGRETS – THE LIFE STORY & SONGS OF EDITH PIAF
Leicester Square Theatre on Friday 1st and Saturday 2nd May.
Sunday 3rd May 2015

Much Ado About Nothing at New Wimbledon Studio
Theatre

One of the many things I love about Shakespeare’s plays is their timelessness. The fact that
we’re not only still performing them over 400 years later, but finding new and exciting ways to
adapt the same texts, is nothing short of incredible. The Wyrd Sisters’ production of Much Ado
About Nothing is one of these exciting new interpretations. The company, formed in 2013,
produce plays with a gender-bending twist, and make their casting decisions based on how well
the personality of the actor matches with the character, regardless of whether they’re male or
female.
The result, in the case of Much Ado About Nothing, is refreshing and surprising, offering a
wealth of new possibilities and avenues to explore within Shakespeare’s text. Don Pedro’s
decision to disguise himself as his friend becomes a lot funnier once you know Claudio is now
Claudia, for instance. And I loved the decision to place a matriarch – Leonata, rather than
Leonato – at the centre of the action. It does take a minute or two to figure out who everyone is,
if you know the original story well; but at the same time, it’s almost unnecessary to do that,
because this could easily be a whole new play. You can go in knowing nothing, and still have a
great time.
This production, directed by Joanna Freeman, transfers the action of Much Ado from Italy to
Somerset, as Don Pedro and his troops arrive home from the war (in Iraq, we’re informed by the
programme), and head for Leonata’s house. As unlikely as this new location may sound, it really
works; with the stage bathed in a warm yellow glow, you can easily believe yourself into the
sun-kissed orchards of Messina. All that’s missing is a glass of cider for every audience member.
Unsurprisingly in a comedy that’s all about pranks and misunderstandings, there’s an air of
mischief and fun throughout the play. The characters have come to Leonata’s to party, and the
cast seem to be doing exactly that, and having the time of their lives. This relaxed atmosphere is
further enhanced by the addition of folk music, from the beautiful violin solo performed by
musical director Tom Newell before the play begins, to the energetic cast singalong at its
conclusion that means you can’t help but leave the theatre with a smile on your face.
In an excellent cast, it’s hard to choose any standout performances. Michael Bagwell’s Benedick
and Charlie Ryall’s Beatrice have fantastic chemistry, and deliver some of the funniest moments
as they fight their ‘merry war’. Freya Alderson and Nathalie Barclay, as Claudia and Hero, make

an adorable couple, and Wendy Morgan is hilarious as the incompetent Dogberry, but with
moments of vulnerability that show how badly she wants to succeed.
Much Ado About Nothing is a joyous romp, full of mischief and music. The Wyrd Sisters have
breathed new life into a well-known story, and created a party atmosphere that’s hard to resist,
while remaining true to Shakespeare’s original. I’ll definitely be keeping an eye on this theatre
company, whose first production was a predominantly female Macbeth, in which only the
witches were played by men. I can’t wait to see what they do next.

Review by Liz Dyer
Illuminate Presents: Much Ado About Nothing
Fresh off their sell-out run of Macbeth, Wyrd Sisters are back with Shakespeare’s classic
comedy Much Ado About Nothing, brought vividly to life in partnership with Illuminate
Festival.
Re-envisioned as a modern folk tale, complete with live music and occasional gender bending,
Wyrd Sisters’ Much Ado About Nothing brings all the classic comedy and drama of the original
– exploring trust, friendship and loyalty – as well as welcoming you into a fresh and folky vision
of Mesina; atmospheric, good spirited and always slightly ‘Wyrd’…
Much Ado About Nothing
Wyrd Sisters
Wed 29 Apr – Sat 2 May, 7.45pm (Thu & Sat mat, 2.45pm)
Sunday 3rd May 2015

The Verb, To Love at the Old Red Lion Theatre

As Robert A. Heinlein said in Stranger in a Strange Land “Love is that condition in which the
happiness of another person is essential to your own.” and this is certainly true in Andy
Collyer’s new musical “The Verb, To Love” at the Old Red Lion Theatre in Islington.
Simon (Martin Neely) has just split up with James, his partner of 23 years, and is devastated to
find himself single again. James has disappeared from the scene as fast as Banksy once a piece of
street art is completed, and Simon has to get on with making a new life for himself. One day at
his college, he meets Ben (Gareth Bretherton) a young fellow teacher with whom he strikes up a
friendship. Although Simon’s heart goes gooey every time he is in Ben’s company, he is very
aware of the age difference between them, and is afraid to let his feelings show. As their
relationship develops from ‘just friend’s to ‘friends with benefits’ to ‘very strong friends with
awesome benefits’ he still keeps his feelings shrouded in secrecy rather than admit the truth and
risk losing what he has with Ben. However, he shouldn’t worry as Ben has the same feelings and
the two of them prove their love for each other in the most important way ever. Forget moving in
together, getting married or any of that stuff, they change their Facebook status. Of course this
wouldn’t be musical theatre without their being some ups and downs in their relationship and we
follow their journey – by way of Southend – along the love highway to who knows what
destination.
For “The Verb, To love”, Set Designer Nik Corrall has transformed the Old Red Lion’s theatre
space into a grassy park with a flower decked hill where what looked like a park keeper was
having a snooze by a ‘keep off the grass’ sign. As the lights dimmed, the park keeper awoke and
walked behind the hill to transform into the Musical Director for this really impressive show.
Described as musical theatre, this is really an opera in a musical theatre style with Martin
Neely’s Simon singing virtually the entire story. I have to say, I really liked Simon. He is such a
lovely guy, dedicated to Ben in every respect. I get the feeling Simon would cover himself in
turkey feathers if Ben asked him to, such is his devotion. That isn’t to say that Simon is some
sort of wimpy guy. He has very strong willpower, rebuilding his life after the break-up with
James and, despite some highly inappropriate Facebook stalking, he keeps his life together very
well despite what life – and Ben – throw at him. Ben himself was the sort of boyfriend I would
get. Starts off really lovely then slowly becomes the one in control as his priorities change from
his partner to his own career and doing what is right for him. Both actors made these characters
seem so real, particularly Martin who thanks to the intimate space of the theatre really had to
give his all in his portrayal of Simon.
Andy Collyer wrote the book, music and lyrics for this show and has put together a really wellcrafted piece of theatre that Director Jonathan O’Boyle has translated from the page to the stage
beautifully, the show running for approximately, one hour, and in a style where each song is

individual but is also an integral part of the whole. Although every song worked extremely well,
a couple really stood out for me, particularly ‘A Perfect Evening’ and ‘Online Dating’ which got
a lot of laughs of recognition from many of the audience. To be honest, I really hope that Andy
gets the boys to record a soundtrack album of the show – I would definitely buy it.
The ending of this wonderful show left me frustrated as I was so invested in the story of these
two lovely guys that I really wanted to know where the relationship they had established was
going to go. As the writer says in the notes to the show, “The Verb, To Love” has two
protagonists that are gay, but is not a gay play as such; each and every one of the audience is a
potential Simon or Ben. I can’t disagree with that at all – as I could easily identify with one of
them and now just need to find my opposite number – and I think if they are honest every
member of the audience felt the same which is the mark of superb writing, fantastic acting and a
thoroughly awesome play.

Review by Terry Eastham
Aria Entertainment presents The Verb, ‘To Love’
Simon is lost, abandoned by James, his partner of twenty-three years. He is alone for the first
time, but then he finds Ben, the Great Love of his life, a young man seventeen years his junior,
and finds himself rejuvenated and fulfilled in a way he never knew possible. They share the
complications of falling in love, undergoing upheavals, and experiencing change, until it all falls
apart; but does it?
The Verb, ‘To Love’ explores, in an intimate sung-through musical, the complications of
changing relationships, and the power of different kinds of love; ‘The verb ‘to love’’ has so
many meanings…’
Cast
Simon – Martin Neely
Ben – Gareth Bretherton
Creative Team
Book, Music and Lyrics – Andy Collyer
Director – Jonathan O’Boyle
Set and Costume Designer – Nik Corrall
Lighting Designer – Derek Anderson
The performance at 2pm Saturday 23rd May is Extra Live!
29th April – 23rd May 2015
Tuesday – Saturday at 7pm
Saturday & Sunday matinees 2pm
http://www.oldredliontheatre.co.uk/
Saturday 2nd May 2015

Portia Coughlan at the Old Red Lion Theatre

This is a big play. A story that covers generations of lies and betrayals – and an enormous cast of
eleven at the Old Red Lion Theatre.
The story starts simple – Portia (Susan Stanley) is turning thirty and she’s struggling – the more
she unravels the more layers are revealed and the more complicated the story becomes. There’s
Raphael, her safe but dull husband (Ben Mulhern), her faithful lover Damus (Alan Devally) and
her potential new lover Fintan (Conan Sweeny) – and none of these men are able to understand
her, or offer her what she needs. This is a woman spinning out of control – desperately trying to
find her footing, but ceaselessly teetering between two opposing worlds. Broken into three acts
the play is consistently compelling and the language and performances are so rich that even
though 90 minutes straight through sounds long – it genuinely sweeps you along and then spits
you right back out at the end.
And it sounds dark, and it is dark, the language is visceral often hate-fuelled and desperate – but
it’s also dangerously funny, colourful, often poetic and performed with a heightened energy that
means it’s the opposite of dreary. Trust me, I’m not one for dark plays where secrets from the
past are unveiled – but Portia Coughlan gets a free pass for being so damn full of volition.
There’s an energy to the writing, performances and direction that means you can’t look away.
The cast are outstanding, Susan Stanley captures Portia’s frailty, frustration and fury beautifully
and Veronica Quilligan (Maggie May) and James Holmes (Senchil) make a lovely complicated
double act. But really everyone is fantastic, and in spite of the title suggesting it’s the story of
one woman, this production feels like an ensemble piece where everyone is implicated. It’s the
story of a community, of what a small town full of ghosts can do a person who is unable to
escape.

The set is one of the best I’ve seen at The Old Red Lion – and the cast use it expertly. There’s
never any confusion about where we are, and the director keeps the scene changes, and use of
lights and music, clean and simple. Gothic, contemporary, painful and genuinely really darkly
funny. This is a play that is ready for a larger stage and larger audience – but this is the space to
see it – Bronagh Lagan’s production fills every inch of the room, it’s a truly full on piece of
theatre – in the best possible way.

Review by Roz Wyllie
Aria Entertainment presents Portia Coughlan
Directed by Bronagh Lagan
A ferocious, haunting and beautiful Irish tale by Marina Carr writer of By The Bog of Cats, The
Mai and Ullaloo.
Portia Coughlan lives in a monstrous Limbo, haunted by a yearning for her spectral twin brother
lying at the bottom of the Belmont River, unable to find any love for her wealthy husband and
children, seeking solace in soulless affairs, deeply afraid of what she might do…
‘Portia coughlan packs a hell of a punch. It hurts to look at it. But it has to be seen.’ Irish
Independent
Cast
Portia Coughlan – Susan Stanley
Raphael Coughlan – Ben Mulhern
Damus Halion – Alan Devally
Fintan Goolan – Conan Sweeny
Stacia Diyle – Karen Cogan
Blaize Scully – Anne Kent
Maggie May Doorley – Veronica Quilligan
Senchil Doorley – James Holmes
Marianne Scully – Susan Cummins
Sly Scully – Christopher Dunne
Gabriel Scully – Keith Ramsay
Creative Team
Director – Bronagh Lagan
Set and Costume Designer – Nik Corrall
Lighting Designer – Derek Anderson
The performance at 3.30pm Saqturday 23rd May is Extra Live! Click here for more info.
28th April – 23rd May 2015
Tuesday – Saturday at 8.45pm
Saturday matinees 3.45pm
Sunday matinees 3.45pm
http://www.oldredliontheatre.co.uk/
Saturday 2nd May 2015

The People vs Democracy at the Free Word Centre

If you’re the kind of audience member who freezes in terror when some masterful character
looks as if his eye is landing on you as the perfect volunteer for some assistance onstage, you
might not make it past the door of the Free Word Building in Farringdon Street for an evening of
People vs Democracy.
Banish the siren voices and go on in. Everyone has been volunteered for such service, to the
extent that there is no audience and no performers. You and the others present are the nearest you
will find to either of these categories. There is only enactment, and very topical it is too in this
general election season.
You are in a society trying to make the most of its resources, human and natural. This is a kind of
civic Year Zero, when the people – you – are scouring the ground for sources of energy to fuel
the growth of construction, development, education, technological know-how and leisure. You
are assigned a professional identity, which might be teacher, miner or, builder. As you acquire
knowledge, instruction, skills and material wealth, mainly through a system of haggle and barter
with your fellow participants, so the shape of your society starts to emerge.
You are an integral part of that process since action is punctuated by vote-taking on important
policies – shall we build on the Green Belt or go for urban high rise? Shall we keep health and
education as the province of the state or introduce an element of privatisation? Turn-out levels
even higher than in 1945 and 1951, not to mention more recently in Iraq.
Hundred per cent show. Even Russell Brand would have had to declare his hand. “None of the
above” would have shown him up as a vacuous attention-seeker, heaven forbid.
Dramatic? Hell yeah, as Ed Milliband would almost certainly say if he were here. Chillaxed?
Actually no, as David Cameron might. Catch the action at any given moment and you have
groups, lobbyists, investors, conservers all, in the nicest, politest though most determined ways,
trying to push their agenda through; the aim – to make the country, and thereby their own place
in it, as close to their ideal as they can.

Every half hour or so, you take stock of progress, both by means of logging your own fortunes in
this horse-trading, and by listening to the bigger picture as presented by two summarising
journalists.
A show? Hard to say, and does it matter? In the sense that you’re not sitting in the cramped plush
trying to figure out Stoppardian gags, or marvelling that Imelda Staunton can sing so well, no.
But in the sense that you are playing a part and showing what you (plural) can do, hell yeah. Or
indeed Crikey Yah, depending on where you’re coming from, man.
Here too is the hoary but ever-topical ghost of Winston Churchill, reincarnated now not through
the strategic praises of Boris Johnson, but rather through the vaunted centrality of democracy
itself. Remember it was the great, and greatly misunderstood war-leader, who said of the system
that it’s the worst one apart from all the others.
How did I make out? Not well. I wanted to be a fracker, (an act of pretence if ever I heard one),
my name was Blythe Frogmouth, and I was so busy monitoring everyone else (vice of my trade)
that I took my eye right off the financial, industrial, educational and every other ball going.
Back in real life, my family and I are – I think – about to move house, but if I’d been as
incompetent over that, we’d still be sleeping in the park, which would never have been opened to
the public – ie trespassing.
But I did get involved in some fine and passionate exchanges about the balancing of diverse
interests, and the effect which the outcome of such battles has on the countryside. The hidden
costs of fracking, the post-war utopias that succumbed to pressure on resources, none more
beleaguered than our finite land itself.
As they say about politics, or indeed the City, or journalism, or quite a few other businesses one
is happy not to mention, it’s a game innit. Definitely, particularly when you look at the sidesplitting, end-of-the pier, end-of-the-campaign spectacle of all the parties conjuring up a daily
new tentful of pledges like so many fish kiosks.
But there’s a bit more to it than that, as the writer and director Jamie Harper (Archipeligo and
People’s Theatre Camden) explains: “There is a way in which we are merging drama with game
playing as a means of letting people do rather than see, of living through the consequences of the
processes involved.”
If that sounds a little worthy, in the manner of a manifesto, the reality is enlightening, engaging,
enormous fun and, for its duration and beyond, immensely important. Much more than
Monopoly and The Mousetrap combined.

Review by Alan Franks
@AlanFranks

The People vs Democracy is at the Free Word Lecture Theatre, 60 Farringdon Road on May 7th,
8th 21st and 22nd, 19.00 – 20.30.
https://freewordcentre.com
Saturday 2nd May 2015

Review of As Good A Time As Any at the Print Room at the
Coronet

Last night I was very fortunate, in that I got to attend the world premiere of As Good a Time As
Any – A Print Room at the Coronet production written and directed by Peter Gill.
Ashamedly, I’m not familiar with the work of Peter Gill. I must say I am now keen to read his
plays and see more of his productions.
For those of you, like me, who’ve not ventured to the Print Room before, the theatre space is a
black box studio set up within Notting Hill’s Coronet Cinema (originally built as a theatre). It’s
an intimate venue that has built its reputation on highly acclaimed and varied performances.
Sadly, like many of the fringe venues in London today, this one is a privately funded charity –
and they don’t receive a regular public subsidy. They spend on average around £50,000 on
productions and ticket sales only cover 35% of this. Hopefully more people attending their
shows and the option to support them by becoming a Print Room Friend will ensure this venue
continues to produce entertaining and valuable work.
This production is sublime. The casting is absolute perfection, the costumes are spot on (from the
plasters on Bridget’s face and fingers, to the shoes and legwarmers that Gita has on under her
sari), and the acting is of a very high quality – faultless. The lighting and sound design work in
harmony with the piece, and the set design is simple yet effective.
The piece runs for 90 minutes without an interval. We meet eight women, all of whom come
from varying backgrounds, with different social statuses and ethnicity. It looked like there was a
woman from every decade from her 20s through to her 90s. When the piece begins you wonder
where the women are – they are all seated next to each other on what could be a tube station seat,
at a bus stop, or even on a park bench. However, within a few moments you no longer concern
yourself with this as you are transported into the lives of every woman.

Not dissimilar to Alan Bennett’s Talking Heads, the piece provides an externalised running
commentary of each woman’s thought process. In all of the monologues, the women wrestle with
their daily existence as they talk about everything; getting up in the morning, how they fill their
very busy lives, how to cover up a stain on a dress, getting home from the cash and carry,
growing up with the catholic nuns in England, their good china, quitting their jobs, getting
divorced, the good old days, family relations, schooling, as well as the relationship with their
god.
Each person’s story is intertwined with another. They also touch heavily on their relationships
with the men in their lives; brothers, fathers and sons.
I could get very deep about their conversations, but I think that would be very prescriptive and
personal to my opinion of the individual characters. I like the way that the stories are told in
excerpts. It is almost like you are switching between TV channels and watching 8 different
stories at once. Thankfully, due to multi-channel viewing and the amount of different series that
we consume, it is not difficult to switch between stories and still know exactly where you are.

Review by Faye Stockley
As Good A Time As Any
Written and directed by Peter Gill
A Print Room Production
Designed by Bruce McLean
27th April to 23rd May 2015
Running time: 90 mins approx
Print Room at the Coronet
103 Notting Hill Gate
London W11 3LB
As Good A Time As Any is a witty and ironic portrait of eight women on a spring morning in
London. The eight women are the ordinary, unheroic inhabitants of the city, who speak for the
continuity of everyday life, and its inexhaustibility. The world of As Good A Time As Any is on
the face of it a small one, yet it has an intensity and depth of feeling which make it seem
transcendent and universal.
Lucy Fleming and Roberta Taylor are joined by Tessa Bell Briggs, Indira Joshi, Olivia
Llewellyn, Eileen Pollock, Hayley Squires, and Sharlene Whyte as the eight women in this
playful piece written and directed by Peter Gill.
http://www.the-print-room.org/
Friday 1st May 2015

Face To Face at Drayton Arms Theatre

The stage is messy. Wonky picture frames, half-finished sculptures, rolls of paper, empty plastic
bottles and newspaper pages litter the floor. A rumpled, grubby looking mattress lies in the
middle, and on the mattress, knees pulled up to her chin, staring vacantly into space, sits an
equally rumpled girl. This is Rachel, the artist, and this is her studio. The doorbell rings,
shattering her reverie; quickly she jumps up, straps a knee support onto her leg, grabs a crutch
and prepares to meet her visitor.
It quickly becomes apparent that this dark, oppressive, cluttered studio is Rachel’s universe, a
reflection of her tormented soul. The play is trapped inside it, just as Rachel is herself. All of the
other characters are merely her satellites, orbiting around her dark gravitational pull. Jovial and
bewildered Greg, sitting for his portrait; Brisk, cosmopolitan agent, Ajani; Acidic Shaun – all are
clearly deeply involved in some way in Rachel’s story, which appears to be gradually,
inexorably, reaching a crisis point. The tension builds as we watch them circle each other in a
wary dance, and we wait fearfully for the inevitable explosion. Writer Heather Jeffery is clearly
very interested in the role which social media plays in modern life, and explores the ways in
which it intrudes and exposes, but that theme never dominates the story to the exclusion of the
real subject matter, that of the human condition.
For such a deeply psychological play, the dialogue is refreshingly natural. True, Rachel is rather
addicted to pretentious artistic psychobabble; “I like to viscerally excavate my subjects”; but the
very fact that Greg pulls her up on this trait shows a laudable self-awareness on the part of the
writer. Rebecca Bell, as Rachel, occasionally seems to have trouble with the longer, more
ponderous speeches; however, her physicality and her brittle, snappy responses during the more
intense conversations effectively convey her suffering. Tom Telford, Lindsey Chaplin and Joey
Bartram are equally talented and believable in their respective roles; their characters clearly
defined but never overwrought or overstated. Director Niall Phillips plays expertly with pauses
and silences, drawing them out just long enough to be uncomfortable, and the actors seem to
relish and exploit the awkwardness.
The sound effects, crashing electronic chords and frenetic internet beepings, are unfortunately a
little trite and unoriginal and do not do justice to the rest of the production. However the lighting,
and particularly the set, which unrolls and reveals itself in tandem with the story, are effective
and well designed.

Face To Face is a tale of secrets, mistrust, isolation and human frailty. It makes you think and it
makes you question, but it is also a surprisingly enjoyable play.

Review by Genni Trickett
Face To Face
A young female artist, recovering from a serious injury, develops a relationship with her sitter.
Their shared exploration of deeper themes of artistic endeavour is shattered by the arrival of
Shaun who drives a wedge of distrust between them. Is Rachel’s growing belief in a dangerous
conspiracy a product of her over active imagination or a very real threat?
Writer : Heather Jeffery
Director : Niall Phillips
Designer : Ellis Higgins
Tuesday 28 April 2015 until 23rd May
Tuesday to Saturday evenings at 8pm
http://www.thedraytonarmstheatre.co.uk/
Friday 1st May 2015

My Children! My Africa! at Tristan Bates Theatre

With a season of hard hitting Productions at its core, Tristan Bates Theatre has really brought a
lost treasure to the ocean’s surface with Athol Fugard’s My Children! My Africa! Presented by
Two Shed Theatre. Being performed in London for the first time in 25 years is quite astounding,
but perhaps makes its return all the more welcome.
Young man Thami (Nathan Ives-Moiba) has great potential, intellectually gifted, great wit and
the support of a dedicated teacher Mr M (Anthony Ofoegbu) but being black and living in the
location in the South African Apartheid in 1984 has torn his loyalties and complicated any
dreams he may possess. The wire fence that the audience watch the play through is a clever
touch by the Directors Roger Mortimer and Deborah Edgington, as it represents a sense of
segregation even though the performances on stage create an intimacy with the characters’ lives.
Mr M is a captivating presence due to a masterful performance by Ofoegbu who slides between
an array of emotions most notably passion for the human mind and it’s use as a weapon instead
of physical violence, his forward thinking is that he will make his young students equipt to
change their country for the better with their minds. Ofoegbu describing hope as an animal and
exclaiming the line “I feed young people to it” was a heartbreakingly powerful moment in the
play assisted by lighting designer Jack Weir’s haunting effects.
There was a great chemistry between plucky white student Isobel (Rose Reynolds) and Thami
with Reynolds’ portraying naivety and longing perfectly with their bubbling under the surface
relationship, which was later labelled just as friendship by Thami. Ives-Moiba transitioned
between the larger than life personality the audience is introduced to in the beginning of the play
to the cold and brainwashed empty vessel we see in the latter stages. The comedic content
delivered with such wit by Ofoegbu with his ‘team’ of Isobel, Thami and himself was a pleasure
to watch with Fugard creating some tender moments in these scenes.
My Children! My Africa! is a window in to history of the South African Apartheid, with its
mixture of humour and tension it is a powerful story. Perhaps the monologue sections are at
times a little too long in length, but in a production that has such a shining cast their expertise

brought every word that they spoke to life, to the point where it felt as if it was the audiences
Africa too.

Review by Francesca Mepham
My Children! My Africa! By Athol Fugard
Tristan Bates Theatre
28 April – 16 May. Tue – Sat, 7.30pm & Sun, 3pm.
http://tristanbatestheatre.co.uk/
South Africa, 1985 – the fourth decade of apartheid. Two opposing forces struggle for the soul of
Thami, a young, brilliant black man. His teacher insists that education, even the inferior “Bantu”
education he is forced to teach, is the way to liberation. But Thami has begun to listen to angrier
voices…
“Should violence be met with violence? The play is actually about my internal debate, at the end
of which I found myself believing that putting words on paper is a valid form of action. You can
throw stones, petrol bombs and molotov cocktails as hard as you like at those armoured cars, but
you’re not going to do much damage. Words can get inside those armoured cars. Words can get
inside the heads of the people inside those armoured cars.” Athol Fugard
Friday 1st May 2015
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Iris Theatre's Twelfth Night at St Paul's Church Covent
Garden

Twelfth Night: Malvolio (Tony Bell), Feste (Nick Howard – Brown), Sir Toby (Robert Maskell)
Photo Hannah Barton
Set in the beautiful grounds of St Paul’s Church in Covent Garden, this promenade production of
Twelfth Night by Iris Theatre is pure joy. Moving between four locations in the gardens and
finishing in the church itself, the play is performed by just eight actors, with most of them
playing two characters, bringing Shakespeare’s text to life.
Obviously being an open air show in the centre of London there are sound issues; planes above,
Covent Garden street theatre in the distance, traffic, etc, but the cast to do well to project in a
location that is not very forgiving. Unfortunately some of the wonderful music (composed by
Harry Blake) that they sing and play is drowned out, but what is heard is a lovely
accompaniment to the play.
There is very minimal set, mainly bits of boat, ships netting and fairy lights wrapped around trees
(which is beautiful as it starts to get darker), but the production doesn’t need anything more. The
costumes are also very basic, dressing Viola and Sebastian in the same clothes, but again, it
doesn’t need anything else. The setting of the production is what makes this production unique
and special.
We are led through the different locations, sitting on park benches, walls, planks of wood and
church pews while the play happens around us. We are introduced to well performed classic and
recognisable characters; Tony Bell’s slightly manic and awkward Malvolio in his yellow
stockings and the Falstaff-like character of Robert Maskell’s Sir Toby Belch. Henry WyrleyBirch’s Sir Andrew was also a highlight, particularly when fighting Viola with an umbrella.
However, it felt as though some of the comedy in Olivia’s scenes was lost. The play is, after all,
a comedy, and it is not just Sir Toby and his group that should provide that comedy.

Review by Elliott Wallis
Iris Theatre returns for a 7th year of its celebrated summer season in the gardens of St Paul’s
Church, Covent Garden with William Shakespeare’s Twelfth Night
Acclaimed Iris Theatre returns for a seventh year of its celebrated summer season in the gardens
of St Paul’s Church, Covent Garden with a promenade version of William Shakespeare’s
Twelfth Night.
Twelfth Night, directed by Vik Sivalingam, will open the 2015 season, playing from Wednesday
24 June – Friday 24 July.
In the fantastical Kingdom of Illyria, the peace of a grieving Countess and a heartsick Duke is
disturbed by a pair of shipwrecked lovers, a lazy drunk, a vain pedant, a cowardly fool and a
cunning maid. Tricks and subterfuge lead to unforeseen consequences; but then ‘the course
of true love never did run smooth’, in this, the most loved of Shakespeare’s comic plays.
Iris Theatre’s next classical play follows a long line of successful summer productions including
Off West Award-nominated Richard III in 2014 and Julius Caesar in 2013.
Cast:
Tony Bell (MALVOLIO / ANTONIO), Nick Howard-Brown (FESTE), Pepter
Lunkuse (VIOLA), Robert Maskell (SIR TOBY), Julian Moore-Cook (ORSINO), Olivia
Onyehara (OLIVIA), Anne-Marie Piazza (MARIA), Henry Wyrley-Birch (SEBASTIAN /
AGUECHEEK),
Director Vik Sivalingam is currently Resident Director on Made in Dagenham- the Musical at
the Adelphi Theatre in the West End. Vik has worked in theatres all over the UK including the
Almeida, the Old Vic, the Royal Court, Tricycle Theatre, Southwark Playhouse, Sheffield
Crucible, the New Wolsey Theatre and Headlong Theatre. From 2008- 2011, he was Resident
Assistant Director at the Royal Shakespeare Company.
Twelfth Night will be followed by a new version of Pinocchio from Wednesday 29 July –
Saturday August 29.
Twelfth Night by William Shakespeare
Wednesday 24 June – Friday 24 July

Bromance at The Udderbelly

The Udderbelly Festival reigns supreme at Southbank with the purple cow once again marking
its territory among the infamous street performers and attractions. Offering a proper festival vibe
with pop-up restaurants, cool seating areas and bars, the Udderbelly is a destination in itself.
Until this year I have failed miserably in my quest to go and shame on me! If the show
‘Bromance’ is anything to go by, you should stop reading this and milk that cow for all it is
worth!
Stepping in to the belly of the beast, the Udderbelly offers an intimate performance space. For
‘Bromance,’ the set was stripped back to nothing but a hoop and a few lights, quite a brave move
for a troupe of three.
On stage Beren, Louis & Charlie act as the Russian dolls of blokedom, using their height and
physicality to comedic effect. With big, middle and little spoon there are no holes bared in their
exploration of Bromance and you’ll come to understand that size does matter, when it comes to
origami!
The troupe’s influences are clearly defined throughout the performance; offering up a
masterclass in free-running, acrobatic circus, breakdance and cyr wheel. Each performer has
grown from a different discipline & woven their talents in to the fabric of this show. The
audience is taken through well-crafted scenes from first handshake to romance rivalry and

reconciliation. The guys don’t just rely on physicality alone to tell their story, they’ve stitched
together an intelligent sound score that narrates, adds context and depth.
Brave is one word to describe the show, punchy, jaw dropping, awe-inspiring are a few more.
The set may be stripped back but the guys of Barely Methodical Troupe don’t hold back. It is a
witty, highly entertaining, thoroughly engaging piece of physical theatre. The audience gasped,
applauded, heckled and whooped their way through this 60 minute extravaganza. You’d be a fool
to miss it!

Review by Stephanie Caiger-Watson
Bromance
Winner! Total Theatre Award for Best Circus 2014
Winner! Circus Maximus Champions 2013
Bromance – Noun (informal)
1. a close but non-sexual relationship between two men. Early 21st cent.: blend of brother and
romance
Frenetic but friendly. Captivating but casual. Audacious but awkward. Prodigal UK circus
company Barely Methodical Troupe fuse their inner frats with a dazzling tour-de-force of cutting
edge circus prowess and physical theatre mayhem.
Never seen before in Australia, join this multi-award-winning, critically acclaimed company as
they walk the line between the pugnacious and the poignant, in this hilarious, bitter-sweet and
down-right jaw-dropping celebration of everything blokey – where handshakes become
handstands and back slaps become backflips.
BROMANCE
Running Time: 1 hour
Age Restrictions: Parental Guidance.
Show Opened: 24th Jun 2015
Booking Until: 19th Jul 2015
Important Info:
Latecomers may not be admitted.
Saturday 27th June 2015

Greywing House at The Spread Eagle Theatre Croydon

Living alone in an isolated hotel can send you mad – witness Norman Bates. The same goes for
Miss Amelia who’s been running Greywing House, since the enigmatic demise of her new
husband William – but is she alone? She informs us that up the stairs is Mr Thurston who’s lying
next to the remains of Miss Thurston with whom he may have had an incestuous relationship.
Then there’s young Evelyn a precocious child who is constantly running noisily along the
corridors and has dissected a seagull and is using its larynx to bring Miss Thurston back to life!
Miss Amelia is definitely mad but do these people actually exist or are they figments of a very
disturbed mind?
Mary Beth Morossa narrates the story of “Greywing House” through the use of prose, poetry,
movement and multi-media in a marvellous one woman show at The Spread Eagle Theatre in
Croydon one of London’s myriad theatres above a pub which allow small shows like this to find
an audience. Mary Beth uses a variety of techniques to bring this gothic horror story to life. She
takes a throw from a chair and turns it magically into a puppet bride. She puts on whiskers and a
pair of strange, glowing glasses to instantly become old Mr Greywing off to commit suicide and
then a greatcoat and more glowing glasses to become William as the sirens call and he leaves her
for a mysterious sea creature. There’s also old fashioned shadow puppetry, the superb use of
sound effects to form a soundscape and original music composed by Daniel Cross, which along
with Mary Beth’s superbly clear diction and use of her body to convey madness, combine to
make this a unique piece. There’s also some film which adds to the eerie quality that permeates
the hour.
Mary Beth is a young talent whose show deserves to be seen by a wider audience. One man (or
in this case one woman) shows can be very hit or miss – this one is definitely a hit.

Review by Alan Fitter

Greywing House sits precariously on the coast keeping watch over a cruel and tumultuous
ocean. Miss Amelia has prepared you room, and awaits your arrival to introduce guests both past
and present. Breakfast unfortunately no longer provided as one can never be entirely certain of
time. A few simple rules: no smoking, no pets or animals (excepting of course Mr Thurston
upstairs) and no chanting of evocations in communal areas.
After a near sell-out run at the London Horror Festival, award-winning performer Mary Beth
Morossa returns with her second solo show, in which she intertwines dark storytelling, poetry,
cabaret and theatrical performance. Greywing House proudly features original music by Daniel
Cross (of Little Death Machine), studies themes of isolation and loss through a classically gothic
lens, and is sure to carry you out into deep, dark waters.
http://www.spreadeaglecroydon.co.uk/
Friday 26th June 2015

The Seagull at Regent's Park Open Air Theatre

As the sell-out To Kill a Mockingbird opens at the Barbican after a ten-month UK tour, the run
of incredible theatre at Regent’s Park continues with The Seagull. This is the Open Air Theatre’s
first venture into Chekhov and director Matthew Dunster is doing for this playwright what this
theatre has become so well-known for doing for Shakespeare. Working with this new version by
Torben Betts, Dunster has made Chekhov into edge-of-seat entertainment, accessible, enjoyable
and profoundly natural.
A stand-out performance is given by Matthew Tennyson as the heartbreakingly thwarted writer
Konstantin Trepliov. His intelligent interpretation of this tormented soul whose mother-fromhell, Janie Dee’s Irina Arcadina, will not let him outshine her is powerful and moving. Alex
Robertson as the vain, weak, nasty egomaniac but, sadly, talented Boris Trigorin who wreaks
such havoc upon this family at Peter Sorin’s country estate is charismatic in true Chekhov style.
We hate him while he holds us in his thrall. Or at least we women do. Literate men watching this
might feel Chechov’s original intention of the more complex artistic-type male has been
subverted, but Robertson shows us the true malice of such characters who do exist everywhere,
causing havoc among with the gullible women they seduce and their unfortunate families.
Sabrina Bartlett brings light and truth to Nina Zarechnaya, the wannabe famous actress
eventually caught short by the quotidien realities of life on tour, but who ultimately is a survivor.
The play opens on Sorin’s estate. Here a word about Jon Bausor’s most extraordinarily beautiful
set. It surpasses anything else I’ve seen there, even the Sound of Music, for sheer bucolic beauty,
especially the first half when the stage is a lawn of mossy green, with a real lake in which some
of the characters swim, naked. It blends in seamlessly with the surrounding flora of Regent’s
Park. The finishing piece is a huge mirror which slants upwards across the entire stage, giving us
a bird’s eye, or seagull’s eye, view of the action from above as well as the more usual view from
the front or sides. It truly enchants and makes literal the many layers and depths, hidden and not
so hidden, of Chekhov’s early masterpiece.
The action begins with a production on stage of Konstantin’s own play, written in an innovative
style. Nina is the “soul of the world” but her monologue is rudely interrupted by Irina, who
heartlessly destroys her son’s work in front of a distinguished audience that includes Trigorin, a
writer her son is anxious to impress. In a premonition of what is to come, Konstantin later shoots
a seagull, which he presents as a gift to the appalled Nina. It later appears again, stuffed and

soulless. Irina is not concerned for her son, and even at the end we see the merest flickering of
anxiety. Her abiding passion is to secure possession as her lover of Trigorin, which she succeeds
horribly in doing even as he lusts palpably after some of the younger women on stage. Finally,
we see all the characters two years on. Some have moved on, others are simply stuck. All have
tragedies in their own way, and amid the glorious fecundity of nature we are left to ponder on
chance, and how our own failings of character and our strengths can determine our own luck.
Talent is good but it is often not enough. One of the best moments is when Irina, the successful
but ageing actress, attempts to show Nina, the young actress just starting out, how to walk on
stage like a young, attractive female star. Suddenly before us we see the middle-aged woman as
the flirty teen, and the young Nina as awkward, faded downtrodden, disappointed and, worst of
all, old. This little scene shows perfectly the power of the mind, the power of deception and selfdeception. It tells us so much of what we need to know about this play, and is so helpful in terms
of how to “be” in the world, and how not to be, whatever the temptation. I could watch The
Seagull at the Open Air Theatre time and again, and each time there would still be more to learn.
Matthew Tennyson’s mother must be the proudest woman in the world.

Review by Ruth Gledhill
The Seagull by Anton Chekhov. The first of Chekhov’s great works, The Seagull is celebrated as
one of the most important plays of the nineteenth century. “Young love, enchanting, poetic love,
the sort that transports us to the land of dreams that’s only happiness life has to offer us“.
Listing:
The Seagull
Regent’s Park Open Air Theatre
27th June to 11th July
Monday to Saturday 7.45pm
Thursday and Saturday 2.15pm
Friday 26th June 2015

MADAME X at Brockley Jack Studio Theatre

A mother’s love is possibly the most powerful force in the world. American essayist,
Washington Irving is quoted as saying ‘A father may turn his back on his child, brothers and
sisters may become inveterate enemies, husbands may desert their wives, wives their husbands.
But a mother’s love endures through all.’ This is the ultimate truth that is at the heart of Simon
James Collier’s mesmerising play “Madame X” at the Brockley Jack.
Madame Jacqueline Floriot (Chloe Fontaine) is an unhappy and bored woman. She is married to
a lawyer by the name of Louis (Matthew Swann) who has ambitions for high public office. As he
rises through the ranks, she is often left alone to be taken out and entertained by a mutual friend.
Given these circumstances it’s not that surprising that these social outings become more intense
leading to her taking the friend as her lover. When Louis finds out, he throws Jacqueline out on
the Parisian streets without a bean and more importantly without having the opportunity to say
goodbye to their young son Raymond (Corbin Joss Furstenburg) who is basically left in the care
of the Floriot’s Housekeeper Florence (Alexandra Reynolds). Louis Floriot is alone and over the
years comes to realise that he has made a mistake and that he is still in love with his unfaithful
wife – something he confides to his close friend Madame Varenne (Maud Madlyn) – and tries
everything in his power to find her.
Meanwhile, Jacqueline herself has become the mistress of a small time villain, Frederic Laroque
(Anthony Palmer), a man who does not let his heart rule his head and is looking to break into the
big time of villainy. Frederic is working with the evil Robert Henry Perissard (Rory Fairbairn)
and creepy Modiste Merivel (J B Newman) to blackmail Jacqueline’s former husband and when
she finds out about the plan, Jacqueline goes mad with worry. Whilst not that worried about her
husband, Jacquelien is determined to protect her, now fully grown, son from the shame and
humiliation that blackmail would entail and takes rash action leading to her meeting with the
Police Commissioner (Mario Frendo) and an unexpected meeting with her estranged family.
Based on the original 1908 French play ‘La Femme X’ by Alexandre Bisson, playwright Simon
James Collier has put together a dark – almost film noir – version of this story of a mother’s love
in “Madame X”. The first act is long but extremely effective in introducing and setting up the
characters and situations that really explode into action in Act II as the repercussions of
Jacqueline’s actions from the end of Act I really take effect on everyone else. I am really going

to single out Chloe Fontaine for her performance as Jacqueline at this point. She really brought
the character to life and delivered a standout emotionally charged performance that had me
hanging on her every word and action. Similarly Corbin Joss Furstenberg impassioned
courtroom oratory was full of the passion and power of a man born to be an advocate and
determined to win his case. The rest of the cast were equally as talented, indeed Merivel as
portrayed by J B Newman still sends shivers down my spine. Director Omar F. Okai uses the
stage space at the Brockley Jack beautifully and the set by Martin McLeod was wonderfully
flexible as well as appropriately classical in appearance. James Corner’s sound design worked
very well most of the time – particularly the use of Edith Piaf’s ‘Padam, Padam’ to illustrate
Jacqueline’s life after she was dumped by her husband – but I did think that the music in the final
scene was unnecessary and distracted a little. This is my only quibble with the whole production
which really goes to show how good the show was overall.
“Madame X” starts slowly and gently draws the audience into the story so that before they know
it, they are completely hooked on this tale of a mother’s love. My companion and I had quite a
lively discussion during the interval of where the play was heading but neither of us foresaw the
emotional juggernaut of a trip that the second act was going to take us on as to quote Robert
Browning ‘Motherhood: All love begins and ends there.’

Review by Terry Eastham
1928. France.
A young woman is thrown onto the streets by her jealous husband when he discovers she has
been having an affair. Forbidden from seeing her beloved young son, and with neither money nor
friends, she sinks into depravity. Twenty years later, she has become the mistress of Frederic
Laroque, a small-time criminal. When he discovers that her husband is now the Attorney
General, Laroque decides to blackmail him…
Listings Information
Brockley Jack Studio Theatre
www.brockleyjack.co.uk
Dates: Tuesday 23 June to Saturday 11 July 2015
Tickets: £14, £11 concessions
www.okaicollier.com
Friday 26th June 2015

Modern Romance at Southwark Playhouse

The world we live in is constantly changing, in so many ways, and it’s often surprising to look
back and realise how different things are, even from just a few years ago. In the 21st century,
being gay is no longer seen as a novelty, a man can impregnate a woman without touching her,
and complete strangers are willing to exchange intimate details of their sex lives on Tinder.
Mariko Primarolo’s powerful new play, Modern Romance, examines what it is to be in a
relationship in this new world, and what love truly means to each of us as individuals.
Adam and Isaac (whose biblical names are no accident) have been together for years, and have a
comfortable dynamic to their relationship: Adam’s the sweet, submissive one, who does
‘finance-y things’, while Isaac’s a loud, confident, often out-of-work actor. But when Adam
decides to donate semen to help his boss Eileen have a baby, the relationship, and the couple’s
roles within it, find themselves on shaky ground. While Adam’s initial decision seems to be
based in self-interest – it’ll help his career if he helps his boss – it soon becomes clear that
there’s a lot more to it than that, for both men. And though we never meet Eileen, we also learn a
little about her life, and her reasons for choosing this unorthodox route to motherhood.
The two lovers are played by Tom Powell and Nathaniel Fairnington, with a passion and
intensity that fill every inch of the tiny space at Southwark Playhouse; it almost feels like we’re
intruding on a couple’s most intimate moments, and yet it’s impossible to look away. Fairnington
is particularly impressive as Isaac, a young man who appears full of swagger and bravado, but in
reality is riddled with insecurities and much more comfortable playing a role than being himself.
Powell, in contrast, seems to grow in stature as the play goes on and Adam begins to find his
own voice. Although there are no other actors on stage, both men brilliantly evoke the other

characters in the story through their one-sided conversations with the likes of dinner party guests
and sperm bank receptionists.
The scrapbook of memories from Adam and Isaac’s relationship is watched over from the side of
the stage by a singer, Paris Richards. The singer’s role is understated, with only a few all-toobrief appearances, and yet she’s constantly performing, as she watches and reacts to the two men
talking, fighting and making love. Her emotional song, about fantasy and longing for the support
of a partner, is haunting and beautifully performed, lingering in the mind long after the play is
over.
Modern Romance is written and directed by members of the 19-25 Young Company, and so
unsurprisingly seems particularly targeted to that age group: young people falling in love right
now, before they’ve really worked out who they are, let alone who they want to be with someone
else. Whether modern technology helps or hinders this process is open to interpretation; Adam
only begins to find himself when he decides to help Eileen have a baby, and yet through stalking
her on Tinder, Isaac hastens his own downfall. For an older audience, more certain about their
path in life, it may not be quite so relevant, but the play is nonetheless a compelling piece of
theatre, showcasing some impressive emerging talent.

Review by Liz Dyer
Modern Romance: Can love survive the age of technology?
The landscape of love has changed. Technology is taking over. Porn is streamed directly into
households. Most of your friends have a Tinder profile. Babies are made in test tubes and not
people. So when Isaac is asked by a beautifully icy co-worker to donate semen to help her
conceive, his relationship with Adam leads to a jealousy that is hard to define by traditional
norms.
Fiercely intelligent, observant and charming, Modern Romance is an exploration of the
boundaries between sex, love and science.
Southwark Playhouse, 77-85 Newington Causeway, London, SE1 6BD
25th to 26th June
7.00pm
Tickets: £10.00
Box office: 020 7407 0234
http://southwarkplayhouse.co.uk/
Friday 26th June 2015

The Motherf**ker With The Hat at the Lyttelton Theatre

I can’t say very much about this play without making use of a certain word beginning with F.
The National Theatre decided to replace the show’s full title with asterisks in certain places.
Their front of house staff went even further with self-censorship, wanting to know if I was here
to see what they called ‘Themotherwiththehat’ (said very rapidly, as though one word). Still, as I
say, I won’t get very far without at some stage mentioning fear.
In an apartment in Times Square, New York City, Veronica (Flor De Liz Perez) is in the shower,
after which she and her man Jackie (Ricardo Chavira) will make love. Fear sets in when Jackie
notices someone’s hat on the table. It’s not his, but it’s definitely a man’s hat. Thus ‘the
motherfucker with the hat’ is some guy, as yet unknown, who has been sleeping with his
childhood sweetheart. Jackie and the hat are in some ways like Othello and the handkerchief, and
eventually drives this ex-offender with a job and a roof over his head back into the prison
system.
Ralph (Alec Newman) is married to Victoria (Nathalie Armin). They make their home in Hell’s
Kitchen and behave very much like they are in the sort of marriage that won’t stay the course.
For instance, Ralph asks for a drink, and Victoria’s response is that he can drop dead. Ralph is
Jackie’s Alcoholics Anonymous sponsor – he wants to stay sober, and wants Ralph to stay sober;
the fear here is quite obvious, one of regressing to a previous lifestyle of depression, violence
and alcohol dependency. Ralph is your typical motivation man, complete with corny phrases
such as, “No stinkin’ thinkin’! Be wise like Abe Lincoln!” and “Acceptance is the answer to all
my problems today”.
My favourite character in this production is Cousin Julio (Yul Vazquez), massager, notary public
– and apparent martial artist. Vazquez plays the role with such flair and confidence. Julio, who
makes his home in Washington Heights, has some great lines, raising by far the biggest laughs of
the evening. He was in a ‘sex addiction fellowship’ at one point, musing, “It’s all behind me
now. No pun intended”. Following an eventful night in which Jackie, under alcoholic influence,

blurted out his entire sexual history to Veronica, Julio almost sighs, “I mean, your list of
infidelities wasn’t long. But it was graphic!”
The set design is flawless. Each scene change is a smooth retraction of one room and the equally
smooth bringing forward of another. And there are fights, including one that involves an awful
lot of punches and is ended only by the complete disintegration of a front room coffee table.
Each has credibility and is acted out with precision and skill.
The play is laugh-out-loud funny, however, despite (or, perhaps because of) its darkness. The
cast is very strong. I mean, very, very strong. So why four stars and not five? Two things. Firstly,
not since Aspects of Love has almost everyone slept with almost everyone to the point where
one’s empathy with the characters decreases as a result. Second, the F word, and this time I am
referring to ‘fuck’, is used so often that by the end it has lost meaning and significance. Flipping
this, frigging that, effing, fudging and fricking. It’s not offensive, it’s just laughable and
distracting.
Still, the show is hysterical one minute and poignant the next. This is an energetic play with a
small enough and talented cast to allow for full character development. Please don’t be put off by
the title. Yeah, there’s drugs, booze, a gun and infidelity. But there is also plenty of humour –
and sharp insight into the lives of those who struggle with addictions – and love.

Review by Chris Omaweng
The Motherf**ker With The Hat
Things are looking up for Jackie. He’s out of jail and staying clean thanks to his sponsor. He
might even have found a job. And of course there’s Veronica, who he’s loved since 8th grade.
Nothing could come between them – except a hat.
Stephen Adly Guirgis’ play received six Tony nominations on Broadway. Poetic, profane and
hilarious, this whip-smart look at love and addiction finds light even in the darkest corners of
New York City.
Listings:
Show Opened: 12th June 2015
Booking Until: 20th August 2015
Important Info:
Latecomers will have to wait in foyer until a suitable break in the performance.
Evenings: Monday to Saturday 7.30pm
Matinees: Tuesday, Thursday and Saturday 2.15pm
Friday 26th June 2015

Asking Rembrandt at the Old Red Lion Theatre

Asking Rembrandt
The Old Red Lion pub is a pleasure to wait in, friendly staff and a great atmosphere. On to
Asking Rembrandt.
All the actors performed impeccably with all having great timing with the comedy parts. Liam
McKenna as Rembrandt though did steal the show. There was an artist with a touch of madness
who tries to convey the lack of importance money means to him. When in truth his finances are
so poor it is everything and the recipients of his art don’t appreciate the breakthroughs
Rembrandt is having in the field. McKenna gives a memorable performance giving the audience
confidence in what he is doing and portraying the strain Rembrandt’s situation is having on his
longest and closest friend.
The set is an artist’s studio and depicts such with realism. Enough clutter to copy Rembrandt’s
mind but not overdone so as to distract from the acting. The costumes were what someone with
very limited knowledge of the era would imagine Rembrandt and his companions would wear.
They were high-waist, billowing arms with flowing cloaks and large hats, which fitted my image
of the time perfectly. The language however reflected listening to a conversation in the pub
downstairs. Copious amounts of swearing, which would befit a public house, however not the
Old Red Lion, and not what I would have expected from Rembrandt. So, great period costumes,
but the style of language not matching the costumes did confuse things. This is likely intentional
and what the writer intended but I would have either liked a little more recognition to the style of
language from over 400 years ago or the costume to reflect a somewhat more modern view. This
is of course ignoring that it would have all been in Dutch if the language had too much
authenticity!
There are stark contrasts in the lighting going from black out to an eye squinting brilliance.
There is a well-used variety between the two as well, which flowed nicely. I never thought ‘I
wish I could see the actors faces better’ and the lighting complemented what was happening on
stage throughout.
I should have really enjoyed the play but for me it was lacking something. I can’t quite put my
finger on what is actually missing. It was well written delivering the story with jokes and

emotion. Maybe it just wasn’t for me “as a whole.” I laughed in places and was entertained but
got left wanting a little more.

Review by Lee Cogger
Scéalta Móra is proud to present the World Premiere of Asking Rembrandt by internationally
acclaimed playwright Steve Gooch whose Female Transport continues to be produced a dozen
times throughout the world each year.
CAST:
Rembrandt – Liam McKenna
Jan Six – John Gorick
Henni – Esme Patey-Ford
Titus – Loz Keystone
CREATIVE:
Director Jonathan Kemp
Writer Steve Gooch
Producer Damien Tracey
Designer Alex Marker
Lighting Designer Philip Jones
Casting Director Benjamin Newsome
Stage Manager Maahin Akhlaque
PR Chris Hislop
Casting Benjamin Newsome
Graphics Ian Coles
LISTING:
23rd June – 18th July 2015
Tuesday – Saturday at 7.30pm
http://www.oldredliontheatre.co.uk/theatre.html
Thursday 25th June 2015

The Liberty Tree at the Cockpit Theatre

It’s gratifying to see a theatrical production that so whole-heatedly embraces the need for
political activism. In this current climate of austerity and government swindling, the need for
clear and didactic lessons in how to propagate positive change has never been more necessary.
As evidenced by the recent electoral farce, subtleties aren’t really cutting it anymore.
The Liberty Tree is a collaboration of students and activists who have identified this niche and
gleefully claimed it; using theatrical metaphor to illustrate the shackles of fear that bind us to a
system where over-regulation, censorship and greed strip us of our humanity, this company
revels in a musical story which satirises our acceptance of the status quo and provides us with an
alternative attitude to life.
The Liberty Tree takes for its narrative structure the basic pattern of The Wizard of Oz and
makes it a lot less subtle and a lot more applicable to 2015. Using the realm of fantasy to liberate
the theatre makers from realism gives so much scope for this story to be comedic but also
cuttingly true in all the right places. In fact, at times, there was so much truth in what the
ensemble was saying, that I felt slightly depressed; after all, often one goes to the theatre to
escape rather than be confronted with the unpalatable truths we all live with on a daily basis and
despite the necessity, these truths can be ever so hard to stomach. When a noose made an
appearance on stage I fear many people in the audience had to stifle an uncomfortable moment of
familiar proximity of this symbol of the terror which we constantly live with.
While the cast aren’t quite ready for glittering West End careers just yet, there are some
promising talents amongst them and the energy with which they suffuse the production is
sufficient to forgive the fairly frequent errors in basic stage craft and tuneless singing. With more
detail to technical competence this production could be the experience that disillusioned and

jaded Londoners need to feel a convivial connection with their equally suffering peers, to jump
off their seats and shout, ‘Vive la Revolution’. Jim Lavender as B. Dogg was a sympathetic
watch and Sinead Doherty a stand-out character in the ensemble. Joshua Lowe as Orville T
Blush is clearly adept at comedy and was rather underused, but his moments of comedy were
singularly brilliant.
The score is a mixture of recognisable tunes (I Need a Dollar) and original music and is
completely self-effacingly clumsy (a version of Les Miserables’ I Dreamed a Dream made a
hilarious appearance). This is a production which can be enjoyed not perhaps with theatre going
friends but with those who share your left wing leanings and your inner, suppressed, anarchist.
Bring along your socialist Dad and let him tell you, again, how Thatcherism butchered our
country and you’ll be in the right company for this thoroughly enjoyable watch.

Review by Annemarie Hiscott
The Liberty Tree
Rosa is a young woman working in a Call Centre (the electronic sweatshops of the 21st
Century). She witnesses a manager cruelly bullying a colleague but does nothing. A fellow
worker, Joe, does intervene and is sacked. That night Rosa is tormented by her cowardice in the
face of such injustice. As she sleeps she dreams and when she awakes she is trapped in the
grotesque, The Land of Do What You’re Told. She soon discovers that the only way out of this
land of obedience and subservience is to go on a journey to find The Liberty Tree…
The show is performed by students and young activists and is an inspiring night out for all
lefties, radicals, socialists, anarchists, trade unionists and fellow travellers.
The Liberty Tree is deliberately aimed at these young people, students and young trade unionists,
and is an attempt to address this failure of education but not through lectures and textbooks, but
through the vehicle of a large-scale musical which uses drama, music and comedy to
demonstrate the political realities of how power is expressed and to extol the virtues of collective
political action as a response of the powerless to the abuses of the powerful.
The Liberty Tree
A rebellious, feel-good, jukebox musical for anyone sick of being overworked, underpaid and
powerless.
Wednesday 24th June to Saturday 27th June 2015
http://www.thecockpit.org.uk/
Thursday 25th June 2015

Verdi’s La Traviata at the Tricycle Theatre

OperaUpClose has done exceedingly well with its own production of Verdi’s opera La Traviata,
which had moved from the back of the King’s Head pub to Soho Theatre. Now it has landed at
the 235-seater Tricycle Theatre in Kilburn, giving its director, Robin Norton-Hale more legroom
for the audience to absorb the tragic tale of Violetta, the fallen woman.
The production is not sung in Italian nor does it include every musical detail as composed by the
19th century Italian mastermind, however it is delivered in a way that deserves its own praise.
It’s a reduced show, set in America during the prohibition era of the 1920s. An ornate
gramophone, dazzling sequin dresses, whisky decanters and slick back hair ingratiate the stage.
An English libretto allows for audiences to relate to the story of opera and, only just does, the
story stay the same as the original. Here, Violetta isn’t a high-class prostitute but a woman with a
terrible past. To add to the intoxicated atmosphere, proliferation of speakeasies and blurring of
identities, Germont, Alfredo’s father, meets Violetta in awkward circumstances at the beginning
of the opera, flirting with Violetta’s friend, Flora and drinking as much as he can compared to
the original opera where he walks in uninvited in Act II as a self-righteous father who puts the
needs of his children first.
Yet the biggest difference is the number of stage performers involved. There’s only five in the
cast and three instrumentalists as opposed to a lofty orchestra and vast chorus group, yet
OperaUpClose pulls it off, enough to make audiences engage with the piece, fall for the cast’s
voices and become engrossed in Verdi’s music.
It seems that a lot can be achieved with less instruments. More solos, more sorrow and particular
focus on the fragile state of Violetta and the heartbreak felt from the characters around her.
Pianist and musical director (Alex Beetschen), clarinetist (Chris Goodman) and cellist (Will
Rudge) provide this by giving a sensitive and sentimental performance of Verdi’s most loved
music.

Lawrence Olsworth-Peter sings softly and sweetly as Alfredo. He portrays Alfredo as shy, sweet
and naïve at the outset, but as we get more into the opera, Olsworth-Peter develops Alfredo’s
character that eventually turns into a man by the end, when it’s too late. David Durham’s
Germont is an austere politician who is unfriendly to Violetta but we see moments of virtue
when he sees Alfredo embarrass Violetta towards the end, dashing money to her feet, as he sings
“my son would not do such a thing”. Flora McIntosh has a charming mezzo voice and matches
Violetta as a true confidant and honest friend. And Dario Dugandzic, as both the baron and
doctor, has a rich and impressively seductive voice. I would have liked to hear more from him.
Yet the winning spot goes to Prudence Sanders for her bedazzling voice and marvelous acting as
the dying heroine. She captivates the audience with her fine pitch, and never falters on reaching
Violetta’s high notes. The Tricycle Theatre is a perfect venue for the production. It draws in
intimacy from the audience, which a dramatic opera like La Traviata needs.

Review by Mary Nguygen
Olivier Award-winning company OperaUpClose and director/translator Robin Norton-Hale bring
their critically acclaimed English version of La Traviata to the Tricycle Theatre.
The story of Violetta, a so-called ‘fallen woman’ who sacrifices her own happiness for the sake
of her lover’s family and future, this production is set in the 1920s underworld of speakeasies
and bootlegging and reveals the hypocrisy and heartache behind the glittering façade of parties.
With Verdi’s much-loved melodies orchestrated for a trio of clarinet, cello and piano by
composer Harry Blake, this La Traviata will serenade you, seduce you, and break your heart.
http://www.operaupclose.com/
Listing
Monday 22 June 2015 – Saturday 4 July 2015
Evening Performances begin at 7.30pm
(Excluding Tue 23 June which starts at 7pm)
Running Time: 2 hours 15 minutes
http://www.tricycle.co.uk/
Thursday 25th June 2015

Shrew at Camden People's Theatre

What must it be like to be the real person in, what many – myself included – believe to be
Shakespeare’s most misogynistic play? If you want to know then head down to the Camden
People’s Theatre and see “Shrew”
Kate/Katharine/Katharina/The Shrew (Ami Jay) is a woman trapped by life. She is the product of
a dead mother and an unloving boring father who was desperate to get rid of her. Unfortunately,
Kate’s temper is notorious, and it was thought no man would ever wish to marry her. This is very
upsetting for her sister Bianca who, under the etiquette of the day cannot marry until Kate does.
Into Kate’s life came Petruchio and in desperation, her father utters these immortal and highly
disturbing words ‘I am agreed, and would I had given him the best horse in Padua to begin his
wooing that would thoroughly woo her, wed her, and bed her, and rid the house of her’. Talk
about romance, but anyway, Petruchio does take Kate as his wife – not even allowing her time to
get and wear a wedding dress – and drags her away then sets about taming the ‘Shrew’ using
what some consider reverse psychology and others psychological abuse.
“Shrew” is an amazing play in many respects. In my opinion, Shakespeare didn’t write women
that well – few of his female characters seem to me to be quite right. This lack of depth has left
writer/actress Ami Jay unlimited scope to explore the woman behind the title. Ami could have
written Kate in a way that would totally convince the audience that she was the misunderstood
personification of the Archangel Gabriel brought to earth. Luckily, she has resisted the urge to do
so and the Kate we see, is a normal woman who is trying to make sense of the world whilst
trapped in a forced marriage to a man she doesn’t love and with no family network to support
her. Yes, she does rant and rave – and Ami’s acting is so powerful at these points – but given the
life she has been forced into, I think she is unbelievably restrained. She is an obviously
intelligent and eloquent woman who has to submit to the will of others, leading to physical habits
that would have psychiatrists reaching for their notepad and Valium prescription. The most
disturbing are the balls. Kate seems to be obsessed with them. Every time she goes to her trunk –
seemingly the only possession she has – more of them fall out and roll across the stage and at
times, she simply sits or stands bouncing one like the ticking of a clock watching as her life ticks
by.
Director Abigail Pickard Price keeps a light touch that works so well. A strategically placed
microphone adds emphasis to certain passages and Ami having a copy of the play in her hands at
time – even utilising a member of the audience to read one of the most important passages
(though not necessarily in the way that Shakespeare intended) – in an effort to help Kate try and
understand how her life has got to this point works amazingly well. There is no criticism of

Shakespeare in the narrative but you get the feeling that Kate really resents the character she has
been portrayed by the playwright, a sentiment that I really do agree with.
Overall, “Shrew” is a fascinating play. It is only around 45 minutes long but by the end of the
show I had much more of an understanding of Kate/Katharine/Katharina/The Shrew as a
character and as a person. I think if I had met her in real life before she was married, I would
have quite liked her – temper tantrums and all – and I personally would have fought her father to
stop the evil Petruchio from spoiling this wonderful woman and ruining her life forever.

Review by Terry Eastham
Shrew
Camden People’s Theatre
Tuesday 23rd June to Sunday 28th June 2015
http://www.cptheatre.co.uk/
Presented by Ami Jay
12+
Shrew
This is all wrong. I’m not supposed to have ended up here. Who the fuck put me here?
Katharina – or Katharine, or Kate, or the Shrew, she isn’t sure which – is trapped. She laughs.
She rails. She throws things. She reminisces. About her father, who never seemed to care. About
her sister, who figured it all out better than she did. And – most and least – about her husband,
who made it all happen and who destroyed it all in equal measure. She is equal parts funny, sad,
and repulsive. She is a tragic figure stuck in comedy. She is waiting for her audience to come
back.
Shrew is a new one-woman play – a wry, clever and provocative twist on Shakespeare’s The
Taming of the Shrew. It takes one of literature’s most notorious, puzzling and disturbing women
and probes her, shakes her up, and turns her inside out. It asks what it means to be someone,
what it means to be a woman, and what it means to be trapped in our own underwhelming
destinies.
Thursday 25th June 2015

The Machine: Part of The Pride Arts Festival at Tristan
Bates Theatre

If you are a gay man living in London in 2015, your life should be wonderful. Acceptance is all
around you, there are bars and clubs dedicated to providing distractions and, if you want a bit of
company, then Grindr, Growlr, etc caters to your every need. Everything in the garden should be
rosy then? Well, possibly on the surface but underneath you have “The Machine” presented as
part of the Pride in London Arts Festival at the Tristan Bates Theatre.
Nathan (Pierre Scot) is having problems. He has been with his partner Nicholas (Paul Sloss) for
12 years and, at first glance it is difficult for an outsider to see why. Nathan is a very bohemian
character – a theatrical producer/director – while Nicholas is much more of a homebody – he
likes things organised, neat, tidy and generally likes to run a tidy ship. Somehow though they are
still making a go of it – possibly out of habit more than anything until Nathan’s ‘friend and
business partner’ (Alexandra Dellarosa) following a fight tells him the truth about the lies and
deceit that are the reality of their relationship. Nathan now moves into the ultimate mid-life
crises. He moves out, gets a new flat and flatmate – the young, cute and scarily intense Craig
(Richard Holborn) – and starts to try things he has never done before leading him to meet an
attractive young boy on the make (Aaron Twitchen) who is just at the start of his trip into the
Machine of gay life.
Dan Skill has written and produced a well observed piece about gay life in London. I easily
recognised every character in the show – even the, possibly straight, reluctant gay movie actor
(Roman Grey) forced to flaunt his body and more for an audition. Quite worryingly. I even
shared my house with a ‘Craig’ type character for a couple of years and really could identify
with Nathan’s frustration with him. All of the actors were very believable in their roles. Both
Pierre and Paul really brought Nathan and Nicholas to life as they played out the inevitable
demise of their relationship for all – except possibly Nathan – to see. Sitting in the audience
having been run through the Machine and spat out the other side, it was easy to feel some
frustration that I couldn’t be down there talking to Aaron Twitchen’s character really warning
him of what he was getting himself into by diving head-first into ‘The Scene’.

From a writing point of view, Dan has written a piece that set the audience some fascinating
questions to ask themselves and each other – leading to a very lively debate after the
performance. For example, does everyone want, as one person put it, the Disneyesque fantasy of
meeting a knight in shining armour with whom ‘you could take his hand and walk through the
cornfields, never looking back’. Or, are relationships these days much more transient? Has the
advent of new technology which gives most people the instant gratification of hook-ups at the
touch of a button changed attitudes to the point where sex is? Something to be consumed
whenever and wherever we please, like a coffee or bacon sandwich? Even if two people do meet
and fall in love, can that love really last or do people need extras like making them open in order
to keep them alive? Ultimately, in relationships as in most things there is no easy ‘one size fits
all’ answer. If I have one criticism, it was that everyone was almost stereotypically attractive – 6
(or rather 8) packs abounded – almost as though the Casting Director had gone to “The Machine”
to get the actors – all of whom were highly talented in their craft but I would have liked Nathan
at least to have looked at little bit more as if he occasionally just stayed at home with a pizza and
a couple of bottles of wine wondering where his life had gone (of course, this could just be me
projecting a bit)
Anyhow, as I left the theatre and headed into Soho for a restorative drink, phone switched on
hoping for a contact, it really struck me that, even though I am pretty much over the hill, “The
Machine” has still got me hooked and probably always will. But at least, thanks to this fabulous
show, I am going in with my eyes wide open.

Review by Terry Eastham
The Machine
A new play written and directed by Dan Skili, examining the universal human themes of
boundaries, loyalty and betrayal from a gay perspective.
Nathan is a successful gay man who faces a midlife crisis following the fall-out of his long-term
relationship. As his world falls apart, he realises there are new choices to be made on his journey
– which come with equally challenging consequences.
Set against the backdrop of recent social and political changes to gay equality in the UK, we
learn what it is to be a gay man in 2015 – in and out of a relationship, where traditionally
boundaries and loyalty have taken second place to betrayal and deceit.
Cast: Pierre Scot, Paul Sloss, Alexandra Dellarosa, Aaron Twitchen, Richard Holborn. Produced
by Richard Holborn, presented by Red Shoes Theatre Company.
Twitter: @TheMachine_uk
Tues 23 & Wed 24 June, 12pm & 3pm.
http://tristanbatestheatre.co.uk/
www.redshoestheatrecompany.com
Thursday 25th June 2015

Sasha Regan’s All Male PIRATES OF PENZANCE at
Hackney Empire

A previous cast of The Pirates of Penzance. Photo Kay Young
Although this all male production of Gilbert and Sullivan’s best loved work has been knocking
around for six years it still feels fresh, snappy, delightfully twittish, and very sexy.
Using minimal staging (a few wooden boxes, mostly white garb, and an inventive use of
lighting), Regan tells the classic tale of poor, innocent Frederic (Samuel Nunn), indentured to a
band of pirates simply because of a slight slip of the tongue. Luckily for him, these are rather
good-hearted, sentimental pirates who, if you paint them any sob story, will not only leave you
alone, but have a good weep with you. They’re particularly fond of the odd orphan.
The cast is essentially split into three groups. There are the pirates, led by the swishy-swashy
(wishy washy) Pirate King. Then there’s the Major General’s brood of fan-waving, not so
bashful daughters – all corsets and comical hooped skirts – who the pirates are desperate to
marry. Last of all are the Pythonesque policemen led, of course, by that bloke whose lot is not a
happy one (even if you don’t know this light opera, you’re sure to know at least three or four of
the catchy tunes).
In fact, Pythonesque sums up Pirates, or would do if the chronology wasn’t all wrong. There’s no
denying the influence G&S must have had on the revered comedians, and it’s somewhat
surprising that jokes from 136 years ago carry so well and so clearly, and are still having ‘em
rolling in the aisle at the Hackney Empire!
So why an all-male cast? Well, why not, is the simple answer. It works well vocally, and adds an
extra dimension of titter to the piece, and although thankfully not very ‘draggy’, the crossdressing gives you a punch to the upper arm, a pinch to the bottom, and a sly wink.
The vocal performances are pretty consistent throughout, with Alan Richardson’s Mabel hitting
the (very) high notes with frightening ease, and Miles Western’s Major General confidently
galloping – on a beribboned broom – through his list of achievements. The weak link is Samuel
Nunn’s Federic. His words are sometimes difficult to make out and, as he has a key role in the
exposition, this is quite frustrating.

With just a piano, a few moustaches on sticks, some strategically placed candles and torches, and
some silly walks, this production, designed by Robyn Wilson Owen and choreographed by Lizzi
Gee, lets the idiotic genius of Gilbert and Sullivan shine out unimpeded and here’s hoping this
production continues to bring a new audience to the work of the Savoy geniuses for many more
years.

Review by Kat Pope
Originally seen at Southwark’s Union Theatre in 2009, Sasha Regan’s acclaimed all-male
production of Gilbert & Sullivan’s The Pirates of Penzance will return to London one last time,
playing at Hackney Empire next week from Wednesday 24 to Sunday 28 June.
A classic musical comedy of mistaken identity, The Pirates of Penzance follows young Frederic,
a child apprenticed to a band of tender-hearted, orphaned pirates exploring the coastline in search
of treasure and romance. It first opened in 1879 and was an immediate triumph for Gilbert and
Sullivan, remaining to this day their most popular and successful collaboration. Now, Sasha
Regan’s critically acclaimed all-male production, a fresh and exquisitely funny re-imagining of
this much-loved classic, returns to set sail across the UK.
From its humble beginnings playing to 50 people under a railway arch at the Union Theatre in
Southwark, The Pirates of Penzance went on to win the 2010 WhatsOnStage Award for Best Off
West End Production, and play sell-out runs at Wilton’s Music Hall and Hackney Empire, before
heading to Australia for a major national tour. The production now makes a welcome voyage
home this spring to tour the UK for the first time ahead of a final run at Hackney Empire.
LISTINGS
Wednesday 24 – Sunday 28 June 2015
Hackney Empire
291 Mare Street, London E8 1EJ
Performances: Wednesday-Saturday 7.30pm, Saturday 1.45pm, Sunday 5.00pm
Press Performance: Wednesday 24 June, 7.30pm
Tickets £10 – 27.50
Box Office 020 8985 2424 | www.hackneyempire.co.uk
Thursday 25th June 2015

Bend It Like Beckham The Musical is a pretty good show

Hounslow Harriers in Bend It Like Beckham The Musical.
Photo credit Ellie Kurttz
Getting a show from page to stage is an enormous task and when you are converting a highly
successful movie into a musical, then you really have your work cut out. So it has been with
“Bend It Like Beckham” which is opening at the Phoenix Theatre thirteen years after the film of
the same name.
In deepest Southall (UB2) a young girl, Jesminder “Jess” Bhamra (Natalie Dew) has a dream.
Not for her, the traditional dream – a city career, marriage, two point four children – no, Jess
dreams of playing football like her hero David Beckham. Unfortunately for Jess, her parents
(Tony Jayawardena and Natasha Jayetileke) want their daughter to have a life that is more
traditional, rather like their other daughter Pinky (Preeya Kalidas) who has just got engaged and,
despite being very ‘Western’ in many respects is having a the full on traditional Sikh wedding
expected of her by the all-powerful ‘family’. The wedding provides a great distraction for Jess
who is able to go off with new best friend Jules (Lauren Samuels) and play football for the allgirl team of the ‘Hounslow Harriers’ coached by Jo (Jamie Campbell Bower) who believes that
with some work the two ladies may be able to think about a professional career in the USA –
where football (or soccer as they insist on calling it) is a really big thing. Over the course of the
show Jess has to somehow juggle – as if playing football wasn’t enough – with the competing
priorities of her parents, family and community and her desires to be her own person unshackled
from her heritage and the expectations of others. Along the way there is romance, confusion,
betrayal, surprise revelations and unexpected encounters in unlikely places.

Natasha Jayetileke (Mrs Bhamra), Natalie Dew (Jess), Tony Jayawardena (Mr Bhamra) &
Preeya Kalidas (Pinky) in Bend It Like Beckham The Musical. Photo Ellie Kurttz
Now I haven’t seen the original movie, which was a worldwide smash and won a whole heap of
awards as well as making pots of money, so I can’t say exactly how the two versions stack up
against each other. What I can say is that “Bend It Like Beckham” is a spectacular musical, with
all of the elements you would expect in a West End production like this. The set by Miriam
Buether is really wonderful, and portrays everything from a Southall street, through to a
Hamburg changing room to an airport really effectively. The Bhamra’s house with Jess’s
bedroom is probably a health and safety nightmare but is amazing to experience – you really
don’t just see these sets. Gurinder Chadha who wrote the original film (along with Paul Mayeda
Berges) has produced the book, with music and lyrics from Howard Goodall, Kuljit Bhamra and
Charles Hart, directs the show and is really well served by a wonderfully enthusiastic cast who
commit body and soul to the show – there must be some really exhausted actors and actresses
after the curtain comes down. Katrina Lindsay’s costumes – particularly during the weeding –
are truly beautiful to behold as they reflect the lighting and an impressive shimmering element to
Aletta Collins’s choreography. Whilst the story itself is, at its most basic level, a simple story of
youth growing and finding its place in the world while the older generation do everything in their
power to protect their offspring from the reality of the world they know. However, in with this
basic premise are the cultural clashes that can be experienced by second and third generation
Indians. Whether “Bend It Like Beckham” gets us anywhere nearer to resolving these clashes,
I’m not able to say. The music was used to reflect the differences in culture and, on the whole
worked exceptionally well – particularly in the big opening numbers of Act I which very quickly
established where we were and what was happening.
One thing I would really recommend you to do before the start of the show. Go and have a look
at the curtain if you can. From a distance it is a beautiful Indian design full of intricate signs and

symbols but up close, it has a secret and is a wonderful metaphor for the entire show mixing old
new, east and west in a subtle and magnificent way.
All in all then “Bend It Like Beckham” is a pretty good show. I don’t believe it will set the world
on fire, musical-theatre-wise, but based on the reaction when I went to see it, it will entertain,
and maybe educate, its audience who will feel they have had a good night out as they wend their
merry way home.

Review by Terry Eastham
Jess needs extra time.
She is facing the most important decision of her life; live up to family expectations of university,
career and marriage, or follow in the footsteps of her hero David Beckham.
When the talented teenage footballer is spotted playing football in Southall, a world of
opportunities opens up before her. But as the day of her sister’s traditional Indian wedding
approaches, Jess needs to pick sides.
From the first pass in the park to the final free-kick, Bend It Like Beckham is a joyous musical
comedy with vibrant characters featuring a new score with a Punjabi kick. This brand new
British musical is a funny, glorious and uplifting adaptation of the much-loved hit film about
refusing to watch from the sidelines, bending the rules, and scoring that deciding goal.
Bend It Like Beckham is written by Paul Mayeda Berges and Gurinder Chadha (Bend It Like
Beckham (film), Bride and Prejudice), This brand new show is an East-West fusion of Bhangra
and soaring joyous melodies with music by Howard Goodall (Love Story, The Hired Man ) and
lyrics by Charles Hart (Phantom of the Opera, Aspects of Love, Love Never Dies), Pioneer of
British Bhangra sound, composer and performer Kuljit Bhamra has collaborated with Howard
Goodall to create a truly unique cultural blend of musical theatre. Gurinder Chadha will direct,
with choreography and musical staging by Aletta Collins (Anna Nicole, ROH).
Bend It Like Beckham The Musical
Phoenix Theatre
Performances:
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Wednesday 24th June 2015

Paco Peña Flamenco Dance Company - Flamencura
Ever been on a holiday to Spain? Ever been in a nightclub/bar while over there? Ever seen a
Flamenco show when there? Even if the answer to the first two questions is ‘yes’ the last one
will probably be ‘I thought I had’. Unfortunately, whatever you saw on that holiday probably
wasn’t the real thing. If you do want to see the finest rendition of the Andalusian music and
dance style then you need to go to Sadler’s Wells for “Flamencura” from the Paco Peña
Flamenco Dance Company.

Paco Peña Flamenco Dance Company – Flamencura
Starting on a stage, bare except for a white wall at the back and some chairs, Paco Peña leads his
company of musicians (Paco Arriaga, Rafael Montilla and Nacho Lopez), singers (Jose Angel
Carmona and Immaculada Rivero) and dancers (Ángel Múño, Charo Espino and Carmen ‘La
Telegona’) out for the next two hours and holds the audience spellbound, as they perform some
of the most mesmerising music I have ever witnessed. “Flamencura” consists of ten pieces – a
mix of solos, duets, ensembles and musical numbers and each one tests the participant’s skills
and stamina.
Each piece was superb in its own right and it was really difficult to pick out any one for praise –
not that I am going to let that stop me. I had a couple of favourites from the evening, starting
with ‘Rondena’ a wonderful guitar solo piece performed by Paco Peña which takes the listener
away from the smoke and fumes of everyday Islington to the sun drenched city of Ronda in the
district of Malaga.
‘Petenera’ was a piece that told a definite story and matched Ángel Múño, and Carmen ‘La
Telegona’ in a dance of such passion and sensuality that when it ended – in an amazing and
devastating manner – the atmosphere in the auditorium was absolutely electric and the applause
which followed was loud and sustained.

The second act opened with a wonderful piece called ‘Martinete’ which involved the entire
company along with guest singer Vimala Rowe and merges the history of Flamenco with the
music that emerged among African American population in the Southern States of the USA. The
two styles work so well together and really demonstrates the universal nature of music that
originates from the same basic circumstances.
My final favourite piece was ‘Solea’ a solo piece for Ángel Múño which was just a pleasure to
watch from start to finish. Ángel used every centimetre of the stage and worked beautifully with
the guitars and superb singing of Jose Angel Carmona and Immaculada Rivero to keep the
audience hooked. At times his feet were moving so fast it looked to me as if he was literally
flying across the stage and the audience reaction was ecstatic when he went off. In fact someone
was so caught up in the action that as the lights went down a voice cried out “come back on”.
My initial reaction when hearing about this show was pretty negative. I really didn’t think that I
would be able to maintain interest in a show that consisted of only one style of dancing. Let’s be
honest I can watch 10 minutes of ‘Riverdance’ then switch off completely. However, Flamenco
is different. The dancing can be slow, sinuous and extremely sexy one minute and then fast,
furious and violent the next. Each movement from fingertips to feet is mesmerising and at no
point did my attention wander from the stage as the various pieces were performed. If I have one
complaint, and it is really a small one, I would have liked subtitles or some form of translation of
the songs. My Spanish is strictly the Costa Del Sol type and the songs sounded so powerful and
emotional that I would have loved to have known the story they were telling.
That aside “Flamencura” was an amazing show that redefined my perception of Flamenco and
provided a night of truly dazzling entertainment.

Review by Terry Eastham
Review of Paco Peña Flamenco Dance Company – Flamencura
The master of flamenco brings a blast of Spain to London this summer, as Paco Peña returns to
Sadler’s Wells. A legendary guitarist, composer, dramatist and producer, Peña’s work over the
past five decades has dazzled audiences across the globe and earned him exceptional critical
acclaim. Making its UK premiere at Sadler’s Wells, Flamencura is an electrifying showcase of
incredible flamenco talent, featuring a cast of three dancers and six musicians.
Art in all its forms has the ability to transport performer and audience to a mysterious level of
emotions; a red-hot status capable of immersing the audience into an indescribable experience.
Flamencura celebrates that elusive state through a combination of each performer’s interpretation
of the flamenco spirit, leading to a spectacular show you’re unlikely to ever forget.
Sadler’s Wells
Rosebery Avenue, London, EC1R
20 – 28 June 2015
Wednesday 24th June 2015

Alpha Beta at Finborough Theatre

We’ve all been to those parties. You know, the ones where it is immediately apparent the
moment you arrive that your hosts have just had a blazing row and are still seething at each
other, and then you all have to sit around a table and make small talk and polite comments about
the casserole, and all the while a fug of simmering resentment and unvoiced fury fills the air until
your shoulders are practically level with your ears, such is the tension and awkwardness.
Well, thanks to some courageous and clever staging, Alpha Beta feels exactly like that party.
We, the audience, huddle around Frank and Norma’s front room – in the window-seat, on the
sofa, at the table – trying desperately to make ourselves invisible as they rampage around and
between us, playing out the grim disintegration of their marriage. The play is essentially in three
acts:
Act 1, Frank is desperate to leave, but Norma feels their relationship can still be saved; Act 2,
they have come to some sort of dismal “arrangement”, which clearly suits neither of them; Act 3,
Frank has left, but can either of them really be free? This is a blinkered, claustrophobic, bloody
autopsy of a marriage; other factors such as family, children, new partners and neighbours are
referred to but never seem to have any real impact on the action. It is all about Frank and Norma
and their twisted, wounding, fateful co-dependency.
An hour and forty minutes (no interval) is a long time to be stuck in a room full of such
unrelenting vitriol and misery, especially when nothing, other than an exciting and wellchoreographed fight scene, actually happens. Thankfully the two protagonists are charismatic
enough to hold our attention, and our emotions. Frank is basically a charming dilettante who
really doesn’t want to hurt anyone and yet, as Norma put it, “strews his casualties all over the
place”.

Norma is a confused and confusing mix of traditionalist and revolutionary; she didn’t really want
to be married with children, but now that she is, she is damned if she is going to countenance a
change in her circumstances.
Watching them tear each other apart is agonising, yet fascinating. Ted Whitehead’s dialogue is
generally pithy, witty and genuine, occasional florid lapses notwithstanding, and the actors tackle
it with touching realism. Neither director Purni Morell nor the actors are afraid of lengthy,
awkward pauses, which ramp up the tension even further and create yet more punishment for the
shoulders.
The social and temporal pitching of the play is a mish-mash. The original 1972 film starred
Albert Finney and Rachel Roberts at their working class best, but Tracy Ifeachor and Christian
Roe’s Norma and Frank are well-spoken and middle class. Their décor is contemporary and
tasteful, as are their clothes, making their references to tinned sardines and shillings and pence
seem rather anomalous. The idea that Frank could be a “dirty old man” at the grand old age of 29
roots the play firmly in the early seventies, but then you have to face up to the fact that the
casting makes this an interracial marriage, which back then would have been scandalous and yet
is never referenced, despite a lot of harping on about ‘what will the neighbours think?’. The
problem is that, whatever the author thinks, a marriage does not exist in a vacuum; social and
cultural mores will inevitably have an impact on the behaviour of both parties, and if it is
impossible to place the situation, either historically or geographically, then it is difficult to relate
to or emotionally invest in the people involved.
That said, the quality of the acting was superb. It must be a terribly draining performance for the
actors, but both managed to sustain the raw, vibrating energy until the end. Alternately raging
and touchingly vulnerable, they were both very real, flawed people. Alpha Beta does not seek to
teach a moral lesson, there is no real conclusion to be drawn from all of the drama. What it does
is strip two people emotionally naked and present them for our inspection and analysis.
Uncomfortable, awkward, yet undeniably gripping stuff.

Review by Genni Trickett
Alpha Beta
The first major London revival for more than 40 years
ALPHA BETA
by Ted Whitehead.
Directed by Purni Morell. Set and Costume Design by Verity Quinn. Lighting Design by Phil
Bentley. Assistant Director – Anastasia Osei-Kuffour. Presented in association with Neil
McPherson for the Finborough Theatre.
Casting to be announced early next week.

“You know… when a structure has lost its essence but retained its shape, the geologists call it: a
Pseudomorph. A false shape. That’s our marriage.”
The first major revival of Ted Whitehead’s Alpha Beta since 1972, directed by Unicorn Theatre
Artistic Director Purni Morell, opens at the Finborough Theatre for a five week season on
Thursday, 18 June, 2015 (Press Nights: Tuesday 23, June and Wednesday, 24 June at 7.30pm)
Mr and Mrs Elliot have imprisoned themselves within a domestic incarceration of marriage,
family and society’s twitching curtains. Battling through their self-made entrapment for the sake
of the kids, they soon begin to destroy each other through an ugly routine of rows, affairs and
suicidal blackmail.
Written with a controlled irony and an underlying compassion for its tormented characters, Ted
Whitehead’s bold and unflinching play asks questions about the choices we make to fit in with
social conventions – questions that are just as relevant now as they were in 1972.
Originally performed at the Royal Court and West End with Albert Finney and Rachel Roberts,
this new staging directed by Purni Morell and designed by Verity Quinn, will take the
Finborough Theatre back to its original use, transforming the space into a domestic living room
where the brutal examination of a disintegrating marriage will take place.
Alpha Beta
18th June – 19th July 2015
http://www.finboroughtheatre.co.uk/
Wednesday 24th June 2015

Someone Who'll Watch Over Me at the Bridewell Theatre

The Bridewell Theatre is a lovely intimate venue set out of the way that you might miss it if you
didn’t know it was there. A gripping, brilliantly written play with a superb use of humour in such
a harrowing story helping the audience “deal” with the topic by easing them into the situation,
allowing them to come to some form of acknowledgement before the story darkens further.
The three actors contribute fantastically to this play taking us into this world with ease making it
completely believable. They all deliver performances that should be commended so much so that
I am unable to pick out a preferred actor, they were all fantastic.
The set is the most minimalistic I have ever seen. We have what is fundamentally a white box
portraying the cell the captives are held in. Two radiators on the wall and that is it. Minimalistic
it might be but the set is excellent being everything you need for the play.
The lighting is probably brighter than you’d imagine such a cell to be but it is done in a clever
way that you still feel the captive’s world is dark. There is enough light so the actors are visible
and facial expressions aren’t missed. It alters subtly through the play, which was a nice touch.
This is an excellent in-depth portrayal into how three men come to terms with their terrifying
situation, their own mortality and their coping mechanisms for such an emotional and
despondent capture. The whole cast and crew has created a wonderful piece of theatre and it is
well worth making the effort to see one of the 6 performances.

Review By Lee Cogger
Someone Who’ll Watch Over Me by Frank McGuinness
An Englishman, an Irishman and an American are locked in a cell in Beirut, Lebanon. Why they

are in that cell is anybody’s guess, and why they are in Lebanon was their own. All three have
been kidnapped and are being held hostage.
Someone Who’ll Watch Over Me, is playwright Frank McGuinness’s hymn to the defiant power
of the human spirit and the creative imagination, inspired by the experiences of Brian Keenan
and Terry Waite.
Cast:
Adam – George Turner
Edward – Tom Redican
Michael – Martin Shaw
Creative:
Director Robert Irvine
Written by Frank McGuinness
Set Design Michael Bettell
Costume Design Sheila Burbidge
Lighting Design Adam Taylor
Sound Design Laurence Tuerk
Stage Manager Dinah Irvine
Assistant Stage Manager Sacha Walker
Lighting and Sound Operator Nigel Oram
Listings:
Evenings at 7.30
Tuesday 23rd – Saturday 27th June
Matinée at 3.00
Saturday 27th June
The Tower Theatre performing at the Bridewell Theatre, off Fleet Street
http://www.towertheatre.org.uk/
Tuesday 23rd June 2015

Luna Gale at Hampstead Theatre

Hampstead Theatre have brought us a production that is worth paying attention to. Luna Gale,
directed by Michael Attenborough and written by Rebecca Gilman, brings a relatable story of
childcare systems, social workers and beliefs that carries strong heart and great performances.
Attenborough’s direction is simple yet effective and allows the story to progress via Gilman’s
endearing plotline. The production’s scenes flow smoothly on its wide and stunning set. Sharon
Small plays Caroline Cox, a social worker starting to feel worn out by her many cases and
situations she’s dealt with over the years (and recently) but tries to not allow it affect her
judgement and work.
Luna Gale is the newborn daughter of young, teenage parents Karlie (Rachel Redford) and Peter
(Alexander Arnold), who are also meth addicts. When they bring Luna into the ER, due to
sickness, Caroline Cox steps in from the state’s social services, when it is brought to their
attention that Luna may not be in the best hands.
Small’s performance is enthralling and fantastically strong. She attracts nothing but support and
admiration from the audience. Her struggle throughout the events of the play are at some points
so believable that they are instantly heart-breaking. Another great character depiction comes
from Alexander Arnold, who plays Peter and who captivates the audience through his caring
attitude, change and honesty. The rest of the cast provide strong support throughout as well.
Gilman’s writing is clear and focuses strongly on Caroline’s struggle to do what’s right that it
ends up being frustrating for the audience when other characters stand in her way. Unfortunately,
other characters, with the exception of Peter and possibly Karlie, don’t have as much depth and
detail written into them as Caroline. This may be deliberate but sometimes you can’t help think
that some characters (like the Corey Johnson’s Pastor Jay, Caroline Faber’s Cindy or Ed Hughes’
Cliff) are written slightly two-dimensional to just cause hold-ups and problems for our heroine.
However, the character of Caroline Cox is so well-written and relatable that other characters, no
matter how similarly written, would fade in comparison.

There is also a sub-storyline regarding Caroline and a recently emancipated foster-child, Lourdes
(Abigail Rose). Caroline continues to help Lourdes through college and her time as an adult,
through supportive meetings and catch-ups. This, although touching, seemed to be
needlessly stretched out through the play. It could have been possible to shorten and/or re-write
these interactions without jumping off the main plot for too long or interlinking the scenes better.
This play marks Michael Attenborough’s return to directing in the main house at Hampstead
Theatre since the mid-late 1980s and it’s a piece that should interest many. With great actors and
a relevant, interesting storyline, I wish this play the very successful run that it deserves.

Review by Tomm Ingram
Hampstead Theatre presents LUNA GALE
By Rebecca Gilman
Directed by Michael Attenborough
Designed by Lucy Osborne
‘Just don’t sell yourself short or close off options because you think maybe someday something
bad might possibly happen…’
Cedar Rapids, Iowa, is nicknamed ‘The City of Five Seasons’ – the fifth season being the time
you have in which to enjoy the other four.
However Cedar Rapids resident Caroline Cox has no time for enjoyment. During her twenty-five
years as a social worker in The Department of Human Services, her life has been nothing but late
nights, early mornings, challenging adolescents and tricky relations with difficult colleagues. But
for all her experience and ‘gut feelings’ this next case is going to change everything, making her
question all she thinks is fundamental… both professionally and personally.
Multi award-winning Rebecca Gilman’s sharply witty drama explores the power we have to
change the future – irrespective of the past, and however impossible the circumstances appear to
be.
Rebecca Gilman’s plays include The Glory of Living (Pulitzer Prize Finalist, The Evening
Standard Award for Most Promising Playwright and The George Devine Award), The Sweetest
Swing in Baseball, Spinning Into Butter, Boy Gets Girl (Olivier nominated for Best New Play),
The Heart is a Lonely Hunter, The Crowd You’re in With, A True History of the Johnstown
Flood and Dollhouse.
Michael Attenborough returns to Hampstead’s Main Stage for the first time since his period as
Hampstead Theatre’s Artistic Director (1984 – 1989). He directed the Hampstead Downstairs
sell-out hit Godchild starring Tracy-Ann Oberman in 2013. Recent credits as Artistic Director of
the Almeida Theatre include King Lear, Reasons to be Pretty and Measure for Measure.
Lighting design is by Jon Clark and sound is designed by Jon Leonard.

Luna Gale: Meet the cast in rehearsals
BOOKING INFORMATION
13th June to 18th July 2015
Mon – Sat at 7.30pm
Weds Mats at 2.30pm and Sat Mats at 3pm
Tues – Sat eves: £25 – £35
Mondays/Matinees/Previews: £18 – £28
Seniors from £15, Concessions from £14.50
Under 30s from £10 for any performance
Hampstead Theatre, Eton Avenue, London, NW3 3EU
Tel: 020 7722 9301
Online: www.hampsteadtheatre.com
Tuesday 23rd June 2015

FACING EAST IN CONCERT

Many of us have had a good laugh over at the Prince of Wales Theatre, seeing the spectacular
The Book of Mormon musical – even the producer’s notes in the programme of Facing East in
Concert couldn’t help but mention it. But there is a serious side for gay Mormons who cannot
simply “Find the box that’s [marked] gay / And CRUSH IT! Okay!”…
There are three options, generally speaking, that homosexuals brought up in the Mormon
tradition have. They could go into a heterosexual marriage and live a lie for the rest of their days.
They could remain celibate. Or shout loud, “I am what I am, I am my own special creation!”
Doing that, however, means being ex-communicated from the Mormon Church, and therefore
from one’s friends, family… and home. And it is not like these gay Mormons would be left alone
once booted out – it is part of the ‘mission’ of the Church to “spread the Gospel”, and this will
invariably include continuous attempts to convince these gay people to renounce their choice of
lifestyle. A considerable number of homosexuals raised in Mormon families therefore end up,
sooner or later, committing suicide.
This forms the background for Facing East, which has Andrew McCormick (Peter DiCesare),
young, gay and Mormon, who practises his cello-playing with such an obsession that even his
conservative religious mother Ruth (Rebecca Lock), thinks he should get out more – or get out at

all. Andrew’s father Alex (Alasdair Harvey) prefers a more relaxed approach – Andrew’s a
young guy, he’ll find his way, he’s bright, he knows what he’s doing, he’ll be all right.
Ruth’s uncompromising stance became quite infuriating for me, but it contrasted well with
Alex’s ability to see things in context. “I love you, Andrew”, he beams at his son, a simple
statement but one with a lot more poignancy and genuine parental feeling than Ruth’s diatribe
about loving the sinner but hating the sin. And then there’s Marcus Williams (a very capable
Michael Vinsen), or as Ruth snaps, “that man!” who made Andrew very happy, before Andrew
was taken by his own hand.
I must also mention Harriet Thorpe, who introduced the evening’s proceedings (the concert was
in aid of the charities Stonewall and Pride in London), played the part of the Narrator, which
involved narrating all of one sentence, and then performed the splits with unexpected deftness at
curtain call, just because she promised at the start that she would. Fair play to her.
And the show? Well, the music is largely subtle (occasionally too subtle – there’s no denying
that there were points when certain members of the audience’s attention went elsewhere), and
appropriate for the subject matter it deals with. There are no jazz hands or dancing. The show has
the hallmarks of a Greek tragedy, allowing its audience to witness not so much the moment of
death, but all the psychological torture and suffering that follows.
Facing East follows the emotional convention of musical theatre, where a character’s thoughts
and convictions become so strong that a tune begins. Our characters do not melodramatically
burst into melody, preferring a smooth transition into singing, rather like the Rodgers and
Hammerstein musicals of old. It’s an emotional rollercoaster as we join Andrew in his pain at not
being accepted by those he loves, and his happiness in his ‘other’ life with Marcus. Let me put it
another way: if you’ve seen Billy Elliot and/or Made in Dagenham, this show has a song called
‘The Letter’ in it too…
Dealing with something like the suicide of a family member always has its complications, and
this musical recognises this fully. We aren’t treated to a big, jaunty finale where everyone has
come to their senses, fully forgiven whoever and whatever needed to be fully forgiven, and
resolved, individually and collectively, to move on and get on with life because that’s what the
deceased would have wanted. Ruth does want to talk to Marcus after all, but the curtain falls
before we find out if there is even the possibility of her revising her strongly held religious
views. Personally I suspect it is very difficult to reverse a lifetime of bigotry.
This concert version of an excruciating (plotwise!) if short musical left me wanting more: to see
it fully staged, without actors staring down at scripts like choristers in a cathedral, and with all
the passions and emotions acted out in the proper theatrical manner that this musical deserves.

Review by Chris Omaweng
Facing East In Concert at The Lyric Theatre Monday 22nd June 2015

Tuesday 23rd June 2015

The Britannia Fury by Hillcrest Artists at The Hen and
Chickens Theatre

The tricks of the journalistic trade have been addressed in the theatre before. Probably the most
notable of recent productions to tackle this subject was the National Theatre’s ‘Great Britain’. In
The Britannia Fury, editor Mr Jameson (Kit Smith) is as brash and demanding as Robert
Glenister’s Wilson Tikkel. He answers the phone like a man in a hurry, and his secretary, Stacy
(Josie Ayers) has to be quite insistent just to get Jameson to see a freelance journalist, Charlie
(Ethan Loftus), who has been waiting for some time with a great idea for a feature length story.
Jameson is sold on it, and goes one step further than ‘feature length’ – this will be ‘front page’
news.
The news in question is that a ‘superhero’ who has not been in the public eye for a quarter of a
century has been tracked down. We later learn that ‘superhero’ actually means he has abnormal
physical strength and fighting skill, and has used this ability for the benefit of the country, taking
down terrorists and other miscreants. It does not mean he possesses or possessed some
cartoonish power to travel through time or put on a cape and fly across town in seconds.
Charlie, having been commissioned by Jameson, goes off to see Mr Fury (Geoffrey Kirkness),
except he doesn’t like being called that, preferring the more informal ‘Brit’. There is some
comedy involving the landlady of Brit’s rented apartment (Josie Ayers again), and young Charlie
having the door slammed in his face by a Brit fed up of door-to-door salesmen, Jehovah’s
Witnesses and political canvassers.

The retired Brit is an angry alcoholic, who only lets Charlie in at all after the journo persistently
knocks, and brown-noses him about being a great fan and so on – and because Loose Women
will be on shortly, and Brit thought he’d fancy a change of topic from celebrity gossip and sex.
And then, a long interview – and thus a long scene – which slows down the pace of the show
considerably. But it is here that several themes are explored. As Brit gained notoriety, fame and
fortune changed him – he had no qualms admitting that much. Being famous can make a person
stronger, but it can also destroy a person. Charlie also tried to discuss the wider consequences of
killing people, even if it was for seemingly justified reasons, such as acting in the interest of
national security. Brit is dismissive: he had to do what he had to do.
Jameson turns up at the flat, saying that he would like to take some photos. He sends Charlie out
with a wad of cash to buy champagne to celebrate this exclusive news story. After indulging in
polite conversation for a moment, he suddenly starts strangling Brit, revealing himself to be a
serial murderer, and also the person who killed Brit’s wife. In the course of Charlie’s interview,
the budding hack finally abandons his softly-softly, David Frost style and confronts Brit – his
biological father. This is the first time father and son have met – and the last.
I could go on for some time about absent fathers, and how every terrorist and criminal is still
someone’s son, nephew, old school friend or colleague. Despite all the comedy, including the old
man’s confusion of ‘vigilante’ with ‘virginity’, there’s no denying this is a tragedy. I came out of
the show wondering how many people there are out there who have unresolved issues that are,
for whatever reason, too uncomfortable to discuss or confront, and so ironically end up suffering
all the more for it, and even hurting others in the process as well.
My fellow theatregoer mused that the show tries too hard to explore too many subjects. I do not
concur. I quite like multi-layered productions that go in more than one direction, and if you do
too, this is a show to have on your radar.

Review by Chris Omaweng
The Britannia Fury by Hillcrest Artists
16th – 27th June, Tues to Sat 7pm, Sat Mat 2.30pm £10/8
The Britannia Fury was Britain’s first and only superhero. He put his body and soul on the line in
a series of brutal and violent acts.
25 years ago… he disappeared.
One young reporter claims to have found the former crime fighter and plans to set the record
straight with story of the year. The elderly Fury wants redemption. Someone wants his head.
Never meet your hero’s.
A darkly comic nostalgia trip into a controversial past. All heroes have flaws. All actions have
consequences. Discover the great highs and lows of a forgotten icon.’
The Britannia Fury
16th – 27th June, Tuesday to Saturday 7pm

75 mins approx. Contains strobe lighting.
https://www.unrestrictedview.co.uk/
Sunday 21st June 2015

IROKO Theatre's The Green Stone Bead at Goldsmith's Uni

The beauty of The Green Stone Bead lies in its theatrical simplicity – and its rather more
complicated background. At a rudimentary level, the story has its parallels in the quest of the
Holy Grail, or even Lord of the Rings: an exhaustive and exhausting team search for a particular
object that, when captured, brings lasting peace and prosperity, and much more besides.
It was once explained to me that most shows are like icebergs. What the audience can see is
around 10 per cent of the whole process. What is often not revealed is the 90 per cent below the
surface.
The IROKO Theatre Company decided to expose some of the other 90 per cent in the form of a
pre-show exhibition, a resource pack, free of charge (which I initially thought was a
programme), based on the findings of their ‘Our Shared Heritage Project’. This was a Lottery
funded initiative that looked at African deities, folk stories and objects of historical significance
such as swords, hats and beads, and their parallels in other cultures. Hence my earlier
comparison between their production and the Lord of the Rings!
The story, interestingly, is deeper than good triumphing over evil. Every millennium the green
stone Bead changes hands between the gods of the river and the gods of the sky, as part of an
eternal arrangement drawn up by Olodumare, ‘The Creator’. But as it’s now been 1,014 years,
the Bead must be taken, on the Creator’s instructions, from the sky gods, by force. Skygod Head
Office (or whatever the ‘other place’ was called) has its benevolent reasons for retaining the
Bead, declaring “the living cannot look after the destiny of humanity” – and it is left to the
audience to work out whether they are being protective of the human race or just plain
ridiculous.
The eventual obtaining of the Bead pleases Olodumare, who calls for a huge celebration for the
restoration of equilibrium to his universe. There are enough twists and turns in the narrative to
justify the big Broadway-style ending. Not since I attended a performance of Hair at the Gielgud
Theatre in 2010 have I seen such a display of members of the audience taking to the stage. The

big dance was kept simple enough for everyone to follow – and yes, there is a little part of me
that regrets remaining seated! And while actor-musicians have graced the London stage before,
The Green Stone Bead goes one further, presenting the musician-actor, as a percussionist takes
on the role of the Creator.
The IROKO Theatre Company also has a workable answer to the perennial problem of eating
and drinking during performances that so many theatregoers find distracting. Offer food and
refreshments after the show. So impressive and yet, so simple. I had to rush off to another show
so my sampling of West African delicacies will have to take place on another occasion. But if
every West End theatre bar opened for 30 minutes (per se) after performances, would we see
fewer people munching their way through a play?
This performance was the last in the current tour, but IROKO is hopeful that arrangements can
be put in place for a second tour. I hope it works out – it’s a fantastic piece of what they
themselves describe as ‘black theatre’. This tasteful, family-friendly musical is well
choreographed, well directed and well performed. There is some excellent use of projections,
used sparingly but effectively, giving the audience clarity as to setting and location, but not to the
point of leaving nothing to the imagination. The projections and the dialogue work together to
draw the audience into the story, and I found myself very much engaged in what was going on.

Review by Chris Omaweng
IROKO Theatre Company
http://www.irokotheatre.org.uk/
https://www.facebook.com/AfridiziakTheatreNews
http://www.afridiziak.com/
Sunday 21st June 2015

Choreographics English National Ballet at Lilian Baylis
Theatre

Erina Takahashi and James Forbat performing in Choreographics 2014.
Photo: © Photography by ASH
Since Tamara Rojo’s reign as Artistic Director, one of the biggest impacts she has made is
providing a platform to the company’s emerging talent and this year’s Choreographics was full
of original and dynamic displays that will linger in the mind for long time afterwards.
The evening comprised of six new works based on this year’s theme of post-war America. Four
of the choreographers feature in the ENB company and this year for the first time two dance
artists from outside of it were invited to take part, Renato Paroni de Castro and Morgann
Runacre-Temple. The youth, certainly of ENBs choreographers here leaves one in now doubt of
the extreme talent possessed even in the lower ranks of the company and what the future holds.
De Castro’s piece, Memory of What Could Have Been is perhaps the most powerful and emotive
of the first act and tells the story of a young girl who dates two brothers (and danced by real life
brothers too) from the US Navy and marries one of them just before they go off to the pacific
war. Sarah Kundi is flawless as the soon-to-be widow, she is skittish and youthful as she floats
effortlessly around the stage during her courtship with the two Navy brothers. Kundi has
beautifully expressive arms and uses her whole body brilliantly to convey her turmoil as the
piece unfolds. Brothers Vitor and Guilherme Menezes possess the necessary synchronicity one
would expect of twins, bringing the story to life even more so. Both are steady partners to Kundi
in the more complicated drags and jumps and are convincingly sobering in the final moments of
the piece making for poignant viewing.
A similarly affecting piece came from First Soloist Fabian Reimair, traumA tells the story of a
grieving widow who is haunted by her husband’s image as they finally share one last dance. The
piece is preceded by a short video in which Reimair explains he wanted to clearly portray the
image of soldiers falling. This is starkly and unforgivingly shown as we see soldiers, their faces
framed starkly by white light before they gradually fall out of the spotlights. The haunting scenes
are as menacing as promised, but the portrayal of this couple coming together for one last dance
is the highlight of this work. Anjuli Hudson and Ken Saruhashi are fluid and smooth in their

movements as they are accompanied by the soothing piano of Hauschka’s Craco. An utterly
beautiful and moving watch, it’s over too soon.
Perhaps a criticism, although not a strong one as a lover of the occasionally morbid, was that the
theme of post-war America made for a lot of pieces centred on loss and grief. The choice made
for powerful choreography, but some might argue the evening felt a little draining by the end.
Max Westwell’s Factured Memory was enjoyable, although I felt the storytelling was a little
vague at times, however the spectacular pes de deux’s from Lauretta Summerscales, Daniele
Silingardi and the rest of the cast more than compensated for the work’s few shortfalls.
Completing the evening was Stina Quagabeur’s original and memorable A Room in New York, a
story of a love-hate relationship between a husband and wife who eventually drive each other
mad. The piece is danced with total commitment by James Forbat and Crystal Costa. The
choreography is relentlessly energetic and physical and the two pant furiously across the stage
creating tension and demanding attention. Both are subtle and obvious with movements small
and large in his multi-layered choreography that draws you in from start to finish.

Review by Vikki Jane Vile
Choreographics Live
Saturday 20 June 2015
Performance at 2.15pm
Tamara Rojo, Artistic Director of English National Ballet said: “Choreographics is a wonderful
platform for up and coming dance makers, offering them an incredible opportunity to develop as
creators, and work with leading figures in the dance world. I am thrilled that this year we are
able to live stream the programme, allowing audiences around the world the opportunity to see
what these talented choreographers produce.”
This year sees six works, inspired by the theme of post war America, from English National
Ballet company members Fabian Reimair, who created We Are Free for last year’s programme;
James Streeter, whose work In Living Memory was performed at Latitude Festival in 2014; Stina
Quagebeur, whose Vera was selected by The Breaking Glass Project and performed in New
York and who recently worked on English National Ballet’s second Dance Journeys project at
Sadler’s Wells; and Max Westwell, making his debut as a choreographer in a professional
setting.
For the first time, this year’s Choreographics is open to artists outside of English National Ballet,
and sees work presented by Morgann Runacre-Temple, choreographer in residence at Ballet
Ireland since 2009, who has created four full length ballets for the company; and Renato Paroni
de Castro, who has previously choreographed works for Sarasota Ballet and London Studio
Centre’s classical ballet performance group, Images of Dance.

Each choreographer will receive mentoring from award-winning choreographer Russell
Maliphant and dancer, choreographer and teacher Kerry Nicholls, and musical guidance from
English National Ballet’s Music Director Gavin Sutherland. Each piece created will be
performed by English National Ballet company members (see below for casting).
The winning piece from English National Ballet School’s Choreographic Competition, which
will also be live streamed on ArtStreamingTV on Tuesday 19 May at 7pm, will open
Choreographics.
Choreographics offers emerging artists the opportunity to discover a choreographic language and
progress their skills as creators. It is vital to English National Ballet’s commitment to the
development of talent both within and outside of the Company.
Casting:
Choreographer: Fabian Reimair
Casting: Anjuli Hudson, Ken Saruhashi, Barry Drummond, Shevelle Dynott
Choreographer: James Streeter
Casting: Adela Ramirez and Juan Rodriguez
Choreographer: Stina Quagebeur
Casting: Crystal Costa and James Forbat
Choreographer: Max Westwell
Casting: Laurretta Summerscales, Isabelle Brouwers, Katja Khaniukova, Jinhao Zhang, Daniele
Silingardi, Junor Souza
Choreographer: Renato Paroni de Castro
Casting: Désirée Ballantyne, Adriana Lizardi, Vitor Menezes, Guilherme Menezes
Choreographer: Morgann Runacre-Temple
Casting: Ksenia Ovsyanick and Daniel Kraus
Listings info:
Choreographics
Lilian Baylis Studio, Sadler’s Wells
Friday 19 & Saturday 20 June 2015
Performances: 7.45pm (Saturday mat: 2.30pm)
Tickets: £15
Box office: 0844 412 4300 or www.ballet.org.uk/choreographics
Choreographics Live
20 June 2015, from 2.15pm
www.ballet.org.uk/choreographicslive
Saturday 20th June 2015

The delightful Second Soprano at King's Head Theatre

Second Soprano Photo by Richard Davenport
What a delightful show starring Olivia Hirst and Martha Shrimpton, who, rather like the small
number of cast in The 39 Steps, present before their audience a multitude of characters. At one
point they demonstrate 250 wounded soldiers on the frontline in Belgium during World War
One, without images projected onto a screen or anything like that. I’m itching to say how they
managed it, but I must resist, and encourage you to get a ticket if you’re already interested.
Our duo, sisters on a country farm, create the sounds of agricultural life, and then of gunfire, and
then later the strains and groans of the injured troops in a makeshift hospital, largely through
beatboxing. It may seem a little absurd, but it does work, and very well.
The story goes at a good and lively pace. We have the courting of a young man, Henry, for one
of the sisters, who always manages to see him coming and busy herself with some farm task or
other, leaving the other sister to cover for her. There is a detailed account of the assassination of
Prince Franz Ferdinand, which inspires Jane (Hirst) to go off to the frontline to play her part in
the war effort: “To Belgium, for sisterhood.”
Whilst there are so many re-enactments of what happened in the Great War in other period
dramas, plays and films (an unashamed plug here for the marvellous National Theatre production
of ‘War Horse’), I’ve not come across something that uses as many styles as this show does.
There are poignant numbers, but there are comedy numbers too, probably closer to music hall
than Gilbert and Sullivan. The scenes rapidly yet convincingly switch between England and
Belgium and back again, quite effortlessly. Well, it looks effortless…
Some of the comedy derives, as one might expect, from soldier banter, but the pair also raise
laughs from the audience by making light of the inadequacies that performing their show in a
studio space presents. “We really must spend more money on this,” muses Shrimpton, after both
actors discover, separately, that part of the stage creaks when stood on. When a soldier falls after
being shot, a staff/cast entrance door unexpectedly opens, letting in a blaze of light from the pub
on the same site as the theatre. It might have irritated a lot of other actors, who may have chosen
to try to ignore it, but here, Hirst makes light (as it were) of the intrusion with a marvellous
improvised line, as if to encourage the shot soldier to move towards the light and enter the
afterlife: “God has come for you, Johnny!”

The show is billed as “a tribute to the nurses and entertainers of World War One”, and it most
certainly does that with great success. This is a debut play from its writers, the aforementioned
Shrimpton, Hirst, plus Ellie Routledge. It’s an excellent script and if I hadn’t known any better I
would have thought these were seasoned writers who have been around for some years.
Hirst and Shrimpton were palpably enjoying themselves taking us on their journey. It may be just
an hour long, but I loved it. It doesn’t need to be longer. It tells its story with not a moment
wasted, and held my attention throughout. I wouldn’t change a thing.

Review by Chris Omaweng
Second Soprano
By Shrimpton Routledge
20 Jun, 22 Jun, 23 Jun, 24 Jun, 25 Jun, 29 Jun, 30 Jun, 1 Jul, 2 Jul, 3 Jul and 1 more dates
at Kings Head Theatre
http://www.kingsheadtheatre.com/
Written By Martha Shrimpton & Ellie Routledge, additional writing by Olivia Hirst
Directed By: Uri Roodner
A poignant tale presented by a virtuosic comedy duo and a piano. It is 1914, and as two sisters
are torn apart by historic events, an astonishing narrative unfolds. Second Soprano is the untold
story of the nurses and entertainers who served in WWI. It is a stirring personal account and a
tragi/comic tribute performed in a merge of Physical Comedy, Post-modern Tragedy, Music Hall
tradition and Rock ‘N’ Roll.
Saturday 20th June 2015

I Went To A Fabulous Party... at the King's Head Theatre
To misquote Groucho Marx: I went to a fabulous party, but this wasn’t it.

I Went To A Fabulous Party…
Matt (Piers Hunt) and Lee (Mark Ota) are not civil partners. They are married. The former is
hosting a house party, and one by one, other men, also arrive. This play does well to celebrate
homosexuality, but then lets itself down by stereotyping characters. Matt’s the one with the
apron on doing the vacuuming, and Lee may as well have ‘sicknote’ as a nickname as there is
always something wrong with him. Chris (Gregory A Smith) is the camp one, Darren (Luke
Kelly) is the fit-and-he-knows-it guy, Tom (Stephen Oswald) is the older guy, Josh (Carlton
Venn) is the teenage virgin and Paul (Ahd Tamimi) isn’t so much gay as bisexual.
During the course of the house party, the men converse, have drinks and generally have
themselves a good time. And that’s really about it. Josh is at the stage where he isn’t sure
whether he definitely is gay, and it’s a coming of age story that could have been explored more
deeply. Instead, it’s somewhat glossed over. What is emphasised instead is, for instance, Darren
posing in front of Matt’s laptop recording videos and photos on some dating website or other, or
Lee joining Darren in full nudity.
There was some breaking of the fourth wall, including the taking of a man in the audience
backstage for a few moments before he re-emerged and had his top removed (it was given
back!). Lest anyone forgot this was a ‘party’, there were moments of discotheque music
dispersed throughout the performance, involving the characters bouncing around and dancing,
before resuming dialogue.
The power of theatre is so very often at its fullest where there is tension, confrontation,
aggression, fits of rage, and so on. Here, everyone just got on fine. There were differences of
opinion, but no serious arguments. This would be so refreshing in an actual house party, but it
makes for rather bland theatre. However, in a world where a number of countries still consider
homosexuality a criminal offence, this show does make us all, whatever our sexual preference,
remember that our civil liberties should not be taken for granted.

Review by Chris Omaweng
The King’s Head Theatre is proud to present I Went To a Fabulous Party…, a warm, funny,
moving, honest play about being a gay man in 2015 in the UK. It explores the superficial nature
of dating apps, the need for good looks and fab abs, and the most challenging coming out of all,
to yourself!
A party amongst friends gets saucy when two newcomers challenge the dynamic at married
couple Matt and Lee’s. Booze flows, perceptions are upset and the guys get naughty in this
camp, lively and fun new comedy.
Estimated Running Time: 65 minutes
Minimum Age: 16+
Warning Contains: Full frontal nudity and strong language.
13th June to 5th July 2015
http://www.kingsheadtheatre.com/main.html
Saturday 20th June 2015

Love's Labour's Lost at the Rosemary Branch Theatre

Love’s Labour’s Lost is one of William Shakespeare’s earlier comedies. It suffers from being
loosely written in relation to historical figures of the time. This has resulted in it being one of the
rarely performed works, as the humour can be lost (pun fully intended) on audiences of today.
The Cease and Desist Theatre Company combat this issue by bringing us their neon-lit 1980s
version of this classic. Set in the acting profession’s world this reimagining brings us four men
trying to prove their love to the recipients who just won’t make it easy for them.
It is difficult to pick out specific performances to mention as the whole cast did an absolutely
fantastic job. Although Reed Stokes playing Moth means he isn’t on stage all that much. He
really is an absolute delight and there is something about his performance that just entertains.
This is added to by the onstage relationship with Don Armado played by Ross Mcnamara which
just works really well. Ailsa Ilott plays Rosaline giving an eye-catching performance both for her
superb acting and also because she is a stunningly beautiful lady.
I feel it would be remise of me to not mention again what a fantastic job this team did as a whole.
They work so well together on stage all giving memorable performances delivering
Shakespeare’s material with professionalism and talent abound.
The whole performance was directed wonderfully but one section I shall mention is the “Lady in
Red” moment when Longaville, played by Ian Baksh, and Katherine, played by Diana Vucane,
meet for the first time. Their eyes meet, the lighting changes to a red hue and Chris De Burgh’s
Lady in Red is played. It was fantastically timed and was a treat to watch.
There is a second section I shall mention but it wasn’t quite as amusing for the rest of the
audience. It was when Longaville handed the picture of Katherine to my companion to hold
whilst he delivers his lyrical composition of love. It was an awkward moment trying to gain a
minuscule amount of audience participation. I wasn’t sure she was actually going to take the
frame from him, which I found hilarious, but to his credit he persisted and she reluctantly joined
in.
The set is simple and straightforward. It is the dressing room for the performers and dressed as
such. The lighting is also simplistic and does the job well. Sound travels well in this small theatre
and I loved the 1980s music played throughout.
All in all an enjoyable evening and well worth watching if you have the chance.

Review by Lee Cogger
LOVE’S LABOUR’S LOST
“And, when love speaks, the voice of all the gods makes heaven drowsy with the harmony”
Cease and Desist Theatre Company are inviting you to gently hear and kindly judge our take on
William Shakespeare’s Love’s Labour’s Lost – the Bard’s ultimate ode to love, attraction, and
Cupid’s dreadful little might from which no man or woman is immune.
“An outstanding job of making Chekhov warm and relevant…” www.londontheatre1.com (Three
Sisters 2014).
“Amazing, talented cast and direction. I was actually left wanting more…”
www.londontheatre1.com (Hedda Gabler 2014).
This year Cease and Desist are determined to fully explore their comedic potential, taking on one
of the funniest, yet rarely performed Shakespeare comedies. Love’s Labour’s Lost is considered
one of the Bard’s cleverest plays, although, because it is crammed with puns and cultural
references that are assumed to go over the heads of today’s audiences, is avoided by producers
and directors.
We intend to unearth all the entertaining richness of the play, and hopefully bring something new
to the table by setting it in the neon-lit 1980s and by turning it into a commentary on the acting
world, having discovered that the play provides an amazing opportunity to have a laugh at the
trifles of the actor’s life.
Come and witness four men struggle with the curse of love, their unfruitful resistance to
attraction, and their glorious triumph in being ultimately defeated.
Directed by Diana Vucane and Luke Jasztal.
Cease and Desist Theatre Company (formally FiasCo), produced two shows in 2014, Hedda
Gabler (Etcetera Theatre, transferred to the King’s Head Theatre), and Three Sisters (The White
Bear Theatre). Members of the company also performed in English Repertory Theatre’s
production of Twelfth Night (Oxford Castle) and collaborated with other theatre companies as
part of the “Theatre Uncut” project (Clean Break).
Cast & Crew:
Katherine/Director/Producer Diana Vucane
Birowne/Director Luke Jasztal
Ferdinand Nigel Fyfe
Princess Rachael Maclean
Rosaline Ailsa Ilott
Longaville Ian Baksh
Don Armado Ross Mcnamara
Moth Reed Stokes
Jaquenetta Maria Austin
Stage Manager Shannon Martin

Marketing & WeFund Creative Nigel Fyfe
Light Designer David Meunier-Palmer
Set Design Rachael Maclean
Set Creative Jules
Flyers and Poster Design Sam Lovatt
Venue: Rosemary Branch Theatre www.rosemarybranch.co.uk
Dates: 19 June – 3 July
Time: Tuesday – Saturday 7.30 pm, Sunday 6.00 pm
Tickets: Tickets £14, Concessions £10
Venue Box Office: 020 7704 6665
Saturday 20th June 2015

Paradoxical 1984 at London's Playhouse Theatre

‘You know this already’. O’Brien’s assertion reverberates around the cultural echo-chamber that
is Orwell’s 1984; it is the cult of the Party ingrained in Winston’s head, it is a text lauded for its
unwavering prescience. As Martin (Christopher Patrick Nolan) puts it in Robert Icke and Duncan
Macmillan’s riveting adaptation, ‘it’s a vision of the future no matter when it’s being read’.
This co-production between Headlong, Nottingham Playhouse and the Almeida Theatre
brilliantly exposes the ambiguity of this phrase by stripping away such assumptions around the
text. In recovering the appendix, which repositions 1984 as an historical document, subject to
misprision and writerly unreliability, a general sense of futurity is upgraded for a potent
interrogation of credence and authority. This illumination of an old artifact shines throughout the
entire production. Chloe Lamford’s design is littered with reflective surfaces: Natasha Chivers’
lighting dances off O’Brien’s glasses; spoons furtively polished by Stephen Fewell’s
Charrington. As these surfaces fade and Winston’s future grows dim, Charrington begins to
polish the chairs, made grimly portentous in the light of Syme’s disappearance. In his doubling
as a host of an imagined gathering long in the future, ruminating on the diary’s authenticity, he
enters and exits with a hand tightly gripping a light switch, plunging proceedings into light and
darkness. The windows behind which Tim Dutton’s supremely controlled O’Brien stalks grow
dim with dust by turns, only to be shined by a cleaner whistling about oranges and lemons; a
desk-lamp illuminates the diary, but is turned in on itself to only partially give out its glare. The
design blends perfectly with Tom Gibbons’ sound, a masterpiece in peaks and troughs. Blasts of
noise shatter the auditorium, even switching off the emergency exits, but there is a delicacy too
which, like the piece as a whole, serves to undermine the cultural bombast that engulfs 1984.
Voices are occasionally put over the microphone on stage, while the quietest sound is the gentle
bleep of a crucial photo being erased – unassuming, but all the more powerful for being so.
Matthew Spencer’s Winston is imbued with a watchfulness that constantly tips over into
neurosis; his jolting in and out of nightmare foreshadows the aggression with which he betrays
Janine Harouni’s steely, alluringly pragmatic Julia who is disappointingly – though not critically
– under-written. Winston’s confusion is brilliantly exposed by the transition into the Ministry of
Love, all bright lights and white walls, as the set is literally stripped away. The machine is

revealed, right back to the masking, and Winston’s blood shines crimson against the background.
Tellingly, O’Brien’s fingertips also appear bandaged. The movement as a whole unerringly
treads the line between the natural and the choreographed; Nolan’s Martin sweeps with the
deadness of a robot, but it is Charrington’s awkward shuffle that betrays the brokenness of a man
controlled. The temporal fluidity of the piece does occasionally cause moments of confusion and
difficulty, but as with Simon Stephens’ Carmen Disruption – a play that tested the limitations of
empathy to the point of alienating that of the audience – Icke and Macmillan’s refusal to temper
their vision out of reverence to theatrical convention is to be applauded, rather than derided.
Icke and Macmillan have achieved something paradoxical – a doublethink of a production whose
newness comes in what is already there. Their text is littered with references to darkness and
light: O’Brien tells Winston ‘we will meet in the place where this no darkness’; Winston and
Julia will be ‘fighting in the dark’ as members of the brotherhood; Winston is constantly asking
whether it is ‘switched off’. Astute in their reluctance to modernise and update, Icke and
Macmillan delve back into the text itself in order to illuminate some limited assumptions around
1984.

Review by James Hansen
1984
April, 1984. 13:00. Comrade 6079, Winston Smith, thinks a thought, starts a diary, and falls in
love. But Big Brother is always watching.
Orwell’s ideas have become our ideas; his fiction is often said to be our reality. The ‘definitive
book of the 20th century’ (The Guardian) is re-examined in a radical new staging exploring
surveillance, identity and why Orwell’s vision of the future is as relevant now as ever.
Nominated for Best New Play at the 2014 Olivier Awards.
The Playhouse Theatre
Running Time: 1 hour 40 minutes (No Interval)
Age Restrictions: Suitable for ages 14+
Show Opened: 12th June 2015
Booking Until: 5th September 2015
Important Info: Latecomers will not be admitted.
This production contains loud noises and flashing lights.
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Saturday 20th June 2015

The Baker’s Wife at Drayton Arms Theatre

The Baker’s Wife is based on the film ‘La Femme Du Boulanger’ by Marcel Pagnol and Jean
Giono. It is set in a rural, isolated village in 1930s France. The villagers congregate in the local
café and spend their days constantly bickering with each other.
Whilst they argue about trivial matters Denise the Café owner muses that nothing ever changes.
However an air of excitement comes to the village when they welcome the new town baker
(Gary Bland) and his beautiful wife Genevieve (Holli Paige Farr). Things seem perfect for a
while, the villagers have their bread and when a scandal erupts involving Genevieve and the
Mayor’s handsome young handyman Dominique (Adam Redford) the villagers really have
something to gossip about.
Although the central story of the Baker and his wife is pleasantly engaging, it is when the
ensemble comes together that this production really excels. The contrasting characters that make
up the village community are a sheer joy to watch.
Overseen by Musical Director Kieran Stallard, the musical numbers maintain a French lilt whilst
the cast inject the right amount of humour and pathos as required. From the tuneful classic
‘Meadowlark’ to the harmonious ‘Chanson’, Schwartz is one of the best writers for female
singers there is but again, it is the ensemble numbers that really stand out, in particular
‘Romance’ and ‘If it wasn’t for you’.

Cast members from left to right: Elizabeth Chadwick, Aron Trausti, Lauren Harvey, Angus
McIntyre, Amy Lawton, Oliver Jacobson, Blair Robertson, Danielle Bond, Matthew Whitby and
Amy Cooke-Hodgson - Photo by Claire Bilyard of scarabpictures.co.uk
In the intimacy of the Drayton Arms theatre the set design worked exceedingly well, merging the
Baker’s house and bakery together with the café and the village square without it feeling
cluttered or confusing. An occasional clever projection and also the smell of freshly baked bread
wafting through the theatre is used to great effect to the warm appreciation of the audience.
I knew that The Baker’s Wife was a musical with some pretty fine songs, but I am delighted to
find that it is altogether an utterly charming show and this production produced by MKEC
Productions is well worth seeing.

Review by Sammi O’Neill
The Baker’s Wife; A lesser known musical from the composer of Wicked. The production will
be opening on Tuesday 16th June until Saturday 4th July at the Drayton Arms Theatre in
Kensington, London. For more information and to book tickets please visit
www.thedraytonarmstheatre.co.uk or www.mkecproductions.co.uk.
Music and Lyrics by Stephen Schwartz
Book by Joseph Stein

A musical based on the film “La Femme du Boulanger” by Marcel Pagnol and Giono. A
humorously endearing show from the composer of the blockbuster musical Wicked.
Set in 1930s rural France, this charming tale tells the story of a bickering village that has been
struggling without bread since the death of its baker. When Aimable and his younger wife
Genevieve arrive to re-open the bakery, the villagers think that all of their problems are over. But
when Genevieve is lured away by passionate desire, it is up to all of the inhabitants to work
together to put the heart – and bread – back into their community.
This delightful gem of a musical features a characteristically witty and tuneful score from
composer and lyricist Stephen Schwartz (Wicked, Pippin, Godspell), capturing a truly French
feel, and pairing that with clever lyrics to fit the lively characters. An uplifting story of love and
loaves, The Baker’s Wife is a must-see for all musical theatre fans.
MKEC Productions; set up in 2014 by Marc Kelly and Elizabeth Chadwick, aims to produce
high quality and accessible London fringe theatre. Marc and Elizabeth met during their time at
University where they both studied Musical Theatre. Marc and Elizabeth have performed in the
UK and around the world and have now come together to form MKEC Productions. Along with
their resident Musical Director, Kieran Stallard, The Baker’s Wife is sure to be a truly
entertaining evening.
“The Baker’s Wife is a musical comedy, two of my favourite things, so working on this show is a
joy. The Baker’s Wife explores real emotions and problems and how they are overcome, which
works so well in an intimate setting. The production team have had great fun using innovative
designs and ideas to bring this fantastic show to life in the fringe thetare, The Drayton arms.
Elizabeth Chadwick, Producer
“I could not be more excited to bring this show to London again. It is one of Schwartz best, yet
underrated scores and we hope to provide it with the perfect setting and cast. Working with
Elizabeth and Kieran, and the rest of the creative team is such a joy and this will most certainly
come across in the piece. I urge all Schwartz fans to see this endearing musical.”
Marc Kelly, Director
Friday 19th June 2015

Othello at RSC Shakespeare Theatre Stratford-upon-Avon

Othello is known to probably be one of Shakespeare’s greatest tragedies. Many famous actors
have played the two great parts of Othello and Iago and many productions have challenged and
experimented with the theme of race and colour in the play. The RSC does something I’ve never
seen before; casting two black actors to play the two central characters, and in this production
directed by Iqbal Khan it works really well.
Khan brings the play into a very modern setting, and clearly starting in Venice (with a small
canal and a gondola as the setting for the first scene). The additional modernisms in the text
(such as a rap battle during the party) are slightly unnecessary, but somewhat justified (in
relation to the time and setting).
Ciaran Bagnall’s set centres around an old ruined archway and a small pit of water that becomes
a canal and a small pool, among other things. Bagnall’s lighting design shows the old ruins off
beautifully, creating large shadows pounding across the stage.
The best performance of the night comes from Lucian Msamati’s Iago. The question: ‘Is Iago a
pure villain?’ has been debated a lot over the years. I am not about to answer that question, but
Msamati’s Iago is more than just a villain. Even through his rendition of an African song during
the party, it is clear that there is more to this character than meets the eye. His relationship with
James Corrigan’s Roderigo in the first scene of the play is a wonderful paring, showing Iago as
more of a paternal figure at times. His relationship with Jacob Fortune-Lloyd’s Cassio is more
brotherly, and then with Othello completely different again. He is a complex character, but
Msamati knows him inside and out.
Hugh Quarshie returns to the RSC to play the title character. In my opinion, Iago is the much
more interesting of the two characters but Othello does have one big change in his character. He

becomes paranoid that his wife (Joanna Vanderham’s Desdemona) is having an affair with his
lieutenant, Cassio. He decides that he will murder his wife. This sudden change in character has
been played differently over the years, and here we see Quareshie build up this anger and
paranoia over time. In Act 3 Scene 3, he tortures Iago for information about the supposed lovers.
We see what Othello is capable of.
However when we get the final scene of the play, we are slightly disappointed. The scene should
build and reach a climax at the end (it is after all the big finale to the play), and it doesn’t. I get
the sense that this has been attempted as it does grow in intensity, however it just doesn’t quite
reach the point you expect it to. Emilia (played beautifully by Ayesha Dharker) seems to be the
most devastated one on stage by the end. She appears to be playing a different scene to everyone
else, the scene they all should be playing. Unfortunately it falls slightly flat.
This is a very well executed production of one of Shakespeare’s best plays, led by a very strong
and tight company of actors, with a standout performance from Lucian Msamati as Iago. It builds
and grows as the play goes on, but the final scene is a bit disappointing, not reaching the climax
that this play should.

Review by Elliott Wallis
Royal Shakespeare Theatre
4th June – 28th August 2015
http://www.rsc.org.uk/
Trailer | Othello | Royal Shakespeare Company
Othello is the greatest general of his age. A fearsome warrior, loving husband and revered
defender of Venice against its enemies. But he is also an outsider whose victories have created
enemies of his own, men driven by prejudice and jealousy to destroy him. As they plot in the
shadows, Othello realises too late that the greatest danger lies not in the hatred of others, but his
own fragile and destructive pride.
After more than a decade working in film and television on projects from Star Wars to Holby
City, Hugh Quarshie returns to the RSC to play Shakespeare’s Othello. He was last seen with us
in Faust and Julius Caesar (1996). Hugh will play opposite Lucian Msamati in the role of Iago,
returning to the RSC following his role as Pericles in 2006. The production is directed by Iqbal
Khan (Much Ado About Nothing 2012).
Running time:
2 hrs 55 mins + 20 min interval
Friday 19th June 2015

Review of Iphigenia in Tauris at the Rose Playhouse

Iphigenia in Tauris Photo credit Lidia Crisafulli
If you, like me, are passionate about history and theatre, then you really must visit the Rose
Playhouse. Bankside’s first Tudor theatre was re-discovered in 1989 and is now hosting plays, as
it did over 400 years ago. The stage area used for productions is built over the partially excavated
site and is so close to the audience that the experience of watching a play here is very intense.
Wolfgang von Goethe’s version of Iphigenia is quite different from Euripides’ original; there is
no chorus, leaving Iphigenia as the only woman in the play. This version also differs from the
original, in showing how virtuous behaviour and truth will triumph over evil and deceit.
Iphigenia, daughter of the Greek king Agamemnon, is in exile in Tauris, serving as priestess in
the temple of Diana. Over her many years of service she has persuaded King Thaos to abandon
the practice of sacrificing stranded strangers. Following the death of his son, King Thoas asks
Iphigenia to marry him but her rejection of him makes him reconsider his decision. Iphigenia
longs to return home, especially when two shipwrecked strangers turn out to be her brother
Orestes and his friend Pylades. Orestes is being plagued by the furies as punishment for the
vengeful killing of his mother. Orestes tries to persuade Iphigenia to betray Thoas and flee Tauris
with them. She is torn between her love for her brother and the king who has kept her safe for
many years. She has to decide what to do as she tries to throw off the ancient curse of the
Tantalid race. It is inspiring to see a woman, who in other stories is sacrificed so that her father
can be victorious, using her courage and strength of character to resolve the situation to
everyone’s satisfaction.
James Barnes and Alec Bennie are impressive as King Thoas and his liegeman Arkas but
Suzanne Marie commands the performance in the extremely demanding role of Iphigenia.
This is an inspiring and uplifting play and I recommend you go to see it and help the Rose
Playhouse raise the money it needs to continue the important excavation of its site.

Review by Sally Knipe

A masterful play about loyalty, sacrifice and the power of the female voice.
Director Pamela Schermann, whose productions at The Rose Playhouse include The Taming of
the Shrew, Orpheus and Eurydice and Othello, directs (Hon) Artistic Associate of The Rose,
Suzanne Marie, in a new production of Johann Wolfgang von Goethe’s Iphigenia in Tauris. The
play, which is based on the Greek tragedy by Euripides, tells the story of Iphigenia and the curse
of the Tantalid family. The daughter of Agamemnon is in exile in Tauris, where she serves as
priestess in the temple of Diana. Longing to return to her home country, she needs to make a
crucial decision when her brother Orestes and his friend Pylades arrive at the island.
The play examines how ideals can be corrupted and how a woman torn between hesitance and
action can overcome discord. “Iphigenia finds herself in the middle of four powerful forces –
similar to the four elements fire, water, earth and air, which served as my inspiration“, says
Schermann. “King Thoas asks her to become his wife, and Arkas supports the suit of his king by
reminding her of the duties she owes to the man who gave her shelter on Tauris. Iphigenia’s
brother Orestes and his friend Pylades require her help to escape from Tauris. Each force fights
for their cause, which they believe is the only right way. But Iphigenia realises that this conflict
as well as her family curse can only be solved if people have the courage to tell the truth, rather
than fighting and deceiving each other. The Theory of the Balance between the Elements is part
of many religions and cultures, and I think it can also serve as a universal message: Every human
being is different in their nature, culture and beliefs, but the world will only continue to exist if
we find a way to live together peacefully despite our different positions and demands.“
THE ROSE PLAYHOUSE The indoor archaeological site hosts award-winning productions and
tells the visitors much about its life between 1587 and 1605. Since its re-discovery in 1989, the
site of Bankside’s first theatre has inspired artists and audiences alike just as it did over 400
years ago. The viewing platform above the partially excavated site serves not only as the stage
area for the performances, but also allows the visitors to look down at the site, where red rope
lights indicate the archaeology of the historic Rose Playhouse below. The ruins are currently
hidden under a layer of sand and water, which helps conserve them. After being awarded a
Development Grant from The Heritage Lottery Fund in 2012, plans are underway to fully
excavate the site and put it on permanent display.
CAST Suzanne Marie, Ben Hale, James Barnes, Andrew Strafford-Baker and Alec Bennie.
CREATIVES AND TEAM Pamela Schermann (director), Annegret Märten (dramaturge),
Gillian Steventon (costume designer), Petr Vocka (lighting designer), Philip Matejtschuk (sound
designer), Theresa Schwarzkopf (Stage manager), Armi Utriainen (production assistant).
PRODUCER The Rose Playhouse
This translation of Goethe’s Iphigenie auf Tauris Copyright © Estate of Roy Pascal.
LISTINGS INFORMATION
The Rose Playhouse, Bankside (56 Park Street, London SE1 9AR)
16th June – 4th July 2015, Tues – Sat 7.30pm, Sun 3pm only
Box office: 020 7261 9565, boxoffice@roseplayhouse.org.uk
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East is East at the Theatre Royal Brighton

East is East is a play about control. George Khan (known to his children as ‘Ghengis’) lives with
his English wife and seven childen in Salford, where he has lived since arriving in Britain in the
1950s. He tries to control his family, to keep them away from British influences by organising
circumcisions, and arranging marriages, to control his environment by holding fast to every facet
of his Pakistani culture and avoiding all taint of English life. He watches and rages impotently as
the India-Pakistan conflict is played out before him on radio and television also out of his
control. His English wife sees that despite his love for them he is alienating his family but she is
unable to take action. This play is billed as a ‘comedy’ but it is actually a very dark play, albeit
with some sharp humour, about culture clash and family clash as both children and countries
fight for independence. George’s demands on his family force them into deception and rebellion
but despite his pain, he cannot let go. His wife, who, despite her constant complaints and
criticisms, has never opposed him, is finally prodded into facing up to him in defence of her
children in order to free them to live their own lives in a multicultural world. (one of the sons
says ‘he’s got no right to tell us what our culture should be.’)
This play is part of a long line of plays about family/cultural struggles, going back to ‘Abie’s
Irish Rose.’ What gives this play its special character is the structure, where the problems of
family, community and nationality form concentric circles, reflecting each other. It has the
eternal problem of first generation immigrants: ‘I am not Pakistani, I was born here,’ says one
boy and gets the reply ‘English people don’t want you here,’ a statement that is proved bitterly
true. There is also the romanticised allegiance of the immigrant to his background. George’s
endless speeches about the superiority of Pakistan are countered by a rebellious son who says ‘if
it’s that bloody beautiful how come you haven’t been back for twenty years?’ The answer is
heart-breaking silence.
The conflicts inherent in the lives of both parents and children are inevitable, subtle and painful
and continually absorbing to watch. The production is mostly very good, accurately evoking (to
me anyway) the place and the period, and the acting is for the most part excellent. I have one
objection: there is only one character in the play who represents the English community and she
is such an unbelievable stereotype, both in the writing and the acting that anyone with a grain of
sense would keep his family as far away from her as possible. One empathised with the disgust
of her Pakistani counterpart when faced with this vulgarian and thus the balance of the play was
thrown. Also, the tomboy daughter was so wildly overplayed that, again, balance was lost. One
just wanted her to please, please, calm down.

The sons, on the other hand, were all utterly believable and charming and their dilemmas were
genuine and absorbing. Simon Magra gave a strong, if slightly generalised, performance as
George. But finally, it was Pauline McLynn who pulled all the themes of the play together,
providing the constant motor that kept the pace accurate and who in her final speech was both
triumphant and almost unbearably moving. I wanted to stand up and cheer for her.
This play, written by the very talented Ayub Khan Din, raises so many issues and reflects the
experiences of such an increasing number of people, not all of them Pakistani by any means, that
is not surprising that it has had such huge success since its first performance. It is a play that I,
for one, could see again.

Review by Kate Beswick
Following its sensational West End run as part of the Trafalgar Transformed season, one of the
best British comedies delights the nation this summer.
Pakistani chip shop owner George Khan – ‘Genghis’ to his kids – is determined to give his
children a strict Muslim upbringing in 1970s Salford. Household tension reaches breaking point
as their long-suffering English mother, Ella, gets caught in the cross fire with her loyalties
divided between her marriage and the free will of her children.
Award-winning actress Pauline McLynn (Father Ted, Shameless and EastEnders) stars as Ella
with Simon Nagra (Dara and Rafta Rafta for National Theatre) as George and Ashley Kumar
(EastEnders) as Tariq Khan. They are joined by a host of the finest British acting talent
completing the Khan family and friends. This critically acclaimed production of Ayub Khan
Din’s modern classic promises to be unmissable, as it makes its long awaited return to the stage
following the international success of the film.
Friday 19th June2015

L’Italiana In Algeri at Thames Tunnel Shaft packs a decent
punch

L’Italiana in Algeri (The Italian girl in Algiers)
Pop-Up Opera was formed by Clementine Lovell in 2011. Realising that opera was generally
viewed as a somewhat high-brow form of entertainment, she created the light-hearted touring
company in an attempt to broaden its reach and general appeal without compromising the quality
of the music.
By this criteria, L’Italiana in Algeri is a resounding success. The story has been transposed from
Algiers to a casino in Las Vegas called, unsurprisingly, The Algiers. The owner of the casino, the
sleazy Mustafa, is becoming bored with his aging wife, Elvira, and resolves to marry her off to
his employee, Lindoro.
This leaves a vacancy for a top showgirl which Isabella, Lindoro’s childhood sweetheart, is
determined to fill – but what is her secret agenda? There is no point in attempting to explain the
plot any further, since in true operatic tradition it begins implausibly and becomes ever more
lunatic as the action progresses. Suffice it to say that it is jam packed with action, comedy and
resounding tunes and the cast all appear to be having a marvellous time. The plot-line differs
slightly from Rossini’s original story, but the new version is so entertaining that I dare say he
would approve.
There is no need to worry about the linguistic barrier; the programme helpfully contains a little
Italian-English glossary and Harry Percival’s silent-movie style captions projected on the wall
pithily, if laconically, summarise the key points of the plot.
The set is simple and spartan, as befits a performance taking place in the bowels of a tunnel
shaft. A couple of clothing rails serve for costume changes and also provide handy hiding places.
Spinning roulette wheels and important documents are projected onto the concrete wall at the
back. The action takes place in front of, between and around the audience, which occasionally
involves some neck-craning as we attempt to see what is happening behind us and keep an eye
on the captions on the wall at the same time, but which serves to make the experience feel
immersive and immediate. The atmosphere is warm and informal, but there is no denying the
quality of the performances.

The cast performs in rotation; on the night that I attended both Helen Stanley and Oliver Brignall
gave stand-out performances, but the calibre overall was simply excellent. Musical Director
Berrack Dyer achieved marvellous things considering the limited resources available; we were
neither deafened nor straining to hear and there was a surprising richness to the music,
considering it was provided entirely by a keyboard.
For those who are already opera aficionados, Pop-Up Opera provides a refreshingly original and
unpretentious experience. For those who are dipping their toes into the world of opera for the
first time, this is an easy, fun and unintimidating introduction. This may be Opera-Lite, but it still
packs a decent punch.

Review by Genni Trickett
Stage Director James Hurley
Musical Director Berrak Dyer
Producers Clementine Lovell & Fiona Johnston
Captions Harry Percival
Cast:
Mustafa Bruno Loxton
Isabella Helen Stanley
Lindoro Oliver Brignall
Elvira Catrin Woodruff
Zulma Amy J Payne
Taddeo Oskar McCarthy
Pianist Berrak Dyer
Wednesday 17th June 2015

The Songbook of Judy Garland

The “Great American Songbook” provides the not-so-raw material for the musical greats of the
mid to late 20th Century – from Crosby and Sinatra to Streisand and Bennett. But few of these
stars “owned” a song in the way that Judy Garland did. Indeed whilst she was at home with the
standards which others sang – “Chicago” or “Stormy Weather” for example – there are
“Garland” songs which while others may have attempted them, nobody came close to the
emotion and originality of the treatment that Judy Garland gave them. In “The Songbook of Judy
Garland” – at Wimbledon this week and later at Brighton, Bromley, Oxford and Woking – it is
the Garland originals which stand out. From the opening “Zing Went The Strings of My Heart”
to the closing “Somewhere Over The Rainbow” we are subsumed in that magical world.
This is a songfest – with dance and moving pictures. It is about the Art of Judy Garland not the
Life. Judy’s daughter Lorna Luft relates a few anecdotes – but unlike the recent “End of the
Rainbow” we do not examine any of the harsh realities of what it really meant to be Judy
Garland. We accept that a star was born, lived all too briefly, and entertained us like no other.
Fred Astaire said “Judy’s the greatest entertainer who ever lived, or probably ever will live.”
And it’s in this world of “That’s Entertainment” that this production wisely stays. No segues to
psychoanalysis!
Wisely also there are no impersonations and nobody tries to “be” Garland. Except on a couple of
occasions the lady herself! There is an extended clip of “Mr Monotony” which was cut from
Easter Parade (too sexy!) and which is utterly charming and “Rainbow” at the end is a
beautifully clear audio recording by Judy. This is played to a visual backdrop of scenes from her
movies which the whole cast watch turning their backs on the audience to do so.

Sentimental? Maybe a bit, but a tear jerker all the same! The songs are shared across soloists
Louise Dearman, Rachel Stanley and Georgina Hagen with male support from Ray Quinn and
Darren Bennett. They are all excellent but a special mention for Dearman who sings with Lorna
Luft the “Get Happy/Happy Days” medley that Garland sang with a very young Barbra
Streisand. This is superb and it prompted me to look out the original on YouTube –
recommended. Rachel Stanley is the most Garlandesque of the soloists and does a fine “Couple
of Swells” with Bennett with the latter in the Astaire part. Hagen sings “The Boy Next Door”
beautifully.
Lorna Luft is a trooper and has a powerful and very musical voice. Whilst her elder half-sister
Liza Minnelli is the stronger heir to their mother’s tradition arguably Luft has the better voice.
(When you see Minnelli on film or TV I defy you not to be entranced by her personality and
presence and her acting skills). Judy Garland was such a brilliant actress as well as a unique
singer and all-consuming personality she was quite an act for either of her daughters to follow.
But in their different ways they have both done her proud.
This is a well-staged production. The music is pre-recorded and not live, other than a piano and a
drummer. This worked fine for me as it seemed to for the cast. The male dancers are based on
Garland’s “The Boyfriends” and are energetic and wonderfully “camp”. I suspect that this is a
nod to Garland’s status as a gay icon – the audience at Wimbledon gave them generous and
deserved applause.
It will be interesting to see if this show is a commercial success. It deserves to be but can big
theatres attract sufficient audience numbers to balance the books? Garland’s iconic status aside
I’m not sure that she has quite the pull among the young that will bring them in. My generation
will love it though and it was a treat to be reminded of the powerful genius that was Judy
Garland and to remember why we loved her, and miss her.

Review by Paddy Briggs
The life and music of a Hollywood legend: The Songbook of Judy Garland, starring Lorna Luft
and leading West End Musical Theatre stars Louise Dearman and Ray Quinn. With Arlene
Phillips as Creative Director.
The Songbook of Judy Garland is brand new stage show celebrating the life and music of
Hollywood legend, Judy Garland.
17th – 20th June 2015
New Wimbledon Theatre
Wednesday 17th June2015

Mesmerising Compagnie DCA/Philippe Decouflé‘s Contact
at Sadler's Wells

How do you describe the undescribable? Sitting here looking at an empty screen, I have to say
it’s really difficult. So before I start, let me recommend you stop reading this and just get
yourself to Sadler’s Wells as soon as possible to see the Compagnie DCA/Philippe Decouflé‘s
“Contact”.
Philippe Decouflé is quite rightly one of France’s most highly rated choreographers, with a
reputation for merging many styles in his highly theatrical productions. This is my first
experience of his work and with “Contact”, as well as modern dance, you will find ballet, circus,
magic and even the odd sprinkling of Hollywood in this gem of a show – which is very loosely
based on the story of Faust (An original German story in which a scholar who is highly
successful yet dissatisfied with his life, makes a pact with the Devil, exchanging his soul for
unlimited knowledge and worldly pleasures).
Following an introduction by Stéphane and Meritxell – where we got to practice our applause,
laughing, shocked and pity faces, Meritxel came up with an awesome suggestion for anyone that
really, really needs to use their mobile during the performance and, then the action kicked off in
fine style with all the performers – Nosfell, Pierre Le Bourgeois, Christophe Salengro, Clemance
Galliard, Stephane Chivot, Eric Martin, Flavien Bernezet, Sean Patrick Mombruno, Meritxell
Checca Esteban, Violette Wanty, Julien Ferranti, Ioannis Michos, Lisa Robert and Suzanne Soler
– coming on to slowly fill the stage with sound, movement and video. Once started the show
never really paused for a moment as we moved through the story at breakneck speed. As well as
dance, we had hypnotism, done in the most unusual way possible, we some beautiful work on the
Aerial Strap and rope which left the audience gasping wonder at the amazing spectacle.
All in all, “Contact” is guaranteed to challenge everything you thought you knew about modern
dance, in fact it challenges everything you thought you knew about everything. For example,
what is gender and how fluid can it be? There is nothing to stop a man wearing, or indeed
dancing, in a dress or for that matter high heels – though I have tried it and could barely walk in
the things let alone dance. Nor, do all male dancers need to be a tall, bronzed, muscled adonis, or
even just a dancer as this multi-talented company dance, sing, act, play musical instruments and
work video cameras in the performance of their art.

So, nearly two hours after entering Sadler’s what did I feel about my experience of “Contact”? I
have to be honest and say I don’t know. I loved the music, which was really eclectic and always
appropriate to the dancing/action on the stage. I thought some of the interludes between dancing
were a little long but still added to the overall experience (and also gave the dancers a much
needed pause). At the end, I’m not sure I understood every nuance of the story – but I had
experienced a change in my perceptions of what modern dance should be, and had had a
thoroughly entertaining and mesmerising time doing it.

Review by Terry Eastham
CONTACT is the culmination of Decouflé’s trademark cinematographic prowess and his
fragmented sense of trickery and illusion, expressed through a troupe of sixteen dancers, actors,
singers and musicians.
A creator of dreamlike performances, Decouflé finds inspiration in both high and popular culture
and challenges expectations with the use of the burlesque and the bizarre. In CONTACT, he
rewrites what the musical means, telling a tale of human – and sometimes superhuman passions
– borrowing from cabarets, musicals and Bollywood.
Philippe Decouflé Company DCA
CONTACT
Sadler’s Wells, EC1R
Tuesday 16th to Thursday 18th June 2015
Performances: Tue – Thu at 7.30pm
Ticket office: 0844 412 4300 / www.sadlerswells.com
Wednesday 17th June 2015

A Single Act at Theatro Technis

A play about the aftermath of a terrorist attack (which is what the ‘single act’ is in A Single Act
– the fact that there is no interval is neither here nor there) may seem too much of an
uncomfortable experience for some, so let’s make this clear at the outset. This show is not for the
faint-hearted.
That the play gives little detail about what the terrorist attack involved, aside from mention of
snow, a huge dust cloud forming from the collapse of buildings, the many fatalities and a
substation that was directly hit, causing a power surge across a large urban area, is helpful. For to
write specifically about the weeks and months after September 11, 2001 would be to set the play
at a particular time and place with all of the economic and geo-political issues surrounding it.
Here, A Single Act is able to zoom in on its four characters and how they respond to such a
critical incident.
If anyone’s seen Jason Robert Brown’s musical The Last Five Years, the stories of the two
couples featured, Scott (Tom Myles) and Michelle (Lucy Hirst), and Neil (Philippe Edwards)
and Clea (Katherine Stevens), use the same style of storytelling inasmuch that we start with
Michelle leaving Scott – their story is told in reverse chronological order (rather like Harold
Pinter’s Betrayal), while Neil and Clea’s story begins at, well, the beginning. It therefore takes
some work – partly unnecessary, I thought – on the part of the audience, because as soon as the
audience is just really getting into one couple’s story: wham! Scene change!
The stage area was larger than I expected, and the cast utilise the space available well – perhaps
a little too well. Where two characters are standing at a distance at opposite ends of the front
room or bedroom (or whatever room the scene happens to be in), it was like being at the
Wimbledon Tennis Championships. There’s two people having an argument and my neck is
going from side to side with the dialogue.
Scott, I think, was the most complex character, at times very loving of Michelle and at other
times unpleasant, and even physically abusive. It’s worship and torture, torture and worship.
Tom Myles acts out both styles with equal conviction. We do not see violence; rather, an
incident in a supermarket is told by Clea in a conversation with Neil, where she saw Scott and
Michelle (without knowing who they were, mind you). Michelle wanted to buy some pasta. For
whatever reason Scott wasn’t having it, but when his back was turned she put pasta in the

shopping trolley. This was, in Clea’s words, “a single act of defiance”. But Michelle paid for it:
Scott struck her in the supermarket so hard she almost went down.
We see a scene when Scott and Michelle get home from grocery shopping. He is like one of
those psychotic EastEnders characters. A chair goes flying. Four letter words are used every
second breath. In an earlier scene – which, as I say – is actually a later scene – Scott gets
Michelle a pet rabbit. (No gasps and ‘awws’ from the audience in this show: the rabbit is not
actually seen.) Scott wants to call it Stu, as in “our rabbit Stu”. But Michelle doesn’t want a
rabbit. Well, she did, when she was ten. It’s an attempt to treat her like a ten-year-old, seeing as
controlling her by physical force failed to ‘work’.
Neil, on the other hand, while not abusive, is also irreparably damaged. He starts going out for
walks and strikes up conversations with friends and relatives of some of the victims whose lives
were cut short by the terrorist atrocity. Clea is understandably upset when it transpires that he has
continued to leave the house in the morning as though commuting to work, complete with
photographer’s camera bag, but when she called his office she is told Neil is no longer employed
by that company. He is very withdrawn, and it starts with an inability to climax at intercourse but
gradually the problem becomes much wider, to the point where he is no longer able to enjoy the
company of longstanding friends at a party. Clea tries and tries to persuade Neil to resume some
semblance of normality. It is heart-breaking.
The music is by Ólafur Arnolds, who also composed the music featured in the National Theatre
of Scotland’s recent production of Let the Right One In. Some of the scene change dance and
choreography was indicative of that production too, and while it is of course necessarily to
ensure a smooth transition between scenes as furniture flies about and the stage is quickly
transformed, I’m not wholly convinced the choreography added much, if anything, to the story.
Perhaps it wasn’t meant to. Perhaps it was meant to allow the audience to ‘breathe’ after each
scene.
The audience condemns domestic violence, as it rightly must. However, A Single Act allows
audiences the room to consider the idea that it takes two to tango. We do not pity Michelle’s
suffering so much as applaud her decision to leave – for good.
What is most remarkable about this play is that it is not in any way ‘preachy’. There is no
attempt to place judgement or blame for the situation in which any of the characters find
themselves in. Post-Traumatic Stress Disorder comes in different forms, and it is refreshing to
see a production that handles just some of its variant expressions so sensitively and convincingly.
I remain uncomfortable taking a cast’s youth into account. It doesn’t matter in this case. While
acknowledging there is a maturity beyond their years in their acting, their performances are
excellent regardless.
The show is not as shocking as it is subtle, and yet extremely powerful. It is a worthy attempt at
exploring what can happen to people who have been directly affected by the death and
destruction of a mass act of terrorism. If anything, it underlines the simple truth that it is not a
sign of weakness to admit you’re struggling. Well worth seeing.

Review by Chris Omaweng
DUELLING PRODUCTIONS present A SINGLE ACT by Jane Bodie
ONE Political Event. TWO Couples. FOUR Trajectories.
In a world surrounded by the continual fear of terrorism and the speculation that surrounds it,
Jane Bodie’s play which debuted at The Hampstead Theatre in 2005, places us at the epicentre of
two relationships after an unspecified urban terrorist attack. Bodie explores the human condition
and the varying forms of deterioration following such catastrophic events.
Performance Dates:
16.17.18.19 June (7.45pm)
20 June (2.45pm)
http://www.theatrotechnis.com/
CAST includes:
Philippe Edwards
Lucy Hirst
Tom Myles
Katherine Stevens
Director – Jamie Manton
Producers – Alexandra Tildesley & Jon Usher
Movement- Jasmine Ricketts
Costume Designer – Sarah Pearson
Stage Manager – Amy Squires
Assistant Stage Manager – Paige Evans
Tech Manager – Dan Jones
Wednesday 17th June 2015

Top Hat at The Churchill Theatre Bromley

Fresh from its triple Olivier Award-winning run in London’s West End, ‘Top Hat’ brings all the
spectacle from its West End production to The Churchill Theatre, Bromley as part of its UK
Tour.
Telling the story of Broadway Superstar, Jerry Travers, as he dances his way around Europe to
win the heart of society girl Dale Tremont, we are taken back to the 1930s and reminded of the
classic Fred Astaire and Ginger Rogers’ film which this musical is based on.
From the off we are serenaded by a tuneful 12 piece Orchestra marvellously conducted by Jae
Alexander, followed by a fantastic opening of ‘Putting On The Ritz’ which sets us up for what is
to come. Bill Deamer’s choreography was delightful and every musical number was elegantly
performed by his ensemble of dancers who could have well and truly been from that era. Their
passion for the dancing was prominent in all their numbers. The choreography made every
transition seamless as the impressive set designed by Hildegard Bechtler was ever changing.
Alan Burkitt and Charlotte Gooch as Jerry & Dale danced and sang their way through some
complicated musical numbers portraying the effortless and elegance look of Fred Astaire and
Ginger Rogers, their ‘Cheek to Cheek’ was a genius crowd-pleaser. Supporting leads Clive
Hayward and Rebecca Thornhill had the audience in stitches with their comic timing and
brilliant delivery of the one liners. Sebastien Torkia’s performance of ‘Latins Know How’ was a
particular highlight as he danced around his bedroom chamber in his nightwear. Stealing the
show was John Conroy as Horace Hardwick’s man servant ‘Bates’ as he was sent off to spy on
Dale. Ridiculously he took this too far and we experienced him in ever changing outfits such as a
gondolier and an Italian waiter; comedy at its best.
This production had just the right mix of song, dance and dialogue to keep the audience engaged
throughout. If clean comedy, song, dance and plenty of ‘glitz and glamour’ is your thing, then
head to see Top Hat in its final few weeks on tour, although by judging from the full house and
audience singing the songs as they left, I’m sure it won’t be too long until we see this triumphant
production return to the stage!

Review by Daniel Bell

Top Hat
Music & Lyrics by Irving Berlin
Based on RKO’s motion picture
http://www.tophatonstage.com/
Winner of three Olivier awards for Best New Musical, Best Choreography, Best Costumes and
the Evening Standard Award for Best Night Out, this spectacular West End production is now
touring the UK, wowing audiences and sweeping the board with 5 star reviews. Top Hat brings
the glamour of Hollywood’s golden age and the glorious, tap-dancing magic of Fred Astaire and
Ginger Rogers to the stage in one of the greatest dance musicals of all time.
Packed full of Irving Berlin’s greatest hits including, Cheek to Cheek, Top Hat, White Tie &
Tails, Let’s Face the Music & Dance and Puttin’ on the Ritz, Top Hat tells the story of Broadway
sensation Jerry Travers who dances his way across Europe to win the heart of society girl Dale
Tremont. An uplifting and hilarious romantic comedy celebrating 1930s song, style and
romance, Top Hat dazzles with over 200 beautiful costumes, breath-taking dance and a love
story that will set the pulse racing!
Top Hat
Churchill Theatre Bromley
16th to 21st June 2015
Wednesday 17th June 2015

The Picture of Dorian Gray at St James Studio Theatre

Oscar Wilde only wrote one novel back in 1890 and he managed to create quite a stir with
reviews such as “Why must Oscar Wilde go grubbing in muck-heaps?” 125 years later, there is
less of a shock element to the novel and “The Picture of Dorian Gray” has been turned into a
play by Merlin Holland (only grandson of Oscar Wilde) and John O’Connor, and is currently on
at St James Theatre Studio.
In the late 1800s, portrait artist Basil Hallward (Rupert Mason) is showing off his latest, and to
his mind greatest picture, to his friend Lord Henry Wotton (Gwynfor Jones). The portrait, of a
handsome young man called Dorian Gray (Guy Warren-Thomas), intrigues Lord Henry, a worldweary cynic of a man who believes in pleasure for its own sake and desires to meet young Mr
Gray. Whilst Basil is not keen, believing that Henry will be a corrupting influence on the young
boy, there is nothing he can do to stop them two meeting as Dorian arrives for his final portrait
sitting. It really does seem to be Dorian’s day as not only does he meet and become firm friends
with Lord Henry but Basil finishes his picture and gives it as a gift to him. Whilst Dorian loves
the picture he is also sad for it, saying ‘It will never be older than this particular day of June. . . .
If it were only the other way! If it were I who was to be always young, and the picture that was
to grow old! For that – for that – I would give everything! Yes, there is nothing in the whole
world I would not give! I would give my soul for that!’ Oh Dorian, be careful what you wish for.
Under Lord Henry’s tutelage, Dorian starts to enjoy the life of a wealthy young man about town,
and falls in love with a young actress, in an off-off-off West End theatre, by the name of Sybil
Vane (Helen Keeley). Being a superficial type, Dorian’s love dies quickly and treats Sybil very
badly leading to unfortunate repercussions for her and her family, but for Dorian there is nothing
and he quickly realises that he can do anything he likes with no consequences for himself. So he
flings himself into every vice and experience no matter how degraded, but, everything has a
price and someday Dorian will have to pay for his actions.
So, I did read the novel – complete with annotations as to how it had been toned down from the
original, a while ago and have to say I really didn’t like it. Whilst there are some wonderful

Wilde witticisms and sayings that have passed into the English idiom – ‘Nowadays people know
the price of everything and the value of nothing’ – I thought the book was badly laid out and the
ending rushed. So, it was with some trepidation that I approached the play and I have to say that
I was surprised at how good it was. The adaptation works very well and manages to keep all of
the good elements of the original book and present a fairly coherent story. Dora Schweitzer’s set
design makes maximum use of the Studio’s small stage and Director Peter Craze moves his
actors well around the various parts of the theatre, often assisted by the excellent lighting by
Duncan Hands.
Guy Warren-Thomas sparkles in the role of Dorian. Initially a very handsome, well dressed,
naive young man ready for Lord Henry to corrupt then a star struck lover, a wastrel and a
thoroughly nasty piece of work before finally coming to the realisation of who he is and what he
has to do. Gwynfor Jones as Lord Henry combines a wonderful mixture of high camp, worldweary cynicism and good natured roguishness to make it plausible that two diametrically
opposite types as Dorian and Basil could be close friends with him. Lord Henry also gets the
majority of the really good one-liners and Gwynfor obviously relishes every one of them as
much as the audience. Full credit also has to go to Rupert Mason and Helen Keeley who
portrayed pretty much everyone that Dorian meets on his travels – 15 individual characters –
between them.
All in all “The Picture of Dorian Gray” is a nice piece of work. The staging is pretty good –
although I did feel some of the scenes were very short, leading to a lot of semi-blackouts as the
scenery was shifted to change locations – and the ending is still unsatisfactory for me – which
proves it is a true adaptation of the original novel. Apart from these very small quibbles, I left the
theatre happy that I had seen a classic novel by one of the world’s leading writers brought to life
in stunning style.

Review by Terry Eastham
The Picture of Dorian Gray
Running Time: 1 hour 50 mins approx. plus interval
15th to 20th June 2015
http://www.stjamestheatre.co.uk/
To celebrate the 125th anniversary of the publication of ‘The Picture of Dorian Gray’ European
Arts Company returns with a thrilling adaptation of Oscar Wilde’s only novel. Written by
Wilde’s grandson Merlin Holland and John O’Connor, this is the follow up to the sell-out
success of ‘The Trials of Oscar Wilde’.
Set in the decadent world of Victorian London, a beautiful, narcissistic young man called Dorian
Gray becomes infatuated by the exquisite portrait that Basil Hallward has painted of him. He
makes a Faustian pact that he will remain forever young while the picture grows old. Combining
drawing-room comedy and Gothic horror, this is a gripping and hugely entertaining theatrical
event.

The Picture of Dorian Gray features a talented cast familiar from stage and screen, including:
Guy Warren-Thomas as Dorian Gray (Spooks The Greater Good, Downton Abbey), Gwynfor
Jones as Lord Henry (The Woman In Black in the West End, The Hound of the Baskervilles,
Oldham Coliseum), Rupert Mason as Basil Hallward (Eastenders, A Touch of Frost and most
recently The Trails of Oscar Wilde for EAC). Helen Keeley as Sybil Vane (The Importance of
Being Earnest, London Classic Theatre. To The End, Southwark Playhouse): It is directed by
Peter Craze (Doctor Who, Blake’s Seven). With a lighting design by Duncan Hands and Set
design by Dora Schweitzer.
The Picture of Dorian Gray is supported by Arts Council England and Unity Theatre Trust in
association with the charity Stonewall.
Tuesday 16th June 2015

London Classic Theatre's Absent Friends

London Classic Theatre’s Absent Friends. Kathryn Ritchie (Evelyn) and John Dorney (John).
Photo credit Sheila Burnett
Anyone who’s ever sat through an awkward social occasion will be able to appreciate the comic
potential of Absent Friends by Alan Ayckbourn. This new production, directed by Michael
Cabot, marks London Classic Theatre’s fifteenth anniversary, and doesn’t disappoint. While
there’s plenty to laugh, and cringe about, the play also has a darker side, and really makes you
stop and think about what’s important in life.
The play’s set in the 1970s, in what would then have been a modern, stylish house belonging to
Diana and Paul. They’ve invited around some friends – new parents Evelyn and John, and
Marge, who’s had to leave her ailing husband Gordon at home (not for the first time). The real
purpose of the tea party, we soon learn, is to console Colin, an old friend of the group, whose
fiancée recently drowned. But with cracks beginning to show from the moment the curtain rises,
it quickly becomes apparent that maybe Colin isn’t the one who needs help.
Ayckbourn’s script is pitch perfect, inviting us to laugh at the eccentric cast of characters, but not
in an unkind way. Some, like anxious hostess Diana (Catherine Harvey) and innocent, wellmeaning Colin (Ashley Cook), are instantly likeable, while others – Kathryn Ritchie’s sneering,
gum-chewing Evelyn springs to mind – take a bit of warming to. But each eventually reveals a
vulnerable side, and you can’t help but feel for them, as it visibly begins to dawn on each
member of the group that perhaps they’ve been chasing all the wrong things in life.
Nonetheless, the play’s very funny – even if the laughs are usually more out of embarrassment
than anything else. From Diana’s attempt to confront a bored Evelyn over her suspicions of

infidelity, to Marge’s (Alice Selwyn) inability to take her foot out of her mouth long enough to
eat anything, not to mention John (John Dorney) and his incessant fidgeting, it all combines to
create something that’s so exquisitely horrifying, you can’t look away.
The set, designed by Simon Kenny, is a faithful homage to the time period. It’s got the garish
wallpaper, the leather sofas and the deep pile carpet. There are shelves full of ugly ornaments,
and a wooden elephant on the mantelpiece (this particularly caught my eye because my
grandparents had a set exactly like it). The coffee table’s piled high with patterned crockery and
the inevitable arrangement of pineapple on cocktail sticks. The fact that, at the time, this room
would have been viewed as fashionable and in good taste, only heightens the comedy.
Absent Friends is a complex examination of relationships, social expectations, and what it truly
means to be happy. Although it’s set in the 70s, the themes covered by the play are just as
relevant today, even for those of us who weren’t even born when it was written. This new
production places Ayckbourn’s witty and finely crafted script in the hands of a strong cast with
great chemistry, and the result is an entertaining, if slightly toe-curling, evening.

Review by Liz Dyer
Summer 1974. A well-intentioned tea party descends into chaos.
Wealthy, unfulfilled housewife Diana arranges a gathering of old friends to cheer up bereaved
Colin, whose fiancée drowned a few months earlier. Paul, her bullying, self-absorbed husband,
has recently had a brief affair with Evelyn, the glamorous, young wife of his friend and
incompetent business associate, John. The get-together is completed by long-suffering Marge,
who has left her hypochondriac spouse ailing at home. Preparations for the party commence,
sparking tensions and opening old wounds. As lingering resentments and deep-rooted jealousies
surface, an unexpectedly cheerful Colin wanders into the mayhem.
Tuesday 16th June 2015

The Merchant of Venice RSC Royal Shakespeare Theatre

Makram J. Khoury as Shylock and Gwilym Lloyd as Tubal in The Merchant of Venice.
Photo by Hugo Glendinning
A slightly disappointing production with forced intentions, redeemed by a strong company and
performances from Patsy Ferran and Jamie Ballard.
When you think of the Merchant of Venice, the one name that generally springs to mind is
Shylock. Either that or Portia (particularly if you’re a female drama student). Strangely though, it
is not Antonio – the merchant, who is the cause of most of the happenings in the play – that you
think of. Certainly in the recent Globe’s production, the memorable character is Shylock, partly
because he was played by Jonathan Pryce, who performed the character with mastery very few
actors have.
Polly Findlay’s production is centred around Antonio, the merchant, which in theory makes a lot
of sense. However the decision to play his friendship with Bassanio as a gay love affair feels
forced out of the text and confusing at times, both for the audience and the characters. Once
Bassanio marries Portia, before the end of the first act, you end up with a very bizarre love
triangle, meaning that the play feels unfinished and unresolved.
The past few productions in the Royal Shakespeare Theatre have been very literal and
naturalistic (the Loman house in Death of a Salesman; the recreation of Charlecote Park for the
Love’s Labour’s Plays etc) but this production goes in a very different direction. Having the
floor and a wall under the proscenium as a giant mirror opens up the theatre and the stage feels
very exposed. It isn’t cluttered with set and props, and as much as I enjoy that in a show, it is a
nice change at the RSC.
However, the few props and pieces of set aren’t particularly necessary. It is unclear what the
large swinging ball is meant to represent. Presumably it is a pendulum, but is it for Antonio’s
time ticking away to pay Shylock? Why then doesn’t it stop in the court scene? Or is it for
Portia’s time ticking away to find a husband (she is after all the one who sets it off)? If so, why
doesn’t it stop swinging when she marries Bassanio? Is it to do with Bassanio’s relationship with
Antonio, meaning he doesn’t really love Portia and she hasn’t found a true husband?

Despite the time they spend clearing the stage of several thousand euros (thrown around the
stage in the court scene), and then covering it in 40 or so candles, this production is led by a very
strong company of actors. Patsy Ferran’s Portia and Jamie Ballard’s Antonio are standout
performances capturing the struggles and success of their characters. Ferran plays a Portia that is
strong minded and intelligent, so in love with Bassanio that his relationship with Antonio is
threatening to her. The plot focusing on Antonio gives Ballard the opportunity to flesh out his
character more than in a traditionally played version of the play. His worry and his love for
Bassanio grows through the performance and he is stunning in the court scene, particularly as
Shylock goes to cut his pound of flesh.
However with Antonio, Bassanio and Portia’s storyline becoming the focus, it leaves Shylock
and Jessica trailing behind slightly. Whether it is the production or Makram J. Khoury’s
performance that makes this Shylock seem to be primarily villainous is unclear, and there is not
much sympathy to be felt when he is forced to turn Christian. Jessica spends most of the first act
at the top of the proscenium, above the set, shouting down to Shylock, so there is no
father/daughter relationship established and therefore it is unclear that she steals from him.
This production obviously had one aspect of the play it wanted to concentrate on, and although
this is executed well, the rest of the play falls slightly flat. It is however an interesting production
that is very different from past RSC (like the famous’ Merchant of Vegas’) and classically
portrayed versions of this slightly bizarre Shakespeare play.

Review by Elliott Wallis
Shakespeare’s The Merchant of Venice is a comedy probably written between 1596 and 1598.
Antonio, the Merchant of Venice, lends three thousand ducats to his friend Bassanio in order to
assist him in his wooing of the wealthy and beautiful Portia of Belmont, an estate some distance
from Venice.
Antonio’s own money is tied up in business ventures that depend on the safe return of his ships
from sea, so he borrows the money from Shylock, a Jewish moneylender whom he has
previously insulted for his high rates of interest.
Shylock lends the money against a bond. Failure to repay the loan on the agreed date will entitle
Shylock to a pound of Antonio’s flesh.
Cast and Creatives
Nadia Albina – Nerissa
David Ajao – Singer/Citizen of Venice
Jamie Ballard – Antonio
Scarlett Brookes – Jessica
James Corrigan – Lorenzo
Eva Feiler – Lady/Attendant
Patsy Ferran – Portia (pictured)
Owen Findlay – Salerio

Jacob Fortune-Lloyd – Bassanio
Guy Hughes – Singer/Citizen of Venice
Makram J Khoury – Shylock
Rina Mahoney – Portia’s Servant/Duke of Venice
Ken Nwosu – Gratiano/Morocco
Brian Protheroe – Aragon
Jay Saighal – Solanio
Tim Samuels – Launcelot Gobbo/Tubal
Director – Polly Findlay
Set designer – Johannes Schütz
Costume designer – Anette Guther
Lighting – Peter Mumford
Music – Marc Tritschler
Sound – Gareth Fry
Movement – Aline David
The Merchant of Venice
By William Shakespeare
Royal Shakespeare Theatre
Stratford-upon-Avon
14th May to 2nd September 2015

Face The Music at Ye Olde Rose and Crown Theatre

As one enters the theatre one is surrounded on all sides by a white silhouette of the New York
skyline which makes the space seem much bigger than it is. It needs to; this is a musical with
many changes of scenery and a company of fourteen actors and four onstage musicians. In
Fringe terms, that’s a cast of thousands.
The theatre company in residence, All Star productions, is dedicated to presenting ‘rarely
performed or neglected works of musical theatre’, Face The Music is both.
First performed in 1932, in the depths of the Depression, Face the Music is a comedy about
poverty and the need for money. The sense of financial collapse informs the entire evening and is
the source of an unending stream of wisecracks. In a nice reference to the period, apple crates are
used as chairs, reminding us of the bankrupt businessmen who turned to selling apples on Wall
Street.
The plot, for want of a better word, is a variation on our old friend ‘Let’s put on a show’. This
time, it’s, ‘Let’s raise the money to put on a show.’
For the rest of the evening we watch people trying to raise money. and finding a rich fool who is
assured that losing money would be a great investment. ‘Because it’s show business, they think
it’s a business’ they say. ‘Want to get rid of a lot of money? Back a show!’ they urge him. ‘No
one’s got more money than I can lose in a show’ he boasts. ‘Your money is as good as lost right
now’, the idiot backer is guaranteed. ‘700,000 dollars – what have you got to lose?’ ‘800,000
dollars’ comes the snappy answer.

The action gets zanier when the rehearsals begin (there was a funny passage about the use of
elephants), followed by the loss of the money (lead-in to a big choral religious number as, failing
all else, the company turn to God.) Then it’s onward to the retirement of the producer, a publicity
scam that goes wrong, which means the police get involved; there are raids, tax evasion, general
chaos and an investigation that turns into another show. Fortunately, everything and anything is
an excuse for a song and dance and the evening bounces along.
The combination of optimism and cynicism is what makes plays and films of this period so
perpetually watchable. The two feed each other; optimism sweetens the cynicism, and the
cynicism is buoyed up by the optimism.
The characters have an innocence that is endearing as they sing: ‘Just around the corner, there’s
a rainbow in the sky, so let’s have another cup of coffee, and let’s have another piece of pie’.
For all its charm and wit, the story is really too scattered to keep us involved. The evening is
really a lot of nice songs, jolly dancing and a string of gags as if the author’s couldn’t bear to
leave out a funny line, even if it means adding another scene to get it in. One is left feeling that
Face the Music is about everything but the kitchen sink, and maybe even that, if one bothered to
look for it. But why bother? It’s funny, it’s fast, the dancing is excellent, the actors are all
delightful, and the whole evening is overflowing with good humour and youthful vitality.
When they wrote this, Berlin and Hart were young and the exuberance and energy in the
production reflects that youth. I think they would have enjoyed this revival.

Review by Kate Beswick
Face The Music
The show opened on Broadway on February 17th 1932 playing for 165 performances. After
lying dormant for nearly 70 years, the show was restored with an adaptation by David Ives for
presentation at City Centre Encores!
Producer Hal Reisman desperately seeks backers for his Broadway show. Because of the Great
Depression, once rich investors are “Lunching at the Automat”. In his search, Reisman meets
crooked policemen who need to get rid of their illegal money before they are found out. The
corrupt Police Chief Martin van Buren Meshbesher and his eccentric wife Myrtle become
investors in the show, expecting it to be a failure. However, when risqué material is added the
show is raided and the government tries to close it and the flop becomes an instant hit because of
the publicity.
With both music and lyrics composed by Irving Berlin (WHITE CHRISTMAS, TOP HAT,
CALL ME MADAM) the snappy musical features such memorable numbers as Let’s Have
Another Cup of Coffee, Soft Lights and Sweet Music, Manhattan Madness, and I Say Its Spinach
(and the Hell with It).

The Creative Team is led by Director Brendan Matthew and Musical Director Aaron Clingham,
who were both nominated in the Broadway World Awards last year for their work on All Star
Productions production of The Apple Tree.
Ye Olde Rose and Crown Theatre, 53 Hoe Street, London, E17 4SA
9th June to 3rd July 2015
Tuesday – Saturday at 7.30pm; Sundays at 3.00pm; No performances on Mondays
Director: Brendan Matthew
Musical Director: Aaron Clingham
Choreographer: Sally Brooks
Assistant Director: Catriona Mackenzie
Production Manager: Kat Gagan
Designer: Joana Dias
Lighting Designer: Sky Bembury
Production Assistant: Angie Lawrence
Casting: Benjamin Newsome
Producer: Andrew Yon
Twitter: @facethemusicldn
Presented by arrangement with R&H Theatricals Europe
Sunday 14th June 2015

Playhouse Creatures at Rosemary Branch Theatre

Written by April De Angelis in 1993, Playhouse Creatures is a thoroughly enjoyable feminist
take on the female presence on and off the Restoration stage. Directed by Amanda Knott, Cygnet
Theatre Company delivers a brilliant performance, enjoyable from beginning to end. The
feminine condition is explored through four lively and witty actresses of the Restoration: Mary
Betterton, Elizabeth Farley, Rebecca Marshall, and Nell Gwynn. There’s a fifth character, Doll
Common, whose presence works as chorus of the play, by mediating and commenting on the
young (and less young) actresses’ quarrels.
Toying with a multilayered metatheatre, this play projects on stage the politics of the Restoration
playhouse through the Duke’s Company, managed by Thomas Betterton. ‘A pit of pestilence’,
the playhouse is at once a blessing and a curse for these actresses. Although very different from
one another, the women portrayed are all determined in being successful and in pursuing the
perfect role. More than Elizabeth, condemned to wander around the filthy and dark streets of
London alone and miserable, and more than Rebecca, victim of physical abuse on the streets,
Mrs. Betterton is the central character. She is the real playhouse creature: ‘born’ and bred inside
the theatre’s walls, her ambitions have turned her into a pathetic, but nonetheless disturbing,
version of Lady Macbeth, whose lines she has rehearsed over and over again. The young actress
playing Mrs Betterton delivers an exceptional performance, which perfectly conveys her
discomfort in being aware she owes her theatrical career to the husband.
There’s a change in the dramatic tone of the play after the break, when the personal decline of all
actresses begin. Only one of them is shown at the peak of her professional success; Nell ‘Nelly’
Gwynn, former oyster-seller, successfully manages to go past her previous life habits and to
enter the King’s court and palace – her wish. Reportedly a bad actress, she is perfectly depicted
so; her acting abilities are very poor, but she evidently soon learns how ‘one can go a long way
in the theatre with their mouth open’.
The use of the very small space available is amazing: three rails of stage costumes are aligned on
the background, when the scene is the playhouse. But these are also moved forward when big
secrets are shared. Therefore, their lives are metaphorically continuously on stage; they live for
the theatre, and they live in the theatre.
Accuracy in dates doesn’t matter in Playhouse Creatures (The Provoked Wife, the Great Fire and
Aphra Behn are not contemporary to one another), because the central theme is the feminine

condition. Objects of desire and social victims at the same time, Restoration actresses would
certainly embody the need for promiscuity felt by her male counterparts after the long Puritan
break. They were merely means in the hands on the playwrights too; female roles were
victimized and framed into a patriarchal system far from being disrupted.
Unfortunately only three days in London, at the Rosemary Branch, this is a really lively
production which effectively opens a window on what it meant to be the first actresses of the
English stage. The play is never predictable, and moves swiftly and easily from comic to tragic
tones. The brilliance of the play itself lies in a wider modern appeal its themes have, which are
sadly still relevant to our own age.

Review by Gabriella Infante
PLAYHOUSE CREATURES
by April de Angelis
directed by Amanda Knott
The year is 1669 – a bawdy and troublesome time. The theatres have just re-opened after
seventeen years of suppression under the Puritans, encouraging a great upsurge in dramatic
writing. Of vital importance to the development of drama was the entrance of the first English
actresses upon the English stage.
April De Angelis has taken five famous figures – Nell Gwynn, Elizabeth Farley, Rebecca
Marshall, Doll Common and Mary Betterton – and given us a fascinating look at the precarious
lot of actresses at that time. A moving and often comic account of the true lives of Restoration
actresses, with some earthy language!
The play contains scenes from plays performed in London in the late 1600s, and the players
delight in the challenge to their versatility and talent. So did a truly appreciative audience.
http://www.rosemarybranch.co.uk/
Sunday 14th June 2015

Fabulous ONE ARM at Southwark Playhouse

One Arm was initially penned by Tennessee Williams in 1942 as a short story, later in 1967 he
adapted the piece into a screenplay, yet it never actually made it into production. It wasn’t in
fact, until 20 years after Tennessee Williams died in 2004 that the screenplay, as we know it now
was adapted for the stage by Moisés Kaufman and performed in front of an audience.
Now, this same adaption has been taken on by the very talented director Josh Seymour and is
being premiered at the Southwark Playhouse in South London.
Unlike the familiar plays of Tennessee Williams, One Arm openly addresses the world of
homosexuality in a frank and uncensored heartfelt portrayal. This may have been why the
screenplay was never made. In 1940s America, this underworld behaviour was not idealised, nor
seen as a thing to be celebrated or discussed. The hustlers, although prominent on street corners,
were not talked about in civil society.
One Arm is set in 1940s New Orleans. Maybe it is incidental that Tennessee penned the
production a year after he himself had been arrested during frequent raids in gay bars in New
Orleans.
Southwark Playhouse has an aim to facilitate the work of new and emerging theatre practitioners,
and last night I was fortunate enough to see this fabulous piece of theatre. The theatre space is a
small black box theatre, with a thrust stage set up. The set is minimal and relies heavily on
lighting and sound effects to move the piece on.
On the stage is a large mirror, which reflects the audience at all times. Maybe this has been
designed to show that society is always watching and judging what they see, rather like being a
critic in a theatre.
We join the action in the bird cage, solitary confinement where Ollie Olsen is serving out his last
few days on death row. He has been sentenced to death by the electric chair. As the play unfolds

we witness, through a series of flashbacks, the incidents that took Lightweight Boxing Champion
of the Pacific Fleet, Ollie Olsen, to be One Arm Ollie moments from his death.
The piece is an emotional roller-coaster, I haven’t been moved to tears in the theatre for quite
some time, nor have I felt emotion, fear and sadness like I witnessed last night seeing this small
ensemble cast of five superbly portray the adult life of Ollie Olsen.
The cast are amazing, with each actor playing multiple roles, with the exception of Tom Varey
who plays Ollie Olsen. For me the stand out performances were from Tom Varey (Ollie Olsen)
and Joe Jameson (various including Cherry and the seminary student) although I must praise all
performers.
Tom has a difficult task in that he has only one arm through the majority of the production, but
not only does he have a physical disability, he is also wrestling with his conscience throughout.
Tom manages to bring life to the character so we see a three dimensional man who does what he
has to survive. He is not a victim, he is a survivor. Tom is a hugely talented performer who made
me laugh out loud and brought me to tears in the final scenes.
The play covers many themes, including sex, religion, innocence and youth. Tennesse, in 1940s
America has crafted a play that focuses on the human race’s morbid obsession with mutilation,
power, subversion, sex and religion. He addresses prostitution, the oldest profession in the world,
in a way that is more honest and real than the 1990s Diary of a Call Girl and E.L. James’ Fifty
Shades of Gray. We see Tennesse pre-date the adult film Crash, with a very disturbing scene
showing the making of a seedy porn movie, where the woman is asked to the lick the point of
mutilation as a sexual turn on.
There are many exquisite scenes in the piece, including a masterful set change where the
characters tango with the furniture, as well as a poignant scene where one of Joe Jameson’s
many character incarnations baptises Ollie Olsen into the underworld of prostitution, drugs and
liquor. Ollie Olsen’s nick name, Lightning in Leather, soon takes a new meaning from
being the former boxing champion to the leather worn by the hustler. There are also some
fantastic scenes between The Guard (Peter Hannah) and Ollie Olsen. The scene between The Old
Man (JamesTucker) and Ollie Olsen in his penthouse apartment is also very amusing, yet
touching.
To be honest, there wasn’t one second of this production that bored me, or let my mind wonder.
It’s not often that I come away from a piece praising the director for putting together a 5-star
cast, together with a striking set design, powerful lighting and harrowing music. But, as I left the
theatre last night I made a note to check out all future work of Josh Seymour.
Here’s hoping that this piece gets a transfer. The last couple of times I came away from the
theatre this moved were after watching 1984 at the Almedia, and Curious Incident of the Dog in
the Night-Time at the National Theatre.

Review by Faye Stockley
The UK première of ONE ARM
by Tennessee Williams
adapted for the stage by Moisés Kaufman
Southwark Playhouse – The Little
Cast:
Joe Jameson (The Divinity Student)
Georgia Kerr (The Girl in the French Quarter)
Peter Hannah (The Guard)
James Tucker (Lester)
Tom Varey (Ollie Olsen)
The company members play multiple roles around the central character of Ollie Olsen –
characters weaving through the complex tapestry of his life.
Exterior. New Orleans. Night. Close up: A beautiful young hustler solicits trade on the streets.
He is Ollie Olsen, former light heavyweight champion of the Pacific Fleet.
After a devastating accident ends his boxing career Ollie believes his once-invincible body to be
irreparably broken. When his eyes are opened to the market value of his tragic beauty, Ollie turns
to selling his final asset in order to survive. Through his encounters with the lonely souls of
1940s America, Ollie discovers an unexpected chance for redemption.
In 1942 Tennessee Williams wrote One Arm, a short story with a striking central character who
haunted his imagination for the rest of his life. Williams revisited Ollie’s story 25 years later in a
screenplay of the same title – a script too provocative for the studios of 60s Hollywood. Moisés
Kaufman, creator of The Laramie Project, fuses these texts into a powerful theatrical work
inspired by the movie that was never made, now receiving its UK première at Southwark
Playhouse.
Director: Josh Seymour
Set and Costume Designer: Alistair Turner
Lighting Designer: Joshua Pharo
Sound Designer: Helen Atkinson
Movement: John Ross
http://southwarkplayhouse.co.uk/
Saturday 13th June 2015

Not A Game For Boys Brings Something Fresh To The
Table

Simon Block’s Play Not A Game For Boys has been revived at the King’s Head Theatre 20
years after its debut at The Royal Court Theatre. Cracking Up Productions together with Lawson
Joel Productions, with direction by Jason Lawson, brought this comedy-drama back to the stage
where it firmly belongs.
With a setting of a table tennis club changing room, the play solely revolves around the lives of
three London Cab Drivers, who are on the same table tennis league team. Being character driven,
the three men all possess turmoil their personal life that unravels rapidly to the audience. Eric (
Bobby Davro) is the founder and glue that holds the team together ‘ If I ever have to play DivTwo, Tone, Kill Me. Oscar (Alan Drake) is the aloof and dryly funny coach and Tony (Oliver
Joel) is the younger amiable as well as at times very cheeky, youth on the team’s side, The
escapism that the league provides for Eric is sensitively as well at times heart wrenchingly
delivered by Davro, no more so than when he describes being at the table tennis table as “..I’m
beyond the reach of everything else.” As well as a wife and children, Eric has a mother with
dementia he helps look after. Davro wears his heart on his sleeve compared to the neutral and
lone wolf Oscar who has been his friend for many years. Oscar’s very calm persona is hiding a
complex man who is world weary and frustrated with how his life, now in his fifties, has panned
out. This loneliness and regret of not having female companionship is described simply near the
end of the production to a bemused Tony as “Sitting. Watching. Some crappy joke…with

no..one.” Drake portrays the aching loneliness of Block’s character Oscar just stunningly. Comic
timing from Joel is what makes his performance as Tony a stand-out one.
Every word he says is convincing, he is the wide-boy caught between his girlfriend Lisa who has
changed his life and the bachelor lifestyle to perfection. The one liners he delivers throughout
compliment the more physical delivery of the comedy from Davro, whose vast comedic
experience is evident. Even though the interaction between Oscar and Tony turns sour there are
some great exchanges between pair such as when Oscar thanks Tony for how he helped ‘Fat
Derek’ to which Tony replies “I didn’t do anything, Ozzie. He Died.” Joel definitely excels in
comedy and will be interesting to see him in future roles.
The quick pace of Lawson’s production with just brief interludes of blackouts between scenes
kept a feeling of rapid decent in to the plays climax. The simple but very relatable staging of the
back room dressing room is a testament of the performance level needed, that just
straightforward delivery of the text was all that was required of Block’s wonderful script.
Not A Game For Boys quite remarkably shows human weakness and strength in equal measure.
The vulnerability that is hidden under the façade of the three characters has been captured
exquisitely by Lawson but without bordering on the sentimental although perhaps this would
have been an interesting contrast. With standout performances by the cast in Not A Game For
Boys, this Table Tennis set play is a real winner.

Review by Francesca Mepham
Not a Game for Boys by Simon Block.
Directed by Jason Lawson
Starring Bobby Davro and featuring Alan Drake and Oliver Joel
16+ ONLY
‘Once a week three cabbies seek small respite from their daily lives in a local table tennis league.
Tonight they must win or face the unthinkable oblivion of relegation. But can the team survive
the pressures on its individual members.
Not a Game for Boys
King’s Head Theatre
10th June to 5th July 7.00pm + matinees
http://www.kingsheadtheatre.com/
Saturday 13th June 2015

Powerfully performed I And The Village at Theatre 503

The dramatic opening of lights out/pitch black, certainly grabs the attention. There is silence as
we sit and wait in the darkness, a heightened awareness that there is danger ahead.
When the lights go up, a simple area of performance space is before us, a blank canvas that
indeed the girl before us is using as such. As she spray paints her artwork, the chorus arrive
dressed in white, mirroring the clean and unused walls of the set. It is upon these blank walls and
personas that the story is projected. Never have I seen such utilisation of a performance space.
With Robert Shaw Cameron’s vision and Emily Hubert’s production the cast create multiple
roles in a a variety of settings with perfectly choreographed movement, using the most basic of
props and even portraying inanimate objects with their own bodies (the human wardrobe was a
favourite).
Written by Silvia Semerciyan, and American playwright living in the U.K, the imagining is very
authentic and the characters are structured to conjure every stereo typical image the world has of
‘small town’ Americans. The bible beating community, the new age religions, the angst ridden
teenager from a broken home, the lecherous older man taking advantage where he should be
supporting; and guns, lots of guns. An intoxicating list of ingredients for any drama, and so real
in comparison to the blue print we know that has created so many tragic stories that end in
violence. The starkness of the set brings focus on the issues that unfold.
The underlying theme of the story is how this combination of incendiary factors can lead to the
deconstruction and destruction of faith, family life, and life itself. The lead character Aimee, is

pitched perfectly by Chloe Harris. Her ability to portray a teen that is vulnerable, talented,
misunderstood, rebellious and confused is remarkable. We can almost witness the hormonal
overdrive develop that drives the girl, on the verge of womanhood, feeling the isolation of being
different and outcast, to commit a heinous crime. Chloe Harris captures the embodiment of
misunderstood and misrepresented teen superbly and is complemented by the frustrated and
strung out mother, Stephanie Schonfield. Stephanie’s performance is heart-breaking, realistic and
moving. This family are enduring what a lot of families endure, but Semerciyan is trying to find
what the spark is that lights the flame to the explosion of the cataclysmic events to come.
The supporting cast slip into a multitude of characters like they would change outfits. The blank
persona that they begin with, is the perfect canvas to project a multitude of character images. The
versatility of these actors is astounding. David Michaels is outstanding as he plays Aimee’s
father, and also the character of Randy, her mother’s partner, Aimee’s mentor and ultimately her
lover. The intimacy of all of these roles played by the same person brings to mind how they
could be blurred into one by a troubled teen.
The supporting cast are magnificent, flipping in and out of the story in various guises, giving
vital characterisation and moving the plot along by witnessing events through many different
viewpoints.
Chereen Buckley gives a warmth and serenity to her characters but also represents doubt and a
divided conciousness. She shows the very fine line between saving somebody’s soul and saving
their life. Charlotte Melia and Killian Mcardle between them do an incredible job of representing
the rest of the town and how the tragic events effect the local citizens, and how it is recorded and
related to the rest of the world.
Through the culmination of information from so many sources we are prepared for what we are
all too familiar with in modern American life. In these dark days of school shootings, which we
never get accustomed to, the scene of the actual shooting is still shocking and thought provoking.
Having heard the event described by so many different characters, gives a sense that everybody
feels partly responsible when these tragedies occur. A bold statement and a bold production. The
minimal physical set and costume enables the power of the words and imagery to dominate.
Fantastically written, amazingly staged and powerfully performed. ‘I and the Village’ is a must
see.

Review by Rachel Borland
Emily Hubert, The Forum London and Theatre503 present… I And The Village by Silva
Semerciyan
9 June – 4 July, Tuesday – Saturday 7.45pm (Saturday 27 June and 4 July Matinee 3pm, Sundays
5pm)
“So maybe I just want to opt out you know? Maybe I don’t want to be part of the master plan.
The big assembly line in the sky”
Summer in small town America. Aimee Stright wants to be Banksy in a town that hates vandals.

As outsiders investigate what happened on the day she walked into a church with a gun, it seems
Aimee is one against the world and the world wants to know why.
Shortlisted for the Bruntwood Playwriting Prize, I and The Village is a coming of age story that
asks pointed questions about conformity, dissent and America’s devotion to guns. Award
winning playwright Silva Semerciyan (Gather Ye Rosebuds) and director Robert Shaw Cameron
(Birmingham REP & Sheffield Crucible) team up with The Forum London and producer Emily
Hubert to present this exceptional world premiere.
Saturday 13th June 2015

Until You Hear That Bell at Battersea Arts Centre

If you’d told me a few weeks ago that I’d be spending an hour listening to a man talk about
boxing, I’d never have believed you. But tonight, that’s exactly what I did – and what’s more, I
loved it.
Firstly, I should say that Until You Hear That Bell at Battersea Arts Centre is not just ‘a man
talking’. Sean Mahoney’s a spoken word artist and former member of the Roundhouse poetry
collective, who’s won Literary Death Match twice and appeared on Channel 4’s Random Acts.
He’s also a former amateur boxer, and this show combines his verbal and physical talents to
create a piece that’s funny, moving and inspiring. It’s a story about boxing, but it’s also about
family, commitment, and choosing a path in life, which is something we can all relate to.
The show, directed by Yael Shavit, follows Sean over a decade, from his introduction to boxing
by his dad as a young boy, into his teenage years, when he’s starting to get good at it, but also
becoming increasingly aware of what it’s costing him. His words are set within timed boxing
rounds, with a shrill whistle letting us know when it’s time to move on to a new scene. This
keeps the piece moving constantly, both in and out of the ring, as we’re invited to share not only
in Sean’s boxing career but in his family life and relationships too.
Until You Hear That Bell is a real testament to the power of the spoken word. Working within a
bare space, and with just a few props, Sean nonetheless paints a series of pictures so vivid that
the audience can see and hear it all. The cast of supporting characters come to life without ever
entering the room: the coaches, Sean’s friends and fellow boxers, and – most importantly – his
family, particularly his dad.
While the show deals with some serious issues, it’s also very funny. The young Sean’s
amazement at seeing someone hit another man in the face; the scene with the boiling hot
mouthguard (‘this is getting out of hand’); his unfortunate habit of crying all the time – each is a
little gem that lifts what could have been quite a heavy piece, at just the right moment.
And, obviously, there’s the boxing. I’ll admit I’ve never been a fan of the sport; I’ve always
thought of it as just a demonstration of violence and aggression. But this piece somehow makes
boxing into something almost beautiful – it’s still about hitting someone in the face as hard as
you can, but there’s an elegance to Sean’s descriptions that turns it into an art form. And it’s
impossible not to respect the fitness required, particularly after a skipping rope scene that left the

audience more breathless than the artist, and earned a spontaneous – and deserved – round of
applause.
Until You Hear That Bell is not just a show for boxing fans, although it may create a few. Sean
Mahoney brings his personal journey to life with skill and passion, and the result is a short but
powerful piece that will resonate with anyone who’s ever worked hard in pursuit of a dream.
And it invites us to consider where that hard work will lead, because it may not be where we
expect.

Review by Liz Dyer
UNTIL YOU HEAR THAT BELL
At the age of eight Sean Mahoney was gently cajoled into the boxing ring by his father. By the
time he was thirteen he was hitting the gym three times a week. Fast-forward two years later and
Sean was lifting his first youth titles. With Battersea Arts Centre’s support, Sean – a protégé of
spoken word artist Polarbear – was able to quit his job in a pie shop to turn his attention towards
developing his first solo performance. Until You Hear That Bell is timed to precision, as the
metallic cry of the boxing bell unleashes three-minute spoken word torrents, moving through
childhood reminiscences and rites of passage, spliced with sequences of lightening quick ropework, jabs and mighty uppercuts.
Until You Hear That Bell
Sean Mahoney
Director: Yael Shavit
Movement Director: Helen Heaslip
Venue: Battersea Arts Centre, Lavender Hill, SW11 5TN
Date: 10th – 27th June (Wed – Sat)
Time: 7:15pm (Running time 60 mins)
Price: 10 – 13 Jun | £9
17 – 27 Jun | £12, £9 concs
Age Recommendation: 14+
Saturday 13th June 2015

Sydney Theatre Company's Waiting for Godot at the
Barbican

What would you consider to be ‘the most significant English language play of the 20th century’?
There are so many to choose from! In a Royal National Theatre poll of 800 playwrights, actors,
directors and journalists, the answer to this question is Samuel Beckett’s play “Waiting for
Godot”. I’m ashamed to say I had never previously got around to seeing a production of this, but
the Barbican is currently mounting a Samuel Beckett season so I was lucky enough to get a
chance to see The Sydney Theatre Company production.
The premise for the play is relatively simple. Two unkempt, tramp-like men Vladimir (Hugo
Weaving) and Estragon (Richard Roxburgh), are standing in a bleak landscape with a single,
dead looking tree waiting. They talk, well to be honest they ramble and bicker a lot, discussing
problems with boots, being attacked and the possibility of hanging themselves from the bare
branch of the tree. After a while, Estragon wants to leave but Vladimir reminds him that they are
waiting for the arrival of Godot. While they wait, we learn more about the characters. Estragon
likes jokes but Vladimir can’t tell them as he has a kidney issue that stops him smiling. Suddenly
the two are joined by Pozzo (Philip Quast) a loud bombastic man, and his servant, the silent
Lucky (Luke Mullin) dropping under the weight of Pozzo’s luggage. In the course of the
discussion between the four we learn that Pozzo is really not a nice man, he is selfish and
horrible to Lucky. Eventually they leave and a boy comes to tell Vladimir and Estragon that
Godot will not be coming today but will be there tomorrow. Act I ends in the moonlight with the
boys standing, waiting.
Act II starts just as Act I, except the tree appears to be sprouting leaves. Is it the next day or has a
longer period of time elapsed between acts? This is where the audience really start thinking for
themselves – in fact my companions and I were still discussing it this morning – particularly as
the rest of the act – another meeting with Pozzo and Lucky – a hat and a pair of boots do
everything they can to confuse and confound the issue of time and purpose for our two heroes
Vladimir and Estragon.
Going to be really honest now. When I left the opulence of the Barbican’s theatre I was
genuinely confused as to what I had just seen. There is no doubting that the production itself is
superb. The magnificent Barbican stage seems to be small and very intimate thanks to Andrew
Upton’s staging and Nick Schleiper’s excellent lighting of the post-apocalyptic looking set
brilliantly created by Zsolt Khell. And the acting itself cannot be faulted. Hugo Weaving and

Richard Roxburgh extract every ounce of personality from Vladimir and Estragon, being so
comfortable with each other that even the silences between the characters don’t seem forced or
wrong but the sort of silence that good friends can have without feeling the need to fill the
vacuum with some fatuous comment.
So, nothing to fault on the production but I really wasn’t sure about the ultimate meaning of the
play which, I have to say left me feeling frustrated and unfulfilled. Doing some research today,
apparently I am not alone in this. Every nuance of the play is open to interpretation by the
audience and this really is a show where every single person watching will have their own highly
individual view of the message of the show. Heading home, my companions and I came up with
separate interpretations involving dead people, blind dates, wormholes through space and a
whole host of others.
Ultimately then, “Waiting for Godot” is an amazing production that three hours after the lights
first go down will leave you scratching your head and thinking about it for a long, long time to
come.

Review by Terry Eastham
Giving standout performances as Samuel Beckett’s quintessential comedy duo, Richard
Roxburgh and Hugo Weaving shine in this remarkable production of Waiting for Godot, the
absurdist masterpiece about everything and nothing.
Burdened with aching feet and bladder problems, Estragon and Vladimir pass the time near a
tree. Joking, bickering, musing on the profound, the down-and-out pair wait patiently for Godot,
interrupted only by brutish Pozzo and his hapless servant Lucky.
Australian screen and stage stars Weaving and Roxburgh draw out the vaudevillian energy, wild
humour and poetry of Beckett’s writing. Surrounded by a handsomely bleak set, suggestive of a
charred, crumbling theatre, their shared endurance test is a touching reminder of humanity’s
talent for resilience.
The Australian cast includes Oliver Award-winning Philip Quast, alongside Roxburgh and Luke
Mullins who recently received 2014 Helpmann Awards – in the Best Male and Best Supporting
Male categories respectively – for their roles in this production.
International Beckett Season: Waiting for Godot
Sydney Theatre Company
Waiting For Godot
by Samuel Beckett
4th to 13th June 2015 / 19:45, 14:30
Friday 12th June 2015

World premiere of REALITY at Ovalhouse

Reality by The Bridge Theatre Company Photo credit Richard Davenport
When I told a work colleague about this show, her first reaction was to point out the irony that
graduates of the BRIT School of Performing Arts were appearing in a production that uses
reality television as a backdrop, before expressing regret that certain people she knew who
studied at the BRIT School who had artistic talent didn’t make it. They are, mind you,
successful… in other vocations. And while there has been some discussion about reality
television ‘stars’ being elevated into certain West End productions over and above actors who
have grafted and are probably more deserving of a leading role, Reality goes much wider than
this. This is not your typical drama about drama.
We begin with upbeat clubhouse style music, not entirely dissimilar to the Big Brother theme
tune. On large television screens dotted around the auditorium (the show is performed in the
round) is a black circle on a plain white background. Inside the circle is a pair of handcuffs. This
is the symbol for a reality television show called The Hostage. The idea is not entirely new.
While neither the play nor the show’s programme directly references it, the famous 1971
Stanford University prison experiment, led by Professor Philip Zimbardo, looked at the
psychological impact of imprisonment, subjecting some ‘prisoners’ (students participating in this
experiment) to psychological abuse.
The key difference here is that this ‘series’ is not a scientific study into obedience to authority or
how the mind works, but is purely, as virtually all reality television series are, in the name of
entertainment.
A number of willing participants in what is apparently one of multiple rounds of auditioning for
the show trickle in as they arrive. For one character, this is the fifth call-back, for another the
sixth, and yet another can’t quite recall how many. The ‘hostage’ atmosphere is compounded by
the assistant producers being unable to open any windows because there is no available key at
the venue they have hired, although one is found after some time. One of the assistant producers,
Wayne (Gus Gordon), is either harsh or stagey towards the participants, depending on one’s
point of view. I personally couldn’t decide which.
Quite who is who in this fairly large cast is virtually impossible to tell from the cast list: the
participants are consistently referred to by where they are from: Brighton, Grimsby, Wood

Green, Leeds, Dublin, and so forth. “Croydon? It’s a place, not my name!” says Jesse (Asa
Haynes), not the first to self-eliminate himself from going through to the next round.
The anticipated arrival of Jeff, the executive producer, does not happen at all. Okay, so there
isn’t going to be a recent graduate of the BRIT School that’s middle aged! So step forward Oscar
(Jack Stimpson), who emerges from the back row of the audience, where he took his seat prior to
the show starting, who later turns out to be Jeff’s son. Oscar has gone to great lengths to obtain
all sorts of information about the participants, including the whereabouts and contact details of
one person’s mother, with whom he has not been in touch with for many years, and the recorded
testimony of a young lady’s decision not to terminate her baby, only for it to die in its infancy.
There is also a camera in the audition room, which is ruthlessly used by Oscar to record the
reactions of the participants, who are then ordered to do increasingly outrageous tasks. Two of
the most notable are these. Nathan (Tian Scott) is told to reveal a tattoo where the sun doesn’t
shine, and Darren (a likeable Cameron Essam) is persuaded to turn on a chain saw and slice off
the legs of Anya (Kitty Archer). Anya deserves this, Oscar asserted, because her spending is out
of control, and she owes money to a number of organisations, including payday loan companies.
Oscar takes a look at Nathan’s manhood for himself such that nothing is actually exposed to the
other participants or the audience, and Darren (or ‘Grimsby’ as he was invariably referred to) ev-e-n-t-u-a-l-l-y turns the chain saw off: “I can’t do it. I can’t do it…”
That the end outcome is the audition is the show – that is, the camera was used to record
reactions and behaviour for the purposes of a television broadcast – is of little consequence in the
light of the issues that Reality explores. It is of no surprise to me, again in the light of the 1971
Zimbardo study, that the most willing participant was Darrell (Alex Leak), who later transpired
to be part of the production team – a plant, if you will. The prize at stake, £1 million, seemed to
be less important to the participants than the opportunity to gain exposure on national television.
While I do not watch reality television, and cannot relate to wanting fame and fortune through
such channels, I am sure I am not alone in being someone who could write at length about abuse
of authority, and about the pleasure of pain in society. Whilst centuries ago people were tortured,
sometimes publicly, this was mostly – even if later founded unproven – for trespasses of the law.
Now we live in an era of Bushtucker trials and Fifty Shades of Grey: people want to suffer, and
other people want to see it happen. Perhaps the modern era is not so enlightened as it thinks it is.
As the play progressed it became increasingly uncomfortable. It is quite possible that some may
have considered walking out at the same time some of the participants did: it really did get rather
unpleasant, with characters being put under great pressure. That nobody in the audience did walk
is a testament to the skill of this company to continue to hold the audience’s attention captive (if
I may use that word in the context of The Hostage). Or, could it be that some people wanted to
see if the participants would go through with some of the tasks laid down before them?
The paying public deserves a good show regardless of the youth of the cast or the budget (or lack
thereof), and what director Sarah Bedi describes as “our cast of 19 year olds” provides plenty of
talent and stage presence. If this cast is part of the future of British theatre – and it is – I have
every confidence it will continue to flourish long after I am too old to enjoy as many stage
productions as I am now. It’s not an oh-so-lovely musical that can just wash over you (or a

musical at all, for that matter) but it does give plenty of food for thought. A strong ensemble, too:
no ‘weak links’ to report.

Review by Chris Omaweng
The Bridge Company presents: Reality
A large cast of young actors team up with accomplished playwright Georgia Fitch in a brand new
meditation on one of the most notorious figures of reality TV
Ovalhouse, 9th June to 27th June
Running Time: 1 hour 15 mins | Suitable for ages: 14+
Recent graduates from The BRIT School – one of only two free performing arts schools in the
UK – present a brand new exploration of reality TV and Britain’s appetite for quick and easy
celebrity, created in collaboration with Radio 4’s Georgia Fitch. The show is produced through
the school’s unique young training initiative The Bridge Company, which creates and presents
dynamic, socially relevant work in a professional context, serving as a link for young actors
between education and professional practice.
Depicting some of the most troubling exploitation in the television industry, with reference to the
work of notorious reality TV auteur Josh Harris, Reality tells the story of Darren – a young man
desperate for fame. Fresh off the train from Grimsby for sixth recall for new reality TV show
The Hostage, he soon realises that this audition is going to be tougher than he imagined. Has
Darren ‘got what it takes’? How far is he willing to go, and how much of himself will he give up
to change his troubled life?
Director Sarah Bedi said “”What I love most about working with Georgia is her passion for
giving a voice to those in society we commonly overlook. She understands people, our deepest
desires and the lengths each us will go to fulfil those desires. And she’s brave enough to write it
honestly. It’s exciting to get to work with the young company on text she’s written specifically for
them – she’s captured their individual speech rhythms beautifully, so it tumbles out naturally –
and to see them grow as they face the challenges she’s set them. Her energy is genuinely
unstoppable, we’re all just trying to keep up!”
The Bridge Company is made up of recent graduates from the BRIT School of performing arts,
and aims to equip company members with professional experiences and skills to launch them
into the theatre industry. The Bridge aims to create ground-breaking theatre that challenges its
audience and reflects the society in which we live, through the use of innovative performance
techniques and disciplines, offering an authentic voice to explore the attitudes and experiences of
young people today, confronting stereotypes to create exceptional theatre. Their work has
previously been performed at the Brighton and Edinburgh Fringe, Southwark Playhouse,
Theatre503 and The Yard.
The BRIT School provides free education and vocational training for performing arts, media, art
and design and technology for 14-19 year olds. Their list of alumni includes Amy Winehouse,
Adele, Leona Lewis, Kate Tempest, Jessie J, Cush Jumbo, Kate Nash and Katy B.

Friday 12th June 2015

The Legacy at The Hope Theatre London

If The Legacy appears to be a rather ominous title, then be aware that it is offered considerable
fulfilment by a judiciously measured, funny and thought-provoking narrative.
Two sisters, one of whom married with children, are reunited for the reading of their late father’s
will. Sparks fly, as deep-rooted family secrets and long-held resentments emerge over the course
of an hour in the waiting room of a solicitor’s offices.
We first meet Rebecca (Lucinda Westcar) and Adam Booth (Jim Mannering). They are a couple
living a cosseted existence in the commuter-belt idyll of Harpenden. On the 5:2 diet and a
kitchen stocked with ‘organic vegetables’, in the day, she stays at home to raise their two
children. He works full time for a city firm near Liverpool Street.
Their relationship is founded on old-fashioned values. What emerges is a snapshot of an
antiquated universe; Adam displays a viciously chauvinistic attitude, lacking any self-awareness
of the outdated nature of his views. Liberal feminist Esther’s (Claire Watson Parr) return from
New York is akin to a grenade rolled into the Booth’s world. Spiky, acerbic and barbed
exchanges fly across the room.
Accusations and denials form a caustic dance, as her presence forces history to be dug up with
the type of committed industry usually reserved for a conscientious groundskeeper. The direction
is satisfyingly perfunctory for the purpose of an hour’s theatre. This is a chamber play requiring
the single setting and it fulfils its brief. The performances, sadly, are a little uneven. Whilst Jim
Mannering’s regale is solid in its depiction of a smarmy, self-satisfied but ultimately insecure,

city boy, the female cast members are not quite on that par. Moments of shock are not entirely
convincing and the import is diluted (albeit nominally) as a result.
This is Angela Clarke’s debut play. Having transferred from Tristan Bates Theatre to The Hope
Theatre, it can be seen as to why it gaining traction. Comedy gives way to stunning pathos. The
powerful denouement could easily distract from the pearls of insight offered by an intelligent
script and the material garners favourable comparison with the work of Mike Leigh, Michael
Wall, or, as a contemporary, Torben Betts.
It is all too infrequent in new writing that any hypothetical male crisis is referenced. For instance,
with the rise of gender equality in the workplace what is the role for the modern man? In and
amongst a discussion on feminism and Esther’s political escapades, Adam’s veneer cracks and
he pours out an engrossing paean to male employment anxiety and fears of the scrapheap at 34.
This is a fascinating perspective shift, garnering not sympathy or approval, but a small measure
of comprehension of his motive.
The old saying, “two’s company, three’s a crowd” is never better evidenced than here. At times
funny, then stirring, and complete with a rumination on the incongruous relationship between art
and commerce, liberalism and conservatism, The Legacy is a memorable play that signposts a
bright new talent.

Review by Greg Wetherall
The Legacy
writer: ANGELA CLARKE / director: MICHAEL BEIGEL
8th to 13th June 2015
7.45pm (Sat matinee at 2.30pm
http://www.thehopetheatre.com/
“I read her newspaper bits. In one of them she used the v-word. Vagina. Actually wrote it. Thank
god Daddy only read The Telegraph.”
Rebecca is surprised and excited when her estranged sister Esther shows up for the reading of
their late father’s will. But Esther’s very presence soon disrupts Rebecca’s dream suburban life;
prompting questions neither sister wants to face. Cracks appear. Tempers fray. And the truth
about Esther’s disappearance a decade ago finally surfaces.
The Legacy is a cynically funny drama by Angela Clarke, which explores notions of gender, sex,
and love. Angela is a published author and journalist. The Legacy is her debut play.
Dramaturg and director Michael Beigel is the founder of Like The Clappers theatre collective.
Previous directing credits include Love and Understanding (Cockpit Theatre) and The Glorious
History and Tragical Demise of Doctor John Faustus (Space45).

Cast
Rebecca: Lucinda Westcar
Adam: Jim Mannering
Esther: Claira Watson Parr

Traces - The 7 Fingers at the Peacock Theatre

The 7 Fingers TRACES Photo by Alexandre Galliez
In Roman times there were ‘Two things only the people anxiously desire – bread and circuses.’,
well time has moved on and you can get your own bread but if you want a really magical taste of
Circus then get yourself along to the Peacock Theatre for The 7 Fingers production “Traces”.
Now, I’ve said before that I am not a particular fan of circuses per se but “Traces” is a truly
fantastic show combining traditional acrobatics, a bit of juggling, skateboarding, basketball and
contemporary dance in a two hour spectacle that has the audience either holding their breath or
cheering loudly.
It all starts in a tarpaulin space where seven people have met to escape whatever it is that is
going on outside. Slightly disconcertingly, there is a massive screen on the stage transmitting
pictures from the ‘outside’ – in reality the stalls bar – which is all meant to be part of an overarcing narrative to the performance. To be honest, the ‘story’ such as it is really isn’t needed
because the performance is so mesmerising in its own right. After a blazing opening segment
with people and bodies flying all over the place, the performers (Kevin Beverley, Lucas Boutin,
Anne-Marie Godin, Kai Johnson-Peady, Yann LeBLanc Harley McLeish and Emmeng Song) all
introduce themselves via a microphone flown in from the roof. I have called them performers as
it is wrong to just call them acrobats as they do so much more. Play piano, dance, play guitar,
sing, draw intricate pictures – as well as perform astounding feats of acrobatics. It’s a long time
since I’ve seen so many multi-talented performers on one stage. The whole show is amazingly
energetic and moves at a pace so fast that it is sometimes hard to keep up with everything that is
going on. There are also slower moments though, such as the balletic romantic dance between
Anne-Marie and Harley which demonstrates the way that acrobatics and modern dance can be
combined to produce a piece of sheer elegance and beauty.
The first act passed by in a flash and I was really surprised that nearly an hour had gone by as I
popped out for a snifter at half time. The second act started with Anne-Marie experiencing a
problem familiar to readers the world over. How do you find a comfortable reading position on a
big sloppy armchair? She tried various positions both of herself and the chair – all of which led
me to think that this was a real ‘don’t try this a t home kids’ moment – until she got the one she
wanted. This was of the real strengths of the show. Each performer got a chance to, for want of a
better word, show-off. From Yann totally dominating the stage with his massive Cyr Wheel to

Emmeng wowing the audience with some deft Diabolo work everyone had their moment. By the
way, make sure you get a programme as, apart from some amazing pictures there is a short
history of circuses and also a glossary of terms.
Highlights of the show? Way too many to mention. From Hand-to-Hand, through the Dance
Trapeze and the Chinese Pole every second of the performance had my eyes transfixed on the
stage. Every aspect of the show was perfectly directed and choreographed by Shann Carroll and
Gypsy Snider and the performers worked superbly together, the trust and affection between them
obvious to see as they created two hours of spellbinding entertainment that defied imagination.

Review by Terry Eastham
The 7 Fingers
TRACES
The Peacock Theatre, WC2
Tuesday 9 June – Sunday 12 July
Performances: Tue – Sat at 7.30pm, Sat Mat at 2.30pm, Sun at 2pm & 6pm
Hailing from Québec, renowned as the home of the modern circus discipline, The 7 Fingers (Les
7 Doigts de la Main) is one of the world’s most inventive contemporary circus companies. After
success with its previous show Sequence 8, the company returns to the Peacock Theatre with the
critically acclaimed TRACES from Tuesday 9 June – Sunday 12 July 2015.
In TRACES, the cast combines traditional acrobatic forms with street elements, mixed with
theatre and contemporary dance. The show takes place in a make-shift shelter, an unknown
catastrophe waiting outside the doors of tarp and gaffer tape. In the face of an impending disaster
they have determined that creation is the only antidote to destruction. Performance skills include
tumbling through hoops, scaling Chinese poles and balancing seemingly effortlessly on each
other’s heads, to basketball, skateboarding and playing classical piano. In a poetic, humorous and
thoughtful form, and with the use of film clips, narration and a range of music from rock ‘n’ roll
to blues and hip hop, TRACES redefines the art of circus.
First performed in 2006, TRACES has gone on to be performed over 1700 times in 23 countries.
The show has featured as a part of The Royal Variety Performance, played at the Union Square
Theater in New York for a year and has won multiple awards.
Founded in Montreal in 2002, The 7 Fingers began as artists on stage and soon branched out,
expanding their creative talents as directors, choreographers, writers and coaches, passing on
their collaborative and unique 7 Fingers process to a new generation of circus artists. The
company name Les 7 Doigts de la Main, translates to the 7 Fingers of the Hand – a twist on a
French idiom the five fingers of the hand used to describe distinct parts united tightly, moving in
coordination towards one common goal. For the company, it refers to their 7 founding directors,
Isabelle Chassé, Shana Carroll, Patrick Léonard, Faon Shane, Gypsy Snider, Sébastien Soldevila
and Samuel Tétreault who, by combining their distinct talents and experiences, work towards
their common artistic goals with the beautifully awkward dexterity of a 7-fingered hand.

Thursday 11th June 2015

Image of an Unknown Woman at the Gate Theatre

The ‘shot heard round the world’ is a phrase referring to several historical incidents, including
the opening of the American Revolutionary War in 1775 and the assassination of Archduke
Franz Ferdinand of Austria in 1914. While the ‘shot’ still exists, these days more often than not it
refers to footage recorded by a mobile phone and uploaded to a social media website. The
technology may have moved on but the effect can still be the same and this is the central concept
to Elinor Cook’s “Image of an Unknown Woman” at the Gate Theatre, Notting Hill.
In an unnamed country, revolution is in the air and during a demonstration, Ali (Ashley
Zhangazha) takes a video of a woman in a yellow dress being shot and lying bleeding on the
pavement. Persuaded by his girlfriend Layla (Anjana Vasan) to upload the video, Ali has no idea
of the consequences it will have throughout the world as it gets viewed and shared by hundreds
of thousands of people around the world. The momentum for revolution builds and thousands of
people hold a vigil outside the hospital where the woman in the yellow dress is believed to be
being treated. In amongst the crowd is Yasmin (Eileen Walsh). An ordinary woman, she is not
there to protest but just to find her mother who went shopping and hasn’t been seen since.
Apparently though, you can’t have normal problems during a revolution and Yasmin is ignored,
patronised and basically passed over by the various people she (a ‘chorus’ played by Isaac
Ssebandeke, Emilie Patry and Oliver Birch) begs for help. In the meantime, Ali and Layla have
realised that they have done something that the government will not particularly like and are
waiting for retribution to fall.
Far away, in a very pleasant middle class part of the UK, Candace (Susan Brown) a well off,
lonely divorcee wants to do something to help the poor and dispossessed, particularly the
children, of the revolution torn country and is working with a charity, fronted by Nia (Wendy
Kweh) to provide money and contacts. Candace is full of suppressed rage over her divorce and
believes that by helping a child in a far off land she is doing something good, but is her money
going to the right people and is the charity Nia represents all that it seems?
Right from the start “Image of an Unknown Woman” grabs you by the throat and never lets you
go. Entering the auditorium, the audience is hit by a wall of sound and flashing amber lights
above a stage that is really a long runway with seats at different levels on either side. The lights
are off and BANG! We are in the world of the Internet with a chorus of people sharing and

talking about Ali’s video. The comments are well observed, from the outraged to the facile ‘she
looks like my friend, I must call her’ their intensity growing as the video is shared and shared
again. The action never stops and Director Christopher Haydon pulls out some amazing tricks to
make his performing space be everything from a street outside a hospital to a very nice drawing
room in a leafy suburb of London. Even helium filled balloons take on a special significance,
used in ways I would never have dreamed off. The writing really works as well. There was a
particular scene where the ruler of the country is addressing her people about the
revolution/terrorism (depending on your point of view). Flanked by sunglass wearing
bodyguards she delivers a short speech that (at first hearing) sounded so plausible, it would not
be out of place in a legitimate legislature as repressive measure are taken to ‘protect’ the
populace.
The acting throughout was very impressive. The Chorus really deserve a special mention for
their ability to be so many people and project everything from young idealistic internet users to
truly terrifying gas masked agents of the government. I also particularly want to mention Eileen
Walsh who made Yasmin so believable as she reached desperation, prepared to do anything she
could – even things that would have been unthinkable before – in her search for her mother. I
also loved Susan Brown as Candace moving from a well brought up middle class lady – unable
to express her feelings about anything – to a shrieking woman finally letting go in a late night
phone call with Nia.
“Image of an Unknown Woman” is a very powerful play from start to finish. Sitting here in the
UK it is easy to view other regimes around the world dispassionately and make judgements on
them – the people leading the glorious revolution are always right after all. But are they? “Image
of an Unknown Woman” shows the reality that in all things political, there are actually no simple
solutions, no black or white but only various shades of grey.

Review by Terry Eastham
Image of an Unknown Young Woman
By Elinor Cook
Directed by: Christopher Haydon; Designer: Fly Davis
Lighting Designer: Mark Howland; Sound Designer: George Dennis
Artistic Director of the Gate Theatre, Christopher Haydon, today announces the cast for his
production of the world première of Elinor Cook’s Image of an Unknown Young Woman –
Oliver Birch (Chorus), Susan Brown (Candace), Wendy Kweh (Nia), Emilie Patry (Chorus),
Isaac Ssenbandeke (Chorus), Anjana Vasan (Leyla), Eileen Walsh (Yasmin) and Ashley
Zhangazha (Ali). The production opens on 8 June, with previews from 4 June, and runs until 27
June.
She is a young woman in a yellow dress.
She has been shot by the police.
As a video goes viral, she quickly becomes an icon of resistance and a revolution begins to stir.
Ali and Leyla are panicking – they uploaded the footage and now the authorities are after them.

Across town, Yasmin is desperate to know if her missing mother is still alive. Halfway around
the world, a woman in London wants to help. As a tornado of dissent and violence spreads,
everyone’s life is going to change.
Part of the Gate Theatre’s Icons and Idols season
4th June to 27th June 2015
Running time: 1hr 30 Minutes (approximately)
http://www.gatetheatre.co.uk
Wednesday 10th June 2015

Teddy at Southwark Playhouse

Teddy at Southwark Playhouse. Johnny Valentine and the Broken Hearts.
Photo credit Darren Bell
Elephant and Castle. 1956. Saturday night.
Teddy and Josie are about to hit the streets of London for a good time. It’s pissing it down,
they’re totally skint, and someone wants them dead – but a little trouble never stopped a Ted
from having a good time. Desperate times call for rock ‘n’ roll.
Teddy is a punchy, lyrical ride though the dark and damaged world of 1950s London. Expect
sex, violence and damn good hair.
Teddy is played by Joseph Prowen and he does an excellent job at it too. His acting is superb,
together with comical characterization and excellent timing throughout the whole show. I spent
the first few minutes wondering who Prowen reminded me of with his character’s look; it was
either of the Kemp brothers from The Krays film (1990). Prowen has a nice voice but it was his
dancing that made me smile, typical of the era and Prowen threw himself into it without a care.
Jennifer Kirby played the part of Josie with an absolutely stellar performance. Kirby’s acting
ability, especially with her accents, was amazing. When she portrayed other parts during the
storytelling they were all different and completely believable. Kirby and Prowen have a great
chemistry on stage. The form of storytelling the show takes does make you wonder how the two
of them got through without an apparent error. There are times where they take a word or two of
a sentence each, working their way through the story, and it is so fast paced I just wanted to
applaud at the end of it – I didn’t as it would have ruined the mood set, but I definitely did so
internally.
As we went through the show the musical numbers from the 1950s complemented the action on
stage. My only criticism is that during some of the songs it was hard to understand the words
which lost a little of the impact.
The set is minimalistic. There is a ‘table’ formed by a door over two drums centre stage and a
raised platform towards the back of the stage. Set to one side is where Johnny Valentine and the
band are set up to play. The use of the set by Kirby and Prowen was great and showed great
direction.

The lighting throughout the show was spot on complementing the mood created by the actors
and enhancing without being too obvious. The cinema scene was cleverly done which gave the
impression that is exactly where they were.
If you get the chance to see Teddy then do so as you won’t be disappointed. It was a pleasure to
see two fine young actors take me on a journey back in time.

Review by Lee Cogger
Cast:
Teddy – Joseph Prowen
Josie – Jennifer Kirby
Johnny Valentine – Will Payne
Buster Watson/Musical Director – Harrison White
Sammy ‘The Sticks’ Smith – Alexander Bean
Jenny O’Malley – Alice Offley
Creative Team
Playwright Tristan Bernays
Music by Dougal Irvine
Director Eleanor Rhode
Musical Director Harrison White
Choreographer Tom Jackson Greaves
Set Designer Max Dorey
Costume Designer Holly Rose Henshaw
Lighting Designer Christopher Nairne
Sound Designer Max Pappenheim
Producers Sarah Loader and Jim Zalles
Teddy is at Southwark Playhouse from 4th to 27th June 2015
http://southwarkplayhouse.co.uk/
Tuesday 9th June 2015

The Eighth Wonder of the World at Brunel Museum
Thames Tunnel

The Eighth Wonder of the World. Ben Eagle (Isambard Kingdom Brunel) and Peter Harding
(Marc Brunel). Photo credit – Robert Workman
Ever walked into somewhere of historical significance and thought ‘if only these walls could
talk?’ Yep, me too and if you head to the Brunel Museum Thames Tunnel, the superb location
for Nick Harrison’s “The Eighth Wonder of the World” you can find out what a truly historic
location has to say to us.
Its 1827 and the world’s first tunnel to ‘cross’ a tidal river has hit problems. Following a major
flood, the tunnel project is in danger of collapsing as investors are becoming jittery. In an effort
to keep the programmer on track and raise much needed funding Resident Engineer, and de-facto
Project Manager Isambard Kingdom Brunel (Ben Eagle) is hosting a dinner in the tunnel for the
great and good (and wealthy). As the evening is about to start, Isambard receives an unwelcome
visitor in the shape of his elderly ailing father Marc (Peter Harding). Marc is visiting two
children tonight, his son and his tunnel which he designed, raised the funding for and started
building – against many obstacles – from its first production design in 1823. The relationship
between father and son is strained to say the least. Marc, is a stern father, demanding obedience
from his ‘child’ whereas Isambard is pretty much ready to fly the nest and be his own man free
from the tyranny of his father. In the hour before the dinner starts, the two talk, argue, even fight
to achieve their desired position in the familial and working hierarchy, but both know that
ultimately they must find a way to, if not reconcile their differences entirely, at least attain a
relationship that ensures the life and success of their tunnel.
Nick Harrison’s play is really interesting in its own right. Getting two engineering geniuses to try
and work together is difficult enough but when the two are father and son, then there is the
potential for major issues. Marc Brunel is beautifully observed by Peter Harding and portrayed
as a curmudgeonly old man, recovering from illness – in fact it was another 22 years before he
died. He doesn’t have to think before he acts or speaks and demands total respect and loyalty
from his family. Ben Eagle’s Isambard is the complete opposite. He tests things, he works out
plans, he thinks, possibly too much and, most important of all, he wants to break away from his
father – a man from whom he is always seeking approval and possibly love. The script carries

some really poignant memories of Isambard’s childhood – which sounds brutal to the modern ear
but was pretty much the norm in the latter part of the reign of William IV. The two actors really
work well together and bring the father/son relationship alive beautifully. The only thing slightly
overshadowing the performance is the location. Although not the easiest theatre to enter, once
you have navigated the small door, even smaller passage and scaffolding staircase, it is truly
beautiful – something I never thought I would say about a big round shaft.
Director Martin Parr has turned the original Rotherhithe tunnel-shaft, built by Marc Brunel, into
a lovely office. Simply furnished with a table and two chairs. In the centre of the space, the
actors used it almost like two prize-fighters sizing each other up in a boxing ring with an
audience seated all around them. The one desperate to achieve the grudging respect of the other
– even at times using physical force to demonstrate the change of status between father and son.
All in all, this was an enchanting show, made more so by the location and the history behind it. I
would really recommend that you take a quick tour of the attached museum before the
performance, it doesn’t take long but is well worth a visit. With a simple flip of the imagination,
it would be easy to imagine the ghosts of the two Brunel’s sitting watching the show with us
revelling in the fact that during the performance, you can hear the trains of today passing below
still using the tunnel they created.

Review by Terry Eastham
The world première of The Eighth Wonder of the World
By Nick Harrison
Directed by Martin Parr
The Brunel Tunnel Shaft
The Brunel Museum
Railway Avenue, London, SE16 4LF
Cast:
Peter Harding (Marc Brunel)
Ben Eagle (Isambard Kingdom Brunel)
On 10 November 1827 the Brunels, locked in a power struggle, prepare to host a party for 170
guests in the tunnel-shaft as a public relations event following several recent disasters, including
a major flood which halted the construction. On eve of the most important date in the precarious
life of the tunnel, father and son must put aside underlying family tensions as they try to restore
their reputation.
8th to 14th June 7.30pm, 3pm matinees Thursday, Saturday and Sunday
Thames Tunnel Shaft, Brunel Museum, Railway Avenue, Rotherhithe, London, SE16 4LF
http://www.brunel-museum.org.uk/the-eighth-wonder-of-the-world/
Tuesday 9th June 2015

Improv-Comedy from The Free Association plus Guests

Improvised theatre has been with us for a long, long time. In fact, according to Wikipedia, The
earliest well documented use of improvisational theatre in Western history is found in the Atellan
Farce of Rome circa 391 BC. Since then, Improv has become a staple of drama schools and
sometimes gets overlooked as an art form in its own right. Putting that right we have The Free
Association who describe themselves as “bringing you the most exciting improvised comedy in
our nation’s capital, (at time of writing, London). Our mission is to delight and inspire with a
selection of the finest spontaneous funny stuff around” and yesterday I went to the Cog
ARTSpace in Haggerston to see what they produce.
The programme consisted of three separate Improv shows performed by different groups. The
first section was “The Level 3 Class” recent graduates of the Free Association’s Level 3 training
course – did you see what they did with the name there? The performers (Rachel Parris, Max
Olesker, Ivan Gonzalez, Lola-Rose Maxwell, Simon Lukacs, Arfie Mansfield and Alexander
Fox) took a word from the audience – ‘Guilt’ – and did various different scenes around it. In the
course of their presentation we had, wannabe NASA astronauts, Mr Stabby, stuffed animals
heading for the hangman and a wonderful advert for ‘No Guilt Pills’ (seriously, I would love it if
someone invented these).
Our second act was a group called “Do Not Adjust Your Stage” who started their performance
by having a chat with a member of the audience. Luckily, they found Natalie from Austin, Texas
– a city whose motto is ‘Keep Austin Weird’ visiting the UK for a quick holiday. From their
conversation with Natalie, the “DNAYS” performers (Rhys Collier, Tim Grewcock, Shaun
Lowthian, Helen O’Donnell, Nick Oram and Matt Stevens) went on to build a long, rambling
and hilarious tale involving a child, forbidden to have fun by his father, a man who wanted to
spread the word across the pond about the delights of Beckwell Lido – a place that actually does
exist and I want to visit now – and what happens when you check in at the airport in wet
trousers.

Ralf Little
After the interval we were back for the final segment, presented by “The Free Association”
Players (Graham Dickson, Jim Woods, Briony Redman, Naomi Peterson, Jonathan Broke, Freya
Parker, Robin Clyfan, Alison Thea-Skot and Alex Holland) along with special guest Ralf Little
(very famous prior to 2005 I seem to remember). The process was that someone from the
audience gave Ralf a word – the first was ‘blister’ – Ralf gave us a monologue around this word
of something that had happened in his life, the the FA players took elements of the monologue
and turned them into a series of sketches. Now, I’ve never been to Glastonbury but after listening
to Ralf’s tale of when he was there (and got a blister through wearing incorrect footwear) I will
probably avoid the place for a few years more. Ralf’s tale was great by itself but in the hands of
the FA it took on epic proportions with people only being saved from themselves by the helpful
interventions of Tony the bodyguard. Ralf’s second story concerned a truly disastrous audition
he had once done for an extremely well known American actor which, while I felt sorry for him,
had me howling tears of laughter as everything got away from him. The FA players really rose to
the challenge of turning this story into something more and opened with an audition that – thanks
to the auditionee not being ‘ready to get down to business’ could not have gone worse if it tried.
More followed, including an excruciating first date and a man that just couldn’t get waited on in
a restaurant bringing the event to a close.
So, two hours of improv and what did I think? I don’t like to overuse the word but it was
Awesome! The talent on the stage was astounding to see as they created grotesque but somehow
believable scenarios out of thin air. Each of the three groups worked amazingly well together and
there was a lot of trust shown between them as a single line started a whole change of events
with actors coming on and off, interacting with each other and delivering made up on the spot
dialogue at the speed of lightening. This show really was a superb masterclass in the art of
improvisational comedy theatre and I have to be honest and say I loved every minute.

Review by Terry Eastham
Improv-Comedy from The Free Association plus Guests
Sunday 7th June
Featuring

Ralf Little (Royle Family, Two Pints of Lager..)
Do Not Adjust Your Stage
Level 3 Class Inc Rachel Parris (Radio 4, Austentatious) , Max Olesker & Ivan Gonzalez (Max
and Ivan)
http://www.cogartspace.com/faimprov/
Monday 8th June 2015

Dirty Special Thing at The Platform Theatre

There are occasions when the weary might sigh with enervation at the news of another play in
celebration of London life and London living. But should there be any surprise that this
sprawling metropolis continues to provide seemingly endless artistic inspiration?
Dirty Special Thing reminds us (on more than one occasion), that the capital is the ‘biggest
unplanned city in the world’. It is a glorious accident. Not constructed with foresight, it has
amplified beyond even the most fanciful of estimations. All the shades of life reside within its
sloppy borders. And many of them are referenced in this impressive work.
Matters launch with Joseph (Helder Fernandes), a young man on the cusp of completing the
Knowledge and becoming a London taxi driver. Enthusiastically shouting the praises of his
profession and the city itself, his infectious excitement segues into other instances of city life; the
recalcitrant apprentice, the venal wiles of a moneyed city boy, a lonely man looking for love, and
even the travails of a well-meaning immigrant seeking leave to remain. Throughout, a wonderful
kaleidoscopic picture emerges. London is celebrated, yes, but so is life. Humour is eked out from
a buoyant script and conveyed with palpable joy.
Dirty Special Thing is no existentialist visual essay. It may also have a rather trite conclusion,
borne out by a coda that is a tiny bit saccharine. Yet, somehow, the journey makes it all bearable.
There is ingenuity in its regale. A midsection musical interlude allows scope for an
accompanying montage of respective individual dreams; underscoring a notion that ambitions in
the pipeline are not necessarily pipe dreams. It is a positive note of encouragement and is offered
a stirring romantic poetry through its execution.
Amongst a troupe of fantastic performers, Sebastian Carrington-Howell, Siana-Leigh Stoddart
and Moneer Elmasseek particularly stand out. Each and every one of these actors clearly has a
bright future ahead of him/her. Thanks should be given to Generation Arts: an organisation set
up to offer pre-drama school acting training for disadvantaged young people. It is a noble ethos,
and it would be easy to be cynical, in light of this knowledge, to take any words of praise in

support of this effort as being obsequious to the cause, akin to a golf handicap applied to theatre
reviews. That is not the case. This is undeniably impressive.
Not only does Dirty Special Thing capture the high octane pulse of London life, but it also
exhibits the exuberant, gung-ho energy of youth. As a snapshot of the hustle, bustle, scrapes and
scraps that compete in the daily existence of the capital, this is vital.

Review by Greg Wetherall
The Platform Theatre directed by Ali Godfrey
http://www.arts.ac.uk/csm/csm-culture/platform-theatre
The run is from the 3rd to the 6th June 2015, show commencing at 7.30pm.
Saturday 6th June 2015

Club Perverts at The London Wonderground

Ladies and Gentleman. They are back from down under. Brace yourselves for a summer of
riotous and risqué comedy. That’s right, the marvellous EastEnd Cabaret are back on home
shores.
Last night saw them announce their arrival home in style as they hosted Club Perverts in the
beautiful Spiegeltent down at the Southbank Centre.
Of course, Mr Smith and I could never pass up an invitation to go and join the fun, especially as I
had been granted an interview with the illustrious duo after the show. Outside the tent, the
atmosphere is buzzing. Folk are perched aloft the faux dodgem cars and waltzers that serve as
seating. The drinks are flowing and it is a balmy, early summer evening. It had the makings of a
most romantic evening. However, I was alone with my thoughts (and my beer, obviously) as Mr
Smith had wandered off somewhere. He said that he was looking for sustenance although the
food stalls were right behind me and he had previously been giving the glad eye to one of the
security staff. Make of that what you will.
Anyway, he returned in time for us to take our seats. In a break from the norm, EastEnd cabaret
were hosting a show with other performers but needless to say they were the main attraction. The
pair appear to have got a little more edgy since I last saw them (which seemed an impossible
feat!) At the beginning Victor/Victoria is sent forth out into the crowd to purloin two worthy
gentlemen to become to a man-beast. This said beast is then required to chaperon the enchanting
Bernadette onto the stage as she sits astride their backs. There is something rather tittilating at
the site of two burly men, on their hands and knees being ridden by a bejeweld “mistress”. I am
sure that the experience will linger in the memories of both them and the countless other
gentlemen whom have been lucky enough to find themselves in the same (dis)position!
The beguilement continues as they launch into a musical selection, including a reworking of their
song about deflowering virgins. There is absolutely no doubting the fact that the delightful, if
somewhat heteroclite pairing of a dazzling ingenue and a heteromorphic hermaphrodite is the
stuff of pure genius. Especially when they both hail from some ambiguous Eastern European
destination and live their lives sharing a bedsit in the East End of London. When written down, it
sounds like a premise that should have stayed on the drawing board but it has given us an award
winning, international act that shows absolutely no sign of slowing down anytime soon. In fact,
the first ever studio album has been produced and is available now! The album is appropriately

called “Perverts” and includes such titles as “Accidental Anal”, “Golden Showers of Tokyo” and
“Tiny Sex Robot”. (I’m guessing and indeed hoping that the theme need no more explaining)
As I mentioned, Club Perverts was also a vehicle for other acts. Le Gateau Chocolat is a larger
than life gentleman whom, whilst somewhat compressed into a one-piece swimsuit sings with a
commanding voice. If the audience were not already apprehensive about anymore participation,
the invitation to some to lick his chocolate balls was enough to set off audible palpitations.
Ruth Less is a hard act to explain. She came out to a comedic voice over, telling us a story that
was then represented before our eyes. It was funny, weird and somewhat disturbing. There are
hardly any words to describe this masked creature who gave us some life lessons. Trust me when
I say that you will not have witnessed anything quite like it before.

Gypsy Germaine Wood arrived in the guise of a beauty queen. Miss Teen, South Carolina 2007
to be precise. In true pageant style we heard her hopes and dreams for a better future and world
peace and the like. She then went into her speciality act. I certainly won’t give out any spoilers
but it is a piece of interpretive dance that will leave an impression (and possible a stain) on you
long after you leave the tent.
The last of the special guests was Scotee. Imagine a fully grown man in a sequined baby-gro. (if
you have read this far then this surely will come as no surprise to you!) Scotee performs origami,
of sorts. With no words but subtle facial expressions he manages to have the audience in peals of
laughter. The culmination of the act is a regurgitation that had everyone gagging and gives a
whole new meaning to deep-throat!
Our starlets come back to end the show. There are more songs. A medley of some of the new
material. The audience are also encouraged to ingratiate themselves with the person next to them.
It is suggested that we all put our right hand on to the leg of the person next to us. Then, as the

hands move higher, the lights go out. You are free to do what you will. I was sat on the aisle
therefore left with my hand dangling in mid-air, somewhat redundant. Typical. Club perverts
only has one more outing and that is next Friday.

By Dickie Neil
The Interview
Me: So, how was Melbourne for you this year?
VV: It was lovely. It was the third stop on our Australian tour. It was really nice. A full comedy
festival.
BB: It was intense as well. We did Perth and Adelaide and they were lovely fringe festivals. Like
family. But then you go to Melbourne and it’s a full on comedy festival. The audiences just want
to see men in jeans telling jokes. And we are not that. We have to work a bit harder to get them
to take you seriously but then once you get them in, it’s amazing. They love the filth, they really
do!
Me: So what were the highlights of the festival for you?
VV: Probably drinking at the Hi-Fi club and dancing, that was pretty good.
BB: But again, there was just a lot of weird comedians.
VV: I was mainly just trying to psyche them out on the dance floor. They’re trying to be really
cool and I’m all “You aint got nothin’ on my moves”
BB: I didn’t hang around for that, I’m thinking “I don’t even know her”
VV: I didn’t even know that she was gone. I was like “Where did you go when I was psyching
people out with my moves?”
BB: Victy calls them dance moves. I call them an embarrassment to humanity.
VV: On the recording [of the interview] you can’t see what I’m doing but I’m doing really cool
hand movements!

ME: OK, so you’ve got the new album out. How excited are you about that?
VV: Sooooo excited. It’s really f*cking great. When we got the delivery the other day I was “Oh
my God, this is so great”
BB: She was sniffing the boxes!
VV: I was sniffing boxes.
ME: So, you’re now addicted to sniffing boxes?
VV: Is that a surprise to you?
ME: …….NO………
BB: it’s been a long time, even since we were little, you know making recordings on tapes. Then
we moved into the bedsit and we’ve made recordings. It’s bad. You can hear the neighbours
shagging and coughing.
VV: And shouting “Shut up!”
BB: So to actually go to a studio was pretty epic and they were really nice.
VV: And they were so good. You know we had a backing band. Sounds really rock and roll.
BB: Yeah, way more rock and roll than Victy!
VV: But I’m in it! I was also in the band. It was me and a bunch of other dudes.
ME: Have you thought about getting in any of the big DJ’s to start doing some remixes of
the tracks?
BB: Yeah, I wan’t that guy, what is he? Mighty Mouse?
VV: What, is he a DJ?
BB: You know, the mouse guy.
VV: Dangermouse?
ME: Deadmaus?
BB: Oh right. I’m really up with the DJ’s.
ME: What exciting plans have you got for Edinburgh this year?
BOTH: Erm….no. We’re taking a year off. At this point I scribble out the next few questions.
VV: Instead we’re staying in London. We’re doing two weeks at the Soho Theatre.
BB: We’re staying in London which is really exciting. We just haven’t announced that yet!
VV: (whispering) That’s an exclusive!
BB: We are also going to be doing some filming. We will be making some music videos.
(Obviously at this point I proffered my services to try and shoehorn my way into one of those!)
ME: Now, have either of you ever considered going solo now that you’re getting so big?
VV: What?
BB: Well obviously me. I could always go solo. *interjections of NO, NO, NO are coming from
Victy.
VV: Scrap that question. It’s EastEnd cabaret, there’s two people. The recording then became a
cocophony of sound. I retrieved snippets of Victy claiming that the act could in no way work
without her although Bernadette claims that she has been trying to go it alone since the age of 21.
That’s definitely a can of worms that the lid has been firmly glued back on.
ME: You’re now a worldwide success. You’ve won awards. You have an album. Have you
ever thought of getting out of the bedsit?
VV: NO. AGAIN. SCRATCH THE INTERVIEW. NO!
BB: At the moment, I’ve been trying to find two bedroom places.
VV: We don’t need them though.

BB: Things keep coming up. I find a great place and she’s like “this one has mice in it”. “This
ones too expensive”
VV: (changing the subject) For the record, we have Champagne, well Prosecco. (to me) Would
you like some?
ME: I would love some.
VV: You’ve never said no to anything. That’s why we like you! Once the cork was popped the
rest of the interview wandered off on so many tangents that it’s probably best that for all the
parties involved to say it’s a case of what goes on the tape, stays on the tape. Needless to say,
EastEnd Cabaret remain my 1 and a half favourite ladies and half favourite man. I’m definitely
looking forward to seeing much more of them in the coming months.
All Photographs ©Steffan Sulien
Saturday 6th June 2015

Now This Is Not The End at the Arcola Theatre

Some cities have a mystique about them that defies Logic. Berlin is just such a city. Its history is
amazing – particularly in the 20th Century – and there is an inexplicable magic about the place
that draws people back – even across the generations – time and time again. Some of this is
explored by Rose Lewenstein in the world premiere of her play “Now This Is Not The End” at
the Arcola Theatre.
This one act play is the story of three generations of women from the same family. The youngest,
Rosie (Jasmine Blackborow) a student doing the second year of her German Studies degree in
Berlin has fallen in love with local lad and artist Sebastian (Daniel Donskoy) who doesn’t want
her to return to the UK for the final year of her studies. Rosie is torn between fulfilling her
original plans of going back with her mother Susan (Wendy Nottingham) and partner Paul
(Andrew Whipp) and staying with Sebastian in a city she has come to love and think of as
‘heimat’. Berlin is a city with a strong family connection, as her half-Jewish grandmother, Eva
(Brigit Forsyth) had been born and brought up there. Eva had narrowly escaped being rounded
up by Hitler’s SS and being sent to a concentration camp (as her parents were). Susan had always
been fascinated by Eva’s life in Berlin and had, a few years ago, persuaded her mother to record
her tales on a tape that 12 years later would be highly significant to everyone. Now though,
following the death of her partner Arnold (Bernard Lloyd), Eva is a care home resident, and is
slowly fading into the world of dementia, her moments of lucidity becoming fewer as the days
go by.
This is the story of three very strong women that, to my mind, have real trouble expressing their
feelings properly. Whilst all three can get very emotional, they are not able to talk about more
complicated matters like their love of each other. The Director, Katie Lewis, has not over-egged
the pudding in staging “Now This Is Not The End” and the story is told very simply on a large
stage furnished with a couple of chairs, the action moving between the years from today, back to
2002 seamlessly, the writing make it obvious where we are in the narrative. Of the male
characters, my favourite was Paul, played with a kind of nonchalant weariness by Andrew

Whipp. Paul has some of the funniest lines in the show, often ensuring that the atmosphere
doesn’t become overwhelmingly intense. Whilst the men are important in the story, it is the
women that really carry the show and each of the actresses plays their part superbly –
particularly Brigit Forsyth whose portrayal of Eva from a lively intelligent woman recalling her
days in Berlin to the empty minded, lonely woman sunk into a world of her own is excellent, and
haunting to observe. I’m guessing that writer Rose Lewenstein has some personal knowledge
(either directly or indirectly) of some of the events of which she writes as the language feels
really authentic. Eva’s description of life in the Hitler Youth, ‘…it was great fun, we did all sorts
of things together, went on outings, sang songs… we sang a lot about Hitler’ is a wonderful
example of the writing style which evokes a picture of a group of Girl Guide types out having a
field trip, until the last eight words bring us back to earth with a bump and remind us of the
reality of life in the Third Reich.
If I’m really honest, I thought the play finished too soon. I wanted it to go on, to see the
relationship between the women play out over the years – especially as Eva got worse. I would
also have liked to have seen Susan and Eva together more with the Susan trying to get her
mother to remember and talk about her experiences, though as Eva so eloquently puts it
‘Everybody told us to forget about it. Now we’re all dying and everybody wants us to remember’
All in all “Now Is Not The End” is a fascinating piece that made me think about family
relationships and how easy it is to assume our loved ones will always be there for us to talk to.

By Terry Eastham
Rebecca Targett Productions in association with Raising Silver Theatre presents
Now This Is Not The End by Rose Lewenstein
“They’re just stories. There’ll come a point when nobody can remember”
Six decades ago, Eva lived in Berlin. She remembers her house on Essener Straße. It used to
have a blue door.
Now her granddaughter Rosie is making the city her home. But just as she begins to plan for her
future, Eva’s oncoming dementia causes Rosie to question her family’s past.
As secrets unravel around her, what will Rosie discover? And what will be lost forever?
Now This Is Not The End is the story of three generations of women, two capital cities and one
vital struggle to keep memories alive.
Developed at the Royal Court by one of our most exciting emerging playwrights, Rose
Lewenstein’s poignant drama asks how the actions of our ancestors shape our future, how we
come to have an identity of our own, and what – if anything – it means to have a homeland.
Directed by Katie Lewis
Designer Holly Pigott
Composer and Sound Designer Dan Jeffries
Lighting Designer Prema Mehta
Design Assistant Anna Kezia Williams

Cast: Brigit Forsyth, Jasmine Blackborow, Daniel Donskoy, Wendy Nottingham, Andrew
Whipp and Bernard Lloyd
Arcola Theatre
3rd June 2015 to 27th June 2015
https://www.arcolatheatre.com
Saturday 6th June 2015

Much Ado About Nothing at the White Bear Theatre

My regular readers will know that nothing much makes me happier than to be able to skip out of
my front door and go into my local theatre. Indeed, I have been here reviewing so much recently
that I am anticipating the day when I turn up and there is a seat with a small brass plaque with
my name on it. (it’s my birthday next month by the way!) Anyhoo, tonight’s offering is
Shakespeare’s Much Ado About Nothing. This really does go to show the broad spectrum of
theatre that goes on in the White Bear. The exciting thing about this though is that it is to be
bought to us by an exciting new troupe “DALMATIAN THEATRE COMPANY.” They are a
newly formed ensemble of recent graduates from the LAMDA Foundation Course.
And what a young and attractive ensemble they are. They range from 18-21. The have the energy
and enthusiasm that young adults should and are devoid of any cynicism, which makes them
charming, I spoke to a few of the cast after the show but more of that later.
The setting has been moved from Shakespeare’s Messina to the world of a contemporary office.
Combining social comedy with all the sexual tensions generated by the unavoidable proximity of
the environment and the impossibility of privacy.
I have seen a great many productions of Shakespeare plays where the setting has been adapted
and, indeed why not. Sometimes however, the ideas have been far too outlandish that they step
out of the realms of probability and plant their feet firmly into the fields of pretentious twaddle.
This was not the case. I am sure most of us either do, or have at some time worked in an office.
Romances happen (especially after parties). There is a natural pecking order of characters,

especially with some putting themselves to a status higher than they should. The office joker.
The office lothario. Well, all of the characters are in the play, Much Ado About Nothing. So this
setting was an absolutely perfect one. It absolutely works.
The acting from this young troupe is sublime. It is blatantly obvious as an audience member
when we are seeing a group of friends working together. Off stage chemistry relays itself
onstage. They all had faith and trust in each other and this made for their character relationships
to come across as genuine. There was not a single let down performance by anybody and believe
me, I am sat on the front row with my eagle eyes flitting around at such speed I’ve been known
to come over a little queer!
What’s more, they added in some music. Nothing jarring or out of place but when they all sang
together as a collective, it was beautiful. They harmonise like The Nolan Sisters had only
dreamed about (Now, the 18-21 yr old cast will probably have to Google them to see who I’m on
about.)
When speaking to the cast I discovered that it was originally the brainchild of Gregory Birks, in
the play he is Benedick whom he delivers with a mixture of delightful campery and a loveable
arrogance.
Another two cast members that deserve a mention are Bebe Barry (Barrachio and Friar Frances)
and Tammi Bello (Dogberry). Both of these young actors displayed the impeccable comic timing
that cannot be taught. One either has it, or not. To see Borrachio staggering around the stage
trying to tidy up after a party. Weaving between characters until she eventually vomits into a bin
bag was sublime. The most incredible part though, she did it so subtly that she never once
appeared to be trying to pull focus off any of the other actors who were speaking. I believe we
have a comic genius in the making here. Tammi Bello on the other hand is the sort of comedian
who doesn’t need to do much at all. She has a wonderfully expressive face. One look can speak a
thousand words. We don’t need to hear those words, just take in the look. And when the line
does come……….POW!
Please don’t think that the rest of the cast are any lesser, they most definitely aren’t. I would like
to write about them all but I’m already stretching my column inches! So, as my finale I will say
that if you can get to the White Bear to see this production of Much Ado About Nothing, then do
it. If not, keep your goggles on and look for DALMATION THEATRE COMPANY
(@DalmatianTheatr on twitter and on Facebook https://www.facebook.com/DalmatianTheatre).
They are going on to do great things.

By Dickie Neil
Much Ado About Nothing
This modern take on one of William Shakespeare’s most loved comedies is set to entertain and
delight with its wit and humour. Set in a contemporary office environment, young lovers and
colleagues Claudio and Hero have their upcoming marriage threatened by a jealous scheming
manager, Don John. Meanwhile, more resentful colleagues Benedick and Beatrice bicker

joyfully back and forth struggling to admit their clear love for one other. As the work stacks up
in the office, everyone is hoping for a holiday in the form of a wedding, but will one ever
happen?
Established in 2015, Dalmatian Theatre Company is formed entirely of LAMDA foundation
graduates. The young, newly founded ensemble hopes to bring energy and fresh talent to the
stage as they take on some of the most exciting plays ever written.
2nd to 6th June 2015
Tuesday to Saturday 7.30pm
http://whitebeartheatre.co.uk
Thursday 4th June 2015

STOP! The Play at Trafalgar Studios

Adam Riches, Charlie Cameron and Hatty Preston
Photo by Matt Humphrey
‘Hi-diddle-dee-dee, an actor’s life for me’ – goes the song and, let’s be honest who hasn’t
dreamed of being a well-respected – and equally well remunerated – thespian? You only have to
work a couple of hours a night and you get to go to parties where people mention your name in
the same exalted tones they use for Johnny and dear, dear, Larry. The reality of life for an actor
is different of course but hopefully not as different as that portrayed in Daniel Spicer’s “STOP!
The Play” which has just opened at Trafalgar Studios.
The first act opens in a rehearsal room where Production Assistant/ Stage Manager, and general
dogsbody, Chrissie (Charlie Cameron) is setting up for the arrival of the actors – vain, selfabsorbed and wanting the limelight for himself leading man Hugh (Adam Riches) and young,
naive, and highly enthusiastic about everything Gemma (Hatty Preston) – who are rehearsing a
new play, ‘The Dark Heart of Art’ by an ‘esteemed’ playwright. As the rehearsal starts on what
appears to be a potentially lavish production, complete with pet monkey, the two actors are
obviously getting into their respective roles when, with a shout of ‘STOP!’ the Director, Evelyn
(Ben Starr) bounds onto the stage to give them some notes. Evelyn has a simple way of directing
really, if asked a question about anything, his stock answer is ‘it’s in the script’
As we move forward with the rehearsal period – punctuated by re-writes of the script from a
writer nobody ever sees – the play changes direction. Originally very worthy, if slightly dull,
kitchen sink tale of a struggling artist, it morphs into a sexually charged pseudo-psycho drama
now called ‘Banksy Ain’t Gay’. This causes problems for not only Hugh and Gemma – who
rarely seem to have the latest edition of the script – but for the other actors, Linda (Hanna
Stokely) and Walter (James Woolley) who find their lines and characters altered beyond all
recognition and even a completely new actor – Kryston (Charlie Cameron) added to the cast at
pretty much the last minute. Still, they are all professionals and can cope with anything can’t
they?
I am avoiding telling you anything about the second act of the play because I really think that it
is something that has to be experienced and even if I was Shakespeare himself I would not have

the words to adequately describe the, never stopping to pause for breath for a moment, action
that hysterically unfolds in front of the audience.
I think, like most of the audience I was laughing from the start of “STOP! The Play” until the
final curtain call. David Spicer has put together a truly wicked look at the perils of being an actor
in a play that just isn’t working, which I think will be familiar to anyone that has ever had
anything to do with the theatre at any level. John Schwab’s direction is spot on and really makes
the audience part of the action as the actors inhabit their roles as actors and players in the
doomed production.
Every member of the amazing cast was superb and really brought their own character – and those
in the play within a play – to life brilliantly. Adam Riches managed to make Hugh instantly
dislikeable as he attempted to dominate production, throwing a fabulous hissy fit when his role
changed beyond all recognition and more importantly introducing me to the weirdest
pronunciation of the word “character” I’ve ever heard. Hatty Preston’s Gemma was the perfect
foil for Hugh with her really irritating brand of optimism and flexibility to work with whatever is
in the latest rewrite, no matter how extreme, even though she becomes increasingly discomforted
by the direction the play is taking. Hanna Stokely portrays Linda as an actress that has pretty
much seen it all before. With a lovely skill for delivering snide remarks about everyone and
everything sotto voice, Linda is a real actor’s actor. However, my favourite character of all was
James Woolley whose portrayal of a slightly dotty, actor near the end of his career really stole
the show for me. Both in its writing and in its execution, Walter was such a marvelous character
who you just know would be marvelous to go out for a post-show drink with and would keep the
company entertained with his wonderful anecdotes of a life in the theatre. Whether you would
want to actually be in a play with him is another question.
I’m also going to give a quick shout out to the lighting, designed by Catherine Webb, which is
almost a new cast member in the second act and actually, along with Ben Starr’s increasingly
manic performance as Evelyn, gets some of the funniest bits of the action.
To sum up then, “STOP! The Play” is a lovely backstage comedy/farce that is really well
observed and delivers knock-out humour from start to finish. I left the theatre laughing and was
sat chuckling on the bus over remembered bits as I headed home – more than ever wanting to be
an actor.

Review by Terry Eastham
Stop – The Play
Hatch It (who are the former Reduced Shakespeare Company members, John Schwab and Tim
Beckmann) are delighted to be presenting the world premiere of David Spicer’s madcap,
theatrical comedy.
The first half is set in the rehearsal room, as five neurotic actors, one inexperienced director and
an overworked stage manager, battle with the task of mounting what is surely the world’s most

terrible play. The second half is the hysterically chaotic first night. The laughs come thick and
fast as the worst night in the theatre becomes the most hilarious play in town.
With Adam Riches (2011 Edinburgh Perrier Comedy Award winner) as The Leading Man, Tosin
Cole (Hollyoaks) as The Hollywood Cameo, Hatty Preston (The Royals) as The Leading Lady,
Hannah Stokely (Skyfall) as The Perennial Co-star, Charlie Cameron (National Theatre
Macbeth) as The Stage Manager, Ben Starr (Survivor) as The Director and James Woolley.
The play contains adult language and sexual themes. The performance includes strobe lighting
and a loud gunshot.
STOP! The Play
Trafalgar Studio 2
Tuesday 2nd June to Saturday 27th June 2015.
Performances:
Evenings: Monday to Saturday 7.45pm
Matinees: Thursday and Saturday 3.00pm

Thursday 4th June 2015

The Dirty Talk at Jermyn Street Theatre

A slender young man sits alone in a hunting lodge, up in the Jersey mountains. The floor is
littered with packing boxes, and a mounted stag’s head gazes mournfully down upon him from
the wall. Rain batters against the window. Suddenly a soaking wet, angry bear of a man erupts
through the door clutching the tortured corpse of an umbrella, which he proceeds to put out of its
misery by violently hammering it against the floor. This is Mitch, the current resident of the
cabin, and his unexpected guest is called Lino – a fact that Mitch does not wish to know. In fact,
he does not want to know anything about Lino at all. ANYTHING! All he wants is to get him out
of the cabin; unfortunately for Mitch the car will not start in the pouring rain, so the two men are
stuck together until the weather improves. And we are stuck in the cabin with them.
To while away the time, Lino sets himself the challenge of getting the surly, monosyllabic Mitch
to open up, and in doing so reveals a little of the story behind his own camp, acerbic, slightly
seedy persona.
There is an odd-couple-sitcom feel to the production, which is conversation-heavy and full of
gently comedic moments. The writing is very clever; so much so that the actors occasionally
have to step out of character in order to deliver Puzzo’s witty one-liners. Overall, however, the
dialogue flows easily and naturally, and the rare moments of action, though slightly hampered by
the small set, are handled with fluid efficiency by director Charlotte Westenra. The actors
explore their respective roles with delicacy and charm, managing to become more and more
likeable as the play progresses. Neither is entirely physically right for the part; James Sindall as
Mitch is not nearly paunchy enough, while Nicholas Hammond is far too attractive to be truly
believable as an awkward social outcast. Hammond makes up for this by being deliciously
creepy – his delivery and mannerisms are occasionally reminiscent of Johnny Depp’s Willy
Wonka, giving his character a slightly cartoonish air, though never quite slipping into parody.

How and why these two unlikely companions have ended up here is a question with which writer
Michael Puzzo teases us throughout the play. Through hints, allusions and half-finished
sentences we gradually piece together the circumstances that have brought Lino and Mitch
together; their stories, while far from original, are touchingly human and engrossing enough to
hold the audience’s attention for the duration of the fifty minute piece. This is first and foremost
a play about identities; Mitch, after a lifetime of trying to be all things to all people has lost his
identity, while Lino, unhappy with his, has created a whole new one for himself online.
Despite teetering on the brink of violence and darkness several times, The Dirty Talk is
ultimately warm, accepting and hopeful. The final tableau is deeply moving, and we wish Mitch
and Lino all the very best for the future.

Review by Genni Trickett
THE DIRTY TALK by MICHAEL PUZZO
at Jermyn Street Theatre
from Tuesday 2nd June to Saturday 6th June 2015
http://www.jermynstreettheatre.co.uk/
Michael Puzzo’s acclaimed one act dark comedy which was work-shopped at the LAByrinth
Theater Company and first produced for the New York Fringe by the late great Phillip Seymour
Hoffman now enjoys a strictly limited one week run at the Jermyn Street Theatre.
Mitch’s girlfriend’s left him. He’s stranded in a hunting cabin in the middle of a storm.
Someone’s just turned up to make his day even worse. During their tumultuous day together the
two explore what defines being a man, the lies we tell each other and most devastatingly the lies
we tell ourselves.
Michael Puzzo’s The Dirty Talk is directed by award-winning director Charlotte Westenra,
Designed by Simon Anthony Wells and General Managed by Katy Lipson for Aria
Entertainment. It is produced by Royal Row in association with Jermyn Street Theatre by special
arrangement with THE GERSH AGENCY, 41 Madison Avenue, 33rd Floor, New York, NY
10010.
Wednesday 3rd June 2015

Hippolytus at the Hope Theatre

Just as the original Greek tragedy was rewritten by Euripides, this is Hippolytus reimagined, to
be fascinated and challenged by the moral questions it poses. Catharsis Theatre, with director
Justin Murray, have taken these huge subjects of chastity, religion, revenge, seduction, murder
and love and reworked them into the small space of The Hope Theatre in Islington. The play,
rewritten to incorporate elements of modern life, shows us a modern university lecturer who
finds himself engaging in real time with the characters he is trying to teach about. In this process,
as the old story of lecturer-seduces-student plays out to it usual sad ending, he becomes the
taught, and his students the teachers.
We walk into the theatre as the audience to find a lecturer seated on a chair. His command of the
stage is total, even as he sits in silence. So we whisper as we take our seats. “There is no need to
whisper,” the character says. The lecture will not begin until everyone is seated.
Some of the cast are trained dancers or aerialists as well as actors. One particularly enchanting
aspect about this production is the combination of nuanced expression with fluid movement.
There is a perfect flow from start to end and, although this is theatre, the small theatre space
makes it akin to watching faces and bodies close up on the big screen. So we get the best of both
worlds – the thrill of live performance combined with the intimacy of detail in face of body. The
result is captivating. The women dance hypnotically into every corner of the stage and, with
clever use of silk ribbon, weave a web around Hippolytus that he does not detect until it is too
late. He thinks he is in control but we soon realise it is the women who hold the power, even in
death.
It really does show, as the programme notes suggest, how in spite of all the advances our modern
society is making in terms of gender and sexuality, some things have changed little if at all.
Isobel Wolff is magnificent, stunning and fearful alternating between Aphrodite and the nurse,
leading the lecturer on to his deserved and dreadful fate. Watching her felt like watching a
master of the dramatic art. In herself, she was an education. Ben Scheck, as the lecturer and

Hippolytus, more than holds his own against Wolff’s charisma. His expression of both
characters’ vulnerability combined with arrogance means he uses the space available to
maximum effect to pull us in and capture us, as he did his with his student, Jess and is then
falsely accused of in the Greek. Tamsin Shasha’s Phaedra, intense and beautiful, entertains and
teaches. Her suicide, followed by her claim of rape, leads us to the terrible climax with Julian
Hutton as the dark and thunderous Theseus, Phaedra’s husband and Hippolytus’ father.
There was an added interest too, which made this production worthy of support, independent of
its quality, which is that the Hope was the first Off West End venue to have an in-house
agreement with Equity to pay a living wage to actors, managers and box-office staff. The theatre
receives no public subsidy.
Catharsis specialises in reinterpreting ancient dramas for modern settings. Hippolytus is a perfect
example of this done well. For me it was like watching butterflies emerge from the chrysalis of
the past, a thing of dance, passion, total beauty. Seeing it was a complete life-enhancement, as
good as anything on the West End stage or on the screen.

Review by Ruth Gledhill
HIPPOLYTUS
Author: EURIPIDES
Director: JUSTIN MURRAY
‘You are not your name, you are not your job. Maybe whoever you think you are isn’t as
important as how you act. And I am going to make you see that.”
A man walks onto a stage and starts giving a lecture on Greek tragedy. But who is the goddess he
keeps glimpsing out of the corner of his eye? And why do the characters from his notes keep
drifting off the page and into his world? Welcome to the twisted world of Hippolytus, a dark
story of guilt, gender, and the things we can’t run away from.
This unique, playful reinvention interweaves a story from our own world, inspired by true
events, with the play originally penned in 428 BC by the master dramatist behind Medea and The
Bacchae. Physical theatre, Greek tragedy, and psychological drama collide in this powerful new
reimagining of the classic devised by the company.
Cast: Tamsin Shasha – Phaedra, Ben Scheck – Hippolytus, Isobel Wolff – Aphrodite, Julian
Hutton – Theseus, Lizzie Buckingham – Chorus, Eleanor Russo – Chorus, Briony Wyatt –
Chorus.
Creatives: Director Justin Murray
Lighting Designer Kirsten Buckmaster
Sound Designer Philip Matejtschuk
Costume Designer J Childe Pendergast
Stage Manager Ariel Harrison

Company Information: Catharsis Theatre was formed in 2013 by director Justin Murray, with the
express intention of creating new imaginations of ancient drama which speak to us where we are
now. Hippolytus, our debut show, was initially developed as a commission for arts festival Art in
Action 2014.
HIPPOLYTUS
The Hope Theatre
www.thehopetheatre.com
Wednesday 3rd June 2015

The Clockmaker's Daughter at Landor Theatre

The Clockmaker’s Daughter - Image courtesy of Poppy Carter
What is a fairytale? Something with heroes and villains, something with Disney princesses and
princes or something more deep and meaningful? The Clockmaker’s Daughter is what the
writers Michael Webborn and Daniel Finn believe a fairytale to be. The story of a clockmaker
who creates a daughter to run like clockwork. What he’s not banking on is that she has her own
agency, that she can make her own decisions, and that she can therefore leave his house and live
in the real world. The only problem, like any clock she needs winding to keep going. So what
happens when she leaves the house? Well she meets a boy and makes lots of friends until it all
goes wrong.
From walking into the theatre I knew I was in for a good show – the set said it all, full of clocks
and detail designed by David Shields. Especially clever was the use of the bookshelves and table
to create different scenery from bridges to wishing wells. To produce such a huge set in such a
small theatre must take great talent. As well as the set designer other people behind the scenes
also deserve a mention, notably the director Robert McWhir. The use of space was excellent and
to coordinate such a large cast onto such a small stage takes creativity.
Onto the musical itself now and my first impression of this show was that it has great music.
From the first song (The Turning of the Key) I knew the music was going to be fun and catchy
(A friend of mine assures me it’s in the key of E major and he also assures me that this is the
happiest key that music can be in). With hints of Irish folk and traditional fairytale magic it
portrayed the fun and laughter of this musical along with the great sadness that follows. Some of
the most emotional endings only come because of the great happiness earlier in the show which
makes the pain all the more poignant and this musical achieves that perfectly. I am not ashamed
to say I cried at the end!
The show begins at a ceremony in the town of Spindlewood – the gathering on the last night of
winter to turn a key, attempting to wake a perfectly still statue of a woman. But how did she get
there? The clockmaker, Abraham, sings of his grief at losing a daughter and so makes another,
Constance, as she wakes and explores the world. Jennifer Harding brought this woman to life
perfectly from the robotic to the romantic, from the joy to the unhappiness, the emotions were so
believable.

When out and about she meets lots of people and discovers what it feels like to make people
happy, making all the women beautiful dresses. But one man, Will, is perhaps the most happy of
all, falling in love with Constance and Alan McHale produced a standout performance as the
man fighting for the woman he loves, even if she is just clockwork.
The villain of the piece is not your traditional fairytale villain. In fact, I’m not sure Ma Riley (Jo
Wickham) can even be considered a proper villain. The loud, brash, Irish dress maker whose
business is in decline since the appearance of Constance and who is also, deep down, afraid of
losing her son to the same woman is perhaps doing what she can to protect herself, even if she
goes about it in a villainous manner.
There are too many cast members to name and this is a real ensemble piece with everybody
playing their part well. As a stickler for detail some small things annoyed me such as a box that
had been supposedly retrieved from a well in the story, still being in the well on set, however, as
my only complaints are that small it shows how brilliant the big things are. Overall, great music,
great story, great set, great cast and therefore great show.

Review by Emily Diver
The Clockmaker’s Daughter
An original British faerytale by Webborn & Finn
Spindlewood is home to a Clockmaker.
A tormented genius, out of place in a town where each day mirrors the last and the people are
content.
But Abraham Reed has a secret. . . something the simple folk of the town below must never
discover.
Through methods hidden even to himself, the Clockmaker has created something much, much
more than a machine. . .
http://www.clockmakersdaughter.co.uk/
Listing
Landor Theatre
Wednesday 27 May – Saturday 4 July
http://www.landortheatre.co.uk/
Tuesday 2nd June 2015

The Hotel Room at The White Bear Theatre

I am in total awe of writers. Not people like me that can type out a few hundred words about
something they saw last night, but real writers. The ones that can create an entire world with
their words. So, it’s really great to be in at the start so to speak and see new writing brought to
life. This is exactly what has been happening at the White Bear Theatre in Kennington with their
presentation “The Hotel Room” described as ‘two plays, two crimes, one room’
The first play “Criminal Behaviour” by Ben Worth, literally explodes into life as Sully (Jake
Mann) burst through the door in a rather dingy hotel room. Dressed head to foot in black and
with a horrific gash on his, leg, Sully sets about sorting out his wound Shortly after this, Mickey
(Oliver Geraghty-Gower) arrives. He too is dressed in black but with the addition of a balaclava
which seems to be holding his dislocated jaw in place. Unfortunately, this means that virtually
everything Mickey says is pretty much unintelligible. More MASH style triage occurs as Sully
re-sets Mickey’s jaw giving him, and the audience immediate relief as Mickey’s words start to
flow. The two boys are a team of burglars – Sully obviously in charge and Mickey the semiliterate sidekick – and have just been on a job that has gone horribly wrong. Now, the lads work
for a pretty ruthless ‘Mr Big’ type character who is not happy that they are not able to deliver the
loot he sent them for. Enter Tony (Dan Godward), a villain of the old school, who wants to get to
the bottom of things. Intimidating from the moment he enters, Tony basically manages to scare
the bejesus out of our two ‘heroes’ to the point where Mickey does something rather drastic
because, as he puts it, ‘I ain’t any man’s bacon sandwich’, leading to an amazing plot with so
many twists it might well be based on a pig’s tail.
“Criminal Behaviour” was a well written and acted piece that contained some wonderful oneliners and produced some pretty impressive surprises during its one hour running time. I loved
the idea of Mickey sitting on the bus in his balaclava feeling secure because, as he explains to
Sully ‘It’s London mate, no-one talks to each other on buses!’ The relationship between Mickey
and Sully worked perfectly and you could imagine that they were a sort of human manifestation
of ‘Pinky and the Brain’ in the way they worked together. Dan Goodward’s Tony was nicely
done, gravelly voice and menacing personality, telling a heart-warming story of his childhood to
the boys building the tension before he got down to the real business of the day and overall, I
really liked this piece.
After the interval, we were back in the same room for “Undercover” where Murray (Oliver
Towse) and Conor (Stuart Vincent) two undercover police officers preparing to meet a gun
dealer, Paddy (Hannah McClean), in a classic sting operation, are talking about the Oscars. Their

task is simple enough, catch the bad guy who wants to buy guns but things start to go wrong
when a hotel maid (Jeylan Sannah) with a dodgy accent and a job on the side, Frank (Jamie
Coleman) a married man on the lookout for a spot of afternoon delight and the vengeful speeder
Richard (Elliot Thomas) are thrown into the mix. To be fair to the others, the whole thing was
probably doomed to failure as Murray and Conor are pretty much the Laurel and Hardy of
undercover policemen, more interested in Robert De Niro impressions than remembering their
cover stories. The one person that is able to keep everything together is the arms dealer, Paddy,
who – quickly sussing out the guys – manages to be both resourceful and ruthless, willing to do
whatever is necessary to complete the deal and get what she wants, even putting aside her own
personal anguish as certain elements appear to throw her off course. Will the Police triumph?
Will Paddy? Will Frank get his fun? Once more there are twists and turns aplenty as we gallop to
the finishing post.
It is a long time since I have seen something approaching the old Whitehall Farces but
“Undercover” comes very close to bringing that style of theatre back to life. Yes, there were plot
holes – let’s be honest the two policemen wouldn’t have been permitted to conduct children over
a zebra crossing let alone set up and run an undercover sting operation – but there were laughs
aplenty in the work by writer Ed Harland. I really enjoyed this piece – not least because the Maid
tried to straighten one of the pictures on the wall – and could easily see it being developed
further. The actors worked well together, particularly Oliver and Stuart as the hapless policemen
and I thought that Hanna McClean gave a stand-out performance as Paddy.
All told “The Hotel Room” was a really great way to spend a Sunday afternoon. Good writing
and acting gave me entertainment and proved that once again, the London fringe can produce
some great works from up and coming writers. The White Bear theatre has a reputation for being
‘South London’s new writing powerhouse’ and based on “The Hotel Room” I have to agree.

Review by Terry Eastham
http://whitebeartheatre.co.uk/
Monday 1st June 2015

The Questors present The Wonderful World of Dissocia

Wonderful World of Dissocia - Photo Credit Robert Vass
It’s known to everyone who has ever reviewed a play that you never quite know what to expect
when you’re sent to a small theatre outside central London. You get some terrible ones, some
brilliant ones, and some that you can barely remember the next week. The Wonderful World of
Dissocia thankfully is firmly in the brilliant camp.
We start in a small flat somewhere, where a woman is tuning her guitar too tightly and a string
breaks. Our heroine, Miss Lisa Jones, is soon visited by a watch repairman who explains to her
that because she was on a flight when the clocks changed, she had lost an hour and this was the
reason why her life was in flux. All she had to do was call a number, and she would get to go to
Dissocia, where her hour had been traced to, and reclaim her lost hour.
One phone call later and her flat is turned into a lift, and she finds herself in Dissocia, a rather
ridiculous place where the security guards are instead insecurity guards, the lost property office
has gone missing and the Queen is in hiding from The Black Dog King, who is waging a war
against the country. At one point Lisa and a polar bear is singing a song to make her feel better
when she’s scared.
Around this point we meet a goat that of course turns out to be a scapegoat and the play takes a
very expected turn when the goat ties up Lisa and is about to rape her. He is interrupted by Jane
from the Community Crime Initiative, who steps in to take the raping and beating in her place,
which happens off stage with horrifying sound effects and screams. This reviewer was very put
off when this was played for laughs, and the play continued on its hilarious way, with ridiculous
jokes, full frontal nudity, but then the act ended as the Black Dog King turned out to be Lisa’s
boyfriend.
You may have heard depression described as a black dog on your shoulder. The second act,
which was short, took place entirely in a hospital room, with very little dialogue, as you see Lisa
slowly recovering over time from act one, a delusional episode. And then everything makes
sense. Everything you’ve seen is extreme, over the top representation of her own life, which
leads me to conclude that she was at one point a victim of sexual assault, and this is how her
mind dealt with it when she was off her medication. The second act in its entirety is a very

accurate representation of what it is like to be depressed and on medication, with extreme
fatigue, mixed with some fits of energy and rage, and it was deeply moving.
It is a wonderful thing when a piece of theatre pulls you in so strongly and the audience, who
were in stitches in act one, are in stunned silence through act two. The fantastic cast managed to
have both excellent comedic timing in one act and sincere, realistic portrayals in the second, a
feat in itself. Sherralyn Lee as Lisa is engaging, hilarious and someone afterwards you want to
give a big hug.
A brilliant play brilliantly performed, and one that will stay with in my mind for a long time.

Review by Tori Jo Lau
The Questors present The Wonderful World of Dissocia
by Anthony Neilson
Mind-bending and award-winning play
Lisa Jones, a young woman, lapses into a psychotic state in which a Swiss watchmaker tells her
she has lost an hour of her life. In order to retrieve it she must visit the world of Dissocia, a
fantastical place full of characters who are absurd, comic, intimidating, sexually violent and even
cute. Neilson’s imaginative and challenging drama juxtaposes Lisa’s adventures in Dissocia with
the treatment she is receiving for her psychiatric illness.
The play won the 2004–05 Critics’ Award for Theatre in Scotland for Best New Play, and
subsequently made its London debut at the Royal Court Theatre in March 2007. In December
2009 The List magazine included the work in its Best of a Decade compilation.
Creative:
Director – David Emmet
Designer – Philip Lindley
Lighting Designer – Chris Newall
Assistant Lighting Designer – Terry Mummery
Sound Designer & Score – Daniel Beilby
Costume Designer – Jennie Yates
Stage Manager – Cathy Swift
DSM – Sarah Clopet
Cast:
Lisa Jones -Sherralyn Lee
Victor, Attendant, Ticket, Dr Faraday – Allan Soper
Guard 1, Laughter, Vince – James Farrar
Guard 2, Argument, Nurse 3 – Declan McAndrew
Passenger 4, Oathtaker, Inhibitions, Dr Clark – Sandy Bhardwaj
Passenger 3, Attendant, Goat, Biffer, Nurse 2 – Joe Foster
Passenger 2, Attendant, Britney, Nurse 1 – Madeleine Maxwell-Libby

Passenger 1, Attendant, Jane, Violinist, Dot – Emily Thomas
Polar Bear, Jessica Harding & Eleanor Harding
http://www.questors.org.uk/
Sunday 31st May 2015
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Smoke and Oakum's Cornermen

Simple stories are something of a rare commodity in show-business today: between
overwhelming 3D CGI in cinemas and bombastic theatrical West End shows, you might assume
that the appetite for unfussy, no-frills fiction was completely dead. But when you look a little
harder and delve a little deeper you can find productions like Smoke & Oakum’s Cornermen:
quietly, honestly, and deliberately telling a modest but compelling story with a lot of heart.
Life is cyclical, we are reminded by head coach Mickey, and that which goes up must come
down: but sometimes when you go up someone else gets put down. The audience are beckoned
into the frenetic and brutal world of boxing: from grimy amateur underbelly to diamondencrusted, sportswear-endorsed crown. A team of three down-on-their-luck coaches, chance
upon a young fighter they think could turn their fortunes around, and watch him rise – against the
odds – to challenge the UK welterweight champion for the title. A simple story, and one that
you’ve probably seen played out a hundred times before, from Million Dollar Baby and Senna,
to Gilgamesh and the Odyssey. A hero must fight his way against the obstacles that are
inevitably put in his way, before he can reign triumphant. Cornermen is no different: it follows a
well-travelled narrative and gives us what we expect. And yet the certainty of the trajectory
no less diminishes the fraught, frantic tension of the action because Cornermen invites us into the

mythical tradition of the ancient narratives: we know what’s going to be told, but it’s the telling
of it that makes us stay. Forget big-budget dazzle and ostentatious glitz, and let these actors take
you back to Homer’s own enchanted tale-telling.
Naturally none of this could be achieved without the brilliance and charisma of the four actors
invested in creating this drama: James Barbour’s Mickey provides the world-weary foil to his
boisterous younger colleagues: the wonderfully chippy Joey (Oliver Forsyth – who puts in an
excellent turn as an A-list American numbskull); and the occasionally moral Drew (Jesse
Rutherford’s doubtful stumbles and stutters the fumbling of a man faced with the age old choice
between good and bad). These three shadowy fates lurk corner-side at the boxing ring, their
greased palms cradling the future of young Sid, our heroic boxer cajoled into turning
professional and beginning his own odyssey (played with all the naive, brooding angst of the
boy-becoming-man by Andrew Livingstone). Forsyth and Drew jump seamlessly between
characters and scenes, the tragic chorus cheering and jeering ring-side as Mickey and Sid float
like butterflies and sting like bees.
Nevertheless, for all its simplicity, this play is also a fascinating foray into a relatively untouched
world: that of the boxing manager and trainer. Watching these characters rise from the murky
backwaters to the star-studded pinnacle of professional boxing sees them faced with choices for
which none are prepared. As the play progresses and Mickey, Joey, and Drew push the
impressionable Sid to his breaking point, the shadows draw in from the edge of the performance
space itself, and these men – springing from the very corners of life – circle like sharks to leave
the audience wondering: who really is in your corner? Writer Oli Forsyth gives us no certain
answers, but sometimes your toughest opponent may not be the one you’re fighting in the ring.

Review by Ziad Samaha
Cornermen
Using his experiences of life within the boxing world, Oliver Forsyth developed Cornermen after
witnessing first-hand the fierce competition and unrivalled focus on financial gain in an industry
that regularly puts the mental and physical health of its backbone boxers on the line. This new
play asks: when is enough, enough?
Mickey and his team of cornermen never seem to have much luck in the boxing world. The
fighters they manage always end up losing and, after a disastrous last outing, no one wants to
work with them. Until, that is, they sign a young boxer whose winning ways catapult them into a
world of success they’ve never had before. However you can’t win all the time and soon Mickey
has to choose between the life he’s enjoying, and the wellbeing of his young charge.
THE COMPANY
Smoke & Oakum Theatre was founded in 2013 by Oliver Forsyth when the company staged their
debut show, The Cow Play, by Ed Harris, in Brighton, London and Edinburgh.
In 2014 Smoke & Oakum continued their commitment to new writing with their second play,
Tinderbox, a political black comedy. Tinderbox began at Theatre503 before heading to the

Edinburgh Fringe, where it was nominated for an Amnesty International Freedom of Speech
Award. It later transferred to The Hen and Chickens Theatre in London for a week long run,
where Smoke & Oakum are now a resident company.
Smoke & Oakum Theatre Website: www.smokeandoakumtheatre.com
Twitter: @smokeandoakum1 #cornermen
Facebook: /smoke-oakum-theatre
CREATIVE & PRODUCTION TEAM
Writer: Oliver Forsyth
Director: Joe Lichtenstein
Producer: Charlie Brixon & Oliver Forsyth
Cast:
Jesse Rutherford
Andrew Livingstone
James Barbour
Oliver Forsyth
LISTINGS
Previews: The Old Red Lion, London
Dates: 30-31 July
Box Office: 08444124307
http://www.oldredliontheatre.co.uk/
Edinburgh Venue: Pleasance Courtyard Venue 33 Bunker 2
Dates: 5-31 August (not 18)
Time: 14:45 (1 hr 15)
Box Office: 0131 556 6550
Friday 31st July 2015

Harvey Fierstein's International Stud starring CJ de Mooi
and Reed Stokes

CJ de Mooi as Arnold/Virginia in International Stud
Glitz, glamour and sequins – oh, the wonderful life of a drag queen you might think. But
underneath all the make-up, wigs and fabulous dresses, there is a regular human being who has a
normal life with all the ups and downs that can bring. Welcome to “International Stud”.
In 1970s New York, Arnold (CJ de Mooi) is in his dressing room getting ready for another show.
As the make-up is applied and the transformation to the beautiful Virginia Ham occurs, Arnold
muses on life, love and the men he is attracted to. Arnold is rather cynical, breaking men down
into various groups, describing each in pretty negative but eloquent style. He also talks about his
ideal man, a guy called Charlie, who had all the attributes that Arnold looks for with his
romances. Move forward to a New York ‘backroom’ bar where a handsome young man called
Ed (Reed Stokes) has seen Arnold and, thanks to a badly placed pool cue, strikes up a
conversation with our hero. Things move on and there is a definite spark between the two of
them leading to romance, love, happy-ever-afters or something different?
“International Stud” is the first play in Harvey Fierstein’s ‘Torch Song Trilogy’ and is both a
wonderful introduction to the life and loves of Arnold, and a superb one-act play in its own right.
CJ brings a fantastic sense of hope and desperation to Arnold, a man searching for the elusive Mr
Right who has a tendency to read way too much into every encounter. This is particularly true in
the ‘backroom’ scene where we really get to see the vulnerability of the character in the most
unusual setting. Reed Stokes is lovely as the young, sexually confused Ed who thinks he knows

what he wants as a man but is still a scared child in many respects. Director Dan Phillips has the
show revolving around Arnold/Virginia’s dressing room and this works so well – thanks in part
to the big blue dolphin – as the dressing room is, in a way, Arnold’s ‘safe space’. This is where
he comes to escape from his own life for a while, and enter the glamourous world of Virginia. A
place where he is honest, strong and resolute when he needs to be, something I don’t feel Arnold
would be in the ‘real world’.
There were lots of aspects to this show that I really enjoyed. The first was the ambiguity of the
writing. Things aren’t spelled out for the audience. For example, it is never established whether
Ed’s problems are the result of his own inner demons or parental influences. Likewise, Arnold’s
motives are there for the audience to decipher. Is he a drag queen because of his insecurities or is
he like so many performers just wanting to be admired and loved as Virginia? For that matter, is
Virginia a ‘real person’ a genuine alter-ego to Arnold or just a place to escape from reality? As
for the ending, well it is vague enough to satisfy everyone. The young doe-eyed optimistic
believer in love will be as happy as the old world-weary cynic – although both will imagine a
different future for Ed and Arnold once the curtain goes down, quality writing of the highest
order. I also loved the authenticity of the performance. In acting, clothing and setting, this really
felt like a dressing room in a drag bar in the 1970s. Having lived with a drag queen for three
years, I was particularly impressed with CJ’s ability to apply his – very era authentic – makeup,
whilst talking to the audience, something that not everyone is able to do successfully.
Finally then, I have to say that I really enjoyed “International Stud”. I was introduced to two
characters that, in the space of 45 minutes, I really came to understand and care about, I know
the show is off to Edinburgh soon and I hope that when it finishes there, it comes back to London
so that everyone can get to join in the lives and loves of Arnold and Ed and experience a first rate
performance of this seminal work.

Review by Terry Eastham
Harvey Fierstein’s International Stud
Directed by Dan Phillips
Cast: CJ de Mooi as Arnold Beckoff and Reed Stokes as Ed.
International Stud – Trailer
Arnold is a drag queen who, inspired by the tragic Torch Songs of times gone by, yearns after
men he cannot or should not have, After meeting Ed at the International Stud club, Arnold feels
he might have found ‘the one’ and leaps headfirst into a relationship that may not even be there.
This award winning play follows drag queen Arnold (CJ de Mooi) on his search for love in the
backrooms of the 1980s gay scene, exploring sexuality and identity through humour and a brutal
honesty.
Friday 31st July 2015

Impossible at the Noel Coward Theatre

It’s now been a few days since I saw Impossible at the Noel Coward Theatre, and I think I’ve
just about picked my jaw up off the floor. If you, like me, are one of those people who always
think they’ll be able to tell how magic tricks are done, I challenge you to watch this show and
come out with any answers.
The show’s aptly named; some of the tricks performed on that stage simply should not be
physically possible. A star-studded cast of some of the world’s greatest illusionists made us
laugh, applaud and occasionally whimper in terror… all completely live, and without appearing
even to break a sweat. With the help of some glamorous assistants and a few volunteers (beware
if you’re in the stalls; you’re in the danger zone), they present a seamless showcase of everything
from escapology to sleight of hand, mind-reading to levitation.

Ali Cook in Impossible at the Noel Coward Theatre Photo Credit Helen Maybanks
Directed by three-time BAFTA winner Anthony Owen, the show is incredibly fast-paced (never
have the words ‘blink and you’ll miss it’ seemed more appropriate), and accompanied by
booming music and a lot of flashing lights. There are some moments of high drama: Jonathan
Goodwin lies on a bed of nail – no, that’s not a typo – while Ali Cook must escape from a locked
tank full of water, and Jamie Allan cuts a woman in half with a laser. Because this is the 21st
century, after all; who needs a saw?
In between these death-defying stunts, we get to relax and enjoy Katherine Mills’ card tricks and
Ben Hart’s sleight of hand, not only because they’re amazing, but because we know nobody’s
going to die. I wish we could have seen more from Damien O’Brien, who appeared as part of the
group acts, and entertained the audience during the interval; it wasn’t clear why he didn’t have a
solo spot.
My personal favourites, though, were the irresistible and very funny Chris Cox, who openly
admits he can’t really read minds, but then proceeds to apparently do just that, and smoothtalking illusionist Luis de Matos, who leads the entire audience in a trick, so that we can see the
magic happening in our own hands. I still have no idea how that worked.
But it’s not only about the stars of the show. Credit of course must also go to the illusionists’
assistants, who literally put their lives in their colleagues’ hands over and over again (although it
might have been refreshing to see a male assistant put in the firing line once or twice, in the
name of equality), and the stage crew, without whom it could all have gone horribly, horribly
wrong.

Impossible is a truly incredible show – in every sense of the word – and must be seen to be
(dis)believed. Although the tricks themselves may be hundreds of years old, the cast bring a
modern twist that keeps them fresh, and just as astonishing as they would have been the first time
they were performed. As with all magic shows, we know what’s coming – but that doesn’t make
it any less amazing when it does. So even if you’re not usually a fan of magic, this may just be
the show that makes you believe in the impossible.

Review by Liz Dyer
IMPOSSIBLE, the biggest magic show in decades is set to thrill audiences in London’s West
End this summer at the Noël Coward Theatre. The show will feature the very best magicians and
tricksters from around the world, fusing dazzling grand stage illusions, up-close-and-personal
magic, cutting-edge technological tricks and death-defying escapology in a fast-paced, breathtaking spectacular for every generation.
Celebrating its global premiere this July in London, where Harry Houdini and the superstars of
illusion stunned Victorian audiences on stage, IMPOSSIBLE will re-establish the UK capital as
the epicentre of innovation and spectacle, hosting the greatest magic show on Earth. Directed by
Anthony Owen, the multi-award winning producer and magic consultant behind Channel 4’s
Derren Brown, IMPOSSIBLE brings eight world-leading performers together live on-stage for
the very first time. Featuring a stunning range of magical artistry, from astonishing acts of epic
proportions to dumbfounding up-close sleight of hand, be ready to be mesmerized and baffled by
these incredible illusionists.
Nothing is quite as it seems…
Listing:
Impossible
Noel Coward Theatre
Show Opened: 24th Jul 2015
Booking Until: 29th Aug 2015
Important Info:
Latecomers may not be permitted until a suitable break in the performance.
Evenings: Monday to Saturday 7.30pm
Matinees: Tuesday and Saturday 3.00pm
Friday 31st July 2015

Review of Dissocia at The Bread and Roses Theatre

Leading Scottish Playwright Anthony Neilson is perhaps one of the most influential figures in
the 1990s movement of In-Yer-Face theatre. Raw and gritty, these plays are presented as a
vulgar, shocking and confrontational way of immersing and affecting their audiences.
The location, a small fringe pub, Bread and Roses, sets the scene. Through a twisting set of
staircases, you arrive at a small, intimate theatre space. Fifty individual chairs block the stage,
and there in front of you, less than a metre away, the play comes to life. The staging of this play,
allows one to have the feeling of voyeurism, to become deeply immersed in the world of
Dissocia. It is this type of immersive theatre that does not rely on extravagant lighting or staging
to carry the story, but rather the actors use the only props they have, which is their bodies and
voices.
Neilson’s “Wonderful World of Dissocia” tells the story of our heroine Lisa Jones (Robyn
Hoedemaker), a young woman who has lapsed into a state of psychosis. Detached from reality,
Lisa is informed by a Swiss watchmaker (Michael Watson-Gray) that she has lost an hour of her
life, and in order to restore balance to her life she must travel to the world of Dissocia to retrieve
it.
It is here that we are treated to carnival-esque narratives, that parallel an Alice In Wonderland for
grownups. In Dissocia we are introduced to a myriad of characters; the comic “insecurity
guards”, council worker Jane and her flying car (or in our version, a flying shopping trolley),
singing polar bears, and a farcical “lost” lost property. These brilliant characters give a vivid
characterisation to not only the absurd nature, but also the physically and sexually violent
features of psychosis. The sexual nature of this play is confronting, and it probably should be
rated older than its current 15+ standing. Behind all of this fantastical comedy is the backstory of
the war that ravages Dissocia. The Black Dog King (the forces of depression) seeks to usurp
Queen Sarah of the House Tonin (serotonin, a common chemical used to treat depression). It is
revealed to us that our heroine is in fact Queen Sarah.

In the second act, we have a jarring shift that finds Lisa now confined to a psychiatric hospital.
There is now a revolving door of doctors and nurses who force feed Lisa medication, and of
whom few try to identify with her. Told from Lisa’s perspective we are given a realistic insight
into the loneliness and numbness one may feel when forced to be “normal”. As we conclude, the
Black Dog is revealed to be Lisa’s partner Vince, who begs her to continue taking her
medication and thus ending the world of Dissocia.
The cast of Dissocia is simply brilliant. With an outstanding Robyn Hoedemaker as Lisa, she is
supported by an ensemble cast of the up-and-coming. Special mention must be made of Sally
O’Leary as Jane, whose portrayal of the perpetual victim, and other supporting characters was
mesmerizing. Michael Watson-Gray almost stole the show (almost) from Robyn Hoedemaker
with his portrayal of the Swiss watchmaker and “insecurity guard”.
This play dares to be different. Dissocia is a remarkable piece of work that portrays the mind of a
young woman suffering from mental illness. Performed for over ten years, it shows no signs of
slowing in momentum.

Review by Lisa Shaw
THE WONDERFUL WORLD OF DISSOCIA by Anthony Neilson
Bread and Roses Theatre
68 Clapham Manor Street
Clapham, SW4 6DZ
http://www.breadandrosestheatre.co.uk/
21st July – 25th July & 28th July – August 1st at 7.30pm
(1 hour 30 minutes including interval)
“Lisa Jones has lost something. An hour. Ever since, her life has seemed off-kilter and empty. To
recover her hour she must journey to the wonderful world of Dissocia. But Dissocia is at war
with the evil armies of the Black Dog King, and their beloved Queen is missing. Not only must
Lisa find her hour – she must save Dissocia.
A heady cocktail of dark and absurd humour mixed with sobering pain, Anthony Neilson’s The
Wonderful World of Dissocia was originally devised at LAMDA in 2002, before being produced
at the Edinburgh Fringe Festival in 2004 where it won the Critics’ Award for Theatre in
Scotland.”
TumbleDry Theatre’s first full length production, The Wonderful World of Dissocia explores
Lisa Jones’ struggle with dissociative identity disorder. Writer Anthony Neilson starkly presents
the antithetical perceptions of mental illness: that of the sufferer, and that of society. He
confronts the question of whether a mental illness can simply be medicated away, and if so, at
what cost to the sufferer?

The world of Dissocia is a dark subversion of Alice’s Wonderland, inhabited by oddball
characters both whimsical and dangerous. It is an ensemble piece with a strong focus on multirolling, with puppetry, songs, and an original score all used to create the fantastical world. Once
Lisa leaves Dissocia and returns to face her loved ones in the real world, we see the effects her
illness has on those around her.
TumbleDry Theatre
Director: John Rushton
Producers: Maxwell Tyler & Josh Littlewood
Writer: Anthony Neilson
Cast: Robyn Hoedemaker, Christopher Cohen, Ryan Lane, Alyssa Noble, Sally O’Leary,
Maxwell Tyler, Michael Watson-Gray
http://tumbledrytheatre.wix.com/tumbledry
Thursday 30th July 2015

Jekyll and Hyde at The Platform Theatre

It all boded well as we entered the auditorium of the superb space that’s the fairly new (opened
in 2011) Platform Theatre which is part of the exciting University of the Arts cultural complex in
King’s Cross. The large stage was steeply raked towards the audience and covered in Victorian
furniture and other paraphernalia of the period. The ceiling was hung with a myriad of Chinese
paper lanterns – whether this was because the play was being performed by the Chung Ying
Theatre Company from Hong Kong or because part of the play concerned a visit to Chinese
prostitutes, I don’t know but whatever the reason it certainly added to the atmosphere.
The company of six actors entered the stage in dramatic fashion in mask-like white face with
vivid black markings in the Chinese tradition which is meant to symbolize the character’s
personality. The atmosphere was heightened by the superb soundscape as well as the smoke and
light coming up from the grills in the floor of the stage and it looked as if we were set for an
interesting and original evening. Unfortunately what looked as if it was going to be an
unconventional telling of Robert Louis Stevenson’s masterwork turned out to be a fairly
conventional “reimagining” with the twist being that Dr Jekyll was a woman whose experiments
with mind-altering drugs turns her into a man in order to gain revenge over her male abusers.
(For some reason the drug was referred to by one of the characters as LSD which wasn’t
synthesised until 1938!). Whether Jonathan Holloway the writer/director is trying to make a
point about feminism I’m not sure but if he is, I’m not sure that it’s made clear enough.
The marketing blurb said the play was “suspended between macabre cabaret and
Victorian melodrama” – the cabaret element coming from some of the actors playing instruments
and special mention must go to Simon Spencer-Hyde (I presume no relation!) on accordion and
clarinet.
However the melodrama was just that but not in a good way as the dialogue was stilted and trite
– considering what a great work the play was based on. The other big disappointment was the
uneven standard of acting by some of the cast which at times was not up to standard.
They worked very hard, playing instruments, dancing, disappearing behind sliding and
revolving doors – and in one instance leaping through a trap door in the stage but the movement,
the make-up and the excellent staging just masked (both literally and metaphorically) some very
ordinary acting and a very average script.

Review by Alan Fitter
Chung Ying Theatre Company presents Jonathan Holloway’s JEKYLL & HYDE
Holloway’s audacious adaption of Robert Louis Stevenson’s Jekyll & Hyde re-renders this dark
tale of terror and suspense as a genuinely disturbing thriller for our time. Dr Jekyll is here cast as
a fascinating and dangerous female scientist, who comes to England from the Balkans. Clearly
tormented by unspeakable horrors in her past, she conducts bizarre scientific experiments as she
seeks safety by becoming a man. Using her own body as her laboratory, physical self-harming
mirrors the psychological damage she has endured.
Red Shift and Chung Ying’s innovative cultural exchange (four UK actors and two from Hong
Kong) has enabled collaboration between an extraordinary team of established theatre-makers,
encouraging them to bring their visceral energy and innovative creativity to Jekyll & Hyde.
These include Olivia Winteringham (artistic director of performance ensemble KILN) as Jekyll
and Graeme Rose (Co-founder of Stan’s Café and Red Shift Company Member).
JEKYLL & HYDE
Platform Theatre, Central Saint Martins
Tue 28th July to Sat 8th August 2015 (no show Sunday)
The show contains adult themes and language and is suitable for 14 years upwards
Running time is 1 hour 25 minutes with no interval.
Tickets are booked online and all seats are unreserved.
Tickets available to collect on the day of the performance from 6pm
http://www.platform-theatre.com/
Thursday 30th July 2015

The Woyzeck Theory at the Courtyard Theatre

I’ll start at the end. This is not quite the equivalent of reading the last pages of a long novel
to ascertain the final outcome, if only because the final outcome in The Woyzeck Theory is
not definitive. The audience is left to decide what it is for themselves (and therefore it would be
most unfair of me to offer my opinion on what the theory is), but suffice to say the question to
be answered is, “What is it that makes us human?”
The production begins suddenly, and many of the scene changes come about in much the same
vein, with a jarring, discordant and loud noise, which I found quite unnecessary. Sophistication,
we are told by the Narrator (Emma Lane), is the key difference between the human race and the
animal kingdom; later, it is asserted that there is virtually no difference now between a horse and
a man, as both are being rendered obsolete by technological advances. There isn’t much that’s an
open and shut case in this play, and rightly so: it gives the audience a chance to think
intelligently and intelligibly about what our response should be to the challenges faced by the
world in which we live.
The Doctor (also Emma Lane: she wears a white coat whenever she is in character), together
with the Captain (Jordon Kemp) and the Drum Major (Michael O’Kennedy) represent the upper
classes in society. The lower classes, Franz Woyzeck (Matthew Fennon, who puts in a very
intense performance in the lead role) and his wife Marie (Charlotte Cracknell), are so ‘low’ they
don’t even have shoes. Even when Marie is seduced by a richer man, she gets earrings, flowers
and money, but remains barefoot throughout. It is a small but important distinction.
The authority of the upper classes was displayed with no subtlety – but then, superiors in the
Army do bark orders at their subordinates. Rather less believable was a shouty Doctor, who
threatens to withhold pay from Woyzeck, who is participating in some sort of bizarre clinical
trial which involves the consumption of peas – and peas only – for each and every meal, for six
weeks. Just one meal of anything other than peas means no pay. The physical and psychological

impact is devastating – in a moment of literal madness, he kills his beloved. But, he points out, if
he wasn’t working unreasonable hours and eating an absurd diet, he wouldn’t be so messed up.
The Woyzeck Theory tries to relate the themes of the original Woyzeck play to
contemporary society, but sadly I couldn’t follow some of the show’s arguments, for two
reasons. Firstly, they spoke of the box office, and broke the fourth wall to ask who had booked
their tickets online. Those who could be bothered to admit so raised their hands. The box office
employees, we are told, are obsolete because of the development of booking online. I don’t
agree: put simply, theatres still have box office employees! Secondly, there were some points of
view being made quite rapidly by the Narrator but accompanied by foot stomping that was so
loud, I gave up trying to understand what on earth was being said. I also haven’t a clue why on
earth the foot stomping took place at all, or its significance.
The world as a whole is more egalitarian than The Woyzeck Theory makes out. The show is
not, however, completely without relevance, particularly with regard to more universal
circumstances that have affected people since time immemorial. When Marie leaves Woyzeck
for a man with a larger salary, we are left to ponder on a number of directly relevant issues. Is
she, as Woyzeck later points out, a “backstabbing whore”? Is it Woyzeck’s fault for not earning
enough to pay the bills? Or is it that the lure of living a more materialistic life was stronger than
her love for him? Perhaps it is simple practicality – after all, Woyzeck and Marie had a child, and
both mother and baby need to eat.
Just because I (partially) disagree with the show’s line of argument, this does not mean it isn’t a
good show. Because it is. The story proceeds at a decent pace, and I am not being preached to, or
even being gently nudged into thinking a certain way. The show’s strength is in asking its
audiences, ‘What do you think?’ and if I hold an alternative view, the show has succeeded in its
aim of asking that question. There is a feast of food for thought in this production. “What is it
that we do to others that makes them the way they are?” the audience is asked. I’m still thinking
about that. And if you’d like something deep to ponder on, this is the show for you.

Review by Chris Omaweng

We are Atramental Theatre. We produce plays that reveal the truth about the UK’s social and
economic climate. We will push our audiences’ imagination to the brink and back, to reveal
truth. That is exactly what our new adaptation of Woyzeck does. We would like to invite you to
‘The Woyzeck Theory’. This is a modern retelling of Woyzeck, adapted and composed by our
Artistic Director Rory Devlin. The show will run from the 28th July- 1st August at
The Courtyard Theatre.
Creative Team:
Director : Rory Devlin
Designer: Mille Fischer Christensen
Lighting Designer: Alex Hopkins

Sound Designer: Harry Johnson
Producer: Eddie Howell
Cast:
Matthew Fennon……….Woyzeck
Charlotte Cracknell……Marie
Emma Lane……..Doctor/Narrator
Jordon Kemp…..Captain
Mike O’Kennedy……Drum Major
The Courtyard Theatre:
Bowling Green Walk
40 Pitfield Street
London, N1 6EU
http://www.thecourtyard.org.uk/
If you would like to know more about Atramental Theatre visit:
http://www.atramentaltheatre.co.uk
“Shortlisted for the Scottish Daily Mail Award 2015.”
Duration: 1 hour 30 minutes with no interval.
Courtyard Theatre: 28th July 2015 to August 1st 2015 – 7.30pm
WARNING: Strobe lighting is in use during this production and is used rapidly. Caution is
advised.
Thursday 30th July 2015

Shaun Kitchener's play Positive at Park Theatre

Perceived wisdom says that living with a disease should be no laughing matter, particularly if the
disease you are living with is HIV. Fortunately for the theatre going public, writer Shaun
Kitchener proves this completely wrong in his awesome play “Positive” currently at the Park
Theatre.
In a flat somewhere in London, a young man is returning home from a night out. The young
man’s name is Benji (Timothy George) and he is actually returning home at 8am and the last
thing he wants is for his flatmate Nikki (Nathalie Barclay) or her boyfriend Greg (Paul Heelis) to
catch him doing what they will instantly assume is ‘the walk of shame’. Of course, Nikki does
walk in on him and instantly goes off on one about him being out all night. She was worried, but
at the same time sort of proud of Benji, as this was the first time he had been on a night out since
being diagnosed HIV Positive 18 months previously. As it happens and despite what Nikki and
Greg think, Benji’s wasn’t exactly a stereotypical gay man on the scene evening. Admittedly, he
had gone out on a Sunday night in a brand new shirt straight out of the packet and true, Benji had
met a young, slightly over-enthusiastic, student called Olly (Ryan J Brown) and they had gone
back to Olliy’s house where things did sort of develop. But ultimately, Benji is pretty happy to
be home and wants nothing more than to have a shower before heading off to his medical
appointment with Dr Jennifer Walsh (Claire Greenway). Nikki, has other plans and in the space
of two minutes drops two enormous bombshells on Benji. Number 1, his mother, Margot (Sally
George) called a couple of times and really wants to see her son, and number 2 Nikki and Greg
have set him up on a blind date with Matt (Shaun Kitchener) a friend a of Greggs. A horrified
Benji immediately says a decisive no to both of these.
Whilst being a busy girl, interfering (or as she would put it, taking an active interest) in Benji’s
life, Nikki has her own problems to deal with. Like Benji, Nikki is HIV positive and is hoping to
go and work with Greg in Africa – the place where they met – in the near future. Unfortunately,
Nikki is also an over-analysing sort who always assumes the worst and reacts quite violently to
any change in her circumstances, despite the reassurances of Jennifer. Both together and
separately, Nikki and Benji are in for an interesting time over the next couple of weeks as they
remember the past, live in the present and look to their respective futures.
I first saw “Positive” at the Waterloo East theatre in 2014 and absolutely loved it. Shaun
Kitchener has a knack of writing ‘real’ characters saying completely believable things. He is also
a master at manipulating the audience’s emotions and the word roller-coaster can be easily

applied to this work. This is particularly true in the scene with Benji and Olly, where the very
immature Olly’s interactions with the sensible Benji are both laugh out loud hilarious and jaw
droppingly shocking in equal measure. In fact this scene contains my favourite line from any
play I have ever seen. I’m not going to articulate it fully (especially as it needs to be heard in
context) but it does involve a ‘hummus of death’. To be honest, there are so many great scenes in
the play it is difficult to pick out those I loved most. The awkward first date, the mother/son
confrontation, the Jennifer/Nikki man gossip, every single scene is dripping with humour,
emotion, warmth and honesty.
As well as superb writing, the cast of ‘Positive” really bring the story to life. Every one of them
is a star and I couldn’t imagine this show being performed by anyone else, each actor inhabits
their character so well. I particularly liked Sally George’s Margo – a wonderful middle class
woman who has, in her own words ‘spent most of her life in a small village where someone from
a foreign country gets everyone gossiping. And you expect me to be up to speed with things like
this?’ I think a lot of people need to remember this when dealing with the older generation – in
fact I always think back to this line when my parents throw political correctness out of the
window with their observations or comments, Director Harry Burton stages this production in the
round and combined with wonderful writing and superb acting, it works on every level. The
audience and cast are so close together that you really do feel part of the action as you live with
Benji, Nikki and the rest for a couple of hours.
Overall, “Positive” is an amazing play in every respect. While never trivialising the struggles of
living with HIV, the show demonstrates that it is possible to not let the illness dominate the
sufferer’s life. A play that instantly grabs the audience and keeps their attention right to the last
moment, “Positive” is a must see for any fan of theatre.

Review by Terry Eastham
Ann Pinnington Productions in association with West Avenue presents
Positive by Shaun Kitchener
Creative:
Harry Burton | Director
Ann Pinnington | Producer
Marcio Andrey Santarosa | Designer
Nic Farman | Lighting Designer
Andy Hinton | Sound Designer
Christopher Corner | General Manager
Cast: Nathalie Barclay as Nikki, Ryan J Brown as Olly, Sally George as Margo, Timothy George
as Benji,
Claire Greenway as Jennifer and Paul Heelis as Greg

Plays until: 1st August 2015
Running Time Approx. 2 hrs (including interval)
https://www.parktheatre.co.uk/
Wednesday 29th July 2015

COME IN! SIT DOWN! at The Tricycle Theatre

Come In! Sit Down Image credit Rooful.com
It is perhaps inevitable that a Muslim and Jewish theatre company putting on a comedy sketch
show at the Tricycle Theatre would make light of a 2014 debacle, in which the Tricycle
boycotted the annual UK Jewish Film Festival because it was partly funded by the Israeli
government, and therefore could be construed as a political event. The irony was not lost that the
Tricycle receives a portion of its income from Arts Council England – a public body. The
Tricycle eventually reversed the decision, but the damage to community relations had been done.
Come In! Sit Down! is right to tackle the situation head on. To send up what happened is quite
striking, and serves as a reminder that whatever stressful circumstances we may find ourselves
in, the old adage, ‘We will all laugh at this one day’, often rings true.
The musical theatre fan in me enjoyed the nods to Fiddler on the Roof (“If I were an imam…”)
and The Lion King’s ‘Can You Feel The Love Tonight?’ The latter is taken from a musical
considered by some to have borderline racist undertones (the hyenas are segregated, y’see) so to
have it in a show partially about, um, borderline racist undertones was, for me, a shrewd move.
Also of note was Dominic Garfield’s portrayal of Russell Brand, and Lauren Silver in the role of
a Jewish matchmaker (yep, another illusion to Fiddler on the Roof), breaking the fourth wall in
search of a kosher bachelor for her daughter.
The production is not without its cringe-worthy moments – the point about not all Muslims
being terrorists, I think, was slightly overcooked for a knowledgeable London theatre audience.
Not all the sketches are entirely original, either: when Salman Siddiqui’s suburban Muslim
citizen hears a police siren, he puts his book down, rearranges the front room and promptly lies
on the floor, face down with his hands behind his back, before the police even break down the
front door. It is not dissimilar to an episode of the television sitcom The Fresh Prince of Bel-Air,
where Will Smith puts himself up for arrest before a police officer has even established that an
arrestable offence has been committed, such is the apparent prejudice (or ‘institutional racism’)
of the police.
The overarching punchline comes at the very end – “There is more that unites us than divides us”
– a point wonderfully demonstrated in Silver’s final matchmaker sketch, in which she laments

her Jewish daughter being betrothed to a Muslim man. But he’s circumcised, prays to God and is
hated by UKIP. That is, he ticks all the boxes.
The cast is supported well by composer and musical director Chris Cookson, the self-confessed
token atheist in the company, who is more involved in the on-stage action than one would
ordinarily expect from an MD. But what strikes most me about The MUJU Crew in this
production is their boldness. Different members of the audience will find different aspects
amusing, and there are enough different sketches set in various places around the world for there
to be a hearty laugh for pretty much everyone. But, as I say, it’s their fearlessness and boldness
that shines brightest even above the humour. Amina Zia’s Muslim housewife, with four
husbands, almost (metaphorically!) raises a middle finger up at Judeo-Christian monogamy,
while other sketches play on the mainstream media’s portrayal of people who practise religion.
The sheer number of sketches leaves very little time to set up each scene, but I understood
setting and situation each and every time. Further, this show has, despite going out of its way to
avoid articulating swear words, even using bleeping on one occasion, a certain level of
shockability. This is not to say it is offensive – indeed, one sketch skilfully highlights the absurd
nature of what some people claim to have been offended by – but rather it is theatre that is both
challenging and comical… and that is not easy to achieve.

Review by Chris Omaweng
For its tenth anniversary, Muslim and Jewish theatre company, the MUJU Crew, presents
Come In! Sit Down!, its first main stage co-production at their long-term home, the Tricycle
Theatre.
Filling the gap where hysteria and humanity meet, the award-winning MUJU Crew’s work has
been a consistent, and very funny counterpoint to the rise in Islamaphobia and AntiSemitism. Enter a world where terrorists are de-radicalised through yoga and Brent Cross has its
own brand new security check-point. Confess your secret desires with our Imam-Rabbi rap duo,
and take tea with Fatima and her four husbands. An evening of fun and laughter with your
favourite jihadist, settler, and everything in between (including a few normal Muslims and Jews
just trying to get on with life amidst chaos and crisis!). From unlikely sources genuine truths are
exposed through sketches, hilarious songs and live music.
Featuring songs written with Chris Cookson and Dave Cohen (BAFTA Award-winning
Horrible Histories), Come In! Sit Down! combines MUJU’s trademark cheeky dose of crucial
conversations from home and abroad.
Andrea Tuijten, Creative Producer of MUJU said: “MUJU is about bringing Muslims, Jews
and wider society together through creating theatre, comedy and new writing. It’s about being
brave and honest in coming together to laugh, create, celebrate and explore the ‘elephants in the
room’ together through comedy. Laughing allows you to breathe, tear-up, recognise and
subvert stereotypical truths taken for granted and expose fresh perspectives.”

Indhu Rubasingham, Artistic Director of the Tricycle Theatre said: “MUJU began life at
the Tricycle Theatre in 2004 as a youth theatre group. Ten years on it is stronger than ever,
using humour and creativity to tackle important issues such as identity and youth culture and
establishing artistic collaborations that bring communities together. We’re delighted the
company is marking its tenth anniversary with this funny, bold and brave new show on our main
stage.”
Cast includes: Ramzi DeHani, Stevie Basuala, Amina Zia, Daniella Isaacs, Dominic Garfield,
Salman Siddiqui and Lauren Silver.
Co-Directors: Salman Siddiqui and Josh Azouz
Produced by Andrea Tuijten
Musical Director Chris Cookson
Listings Information:
The MUJU Crew: Come In! Sit Down!
Tricycle Theatre, 269 Kilburn High Road, London NW6 7JR
Web/Tel: http://www.tricycle.co.uk / 020 7328 1000
Dates: Mon 27 Jul – Sun 2 Aug, 2015 at 7.30pm & Sun matinee 2 Aug at 3pm (excluding
Friday)
Age: 16+
Duration: 1 hour
Post show Q&As: Thu 30 July and Sat 1 August
Website: http://www.muju.org.uk/
Twitter: @MujuCrew #ComeInSitDown
Wednesday 29th July 2015

Heartbreak Hotel at The Jetty, Greenwich Peninsula

There’s a germ of an idea in “Heartbreak Hotel”. In fact there’s the germ of two or three ideas –
and that’s the problem. Billed as “immersive theatre” and housed in a complex of shipping
containers perched on the Thames on the Greenwich Peninsula, the idea is that you “check in” to
the hotel and then are guided around various hotel rooms where the action takes place. This is
very much in the same vein as “The Armour” which was staged at the Langham Hotel earlier this
year but I feel more successfully as it had a cohesive theme holding it together. “Heartbreak
Hotel” has a theme but it’s not very cohesive.
After check-in we were given name-badges and a hostess from the “A.C.H.E.” programme
explained what would be happening. A.C.H.E. stands for “Achieving Heartfelt Creative
Experiences” although nothing in the evening totally achieved a creative experience and I really
don’t know why the production needed to use this secondary, superfluous idea to frame the
production. The hostess then divided us into groups and we were led into a typical low-budget
hotel room where a young couple entered and acted out an interesting scene about a relationship
that was obviously in trouble. We were then shunted from room to room where various scenarios
took place – a worried hotel owner and the singer he fell in love with and a cocaine snorting man
cheating on his wife with a dominatrix. Once or twice the stories overlapped and I would have
welcomed more of that but it wasn’t followed up. Then totally out of the blue we were taken to
what looked like an antique clothes shop where a camp character led us in a disco sing-a-long
complete with flashing disco lights – maybe that was the “immersive” part! After a scene where
the man from A.C.H.E. seduced a chambermaid and the dominatrix reappeared to tell us to close
our eyes and make a wish (all part of the “A.C.H.E. programme) we were led onto the roof
where the man from A.C.H.E. made a speech – and then it was all over leaving most of the
audience a bit bemused as if there was unfinished business and there was more to come – but
there wasn’t and we were on our way out through the fairground paraphernalia scattered around
the site to add to the seedy seaside theme – I guess!
Whilst I applaud Zebedee Productions who are a young production company specialising
in “immersive theatrical experiences” for their attempt at doing something out of the ordinary, I
feel that “Heartbreak Hotel” just didn’t come together as a whole. The acting from the young
cast was a little uneven but special mention must go to Will Harrison-Wallace as “Roger” the
hotel owner and Natalia Campbell as “Foxy” the dominatrix.

Review by Alan Fitter
ABOUT THE SHOW
Welcome to Heartbreak Hotel, a utopia for lost souls and broken hearts. Once a diamond on the
English coastline, now as dilapidated and mysterious as the characters within its walls.
This summer, The Jetty – London’s most exciting new riverside arts venue – is transformed into
Heartbreak Hotel, an intricately designed purpose built structure where the audience check-in to
an immersive and unique theatre event.
SHOW TIMES AND BOOKING INFORMATION
Tuesday – Sunday 6.30pm/7.30pm/8.30pm/9.30pm
Monday 27th July 2015

BOYS OF THE BARRICADE LIVE in concert at Charing
Cross Theatre

Imagine that you are a musical theatre actor and have appeared in a version (West End, Touring,
International or Hollywood movie) of the most successful musical of all times, ‘Les Miserable’
but have now finished that and are waiting for the next show to come along. What would you do
with your time? Well, one of the things you could do is talk to West End Production (UK) about
joining their wonderful collective “Boys of the Barricade” which had its launch last night at the
Charing Cross Theatre.
Hosted by co-creator Scott Garnham – a man with an audience pleasing line in banter – “Boys of
the Barricade” – gave the audience over two hours of wonderful music as the performers belted
out a huge range of songs. As you would expect, there was some material from ‘Les Mis’ in
there – and the arrangement for ‘One Day More’ used at the end of Act I was really fantastic –
but by no means did the entire performance consist of songs from that particular show as we
were treated to a musical smorgasbord of different songs and style.
The line-up of talent was extremely high and the lead boys – Andy Coxon, John Addison, Simon
Schofield, Kieran Brown – sang together – often taking it in turns to sing the lead in a particular
number – to deliver some of my favourite music – the Motown and Frankie Valli compilations in
particular hit a spot with me. As if the highly talented main boys weren’t enough to keep us
happy, we were treated to some superb guest artists including Craig Mather (doing a surprisingly
upbeat version of ‘Empty Chairs at Empty Tables’) and Oliver Saville with ‘The Impossible
Dream’ to name but a few.

Overall, “Boys of the Barricade” proved to be a lovely way to spend a wet Sunday night. The
boys themselves seemed really at ease with each other and were obviously having as much of a
good time on stage as we were down in the seats. Audience participation was encouraged and
there were a lot of people joining in during the Blues Brothers’ segment – another of my
personal favourites, it’s almost like they did a set list just for me. I should mention that the
musical arrangement by Chris Guard was excellent.
As a staged entertainment, “Boys of the Barricade” is a lovely concept delivered by a highly
talented group of professionals that will guarantee the audience leave happy and smiling, and
probably singing loudly.

Read more about The Boys of The Barricade:
http://www.boysofthebarricade.com/boys/
Monday 27th July 2015

Love, Bombs and Apples at the Arcola Theatre

As part of the Shubbak Festival’s window on contemporary Arab Culture, Hassan
Abdulrazzak has offered four vignettes that provide a witty and – at times – emotionally fraught
insight into the deeply personal and extraordinary human stories that underlie the broader public
issues facing the Arabic and Muslim communities across the world. Abdulrazzak gives us the
plucky Palestinian actor committing his intimate act of unintentional public defiance (Love in the
Time of Barriers) and the stifled Pakistani auteur bringing poetry to a terror plot (Level 42), to
the Bradford youth as fascinated by the iPhone as IS (The Apple) and the Jewish New Yorker
faced with a choice between family and love (Landing Strip). Love, Bombs & Apples juxtaposes
the personal with the public, the particular with the ordinary, and in so doing reminds us of the
divinely comic and absurd human realities that underpin the terrifying Islamic narratives we are
fed daily in our newspapers and our news channels.
In many ways this production is, of course, deeply political: the play is book-ended by
the Palestinian struggle; one character is unfairly detained under Section 41 of the Terror Act;
another discusses with searingly satirical candour the allure of the Syrian battlefields. But
perhaps the inspiration of Abdulrazzak’s writing is how apolitical he has rendered these
discussions by focussing – with fiercely intelligent acuity – on the idiosyncratic quirks and
foibles of each brilliantly observed character. The play is as parenthesised by sex as it is by the
Middle East peace process, radicalisation is synonymised with consumerism, and sometimes 14
days detention just isn’t enough time to finish the latest draft of your book. As such each
seeming act of rebellion becomes the unintentional consequence of a baser – even bestial –
human desire. And when these lofty and global concerns are put in such stark apposition to
the modest and local the only possible reaction is laughter, and this is perhaps Abdulrazzak’s
greatest strength: in this little play he has himself defiantly toppled those ‘Islamic’ taboos by
making them perfectly risible.

It wouldn’t do not to mention the wonderfully restrained touch that was taken in the design of
the show, both visually and aurally: Mila Sanders’ bare set allowed for as little distraction as
possible from the action of the play, while James Hesford’s sound design is as witty as it is
pertinent (imagine a ringtone ringing into a poppy scene-break, and a well-chosen boxing-ring
bell punctuating a verbal argument).
Nevertheless, perhaps what is most extraordinary in this exploration of the ordinary is
the performance of the only actor Asif Khan, who jumps between scenes and characters with
such ease and deftness. It was little wonder that in a Q&A after the performance the first
question asked of him was if the audience could hear the actor’s real voice. In each story every
character was so unambiguously defined and appeared so complete it was hard to imagine that
Khan and director Rodamunde Hutt had spent anything less than a lifetime defining each
mannerism, trait, and quirk. Indeed, the subtleties of Abdulrazzak’s play in the hands of a lesser
actor would have been completely lost, as a script that deals in the nitty-gritties of the ordinary is
necessarily reliant on a truly exceptional performance to lift quotidian mundanity into something
so compellingly watchable.
The final scene ends with the Jewish New Yorker conceding that “it’s gonna be ugly,”
and although Abdulrazzak claimed that this didn’t speak to any grand existential statement but
rather to the particularities of that character’s situation, one can’t help but feel that these words
speak to the reality of life – not just as an Arab or a Muslim – but rather as a human being.
Certainly we can talk in lofty ideals and abstract political arguments, but when we truly examine
the human stories that are both defined by and in turn define the broader political picture,
Abdulrazzak shows us that nothing is ever simple, nothing is ever neat, and nothing is ever
pretty.

Review by Ziad Zamaha
A Palestinian actor learns there’s more to English girls than pure sex appeal. A Pakistani-born
terror suspect figures out what’s wrong with his first novel. A British youth suspects all is not
what it seems with his object of desire. A New Yorker asks his girlfriend for a sexual favour at
the worst possible time.
Love, Bombs & Apples is the comic tale of four men, each from different parts of the globe, all
experiencing a moment of revelation. It was one of 12 new plays specially selected for a
rehearsed reading in Arcola’s Play WROUGHT Festival in January 2015. Now it receives its
first full staging as part of Shubbak – A Window on Contemporary Arab Culture.
Directed by Rosamunde Hutt
Producer Asif Khan Designer Mila Sanders Music James Hesford Lighting Designer Charlie
Lucas Production Consultant Turtle Key Arts Assistant Director Clemmie Reynolds Graphic
Design Shiv Grewal
Cast: Asif Khan

Love, Bombs & Apples
Jul 21st 2015 – July 25th 2015
https://www.arcolatheatre.com/
Sunday 26th July 2015

Seven Brides for Seven Brothers at Regent’s Park Open Air
Theatre

Alex Gaumond and Laura Pitt-Pulford. Seven Brides for Seven Brothers.
Photo Hugo Glendinning & Feast Creative
‘Bless your beautiful hide, wherever you may be / We ain’t met yet, but I’m a willin’ to bet /
You’re the gal for me…’ Seven Brides for Seven Brothers is distinctly so politically incorrect,
there’s a part of me that’s a bit surprised there aren’t feminists with placards outside protesting
that such a respectable establishment as the Regent’s Park Open Air Theatre would dare put on
such a show. Perhaps the inclement (or at least unpredictable) weather put them off. Six of the
seven said brides are kidnapped, and the seventh (well, the first one, actually) was simply given
an offer she couldn’t refuse. Apparently that was feasible in 1850s rural Oregon.
Interestingly, the musical theatre production is based on an earlier motion picture – and not
the other way round – and the movie is itself based on The Sobbin’ Women, a 1937 book by
Stephen Vincent Benét. To trace the story further back, that book is based on a Roman folklore
story about the Sabines, who were apparently abducted to populate the expanding Roman
Empire.
Laura Pitt-Pulford steals the show in a frankly incomparable performance as Milly, a young lady
from downtown who accepts a marriage proposal from Adam Pontipee (Alex Gaumond) within
five minutes of them meeting for the very first time. This is as astonishing as it sounds, and
topical by chance, given recent criticism of a Channel 4 television show called Married at First
Sight. Single-handedly, she transforms Adam’s six younger brothers from backward yobs to
suave, charming, clean shaven and well-groomed gentlemen. Both Gaumond and Pitt-Pulford are
more than likeable in their leading roles – divine even.

We get what people who have known Seven Brides for Seven Brothers for decades expect out of
a good production. They go courtin’ (sic). Later, the dancing is all there. Jumps! Spins!
Cartwheels! They build barns but it all goes awry and there’s a great big fight. This show’s
rendition of We Gotta Make It Through The Winter is heart-breaking, with the lads in separate
sleeping quarters from the kidnapped ladies on Milly’s orders (there shall be no living in sin in
this Christian household, thank you very much). Audible oohs and aahs from the audience. It is
practically impossible not to feel for them.
The cast evidently enjoys themselves and there is such good chemistry between them all that
any peculiarities in the libretto are more than forgiven in this mesmerising display of song and
dance. No weak links to report. I was impressed by Sam O’Rourke’s Gideon, whose character
displayed perhaps more than any other the vulnerability and naivety of these young men,
combined with hilarity in his approach to life and more specifically the courting of his beloved
Alice (Bethany Huckle).
This is a faithful rendering and is definitely one for lovers of musical theatre to
enjoy wholeheartedly. This show is infectious, uplifting and moving. Quite a lot of productions
of Seven Brides for Seven Brothers are in the world of amateur dramatics, and while I don’t wish
to knock these very worthy productions, here’s a chance to experience it with the very best of
professional actors combined with an impeccable orchestra. So, musical aficionados: book now
if you haven’t already.
I’m so moved by this production that I’m going back for another round next week: and I rarely
return to shows in the same season. Yes, it’s fluffy and light. Sit back and let it wash over you
(quite literally if you happen to attend a rainy performance). And don’t miss the creative yet
simple way in which an avalanche is dramatically created. I would have liked to have stretched
to seven stars for Seven Brides for Seven Brothers – it really is that outstanding.

Review by Chris Omaweng
Leading the cast is Alex Gaumond as Adam and Laura Pitt-Pulford as Mill. The full cast of
Seven Brides for Seven Brothers includes Rosanna Bates, David Burrows, Angela Caesar,
Matthew Clark, Leon Cooke, Eammon Cox, Jacob Fisher, Charlene Ford, Steve Fortune, Trevor
Michael Georges, Bob Harms, Bethany Huckle, Frankie Jenna, James Leece, Phillip Marriot,
Dylan Mason, Natasha Mould, Peter Nash, Sam O’Rourke, Ryan Pidgen, Adam Rhys-Charles,
Karli Vale, Annie Wensak, Ed White and Emma Woods.
Seven Brides for Seven Brothers is directed by Rachel Kavanaugh who reunites the creative
team behind Regent’s Park Open Air Theatre’s award-winning production of The Sound of
Music.
Seven Brides For Seven Brothers at the Regent’s Park Open Air Theatre
Evenings: Monday to Saturday 7.45pm
Matinees: Thursday and Saturday 2.15pm
Saturday 25th July 2015

The Spitfire Grill at the Union Theatre

Call me cynical, but when a story is described as heart-warming, I always worry that it is going
to be twee. When that adjective is applied to a musical, and an American musical at that, I
instantly assume that it is going to be so saccharin as to make my teeth physically ache.
I have never been so glad to be proved wrong. The Spitfire Grill certainly is heart-warming, but
it is also sincere, thought-provoking, and a jolly good story. Not to mention the original, toetapping tunes which get into your head and refuse to be dislodged, no matter how hard you try.
Young Percy Talbot has been in prison for five years. Upon her release, she (yes, she – Percy is
short for Perchance, apparently) heads straight for the little town of Gilead, Wisconsin, for the
simple reason that she has seen a picture of it in a travel book, and it looked nice, and she has
nowhere else to go. Upon her arrival the local Sheriff puts her to work in the one and only place
to eat in town – The Spitfire Grill, run by the elderly, acerbic Hannah. It soon becomes clear that
Percy is not the only person who needs help – a shadow from the past hangs over the little town,
suffocating the residents. Could Percy be the breath of fresh air that Gilead has been waiting for
– and by saving them, can she also save herself?
The talent on the stage is simply breath-taking; everybody can act, everybody can sing, and
everybody offers up their characters, warts and all, with an innocence and honesty which melts
the heart. Belinda Wollaston, as Percy, is utterly charming. Her expressive, gamin face and her
graceless, stompy movements make her intensely loveable, despite everything. Hilary Harwood
is a marvellously grumpy Hannah, stubbornly hiding years of heartbreak behind a dour façade.
Natalie Law has a more understated role as Shelby, Percy’s friend, but her subtle transformation
as the play progresses is no less moving for that. You feel a sense of unity and cohesion between
all of the actors, which makes their little community all the more believable.

Director Alastair Knights has wisely gone for simplicity; the set consists of little more than a
table and a few chairs, and the props, except for the truly significant ones, are largely imaginary.
This underlines the contrast between the unpretentious, unadorned little town and the troubled
complexity of the residents, which is thrown into sharp relief. The songs, by James Valcq
and Fred Alley, are alternately rousing and moving, and all performed with brio by both the cast
and the band. The sound levels are perfectly balanced, no easy feat for such a small theatre.
The one thing I would say is that I would have liked to see more made of the change wrought in
the Grill and in the residents themselves by Percy’s arrival. We hear about it in the songs, but it
would have been nice to see it. I’m not sure how that could have been achieved; sound effects,
lighting, a few extras maybe? I don’t know. Anyway, that is really mere quibble on my part.
The Spitfire Grill is a delight; original, fun, moving, and yes, heart-warming. Congratulations to
all involved.

Review by Genni Trickett
The Union Theatre Presents: The UK Professional Premiere of the Multi-Award Winning
Musical
THE SPITFIRE GRILL
Music & Book by James Valcq
Lyrics & Book by Fred Alley
Based on the Film by Lee David Zlotoff
Director – Alastair Knights
Musical Director – Simon Holt
Choreographer – Lee Crawley
Cast includes Belinda Wollaston, Hilary Harwood, Natalie Law, Katie Brennan, Hans Rye, Chris
Kiely and Andrew Borthwick.
23rd July 2015 – 15th August 2015
Tuesday – Sunday 7.30PM (Matinee Performances Saturday & Sunday 3PM)
http://www.uniontheatre.biz/
The Union Theatre is pleased to announce the UK Professional Premiere production of ‘The
Spitfire Grill’ by James Valcq and Fred Alley based on the film by Lee David Zlotoff. The
production is directed by Alastair Knights (Putting It Together, A Little Night Music 40th
Anniversary Concert), with Musical Direction by Simon Holt (Love Never Dies, Phantom of the
Opera International Tour) and Choreography by Lee Crawley.
Chosen by Stephen Sondheim to be the recipient of 2001 Richard Rogers Production Award this
multi-award winning musical follows recently paroled convict Percy Talbott, who is looking for
somewhere to start over, and rural Gilead, Wisconsin, seems just the place. She takes a job at the
Spitfire Grill, a crumbling diner where the townsfolk congregate and gossip, run by a feisty

widow named Hannah. Hannah has been trying to sell the diner to escape from the painful
memories it holds, but the property has been on the market for a decade with no takers. Soon,
Percy hatches a plan to hold a raffle for ownership of the Spitfire Grill—for one hundred dollars
and an essay about why they might want the Grill, anyone can enter the contest. As the seasons
change and rumours about her past build, the contest entries begin to roll in, and Percy starts to
realize that she’s not the only person in Gilead with a history.
Saturday 25th July 2015

The Hideout - Theseus and the Minotaur

Haste Theatre’s retelling of Theseus and the Minotaur is among the top recommended fringe
productions on the circuit at the moment. I was fortunate to catch it at the Bread and Roses
Theatre in Clapham. It is devised and acted, snogged, tap-danced, sung and clowned through by
five female company members, each of whom dazzles, Twenties-style and in their own way. I
love it that theatre, even in the West End, is discovering the merits of brevity. The Hideout
comes in at about an hour with no interval, leaving time for dinner afterwards, or to get home if
you need to make an early start the next day. Or, after seeing this, perhaps even your own
evening of “all out debauchery”, the entertainment promised of the play on the Haste Theatre
website.
And it certainly tantalises with promise, especially the mischievous and bewitching Jenny TigerLily Novitzky as Aphrodite. Elly Beaman-Brinklow, a physical theatre graduate and trained in
ballet, tap and contemporary dance, moves around the stage with the demonic grace we would
expect of Hades. Sophie Taylor, also a physical theatre graduate, is a little pocket goddess, not so
much a pocket Venus though, more a mini-male WWE wrestler. The “six-pack” stencilled on her
enviably toned tummy pencils the muscle in and draws the comedy out of hot-headed Theseus.
Italy-trained Eleanor Constanzi is a class act, with her “Roman” dignity tempering the excesses
of the Greek gods and goddesses as they meddle frivolously and heartlessly in her love life.
Clarinetist Jesse Dupré, who has performed in the London Gypsy Orchestra, give us music on
this stage to show that there is so much more to the dissolute Dionysus than drunkenness. She
seduces us all, men and women, into forgetting who we are for this hour of uproarious comedy
about love, fate, chance and destiny.
Partly the joy is that these highly trained and gifted professionals are clearly having the time of
their lives in this production. But mostly the pleasure is in the craft of the script and the
quintuple-threat performing, a cast at the top of the game in acting, singing, dance, playing
musical instruments and script-writing. This is the kind of comedy that so much fringe aims for,
not always successfully. This one hits the mark with that essential “fringe factor”.

Just a word of advice if you do go and see it. There is quite a lot of audience participation. Be
prepared. You might even be called upon to help kill the Minotaur.

Review by Ruth Gledhill
Haste Theatre welcome you to join them for an evening of all out debauchery.
It’s the 1920s and the Gods of Olympus spend their nights in Dionysus’ boudoir, looking for
entertainment by playing with the lives of the little people below. But have they bitten off more
than they can chew as they attempt to meddle with the headstrong Ariadne, the courageous
Theseus and the small matter of a Minotaur that needs defeating?
Through a heady mixture of clowning, gypsy jazz and dance, The Hideout is a riotous collision
of Greek mythology and the Kit Kat Club.
http://hastetheatre.com/the-hideout/
Saturday 25th July 2015

Songs For a New World at St James Theatre

Cynthia Erivo, Damian Humbley, Jenna Russell and Dean John-Wilson
Photo Credit Darren Bell
Despite being a great fan of musical theatre, I have a confession to make. Until last night, I had
never heard of composer Jason Robert Brown. I should feel shame at this but the good thing is
that I am not alone and, for whatever reason, Jason is not as well-known as many in the musical
theatre genre. However, my level of knowledge has been vastly increased as I went along to the
St James Theatre in Victoria where his show “Songs for a New World” is running until August.
“Songs for a New World” is musical theatre but at the same time, it isn’t. There is no discernible
story nor any real connection between the four cast members who are not actually the same
character throughout the show. In fact they don’t have names, and are identified only as Man 1
(Dean John-Wilson), Woman 1 (Cynthia Erivo), Man 2 (Damian Humbley) and Woman 2 (Jenna
Russell). So, if “Songs for a New World” isn’t true musical theatre then what is it? Twenty years
after it was first produced, people are still asking this question. Is it a song cycle, a revue, a
combination of all or something entirely different? Not only does nobody really know, it isn’t
actually that important as the show is definitely 90 minutes of fine musical entertainment.
Adam Lenson directs the show with a deft hand and, according to his notes in the programme,
really seems to understand the show. He has put together a production that reflects his view that
the songs are intrinsically linked to each other. Not everyone will agree with this, certainly I
don’t think the links are as cut and dried as Adam does, but the setting allows for every
viewpoint to be accommodated. The set by Andrew Riley is fairly ambiguous – to me it was a
New York loft apartment waiting for someone to live in it, but I could be wrong – and makes
good use of the stage, particularly as there is plenty of space for the band (under Musical
Director Daniel A Weiss) to be both on stage and not at the same time. This fits in really well
with the whole ‘is it a musical or not’ debate.
Turning to the music itself, “Songs for a New World” is a wonderful mixture of styles. Jazz,
Gospel, ballad, etc, they are all in the score – often with a mixture of styles in one song. A nice
example of this is the evocative ‘On the Decks of a Spanish Sailing Ship, 1492’ which is a really
powerful piece of music using all the singers’ voices to great effect. There are solo and ensemble
numbers and some really amusing songs – ‘Just one Step’ and ‘Surabaya Santa’ instantly spring

to mind in this respect. There are also songs that tell a really deep, profound story, ‘The
Flagmaker, 1775’ is just such a number. In fact, this really is a show where amongst the sixteen
numbers, there is something for everyone.
Adam Lenson has, to my mind, managed to gather together one of the strongest casts I’ve seen in
a musical production in a long while. The four singers have a wonderful stage presence and at
times moved this member of the audience to tears with their delivery; ‘Flying Home’ was a case
in point. Cynthia Erivo in particular was a wonder to behold. Her voice, control and delivery
were simply amazing and her solo numbers were truly fantastic to experience. I was also really
impressed with the singing voice of Dean John-Wilson. He had some very emotional songs
needing a large vocal range to pull them off successfully, which to my mind he really did. Jenna
Russell turned out not only to be a great singer but also a wonderful comic actress with a lovely
sense of timing and a German accent that would not have been out of place in a Bavarian beer
hall. Turning finally to Damian Humbley, who I think didn’t have enough solo songs (but it’s
probably too late to ask Jason to write some more). Those he did have, including one of my
favourites of the night ‘She Cries’, were brilliantly sung and really held the attention of the entire
audience. Four fantastic performers, who sang amazingly on their own, and together, raised the
roof of the St James Theatre with a performance that was outstanding in every way.
Whilst writing this review of “Songs for a New World”, I’ve been listening to the original OffBroadway album on Spotify (other streaming services are available) and while it’s great, it is not
a patch on the production I saw last night. So my final plea to the Director is this. Get a cast
album recorded and out to the world as soon as possible. And my final comment to you, dear
reader, is get along to the St James Theatre before the 8th of August or kick yourself for missing
out on such a wonderful evening’s musical entertainment.

Review by Terry Eastham
Songs For a New World
St James Theatre
22 July – 8 August 2015
http://www.stjamestheatre.co.uk/
Triple-Tony Award winner Jason Robert Brown’s Songs for a New World comes to the St.
James’ Theatre for 3 weeks only! Celebrating 20 years since its first performance Off-Broadway
with an all-new London production.
Starring a multi-award-winning cast:
Cynthia Erivo
Damian Humbley
Dean John-Wilson
Jenna Russell
Directed by Adam Lenson

Songs for a New World takes us on a vibrant, thrilling and moving journey through the lifechanging moments that define us. Jason Robert Brown’s unforgettable songs weave characters,
locations and time periods together in one extraordinary evening…
“It’s about one moment. It’s about hitting the wall and having to make a choice, or take a stand,
or turn around and go back.” Jason Robert Brown This very special 20th Anniversary
production features electrifying vocals from a multi-award-winning cast and a stunning five
piece band. Bringing Brown’s sensational score to life…
From the celebrated composer-lyricist of The Last Five Years, Parade, Bridges of Madison
County, 13 and Honeymoon in Vegas.

Saturday 25th July 2015

House Of Burlesque Straight Up at Wonderground
Spiegeltent

Having seen and thoroughly enjoyed the House of Burlesque’s 2014 show, I was very keen to
see what they had to offer us for 2015 and I was not disappointed. London’s Wonderground is a
perfect setting. The staff are not only helpful and courteous but fully engaged and in character
for the cabaret, giving an almost circus like animalistic and carnal feel to the proceedings in the
‘Big Top’ style Spiegeltent. You can smell the pheromones in the air as the audience wait to be
teased and titillated.
This year’s ‘Straight Up’ show does exactly what it says on the tin. It is straight up, straight at
you and like its alcoholic theme is undiluted with plenty of twists and a kick. Led by the
formidable Miss Tempest Rose this group of beautiful and talented lovelies show a skill set far
surpassing that of just show girls and guys. This is a variety show of the highest calibre,
London’s very own Vegas.
The opening performance is stunning. Neon bodies writhe in the dark whilst the amazing
Storm Hooper creates a visual effect with her mass of hoola hoops. The speed and precision of
the flashing hoop movement as Storm and her dancers work their bodies in and around them
creates a blinding luminous almost alien vision and creates the perfect entrance for our host.
Miss Tempest arrives aglow and ready to encourage us to indulge in the odd tipple and loosen
our inhibitions. Prepare to be entertained – Burlesque style!
The performances are all very unique and the perfect character chosen to reflect the music
and routine. Riri Caboose is a classic ‘Lola’ style showgirl shaking her booty and her glitter to an
almost calypso style version of ‘Tequila’. Ooh La Lou is very athletic, able and entertaining and
Lolo Brow has amazing comic timing and expression whilst looking like the hungover bride of
Batman’s Joker.
Jo Foley performs incredible feats on an aerial hoop, whilst another of the ensemble performs
a Disney meets Sesame Street dance with an over amorous hand puppet. There is no end to
these ladies talents. The singular male performer of the House, Esquire De Lune, performs his
striptease in reverse beginning from the shower and illustrating how getting dressed can be just
as sexy as getting undressed. Individually they are amazing; together they are even more

awesome. The ensemble routines are a highlight, in particular a zombie pirate mash up with a
rocking soundtrack that whips the audience into frenzy.
Miss Tempest Rose is the perfect host, encouraging textual interaction and her flirtatious
nature making everybody feel involved. She is glamorous, humorous and above all has a brilliant
voice. The ensemble performance of Britney Spears’ ‘Toxic’ is impeccable with a fantastically
choreographed routine, bright costumes and Miss Rose’s surprisingly powerful vocals. Her jazz
rendition of Beyonce’s ‘Drunk in Love’ is sexy and sultry and seductive, a perfect wind down
moment.
The House of Burlesque is a marvellous show of women’s empowerment. These ladies are not
size zero, for the most they are voluptuous and curvaceous and proud of it. They tear up the ‘Are
you Beach Body ready’ advert. They are an inspiration as well as an entertainment. An evening
well spent with feel good factor in abundance!

Review by Rachel Borland
Cast:
Tempest Rose
Betsy Bon Bon
Lolo Brow
Esquire de Lune
Storm Hooper
Jo Foley
Oh la Lou
Leonie Soprano
Riri Caboose
Trixie Kixx
Gracie Disgrace
Bettie Blush
and Fillie J’adore
Producer – Alex Rochford for TheProducersUK
Director – Tempest Rose
How do you like your Burlesque – sweet, dirty or perfect?
In year four of their wildly successful Wonderground residency, multi sell-out House of
Burlesque are back with a double shot of the best and most entertaining burlesque in town…with
a twist. A brand new show, with your beloved House of Burlesque stars, inspired by the nation’s
favourite pastime… the demon drink!
Grab the salt and lemon as International showgirl superstar Miss Tempest Rose leads you
through the contents of her liquor cabinet, mixing up a cocktail of the cheekiest, cleverest, and
down-right stunning burlesque… on the rocks. From rum swigging pirates and showgirl
Beefeaters; to martini guzzling hunks and ice-cold vodka vixens…there are some hangovers that
are worth having.

House of Burlesque: Straight Up
28th May – 24th Sep 2015, 9.30pm
Age Restrictions: Suitable ages 16+
Running Time: 1 hour 30 minutes
Friday 24th July 2015

Twelfth Night or What You Will at The Space Theatre

Sometimes it is easy to forget that along with some pretty amazing tragedies, William
Shakespeare also write comedy. One of the best examples of these works is currently on at The
Space, Canary Wharf where the Pell Mell Theatre Company are presenting “Twelfth Night or
What You Will”.
In a music hall in Illyria, the Master of Ceremonies, Duke Orsino (Aqil Zahid) is being distracted
by his love for the fair Olivia (Lucy Laing) but she is not interested being grief stricken by the
death of her brother. Olivia has problems of her own in the form of her debauched uncle Sir
Toby Belch (Stephen MacNeice) who, when not carousing and raising hell is trying to get her to
wed his naive young friend Sir Andrew Aguecheek (Angus Howard). Making up Olivia’s
household are her maid Maria (Caroline Short), her Fool Feste, Lawrence Boothman) and her
Steward, the straight laced and pompous Malvolio (Andrew Seddon). With me so far? Good
because into the mix we now add Viola (Ella Garland) who has made her way to Illyria after
being shipwrecked and losing her twin brother Sebastian (David Lenik). On arrival, Viola
disguises herself as a young boy named Cesario and enters the service of the Duke. Sent by
Orsino to court Olivia on his behalf, Cesario/Viola hits a major snag as the lady falls for him/her,
little knowing that, in the meantime, Cesario/Viola has fallen in love with the Duke – as love
triangles go they don’t get that much more complicated.
Obviously, for Shakespeare one plot is not enough so we have a separate story involving Sir
Toby, Sir Andrew, Maria and friends – Valentine (Luke Jasztal), Balthazar (Mike Wooster),
Lorenzo (Kiefer Bryson) and Stephano (Callum King) – playing a cruel trick on Malvolio,
leading to problems with yellow stocking, gaiters and a bit too much manic smiling. But what of
Viola’s twin brother Sebastian I hear you ask? Worry not, because what you need with a story
like this is for someone to turn up that looks exactly like his sister pretending to be a boy.
Luckily sea captain Antonio (Gareth Adams) had rescued Sebastian from the sea and was
bringing him up to Illyria to add to the confusion. Will the various knots be untied and happiness
prevail for all by the end? Only one way to find out.

I have to admit that for the first few minutes, I really wasn’t sure about this production of
“Twelfth Night”. The Space is marvelous – it’s an old church – and the stage looked lovely with
a curtain that is difficult to describe but felt just right for the staging. Everyone came out and
were sort of introduced to the audience, whilst doing circus/dance type things and then the action
started. All a bit odd you might think, as indeed I did. However, within a few minutes I knew I
was going to have a wonderful time with this production and so it proved to be. Director Natalie
York’s setting in a decayed, decadent Victorian music hall works so well. Particularly the idea of
making Viola and Sebastian identically dressed clowns really reinforcing the idea of them being
twins and making it so much more believable than some other productions I have seen. Costume
designer Giulia Scrimieri has come up with some wonderful outfits for the cast. Along with the
clown costumes, my favourites were worn by the very tall and upright Andrew Seddon as
Malvolio who undergoes an awesome transformation from the puritanical immaculately turned
out popinjay in the first act to the maniacal fool of the second. An example of where fantastic
costume and superb acting are completely in synch with each other. On every level this was a
really strong cast that were obviously enjoying the fruits of their labour nearly as much as the
audience. I’m going to give a mention to the four ‘boys’ – Luke, Mike, Kiefer and Callum – who
did so much throughout the performance. Moving sinuously around the stage areas they had a
multitude of roles within the show and were wonderful in their movement and performance. And
I can’t leave without mentioning Lawrence Boothman as Feste, the Fool. This is one of those
roles that could easily go over the top in its delivery but Lawrence kept the Fool’s character in
check so he never became irritating but was in fact one of the best loved, for me at least,
characters in the entire show.
To summarise, “Twelfth Night or What You Will” is basically Shakespeare at its best. The story
and various sub-plots are convoluted but still easy to follow for the audience. There is a lot to be
read into the plot itself with its take on gender identity and sexual attraction, not just with Viola
but, my companion and I had quite a conversation about the relationship between Sebastian and
Antonio. All told then, this production with its lovely location and excellent delivery is spot on.
A wonderful evening’s entertainment and I wish I could give it 12 stars to match its title, but alas
5 will have to do.

Review by Terry Eastham
In his decadent, decaying music hall Orsino, a maniacal master of ceremonies, is desperate to
pull his former leading lady Olivia, lost in a sinkhole of depression, back onto the stage and into
his arms. The only one who can bring a smile back to her face is Orsino’s newest recruit, the
clown Cesario, a youth with remarkable talents, not only for avoiding uncomfortable questions
about the past but also, it seems, for appearing in two places at once…
Using Shakespeare’s stunningly lyric text alongside a wide range of live music, dance and
circus performance Pell Mell presents a bold, boisterous exploration of love, madness and
identity as storms rage, families break apart and a steward called Malvolio comes to regret his
choice of Director Natalie York says “Shakespeare’s text is packed so full of music, magic and
deception, for us it fitted perfectly in the world of a theatre where no one is quite who they say
they are or what they want to be. The hierarchies, petty jealousies and wild emotions that drive

this twisted, brilliant comedy take on a new sense of reality and absurdity amongst gossiping
showgirls, arrogant leading ladies, unpredictable clowns and obsessive fans.”
Pell Mell Theatre Company brings its trademark extravagant style to bear on this
rich, multifaceted play. Working with the best emerging designers and composers to draw back
the curtain on a living, breathing Victorian theatre, from the opulent productions to the
grimy backstage nooks and crannies. Off West End Award nominated choreographer Thomas
Michael Voss will be masterminding a dazzling range of dances, acrobatics and variety
entertainment to bring every moment thrillingly to life.
Cast
Viola- Ella Garland
Malvolio- Andrew Seddon
Olivia- Lucy Laing
Orsino- Aqil Zahid
Sir Toby- Stephen MacNeice
Sir Andrew- Angus Howard
Feste- Lawrence Boothman
Maria- Caroline Short
Sebastian- David Lenik
Antonio- Gareth Adams
Valentine- Luke Jasztal
Balthazar- Mike Wooster
Lorenzo- Kiefer Bryson
Stephano- Callum King
Creative Team
Presented by Pell Mell Theatre Company, written by William Shakespeare
Director Natalie York
Choreographer Thomas Michael Voss
Musical Director Nick Barstow
Composer Adrian York
Lighting Designer Venus Raven
Costume Designer Giulia Scrimieri
Set Designer Jenny Gamble
About the Space
Patron: Sir Ian McKellen
The Space is a performing arts centre based in a converted church on the Isle of Dogs,
East London. It has received critical acclaim for its productions such as A Doll’s House, The
Caucasian Chalk Circle, and most recently Festen. It programmes over 200 events a year
incorporating an exciting mixture of theatre, music, comedy and dance. Its in-house theatre
company SpaceWorks provides regular weekly workshops in performance and training in a wide
range of technical theatre and arts administration skills.
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Nightflyer at the Tristan Bates Theatre

We’ve all been there. Friday night out and one of the team proves to be a lightweight who can’t
handle the alcohol. The problem is, what do you do with them once they get past the point of no
return and become a burden on the rest of the group? This is the starting point to Malcolm
Martin’s one act play “Nightflyer” at the Tristan Bates Theatre.
Blowtorch (Harvey Bassett) and Jamster (Matthew Emeny) are slightly the worse for wear as
they leave a Bristol bar carrying their well out of it friend Spook (Jack Cottrell). In fact, Spook
has pretty much collapsed and the two boys lay him, none too gently, on the floor then start
talking about what to do with him. Blowtorch is having a great night and is all for leaving Spook
to find his own way home to Chipping Sodbury but Jamster is worried and thinks the boys
should take him home themselves. As they discuss this – with accusations from Blowtorch about
Jamster being ‘a lush boy’, they are joined by Chloe (Hanna Kelly) and her friend Gennette
(Anishka Klass) who have also been celebrating the start of the weekend with Bacchanalian
disregard for tomorrow. As the girls get involved in the discussion, we find out that Chloe and
Spook were in a relationship until earlier that day – which could explain both of their conditions
this evening. Now there are four people to argue over what to do with Spook, their various
personalities start to come out as they discuss not only the non-responsive recumbent Spook but
also various elephants in the room with them – virtually a circus tent full in reality – leading to
accusations, recriminations and changes in friendships that will never be the same again.
Writer Malcolm Martin based “Nightflyer” on an experience he had where ran into a bunch of
drunk lads on the street. One of them was choking but the others were too out of it to notice.
Taking the basic premise further, Malcolm has written an interesting play about teenagers on the
cusp of real adulthood facing the reality of life and all its problems. With the exception of Spook
– who spends a lot of the show lying on the floor – each of the characters has a believable
personality that is easily identifiable with people in real life. Blowtorch is loud, brash, out for fun
and hang the consequences. Jamie, is quieter, more thoughtful and hiding guilty secrets he is
terrified might one day come out in the open. Chloe is the least likeable. Similar to Blowtorch in
many ways but with an undercurrent of vindictiveness that really shows up in her dealings with
Gennette, the most insecure of the quartet who just wants to be part of the group. All five actors

really bring these characters to life superbly and make the action on the bare stage very realistic.
Director James Woodhams shows a great deal of skill in keeping everything pretty much in the
centre of the stage with Spook being the centre of – even if often ignored – the action
throughout. Speaking of Spook, I am going to give a mention to Jack Cottrell here. Playing a
drunk is never easy – it is so simple to turn the performance into an over the top caricature – but
whether comatose or just coming round – demanding coffee, calling Chloe names or blurting out
a dark secret – Jack delivered a superb performance as the inebriated central protagonist of the
entire story.
My one criticism of the play is that it felt too short. Each of the characters has more to tell and
experience on this night out, but given the running time, they have to rush a bit too much,
meaning that on occasion threads are started and then almost dismissed. This is particularly true
of Gennette’s scene where she opens up to Jamster and which goes a long way to explaining her
character but is then suddenly over, due to a missing trainer. Likewise, I would have liked to
know more about Blowtorch, although it is possible he really is as shallow as he appears so
maybe that is all there is of him. The most interesting character for me was Jamster, whose story
had a lot of twists and turns and, thanks to a wonderful piece of writing concerning the
omniscience of Jesus, had me questioning my own religious beliefs after the show finished.
Summing up then “Nightflyer” was an intriguing piece of theatre that brought back memories of
my youth – when, hopefully, I behaved better than some of the characters – and had me hooked
completely from start to finish. Like the rest of the audience, I was swept along with the tale of a
night out that went wrong and the sudden leap into adulthood for the people involved as their
story moved towards its unexpected and highly emotional conclusion.

Review by Terry Eastham
Following a sell-out run at the Bath Fringe Festival, where it earned four star
reviews, NightFlyer plays at the Tristan Bates Theatre in Covent Garden, London on
Monday 27th July, 7.30pm.
Directed by James Woodhams
Cast: Jack Cottrell, Matthew Emeny, Harvey Bassett, Hannah Kelly, Anishka Klass
TRISTAN BATES THEATRE
1A Tower St, Covent Garden
WC2H 9NP
Monday 27 July 2015 at 7.30pm ( Duration 1 hour)
http://tristanbatestheatre.co.uk/
Tuesday 28th July 2015

SINATRA: THE MAN AND HIS MUSIC at the London
Palladium

My first thought before the show was that there would be a screen on stage with performers
‘dueting’ with Frank Sinatra. No, that isn’t the case at all. There are no live performers either
singing with or impersonating Sinatra. All of Sinatra’s songs are performances from years gone
by and played on screens. This was okay for the first 5 minutes but swiftly lost its appeal, and I
was bored about 30 minutes in – or that is when I gave up trying to fake enthusiasm for what I
was watching. Don’t get me wrong, there is a live orchestra and they are great. There are dancers
and they’re okay but seemed to be going through the motions more than enjoying a fantastic
performance. The choreography is nice but not outstanding. It is also very impressive with the
archive footage and the way they present it – a lot of time must have been spent editing it!
Sinatra is Sinatra, and the songs are what you would expect from a recording – sometimes there
is some ‘static’ noise and in others it is a clear recording.
Visually it is impressive, so congratulations to the production of the evening. Occasionally the
orchestra seem a touch too loud for the recording of Sinatra, but on the whole it blends well. It
works well with Sinatra narrating the evening, but that should be where the video side of things
stop and a live performance takes over.
‘My Way’ got a good reaction and was quite entertaining, and you could feel the audience’s
sadness when the JFK connection with Sinatra was shown. Sadly though I didn’t get the normal
energy from the audience that you get during a good theatre performance, and often the
applause sounded polite and not enthusiastic. I attribute this to the singing being recorded, as it is
difficult to applaud a recording from a performance years ago no matter how good the orchestra
are and how much effort the dancers make.
For me, I feel let down by the evening. It would have been a great TV programme to watch but
was a poor theatre experience. I think you would have to be a massive Sinatra fan to want to
spend the evening watching a video with live music and dancing.

Review by Lee Cogger
Cast: Lucy Banfield, Faye Best, Christopher Black, Nicola Coates, Rachel Ensor, Jamie
Firth, Francis Haugen, Matt Holland, Amy Hollins, Aaron James, Liam Paul Jennings, Anabel
Kutay, Aston Newman Hannington, Ashley Nottingham, Charis O’Connor, Alastair
Postlethwaite, Jame Revell, Niall Swords, Gemma Whitelam and Bryony Whitfield.
SINATRA: THE MAN AND HIS MUSIC
Start spreadin’ the news!
In his centenary year, the magic of Frank Sinatra will be returning to the London Palladium, 65
years after he made his UK debut on the same stage in 1950.
Using rare footage of the legend himself, a 24 piece orchestra and sensational live dancing
SINATRA: THE MAN & HIS MUSIC is an extraordinary new multi-media concert celebrating
one of the world’s greatest entertainers. Featuring Frank Sinatra’s greatest hits, including Fly Me
To The Moon, My Way and New York, New York. Experience the legendary Frank Sinatra in
concert; the man who always did it his way.
London Palladium
Running Time: 2 hours 20 minutes
Age Restrictions: Suitable for all ages, babes in arms are not admitted.
Booking Until: 10th October 2015
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The Bald Prima Donna at Upstairs At The Gatehouse

There are some plays which, despite your best efforts, simply defy either analysis or review, and
The Bald Prima Donna is one of these. I’m sitting before my computer, fingers hovering over the
keyboard, and the only thing going round and round my head is…”What on earth was that?”
Nevertheless, it is my duty to at least make some attempt to describe the insanity that I witnessed
at the Gatehouse pub last night, so…here goes. The name Absurdist Theatre has never been so
apt. Ionesco came up with the idea for the play whilst studying English from a primer. The
banality of the words, the trite ideas such as “The ceiling is up and the floor is down”, began to
depress him unutterably, even leading him to doubt his own belief in the usefulness of language.
Eventually the truisms and clichés began to dance, to whirl, to take on a life of their own, and
thus the Bald Prima Donna was born.
Even the name of the play is meaningless, the result of a botched line during a performance.
The plot, if it can be called that, is at once simple and sublimely ridiculous. Mrs and Mrs Smith
are at home, discussing their dinner and their friends, many of whom are called Bobby Watson.
The clock chimes as and when it feels like it.
Mr and Mrs Martin arrive – for dinner or whist, we are not quite sure. There is also some doubt
as to how they know each other. The fire-chief arrives in search of fires, the maid recites poetry,
there is a fight… Oh, I give up. The story is an irrelevance anyway; the language is the thing. All
of the characters communicate – or fail to do so – in irrelevant platitudes, convoluted stories and
fables, and strange, truncated observations. Although everybody talks a lot nobody actually says
anything at all; they are burdened by language, fettered by it, a fact exquisitely underlined by the
hideously awkward silences that pepper the nonsensical conversations.
The staging is effective; the main characters bunched together yet apart, each cocooned in their
little bubble of isolation. The set is redolent of the ineffably English bourgeoisie which Ionesco
had set out to satirise in particular, as are the characters themselves; although Mr Smith’s attire
was somewhat more working class than could have been expected. The cast manage the
complex, lunatic text with admirable dexterity; however, their delivery often fails to deliver the
‘mechanical soullessness of daily routine’ called for by Ionesco in the notes. Ionesco’s attack on
the pointlessness of language and the lifelessness of the English middle classes requires the
actors, especially the couples, to be interchangeable and robotic, but for some reason director

Paul Hoskins has chosen to give them distinct personalities. Mrs Smith, in particular, is twitchy
and neurotic; hardly admirable traits, but traits nonetheless. Despite this, it is clear that there is
real comic talent on the stage. Annie McKenzie is a wonderfully knowing maid, and her mobile,
expressive face is just fascinating.
Equally watchable is Guy Remy as the stolid fire-chief. Despite the fact that he originally wrote
it as a “tragedy of language” Ionesco’s friends found The Bald Prima Donna incredibly funny,
and one can understand why. Towards the end of the play, as the action collapses into total
chaos, the characters lose all control of themselves and the nonsensical phrases ricochet wildly
around the stage, audience hysteria sets in. The cast appear to be having an equally good time.
There is no point in trying to understand this play; just relax and enjoy an evening of entertaining
madness.

Review by Genni Trickett
The Bald Prima Donna
By Eugene Ionesco
Presented by Slip of the Lip Theatre Company
Welcome to the home of Mr and Mrs Smith – in the suburbs of London. The Martins have
popped in for a game of whist. Or is it dinner? Nobody seems quite sure. Why are they four
hours late? Where has Mary the Maid been all afternoon? Is she really a famous detective? And
why is the local fire chief hiding in the shrubbery?
“Some of the most accomplished actors I saw anywhere across the (Brighton) Fringe bring a
delicious Joe Ortonish quality to the physical comedy” – Plays International Magazine
There will be daggers drawn, kisses exchanged and hammers fetched. Frightful stories will be
told about red-eyed children, retired country doctors and a snake with a murderous left-hook.
And there will be fire. Lots of talk about fire. It’s too highly taxed.
Ionesco’s exploration of the frailties of language, and of the absurdity that arises out of our
everyday failures to communicate, is more relevant than ever in a world where text speak and
poor email etiquette routinely cause offence and confusion. Slip of the Lip Theatre
(www.slipofthelip.co.uk) draws out the poignant contemporary relevance while staying faithful
to the text and stage directions of Donald Watson’s original translation of this 1950s absurdist
classic.
Find out more about Slip of the Lip Theatre at http://www.slipofthelip.co.uk
Follow us on Twitter @SlipOfTheLip1
21st July – 1st August 2015
Tuesdays – Saturday 7.30pm
Matinees: Saturday 25th & Sunday 26th July at 4pm

Running time: 75 minutes with NO interval
Upstairs At The Gatehouse
Thursday 23rd July 2015

5 Star American Idiot at the Arts Theatre

Is there anything potentially more daunting for a lover of plays who can’t abide chart music than
to see a musical featuring songs by a punk rock band (albeit a highly successful one) and
featuring not even a winner, but a third place finalist, of the television series The X-Factor? The
great advantage of not being a natural follower of the sort of music for which Green Day is
renowned is that I went in to American Idiot with almost a completely open mind. I say ‘almost’
– I thought of the show’s title, and I thought of US Secretary of State John Kerry’s 2013 quip:
“In America, you have the right to be stupid, if you want to be.”
More than a few of us non-celebrities were not wholly comfortable walking down the red
carpet with television cameras and boom microphones staring down at you. Not that the tabloids
would have their fashion editors point out that I turned up in a turquoise shirt and black trousers,
both from Marks & Spencer, but there are usually ways for ticket holders to skirt around the
flashing cameras and gawping crowds. Sometimes we reviewers are even encouraged to go a
different way, so the press photographers can concentrate on taking pictures of the great and the
good, or at least the photogenic. Not here. They had even applied successfully to Westminster
City Council to have the road closed off for this press night – if you were to get in at all, it was
through the red carpet. Of note on the red carpet, for those who hold a particular interest in this
sort of thing, were Diana Vickers (The Duck House, The Rise and Fall of Little Voice) and
Richard Fleeshman (Ghost: The Musical, Legally Blonde).

Mercifully (or unsurprisingly, to those familiar with Green Day), Billie Joe Armstrong’s song
lyrics tend to have a narrative to them, such that they are able to drive the story along. However,
the songs are relied on a little too much. Firstly, the flawless band, led by musical director
Mark Crossland, sometimes drowned out the lyrics. Such is the nature, I suppose, of this sort of
rock music. Secondly, partly because I wasn’t able to take in everything being sung, it was a
little difficult to follow the sequence of events. There are soliloquies from Johnny (a very
talented and likeable Aaron Sidwell, who held the audience throughout: I could have listened to
him all night!), giving dates and events, but they largely relate to his own situation. The stories of
the other two protagonists, Tunny (Alexis Gerred) and Will (Steve Rushton) must therefore be
figured out through the songs.
This is, for Green Day fans, heavenly – the show lets the music and the lyrics do the work,
so sometimes there’s tune after tune after tune, and boy, how the fans loved it. There’s some
good use of a television screen, particularly at the very start of the show, where the audience is
treated to some post-9/11 ‘Bushisms’ (“Either you are with us, or you are with the terrorists”)
and other media quotes, including a member of the public who thought Italy should be invaded
by the United States. This sets the scene for the opening title number, which speaks of a new
generation coming through that is fed up with the status quo: “Don’t want to be an American
idiot / One nation controlled by the media / Information age of hysteria / Calling out to idiot
America.”

And what of Amelia Lily? In the role of ‘Whatsername’ (if that’s lazy, Raquel Jones gets to
play ‘Extraordinary Girl’ – I do hope these names aren’t putting anyone off) her vocals are
strong and her acting is sufficient for the relatively minor role in question. The part does not
allow her – or the audience – to fully explore what she is really capable of, but she is well cast as
Johnny’s on/off girlfriend.
So, there are three ways to grow up (there are more, of course, but three are presented
here). Johnny finds Whatsername, does drugs and subscribes to a hedonistic view of life. Tunny
goes into the US Army, gets injured, and has psychological injuries too. Will appears to go down
the route of holding down a job and starting a family. But things are not tied up perfectly by the
end of the show. There’s no ‘…and they lived happily ever after’. What we do get is something –
dare I say it – almost Shakespearean. The cast all sing their hearts out, strumming guitars at the
same time (genuinely playing, as far as I could see), in a sense apologising for any possible
errors or contradictions in the show just seen, but trusting the audience enjoyed the performance:
“It’s something unpredictable, but in the end is right / I hope you had the time of your life.”

I must admit I found the music a bit too loud for my liking to begin with. A lady in my row
didn’t help by saying beforehand that she tried to listen to the original cast recording, but found
that after the first three tracks she stopped, because she found the songs too similar to one
another. She should have persevered (I note she joined in the standing ovation at curtain call).
There is variation in the style of music over the course of the show. ‘When It’s Time’, for
instance, is practically a ballad, and certainly not every tune is full-blast hair-dryer rock and roll.
I like it. It’s a challenging and bold musical. If you really aren’t quite sure if you’ll enjoy
American Idiot, suspend your disbelief, give it a shot, and you may very well be pleasantly
surprised. And if you’re a Green Day fan, please don’t go in expecting the Green Day equivalent
of ‘Thriller Live’ – there’s a proper story to be told here. This show is not comparable to Rent
and Hair: it stands on its own merits, and captures the true feelings of young adults in post-9/11
America perfectly. I still have ‘Wake Me Up When September Ends’ in my head…

Review by Chris Omaweng
The story of three boyhood friends, each searching for meaning in a post 9-11 world,
AMERICAN IDIOT features the music of Green Day with the lyrics of its lead singer Billie Joe
Armstrong. The book is by Armstrong and Michael Mayer and direction is by Tony Award®winner Mayer (“Spring Awakening”). Its hit songs include “Boulevard of Broken Dreams,” “21
Guns,” “Wake Me Up When September Ends,” “Holiday” and the blockbuster title track
“American Idiot” from Green Day’s 2004 Grammy Award-winning, multi-platinum album. Also
included are several songs from Green Day’s 2009 release “21st Century Breakdown,” and an
unreleased love song, “When It’s Time.”
AMERICAN IDIOT – THE MUSICAL
ARTS THEATRE
Performances: Tuesday – Friday at 8.00pm
Saturday – 2.30pm & 8.00pm
Sunday – 3.00pm & 6.00pm

Running time: 90 minutes (no interval)
Arts Theatre, Great Newport Street, London, WC2H 7JB
www.americanidiotwestend.com
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VOLPONE at the RSC's Swan Theatre Stratford-uponAvon

Sir Trevor Nunn returns to the Royal Shakespeare Company with a stunning production of
Ben Johnson’s satirical comedy, Volpone. Putting the play in a modern context, with iPhones,
iPads and LED screens (in Stephen Brimson Lewis’ sleek, stylish and minimalist set), shows so
obviously how relevant the play is to today.
Henry Goodman is outstanding in the title role. His performance is like a masterclass in
acting, switching so effortlessly into the supposedly dying Volpone, to Italian salesman, to a
cockney guard. He has a talent and an onstage energy very few actors have and this production
gives him a chance to really impress.
Plotting with Volpone all through the play is his assistant, Mosca. Orion Lee’s slightly wooden
and awkward performance at times feels forced and unnatural, although there are moments (later
on in the play) where the robotic nature of his performance fits with the character and the
situation. He shines most during the scenes in the court, but during his scenes with Volpone, he
is overshadowed by the overwhelming nature of Goodman’s performance and it feels like he is
trying too hard.
There are lots of strong performances from this very talented company. Annette McLaughlin’s
self-obsessed Lady Politic Would-Be (followed around by a small team of assistants and a
camera man), and Colin Ryan’s American traveller, Peregrine, are both genius character
inventions, and superbly executed. I must also mention the comic performances of Voltore
(Miles Richardson), Corbaccio (Geoffrey Freshwater) and Corvino (Matthew Kelly), the three
gullible businessmen whom Volpone and Mosca trick into thinking they are each his heir.
This production shines as the best of the current RSC season, throwing Johnson’s play into the
21st century. With two of Britain’s best directing and starring in the title role, it couldn’t possibly
be anything but brilliant.

Review by Elliott Wallis
Swan Theatre
3 July – 12 Sept 2015
Volpone is already a very rich man. But he worships gold, he understands greed, and he wants to
get even richer. He knows that the bankers and lawyers and businessmen in the city around him
will stop at nothing to make money… more and more money. Sound familiar?
Our former Artistic Director Trevor Nunn returns to the Swan Theatre that he created, to direct
Ben Jonson’s comic, satiric, angry, timeless play. Nunn’s most recent work with us was directing
King Lear (with Ian McKellen) and The Seagull, which both played in Stratford-upon-Avon
before touring the world.
Henry Goodman has most recently played Arturo Ui (for which he received an Olivier Best
Actor Nomination) at Chichester Festival Theatre and in the West End. He returns to the RSC to
play Volpone, having last appeared with us as Richard III (2003).
Cast and Creative
Andy Apollo – Bonario
Sheila Atim- Assistant to Lady Politic Would-Be
Ankur Bahl – Androgyno
Guy Burgess – Judge/Merchant
Geoffrey Freshwater – Corbaccio
Henry Goodman (pictured) – Volpone
Marcus Griffiths – Commandatori
Rhiannon Handy – Celia
Simon Hedger – Judge
Julian Hoult – Castrone
Matthew Kelly – Corvino
Jonathan Key – Nano
Orion Lee – Mosca
Annette McLaughlin – Lady Politic Would-Be
Steven Pacey – Sir Politic Would-Be
Miles Richardson – Voltore
Richard Rees – Judge
Colin Ryan – Peregrine
Nav Sidhu – Notary
Gabby Wong – Assistant to Lady Politic Would-Be
Director – Trevor Nunn
Designer – Stephen Brimson Lewis
Lighting – Tim Mitchell
Music – Steven Edis
Sound – Fergus O’Hare

Movement – Lynne Page
Fight Director – Terry King
Video – Nina Dunn
http://www.rsc.org.uk/
Wednesday 22nd July 2015

Charlotte Moore shines in The Audience at the Apollo
Theatre

The Audience starring Kristin Scott Thomas and previously Helen Mirren as Queen Elizabeth II
is due to close soon. I’ve seen both productions several times and was privileged to see a
particularly special performance shortly after the General Election. The often unsung heroes of
theatre are the understudies, and most West End shows have regular understudy runs. I caught
Scott Thomas’s understudy in The Audience and also the understudy’s understudy. Sadly,
neither are nominated but with voting for Understudy of the Year currently underway, I just
wanted to write a review which took into account the remarkable achievements of these people.
Their dedication to the profession is extraordinary. Big touring productions take understudies
with them around the country. Their job is to sit back stage, night after night, while the action
goes on in front of them. Even the compensations for the hard life on the road – the nightly
applause, the autograph hunters and selfie-takers at the stage door – are not theirs to enjoy unless
a generous producer gives them a go on stage from time to time.
Charlotte Moore, who understudies Scott Thomas at the Apollo, did the entire previous run also
as Mirren’s understudy. She has performed several understudy runs and also stepped in twice
when Scott Thomas did not perform. I caught one of those. Moore has been more fortunate than
many in that she had a part to play of her own, as Bobo MacDonald and the private secretary, so
I had already seen her in that role. Her Scottish accent was perfect, as was her manner – and of
course her natural ability to handle the real live corgis.
One challenge for the understudy is the reaction of a surprised audience when the “star” they
might have come specially to see is announced as absent. I was sitting near the front and could
see from the light in the Moore’s expressive eyes how this was transformed into a challenge that
sparked a greater performance rather than one that prompted fear or anxiety. Goodness I could
never be an actor. How do they do it? Hundreds of people in a packed theatre who’ve planned
their weekend expecting to see one person as the Queen, and along comes another, and it is you
in that unforgiving spotlight.

Moore is a successful and gifted “triple threat” performer who can sing beautifully as well as act
and is rarely out of work. Previous productions include Rain Man, Carousel, Birthday Suite and
See How They Run, Boeing Boeing, Cabaret and Pippin, Ursula and many more. She also does
commercials, voice overs and video games.
My heart went out to her as she came on stage – and then it went out to the entire play because I
quickly forgot who was playing the Queen, or anyone else, as once again I was enrapt into Peter
Morgan’s clever script and the brilliant performances not just of Moore but of the entire cast as
these famous figures from history came so convincingly alive in front of us.
It was particularly “amusing” post-election because of the new lines, where David Cameron in
his post-election meeting with the Queen is so obviously surprised and delighted to have won the
election. So certain was he that he was going to lose, he confesses, Samantha had been preparing
to move out of Number 10.
Moore caught perfectly the cut-glass accent of the Queen. Poised and dignified, she transitioned
from the younger adult to the older Elizabeth with the confidence born of class, in the sense that
she is a class actor. She didn’t quite purr. But Moore’s beautifully alive features hinted as much
as the words she was allowed to say at sadness and tension over Suez, annoyance over Thatcher,
bubbling joy over Harold Wilson and at last, a relieved and slightly tired “one of us” rightness of
David Cameron. Having lived this play for two entire, long runs, Moore knows it backwards,
frontwards and sideways. This is the unexpected bonus of having a long-serving understudy
thrust into the spotlight. Like the Queen with her prime ministers, these actors know inside out
the part they must perform. So much of what makes the difference between men and women
actors who become stars, and those who work all their lives but do not achieve that level of fame,
is down to luck. I’ve said it before, but it always astounds me, in the West End and on the fringe,
just how much talent is out there. For actors such as Moore, with enormous ability and a lifetime
of achievement to back it up, letting them do the starring role is like letting a bottled genie onto
the stage for a couple of hours. The pent-up passion brings an especially bright energy and
intensity to the performance. I’ve seen her before as Bobo and one of her great gifts as an actor it
seems to me is this great generosity of heart and spirit. You could feel how she forgave the
audience its natural disappointment that the audience then forgave her for not being Scott
Thomas that she then gave her entire self to the Queen.
So she was brilliant and deserves to be known for this brilliance. And so now a word too for her
own understudy, Izzy Meikle-Small. Normally, she is one of three child actors playing the
Young Elizabeth and has her own, child-like upper class vowels to master. But as Moore’s
understudy, she had also to get a handle on Bobo MacDonald’s rich Scottish accent. Although
Meikle-Small has had film roles including in Snow White and the Huntsman, this is her
professional stage debut. It is a rare sight, to catch a child actor playing an adult. Normally it is
the other way around. Again, like Moore, she was absorbed so completely into her part that soon
I forgot it was not really Bobo. She talked as an adult, thought as an adult, behaved as an adult.
She was an adult on that stage, while the woman who normally plays her nannie, played her as
an adult. This dream like quality of disguise, of masque and charade, actors playing each other
playing others, complemented an entire performance that was profoundly moving and gloriously
funny. This has to be one of the best shows that’s even been on in London’s West End, and I
hope it comes back again, with new updates in the script, to tell us once more what’s going

behind the scenes on in real life and to give us glimpses into fantasy and reality, on and off the
stage.

Review by Ruth Gledhill
The Audience
The Apollo Theatre London
Booking From: 21st April 2015
Booking Until: 25th July 2015
Performances:
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Friday 31st October 2014

Mischief Theatre's The Play That Goes Wrong

The Play That Goes Wrong is a phenomenon, a full on slapstick comedy performed and written
with such a heads down let’s gallop on through this verve that it’s hard not to get swept along. If
there’s a joke within a quarter mile radius or a bit of physical comedy that could have been left
out then they are having it. Everything from the cast to the set is used to the maximum, and it’s
great fun to experience.
From the moment you arrive at the Duchess Theatre you are immersed in the play. My
favourite line might still be ‘Does anyone have a dog we could borrow?’ and that was whilst still
in the pre-show drinks.
The cast use audience and backstage alike to drain all the comedy possible from their situation
and even though the plot might not be trailblazing and at times the jokes can seem a little
relentless, I have rarely sat in a theatre with so many people laughing so hard. There are a couple
of genius comedy moments where the crowd roared with laughter and some brilliant technical
moment from the cast and crew. The audience were genuinely crying with laughter.
The premise is simple enough – Cornley Polytechnic Drama Society is putting on another
of their ill-fated productions and guess what – everything goes wrong. It literally does what
it says in the title – and then some.
There are criticisms of course, it could be shorter and at times it feels a little padded, but there
are brilliant positives also, over and above everything already mentioned the humour although
slapstick and silly doesn’t rely on double entendres and is almost never bawdy in that old school
‘Carry on…’ sort of way. And the women almost give as good as they get and occasionally steal
the show.
Special mentions for Henry Shields as Chris Bean, Henry Lewis as Robert Grove and Leonard
Cook as Trevor Watson and to both brilliant women – Charlie Russell and Nancy Wallinger –
but actually the whole cast is bundles of superlative and everyone hurls themselves into their
performances with evident joy.

Big round of applause to Director Mark Bell and Designer Nigel Hook for pulling off a
show that turns the West End into Edinburgh Fringe Festival for a small moment – in a really
good way. The show still has a charming intimacy and a feel of recreation in the performances.
The Play That Goes Wrong has already surpassed all expectations since its humble beginnings at
The Old Red Lion, and gone on to win Best Comedy awards from What’s on Stage and The
Oliviers. It’s now booking at The Duchess until 2016 and looks set to run and run. This is one of
those plays that drama students will be kicking themselves for not having written, even though
there are a zillion versions of this sort of play kicking around fringe theatre, but what Mischief
Theatre have done to make theirs special is absolutely go for it, with full force and all guns
blazing – and they’ve pulled it off. Kudos.

Review by Roz Wyllie
The Play That Goes Wrong
Duchess Theatre
3-5 Catherine Street, London, WC2B 5LA
Running Time: 2 Hours 5 Minutes
Age Restrictions: Suitable for ages 8+
Booking From: 5th September 2014
Booking Until: 14th February 2016
http://www.mischieftheatre.co.uk/
@mischiefcomedy
@playgoeswrong
Sunday 19th July 2015

HECUBA at the White Bear Theatre

As a novice to Greek theatre I was looking forward to an evening of education and entertainment
watching CATHARSIS’ new incarnation of HECUBA at the White Bear Theatre.
This interpretation gave the audience the full force of Classical Greek tragedy detailing the
lamentable tale of Hecuba Queen of Troy, whilst at the same time often to great effect, although
sometimes clumsily, drawing parallels with a similarly bleak modern day experience of woe.
‘Hecuba’ played with great gusto and commitment by Lucinda Lloyd also portrays ‘Willow’, her
modern counterpart. Chris Vlachopoulos’ script undoubtedly makes a good attempt to portray
the two characters sharing a similar plight. It is however not always easy to unify the clear-cut
ancient tragedy of the human sacrifice of a daughter and the betrayal and calculated murder of a
son with its modern, more circumstantial and unfortunate turns of events of a daughter with a
terminal disease and the accidental death of a son. While the original Greek would stand alone as
a drama, the modern story most likely wouldn’t.
Although the heartlessness of NHS budget cuts and the ineptitude and unfairness of police
brutality serve as the forces of evil in the present day story, they simply do not carry the weight
needed to leave the audience in fear and awe. Instead we ended up feeling very sorry for Willow,
whilst at the same time being left unsated by the rather meagre pickings of the actual Greek
which pepper the play.
Supporting cast members Ben Scheck, Roisin Keogh and Isobel Wolff doubled up skilfully on
characters from the modern plot as well as the story of Hecuba, and aligned nicely as a chorus at
times, reinforcing the drama’s sense of doomed inevitability.
Laura Stanfield’s very fine set gave the sense of a sprawling Mediterranean Sea, scattered with
tiny boats whilst also cleverly conveying a suburban living room. The use of bundles of
newspapers as furniture gave the actors lots to work with, enabling them to transform beds into
podiums, and keeping an ever present menacing reminder of a media which pervades modern
life.

Whilst I understand the pertinence of this left leaning political statement I feel that the story of
Hecuba may have been better presented and more effective to watch without the modern story.
Perhaps a closer examination of the text itself with a more subtle reworking may have allowed
more insightful parallels to be drawn. In essence though it was a thoroughly entertaining hour of
drama at The Bear and I’ll be on the lookout for more Greek drama from here on!

Review by Annemarie Hiscott
HECUBA: How long can you keep losing until you snap? And when you’re forced to snap, can
you still cling to what makes you sane, whole, human?
Following the success of Hippolytus, Catharsis Theatre continue to develop their distinctive
physical and storytelling style, drawing equally from the ancient source material and from the
world around us, forging new relationships between present and past, story and reality.
Devised in response to the fallout of the General Election and following Euripides’ tale of the
former queen driven to gouge out her antagonist’s eyes and murder his sons, this will be Greek
drama as you’ve never experienced it before.
Hecuba is a partnership between director Justin Murray and writer Chris Vlachopoulos, as well
as a cast including frequent collaborators Ben Scheck and Isobel Wolff. Justin directed
Hippolytus earlier this year. Chris is a writer and dramaturg originally from Corfu. His play My
White Flower (Daybreak) is shortly to receive a reading at the Soho Theatre.
Hecuba
White Bear Theatre
14th – 18th July 2015 at 8.45pm
http://whitebeartheatre.co.uk/
Follow Catharsis Theatre on Twitter @CatharsisTC
Sunday 19th July 2015

James Bustar: Hilarious Antics and Mayhem

I have to say, going to the London Wonderground Festival to see “James BuSTAR” was a bit of
an experience. On entering the Spiegeltent, the first thing I noticed was the number of children in
the audience. I was surrounded by ankle biters on all sides, all of whom seemed very excited to
be there as we took our seats around the central stage in the deceptively large tent.
The show started with a lovely parody of the ‘Ghostbusters’ theme – and I would recommend
when you go and see the show, really listen to the words – and a suggestion that everyone should
tweet James (@JamesBuSTARLive) with ideas of everyday things he could juggle. Then the
lights went down and the man himself took to the stage. Young, slim and dressed completely in
black, apart from a yellow tie, James started the show juggling colour changing, glow in the dark
balls. As an opening, this was amazing. It was mesmerising watching the balls move through the
air in front of us. At times they were moving so fast that I wondered if there was a second person
on the stage with James. Glow in the dark clubs followed the balls and really set the tone for the
sheer skill of the juggling we were going to be seeing over the next hour.
However, James is not just a man that can juggle, why limit yourself to one string on your bow
after all? He is in fact a wonderful, comedy entertainer who, within seconds of starting to talk,
had established a connection with the entire audience who hung on his every word and
responded appreciatively to his extremely witty banter. Using his exuberant personality, James
managed to get away with telling some of the worst ‘dad jokes’ I’ve ever heard, whilst bantering
good naturedly with adult and child alike. I would have been happy to sit and watch James as a
one man show, but he didn’t work entirely alone, and there were elements of audience
participation that included James ignoring the first rule of show business ‘never work with
animals and children’ as he got members of the audience to assist him in delivering a first rate
performance of the juggling art whilst also being the foil for his comedic talents. Obviously, I’m
not going to say too much about the actual tricks as they need to be experienced to be believed
but some of them really were unique in the juggling world.
Overall “James BuSTAR” is a superb all-round entertainer. His juggling skills are first rate, as is
his amazing flexibility – I have never seen anyone do what he did with a tennis racket before –
and precision of movement, but he is so much more. It is possible to teach the skill of juggling –
though I’ve never mastered it – but James has that extra innate skill of being able to connect with
an audience. He is an extremely likeable comedian who can verbally keep a hugely mixed aged

audience rocking with laughter while eliciting ‘oohs and ahs’ of appreciation as he throws things
around the stage.
I think I can safely say that James BuSTAR is one of the best jugglers I’ve ever seen and that his
show is manic, frenetic and deeply enjoyable from start to finish. After Kylie and Dame Edna,
James BuSTAR could be one of Australia’s greatest additions to the entertainment world.

Review by Terry Eastham
James Bustar: Hilarious Antics and Mayhem
11th – 25th Jul 2015, 2.00pm
Direct from Australia, world record holding Comedy Juggler James Bustar brings his hilarious
antics and mayhem to London Wonderground. A show full of side splitting comedy, juggling
and randomness. Down under brought up over. ‘From the US to the UK, on the high seas and
everywhere in between, BuSTAR and his daring routine are in high demand’ Hornsby Advocate.
Presented by Corrie McGuire for Objective Talent Management by arrangement with SQ
Sunday 19th July 2015

Alice’s Adventures in Wonderland at Holland Park

I thought I knew where I was going! We headed confidently towards the Open Air Theatre in
Holland Park only to be sent back to the Yukka Lawn, where this delightful family-friendly
opera is being performed. Guides in Victorian costumes direct you to the starting point, the
Grimthorpe pet shop, where Alice arrives with her family and meets the White Rabbit. The
Rabbit persuades Alice to release him from his cage; she is puzzled, as he can speak but cannot
open the door himself. “Slow evolution”, he explains, “no opposable thumbs”. Alice follows him
away to Wonderland, where she meets up with Humpty Dumpty, and her siblings, who have
been transformed into Tweedledee and Tweedledum.

We then all move (the audience, as well as the performers) to the next location, where we meet
my favourite character, a hookah smoking caterpillar who sings “Wonderland Blues” with Alice.
Next, we move on to the Mad Hatter’s tea party, where the evil Red Queen appears and arrests
the Mad Hatter, March Hare and Dormouse for taking a tea break. As she arrives, even the trees
are seen to shake with fear! “Off with their heads” sings the Queen, with just the right level of
terror for the young audience. Maud Millar’s wonderfully scatty Duchess arrives and sings a
fantastic aria about just about everything beginning with H before she remembers she is looking
for the Hatter and they head off to find the prisoners.
The prisoners have been put to work in the Queen’s kitchen making tarts for no pay and they
stage a revolution and decide to cut off her head. They are dissuaded by the Caterpillar, who
convinces them that all the Queen needs is therapy and a nice cup of tea. We finish back at the

pet shop with Alice’s family: was it all a dream? When Rabbit speaks to Alice, we know it was
all true.

Opera is not normally aimed at children but this production gets it just right. The libretto by
Maggie Gottlieb and score by Will Todd move swiftly through operetta, jazz, blues and musical
theatre, providing something to appeal to all tastes. The action moves between four different
settings, just as children’s attention begins to wane we are all up and off, following the cast to the
next location. The orchestra must be admired as they have to pick up their instruments and run to
the next location before resuming their playing. The actors speak directly to the younger
members of the audience and make them feel part of the story. The adults are not excluded: there
are some clever jokes included for their benefit.
The wonderful cast, especially Keel Watson as the Caterpillar, Maud Millar as the Duchess
and Robert Burt as the Red Queen, make this a magical introduction to live music and opera.
Prices are kept low, so whole families can afford to go. I thought that the whole production was
excellent and I urge you not to miss an opportunity to see it.

Review by Sally Knipe
Alice’s Adventures in Wonderland is a family opera by Will Todd Maggie Gottlieb,
commissioned by Opera Holland Park. Taking place in the magical gardens of Holland Park.
Follow on Twitter: @aliceoperaohp @operahollandpk
http://www.aliceopera.com/
Sunday 19th July 2015

MONUMENT in Central London

It’s a typical summer evening in central London: Commuters hurrying to the station, or relaxing
over a drink after work; theatre-goers looking for entertainment as an antidote to the everyday
routine. Only tonight, the show plays out in the open, against the setting sun, and the performers
mingle with the crowds of passers-by.
The soundtrack for this performance is downloaded using an app devised by composers Max and
Ben Ringham. Directions to the precise location are not disclosed until minutes beforehand, with
a countdown adding to the suspense: “You have one minute to get to the location… fifty
seconds… forty seconds…”
Listen carefully or you may lose the thread – or find yourself grasping at many threads, leading
in different directions. Does this piece of experimental theatre directed by David Rosenberg rely
just as much on the art of misdirection? It’s easy to get distracted by all the activity in this
crowded public space – children laughing, girls dancing, couples posing for photos – things
which look like they could be part of the performance, even when they are not. As Shakespeare
put it: “All the world’s a stage”.
Characters, some played by actors and others imaginary, range from the mundane to the comical:
a man in a baseball cap, a clown. A hint of dark humour emerges in a more sinister suggestion
that a lone sniper is looking down from a rooftop.
There is a subversive element in which the participants are co-conspirators – instructed to act
naturally so as not to draw attention to themselves. At one, time the narrative has the makings of
a spy thriller, captured in a whispered conversation, a furtive exchange of briefcases. At another
time, it aspires to be a Western. Instructions to leave the area and “follow the cowboy” give the
narrative a renewed sense of purpose, and everyone sets off following a man and woman wearing
cowboy hats.
The couple end up at a different location and take up a pose. A shot rings out in “high
noon” style – but then the show ends abruptly, with the instruction: “Now take off
your headphones”.
In a theatre, there would be applause to acknowledge the end of the performance, but here,
people simply disperse, leaving behind a lingering sense of anti-climax. Live theatre generally
involves an audience reacting in unison, laughing, gasping or applauding. Listening through

headphone makes it all feel rather insular and self-contained, although some people may consider
that to be part of its individual appeal.
If there is one thing to be shared through the experience, it is our love-hate relationship with
London, a crowded city of contrasts, chaos, and the occasional spark of creativity.

Review by Angela Lord
Saturday 18th July 2015

The Supreme Fabulettes at Leicester Square Theatre

A fun and fabulous night is guaranteed in the company of The Supreme Fabulettes. These four
“women” dazzle with a multitude of sequins, high kicks and popular medleys, and actively
encourage audience participation. The more the audience are on their feet clapping, swaying and
singing along, the more they like it. As we’re told, “It’s not Chekhov”, and indeed it isn’t, it’s
four drag divas doing what drag divas do best. They banter with the audience and amongst
themselves and provide all the double entendres and innuendo that could ever be wished for.
There are the bare bones of a story woven through the act which tells the tale of the rise, demise
and resurrection of the group. This is primarily told by the girls’ manager Miss Sheila Simmons.
Sheila is a 21st century Dame Edna, liberally distributing Werthers Originals in lieu of gladioli.
Sheila also introduces her dishevelled butch lesbian daughter Samantha, who ironically is the
hairdresser for the act. Samantha is a not so small kernel of gold within the show, and indeed one
of the highlights is the mother/daughter duet of “Especially For You” which she performs with
Sheila. Samantha’s dancing is a sight not to be missed.
The Supreme Fabulettes themselves define their individual personalities and we get to know of
Vanilla’s easy virtue and recognise the tattooed Silver Summer as the coke sniffing antagonist
within the group. Whilst estranged from the girls, she performs on The Screech (a spoof of the
Voice) and in stunning Diana Dors style performs a “Diamond” medley.
This is a far more inclusive side of drag. Whilst their wit is acerbic it is not aggressive and does
not cause discomfort, as can sometimes be the case. The audience are encouraged but never
bullied to participate – and indeed they happily do. The only awkward moment was when they
appeared at the Taliban party in full sequined Muslim garb and disrobed to “Shake it Off.”

A night of glorious entertainment, provided the less testosterone filled women in the audience
are not too envious of the wondrous lithesome legs of Portia De Foss.

Review by Lesley Bardell
The Supreme Fabulettes – Miss Vicki Vivacious, Miss Portia De Fosse, Miss Silver Summers
and Miss Vanilla Lush – are to take the West End by storm this summer, with 13 spectacular
evenings of entertainment, during July and August in their favourite home, Leicester Square
Theatre.
They will then set out on a world tour, taking in Amsterdam, New York, Los Angeles, San
Francisco, New Orleans, Tuscon, Arizona, Portland, South Beach, Copenhagen, Helsinki and
Vienna.
The Supreme Fabulettes are the vision of the A-list creative team behind Kylie Minoque,
directed and styled by Klylie’s very own legendendary Creative Director, William Baker.
Their live shows, a blend of classic number one hit songs, current chart-toppers and original
songs by Boy George with sweet Glee-style harmonies, wondrous couture costumes and cuttingedge variety, have earned a clutch of 5-star rave reviews and they have twice been named No1
Critics Choice by Time Out. They also featured in the cult TV series Drag Queens of London.
The Supreme Fabulettes’ London summer dates are Thursday 16 – Saturday 18 July, Friday 31
July & Saturday 1 August, Friday 7 & Saturday 8 August, Friday 14 & Saturday 15 August,
Friday 21 & Saturday 22 August, Friday 28 & Saturday 29 August.
Dance and sing along as the girls perform Glee-style mash ups and make you laugh with their
witty patter and have you stunned by their glamorous costumes, watched over at all times by
their razor-tongued Australian manager, Miss Sheila Simmonds.
This will be the ultimate party night out in London this summer, whether you are with all your
best friends and family, or simply coming on your own to make new friends. The show also
guest stars Sam Buttery, finalist of the first season of BBC’s The Voice and Leigh Bowery in
Taboo.
The Supreme Fabulettes became global internet sensations when the video for their first single,
You Ruined My Xmas, written and directed by Boy George, was viewed over 100,000 times in
just three weeks. Their follow up, A Drag Queen is a Cowboy’s Best Friend, was also written by
and the video directed by Boy George.
Songs featured include The Supremes’ Stop in the Name of Love, Adele’s Rolling in the Deep,
Abba’s Gimme Gimme Gimme, Destiny’s Child’s Survivor, Tina Turner’s Proud Mary,
Madonna’s Material Girl and Express Yourself, Rhianna’s Diamonds and many, many more.

Creative Team:
William Baker – Director
Ashley Wallen – Choreographer
Writer Terry Ronald
Stevie Stewart – Artistic Director (costumes & set)
Steve Anderson/John Themis – Musical Directors
Tom Sutherland – Lighting Director
Producer Walt Utz
The Supreme Fabulettes in Viva las Divas is produced by Martin Witts for Leicester Square
Theatre.
www.supremefabulettes.com
Saturday 18th July 2015

Lovett + Todd at the King's Head Theatre

Before starting this review, I have to state that in my opinion, Stephen Sondheim’s “Sweeney
Todd” is one of the finest, if not the finest, musical of the past 50 years. So to write a musical
about the two main protagonists of that show, Sweeney Todd and Mrs Lovett, is akin to writing a
musical about two warring gangs in 50s New York City; it’s either brave or foolhardy – and in
this case it’s the latter.
The writer’s Dave Spencer (book and lyrics) and Jo Turner (music) have tried to tell the tale of
the demon barber of Fleet Street from a different perspective to Sondheim and Hugh Wheeler
(the book writer) by giving Lovett a sister. This could have been the tale of a scheming piemaker whose love for her sister is stronger than her love for Todd. But the writers have missed
the mark by a long, long way and the result is a hotchpotch of a musical mess.
I’m always wary of any musical that utilises a lot of exposition to tell the story rather than
through the dialogue and the songs and in the case of this production, there is an actual character
called “Narrator”. But he’s not the only character who narrates the story, so do other cast
members – all very confusing.
The music itself is a mixture of ill-matching styles. Sondheim’s maxim of “content dictates
form” is thrown right out of the window here as “form dictates content” and there are songs in
the style of sea shanties, a Disney-ish song that sounded like something from “Bedknobs &
Broomsticks” and even a tango with accompanying dancing! The lyrics often don’t make sense
or scan and lines rhyming “Cornelia” and “feel ya” illustrate how very ordinary and a little lazy,
the writing is. Any story about a barber killing his customers who are then baked into pies, must
in essence be dark and “grand guignol” in style but unfortunately “Lovett + Todd” gets nowhere
near it.
The production is also marred by some poor singing (a lot of sharps and flats) and ordinary
acting. Daniel Collard plays Todd as a love-sick public schoolboy and doesn’t have the gravitas
that the character cries out for. Louise Torres-Ryan tries hard to be cruel and un-caring as the

monstrous Lovett but she just doesn’t pull it off and her “cockerny” accent isn’t consistent. The
rest of the cast of six, some of whom play instruments, try hard but the material they’ve been
given, does them no favours.
I have great admiration for Adam Spreadbury-Maher the Artistic Director at the King’s Head and
the high standard of the productions that London’s oldest pub theatre has put on in the past so
I’m really surprised that “Lovett + Todd” doesn’t nearly match those standards.
About half-way through I realised what the show reminded me of. “The Showstoppers”
do improvisational musicals where the audience shout out a subject and then the company
produce an off-the-cuff instantaneous musical – some of which come off and some of which
don’t (mainly they do). In the case of “Lovett + Todd”, it’s as if someone shouted out “Sweeney
Todd” and the company realised it couldn’t be done and just went through the motions.

Review by Alan Fitter
LOVETT + TODD
A PIE MAKER AND A CANNIBAL PLAN
Another Soup will bring an immersive new musical version of the original Sweeney Todd story
to the King’s Head Theatre in July and August. Rebranded Lovett + Todd, and focusing more on
the devious pie maker behind the cannibal plan, the company are inviting audiences to witness a
drastic retelling of this haunting. Having won various awards at the Edinburgh Fringe in 2014,
Another Soup is proud to be bringing this critically acclaimed production, under a new and
rejuvenated guise, to London audiences.
Lovett + Todd will be performed by a group of six actor/musicians. Celebrating the immersive
potential of the new thrust set-up of the King’s Head Theatre in Islington, Another Soup will
present a truly interactive and involving setting for this classic and ghoulish tale. Revelling in the
ridiculous and bloody motives behind the infamous pie maker, this award-winning theatre
company and director, Dave Spencer, will explore the true devil in the detail.
Lovett + Todd – King’s Head Theatre Teaser Trailer
Lovett + Todd
The King’s Head, 115 Upper Street, Islington, N1 1QN
14th July – 1 August (Tues-Sat, 9pm – Sun matinees, 4pm – Sat 1 August 4pm & 9pm)
http://www.kingsheadtheatre.com/
Saturday 18th July 2015

One for My Baby at the Royal Central School of Speech and
Drama

Many of us dream of being rich and famous, believing that it will lead to a life of fun and
glamour forever. However, the reality is that the famous have many of the same problems us
ordinary people have and this is wonderfully illustrated in Anthony Orme’s new show “One For
My Baby”
Joe (Anthony Orme) runs a bar in downtown Los Angeles and has had a few famous customers
over the years. A young journalist (Ryan Heenan) is trying to get a story about one of the most
famous patrons of the bar, one Frank Sinatra (Matt Dennis Concannon). Joe tells him about an
eventful night in the late 1950s – the night Frank arrived and very got drunk following his
breakup with his then wife, screen icon Ava Gardner (Holly Sumpton). Accompanied by music
from the bar jukebox (piano, Colm Mollow and saxophone, Minika Valkunaite), the story is told
in a series of flashbacks, and the audience gets to see how the two met, flirted outrageously with
each other, fell in love, got married and eventually split up. More importantly, they get to
understand the pressures that can build when two famous entertainer’s lives become romantically
entwined, particularly the issues when one is perceived as more successful than the other.
“One For My Baby” is a lovely piece that tells a very human story in an honest, at times brutal,
but sensitive way. The set – a well-stocked bar (complete with what my compatriot on the day
called a ‘ringy ringy telephone’) a couple of stools and a live ‘juke box’ – was really great at
bringing Joe’s bar to life as the sort of place Frank Sinatra would visit if he wanted a drink away
from people that might recognise him.
Writer/Director/Actor Anthony Orme has put together a really great story that is obviously well
researched and in only 45 minutes takes the audience deep into Frank and Ava’s lives. At the
same time he delivers a great performance as everyone’s favourite confidant and local barkeeper.
Matt and Holly really bring Frank and Ava to life superbly as they go through their journey
together. The physical proximity of the audience mean that there is no room for mistakes in
displaying emotions and both actors perform superbly, drawing the watchers in to their
tumultuous relationship together. Special credit should also go to Ryan Heenan who, along with

the reporter, played everyone that was involved in Frank and Ava’s relationship. In an excellent
piece of acting, Ryan made each character easily identifiable as an individual and, it turned out,
could sing as well.
There were a couple of real stand-out moments of direction that occurred during the show,
including my absolute favourite moment when Joe, reset the ‘juke box’. As well as the writing
and acting, both my companion and I remarked on the costume design, particularly Holly’s
dresses which were truly superb in their glamour and elegance. Finally, a quick word about the
‘juke box’. Using real musicians (accompanied at times by the singing of Holly and Ryan) was a
fantastic touch that I had not seen in a production before and which worked superbly.
Overall “One For My Baby” was a great production that really brought to life the relationship
between two stars of the silver screen and left me feeling that I knew more about one of my alltime favourite icons as well as singing ‘Can’t Stop Lovin’ Dat Man of Mine’ all the way home.

Review by Terry Eastham
One for My Baby is an exciting original play, backed by live jazz music, telling of the
passionately wild marriage of Frank Sinatra and Ava Gardner. This play doesn’t show the glitz
and glamour of the man, but portrays the sad and chaotic private life of fame, and that behind
those Ol’ Blue Eyes lived the real Sinatra. Written and directed by Anthony Orme and starring a
cast comprising of Royal Central School of Speech and Drama students, One for My Baby
promises to transport audiences back to the 1950s, telling the story of the deeply loving, but
ultimately doomed partnership of two of the era’s biggest stars.
The audience meets Joe, the bartender immortalised in Sinatra’s hit One for My Baby, who lends
an ear to Frank as he reminisces about his tumultuous relationship with Gardner. Told through
his own recollections of the past, the play explores the many and various ups and downs of their
love affair, and questions whether anything worth having – be it youth, love, or fame – can last
forever?
The action is undercut by live jazz music which plays from the ‘jukebox’ of the bar, which is
made up of a group of actor-musicians. The characters of the story are brought to life when these
actors step into the action of the play, and they provide the music which creates much of the
play’s poignant and nostalgic atmosphere.
Coinciding with Sinatra’s Centenary year, this piece of new writing aims to present a little
explored period of the music legend’s life, and gives a stage to the woman who inspired and
assisted his rise to fame. One for My Baby will be playing during the Edinburgh Fringe Festival
2015, at the Space on the Mile from 10th – 29th August (excluding Sundays, previews held on
7th & 8th August).
http://www.cssd.ac.uk/content/central-edinburgh-fringe
Saturday 18th July 2015

What’s It All About? Bacharach Reimagined

Lamps, settees and rugs set a homely ambience for What’s It All About? Bacharach
Reimagined. Any inference to a laidback evening is a lure into a false sense of security,
however, as this rollicking 85 minute show accelerates from sparse and subtle beginnings, to a
frenetic and bombastic close.
Focusing on the oeuvre of esteemed tunesmith Burt Bacharach, this is a fresh wander through
his classic catalogue; offering an alternative take on the tried and tested. By sheer coincidence,
speaking only a few weeks ago from the Pyramid stage at Glastonbury, Bacharach imparted that
he had once tried to stretch out from his trademark style and write a rock n’ roll song. He
forlornly declared that it was a flop (the song, ‘My Little Red Book’, was later picked up by 60s
cult outfit Love and itself reimagined into a more successful entity).
Where he failed at diversifying, musician/fan Kyle Riabko can stake a claim to success.
This production is his brainchild, and what might have first appeared as a fool’s errand has
evolved from a labour of love into something offering considerable commercial and critical
clout. It has already racked up an impressive list of accolades in New York, where its run was
extended twice due to popular demand and has subsequently garnered a number of award
nominations.
Matters proceed with the restless flickering of the lamplights, before Riabko emerges alone
with acoustic guitar in tow. Strumming gently, his accompanying soulful croon has a deceptively
broad range. Gradually flanked by his fellow musicians/singers; Daniel Bailen, Greg Coulson,
Anastacia McCleskey, Stephanie McKeon, Renato Paris and James Williams, it quickly becomes
apparent that this is a consummate troupe.

Not only do they each contribute to the delectable harmonies, but they also take it in turns to
lead vocally. And the voices are magical. The music rises, falls, whispers and hollers. They even
find time for some impressive choreography.
There are many highlights. A show-stopping segue from a torch song take on ‘Magic Moments’
into a soulful ‘Don’t Make Me Over’ stuns. The same can be said for an inspired reworking of
‘Wishin’ and Hopin’’. ‘Make It Easy On Yourself’ similarly glistens. All the while, again and
again, the refrain of ‘What’s It All About’ returns as a sonorous leitmotif to bind the material
together.
Despite the understandable exuberance though, nothing can save the saccharine ‘A House Is Not
A Home’ from its own schmaltz. Similarly, ‘What’s New Pussycat’ is a dud no matter how much
of a makeover it is given. But, whilst purists might see the reconstitution of classic songs
transposed into different keys and styles as sacrilege, the majority of these reimagining’s work a
charm.
Riabko stated that he wanted to create ‘a celebration’ of the icon’s work. He has certainly done
that. The affection is palpable, the versatility of this cast is a revelation and the effect is one of
sheer joy. What’s It All About? Bacharach Reimagined is a finger snappin’, hip shakin’ and
delirious evening’s entertainment guaranteed to put a smile on the face and a spring in the step.

Review by Greg Wetherall
What’s It All About? Bacharach Reimagined
Music by Burt Bacharach
Lyrics by Hal David and others
Musical Arrangement by Kyle Riabko
Conceived by Kyle Riabko and David Lane Seltzer
Menier Chocolate Factory
53 Southwark Street, London, SE1 1RU
Cast:
Daniel Bailen
Greg Coulson
Anastacia McCleskey
Stephanie McKeon
Renato Paris
Kyle Riabko
James Williams
Directed by Steven Hoggett
Set Designers: Christine Jones & Brett Banakis; Costume Designer: Matthew Wright
Lighting Designer: Tim Lutkin; Sound Designer: Richard Brooker

WHAT’S IT ALL ABOUT? BACHARACH REIMAGINED
3 JULY – 5 SEPT 2015
PERFORMANCE TIMES
Tue – Sat, 8pm
Sat & Sun, 3:30pm
RUNNING TIME
90 Mins Approx. (No Interval)
Friday 17th July 2015

Romeo and Juliet at Brockley Jack Studio Theatre

It really is impossible to write a review of Shakespeare’s “Romeo and Juliet” without mentioning
that it is the tragic tale of star crossed lovers. Now that’s out of the way let’s turn our attention to
the Candlefire production currently in residence at the Brockley Jack Studio Theatre.
In a darkened room, a man is tortured as he sets the scene for his captors and therefore the
audience – ‘Two households, both alike in dignity, in fair Verona, where we lay our scene, from
ancient grudge break to new mutiny, where civil blood makes civil hands unclean’ – and we are
off into the world of the Capulets and Montagues, two families that hate each other with a
passion. Street brawls between each have become so prevalent that the authorities have
threatened real retribution if the situation doesn’t improve. This evening, Capulet (Carly Jukes)
is throwing a great party not only for Verona’s great and good but also as an opportunity for
Juliet (Marie Issermann) to meet her future husband, Paris (Edward Daw). The Montagues, led
by the dashing Romeo (Robert Fellman) learn of the festivities and, egged on by Mercutio
(Turan Duncan) decide to gatecrash the event. The peace loving Benvolio (Martin Sales) and
Balthasar (Joshua Jewkes) are not entirely happy with this idea, fearing it could cause trouble if
they are recognised but go along with the others.
All is going well, until Romeo spots Juliet and, as is the way of youngsters, falls immediately in
love with the fair maiden. Juliet seems to reciprocate the feeling and whilst the two are getting to
know each other better, they are spotted by Tybalt (David Gurney) and a fight breaks out. Juliet
is taken away from the party by her nurse (Asha Cluer) and the Montagues are ejected. Later that
evening, Romeo sneaks over an orchard wall and meets Juliet and the two of them pledge their
fidelity to each other. They arrange to meet the next day at the cell of Friar Laurence (Johnathan
Curry) where they plan to be married. Whilst this would be a lovely ending to the story, this
being Shakespeare, there is not much chance of that and both the Montagues and Capulets suffer
the horrific repercussions of Romeo and Juliet’s actions.
Adapting a play as well known as “Romeo and Juliet” for a smaller cast than normal is a pretty
daunting task but Joshua Jewkes and Director Jacklyn Bradley have done a fantastic job of
shrinking the original from 21 characters to 10 without losing any of the intricacies of the story
as a whole. The production is really great from start to finish and makes superb use of the
Brockley Jack’s performing space using the minimum of props to evoke a wonderful sense of

atmosphere as we travel through Verona with our highly skilled cast. Of course, Shakespeare’s
words help as they resound around the theatre full of phrases that have become a wonderful part
of the English lexicon. There were various elements of the direction I particularly loved and I’m
going to single out the end of Act I, which merged the happiness of Romeo and Juliet’s wedding
with the horrific beating of Balthasar by Tybalt and Paris. I will also add that I really enjoyed the
ending which was, to my mind, an improvement on the original.
The strong cast deliver outstanding performances throughout and the relationship between
Robert’s Romeo and Marie’s Juliet felt both sincere and realistic. I also loved Turan Duncan’s
swaggering, flirty and at times pretty camp Mercutio – a character guaranteed to get his friends
into trouble but have a great time while they do it. Credit has to be given to Fight Choreographer
Steve Bradley for some of the most realistic and, at times upsetting, fight scenes I’ve seen on
stage. In fact the fight that ended with Mercutio’s stabbing actually caused a lump in my throat
and a touch of the sniffles.
In a bit of a break from tradition, I want to mention the programme and publicity material for this
production. I haven’t been able to find out the details but I have to say the programme cover is
one of the most striking and engaging I have ever seen and the picture used in the pre-run
publicity really grabbed my attention and made me want to see this show. Superb work whoever
was responsible.
To summarise then, this production of “Romeo and Juliet” is really excellent. With its mixture of
emotional depth and, surprisingly for a Shakespearean tragedy comedy, the production is
engaging and mesmerising from start to finish and really brings the Bard to life for all
generations.

Review by Terry Eastham
Romeo and Juliet
by William Shakespeare
adapted by Joshua Jewkes and presented by CandleFire Theatre
Two households and an ancient grudge have made Verona brutal and violent. But when
forbidden love emerges through the bloodshed, can the young lovers hope to ascend the feud? Or
will tragedy swallow them up? Think you know the story of the star-crossed lovers?
…Think again. In this unique version of Romeo and Juliet, CandleFire Theatre aim to challenge
the pre-conceptions and traditional telling of Shakespeare’s most famous love story.
Tues 14 July to Sat 1 August 2015
Performances at 7.45pm
http://www.brockleyjack.co.uk/
Friday 17th July 2015

The Gathered Leaves at Park Theatre

Jane Asher – The Gathered Leaves
You can’t choose your family. For better or worse, we only get one – and sometimes we just
have to make the best of it. The Gathered Leaves, written by Andrew Keatley and directed by
Antony Eden, explores the complex relationships between three generations of the Pennington
family, as they come together for the first time in 17 years, attempting to heal old wounds and
move forward into an uncertain future. Over the course of the long Easter weekend, tensions rise
as secrets are revealed and bombshells dropped. There’s a sense that something has to give, and
the question only remains – who will be first to snap, and what will happen when they do?
The play takes the form of a series of individual scenes, in which different combinations of
family members interact, giving each member of the stellar cast their chance to shine. Clive
Francis is William Pennington, an elderly man facing the end of life as he knows it, on a political
as well as a personal level, and is by turns pitiable, tyrannical and oddly likeable; he has a
mischievous streak that you can’t help but enjoy. Jane Asher brings a regal air to her role as his
wife Olivia, holding her head high as she tries to keep everything (and everyone) together. Nick
Sampson is absolutely delightful as their son Samuel, who struggles with everyday life due to his
autism, but brings a simplicity and childlike joy to almost every situation. Recent RADA
graduate Tom Hanson, appearing alongside his real-life father Alexander, has a natural charm,
not to mention great comic timing (he gets many of the best lines on that front), while Amber
James impresses in her professional debut as the newest member of the family, Aurelia.

All the action takes place in William and Olivia’s elegant and tasteful home, which, we’re told,
has several guest bedrooms, and more bathrooms than can possibly be needed (but which have
all nonetheless been cleaned by Olivia prior to the family’s arrival). And the family’s concern for
appearances goes far beyond the aesthetic; William would rather disown his daughter than allow
her to have a child out of wedlock, and sees nothing at all wrong in demanding that his only
grandson Simon continue the Pennington bloodline, whether he wants to or not. But the thin
veneer of respectability is about to be threatened, not only by the mass of tensions within the
family, but by the political forces gathering outside, in the run-up to the 1997 general election
that will change everything.
Despite the Pennington’s problems, The Gathered Leaves still manages to be a very funny and
heart-warming play; we all have a family, after all, so there are plenty of moments to relate to.
And much of the tension is dispelled, for the family and the audience, by Samuel, because he’s
completely oblivious to it. All he wants – all he’s ever wanted, since he was a boy – is to
perfectly re-enact a scene from Doctor Who with his brother. Giles (Alexander Hanson),
meanwhile, is now a doctor, with a wife and children, but he’s still happiest when he’s playing
make believe with Samuel. Their relationship is perfectly written and really quite lovely to
watch, and through it The Gathered Leaves becomes not just another story about a dysfunctional
family, but one that encourages us to consider what family is really all about. Andrew Keatley’s
excellent script and an impressive cast combine to make this an exciting and challenging new
play, well worth seeing.

Review by Liz Dyer
The Gathered Leaves
The Pennington family have not been in the same room for over 17 years. But on the eve of
William’s 75th birthday, all three generations gather with the aim of putting the past well and
truly behind them. If only it were that simple. And to make matters worse, they are running out
of time – or rather William is – as the world that he has always known is steadily beginning to
crumble around him. I have lived long enough to see the unknown unfold in front of my eyes. I
have watched it turn from nothing into something. You talk of challenging me… challenging my
point of view. My point of view is the product of challenge; I’ve been challenged all my life.
What can you say? With your head peeking out from under the umbrella of education for the first
time you’re absolutely petrified of feeling your first drop of rain. What can you say?

The Gathered Leaves is a moving, poignant and funny family drama that sees the weight of
family history, of reputation, and of expectation, all descend on one family over Easter weekend
in 1997.
Cast:
Jane Asher | Olivia Pennington
Georgina Beedle | Emily Pennington
Clive Francis | William Pennington
Alexander Hanson | Giles Pennington
Tom Hanson | Simon Pennington
Amber James | Aurelia Ndjeya
Nick Sampson | Samuel Pennington
Katie Scarfe | Alice Pennington
Anna Wilson-Jones | Sophie Pennington
Hamish Brewster | Young Giles Pennington
Oliver Buckner | Young Samuel Pennington
Creative:
Antony Eden | Director
Andrew Keatley | Playwright
James Perkins | Designer
Paul Colwell | Lighting Designer
Ellie Collyer-Bristow | Casting Director
Booking until 15th August 2015
Evenings: Tuesday to Saturday 7.30pm
Matinees: Thursday and Saturday 3.00pm
Important Information: Latecomers will not be admitted
Friday 17th July 2015

Taken In Marriage at Waterloo East Theatre

Joan Plunkett and Liane Grant
The Waterloo East Theatre has a simple rule regarding mobile phones. You cannot use them in
the auditorium. You can use them in the bar and in the foyer but not in the auditorium. It doesn’t
matter if the show hasn’t started yet, or if it’s the interval. You cannot use your mobile in the
auditorium. It’s straightforward, with no room for misinterpretation or feigning ignorance of
‘theatre etiquette’ (whatever that is!), and it works: I had the rare opportunity to experience a
play without a single ringing interference.
There are plays that progress at a steady pace until most of the audience has realised that
some critical incident or other will happen at some stage. This incident will then substantially
alter the course of the characters in the play, and will also change the mood and direction of the
play. Taken in Marriage falls under this category of show.
With an all-female cast, it can’t help having at least one dig at the gents: “It’s too hard to be a
man,” concludes Andy (Liane Grant), “and very few of them do it well, when they do it at all.”
Andy (short for Andrea) should know, having been married five times. Her younger sister Annie
(Alex Critoph) is to marry the following day; she is the stereotypical fair and pleasant sibling to
the equally stereotypical bolshy and uncompromising Andy.
Indeed, there are too many stereotypes in the play, which suffers as a result. The mother of the
two sisters, Ruth Chandler (Jeryl Burgess) is well off and more than a little snobbish, while
Ruth’s sister Helen (Joan Plunkett) is a pensioner going on 40, at least partly because she never
had any children of her own. Finally, Dixie Avalon (Roxanne Lamendola), a wedding singer and
entertainer, is allowed to stay until the very end of proceedings despite being told “there is no
entertainment” – the reception presumably comprising merely food and drink, background (and
therefore recorded) music, plus the speeches. The play has got to have somebody who keeps the
conversation flowing when the family members are wanting to tear each other apart, and see to it
that each side gets to have their say, so then the audience hears evidence from both defence and
prosecution.
I was particularly taken (so to speak) by Critoph’s portrayal of Annie, at times joyous, other
times fearful having gotten the wedding jitters, and then almost totally vulnerable and helpless
when the news filters through that her husband to be has been sleeping with another woman. By

the end of the first act, I felt as though nothing had really happened. By the end of the second act,
I felt no compelling need to revise that viewpoint. Because of the infidelity, the wedding is
off, so young Annie’s position, at least in terms of marital status, is exactly as it was at the
beginning of the play.
So with nothing actually happening, the play relies on the dialogue to carry it through. There
are some moments of humour, and a lot of secrets from the past, sometimes from decades ago,
are brought out into the open as the delayed wedding rehearsal (they are waiting for the groom
and the groomsmen, who are probably in the pub) forces the characters to share a confined space
together for an extended period. And yet, I still came out thinking, “So what?” The play is only
partly coherent, and not altogether believable. At least the characters, particularly the two sisters,
resolved their differences in the end.
We see demonstrated that even the greatest of frustrations can be resolved through mediation and
dialogue. And we can never be reminded enough times to look before we leap, and not rush into
marriage or anything substantial in life.

Review by Chris Omaweng
RoL’n Productions present: Taken in Marriage
By Thomas Babe
When the young and beautiful Annie becomes trapped in a basement with her dysfunctional
family on the eve of her wedding, what ends up escaping are the feelings, frustrations, and
secrets that lay hidden within. A feisty, down-on-her-luck wedding singer pokes at this buzzing
beehive of dysfunction and Annie is forced to question her impending nuptials. Meanwhile, her
sister, Andy, is forced to question all of their relationships on every level, while their mother and
aunt attempt to provide pearls of wisdom that turn into surprising revelations.
RoL’n Productions invite you to sit tight for a ride filled with tension, laughter, surprise, and
most importantly, truth, as a lost family begins the journey of finding itself.
By arrangement with Josef Weinberger Ltd
14th to 18th July
Show Times: Tuesday to Saturday 7.30pm
Running time approx.120 mins with an interval
Strictly No Latecomers Admitted.
http://www.waterlooeast.co.uk/
Thursday 16th July 2015

Shakespeare's R&J at the Tabard Theatre

I’ve seen a few versions of Romeo and Juliet over the years. As one of Shakespeare’s most
popular plays, it must have been performed countless times around the world, with each
production trying to put its own unique twist on this well-worn tale of star-crossed lovers. But
even so, I’ve never seen an adaptation quite like Shakespeare’s R&J.
The play was written by Joe Calarco almost twenty years ago, and has since been performed all
over the world, including the USA and London’s West End. This new production by Chapel
Lane Theatre Company, directed by Christopher Harvey, began life as an amateur production at
Stratford upon Avon in 2014, and is now resident until 8th August at the intimate Tabard
Theatre.
Four students at a strict boys’ boarding school find an old copy of Romeo and Juliet, and read
extracts to each other after class, with each taking on one or more of the characters. But what
starts as a play within a play soon becomes much more complicated, and it’s difficult to
determine where Romeo and Juliet ends, and real life begins. As two of the boys grow closer, all
four must confront their own emotions. There are moments of joy, of violence and of
unbelievable tension. But as the morning approaches, and their strict daily routine beckons, will
the boys remember what they’ve been through together, or will it be a mere dream to be brushed
aside as nothing?
Two of the actors – James Burman and Richard Hall – are reprising their roles from the play’s
previous run at Stratford, while Alexander Morris and Jeremy Franklin are new additions to the

cast. I had to look up in the programme which was which, though, because I genuinely couldn’t
tell. All four young actors seem comfortable with their roles, and the gamut of emotions that
each demands. Richard Hall and Jeremy Franklin have perhaps the more demanding task, as their
characters struggle to understand and deal with the romantic relationship developing between
their two friends.
R&J is a play about life and love, growing up and figuring out who you are. But it’s also a
testament to the enduring relevance of Shakespeare’s work. A group of teenage boys,
particularly one so indoctrinated in traditional gender roles, seems the least likely to identify with
one of the world’s greatest love stories. And yet their sniggering and masculine posturing very
quickly gives way as the power of the text takes hold – a reminder of why we still pay to see
Shakespeare’s plays 500 years later.
As their two worlds begin to merge, the boys rearrange their school furniture to create the set for
their drama, making particularly effective use of a length of red fabric during the violent scenes.
A knock on the door following Tybalt’s murder could be the law looking for Romeo, or a teacher
coming to discipline the students; the two stories are so intertwined by this point that it’s
impossible to unravel them.
The play has a new ending, added by Joe Calarco to make its conclusion a little less bleak… but
this is still Romeo and Juliet, after all, so don’t expect to walk out laughing. Of all the
adaptations I’ve seen, this is certainly the most unique, and possibly the most moving – maybe
because it touches on issues that still exist in our modern society, and consequently feels like
more than ‘just a story’. There’s certainly a lot of food for thought to take away from this
enjoyable production, and I’d recommend it to anyone who enjoys their Shakespeare with a bit
of a twist.

Review by Liz Dyer
“Many people think that “Shakespeare’s R&J” is just another version of Romeo and Juliet. It
isn’t! The play is about four schoolboys in a strict boarding school who just happen to find an old
copy of Romeo and Juliet and read extracts from it. Through the “reading” of Shakespeare’s
words, the boys embark on a voyage of self-discovery and throughout the evening we see the
boys’ likes and dislikes, their friendships and relationships, their hates and jealousies. In a way
we are watching boys becoming men and, by the end of the evening, life for one of the boys will
never be the same again.”
AT THE TABARD THEATRE
FROM 30th JUNE TO 8th AUGUST 2015
Shakespeare’s R&J
30 June – 8 August 2015
Tue – Sat 7:30pm
Sat Matinees 4pm
Sun Matinee 2pm
Tickets £17/£15

The performance lasts two hours including a 15 minute interval
http://www.tabardweb.co.uk/
Thursday 16th July 2015

I Sing! at The Drayton Arms Theatre London

No pressure but, a musical that has been described as ‘one of the best Off-Broadway scores of all
time has certainly got a lot to live up to. Luckily for the audience the new production of “I Sing!”
at the Drayton Arms really delivers.
New York is the place where five young adults are about to go through traumatic times in their
complicated lives. Heidi (Malindi Freeman) and Nicky (Steffan Lloyd-Evans) live together in
their small apartment where they have been ‘temporarily’ joined by Nicky’s old college buddy
Alan (Daniel Mack Shand) who needed a place to live following the break-up of his relationship.
Not that far away, ‘trust fund boy’ Charlie (Louie Westwood) shares his loft apartment with his
best friend, fun loving city girl Pepper (Eleanor Sandars). So, everything in the New York garden
is pretty rosy you might think? Ah, would that were the truth.
Like most people, our five protagonists have their own inner demons and issues to deal with.
Although on the surface, they are a great couple, Nicky and Heidi really aren’t that happy. Heidi,
is almost a Stepford Wife type of girlfriend, who will do anything to get that spark of real
commitment from Nicky. He, of course, has his own issues – which he has difficulty sharing
with others. Emotionally aloof and seemingly cold, driven by both work and a strong desire not
to end up like his father, Nicky has trouble fully committing to his relationship. The two of them
are not really helped by having the proverbial ‘third wheel’ in the apartment in the shape of Alan,
who is harbouring a secret of his own – one that, if revealed, could tear all three of their worlds
apart. In the other apartment, Charlie should be very happy. He is a single, financially well off
young gay man with no commitments and living with his best, fun ‘fruit fly’ Pepper.
Unfortunately, Charlie believes he is developing feelings for Pepper which are causing him to
question his sexual identity and could potentially ruin what has been a superb friendship. Pepper
for her part is coming to the realisation that one day everyone has to become an adult and you
can’t necessarily go through life relying on looks to get what you want. So, we have five young
people whose lives come together in a variety of ways, changing their perception of themselves
and the world around them. In order to survive, each of them will have to confront their fears and

insecurities and question what they really want before moving on to the next phase of their
respective lives.
I have to say, I have no idea why it has taken ten years for “I Sing!” to return to the UK as it’s
such as great show. Written by Sam Forman (book and lyrics), Eli Bolin (composer) and
Benjamin Salka (book) “I Sing!” is a lovely musical journey through the lives of our five New
Yorkers that combines deep emotional songs with some highly amusing numbers to really
deliver a great evening’s entertainment. This production, under Director Glenn Gaunt is
deceptively simple in its staging – just five white chairs and a keyboard manned by Musical
Director Daniel Jarvis. But the staging, along with some pretty nimble lighting, works
fantastically in bringing the show to life. The story itself is quite deep. Each of the characters is
coming to terms with what it means to be an adult (something that has alluded me for years) and
there is an overarching feeling that fathers – whether their own or other people’s – are a
predominant part of everyone’s problems.
Moving to the cast, I have to say they were superb both individually and together. The score
covers many different musical styles and requires a great range from the actors to deliver it. This
is particularly true of the opening to the second act ‘It’s Just a Little Awkward’ which requires
both individual and ensemble singing along with some quite eye opening acting. Without giving
too much away, it would be so easy to overdo this song, and negatively affect the rest of the act,
but nobody did – even Daniel who, as Alan, did something I can honestly say I have never seen
before on a stage – and the audience responded accordingly. Speaking of Alan, he was my
number one character with a wonderful storyline and also sang my favourite song of the thirty in
the show ‘What Alan Likes’ which I think really spoke to a lot of single people in the audience.
Of all of the characters, Alan was the one that I really hoped got a happy ending out of his
adventures.
Overall then, “I Sing!” thanks to a great combination of book, music, direction and actors, is a
wonderful night of musical theatre in its purest and most awesome form and, whilst on a limited
run this time, should not have to wait another ten years before delighting London’s audiences
once more.

Review by Terry Eastham
“One of the 50 best off-broadway scores of all time”
Music by Eli Bolin, Lyrics by Sam Formam, Book by Eli Bolin, Sam Forman & Benjamin Salka
I Sing comes to London this summer for a limited run of 5 performances at The Drayton Arms
Theatre on the 13th, 14th, 19th 20th & 21st July at 8pm.
The Show:
A musical about coming of age in New York City, a hilarious, honest and heart-warming musical
that centres around five people learning about who they are, love, loss, sex and friendship.
There’s the supposed happy couple, the best friend with a secret crush, the fun loving single city
girl and her gay best friend questioning his sexuality. All the characters intertwine and as one

character says “everyone knows everyone where ever you go, New York’s the biggest little town
I know”
Alan is a Jewish boy who tried his hand at showbiz and failed. He recently broke up with his
girlfriend and is staying with his friends Nick and Heidi, who he is secretly in love with.
Heidi is the perfect girlfriend but wants more from her stubborn and aloof boyfriend Nick. She’s
a real daddy’s girl with body issues and turns to Alan for comfort when her relationship fails and
father falls ill.
Nicky is your typical macho guy who loves Heidi but is scared of commitment and bails on the
relationship to have a fling with the sex loving hot bar girl Pepper. He has daddy issues and finds
it hard to accept he needs to grow up and be and Pepper is the fun loving, sex fuelled, single city
girl. She has worked every job from a temp worker to bar girl, to cage dancer and more. She
lives with her gay best friend Charlie and uses her body and sexuality to get what she wants in
life when deep down she really seeks love.
And Charlie is a single gay guy struggling with his sexuality and thinking he has feelings for his
best friend Pepper. He is a trust fund kid and struggles to make real relationships and come to
terms with who he really is.
I sing! Is a roller-coaster journey of fun, hilarity and laughs with songs about awkward sex
situations, self-image issues, and drinking games. But also a heartfelt reflection of relatable
issues such as loss, relationship problems, and fear of not finding love.
Cast & Creatives:
Director – Glenn Gaunt (@GlennGaunt)
MD – Daniel Jarvis (@DanJarvis_music)
Producer – Jason Rodger (@jason_rodger)
Company – SR Productions
Designer – Michael Long

Cast: (left to right)
Heidi – Malindi Freeman (@malindi_freeman)
Pepper – Eleanor Sandars (@Ellie_Sandars)
Nicky – Steffan Lloyd-Evans (@slloydevans)
Charlie – Louie Westwood (@louiewestwood92)
Alan – Daniel Mack Shand (@dannymack88)
Book Tickets
The Drayton Arms Theatre
13th, 14th, 19th 20th & 21st July at 8pm.
https://www.ticketsource.co.uk/ising
Wednesday 15th July 2015

The Turn of the Screw Tower Theatre Company Upstairs At
The Gatehouse

A play about death, mental illness and sexual depravity is always going to be disturbing; when
said play involves young children, the discomfort becomes gut-wrenching shock. Such a one is
The Turn of the Screw. This particular performance is clever, slick, engrossing… and deeply,
deeply disturbing.
Bravely, Tower Theatre Company have decided to spare their audience none of the controversial
horror that characterises Henry James’ novel. Neither have they made the mistake of attempting
to draw a definite conclusion to a story which is so deliberately ambiguous, choosing instead to
let the audience decide; is the governess mad or not?
The governess in question is hired by one Mr Sackville to take charge both of his recently
orphaned niece and nephew and of Bly, the country estate in which they reside. Once in situ her
pastoral idyll gradually becomes dark with foreboding and menace; the children, while
outwardly angelic, appear to have secrets, and a sinister mystery clouds the departure of their last
governess and valet. Director Martin South, appearing himself on stage for only a brief
time, plays expertly with our fears; the sense of increasing menace is palpable and the sudden
shocks, while few, are violent. The oppressive atmosphere is accentuated with a heavy, dark set
and some excellently devised and operated projections, which effectively conjure flickering
candlelight, pouring rain and scudding clouds. The occasional piercing yelp of a fox was also
weirdly eerie.
Inevitably, a complex set in such a small space will be problematic; however, occasional
mechanical malfunctions and glimpses of characters whisking around backstage notwithstanding,
it was a gallant and impressive effort.
The principal issue, and one which needs to be addressed, was one of acoustics. The children,
real-life brother and sister Isaac and Eliza Insley, are supremely talented performers; however,
there were many scenes during which they were barely audible. This can in part be attributed to

the age-old problem of where to face in a 3-sided auditorium, but often it was the sound effects
which were drowning out their voices. Despite this drawback they both gave outstanding
performances; little Flora was a charming eccentric and Miles, uncomfortably straddling the wall
between child and man, was a joy to watch. Isaac in particular should be congratulated on his
handling of such challenging and sensitive subject matter.
Alison Liney was a delight as comfortable, comforting housekeeper Mrs Grose, and Emily
Carmichael’s portrayal of the unreliable narrator, the governess herself, was a triumph. The
subtlety with which she nuanced her character underlined the ambiguity of the story; are her
reactions due to hysteria, or very real horror? Impossible to tell. She also dealt with the sexual
implications inherent in her character with great delicacy; no easy feat in the circumstances.
The Turn of the Screw cannot simply be dismissed as a Gothic Novel – it is also a psychological
drama and a commentary on the Human Condition. To convey all of this in a pub theatre, and at
the same time deliver a wonderful evening’s entertainment, is a superb achievement.
Congratulations to the Tower Theatre Company.

Review by Genni Trickett
The Turn of the Screw
by Henry James – adapted for the stage by Rebecca Lenkiewicz
Directed by Martin South
Tuesday 14th – Saturday 18th July
Evenings at 7.30
Matinée at 3.00
Saturday 18th July 2015
http://www.towertheatre.org.uk/
The Tower Theatre performing Upstairs at the Gatehouse, Highgate
Amateur première
A young governess arrives at a remote estate in Bly to care for two orphans, Miles and Flora.
Wild but angelic, they charm their new guardian with flowers, poetry and song. But as she grows
to love her two wards, the chilling history of the house and its former inhabitants’ surfaces, and
the governess must face a terrifying battle to protect the children.
Cast
The Governess : Emily Carmichael
Miles : Isaac Insley
Flora : Eliza Insley
Sackville : Martin South
Mrs. Grose : Alison Liney
Peter Quint : Nicolas Holzapfel
Miss Jessell : Nina Tolleret

Production Team
Director : Martin South
Set Design : David Taylor
Costume Design : Deb Lonnon
Lighting Design : Robin Snowden
Sound Design : Colin Guthrie
Projection Design : Victor Craven
Stage Manager : Sara Yasmin George
Assistant Director : Anna Whitelock
Wednesday 15th July 2015

Gypsy at the Savoy Theatre London July 2015

The title of this 1959 Jule Styne/Stephen Sondheim musical comes from the fact that it’s
loosely based on the memoirs of the stripper Gypsy Rose Lee and that a “gypsy” in theatrical
parlance is a performer who travels from show to show seemingly always on the road as do
Rose, Baby June and Louise for most of “Gypsy”. But after having had the great pleasure of
seeing the stupendous Imelda Staunton in one of the finest performances I’ve ever seen on the
West End stage, it’s time to change the title of the show to “Rose” – and possibly even re-name
the theatre The Staunton”!
“Momma Rose” is a monster of a driven stage mother and we really should hate her for it
but Staunton makes us love her and as the show unfolds and the layers get peeled away, we find
out what drives her to do what she does and we sympathise with this demanding woman
who constantly pushes people out of her life. Her total disintegration during the last song of the
show “Rose’s Turn” is both thrilling and chilling and I really can’t praise Stanton’s emotional
execution of the turmoil going through Rose’s mind enough as she fantasises about a life that
might have been – a piece of pure theatrical genius that breaks your heart.
But as immense as Staunton’s performance is, this certainly isn’t a one-woman show. She’s
ably supported by Lara Pulver as “Louise” who over the course of two hours, goes from a shy,
mousey, talentless child to a sexy, confident Gypsy Rose Lee – the world’s most famous stripper
and Peter Davison as the put upon “Herbie” who really loves Rose even though he sees her many
faults. The rest of the cast is right out of the top drawer but special mention must go to Julie

Legrand, Anita Louise Combe and Louise Gold who bare more than just their souls as middleaged strippers in the show-stopping “You Gotta Get A Gimmick”.
Although “Gypsy” is nearly 60 years old, it doesn’t show its age at all. The Styne score is full
of wonderful music and Sondheim’s lyrics are as sharp as you’d expect. The book by Arthur
Laurents crackles with wit and pathos and is one of the finest of any musical of the 20th century.
Jonathan Kent’s direction is razor sharp and allied with Stephen Mear’s choreography, there isn’t
a dull moment to be had.
It’s on for just a limited run so book your tickets now or you’ll regret it forever. 5* (because
that’s all I’m allowed).

Review by Alan Fitter
Gypsy
Savoy Theatre
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and saturday 2.30pm
Running Time: 2 Hours 50 Minutes
Show Opened: 28th March 2015
Booking Until: 28th November 2015
Wednesday 15th July 2015

Constellations at Trafalgar Studios

The advertising for Constellations makes one think it is an adaptation of a Mills & Boon novel:
“One relationship. Infinite possibilities.” Fortunately (or unfortunately, dependent on what you
prefer) it is very far removed from that. This one-act two-hander wastes no time in exploring
complex topics, discussing immortality within the very first sentence.
Roland (Joe Armstrong), a beekeeper from somewhere within the London Borough of
Tower Hamlets, meets Marianne (Louise Brealey), a physics academic at the University of
Sussex. And boy, it is a tight play, looking at quantum mechanics, beekeeping, time, brain
tumours, infidelity, British Sign Language, euthanasia and love, in less than half the time that
some other plays take to explore less than half these areas.
The motion picture Sliding Doors looked at the idea of a parallel universe, where one path or
the other determined the quality of life of its central character. Constellations goes much further
than this. Imagine an indeterminate number of parallel universes – what Marianne calls living in
a “multiverse” – where two people are having a similar conversation, but with different
outcomes, dependent on how much is explained in the conversation, and more particularly how
what is said is said, and consequently how it is interpreted by the other person.
I offer an example from outside the play so not as to give too much of the plot details away. If
I shout, “Oi! Move!” at someone across the road, I might have saved that person from being run
over by an oncoming articulated lorry. If I shout, “Oi! Move!” at someone who just happens to
have a slower walking speed than me, I might be considered to be unnecessarily unpleasant. But
if I shout, “Oi! Move!” at a close friend, I might be jesting, or engaging in banter. That is the sort
of thing that this play does – it explores the same phrases and sentences used in different
circumstances (universes, even) – that take on a very different meaning they are spoken
suggestively, softly, aggressively, irrationally, and so on.
Both actors are thoroughly engaging from the off. I found myself so absorbed in the
proceedings that I had completely forgotten that I was even watching a show – always a good

sign. The play’s proceedings are not necessarily in chronological order, either. Many plays that
attempt a non-chronological presentation of events change scenes so many times that it becomes
wearisome and disjointed. Not here: the show flows very well indeed. There are moments of
hilarity aplenty whenever an awkward pause in the conversation arises, or when either character
doggedly insists on finishing whatever it is they are saying even though the other person is
clearly distressed or otherwise not really listening.
It’s clearly a very well-researched script, even if the script itself contains a lot of everyday
language instead of formal phraseology (aside from a discussion of molecular physics) – there is
not much worth quoting verbatim. For example: “Yeah, no, I mean, good, yeah.” It fails to
lecture or preach through its informal approach, but rather leaves its audiences questioning for
themselves the way in which they speak to people, the way in which they interpret what others
say, and the way in which they approach life overall.
This is a play that provides much material for discussion afterwards, and is philosophical
and humorous, broad as well as deep, and repetitive yet intriguing. It is, put simply, a paradox,
and a first-class production.

Review by Chris Omaweng
Constellations is a play about theoretical physics – It’s a play about quantum mechanics, about
cosmology. But it’s also a play about bees, and about beekeeping – Constellations is a play about
honey; about saying no to Tesco when they offer you a lot of money. It’s a play about death,
about dying. Constellations is also about preparing a romantic marriage proposal for someone
you love – It’s about ballroom dancing – Specifically, Constellations is a play about the Box
Step. It’s about finding cosmology sexy. It’s about small talk and big ideas. It’s about saying
goodbye. Constellations is a play about never having to say goodbye.
Running Time: 1 hour 10 minutes
Age Restrictions: Ages 14+
Show Opened: 9th July 2015
Booking Until: 31st July 2015
Important Info: There is no interval. Latecomers will not be admitted until a suitable break in the
performance.
Evenings: Monday – Saturday 7.30pm
Matinees: Thursday and Saturday 3.00pm
Tuesday 14th July 2015

The Mentalists at Wyndham's Theatre

In a small, bland hotel room in London’s Finsbury Park, friends Ted (Stephen Merchant)
and Morrie (Steffan Rhodri) have come together to make a movie. Morrie, the
videographer, learnt his trade making porn films (whilst also being a randy unisex hairdresser).
Ted is a car salesman who believes he has discovered the secret to happiness – his golden
chalice, and he wants to tell everyone about it, making his fortune in the process. For only
£29.99, punters seeking enlightenment can watch five hours of his ‘teachings’. While the day
begins as expected, it increasingly becomes clear that all is not well with Ted.
His credit cards are declined, he leaves enigmatic messages about his location, and suspicions
begin to arise about his family and career. Despite allegedly finding the key to Utopia in a
forgotten book in his shed, Ted’s own life is crumbling. BAFTA winner Stephen Merchant is
convincing as the erratic, nervous and manic Ted, while Steffan Rhodri’s dry humour and comic
timing give the show pace. Rhodri plays a very likeable Morrie, an easy going older brother
figure to Merchant’s Ted. Indeed in the scene where Ted breaks down and finally admits who he
is, the dynamic between the two is very touching.
The Mentalists is an early creation of Richard Bean, former stand-up comedian and writer of the
worldwide hit, One Man Two Governors. The play is part black comedy, part
social commentary, part Faulty Towers-like farce, part journey into the absurd. Suspend
logical thought for a couple of hours, wait patiently until the second act to allow all of
those references in the first act to make sense, and you’ll like it.
There are perhaps a few too many one-liner cracks in the first act, giving the production an air of
awkwardness. But maybe that is intentional, highlighting Ted’s desperation to appear credible
and sane. However, the second act is engaging; bizarre, and full of twists, featuring an armed
police siege, a fruit bowl, and a short back and sides. Intrigued? Catch it at the Wyndham’s
Theatre until the end of September.

Review by Emma Slater
Ted (Stephen Merchant) has a master plan to revolutionise the world – and with help from his
best friend Morrie (Steffan Rhodri) and his trusty video camera, it may just go global! But
Morrie begins to suspect that Ted’s in trouble as unpaid bills and cryptic phone calls start to
mount; and as the world closes in on their hotel room in this hilarious and touching comedy,
there is only one way out.
BAFTA and Golden Globe award-winning Stephen Merchant (The Office, Extras, Hello Ladies)
stars with critically acclaimed actor Steffan Rhodri (Gavin & Stacey, Harry Potter, Posh) in this
sharply written comedy from Richard Bean, writer of the smash hit, One Man, Two Guvnors.
The Mentalists
Wyndham’s Theatre
Evenings: Monday to Saturday 7.45pm
Matinees: Wednesday and Saturday 3.00pm
Booking Until: 26th September 2015
Monday 13th July 2015

The King Of Tiny Things at Udderbelly

I didn’t realised this before but the Udderbelly isn’t just for big kids, it also caters for the little
ones. Although it is clearly decked out as an adult’s playground, you have all the fun of the fair
on its doorstep. The Udderbelly also acts as a giant play pen so the little monsters can run amok
without too much need for the reins.
For those of you who don’t know, ‘The King Of Tiny Things’ is a children’s book written by
award winning author Jeanne Willis. The story unfolds as two sisters camp out in the garden,
their night time adventure takes a magical turn when they meet a mystical winged creature.
Taking them on a moonlit walk, the sisters meet an array of animated critters teaching them
about the diversity on their doorstep. The director fell in love with the book after reading it to her
children, realising the story through circus skills, puppetry and song.
The set was unmistakable in its simplicity; a tent, a garden shed, a washing line and a few tree
stumps. We’re introduced to the two main characters through song and a bit of physical theatre
asking the audience to join in and sing ‘follow me’. Disappearing into the tent for their little
slumber party, the night time creepy crawlies appear. The perfect use of shadow puppets mimic
the behaviour of the insects, one by one, until an unfamiliar shadow appears.
Possibly the most enchanting of all the characters, the ‘King’ is a little sprite-like puppet with a
face that gently glows with a night light quality. Mechanised by hand, there are no hidden wires
just big burly adults handling the puppet but this doesn’t get in the way of its majesty. In fact, the
puppet certainly captures your attention. The only shame is the fact the soundtrack, giving voice
to the puppet, gets a little lost. All the actors are deserving of microphones as the musical
backing does little to keep the momentum without their ability to perform loudly.
Details about the show promised juggling slugs, stilt-walking daddy-long-legs and contortionist
worms. For a three year old I am sure this proffered a fit of giggles and a squeal of delight at
every turn. When it came to the acrobatic bats half way through, I was certainly a game audience
member. Some of the costumes and props were quite eye-catching, glowing juggling balls for
instance, morphed in to brilliant fire flies. It is quirks like these that bring the show to life.
Overall, if you are a fan of the book, this offers a delightful angle for your young ones to explore.
The show is a testament to the power of imagination and how important it is for adults to be as

captivated by literature as their children. There were certain stunts that deserved more of an
applause than the audience gave but I think the actors were warming to their roles. Turn it up a
notch and you’ve got an enchanting show for the whole family to enjoy.

Review by Stephanie Caiger-Watson
Metta Theatre presents THE KING OF TINY THINGS
Adapted by Poppy Burton-Morgan
From the book by Jeanne Willis and Gwen Millward
Directed by: Poppy Burton-Morgan
Designed by: William Reynolds, Puppets designed by: Yvonne Stone, Music by Jon Nicholls
Metta Theatre today announces the forthcoming 10 venue tour for The King of Tiny Things, as
part of the company’s 10th anniversary year – Metta10, adapted for the stage by Poppy Burton
Morgan from the book by Jeanne Willis and Gwen Millward. Burton Morgan’s production opens
at the Udderbelly Festival at Southbank Centre on 13 July, ahead of a tour through until
November to Camp Bestival, Dorset; National Play Day Festival, Hull; Salford; Malvern;
Stockton-on-Tees; Leeds; Doncaster, and Bristol.
One magical midsummer’s night two sisters huddle together, fearful of what the darkness holds,
when a mysterious winged creature appears and leads them on a moonlit adventure. Together
they rescue juggling slugs, contortionist worms, and a trio of acrobatic baby bats. But while the
girls are busy being brave they overlook their winged friend, the King of Tiny Things, who needs
their help most of all. Can they save him in time…
Age guidance: 3 years +
http://www.mettatheatre.co.uk/
Listings details The King of Tiny Things
Udderbelly Festival at Southbank Centre, London
Sat 11 and Sun 12 July 12pm, Mon 13 July 4:15pm
Box Office: 0844 875073
www.southbankcentre.co.uk
Monday 13th July 2015

Little Malcolm and his Struggle Against the Eunuchs

Clive Judd’s revival of David Halliwell’s ‘startlingly pertinent comedy’ comes nearly 50 years
after it premiered at the Garrick Theatre.
The play follows Malcolm Scrawdyke, an art student who has been let down by the
education system and forms a revolution. Pulling his all-too-willing friends Wick and Irwin with
him, they form the Party of Dynamic Erection.
Daniel Easton’s self-confident Scrawdyke is desperate for power. He seems completely in
control of every situation, until his is left alone with the audience. His monologues show a more
self-conscious side to the character, when it comes to talking to Ann, the girl he’s in love with.
Easton delivers an intelligent performance of a character that is constantly being something he is
not.
The rest of the new political party is made up of Wick (Laurie Jamieson), Irwin (Barney
McElholm) and Nipple (Scott Arthur). This strong company of young actors bring Halliwell’s
characters to life and although the play is a little slow to start with, once the main plot starts, it
goes at speed.
The gallery robbery simulation is a highlight of the play, as the characters plan to rob an art
gallery and act it out in Scrawdyke’s bedsit. Halliwell’s brilliant text added with Judd’s genius,
slick direction makes this sequence of the play very special.
When Ann (Rochenda Sandall) finally shows up in Act 3, the play changes. It becomes more of
a drama than a comedy and show what too much power can do to you. This production eases
you through the strange arc of this play, and that is down to both the cast and the director. A
wonderful revival of a slightly strange play, led by a strong company of young
actors, effortlessly directed by Clive Judd.

Review by Elliott Wallis
This 50th anniversary production of Little Malcolm and his Struggle Against the Eunuchs, a
revival of David Halliwell’s startlingly pertinent comedy, is the first in London in 16 years.
In a year when a general election was ‘fought’ amongst the privileged few, Halliwell’s comedy
bursts with energy and bite and feels more relevant than ever before. Clive Judd directs
following his success with the critically acclaimed Captain Amazing at Soho Theatre. Little
Malcolm and his Struggle Against the Eunuchs runs for a 4-week season in The Little at
Southwark Playhouse from Wednesday 8 July to Saturday 1 August.
“You’ve all betrayed yourselves! You’ll be nothing but self-hating eunuchs. Disobey! Disobey
like freemen!”
The North. A young man rejected by an institution, let down by the system, starts a revolution. In
his flat. In Huddersfield, the centre of everything. Malcolm Scrawdyke is a man screaming at the
walls. Uniting his friends he aims to take vengeance on a world that has spat him out. The aim?
Absolute power for powers sake. The Party of Dynamic Erection is forming, which side are you
on? You self-hating Eunuch!
Cast:: Daniel Easton (Reynaldo, Hamlet, RSC; Bagot, Richard II, Donmar Warehouse); Barney
McElholm (Sirens, Arcola); Scott Arthur; Laurie Jamieson (Weekend Rockstars, Hull Truck);
Rochenda Sandall (Coriolanus, National Theatre).
Creative Team: Director Clive Judd Designer Eleanor Field Casting Matthew Dewsbury
– Produced by Soggy Arts in association with Folie à Deux Productions
LISTINGS INFO
Little Malcolm and his Struggle Against the Eunuchs
Southwark Playhouse
The Little
77-85 Newington Causeway
London SE1 6BD
Box Office: 020 7407 0234
www.southwarkplayhouse.co.uk
Sunday 12th July 2015

The Young Idea and Hands Across the Sea

I did wonder if ‘The Questors Student Group 68’ held any particular significance or hidden
meaning as a title for a young theatre company. Alas, not really: The Questors, which styles
itself as ‘Ealing’s theatre’, a west London bastion of amateur dramatics and training courses, has
had 67 previous cohorts of students who have also presented their skills to the paying public over
some decades.
Originally the Questors had decided to present Hands Across The Sea after The Young Idea in
this double bill. The decision was reversed, and wisely – the latter was infinitely better than the
former. Both plays are amongst the lesser known of Noël Coward’s plays, and any lover of
Coward’s works will recognise the distinctive style, clipped tones, rapid delivery and exquisite
humour.
Hands Across The Sea is set in London – Mayfair to be precise – and is hilarious and
(deliberately) chaotic. Piggie (Natali Servat) is in need of a diary secretary, but doesn’t know it.
She gives out invitations to tea, and accepts others, but doesn’t quite remember who is coming to
what and when, or where and when her own presence is required elsewhere having accepted a
kind offer to tea from someone else.
This comedy, set in ‘the present’ – actually meaning the year 1935, when it premiered – is ahead
of its time. As various guests arrive for afternoon tea, the phone rings regularly, and Piggie (a
nickname: she is properly named Lady Maureen Gilpin) does her best to deal with the
interruptions. Her telephone manner is overly loud and melodramatic, to the amusement of the
audience but to the annoyance of Mr and Mrs Wadhurst (Orlando Kilborn and Gabriella Pond),
and various people who are not at the Gilpin residence want to talk to various people who are.
How relevant is this to today, where many a social function is constantly disrupted by people on
their phones.
A particular point of amusement for me was the role of Mr Burnham (Liam Hurley). Burnham
has very few lines but this is only because he is there as an architect’s assistant, wanting to give
Piggie’s husband, Peter Gilpin (Freddy Gaffney), some drawings. He almost succeeds in giving
him some papers rolled up in a cardboard tube… when Piggie calls him over. It’s the phone
again, and the caller wishes to speak to Peter. Quite a lot of the laughter that the play as a whole

invokes, however, comes from the Gilpins not quite recalling who on earth Mr and Mrs
Wadhurst are. It would be most un-British and inappropriate to have asked them outright. Thus
the play has to be set in England, and in 1935. Set it in the States and the question would have
been politely asked, equally politely answered, and the play swiftly ended. Set it in the 2010s and
someone would have slipped out into the kitchen, whipped their iPhone out, Googled
‘Wadhurst’, and again, all resolved all too quickly.
The Young Idea focuses on George Brent (Artur Mrozek) and his second wife Cicely (Gabriella
Pond), and George’s grown-up children by his first wife Jennifer (Sherralyn Lee) – Gerda (Lucy
Coleshill) and Sholto (Liam Hurley). The Brents find their home in what is only specified in the
script as ‘the hunting country’ – though ‘Guildford’ is later mentioned – but Jennifer, who
secured custody of the children, lives out in Italy, so Gerda, 18 years old and Sholto, 21 (what
names!) are relatively unaware of the British way of life.
‘The young idea’, so to speak, is to reunite George and Jennifer, a plot strengthened with greater
resolve after a mutual dislike develops between Gerda and Sholto and ‘stepmother’ Cicely.
“You’ve been divorced once,” Sholto muses to George. “It’s sure to be easier a second time.”
Half the work is already done for the duo, as Cicely is seeing another man, Roddy Masters
(Hassan Govia-Khan). George knows about the affair, and he knows about “Charlie Templeton
[…] and Mark Hunter, and Douglas Green”…
Overall, this is a strong student company and it would not surprise me if one, two or maybe more
of them ended up at some stage in the future treading the boards in professional productions, or
otherwise acting in film and/or television. I particularly admired Gabriella Pond’s Cicely, with a
magnanimous stage presence even with the shrill shrieking with which she chose to express
exclamation and contempt. Wayne Wilson as Hiram J. Walkin, a suitor for Jennifer, also shone.
The part is relatively small and is he in and out in minutes, but Wilson established the character
well enough to deserve a round of applause by the time he makes his exit. His earlier incarnation
as the servant Huddle was absolutely delightful.
Only in Coward could dancing partners be described as having hands “like wet hot-water
bottles” and a dancing style like “a threshing machine”. Only in Coward would a woman called
Beryl be judged by an act of forgetfulness: “She borrowed the top of my Thermos, and never
returned it. Shallow, very shallow.” And only in Coward would insanity be summarised as eating
“the buttons off padded chairs!” This double bill is an excellent presentation and celebration of
British comedy drama at its finest, and with the Questors Theatre prices being what they are (and
no pretentious ‘restoration levy’ either) extremely good value for money too.

Review by Chris Omaweng
Questors Academy Student Group presents
The Young Idea
by Noël Coward
Sparkling 1920s comedy from our Student Group
11th July to 18th July 15 in the Judi Dench Playhouse

George Brent and his second wife Cicely are not in love. In fact they have never been
particularly in love. So George’s children from his first marriage hatch a plan to rescue him from
Cicely and reunite him with their mother, his first wife, on the Italian Riviera.
This early comedy by Noël Coward, written at the age of 21, clearly identified him as a fresh
new talent in British theatre, and it sparkles with his characteristic wit and the clash between
bourgeois stuffiness and bohemianism of his well-known comedies. This is a rare opportunity to
enjoy one of Coward’s personal favourites.
This will be accompanied by a performance of Hands Across the Sea, a short farce also written
by Noël Coward.
Suitable for ages 11+
These plays are presented by Questors Academy Student Group members.
£13.00 (£12.00 conc, £7.00 under-16/student), final Fri/Sat £15.00 (£14.00 conc, £8.00 under16/student)
Bargain Tickets £6.50 on 14 July
Questors Official website
Sunday 12th July 2015

Lesere at Jermyn Street Theatre

Lesere – Photo credit Piers Foley
I am an enthusiastic theatre attendee but this is the first time I have visited this little gem of a
theatre in a basement on fashionable Jermyn Street. There are seats on all four sides of the tiny
performance area, and no one is more than three rows from the action. With just 70 seats, it is
reputed to be the smallest theatre in the West End.
Ashley Holloway’s Lesere is a psychological thriller set in France, just after the Great War. The
play’s atmosphere is conveyed by a set with few essential pieces of furniture, vines which trail
from the ceiling and walls, and by the addition of taped birdsong.
Jane and John Lesere are an English couple who are living a seemingly idyllic life, running a
vineyard in rural France. The vineyard is not yet producing any wine but John is working on
establishing his business and Jane is running the house and writing poetry in her spare time. It
does not seem likely that this business would be able to support them, so we assume they have
money and this retreat is place for John to recover from his ordeal on the Somme. While John is
out working, Jane is visited by an English stranger, George, who has injured his hand while out
walking; oddly, he is dressed in a dinner suit. The two talk while Jane dresses his wound and she
reveals that she gained nursing experience while working as a nurse during the war after she
went to France to try and find her husband who had gone missing in action. George tells Jane
that his own wife also worked as a nurse during the war but she has since died of the flu and he
has remained in France, as he is not yet ready to say goodbye to her. George is planning on
writing a book and he asks Jane to read one of her poems to him. When she goes to get some
fresh bandages for him he steals her note book.
George wants to talk about the war which Jane and John do not. He creates an air of suspicion
between the Leseres, suggesting that Jane hides her writing from John and that John has
something he should feel guilty for. He makes John read Jane’s poems, poems that John had
previously respected as her personal property. George suggests to the vulnerable John that they
are kindred spirits, both having fought in the trenches. However, later that evening, George
threatens the Leseres with John’s gun and forces them to reveal their secrets.
Jane, played by Cassandra Thomas, is a compassionate wife, caring for her shell-shocked
husband. Leon Williams, as John, is convincing as a damaged young man trying to survive after

a dreadful war. Richard Atwill plays George, a man with a strange and unsettling presence. You
know from the start that he will cause trouble and you want the Leseres to turn him away, yet he
beguiles his way into their affections by claiming shared experiences. However, I did not really
understand how George knew so much about the Leseres and why he was so intent on destroying
them. Does he have some link to their past and how does he gain from their destruction? For me,
Ashley Holloway does not really explain any of this, so there is no tidy conclusion to the play
but, if you enjoy a dark, intense thriller, you shouldn’t let that spoil your evening.

Review by Sally Snipe
Keep Calm and Carry On Productions and Harsthorn – Hook Productions in association with
Jermyn Street Theatre present
LESERE by Ashley G Holloway
Directed by Donnacadh O’Briain
Design by Ellan Parry
Original score by Greg Batsleer
Jermyn Street Theatre
July 7 to August 1, 2015
1921. Rural France. Jane and John Lesere have survived The Great War and created their own
Garden of Eden.
On an ordinary day in an extraordinary era, a charming stranger arrives who smashes the façade
of their French idyll. In a deadly game of cat and mouse, he exposes the falsehoods upon which
they’ve built their new life and shatters their fragile tranquillity. But what for? Lesere is a
vintage psychological thriller, which explores the scars of war and the human capacity for
survival.
The production will transform Jermyn Street Theatre to an in-the-round space in a bold and
atmospheric design by Ellan Parry, winner of the Jocelyn Herbert award and Linbury prize
finalist. It will feature a haunting original score by Greg Batsleer, recipient of the Arts
Foundation fellowship award and 2014 nominee for Off West End award for sound design. The
full cast for Lesere will be announced at a later date.
Lesere is Ashley’s Holloway’s debut work for the stage following writing the screenplays for
several short films. Most recently he has completed the script for a full-length feature film
Jamestown (a black comedy set in the mid-1700s). He is currently writing Hounds of Plenty,
bringing the events of Jamestown to the stage, and the feature film Bird Island, a political thriller
set in the 1980’s. Ashley has over thirty years’ experience working behind the scenes in media
and publishing and began writing film scripts ten years ago.
Donnacadh O’Briain is the Artistic Director of Natural Shocks. His career highlights include
Career highlights include creating daring pop-up-venue PEEP; assisting Sir Michael Boyd on the
RSC’s multi-award winning Histories Cycle and his critically acclaimed London and Dublin

production of Leo Butler’s The Early Bird. Has developed and directed plays by Leo Butler,
Billy Roche, Jon Brittain, Pamela Carter, Luke Barnes, Kay Adshead, Samantha Wright, John
Grogan & Kefi Chadwick amongst others. Donnacadh has worked with the likes of Complicité,
Kneehigh, Gate Theatre, Dublin and RADA. He creates performances for choir and orchestra at
the National Portrait Gallery and Latitude Festival.
Box office 0207 287 2875
www.jermynstreettheatre.co.uk
Saturday 11th July 2015

The Rhythm of Life at St James Theatre

The razzle dazzle of one of Broadway’s most prolific song writers just landed squarely in the
intimate studio space in the St James Theatre, Victoria. And boy, does it ever work. Cy Coleman
was an artist whose work spanned decades yet who is placed in that arena of musicians whose
songs are more famous than he himself ever was. Perhaps this is because of the breadth of his
talent which covers every musical genre from the ballad to the toe tapping Rhythm of Life which
once featured, believe it or not, on Songs of Praise. This performance lovingly showcases an
overview of the great man’s work. Coleman’s musical triumphs reaching from his earliest
successes to the work he did just before his death, are celebrated in an informal and convivial
style that feels almost like a conversation, mirroring the way that Coleman’s songs often
conversed about the wondrous mysteries of life.
The songs are a subjective list of, one presumes the musical director’s, favourites rather than
Coleman’s greatest hits; and it’s refreshing to have that personal window onto a body of work
which is quite so expansive. Less cabaret and more a gathering of friends around a piano in a
luxury lounge, this show is performed by four exceptional singers; Marti Webb, Debbie Kurup,
John Barr and Cedric Neal. From dulcet crooner to sexy soul singer this collaboration covers all
bases. Outstanding singers, their enjoyment of the evening is palpable and the embodiment of
live. The men charismatically win the audience over with their charm while Kurup and Webb
sing movingly and humorously the character pieces from shows such as Sweet Charity and 13
Days to Broadway.
You get a taste too of the diversity of lyricists that Coleman worked with and the music is
interspersed with some commentary on Coleman, giving a less than comprehensive yet
intriguingly enjoyable overview of biographical aspects. This commentary isn’t particularly
revelatory but it helps to move the action along. At just an hour and fifty minutes including
interval it makes for a great evening in which to wind down in the company of friends after a
long week.

Review by Annemarie Hiscott
Rhythm of Life is a brand new song cycle celebrating the work of Cy Coleman. From child
classical pianist to jazz cabaret performer to the master of the show tune, composing some of the
most iconic musicals of the Twentieth Century winning five Tony Awards, Three Emmy
Awards, two Grammy Awards and an Olivier Award during a career spanning five decades.
Marti Webb (Tell me on a Sunday at St. James) leads the company which includes Cedric Neal
(Porgy and Bess), Debbie Kurup (The Bodyguard and Anything Goes) and John Barr (Batboy,
Class Act) on a sparkling journey through the multi award winning composer’s songbook,
featuring songs and tales from the classic musicals: Sweet Charity, Little Me, On The Twentieth
Century, City Of Angels, Barnum, Seesaw, The Will Rogers Follies, I Love My Wife and The
Life. With Michael Webborn at the Piano.
Songs Include Witchcraft, The Best is Yet to Come, The Colors of My Life, The Oldest
Profession, You Can Always Count on Me, Big Spender, Nobody Does It Like Me, and a few
surprises.
Rhythm of Life
St James Theatre Studio
10th -11th July 2015
http://www.stjamestheatre.co.uk/
Saturday 11th July 2015

Helen Foster in The Diver at The Rag Factory

Helen Foster in The Diver
A show that begins with a spiel by the theatre’s artistic director about how the show deliberately
attempts to challenge popular (that is, well-known) ideas of what an evening at the theatre is like
calls for a review that responds – or attempts to respond – in kind. I’ll start by ditching any star
rating. That is not, mind you, me rating a show zero out of five, but rather joining the spirit of
‘The Diver’ in challenging convention and thinking more widely, and therefore not allowing a
rating to summarise my thoughts on my Friday night East End experience.
The show has an unusually long preamble, breaking the fourth wall almost immediately. After
well and truly breaking the ice by engaging in banter with audience members, Helen Foster then
launches into the role of Kate Plank, an explorer who wants to achieve an absurd feat of walking
along the Atlantic Ocean floor from Land’s End to New York City. The narrative itself is
ridiculous, with talking fish and a short-term love affair with a colossal squid. But the show isn’t
really about the narrative. It is more about enjoying a live experience and being part of the
action, not by a classy set and clever lighting that draws an audience in, but by active
participation in the proceedings.
There is no requirement to mount the stage. But we become journalists at a press conference and
fire questions at Kate Plank, who reacts defensively when asked about comparisons to Bear
Grylls and publicity stunts. We create a ‘kelp forest’ – mini-tambourines, bubble solution bottles
and electric torches are distributed to aid with this. I then later found myself imitating the sound
of an ambulance siren as our explorer finally makes it to the Big Apple.

That may sound childish, and in one (rudimentary) sense it was. However, it is not so much the
arm waving and siren calling, but the pleasant atmosphere it creates. Collectively, as audience
members, we laugh together at the absurdity of it all, and therefore we find ourselves having a
good time. It’s a similar psychology that lies behind Christmas cracker jokes, deliberately written
in such a way that it brings people together. We end up laughing at how substandard it all is,
rather than being divided on how good we individually believe it to be.
Foster regularly breaks character to calmly explain each scene change: “So, guys, in the next
bit…” It’s as though we are in Foster’s front room. The audience is not required to work hard to
figure out what’s going on with everything so plainly explained – you don’t come out thinking,
“What was that all about?” It’s certainly very different from a lot of plays out there. There are
more than a few that would be vastly improved by cutting certain scenes out and having someone
come out of character and announce a sequence of events, allowing the show to crack on without
members of the audience losing interest until something interesting and/or critical happens.
There are deeper issues explored too (after all, you can’t go deeper than the bottom of the ocean).
Just as Kate Plank overcomes her fear by jumping over some chasm in the middle of the
Atlantic, we all can choose to overcome our fears by resolving to tackle them head-on, even if
we can’t see exactly where we’re going, like Kate getting herself out of an oil spill.
The Diver is a refreshing piece of theatre that tells its story well enough, whilst allowing its
audiences to take away as much or as little as it wishes.
Review by Chris Omaweng
Craft Theatre Presents…. The Diver
The Diver is an underwater adventure story following explorer Kate Plank as she attempts to
walk across the Atlantic Ocean floor from England to New York.
What Perils will she face?!
Will she arrive safely on the other side?!
Will the audience drown?!! *
(* most water is imaginary)
A playful, imaginative one woman show drawing on puppetry, physical theatre and clowning to
explore the depths of the Ocean and the fear that can stand in our way.
July 9 10 11 12 16 17 18 19 23 24 25 26 30 31 Aug 1 2
8pm starts except Sundays (6pm).
Saturday 11th July 2015

The Hampstead Players' The Tragedy of King Richard II

First things first: it says something about the condition of the seating in some of the West End’s
theatres when I can sit on a wooden church pew for three hours, with no cushions for support,
and be more comfortable than I would in a tip-up upholstered seat with armrests.
There is something a bit eerie about seeing a play in a working church – there were prayer mats
being used as back supports and booster cushions, and parish notices tacked on to a large board
at the rear of the nave. “The wine is free on Sundays,” quipped one fellow theatregoer at the
interval, in a reference to Holy Communion. “Ah yes,” came the swift reply from another
Hampstead Players regular attendee. “But you don’t get a choice between red and white!” I also
wondered if the persistent cough from the church Vicar during the first half was, in effect, the
Almighty expressing disapproval of this production through His messenger. It transpired at the
interval that both he and his boss were enjoying the proceedings, but his health is not what it
was, and he can’t wait for his 65th birthday in March when he can be pensioned off.
I don’t think I’ve ever seen a full-blown Shakespeare production in a church before. The
Hampstead Players are linked to the Hampstead Parish Church, which hosts the vast majority of
their productions. Though not technically a religious organisation, The Hampstead Players exists,
in part, according to a note in the programme, “to use drama to promote the mission of the
Church”. As such it is a non-profit entity, and takes pleasure (not pride – for pride is one of the
seven deadly sins of the Church) in presenting amateur works to the public.
Richard II (Matthew Williams) goes from jovial to downtrodden to dead in a progressive
downward spiral. His portrayal of King Richard was not as shouty as one might have expected. It

doesn’t matter – for to be a king, one must at least sound like a king, and if one doesn’t, one can
only expect one’s usurper to succeed. It was almost as though this Richard II didn’t particularly
want to be King: he was furious with John of Gaunt (a very likeable Bill Fry), his uncle, because
he didn’t appreciate his advice. With the pretender to the throne, Henry Bolingbroke (Adrian
Hughes), he is infinitely more civil, and does not exactly fight to the last: “With mine own hands
I give away my crown […] All pomp and majesty I do forswear”.
This is not, however, a one man show. Performances by Ian Howarth’s Duke of Aumerle and
David Gardner’s Duke of York frankly made me forget I was watching an amateur production.
Mary Clare’s Queen Isabel was particularly engaging, with a palpable distress at being parted
from King Richard, once when he leaves for Ireland, and again after her husband is removed
from office and he is packed off to Pomfret (meaning Pontefract Castle, in Yorkshire) and she
deported to France (her birthplace). There is a maturity beyond her years: her tears are neither
shallow nor meaningless but come from heartbreak and sorrow.
The show could have benefited from being a little pacier. For instance, I would have appreciated,
I think, a greater sense of urgency on both royalists and rebels alike when it becomes clear the
King’s position is under threat. Instead the cast continues in a stately manner, delivering each
line with paced and perfect clarity, save for the inevitable one person who delivers his lines in
unprojected monotone.
But the best of amateur – and this really is the best of amateur – by far outshines the worst of the
professional productions, and The Hampstead Players, with their excellent lighting, costumes
and actors, have set a high standard indeed. They have been doing Shakespeare plays for some
years, and the experience shows in this play: even some professionals seek to act out every one
of Shakespeare’s lines. The Hampstead Players know better, and let the words do the work. This
is a strong, solid and faithful rendering of this great tragedy.

Review by Chris Omaweng
This royal throne of kings, this sceptr’d isle,
This earth of majesty, this seat of Mars…
O call back yesterday; bid time return…
For God’s sake, let us sit upon the ground
And tell sad stories of the death of kings.
The beautiful, complex spaces of Hampstead Parish Church are different from a traditional
theatre. They provide the ideal setting for a play of movement and action. The Hampstead
Players’ cast of 20, playing 40 parts between them, make this a special experience.
The Tragedy of King Richard II
William Shakespeare
Thursday 9th July at 7.30pm
Friday 10th July at 7.30pm
Saturday 11th July at 2.30pm and 7.30pm

Hampstead Parish Church, Church Row, London NW3 6UU
http://www.hampsteadplayers.org.uk/
Friday 10th July 2015

Mozart’s Don Giovanni at the Tricycle Theatre

South African performance company The Darling Music Experience has made its debut this
week at the Tricycle Theatre with their production of Mozart’s Don Giovanni, directed by
Raimondo van Staden. Since 2006, the Darling Music Experience has been introducing chamber
music through accessible productions to a range of audiences. Their production is like no other
as I saw in their steamy and amusing small-scale opera of the lecherous womaniser. It is neatly
truncated into less than 90 minutes of worthy musical theatre (which includes an intimate
serenade with the Don himself).
This reduced production, from a fully-fledged three-hour opera, derives from Dr. Christoph
Preiser’s concept, namely ‘alla breve’, which keeps the story brief, but without omitting the
important parts of the story. It is split between Mozart’s Italian arias and an English script with
just a few fleeting lines in Afrikaans. Yet the big selling point of the production is how relatable
it is through its soft mimicry of a TV panelist show, everyday language and contemporary dress.
On the minimalist stage there’s only seven chairs and a bench yet our young and brave cast know
how to make the most of the Tricycle’s stage. There are no subtitles for the Italian arias yet for
those who are familiar with the opera they won’t be disappointed. Equally, newbies are in for a
treat, as Mozart’s music is known for captivating many.
Our maestro and pianist, Dr. Lisa Engelbrecht is in view on stage, dressed for the occasion in a
long cocktail dress. Although the opera was originally written for a complete orchestra, she

diligently plays and sculpts Mozart’s music on the keys with a surprisingly excellent quality of
cast.
Out of a seven-person cast they manage to play eight characters and seamlessly present the
dramatic story leaving out the gory first scene: the murder of the Commendatore and rape of
Donna Anna. Director, Staden sings lyrically as Leporello. He engages the most with the
audience, reminding them of who’s who and adding silly jokes e.g. calling the Commendatore,
“VIP to RIP.” He also uses a flip chart for the ‘catalogue aria’, which is a funny tactic, which
gets the audience warmed up.
Innocent looking Zerlina, sang by Amanda Meke, is clear and fine voiced yet there’s a cheeky
streak within her. As she asks her fiance, Marcello (Martin Mkhize) ‘do you want to beat me?’
she sings ‘Batti, batii’ whilst encouraging him to smack her bottom and Mhkize’s stunned
reaction gives the audience something to giggle about. Mhkize has a strong and bold voice with
the crafty ability to act as the vengeful Commendatore and jealous lover.
Don Ottavio, the weaker man with a gun, is smoothly sung by tenor, Makudupanyane Senaoana
who gains the audience sympathy in ‘dalla sua pace’ and for being bullied by his supposed
partner, Donna Anna. Her humorous taunts at Don Octtavio and their silly squabbles add to the
comedy. Dressed in a sultry red dress, Maudee Montierre portrays Donna Anna as less concerned
daughter and more diva with a voice that will blow audiences away with her high C’s, which
reach a stratospheric high. Similarly Goitsemang Lehobye was convincing in her vocal agility as
Madam Donna Elvira. In a stylist blue dress, she depicted a woman completely torn by her anger
for an immoral man and her love for him. Her singing appeared effortless with a light touch of
delicacy.
And our temptatious bad boy, Don Giovanni is sung by baritone singer, Johannes Slabbert. Tall,
dark and handsome, Slabbert epitomises Don and possess a vocal heft far more mature than a 22year-old (I can’t believe he is only 22!) He is also a great stage act. Be careful though as he
delivers a fierce serenade song that will beguile you and inevitably seduce you, and seduce me
he did when he picked me out from the audience. I blame Mozart!

Review by Mary Nguyen
Mozart’s Don Giovanni
Presented by The Darling Music Experience
Directed by Raimondo Viviano van Staden
Text adaptation by Alexander Kuchinka
A philandering, womanising leading man. A string of scorned female lovers. A loose-lipped
servant. Murder, revenge and finally retribution. The infamous story of Don Giovanni is reimagined as you’ve never seen it before.
Adapted to the South Africa of today, this unique production condenses Mozart’s mesmerising
tragicomedy and combines it with storytelling in modern English and Afrikaans. With just seven

soloists and a piano, this company, who have previously toured rural South Africa, emphasise
that experiencing opera is possible anywhere, and accessible to everyone.
Monday 6th July 2015 – Saturday 11th July 2015
Evening Performances begin at 7.30pm
Running Time: 90mins
http://www.tricycle.co.uk/
Thursday 9th July 2015

Ann Hampton Callaway and Liz Callaway in Sibling
Revelry

Sibling Revelry: Ann Hampton Callaway and Liz Callaway
Photo by Darren Bell
It’s 17 years since the phenomenal vocals of the Callaway sisters were heard together in London
and Sarah Ingram (actress/singer, recent Mrs Lovett personified, and now producer) has brought
them back to London. Let’s hope they don’t keep us waiting as long for their next duo
appearance! This is unquestionably an exceptional evening at the London Hippodrome and an
absolute masterclass in the art of cabaret. Classy, Sassy, Sophisticated and the most
accomplished singing you’re likely to hear anywhere, ANY time!
This cabaret set has evolved from the summer of 1998 and the first season of Divas at the
Donmar (which ran for 5 summers) which starred Ann Hampton Callaway and Liz Callaway
together with Barbara Cook and Imelda Staunton (how I would have loved to have seen that!)).
Now it’s just the two of them in Sibling Revelry and the sisters present the story of their varied
and busy careers as leading lights of New York’s cabaret scene and Broadway musicals. Playing
on the natural perception of sisterly rivalry and discord, playfully pretending to bitterly envy
each other’s successes (Ann’s 15 awards that are not nearly as big as Liz’s Emmy!) they both
smile through gritted teeth. However this outward presentation of ‘sibling rivalry’ is ultimately
usurped by clear and present sibling pride in each other’s talents and amazing career
achievements over the past three decades, and so becomes Sibling Revelry.
As sisters they really could not be more different. Ann so tall, dark haired and extrovert with the
rich, sonorous, warm deep golden voice of a supreme Jazz Diva. Liz is shorter, blonde and
sparkling, with a luminous, beautiful, clear-as-a-bell soprano. Individually they are exceptional –
Together simply sensational! Their voices harmonise, scat and blend seamlessly. They both
radiate complete musicality, professionalism, ease with words and performance, clearly passed
down from their singer/teacher mother and journalist/jazz/scat singer father. Their effortless
command of scat is especially impressive. Ann has fun drawing her audience in with an
invitation to ‘sing along’ just as she soars high with the most incredible vocals (she’s supposed to
have a low voice right? Wrong!) before smilingly saying ‘not really’ before anyone has been
able to work out exactly how on earth they can even begin to join in!.

Both are luminous in their solos, a small glimpse of each career condensed into a few carefully
chosen songs. Ann struts her Jazz Diva in Rhythm in My Nursery Rhymes and in the second
half, an unbelievable smokin’ hot rendition of Blues In The Night. The contrast with the most
intense and profoundly moving ballad Old Friend was immense and intense, and this song was
clearly very meaningful to her. She completely blows the roof off the Hippodrome with a
powerful and astounding Don’t Rain On My Parade giving any Broadway Diva a run for their
money! Breath-taking!
Liz mesmerises as always with her ballads ~ Lustrous and luminous, and always so very
beautiful: Meadowlark , Frank Loesser’s My Heart Is So Full of You, and from Baby which gave
her first Broadway role as Lizzie, Maltby and Shire’s The Story Goes On. Liz has the supreme
gift of making every song sound as though she’s singing it for the very first time. But she also
excels at tongue twisting comedy with a glorious parody of Sondheim’s Another Hundred People
as Another Hundred Lyrics (lyrics by Lauren Mayer). Tremendous!
But it is when Ann Hampton Callaway and Liz Callaway sing together that these incredible
voices reach into the very soul and heart of us. We hear the magic before we see them at the
beginning as they sing Light The Candles, It’s Today. They entrance, delight and stun us with
songs from the masters of the great American Songbook including Harold Arlen, Jule Styne,
Rogers & Hammerstein, Jerry Herman, Stephen Sondheim, Stephen Schwartz, and many others.
In a lovely tribute to Judy Garland who also sang at the Hippodrome, they finish the first half as
a homage to her with Harold Arlen’s Stormy Weather/When The Sun Comes Out. Both have a
wonderful, natural and relaxed rapport with the audience and with each other. They finish the
evening with a glorious Huge Medley mashup of at least 18 classic Broadway duets, eliciting an
automatic and fully justified standing ovation and encore. A shimmering Our Time by
Sondheim.
Integral to this tremendous evening are the wonderful 3-piece band led by the Callaway’s
brilliant pianist musical director, Alex Rybeck, who does all arrangements and accompanies with
wondrous sensitivity and musicality. Joining him are Colin McCann on drums and Rob
Hutchinson on bass playing with the Callaway’s for the very first time ~ they must think they’ve
hit the jackpot and they are correct!
Cabaret is rarely this classy, sophisticated or perfect. Beg, borrow or steal a ticket but do not
miss this extremely special performance – New Yorker’s share the special magic of these two
more often. Here in London we need to treasure such excellence and artistry and make sure the
Callaway sisters come back again sooner than later! An abundance of vocal perfection, artistry
and musical excellence second to none.

Review by Catherine Catherine Françoise
Sibling Revelry, the sisters’ first major show together, is a wonderful showcase for older sister
Ann’s deep jazz-tinged vocals and younger sister Liz’s clear-bell Broadway soprano. Its songs
are linked by witty banter as the two compare their respective stage and recording careers,
putting the revelry in rivalry. This engagement features updates to their original show which was

made famous by their cult classic live CD. Highlights include a comically catty version of
Friendship and The Huge Medley, a 16-song musical roller coaster of famous Broadway and pop
duets including Bosom Buddies, A Boy Like That, Nowadays and the Barbra Streisand-Donna
Summer disco hit, Enough Is Enough.
SIBLING REVELRY
Sibling Revelry is produced by Black Sapphire Productions. Directed by Dan Foster.
Tuesday 7th July – Saturday 11th July at 8.00pm
Press night: Tuesday 7 July at 8.00pm
HIPPODROME CASINO
Cranbourn Street, Leicester Square,
LONDON, WC2H 7JH
Tickets: Circle £25-£30, Stalls Tables £35, Booths £40
0207 769 8888 (10am – 8pm daily) All guests must be 18 or over.
Thursday 9th July 2015

Dutch National Ballet’s Cinderella by Christopher
Wheeldon

Dutch National Ballet Cinderella Photo by Angela Sterling
I really should go to the ballet more often. It’s a rare treat, but one that never fails to enchant me.
And I wasn’t the only one feeling the love at last night’s UK premiere of Christopher
Wheeldon’s Cinderella, performed by the Dutch National Ballet and the Royal Ballet Sinfonia.
The story is one we all know well… and yet at the same time, it’s not. Wheeldon took as his
inspiration the Brothers Grimm version of the fairy tale rather than the more traditional Charles
Perrault story. So there’s no fairy godmother and no glass slippers; instead, Cinderella – a more
resilient character than we’re used to seeing – is guided throughout by four male Fates, and her
transformation for the ball is provided by a magical tree growing over her mother’s grave and the
Spirits of Lightness, Generosity, Mystery and Fluidity.
Wheeldon, aiming for a more balanced tale, also provides a little back story for Prince
Guillaume, who’s being pressured by his parents to choose a bride, but to their frustration,
prefers to have fun with his friend Benjamin – until he meets Cinderella at the ball, and she loses
a shoe, and… we all know how the story ends.
Anna Tsygankova and Matthew Golding are stunning as Cinderella and her prince; their
romance is both magical and totally convincing (not surprising, since they’re a couple in real life,
too). Tsygankova is particularly captivating; tiny and delicate, she captures the spirit of the
beautiful and kind-hearted Cinderella, refusing to be beaten by her stepmother’s cruelty and her
father’s neglect. Meanwhile, Wen Ting Guan and Nadia Yanowsky provide comedy as the
stepsisters, clumsily trying to outdo each other in their bid for the prince’s attention.
Set to Prokofiev’s 1945 score, the production is a visual feast, thanks to Julian Crouch’s lavish
set and costumes. The rainbow effect created by the Spirits who help Cinderella prepare for the
ball is gorgeous, and the ball itself is predictably spectacular. But the highlight has to be
puppeteer Basil Twist’s stunning horse-drawn carriage, with Cinderella held aloft, her beautiful
ball gown billowing behind her. It’s every little girl’s dream come true, and a dramatic and
lovely end to Act 1.

The story does have some darker elements (like when stepmother Hortensia mutilates her eldest
daughter’s foot to try and fit it into the shoe). And not everything is fully explained – Benjamin’s
sudden passion for stepsister Clementine, as lovely as it is, does seem to rather come out of
nowhere, considering his earlier disdain towards her. On the whole, though, Wheeldon’s
Cinderella is an uplifting, sweeping romance with a gently mischievous sense of humour, which
will leave you with a smile on your face and a skip in your step.

Review by Liz Dyer
Dutch National Ballet
Christopher Wheeldon’s Cinderella
London Coliseum
UK PREMIERE
Wednesday 8 – Saturday 11 July 2015
Performances: Wed – Sat at 7.30pm, Sat & Thu Mat at 2pm
www.sadlerswells.com
Dutch National Ballet presents a new interpretation of Cinderella, choreographed by Sadler’s
Wells Associate Artist Christopher Wheeldon. Premiered at Dutch National Opera & Ballet in
December 2012 to great public and critical acclaim, Wheeldon’s ballet is set to Prokofiev’s score
– performed live by Royal Ballet Sinfonia – with sets and costumes by British designer Julian
Crouch.
During the London run, the title role of Cinderella will be performed by Anna Tsygankova.
Earlier this year the Russian dancer made her debut with The Royal Ballet as a Guest Artist,
dancing Kitri in Don Quixote. She will be joined on stage by her partner, Canadian dancer and
Guest Principal Matthew Golding. Having been a Principal since 2010, Golding joined The
Royal Ballet in March 2014, but remains as a Guest Principal with the Dutch National Ballet.
Roles will be alternated and certain performances.
Thursday 9th July 2015

4.48 Psychosis at the Crypt under St Pancras Old Church

Sometimes, you get a feeling that the next show you are going to review is a little bit different
from the ‘norm’. So it was with Sarah Kane’s “4.48 Psychosis”. The first thing that gave me a
clue this might not be your average fringe production was the location – in the crypt underneath
St Pancras Church, Euston. Still, I have seen shows in odd places before so along I went and
received my programme which is in the form of a prescription note with each member of the
audience getting their own personal prescription – for info I was prescribed Zolpiclone, 7.5mg
and Citalopram, 20mg.
So, down into the crypt we went and entered a world of darkness and depression, where
disorientation and confusion was the order of the day and, despite all the audience members
around me, isolation and a feeling of loneliness were all around. This is such a hard play to
review, mainly because of the way it was written. According to Wikipedia, “4.48 Psychosis” is
composed of twenty-four sections which have no specified setting, stage directions or characters.
Its language varies between the naturalistic and the highly abstract or poetic. Director Emily
Louizou and the creative team from Collide productions, have really used this freedom of staging
effectively by making this a promenade piece using every inch of the crypt which at times feels
vast and at others very claustrophobic. I really don’t want to give too much away on the staging
because it is something that should be experienced rather than written about – indeed I don’t
think the written word is enough to convey the power of being in the crypt with the play going
on around you.
This is not comfortable viewing. There are no characters per se nor are there any real leading
artists, as this is a strongly collaborative piece of theatre. What you do have is a strong location
and a complex and convoluted script – which comes at you from every angle – delivered with
highly stylized movements and sound. It is not however simply a show of random pieces of
prose. There is a definite theme within the play and that is one of psychosis leading ultimately to
suicide. Even this is controversial as the playwright committed suicide soon after finishing the
play leading to questions as to whether it was fiction or a highly artistic suicide note. Going by
what I saw, I would say the latter but it is left to each audience member to decide that question
for themselves as they follow the actors over the course of this mesmerising 50 minute
production.
There were two scenes which really stood out for me during the production. The first was when
the actors were reading out a list of prescriptions that were being dished out to a patient. With

each one, we heard the result of using it and the associated side effects. What struck me was how
glibly the doses of the medicines were continually ‘upped’ by the medical staff until a desired
response – ‘patient became co-operative’ – was reached. A scary indictment of the mental health
support system. The second involved actors feverishly chalking numbers on a wall. These
fascinated me as I was looking for a connection between them. Once discovered (each one was 7
less than the one above) I became obsessed as to the reasoning behind them and started thinking
of all sorts of explanations for the sequence. I googled it this morning and the reason was a lot
duller than I was hoping for.
As to the performers, they were all amazing. Playing a very complex character – or set of
characters – in a completely believable and disturbing way. Since I have no idea who was who,
and indeed they seemed to switch positions and leads all the time, I’m going to praise each of
them. Here we go then, Helena Gadelha, Tahnee Nordegg, Depi Gorgogianni, Charlotte Barbour,
Alisha Iyer, Miranda Teed, Ioli Filippakopoulou, Romina Moisis, Ellie Tsougrani, Jordaan
Shelley and Faidra Faitaki – I salute you all.
To sum up, “4.48 Psychosis” is a deeply disturbing play that deals with very uncomfortable
themes in a very honest and unsettling way. When I left the performance space, I found I had
been very moved by what I had experienced in the crypt. But, I left with one phrase from the
show that, even twelve hours later, really stuck in my mind “Nothing will interfere with your
work like suicide”. To my mind, the most profound line in this absolutely brilliant performance.

Review by Terry Eastham
4.48 Psychosis
This is not a world in which I wish to live
Kane’s final play is a raw and sincere landscape of the psychotic mind. It is a story about
someone who desperately wanted to communicate, to be understood; to be seen a person and not
as an illness. 4.48 Psychosis allows us to observe the struggle of the self to remain intact and its
inevitable fall.
Recreating an internal visual depiction of the human mind in turmoil. A barren space, and a mind
which is full of potentiality at the same time. Exploring the fragmentation of self, the losing of
borders that the psychotic mind experiences, the performance asks the audience to enter a
subterranean labyrinth and encounter the complexity of the human memory, imagination and
perception in all of its terror and beauty.
We have created a world open to its audience, a theatre of deconstruction which invites you to
enter a region of the mind most of us would hope never to see. Enter our labyrinth.
A site-specific promenade performance lasting approximately 60 minutes.
8th July, 7.30pm and 9th July, 5.30pm & 7.30pm
Crypt Gallery, St Pancras Church, Euston Road

Directed by Emily Louizou
Designed by Avra Alevropoulou, Lily Has, Ileana Arnaoutou
Music Composed by David Denyer
Thursday 9th July 2015

All-female production of King Henry V at the Union Theatre

It is one thing for the Union Theatre to host as it did a few years ago, a production of an all-male
cast of Gilbert and Sullivan’s The Pirates of Penzance, but Shakespeare’s Henry V is not a
quirky light opera comedy. To present an all-female cast as a ‘band of brothers’ who score a
decisive victory over the French at the Battle of Agincourt is a bold move by the Lazarus Theatre
Company, here making their Union Theatre debut.
The cast list is striking because the King of France, Queen Isabel, their daughter Katherine, and
virtually every other French character is missing. I was also surprised at hearing Te Deum at the
start, and again before the interval. It is, of course, sung at the end on the orders of Henry V
(Colette O’Rourke), but it differs from most other productions of this play that have a relatively
joyous English group that are so lively the King is almost forced to call for order and restraint
after the victory is secured: there is nothing glorious about war. Here, the group of noble English
start with a perspective of solemnity about the grim task ahead, and continue in much the same
vain. So when the King commands, ‘Let there be sung ‘Non nobis’ and ‘Te Deum’, it is not so
much a kick up the rear end for the others as a continuation of the approach and attitude they
adopted at the outset.
The costumes are largely lacking, with our characters donning blue overalls, except where it is
absolutely necessary to dress differently, such as the King’s disguise in order to speak to a
commoner, Pistol (Emily Owens) on a commoner’s terms. It was a surprise to me for the King to
be not dressed any more regally (or regally at all) than anyone else on the stage. It made it

difficult to follow who was a bishop, a duke, a rank-and-file soldier, and so on – whilst
underlining that this is a team effort, both in terms of winning at Agincourt and in terms of the
cast functioning as a team unit, rather than the role of the King dominating so much that one
would, if one did not know better, think that Henry V did most of the slaying at Agincourt all by
himself. In hindsight, it may be that the show set out to depict Henry as an equal, at least in terms
of being as much of a vulnerable human being as the next person.
Further, director Ricky Dukes lets O’Rourke be King in her native Mancunian accent. Not that
this caused any problems, but again it is something I have not come across before. There was a
slight moment of amusement for yours truly when the stresses of the script’s iambic pentameter
(or blank verse, if you please) led Henry to describe the Constable of France as ‘cunt-sta-bul’,
with heavy emphasis on the first syllable and a micropause immediately after it. As if Henry
disliked the French enough as it was.
The focus on the English perspective leaves the audience knowing as much as the characters do.
This leaves the audience, in my humble opinion, short changed. Had this production been more
faithful to the original Shakespeare text, we would have had Henry courting Katherine, the
daughter of the King of France, and all the hilarity of a language barrier on both sides. What in
other productions of Henry V might be considered well-needed comic relief for the audience is
deemed frivolous and unnecessary here. So all but the very last 14 lines of Act V completely
disappear. This, I suspect, will be too much for play purists, and maybe disappointing for
feminists who are denied witnessing an all-female cast at what would have to be a same-sex
wedding. To its credit, the show does not change the third person pronoun ‘he’ to ‘she’ in
reference to King Henry or any other man. These are male characters, after all, who happen to be
played by women.
This production does not excise any and all stereotyping. We still have Fluellen (RJ Seeley), the
Welshman, and Jamy (Louise Goodfield), the Scot. There is minimal scenery, and therefore
minimal scene changes. The show darts from one scene to the next by a loud drum roll,
sometimes accompanied with a sudden change of light. It is pacier than I expected; never was the
line ‘On, on, on, on, on! To the breach, to the breach!’ quite so relevant. With no need for music
or any sort of pause between scenes, the tension remains unbroken to the interval. And why not?
Perhaps with a lesser talented cast this show may have dragged on, especially with so much of
the humour in the original text removed. Here, the action is over all too soon.
O’Rourke’s ‘Once more into the breach’ speech is said on her (his) knees, as a prayer, rather
than a call to arms in the style of a town crier. This subtler approach is very far removed from the
hair-dryer treatment found in productions where Henry is portrayed as a shouty alpha male. Of
particular mention, too are Kerry Willison-Parry’s Archbishop of Canterbury and Sophie Tanza
Quinn’s Gower, who I found to be particularly engaging in their delivery.
In the end, I felt so much was cut out that it almost ceased to be a Shakespeare play. The lack of
set and costumes, however, forces the audience to rely on the dialogue. But again, with so many
characters (however minor) removed and so much dialogue skipped through, a little too much
has been sliced off this oft-performed masterpiece. I am compelled to go so far to say that if you
choose to see this particular production, you’re not seeing the whole of Henry V, merely an
abridged version. I’d say this is best enjoyed by people who have seen Henry V before and

would be appreciative of a radically different interpretation, or those who like their shows to be
quick in pace and plot development, or those who haven’t seen Henry V before and therefore
(unlike me) have no preconceptions.

Review by Chris Omaweng
King Henry V
William Shakespeare
Playing until the 18th July, 2015
http://www.uniontheatre.biz/
In 2016 a government-commissioned report on the ban on women serving in close combat roles
will be published. Defence Secretary Michael Fallon said armed forces roles “should be
determined by ability and not gender”.
An all-new, all-female production of Shakespeare’s war play, King Henry V follows Henry and
her band of brothers as they face the challenges of life on the front line, exploring the role of
women in the military, leadership and the legacy of empire.
Cast:
King Henry (the Commander-in-Chief) – Colette O’Rourke
Exeter (the Protector) – Kemi-bo Jacobs
Westmorland (the Conciliator) – Greta Gould
Archbishop of Canterbury (the divine) – Kerry Willison-Parry
Bishop of Ely (the Interpreter) – Elly Lowney
Gower (the Enforcer) – Sophie Tanza Quinn
Fluellen (the Tactician) – RJ Seeley
Jamy (the Intelligencer) – Louise Goodfield
Pistol (the Administrator) – Emily Owens
MacMorris (the Observer) – Nuala McGowan
The Chorus and Henry IV played by company
Creative:
Written by William Shakespeare
Adapted and Directed by Ricky Dukes
Lighting Design by Stuart Glover
Sound Design by Neil McKeown
Costume Design by Rachel Dingle
Associate Director – Gavin Harrington-Odedra
Assistant Director – Josh Hinds
Dramaturge – Sara Reimers
Stage Manager – Lorrell Rawlins
Production Manager – Ina Berggren
Company Photographer – Adam Trigg

Production Graphic Designer – Will Beeston
Photo by Adam Trigg
King Henry V marks the Lazarus debut at The Union Theatre.
http://www.lazarustheatrecompany.com/
Thursday 9th July 2015

The House of Mirrors and Hearts at Arcola Theatre

Anna’s husband dies – she withdraws relying on alcohol to get her through. Her lack of
parenting for her two daughters is evident every time that either is on stage. Laura is introverted
staying within herself and barely communicating whilst Lily is the opposite and looking for love
from any man that will give it – worrying for anyone, but Lily is 15 years old. This “parenting”
is in stark contrast to what we see before the incident where Anna is loving and the children are
happy. The arrival of Nathan puts a spark to the family’s issues and eventually it all comes to a
head. It is an emotional rollercoaster with laughter, sadness, inappropriate behaviour, love, and
suspected betrayal.
Gillian Kirkpatrick plays Anna and does an excellent portrayal of an alcoholic mother versus a
mother who adores her children. Subtle yet noticeable differences when she is playing preaccident and post-accident Anna. Anna is dealing with her hate of her daughter Laura who she
believes took her husband from her in an “accident.” Kirkpatrick provides a perfect character
with a nice voice. Kirkpatrick’s rendition of Something for the Pain in reference to the alcohol
she drinks was funny with great timing.
Molly McGuire plays the role of Lily, and is fantastic. Look at Me is Lily’s big song and
McGuire performs this seduction song superbly. She effortlessly manages to convey the sexy and
beautiful yet inappropriate aspects of the song sung in the third person. I almost felt like I should

look away as Lily is a 15 year old in the show, which shows what a great job McGuire does with
the character. For me McGuire had the nicest voice on the stage with a fantastic range, the lower
range having a sultry smoothness that was wonderful to hear. She was also the most interesting
character.
Jamie Muscato plays Nathan and to sum it up is utterly superb. He has a wonderful voice and
couldn’t have been acted better. Muscato gave us a mix between Clark Kent and a young Hugh
Grant that worked perfectly for Nathan. I also doff my cap for the concentration on what he
should be doing during McGuire’s Look at Me.
Laura is played by Grace Rowe who brings an excellent delicate mix between the character’s
secluded and quiet nature and slowly beginning to come out of herself around Nathan. Rowe
adds to the great voices on the stage, with the duet with Muscato being devine. It was just a
shame it was so short as I could have listened to them for much longer. Young Lily and Laura
both performed and sang wonderfully.
The company performances were entertaining. Some superb singing, with the timing and
blending of voices giving an audible treat. There were a couple of sections where it was difficult
to pick out specifics that were being sung but that is really nit-picking. The set was simplistic yet
worked perfectly. A kitchen, bedroom and stairs were the only visible set, but being laid out over
a couple of levels was thought out well with the space available. It was very clever how they had
Rowe and Muscato move the action “outside to a pond” whilst still in the kitchen.
Throughout the whole performance the lighting complemented the mood on stage and gave
different levels without overdoing any. The lighting designer really did do a fantastic job. This
show was wonderfully directed ensuring perfect use of the space available. The whole
performance had a flow that worked and kept your attention throughout.
Should you go and see this? YES! Without a doubt the best production I have seen this year and
the best Off West End production I have EVER seen. You are missing out if you don’t book your
tickets right now but I would be surprised if this isn’t already sold out every night.

Review by Lee Cogger
Keeping secrets is a kind of art…
The House of Mirrors and Hearts by Eamonn O’Dwyer & Rob Gilbert, Music & Lyrics by
Eamonn O’Dwyer is a haunting new chamber musical about love, lies and the ghosts of our
pasts. After 3 years of development by Perfect Pitch (LIFT, Soho Theatre; The Go-Between,
West Yorkshire Playhouse), this cutting-edge work premieres in a co-production with Aria
Entertainment. The award-winning Ryan McBryde directs a distinguished ensemble cast for this
gripping, heart wrenching and intoxicating musical drama.
Cast
Anna – Gillian Kirkpatrick
David – Graham Bickley

Laura – Grace Rowe
Lily – Molly McGuire
Nathan – Jamie Muscato
Young Lily – Charlotte Pouret Wythe or Isabelle Doherty
Young Laura – Sophie Pourette Wythe or Ella Doherty
Crew
Directed by Ryan McBryde
Musical Director David Randall
Designer David Woodhead
Sound Designer Leigh Davies
Sound Designer David Starmer
Lighting Designer Matt Haskins
Katy Lipson for Aria Entertainment & Perfect Pitch presents The House of Mirrors and Hearts
by Eamonn O’Dwyer & Rob Gilbert, Music & Lyrics by Eamonn O’Dwyer
2nd July to 1st August 2015
https://www.arcolatheatre.com/
Wednesday 8th July 2015

THE KREUTZER SONATA and Other Works

NEBT in Valentino Zucchetti’s ‘ORBITAL MOTION’ photo by Dave Morgan
The New English Ballet Theatre is certainly ambitious in presenting a programme of “Tolstoy’s
Kreutzer Sonata and an evening of new ballets”, even if the evening of new ballets came first.
This is, their artistic director and founder Karen Pilkington-Miksa told me, the first time they
have taken a show on the road: their previous productions have had resident (if ‘limited’) runs in
a single venue.
My initial irritation at the curtain going up 28 minutes late was dispelled when I heard the
explanation: the NEBT themselves had to put up some of the lights they wanted to use in the
show, as well as the flooring, and make slight adaptations to the choreography to make optimal
use of the Richmond Theatre stage. All so much to do and so little time to do it in.
Most, if not all, of the rest of the audience was as forgiving by the end. We see each piece from
beginning to end, separately, rather than any attempt to blend two or more together into any kind
of mashup. ‘Tangents’ sees three couples, each interacting in sometimes distinct ways, and
sometimes in concert. In terms of plot, the piece allows the audience to see how each relationship
is unique, as well as highlighting the common humanity we share. Choreographically, it allows
each dancer to have their moment in the spotlight, as well as the beauty and majesty of an
ensemble performance. Interestingly, the six dancers in this piece seemed to dance better apart
than together.
I am not sure whether this is because they genuinely enjoy flying solo on the stage, or a
deliberate demonstration of the uneasy tension that exists between people who are attracted to
one another because opposites attract, while still remaining opposites.
‘Orbital Motion’ seemed by far the most abstract ballet in the evening’s proceedings. It is an apt
title for the style of the piece, which probably is best suited performed in the round. There is

some substantial spinning – enough to give Conservative Central Office a run for their money –
which is dizzying but spellbinding to watch. Think of the end of Electricity in Billy Elliot The
Musical…
‘Toca’ is a simple and poignant two-hander: a couple who meet and fall in love, nothing more,
nothing less. ‘Mad Women’, by contrast, is more complex but also incredibly fun. The man may
well be the master of the house but ultimately it is the woman who governs, and the females in
this piece dominate consistently. This piece is also the most ‘random’. At one point the ladies are
smoking cigarettes because of a radio advertisement from a generation ago (perhaps longer)
extolling the advantages of a certain brand, and coughing profusely as a result. What for? I
cannot say.
After the interval came ‘Kreutzer Sonata’, traditional ballet fare, infinitely more subtle than the
exhausting-to-watch proceedings of the first half. ‘Husband’ (Silas Stubbs) is married to – well,
you guessed it – ‘Wife’ (Hayley Blackburn), and the other person in the love triangle is
‘Violinist’ (Ivan Delgado del Rio). Husband and Wife start off on the right foot, but Husband
becomes increasingly aggressive, confrontational and jealous. One day, Husband spots Wife and
Violinist together: they have been caught red-handed. The knife eventually comes out, Husband
stabs Wife. She does the dramatic death, and Husband immediately regrets taking another’s life.
I have no doubt the cast love what they do. They did, it should be noted, not always succeed in
making their movements effortless, and by the end of certain sequences came across as so visibly
tired that I almost felt sorry for them. I also got the feeling (though I am no dance expert) that
this is a company that emphasises passion and engaging an audience over technical perfection.
That said, the imperfections were so minor they are not worth detailing. The selected music (not
all of it performed) tied in perfectly with what was happening on stage. I felt the music was very
well chosen, and aided understanding of what was going on, given ballet’s natural lack of
dialogue. I also loved the ballet bows at the end of each sequence – such elegance, such grace,
such polished refinery, and a world away from the rushed and almost clumsy bowing of the
musicals and straight plays that I usually have the privilege of passing comment on.
The more modern pieces in the first half are clearly meant to widen ballet’s boundaries and
introduce the world of ballet to a bigger audience. I hope they succeed – I was drawn in by this
‘mixed bill’ and it would be wonderful if more people could experience and enjoy both
contemporary and traditional ballet in a single variety performance such as this.

Review by Chris Omaweng
NEBT founder and Artistic Director Karen Pilkington-Miksa: “The pieces in our summer
programme have been made by five distinctive choreographic voices. I’m delighted to be
working with these fast rising young people and to have dancing for New English Ballet Theatre
a superb cast of dancers. It’s been my dream for a long time to create opportunities for new
professionals to practise their craft and I’m thrilled to be working with extremely creative
dancers, choreographers, musicians, and designers.”

Review of the performance on 7th July at Richmond Theatre
17th – 18th July Rambert Studios – NEBT Outreach Performance of
Four ballets and four works in progress
22nd July Canary Wharf Summer Sessions at Canada Square Park
Toca, Orbital Motion, Tangents, plus new pas de deux, Mad Women
www.nebt.co.uk
20th – August NEW ENGLISH BALLET THEATRE and special guests at:
London, St James Theatre www.stjamestheatre.co.uk
KREUTZER SONATA AND OTHER WORKS – the programme:
TANGENTS – choreographed and designed by former Dutch National Ballet dancer Daniela
Cardim Fonteyne is a series of dances by three couples to a selection of numbers from
Mussorgsky’s Pictures At An Exhibition performed by pianist Anne Lovett.
ORBITAL MOTION – choreographed by Valentino Zucchetti, Soloist at the Royal Ballet to
Philip Glass’ Violin Concerto No. 1. The design is by NEBT founder and AD Karen PilkingtonMiksa with Zucchetti and Emma Bailey, winner of the Linbury Prize for Stage design 2011.
TOCA – choreography and design by Brazilian dancer Erico Montes, First Artist at the Royal
Ballet. Toca is a duet and set to music by the Brazilian composer Heitor Villa-Lobos (18571959).
MAD WOMEN – choreographed and designed by Kristen McNally, Soloist at the Royal Ballet.
McNally choreographed one of NEBT’s big hits of their 2012 debut season, ‘Lonesome Gun’.
KREUTZER SONATA – choreographed by Andrew McNicol based on Tolstoy’s novella The
Kreutzer Sonata. This moving and tragic ballet features Gilbas Quartet performing Janáček’s
String Quartet No. 1 and violinist Andrew Harvey and pianist and composer Anne Lovett
performing the 1st movement of Beethoven’s Violin Sonata No. 9.
Wednesday 8th July 2015

STANDBY FOR TAPE BACK-UP at Soho Theatre

The human mind is an amazing thing. It apparently never forgets and according to Ross
Sutherland in his one-man show “Standby for Tape Back-Up” at the Soho theatre, it spends a lot
of its time trying to see patterns in things around it.
Ross, has a VHS videotape that he inherited from his grandfather. For those readers now looking
blank, videotapes were the way of recording television and watching films in the days before
downloads, streaming, Blu-ray and DVD. They were, literally, very big in the 80s and 90s. This
tape that Ross has was sitting in his loft for years and is filled with pieces of programmes and
films that evoke many memories of his relationship with his grandfather for him. ‘Ghostbusters’
a movie his grandfather took him to when he was four. ‘The fresh Prince of Bel Air’, ‘Thriller’
and many more. Each piece brings a memory, or a sequence of memories to mind for Ross and
he shares them with the audience in a mix of styles. Sometimes just having a conversation,
sometimes by a more poetic speech, sometimes rapping along, explaining his thoughts and
feelings by going back over the specific piece on the tape and enlarging his comments. Ross is an
amazing linguist and has found a superb way to link the various images on the tape with stories
from his life – this is demonstrated to magnificent effect with the world’s most irritating
advertisement for a bank.
Ross has written a lovely narrative around the video and working with Director Rob Watt has put
together a show that grabs the audience’s attention from the moment they walk in and start
watching – well, I’m not going to say what but it’s one of my favourite films – which is being
shown on the large screen. As the lights go down and the film is removed, Ross starts to talk,
including giving a brief explanation of what a videocassette is and holds the audience’s attention
for the next sixty minutes or so.
All told “Standby for Tape Back-Up” is a really intriguing piece that raises questions about the
mind as a whole and particularly how external factors – sights, sounds, smells – can trigger
memories that we thought were lost, I have to say, the excerpt from ‘Thriller’ actually sent my
mind back way back to 1983 and various things that were going on in my own life at that time –

which led to me being distracted slightly from Ross’ words for a short time. This is a minor
whinge on my part as overall I found the show entertaining and thought provoking in many
ways, and left the theatre wondering what pieces of film, TV, adverts or songs I would put
together to remind me of the various bits of my own life.

Review by Terry Eastham
STANDBY FOR TAPE BACK-UP
Written/performed by Ross Sutherland
Directed by Rob Watt
July 6 to 11 – 7.00PM
Soho Theatre, 21 Dean St, London W1D 3NE
02074780100 | www.sohotheatre.com
“Two years ago, I found a videotape in my loft. On it: one and a half films, one quiz show and
two sit-coms. Somehow, it became the story of my life” (Ross Sutherland).
After a hard-drive crash and a near death experience, Ross Sutherland found himself housebound with only one thing for company: an old videotape that once belonged to his granddad.
Over the months that followed, Ross memorised every second of the tape. Slowly, he learnt how
to manipulate the images into telling the story of his life. The videotape allowed Ross to open a
dialogue with his late grandfather, and eventually helped him confront the illness that had nearly
ended his life. Standby For Tape Back-Up is the true story of one man’s journey into
synchronicity and madness.
Standby For Tape Back-Up was one of the critical hits of the Edinburgh Festival Fringe 2014 –
enjoying a sell-out run at Summerhall, numerous glowing reviews and featuring on BBC2 The
Culture Show’s highlights of the Fringe programme. The show sold out the Bush Theatre’s
Radar Festival in November 2014 before touring the UK earlier this year. More recently, Ross
worked with rising star filmmaker Charlie Lyne (Beyond Clueless, Guardian Guide columnist)
on a film adaptation of the live show. This premiered at the Hot Docs film festival in Toronto in
April to widespread critical acclaim. A limited UK release is planned for later this year.
http://www.showandtelluk.com/
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SimG Record's A SPOONFUL OF SHERMAN

Sit back, relax and slip away into the Songbook of your Childhood with “A Spoonful of
Sherman”. You may not know the name Sherman but I guarantee you will know the music of
these two brothers as we go on a wonderful journey through their extensive songbook.
The album is taken from the critically acclaimed show of the same name and uses the same cast
(Greg Castiglioni, Stuart Matthew Price, Charlotte Wakefield and Emma Williams) to deliver a
lovely cabaret feel to the songs. However, this is not all music and the album has narration by
Robert J Sherman – son of Robert B – which takes the listener on a journey from Al, songwriting
for Tin-pan Alley in the 20s, 30s and 40s to the pairing of the Sherman brothers (Robert B and
Richard M) as a songwriting duo. From their first steps into the world of composing in 1951
through their film music – particularly with Disney where they wrote more film musical scores
than any other songwriters in the history of movies – and beyond to their freelance work, ‘Chitty
Chitty Bang Bang’ and of course the Oscar winning ‘Mary Poppins’. Robert J takes us every step
of the way introducing some of the family’s extensive back-catalogue and beyond to his own
time as a celebrated songwriter giving a wonderful family tree-full of music that will keep you
entertained from start to finish as you take in the expanse of the Sherman family legacy. Robert
is obviously proud of his family and that comes across so well as he explains some of the stories
behind the well-known lyrics.
The narration is excellent but, of course, it is the music which dominates “A Spoonful of
Sherman” and basically we are talking hit after hit after hit. Unless you have spent your entire
life in a secluded monastery deep in the Amazon Rainforest, you will know – and be able to sing
along to – many of the songs on this two disc album. I honestly don’t know where to start with
listing the tracks, so I am just going to go with some of my favourites. ‘The Ugly Bug Ball’, A
Spoonful of Sugar’,’ Feed the Birds’, ‘Step in Time’, ‘I wanna be like You’, The Age of Not
Believing’, I could go on and on as there are over 40 tracks all together.
Musical Director and pianist Colin Billing has kept the music simple, just the talented cast along
with his ivories leave the songs wide open to be listened to and appreciated for their lyrics and

musical tone. Personally, I would have liked a full orchestra but this approach really does work
extremely well and while I have been listening to the album, I have really been able to appreciate
the words as well as the notes.
So, to sum up. Firstly I am kicking myself that I didn’t get to see “A Spoonful of Sherman” live
but I am really glad I have the album. It is something that can be played anytime but I think will
be particularly brilliant for families heading off on their summer holidays to stick on in the car
and sing along with. From the youngest sprog through grumpy teenager to parents and
grandparents this really is one of those albums with something for everyone and, no matter how
hard they try, everyone will be joining in by the end. Magic.

Review by Terry Eastham
SimG and A Spoonful of Sherman
7th July 2015

Orson's Shadow at Southwark Playhouse

Orson’s Shadow Adrian Lukis (Laurence Olivier) John Hodgkinson (Orson Welles) Gina
Bellman (Vivien Leigh) Photo Simon Annand
Orson’s Shadow: A big shadow it was too, and not only when it was being cast over his fellow
actors in such classic movies as Citizen Kane and The Third Man. In the prime of his immense
career Welles appeared larger than life, off-screen as well as on. But then so too did his English
contemporary Sir Laurence Olivier, so the notion of a head-to-head between these two Titans
seemed like a good idea to the American author Austin Pendleton, who – crucially for such a
project – had been an actor and director before he was a dramatist.
It did actually happen, this professional encounter between the two men, although both might
have been glad to forget the circumstances in which it took place. In 1960 Welles was in London
to direct Olivier in an ill-starred production of Rhinoceros at the Royal Court. Followers of Sir
Larry – which was virtually the whole of England at that time – were acutely aware of his
battles, not only against the advancing years which were having the nerve to dull his youthful
beauty, but also against the fading dominion of great classical acting.
Add to this the fairly public spectacle of his fatally ailing marriage with the sad, unstable Vivien
Leigh and the ascent of his new love and co-star Joan Plowright, and you have as much drama as
most theatre buffs could crave. Pendleton senses the need for yet more, to which end he offers us
the engagingly waspish figure of Ken Tynan, the theatre critic who was later to become, at
Olivier’s emerging National Theatre, the most famous, if not notorious literary manager in
English theatrical history. In Pendleton’s version Tynan becomes a sort of A List show-pimp,
penning the two scared monsters together while feathering his own strange, barbed nest.
With such a parcel of personalities on-board, stage directions, let alone instruction, might seem
superfluous; best just to let them get on with it, brandish their brittle self-loves at each other, fret
narcissistically about posterity and generally flaunt their trademark tricks. Who could complain,
and what grounds? Well, them for a start, and on the grounds they are being insufficiently
respected.

As a result Pendleton’s play is the most peculiar melange of passion and emptiness, both visited
in the quest for personal fulfilment, public immortality and, yes, art. When it takes wing, as it
does with Larry’s marital dramas, it seems to be speaking, or rather howling the blues about the
impossibility of such people enacting a high love which has not been pre-scripted. In its more
grounded moments it appears almost to despair of the chances of these illustrious ego-slaves ever
taking anything forward.
Best of a good bunch is Edward Bennett’s Tynan, so relishing his command over the monologue
that he can’t wait for these actor people to shut up. Also compelling is John Hodgkinson’s Orson,
a vast audience of a creature also barely able to wait for his own next killer line. As for Adrian
Lukis’s Olivier, the problem lies with Larry rather than his portrayer, who does him all too
accurately and so tires the ear with his fluting vanity. Touching self-suppression (what else could
the poor girl do?) from Louise Ford’s Joan Plowright, and moving intimations of mental
darkness from Gina Bellman’s inevitably under-developed Vivien Leigh.
Was it like this when they were all together fifty-years ago? Almost certainly not, but who cares?
Just don’t think you’re going to a documentary. It’s theatre, love.

Review by Alan Franks
Emily Dobbs Productions and Smith & Brant Theatricals present the European premiere of
Orson’s Shadow by Austin Pendleton
1st – 25th July 2015
7.30pm Matinee 3.00pm
Running Time 135 minutes including interval
http://southwarkplayhouse.co.uk/
Creative Team
Director – Alice Hamilton
Set and Costume Designer – Max Dorey
Lighting Designer – Nicholas Holdridge
Sound Designer – Giles Thomas
Production Manager – Pip Robinson
Casting Director – Ruth O’Dowd
Costume Supervisor – Natalie Pryce
Assistant Director – Rupert Hands
Producers – Emily Dobbs Productions and Robyn Keynes for Smith & Brant Theatricals
Cast
Vivien Leigh – Gina Bellman
Kenneth Tynan – Edward Bennett
Joan Plowright – Louise Ford
Orson Welles – John Hodgkinson
Laurence Olivier – Adrian Lukis
Sean – Ciaran O’Brien

Tuesday 7th July 2015

East is East at Churchill Theatre Bromley

Pauline McLynn (Ella Khan) and Simon Nagra (George Khan) – East is East UK Tour
Photo By Marc Brenner
Can cultural and religious differences ever be fully overcome in order to let a relationship work?
Welcome to the questions asked by the protagonists in “East is East” currently at the Churchill
Theatre, Bromley.
In Salford, Manchester, Jahangir “George” Khan (Simon Nagra) lives in a traditional two-up,
two down with his wife Ella (Pauline McLynn), six of his seven children – Abdul (Dharmesh
Patel), Tariq (Ashley Kumar), Maneer (Darren Kuppan), Saleem (Assad Zaman), Meenah
(Salma Hoque), and Sajit (Adam Karim) – and runs the local chippy, assisted by his family and
Auntie Annie (Sally Banks). George is not your average Mancunian. He is a Pakistani Muslim
who came to the UK in 1937. In his time he met and fell in love with local girl Ella and, despite
the comments and active discouragement of his family, settled down to a life of wedded bliss. It
is now 1971 and George has grown older, and more conservative over the years.The war
between East and West Pakistan is obsessing him, as is his need to be respected within the local
Pakistani community. To George’s mind, this means that his wife and especially his children
need to be brought into line and learn to behave in a traditional Pakistani way. Whilst Ella is
prepared to indulge Geroge up to a point, she is a very traditional Northern mother and her
children are her world. When George decides that Abdul and Tariq are to be married to the
daughters of his ‘friends’ Mr and Mrs Shah (Kammy Darweish and Sakuntala Ramanee) the
clash between East and West really comes to a head.
Most people, myself included, don’t realise that
“East is East” was a play before it became a hit film
in 1999, but it was and this particular version of the
show is a lovely transfer from its recent popular run
in the West End. Writer Ayub Khan Din manages to
not only evoke the time the play was set but give
each of his characters a real spark of life so that you
cannot help but be drawn into their story – which is
probably only a glimpse of the running battles
between George and Ella throughout their life

together. There is obvious love there but at the same time, an undercurrent of something else.
George definitely has a temper, and you have the feeling that Ella has suffered at his hands
before – particularly when their eldest son Nazir ran away to be a hairdresser and live with
another man. But it is also obvious that Ella can stand up for herself, both linguistically and
physically when she has to. More importantly, as we discover during a conversation between her
and Auntie Annie, Ella knows which battles she really has to fight, and win. Coming from the
North I recognise so many of Ella’s qualities in my own friends and family. The steadfastness,
determination and self-sacrifice to look after the family at all costs, particularly the children – as
she rightly says ‘Nazir may be dead to George but he is still her son. George, on the other hand is
a difficult man to understand. One of the problems with the narrative is the lack of back-story. I
really wanted to know how Ella and the ultra-traditional George met and fell in love. What
sacrifices he made in order to overcome the opposition of his family and marry the woman he
loves – something he is not prepared to allow for his own children.
Simon and Pauline are wonderful in these roles and there is a real chemistry between the two of
them as they bicker, snipe, argue and fight in front of us. They are a couple that have married for
25 years and put up with each other’s foibles and habits as they face the world together. A lovely
piece of acting from the two leads.
The rest of the cast is equally talented, especially Salma and Adam as Meenah and Sajit
respectively who are simply perfect in their roles as a tough talking Northern girl and a boy on
the verge of manhood that wants to block out the nasty thing in the world by hiding in an
oversized parka – who hasn’t wanted that at some time or other.
The direction by Sam Yates is spot on, making full use of the Churchill’s stage and the really
impressive set, designed Tom Scott – a lovely backyard familiar to anyone from the North (or
who watches Coronation Street), complete with only one corrugated iron bin (this was in the
days before recycling and a million different coloured bins) – to really evoke the era of working
class Manchester in the 1970’s.
“East is East” is a powerful play that raises a lot of questions around how different cultures,
backgrounds and beliefs can sit comfortably side by side without one or the other having to be
compromised or fighting for supremacy? Not just that but also how much tradition do the next
generation need or indeed want in order to live their lives in the way they believe is right?
Questions that, unfortunately, are still as prevalent today as they were when they were first asked
in this wonderful show.

Review by Terry Eastham
East Is East
Following a critically acclaimed West End run and a limited season tourm Ayub Khan Din’s
EAST IS EAST, starring the award-winning PAULINE MCLYNN, has embarked on a 16 week
national tour commencing 11th June 2015.
Pauline McLynn (Father Ted, Shameless, EastEnders) will play Ella Khan in Ayub Khan Din’s
critically-acclaimed play East is East, which was part of Jamie Lloyd’s second Trafalgar

Transformed season, directed by Sam Yates, on a 16 week National Tour from 11 June 2015,
commencing at Theatre Royal, Brighton. East is East is designed by Tom Scutt, with lighting by
Richard Howell and sound and music by Alex Baranowski.
Pauline will be joined by some of the original cast from the West End production of East is East:
Ashley Kumar (Tariq Khan), Darren Kuppan (Maneer Khan) and Sally Bankes (Auntie Annie).
Other confirmed venues for the East is East National Tour include the Waterside Theatre,
Aylesbury (22-27 June), New Victoria Theatre, Woking (29 June – 4 July), Churchill Theatre,
Bromley (6-11 July), Princess Theatre, Torquay (13-18 July), Regent Theatre, Stoke (20-25
July), Theatre Royal, Nottingham (27 July – 1 August), Grand Opera House, York (3-8 August),
Theatre Royal, Glasgow (10-15 August), The Alhambra Theatre, Bradford (31 August – 5
September), Sheffield Lyceum (7 September – 12 September) and Bath Theatre Royal (14
September – 19 September) with further dates announced shortly.
Pauline McLynn said “I am very excited to be part of this production. The play by Ayub Khan
Din is sparkling, funny and tender and I’m delighted to be working with the brilliant Sam Yates.
I cannot wait to get out there with it!”
Jamie Lloyd, Artistic Director of Trafalgar Transformed, said “As a part of our drive to make our
work accessible to all, I am very excited to present the first major tour of a Trafalgar
Transformed production. I am thrilled that so many more people, all over the country, will get to
see Sam Yates’ vivid production of this modern classic, and I’m delighted to welcome Pauline
McLynn to the company.”
Pakistani chip-shop owner George Khan – “Genghis” to his kids – is determined to give his
children a strict Muslim upbringing against the unforgiving backdrop of 1970s Salford.
Household tension reaches breaking point as their long-suffering English mother, Ella, gets
caught in the cross fire – her loyalties divided between her marriage and the free will of her East
is East, Ayub Khan Din’s semi-autobiographical account of British Asian life in the 1970s and
the clash of cultures between a multi-cultural family growing up in Salford, is a play that
continues to resonate and provoke discussion. Starring award-winning screen icon Pauline
McLynn (Father Ted, Shameless and EastEnders) as Ella and a host of the finest British acting
talent as the remainder of the Khan family and friends, this long awaited revival of a modern
comedy classic promises to be unmissable.
Full Cast:
Auntie Annie – Sally Bankes
Doctor/Mr Shah – Kammy Darweish
Meenah – Salma Hoque
Sajit – Adam Karim
Tariq – Ashley Kumar
Maneer – Darren Kuppan
Ella Khan – Pauline McLynn
George Khan – Simon Nagra
Abdul – Dharmesh Patel

Mrs Shah – Sakuntala Ramanee
Saleem – Assad Zaman
Tuesday 7th July 2015

Joe Bor and Jasper Cromwell Jones at the Museum of
Comedy

An evening at the Museum of Comedy was always going to be somewhat different from my
usual theatregoing fare of witnessing shows that deal with multiple themes with various degrees
of poignancy and enlightenment. While I may have been labelled ‘the reviewer’ in the audience,
one’s true friends are those who are brutally honest about whether a gag or a punchline works or
not. And as Joe Bor’s friends (and family) had turned out in force, I am pleased to report that
they were superb in making clear what was excellent and what was below par. Future audiences
of this show are therefore in for even more of a treat than yours truly.
It takes some guts, I daresay, to publicly admit that a line didn’t work, and even more strength of
character to take a pen and cross out a joke or two (or ten), marking them down as ones not to be
used for future performances, at least not in their current state or in their current context. I could,
of course, have been completely hoodwinked by this approach, and it may be something that’s
done in every show. I suspect the real truth is somewhere in between: there has to be some
retention, else future performances are going to be incredibly short.
Bor’s alter ego, Jasper Cromwell Jones, is spoiled and privileged young man – in essence, a toff.
This adventurer goes off to South America and, because of dramatic changes in his family’s
fortunes (his father had apparently invested in some schemes lauded by FIFA’s Sepp Blatter), is
forced to work for a living. He has chosen to write a book in order to provide a revenue stream.
The book launch night is the backdrop, and Cromwell Jones is to delight his gathered throng by
reading extracts from his book, “available from all good bookshops, and as an e-book. I’m not
sure what an e-book is. I think it’s an audiobook read by someone with a Yorkshire accent.”
Reading out of a book is one way, I suppose, of not having to learn quite so many lines. Or in
this case, any.
There were to be some costumes but the unusually warm weather (this was a “deodorant day”)
meant that this had to be foregone. At least the flexibility to forego was there. The overall

storyline arc was quite predictable from the start – this gentleman (in the original meaning of that
word) was always going to be out of place, or say the ‘wrong’ thing, or take something said to
him the ‘wrong’ way. Still, I enjoyed the ride all the same.
In an era where it seems to be fashionable to be controversial and even aggressive when doing
stand-up, Bor takes a different approach. His routines are not heavy laden with expletives; they
are neither creepy nor unsettling. I found it very refreshing. He consistently breaks character but
in a way that ends up adding to the comedy. An interaction with a French lady in the audience
with a maniacal laugh was done skilfully – and with improvisation from both parties. (She even
spotted a typo in a portion of the script, and the irony of a Frenchwoman spotting the word
‘souvenir’ spelt incorrectly was not lost on us.)
By the end of it all we are left feeling some sympathy for Cromwell Jones’ situation, having lost
both his current fortune and future inheritance. This was not a preachy take on the privileged. It
is good and solid observational comedy (observed from the likes of Edward ‘Bear’ Grylls). It’s
highly imaginative, highly amusing and thus highly recommended.
One more thing. It was agreed in the course of the show that I would mention a particular error,
and as both performer and audience are sort of expecting to read it, written down for all to see for
years to come, and here it is. It would be amusing, Bor mused, if we could use vegetables as
terms of units of measurement: flying across the Atlantic at 30,000 cabbages, 20,000 potatoes
under the sea, that sort of thing. The athlete Usain Bolt, most famous for demolishing Olympic
and world records for the 100 metres track run, would apparently have run 40,000 widgets in
9.58 seconds. There. Let it be known that I keep my promises.

Review by Chris Omaweng
Joe Bor and Jasper Cromwell Jones
In a unique mix of stand-up and character comedy, award-winning comedian Joe Bor introduces
his popular poshboy adventurer Jasper Cromwell Jones, morphing in and out of his two personas.
Joe, an in-demand TV warm up man (The Graham Norton Show, Mock the Week, Never Mind
the Buzzcocks and Sunday Night at the Palladium) created Jasper in 2012. Since then, Jasper,
who channels the spirit of 127 Hours and Touching the Void with the ability of Harry Enfield’s
Tim Nice But Dim, has been received critical acclaim and has been optioned for TV by Warner
Brothers.
Joe Bor and Jasper Cromwell Jones introduces us to Jasper’s sternest test to date – losing all his
money, losing his home, getting a real job and falling in love with a woman who works in a chip
shop. What would mummy say?
Listing:
Title: Joe Bor and Jasper Cromwell Jones
Saturday 4 July @ 6.30pm
Wednesday 8 July @ 8pm

Museum of Comedy, The Undercroft, St George’s Church, Bloomsbury Way
London WC1A 2SR
020 7534 1744
Tuesday 11 August @ 9.30pm
Wednesday 12 August @ 9.30pm
Camden Comedy Club, upstairs at The Camden Head, 100 Camden High St, London NW1 0LU
Age: 14+
Duration: 1 hour
Last Updated Saturday 5th July 2015

Black Cat Cabaret: Nocturne at London Wonderground

A vintage circus tent on the Southbank is an unusual venue for a show; but then, Nocturne by
Black Cat Cabaret is an unusual show. Combining burlesque dance, acrobatics, aerobatics, song
and general circus madness, Nocturne takes you on a journey through the convoluted and
disturbing dream-scape of a hapless commuter – Ben Cutler, in his BCC debut – who falls asleep
just before Waterloo. Once in the arms of Morpheus, or in this case Lili La Scala, queen of the
night, he is encouraged to explore his darkest desires and fears; all the little angsts and neuroses
which are normally kept stuffed safely down the back of the sofa of the psyche are suddenly
made flesh before his very eyes.
And what a lot of flesh there is. Acres of it, spilling out of sheer leotards, sparkling bustiers and
tight-tight shorts. But this is no peep show; the inhabitants of this demi-monde are seriously
talented. They fly through the air, dangle from chains, swallow fire and contort themselves in
ways that make the mind, and the eyes, boggle. That’s not to say that they don’t manage to look
sexy while they are doing it, of course. The whole show is redolent of hot, sticky, sensual
promise. Freedom is the name of the game; freedom of the body, the spirit and the senses.
There is also a great sense of naughty fun, which is particularly evident when outrageous acrobat
Amy G hits the stage in her role as the commuter’s irreverent, drink swilling, roller-blading
mother. To appear completely out of control, whilst actually keeping an iron grip on your body
and your movements, takes incredible skill. To make people roar with laughter while you are
doing it – well, that’s just showing off. There is also a marvellously choreographed comedy fight
scene between Ben Cutler and Nathan the acrobat, stuffed to bursting with pop-cultural
references which delighted the movie-buffs in the audience.
Director Simon Evans keeps a light but firm grip on the reins, allowing the show to appear as
though it is teetering on the brink of chaos, but never allowing it to hurtle down into the chasm of
disaster. The whole thing is actually beautifully paced, styled and choreographed, and Lili La
Scala is an enchanting and capable compere. Winsome and acerbic by turns, her control over
both cast and audience is complete, and her singing voice achingly beautiful.
The score is as eccentric as the performers, swinging erratically between styles and eras without
hesitation or embarrassment. It shouldn’t work, it really shouldn’t, but somehow, as with
everything else in Nocturne, it does. It adds to the general aura of timelessness, the temporal
suspension already suggested by the wildly varying but all equally sumptuous costumes.

An evening of glittering, erotic, comic, breath-taking mayhem. Who could ask for more, on a
Friday night?

Review by Genni Trickett
Following their sell out run of 2014, London’s finest purveyors of cabaret noir are back this
summer with a brand-new extravaganza. The Black Cat Cabaret’s latest production Nocturne,
which runs from May to September at London Wonderground, stars the sensational soprano Lili
La Scala as an unsleeping queen of the night who guides the audience on a supernatural voyage
through a shadowy dream landscape. Along the way there are encounters with showgirl sirens,
otherworldly acrobats, shady troubadour tricksters and many other glorious late night eccentrics.
Just the kind of company you’d expect from Black Cat’s weird and wonderful world.
Drawing inspiration from Freudian dream archetypes, Mozart’s The Magic Flute and a fin de
siècle mood of giddy abandonment, the story of Nocturne is infused with an original score
interspersed with rediscovered musical gems spanning multiple eras and genres. The show
features exclusive cabaret, circus and dance acts from a company of internationally acclaimed
performers – including aerial daredevil and star of La Soirée Bret Pfister, breath-taking hand-tohand acrobatic duo Nathan and Isis, fire performer, contortionist and aerialist Katrina Lilwall,
comic, actress and singer Abi Collins and the stunning dance trio Cabaret Rouge. The musical
director is Michael Roulston and the director is Secret Cinema and Donmar Warehouse director
and National Theatre magical consultant Simon Evans.
With a pedigree unrivalled on the international scene, The Black Cat Cabaret draws together
exceptional performers from the worlds of cabaret, burlesque, circus and variety – to create highend theatrical experiences as diverse as they are decadent. The company won the prestigious
“Best Production” prize at London Cabaret Awards 2014 and was shortlisted as “Best Ongoing
Production” for 2015. Inspired by dark and daring Parisian cabaret culture, yet ground-breaking
in format, BCC events combine the sophisticated and the unexpected, the classic and the
contemporary. Though cutting-edge performance doesn’t mean a compromise on quality of
experience or production value: this is one cat with impeccable style and taste.
THE BLACK CAT CABARET
NOCTURNE
15th May – 11th September, 2015
London Wonderground
Southbank Centre
London SE1 8XX
Saturday 4th July 2015

AS IS a really awesome piece of theatre at Trafalgar Studios

The late 1970s were a pretty good time to be a young gay man. While not entirely acknowledged
by the populace, there was at least a form of acceptance with a vibrant club scene in the bigger
cities such as New York. The the 80s arrived and brought with it the horror of the AIDS
epidemic which ripped through the community while governments stood by unsure what to do
and bigots scared the world with tales of the ‘Gay Plague’. That’s what the history books tell us
but what was it like living through those days? This is the theme explored by William M
Hoffman’s play “As Is” running at the Trafalgar Studios.
The play starts with a lovely opening monologue from a hospice worker (Jane Lowe) a former
nun with a wonderful turn of phrase and an ‘eyes wide open’ approach to life. From there we go
to a New York loft apartment where Saul (David Poyner) and Rich (Steven Webb) are dividing
their possessions following the break-up of their relationship. There is tension in the air as the
two of them argue and bicker over silly items but while Saul doesn’t miss any opportunity to
have a dig at Rich’s new boyfriend Chet (Giles Cooper) it’s obvious that Rich is distracted and
after a while Saul manages to find out why. Rich has been diagnosed with the early onset of
AIDS. In the scene that follows, we get to see the wide range of reactions to his news. His
friends, Chet and lily (Natalie Burt) distancing themselves. His Brother (Dino Fetscher) being
forced to choose between Rich and his ignorant scared wife and the Doctors (Bevan Celestine
and Russell Morton) trying to be reassuring but ultimately powerless as the disease takes hold of
Rich’s body. Rich himself doesn’t take the news well – not really surprising – and goes on a
downward spiral of denial and anger as he comes to turns with what is happening to him. The
one good thing in his life, though he takes a while to realise it, is Saul who remains there for him
as Rich goes through his journey.
“As Is” is 30 years old and was written at the height of the AIDS epidemic. William M Hoffman
could have written an amazingly dark and depressing play and let’s be honest there are highly
emotional moments throughout the show. However, there are some wonderful moments of
genuine laugh out loud humour in this amazing story. Andrew Keates’ direction is spot on from
the lovely opening to the ending, there is not a single moment I would change, particularly when
combined with Tim McQuillen-Wright’s design and Neill Brinkwoth’s lighting which turned the
small and very intimate space of the Trafalgar Studio into every component of Rich and Saul’s
world, with action occurring all around the audience. All of the actors were amazing with
Natalie, Bevan, Giles, Dino, Jane and Russell playing multiple and very diverse roles superbly.
They were all superb but for me the crowning moment for these was when the six of them gave a

roll-call of those they knew that had died which in its simplicity really got me welling up – I’m
even getting emotional now just remembering it.
Full credit has to go to David and Steven as the Saul and Rich. Their performance was
outstanding in every respect. From their initial bickering and snide asides (writers of ‘Vicious’
take note on how it should be done) through the revelation of Rich’s condition and their
individual reactions to it, the two actors are simply amazing. Every aspect of their relationship
was completely believable and they would be such an amazing couple to be friends with as they
go through life sampling the hedonism and freedom the age but still utterly devoted to each
other. Saul is amazingly strong and while it would be so easy to portray Rich as a victim or
someone to be pitied he never comes across like that. He is a young man going through a
horrendous experience with only one possible ending and we go should feel honoured to share
part of that journey with him.
In this day and age, when young gay men are willing to take stupid risks because we have
medication that controls HIV and the press are more supportive of LGBT rights you could
wonder if a play like this is still needed. But the reality is that there are still people out there with
some of the attitudes displayed in the play and overall “As Is” is still relevant 30 years on. This
production is so emotional and entertaining that I left the theatre, yet again, sniffling a bit and
really hoping Rich and Saul really made fantastic use of their time together whilst at the same
time giving a heartfelt prayer of thanks that, so far, I’ve not had to go through the horror they had
to endure. A really awesome piece of theatre.

Review by Terry Eastham
AS IS
New York City, 1985. Rich (Steven Webb), a young writer who is beginning to find success, is
breaking up with his long-time lover, Saul (David Poynor), a professional photographer.
However, Rich’s idyll with his new lover is short-lived when he learns that he has contracted the
terrifying new disease AIDS and he returns to Saul for sanctuary as he awaits its slow and awful
progress.
In a mosaic of brilliantly conceived short scenes, blending humour, poignance and dazzling
theatricality, As Is captures the pathos of Rich’s relationship with friends and family, the cold
impersonality of the doctors and nurses who care for him and the widely diverse aspects of New
York’s gay community. This is a heart-breaking and unsparing examination of a deeply felt
human relationship shattered by a mindless, destructive disease.
After a sell-out run at the Finborough Theatre in 2013, William M. Hoffman’s As Is now
transfers to Trafalgar Studios with a stunning new cast and design. Using humour and sensitivity,
As Is shatters the apathy and ignorance surrounding AIDS in the 1980s. Celebrating its 30th
anniversary since first opening in New York, where it was hailed by critics as the most powerful
play of the year, the significance and urgency of As Is has become even greater as more people
than ever before are contracting HIV.

Steven Webb (House of Boys, The Inbetweeners, Betwixt) and David Poynor (The Tempest,
Peter Pan, As Is) lead this stellar cast, reunited after appearing together in The History Boys at
the Royal National Theatre in 2006/07.
Trafalgar Studios from 1st July – 1st August 2015
Saturday 4th July 2015

I Love You, You’re Perfect, Now Change Above The Arts
Theatre

Julie Atherton, Simon Lipkin, Gina Beck and Samuel Holmes in I Love You, You’re Perfect,
Now Change
‘I Love You, You’re Perfect, Now Change,’ is a musical comedy by Jimmy Robers and Joe
DiPietro. It is based around a series a short scenes and songs which tell the story of the various
stages of a relationship. It does not follow a particular couple but does follow the actor’s journey
through life and the ups and downs of a relationship, from the first date, to marriage, to babies, to
divorce or conversely being in love 30 years down the line. It is certainly a show many of us can
relate to! The show however is a product of its time and you do wonder if it is was more up to
date and relevant if there would be a nod to internet dating or Tinder or at least a text – rather
than waiting for that all important phone call.
All the characters within the show are played by 4 actors – Julie Atherton, Gina Beck, Simon
Lipkin and Samuel Holmes and all of them are faultless. They not only have brilliant comedy
timing but appear to look like they have been together years (despite this only being their
opening and just 2 previews under their belt). They each played so many characters throughout
the show with complete conviction, playing everything from a serial killer to a child in the back
of his rowing parents’ car. There were some moments that shone for me – the first was Samuel
Holmes playing a rather convincing elderly gentleman and the second was Julie Atherton’s
rendition of ‘I Will Be Loved Tonight.’ I was also creased over with laughter during ‘Het There
Single Gal/Guy,’ the number where a couple reveal to expectant parents that they are in fact
breaking up….. not getting engaged and the parents don’t hold back. Each actor on stages facial
expression during this number was perfect and just set the comedy off perfectly. The songs were
sang well and with complete character by all of the cast, although I would have liked a bit more
of an opportunity for the cast to really let go and show off their vocal talents some more.
The lighting plot was fairly basic and think that this could have been used to add to the comedy
more, however it did its job in so far as you could see the cast and the odd cue got a laugh. The
set was minimal, a few chairs and a sofa but for a show of this nature nothing more is needed and
probably would have detracted. Sight lines at times were difficult from my position in the

audience but at smaller venues such as this I do tend to be more forgiving. As Above The Arts is
unreserved seating I would recommend getting there early to get a seat on the left hand side of
the audience, nearer the front, to ensure you don’t miss a split second of the casts facial
expressions.
If you like your musicals with a healthy dose of comedy and aren’t too worried about a big set or
big dance numbers then I would recommend that you get yourself down to Above the Arts to see
this show.

Review by Sarah McPartlan
I LOVE YOU, YOU’RE PERFECT, NOW CHANGE
Wednesday 1st – Saturday 18th July 2015
HARTSHORN – HOOK PRODUCTIONS present a revival of the American review I LOVE
YOU, YOU’RE PERFECT, NOW CHANGE for a strictly limited run in the new studio space
ABOVE THE ARTS. This production will be the first musical venture for the space which
officially opened its doors in March 2015 and will feature a stellar cast of West End favourites.
Heading up the company is JULIE ATHERTON who recently appeared in the Original London
Production of SHOCK TREATMENT at the Kings Head. Julie’s previous credits include Kate
Monster in the Original London Cast of AVENUE Q, Sister Mary Robert in SISTER ACT; THE
MUSICAL (National Tour) and more recently the title role in THERESE RAQUIN, which
transferred to the Park Theatre following a sell-out performance at the Finborough.
Joining Julie onstage for the first time since they appeared in AVENUE Q together is SIMON
LIPKIN. Simon most recently appeared in the Menier Chocolate Factory’s acclaimed production
of ASSASSINS and throughout his career has proved himself to be one of the West End’s most
reliable young comedy actors. Previous credits include Barlow in I CAN’T SING (London
Palladium), Lonny in the Original London Production of ROCK OF AGES (Garrick Theatre)
and Sir Galahad in SPAMALOT (National Tour).
Also joining the line-up is west-end regular GINA BECK, who is best known for her portrayal as
Glinda the Good in WICKED (Apollo Victoria). Prior to her time in Oz Gina appeared as
Christine Daaé for two years in THE PHANTOM OF THE OPERA (Her Majesty’s) and as
Cosette LES MISERABLES (Queens Theatre).
Completing the cast is terrific comedy actor SAMUEL HOLMES who most recently joined the
Monty Pythons onstage at the O2 in their comeback show MONTY PYTHONS LIVE
(MOSTLY). In addition to performing as an honorary Python for the sell-out run, Samuel also
collected an award on their behalf at the British Comedy Awards. His previous credits include
Sir Robin in SPAMALOT (National Tour), Terrence in THE WATER BABIES (Leicester
Curve) and Ruth in the original production of Sasha Regan’s All-Male PIRATES OF
PENZANCE (Union Theatre/Wilton’s Music Hall)

The production is directed by KIRK JAMESON who most recently presented a revival of
Kander and Ebb’s THE WORLD GOES ‘ROUND which earned him a nomination in the Best
Director Category for the Off West End Awards. Other credits include SUESSICAL; THE
MUSICAL (The Arts Theatre) , ON A CLEAR DAY YOU CAN SEE FOREVER (Nominated
for Best Musical; Off West End Awards), ONCE UPON A MATTRESS and DAMES AT SEA
(The Union Theatre). For Musical Staging, Kirk will once again be joined by SAM SPENCERLANE, making this their third production together in as many years. Some of Sam’s more recent
choreography credits include DESSA ROSE (Trafalgar Studios), THEY’RE PLAYING OUR
SONG, THE INVISIBLE MAN and THE LAST FIVE YEARS (all at Menier Chocolate
Factory). Completing the creative team as Musical Director will be SCOTT MORGAN who
most recently accompanied KEITH JACK on his UK Tour and American Drag Sensation
COURTNEY ACT during her UK Shows.
This hilarious musical revue is penned by award winning writer JOE DIPIETRO, who most
recently had West End success with MEMPHIS starring Beverly Knight. In addition to winning
best musical at this year’s What’s On Stage Awards, MEMPHIS also won four Tony Awards
including best writer for Joe DiPietro. His other credits include NICE WORK IF YOU CAN
GET IT starring Matthew Broderick (Imperial Theatre; Broadway) and new musical LOVE ME
TENDER, which will tour the UK this summer. Music is supplied by JIMMY ROBERTS who is
best known for his contributions to the musical revue A… MY NAME IS STILL ALICE.
I LOVE YOU, YOU’RE PERFECT, NOW CHANGE follows the ups and downs of a modern
day romantic relationship whilst attempting to answer some of life’s most infuriating questions;
“what do women really want?, “What are men really thinking?“ and “why, when we find the
partner of our dreams, do we spend the rest of our lives trying to change them?”
LISTINGS INFORMATION
Hartshorn – Hook Productions proudly present Julie Atherton, Simon Lipkin, Gina Beck and
Samuel Holmes in I Love You, You’re Perfect, Now Change
Wednesday 1st – Sunday 19th July 2015
Tuesday – Saturday at 7.30pm; plus Saturday/Sunday matinees at 2.30pm
Directed and Designed by Kirk Jameson
Choreographed by Sam Spencer-Lane
Musical Direction by Scott Morgan
The Arts Theatre, GREAT NEWPORT STREET, LONDON, WC2H 7JB
Saturday 4th July 2015

The Picture of Dorian Gray at Bread and Roses Theatre

Oscar Wilde would either be bemused or horrified (I personally think the former) at the idea that
his 1891 novel has been adapted in such a way as to lose its homoeroticism so completely in this
relentlessly dark play by John Foster, by taking two main characters, Lord Henry Wotton and
Basil Hallward, and turning them into ladies, Henri and Basel.
I did not realise it at the time but this production did well to create a sense of foreboding even
before the show started. Members of the audience were largely whispering to one another. It
stood in stark contrast to the cheering and jeering in the pub downstairs as on the big screen, a
British tennis player, Heather Watson, was slugging her guts out against Serena Williams at the
Wimbledon Championships. The play is set in modern times, but a bit before 2015: there are
mobile phone conversations, and photographs taken, but no selfies. By nature of the theatre
layout – one door for all, cast and audience, to get in and out – the audience does not witness
scene changes so much as costume changes. It’s one way, I suppose, of making it clear that
we’ve left one time and place and are now in another.
Dorian (Alessandro Babalola), is a photographer, one of those freelancers who knows their way
around town and races to the scenes of road traffic accidents and other scenes of death and
destruction. There is Henri (Amelia Gardham), best described as a hedonist (though in the dying
moments of the play, there is a sharp twist to this view). Both his work and his mistress – Dorian
is married to Basel (Anna Newcome) – combine to drag him down the path where his morals,
mostly derived from a Christian upbringing, are first questioned, then compromised, then
recklessly abandoned. Like the original Wilde novel, Dorian ends up a murderer.
The litmus test for a production long enough to have an interval is how many stay the course,
and audience numbers were noticeably down for the second half, allowing others to move to take
seats with a more central sightline. But why was this? Firstly, the show is almost too successful
in leading the audience into the world of Dorian Gray that we end up having little sympathy for
any of the characters at all by the end. Everyone has their flaws, and in these modern times, help
is available for those who seek it to deal with issues. It can be argued that if our characters failed

to ask for assistance (or else resolved within themselves to improve), what predicaments or
calamities they later face are mostly, if not entirely, events they have brought upon themselves. If
Dorian makes a pact with the devil, that’s his business, and if he suffers for it, then that’s his
fault for making a pact with the devil! Secondly, there is little humour in the play, not at all like
Wilde’s original novel, laced with wit as it was. The play is therefore hard going. Even Les
Miserables has the Thenardiers! Thirdly, some of the dialogue is frankly a tad too sluggish.
The show makes the audience consider their own conduct when faced with loss. “Everyone is on
a journey,” muses Dorian. Further, it’s one thing to have soliloquies. It’s quite another to have
questions directly asked of individual audience members eyeball to eyeball (the fourth wall was
not breached, mind: please don’t think I had to engage with the cast with an improvised response
as to “Why are you still here?”). My fellow theatregoer didn’t like it, but I thought it was better
than being effectively ignored for the entire duration of a play, something all too common. These
young actors do their best with what they’re given, and given much more, I think they’ll go
places.

Review by Chris Omaweng
DOPPELGANGER PRODUCTIONS PRESENT THE PICTURE OF DORIAN GRAY
BY JOHN FOSTER – DIRECTED BY CHARMAINE K PARKIN
TUESDAY 30TH JUNE TO SATURDAY 4TH JULY at 7.30PM
and a SATURDAY MATINÉE AT 2.30PM
A contemporary retelling of Oscar Wilde’s Faustian tale.
The beautiful Dory Gray, professional photographer of crime, war and celebrity, has made a pact
with the Devil. A stunningly beautiful young man, Dorian Gray, has a photograph taken of
himself by the woman he loves, Basel Hallward, locking his prepossessing good looks in the
digital image for all time. Falling under the malign influence of the amoral Henri Wotton, Dorian
is drawn into her hedonistic lifestyle and becomes her lover. Dorian strikes a Faustian pact with
the Devil and acquires eternal youth. Immersing himself in a secret life of debauchery and crime,
Dorian discovers a wantonly violent darkside to his personality. He gradually builds an
international reputation as an award-winning news and celebrity photographer, covering such
topics as famine, major disasters and crime, taking a particular interest in a serial murderer
known as ‘The Rain Killer.’ The ravages of corruption and depravity are never reflected in
Dorian’s enduringly handsome face. Only the photograph Basel once took of him reflects his
dissolute soul.
http://www.breadandrosestheatre.co.uk/
Saturday 4th July 2015

Much Ado About Nothing at Camden People's Theatre

Hero loves Claudio, and Claudio loves Hero. Surely nothing can go wrong. Or can it? Beatrice
loathes Benedick, and Benedick cannot tolerate Beatrice. Surely nothing can go right. Or can it?
Professional Help’s production of William Shakespeare’s comedy about the dangers and delights
of gossip, and the power of the rumour mill, set in Southern Italy.
Kirk Collens plays Don Pedro. I wasn’t entirely sure about the accent to begin with but it grew
on me and Collens gave the character the required Princely quality and was a pleasure to watch.
Simon Every plays Don John excellently. Every manages to capture the devious, slightly crazy
and hateful nature of Don John without over doing it which had me wondering what cunning
plan he was going to come up with.
My favourite performance was actually two characters that play well opposite and off each other.
Deborah Wastell plays Beatrice and Steve Blacker is Benedick. These two characters are polar
opposites and shouldn’t hit it off but, with a little help from their friends, they do. The way
Wastell and Blacker play off each other is entertaining and is full of energy with just a smidgen
of loathing and a sprinkling of love.
The whole cast do a fantastic job telling us this story of love, betrayal, honour and shame. They
deliver the comedy fantastically with Andrew Lambe’s portrayal of Dogberry making me laugh
every time he was on stage. There is a lot of trickery going on throughout this play and all
involved performed it brilliantly. The scene where Don Pedro, Claudio and Leonata, played by
Julia Munrow, allow Benedick to overhear their conversation where Beatrice has allegedly
confessed her love for Benedick and they discuss it, was particularly comical. Closely followed
by Hero, played by Akila Cristiano, and Ursula, played by the stunningly beautiful Marielle
Jarvis, holding their conversation about Benedick loving Beatrice right by where Beatrice has
“hidden” herself. Both of these scenes were really funny, well-acted and directed.
The set was minimalistic. There was the stage area, a post and a door. Nothing else was needed
and the space was used well. There were a couple of scenes in the play I am not convinced
worked, mainly the initial pre-fight build up and some of the dancing. I am not sure the space
allowed the dancing to be performed fully. I also thought the play took a little while to get going
but once it did however I thoroughly enjoyed the performance. If you get the opportunity you
should go and see it.

Review by Lee Cogger
Much Ado About Nothing
Camden people’s Theatre
Tue 30 June – Sunday 19 July
Time: 7.30pm
http://www.cptheatre.co.uk/
Cast
Steve Blacker as Benedick
Kirk Collens as Don Pedro
Akila Cristiano as Hero
Simon Every as Don John
Marielle Jarvis as Ursula
Andrew Lambe as Dogberry
Bushra Lasker as Margaret and Watch
Julia Munrow as Leonata
Shri Patel as Conrade
Nicholas Koy as Santillo Friar Francis
Ben Scarles as Claudio
Jonny Vaughton as Borachio
Deborah Wastell as Beatrice
Crew
Linda Miller Director
Andy Robinson Designer
Darion Marshall Stage Manager
Chris Cuming Movement Director
Janet A. Smith-Cantrill Sound & Lighting Design
Stephen Dickinson Company Singing Coach
All Original Artwork Dramatic Inking by Andy Robinson
Saturday 4th July 2015

ENDURANCE at Tristan Bates Theatre

This play opens with a series of horrifying images on the screen: mutilation, torture,
enslavement, murder, and inhumanity on a large scale. Where can they go from here I wondered.
Well, very far indeed, and with a kind of intense simplicity that highlights the profound
statement about what it is to experience and survive, or attempt to survive the racism and bigotry
that lies at the heart of all societies during every period of history.
The play concerns three journeys: a black slave inuring the Civil War, a gay man after the
Second World War, and a Palestinian in East Jerusalem now. The stories cut into each other,
overlapped, and flowed back and forth seamlessly, creating one huge , agonising image of man’s
inhumanity to man.
‘Nobody chooses to be a martyr’ say the Palestinian to his cousin as they are arrested while
playing and innocent game of football. But martyrdom is forced on the three protagonists, as
they are arrested, tortured and vilified for simply being who they are.
‘What’s wrong with you’ James’ father asks him, and the question is a sharp reminder of a the
recent past when to be gay was ‘wrong’ and could lead to a twenty year prison sentence.
The awkward discomfort of Louis Krommenhoek as the young homosexual was very moving,
particularly in the scene with his friend and betrayer. In a very brief space both men’s dilemmas

arising from fear and guilt drew us into the pain of simply being one’s self in an era that refused
to acknowledge it.
Adam, the Palestinian, is our contemporary, and read about his sufferings daily, and about the
injustice and cruelty that surrounds him. There were violent moments in this story that were
difficult to watch but one could no more look away than one can look away from the
photographs, news stories and death lists that confront us every day. Indeed, as I was writing
this, I received a news story about a prominent BBC journalist interviewing two Israeli
politicians who called Israel the ‘Underdog’ without contradiction.
‘Endurance is unusual also in that it shows us the oppressors not merely as oppressors but a
troubled people taking out their own fears on others: sexual jealousy, guilt, and mindless military
brutality of the ‘I was only obeying orders’ kind that is sickeningly familiar.
This play makes us realise how far we have come and what strides have been made since the
Civil War, and yet it never lets us forget that the story has no end. The final scene said it all,
quietly and powerfully: the cast gathered before us, singing ’Freedom’ while in the shadows
behind them, the White shadows of the Ku Klux Klan stood silently, waiting.
OK it was perhaps little simplistic, but with a play lasting only an hour, so what. It moved many
of the audience to tears and the images were unforgettable.
Many companies try to work in this style, dramatising real events and political struggles. They
usually fall short either because the information dominates the characters or the characters
merely spout information. This company has it exactly right; the information is expressed with
agonising humanity and brings the audience into the heart of the struggle, making them aware of
exactly what it is like to ‘be there.’ As Virginia, the slave, says to her mistress ‘You have no idea
what it is to be me.’
This play does, briefly and skilfully, show us what it is to endure oppression and also dramatise
the need to fight against it at all times, because it is not going to go away.
This company is a true multi-genre ensemble, dedicated to ‘championing new talent’ and
‘producing current and vibrant film and theatre.’ Bravo to everyone involved.

Review by Kate Beswick
ENDURANCE
30th June to 3rd July
Tristan Bates Theatre
http://www.raawlondon.com/
Friday 3rd July 2015

Malachite Theatre Company's Twelfth Night at the Geffrye
Museum in Hoxton

I suppose the Malachite Theatre Company is neither the first nor the last to present
Shakespeare’s Twelfth Night in the great British outdoors. In many ways they picked a good
venue. One of the imposing buildings comprising the Geffrye Museum in Hoxton serves as the
stage, its front and side doors conveniently serving as entrance and ‘exeunt’ for the cast. On
entry to the grounds the paying public had come prepared, with picnic blankets and hampers
galore spread across the lawn, and only two rows of seats and benches for those of us who insist
on seeing theatre sat on a chair.
Twelfth Night is by nature farcical. There is, for instance, Olivia (Zoe Lambrakis), who falls in
love with Viola (Fiona Hardy). Viola dresses as ‘Cesario’, a man, and so Olivia has mistakenly
fallen in love with a woman. If that’s slightly tricky to follow, that’s quite all right: the play is
subtitled ‘What You Will’ – that is, the audience can make of the show whatever they like. In a
play where girl falls in love with girl dressed as boy, boy falls for girl dressed as boy, and girl
dressed as boy makes herself attractive to girl and boy, anything goes.
Even for this unassuming and cultured audience there are limits. There’s farcical and then there’s
the ridiculous. The cast performs completely unamplified, battling through the London
Overground line on one side of the Geffrye Museum’s grounds, and the Kingsland Road traffic
on the other, with several double decker bus routes passing through. Occasionally a helicopter
would be heard overhead, as well as groups of friends walking along the pavement outside,

engaged in conversation. The Kingsland Road also serves as a main thoroughfare for emergency
vehicles, and the sound of sirens completely drowned out a whole soliloquy.
It was simply a struggle to hear what was being said. Shakespeare productions have always
relied heavily on the lines to drive the story forward. And if you can’t hear the lines, in the end,
you have no idea what’s going on.
It’s not that this production can’t be enjoyed. It can, so long as you’ve seen a production of
Twelfth Night (or read the script, or even an online synopsis) before! It wasn’t so much that the
actors couldn’t project: Benjamin Blyth’s Feste, Anatole Gadsby’s Sir Andrew and Stephen
Connery-Brown’s Malvolio were as clear as they would be had we been at the National.
Perhaps the direction could have been different. The ‘theatre’ could have been treated as a
‘traditional’ proscenium arch setting, rather than having people use the centre aisle as a
performance area. Whilst I was at the very back, many in the audience had to turn around if they
wanted to see who was saying what to whom at times. If an actor was standing in the aisle,
dependent on which direction they were facing, that actor would be heard loud and clear by some
sections of the audience, and not at all by others.
And for all that, I still enjoyed it. A valiant effort, and still lots of fun. The costumes are great –
we do indeed see Malvolio in bright yellow stockings and all the rest – and as the night drew in,
the stage lighting was simple but highly effective. Whether all the London traffic rumbling past
was supposed to have been part of the farcicality of the piece I cannot say. What I can say is that
if you do want some outdoor theatre courtesy of this production, sit as close to the front as is
feasible. That way you’ll have a better chance of deciphering the dialogue.

Review by Chris Omaweng
TWELFTH NIGHT
On the distant shores of the mystical land of Illyria, the shipwrecked Viola has been saved from
the sea. Believing her twin-brother Sebastian to be lost, she makes her way in this brave new
world disguised as a boy in the service of the melancholy Count Orsino.
Shakespeare’s manic yet moving comedy of a family’s love overcoming death, Twelfth Night, is
here brought roaring back to life by Shoreditch’s 5-star Shakespeare Company. Join The
Malachites this July as we pack up the wagon and and head outdoors to the promise of the
country!
Directed by one of London’s brightest young Shakespeare directors, Benjamin Blyth, and
featuring a raucous new score, live music and a fantastic cast, this promises to be a summer
offering not to be missed!
The Geffrye Museum,136 Kingsland Road, LONDON E2 8EA
2nd – 4th July 2015 @ 7.30PM
www.themalachites.co.uk

Friday 3rd July 2015

The Dreamers at St James Theatre London

Runner Bean Production’s new musical, The Dreamers, written and composed by James Beeny
and Gina Georgio, was said to have moved audiences when it premiered at The Assembly Hall
Theatre October last year. Now it has made a debut at St. James Theatre hoping to bring the
same reaction to audiences through an emotional tale of soldiers and families during the outbreak
of the First World War. It focuses on Captain David ‘Reggie’ Salomons of the Third Field
Company who led the regiment in the Battle of Gallipoli. It includes smaller plot lines to add to
Reggie’s heroic narrative. But the show, on the whole, isn’t as successful as it is less musical and
more history lesson wrapped in a gala type concert.
The production is a mishmash of many things from on-screen narration by some famous faces to,
some, good numbers sung by 20 amateur performers with 6-piece contemporary band, Virgin
Soldiers. The music is catchy and may encourage audiences to clap their hands and sing along to
the easy-to-remember words, but the music seems less connected with the actual storyline. Also,
there was no link between the story and what the audience was looking at. Dressed in
contemporary clothes, the Virgin Soldiers load on some energetic songs but they hoover behind
the cast who are dressed in WWI costumes. Plus, there’s no set design, at all!
To add to the muddled presentation, it is hard to see who is who even though there is meant to be
a storyline, so audiences are left viewing the show as an insight into WWI of how the war
affected Britain: children; mothers; wives; and soldiers, with cello, violin, acoustic piano and
guitars in the background. Also the audio sounds and on-screen narrations by celebrities from
Sue Holderness, Sylvia Syms, Michael Buerk, Martin Bell and Philip Glenister seem shoved in
just to add a dash of unnecessary sparkle.
The performers give their best and it is impressive to see young children sing to a good standard,
but overall The Dreamers falls short of many things that fail to excite an audience. It will
undoubtedly touch a nerve for those personally affected by WWI as it will display pictures and
footage from the 1914-15, but as a musical, it just doesn’t work.

Review by Mary Nguyen
In the year that commemorates 100 years since the Battle of Gallipoli, Runner Bean Productions
presents The Dreamers, which will receive its London debut at the St James Theatre from June
30 – July 11, with press night on 1 July 2015.
With original words and music by James Beeny and Gina Georgio, this new musical tells the true
story of war hero Captain David ‘Reggie’ Salomons who led his regiment Third Field Company
to Gallipoli in 1915.
This unique piece of theatre features a 6-piece contemporary band, ‘Virgin Soldiers’, a cast of 20
young men and women and on-screen narration from Amanda Redman, Christopher Beeny, Sir
Tim Rice and others.
Set during 1914-15, The Dreamers sees the outbreak of the First World War through the eyes of
the soldiers and the families they left behind. As Captain Salomons prepares his men for battle,
one soldier Jack Hastings grows jealous of his popularity and position, and, unsettled by the
prospect of what lies ahead of them, tries to stir trouble amongst the men. A 12-year-old boy is
desperate to join the army, not wanting to be left out of the great ‘adventure’. Everyday women
become nurses and factory-workers. The War Cabinet is forced to make impossible decisions.
This emotional tale of courage and heroism brought audiences of all ages to their feet and moved
many to tears when it premiered at The Assembly Hall Theatre, Tunbridge Wells, in October
2014.
Anna Whitworth, great-niece of Captain Salomons said of the project: “I was astonished to see
that a musical had been written about Reggie, especially as so few people have heard of him. I
am delighted to see his story celebrated in this way and I hope he, and so many others, will
always be remembered“.
The Dreamers
30th June – 11th July 2015
St. James Theatre
12 Palace Street, London SW1E 5JA
Box Office: 0844 264 2140
www.stjamestheatre.co.uk
Thursday 2nd July 2015

Bare Essentials at Take Courage Theatre

Ctrl, Alt, Delete by Dan Page
So, you have toiled away and written your first short play. It’s a work of love but you don’t
know what to do with it now. If I was in this scenario and unsure what to do with my magnum
opus, I would get in contact with Encompass Productions and see if they fancied putting it on as
part of their highly successful “Bare Essentials” season. OK, so I don’t have a play but luckily a
lot of people do and last night I trotted along to the Amersham Arms in New Cross to see the
seven pieces that make up this season’s offering.
First up was “Ctrl, Alt, Delete” by Dan page. Three producers, Sandra (Rachel Owens), Jane
(Marcella Carelli) and Alex (David England) have a problem. Viewing figures for their
programmes are on a downward spiral and it is probably time to do something drastic. Sandra
suggest sacking all the writers and getting new, more enhanced ones or maybe even an
automated plot generator – if, like Alex you think these don’t exist, just check out a certain Mr
TC’s movies. This leads to a lot of discussion with the writers submitting some future plotlines
that are both novel and amazingly ingenious.
“Ctrl, Alt, Delete” was a lovely opener to an evening dedicated to writing, and Director Jonathan
Woodhouse kept the pace fast and lively with the Producers getting more panicked as they
started with a ratings slump and ended with a terrible realisation of what was to come.
Changing the pace we had “The Leaving of Things” by Dean Moynihan, a wonderful two-hander
about Paul (James Barbour) and Emma (Alice Corrigan), two people who had met on an internet
forum and arranged to meet up. This being their first meeting, and in light of the purpose of that
meeting, they were both extremely nervous, particularly Paul, who Emma quickly established,
had self-image issues and may not have been 100% committed to their joint undertaking. At the
end, a decision is made and ……….
Well, that’s where it was left in this great piece. Both actors, under Director Matt Beresford,
revolved around each other perfectly. Alice Corrigan’s Emma has a steadfast commitment to
their purpose. Even Paul’s delaying tactics – including an awesome if not necessarily appropriate
playlist – will not stop her achieving her goal, or will he? For all Paul, played beautifully by
James, is a quiet, unsure person, he does have a real sense of honesty about him that may break

through Emma’s resolve. “The Leaving of Things” was definitely one where I wanted to know
the ending.
I’m going to be honest and say the next piece “Panther” by R. J. Thomson was my favourite of
the night. A young man (Alexander Pankhurst) is out in the fields looking for a panther. Nobody
else believes there is one but he knows he has seen it. The man’s obsession in finding the panther
is not just to prove he is right but also to clear his name over a matter of murder. In the course of
this wonderful monologue, we learn so much about the young man. He is, not to put too fine a
point to it, a simple soul with a wonderful wide-eyed naivety about life in general. He loves his
dad and can’t understand why his family fell out with the neighbours – especially as it all seemed
to be over some chutney. But he gets on with life and just wants to find his panther for
everything to be OK.
Director Liam Fleming has put together a wonderful monologue in “Panther” and Alexander
really portray the young man superbly. Making excellent use of the stage space, he grabs the
audience’s attention from the moment they hear his voice and he never lets it go as he tells his
story of life in a small village – if only the writers of The Archers were this good.
The final performance before the interval was David Wiener’s “Feeding Time at the Human
House”. Have you ever been to a zoo and looked at the baboons through the fence? Ever
wondered what they were thinking as they wander through their enclosure? Well, in the case of
Fran (Liz McCullen) and Bernie (Pip Barclay), they are thinking exactly the same about the
human animals visiting their zoo and frankly, they don’t really understand them. It’s Fran’s
birthday and she is starting to feel her age, worried that her sexual attractiveness may not be as
big as it once was. Bernie reassures her by getting her to people-watch and points out the
strangeness of the humans.
“Feeding Time at the Human House” opens up some interesting possibilities. Monkeys and apes
are renowned for being highly intelligent, with an ability to communicate between themselves,
so it is not beyond the realms of fantasy to believe that they do sit there watching the people
wandering by. Annemarie Highmore makes a baboon cage out of a couple of boxes and both Pip
and Liz really move well, managing to make the audience believe they are baboons whilst at the
same time having enough human characteristics to make their conversations together highly
believable – especially their reveal of the truth about dolphins.
After the interval, we returned to see three young people sitting, looking pensive. This was the
introduction to “The News” written and directed by Lucy Foster. It transpires that the three, Gill
(Hanna Lawrence), Mark (Joe Bence) and Craig (Jack Bence) are friends who were on a drunken
night out when the fourth member of their group fell down some stairs and ended up in hospital.
As they wait for news of their friend, the tension builds and the accusations and recriminations
start to fly. Whilst Mark tries to keep the peace, Gill and Craig go for each other with Craig
coming in for a lot of blame from Gill, as they wait and wait to find out what happens next
This is an interesting piece as it really reflects the reality of waiting for information in a hospital.
Nobody wants to be there and, whilst everyone is hoping for the best outcome, it is obvious that
they are all expecting the worst. As such, they resort to infantile actions – attack being the best
form of defence, trying to move the conversation away hiding in their shell hoping not to be

spotted. Lucy has explored all of these very well and by the end, we know a lot about the
relationship between the four of them and really care about the news yet to be delivered.
The penultimate play “Confessions A Deux” by Stephen Cooper is a complete contrast to the
previous piece. Father Henry Shannon (Josh Marter) is a young priest about to complete his time
at seminary and he is getting ready to take his first confession. The confessee is one of his
colleagues, Father Martin Gregory (Graham Christopher) and despite his initial nerves, Father
Shannon manages to get through the ordeal. Luckily Father Gregory is a priest of the old school
and only has the most minor sin to confess to. The two priests swap places and now Henry is the
confessee and initially his sins are the type we would hope a young priest has. As time passes,
the two priests hear each other’s confessions and find out that both of them are walking down a
dangerous road.
I’m not going to go into too much detail about “Confessions A Deux” as that would give way too
much away about this tale of humans in priestly robes. I will just say that it is a lovely piece of
writing that had the audience laughing along as the lives of Henry and Martin were revealed.
Alice Karnitzer’s direction is light but very effective and really gives the impression of a
confessional as the two priests swap sides to effortlessly move from confessor to confessee and
back again.
The final production in this evening of entertainment was the intriguingly titled “Nothing Could
Surprise Me Now” by Alain G. Cloarec. How to describe this play? Well, imagine if you had to
articulate everything you did – providing a third person past tense narration to your life. This is
the problem faced by Narrator 1 (Duncan Mason) who has woken up unable to communicate but
only able to narrate his life. This is bad enough but he is soon joined by Narrator 2 (Louise
Beresford) who is suffering from the same complaint. Things become tough and then when
Narrator 3 (Robert Wallis) arrives it all goes horribly wrong.
“Nothing Could Surprise Me Now” is a terrible title as this play was full of constant surprises for
the actors and audience alike as Director Michaela Frances Neil has great fun with the wonderful
prose and the absurdity of the situation that the three narrators find themselves in. All three
actors are superb in articulating their movements, feelings and thoughts as they go through the
show. I have actually tried narrating my life this morning and it’s not easy, so I tip my hat to
them.
And that was “Bare Essentials”. What did I learn from the evening? Firstly, there are some
fantastic writers out there and Encompass Productions should be applauded for offering them the
opportunity to have their pieces performed. Secondly, whilst we all love the spectacle of a huge,
glitzy West-End show, all you really need to put on a night of awesome theatre is a room, a
lightbulb or two, a couple of chairs, and a talented pool of writers, directors and actors. Luckily
“Bare Essentials” has all of this and more. So I would really recommend you get along before
it’s too late, and don’t forget to tweet using #BareEssentialsLDN, you never know what that
might bring.

Review by Terry Eastham

An acclaimed series of events featuring new work from established and emerging international
theatremakers, Bare Essentials showcases fantastic theatre at its most elemental. The diverse
range of short plays include everything from gripping drama to laugh-out-loud comedies and will
be performed at the Take Courage Theatre (Amersham Arms) Tuesday 30 June – Friday 03 July
at 7.30pm.
Ctrl, Alt, Delete by Dan Page
The Leaving of Things by Dean Moynihan
Panther by R.J. Thomson
Feeding Time at the Human House by David Wiener
The News by Lucy Foster (Royal Court Young Writer)
Confessions à deux by Stephen Cooper
Nothing Could Surprise Me Now… by Alain G Cloarec
LISTINGS INFORMATION
Encompass Productions presents BARE ESSENTIALS
Tues 30 June, Wed 01, Thurs 02, Fri 03 July at 7.30pm
Take Courage Theatre (above The Amersham Arms), 388 New Cross Road, London SE14 6TY
Nearest Overground: New Cross (2min walk) & New Cross Gate (5min walk)
£9.50 (tickets available online and on door)
#BareEssentialsLDN @encompassonline www.encompassproductions.co.uk/BareEssentials
Thursday 2nd July 2015

1984 is a gripping, superbly staged and realistically acted
play

The revival of Robert Icke and Duncan Macmillan’s brilliant 2013 interpretation of George
Orwell’s “Nineteen Eighty-Four” is timely and this is a fine new production, well-staged and
performed. The year 1984 was 36 years in the future when Orwell wrote the book and it is now
30 years in the past.
It was this fact that led me to conclude at the end of the play that contrary to the conventional
description “George Orwell wrote a book as a prophecy of the future” (as one edition of the book
describes it) it is not actually a sort of science fiction at all. It is about the present – any present.
Early in the play one character says “We should never have trusted them” and that is applicable
in any time and under any political system. Systems are not “all the same” – that is too cynical –
but all of them let us down one way or another. This production unusually focuses in part on the
Appendix of the novel “The principles of Newspeak”. As Orwell describes it “The purpose of
Newspeak was not only to provide a medium of expression for the world-view…but to make all
other modes of thought impossible”. On the day I saw the play the British Prime Minister had
(effectively) announced that the Oldspeak descriptor of the terror Army “Islamic State” was no
longer to be used – I haven’t learned the Newspeak version I have to use now…but you get the
point! “A beautiful thing the destruction of words”
The propensity to wage war is another timeless imperative of most political leaderships – in 1984
it is a constant as one power block fights another and then, capriciously, swaps sides to take on a
former ally. In the twenty-first Century “My enemy’s enemy is my friend” is similarly
opportunist to an extent that today, in the Middle East, we have long since lost track of who the
“good guys” are – if there are any. So war is obscure in its objective and ephemeral in its
alliances. The “Something must be done” paradigm triumphs, even is self-evidently something
cannot be done – at least by us.
The place of the individual in the State is a key theme of “1984” and Winston Smith is the pawn
in the sinister establishment’s game. Smith is played with an air of bewildered resignation by

Matthew Spencer. Julia, his girlfriend, is played rather feistily by Janina Harouni (a fine
professional debut by Harouni). Early in the play we see Smith make someone a non-person by
deleting the central computer record of this person whose name is Ogilvy. This act deletes not
just the record but in effect Ogilvy himself. He does not exist, and never existed. I found this
personally rather creepy because on the big screen we see Ogilvy’s record before he is deleted
and we see that he was born on 23rd November 1946, which happens precisely to be this
reviewer’s date of birth. I mention this coincidence only to say that it came home instantly to me
all of us are individuals and we live under the direction of an all powerful State even though ours
is more benign than Winston Smith’s. The Trolley of “Victory Gin” is the opium of the masses
for Smith and there is a Lottery to offer hope of something – sound familiar? “I’m a good liar –
it’s the only way to be safe” is the sinister model for those who want to survive.
But if they want to get you they will, there are no countervailing forces to stop them. No media
other than the official media, no acceptable ideology other than the prescribed one which itself is
full of contradictions and paradoxes. “War is Peace”, “Freedom is Slavery” and the rest. Of
course modern Britain is not like this but the subliminal pressure to conform, to be “politically
correct” – effectively in an Orwellian way sometimes to declare that Black is White is not
unpresent along that bumpy road!
“1984” is a gripping, superbly staged and realistically acted play that speaks to our times as
much as Orwell’s book did in 1948 – and thereafter of course. As with “Animal Farm” Orwell’s
primary target was the Soviet Union and the satire is aimed at the pursuance and prosecution of
“Thoughtcrime” by that evil empire. But the idea of a singularity of culture and behaviour and
belief is common today – in Saudi Arabia and elsewhere in parts of the Islamic world of course,
but not only there. There are echoes of George Bush and Tony Blair in “1984” and is the division
of the world into Superstates called Oceania, Eurasia and East Asia that different from our world
dominated by the USA, the European Union, Russia and China? Orwell made us think and this
modern presentation of his greatest work does the same. If it helps realise both the power and the
fragility of language in society and the preposterous notion of good and bad speak it does a fine
job. I think that it does. “In a time of universal deceit telling the truth is a revolutionary act”.

Review by Paddy Briggs
April, 1984. 13:00. Comrade 6079, Winston Smith, thinks a thought, starts a diary, and falls in
love. But Big Brother is always watching.
Orwell’s ideas have become our ideas; his fiction is often said to be our reality. The ‘definitive
book of the 20th century’ (The Guardian) is re-examined in a radical new staging exploring
surveillance, identity and why Orwell’s vision of the future is as relevant now as ever.
Nominated for Best New Play at the 2014 Olivier Awards.
The Playhouse Theatre
Running Time: 1 hour 40 minutes (No Interval)
Age Restrictions: Suitable for ages 14+

Show Opened: 12th Jun 2015
Booking Until: 5th Sep 2015
Important Info:
Latecomers will not be admitted.
This production contains loud noises and flashing lights.
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Wednesday 1st July 2015

The Face To Face Festival at the White Bear Theatre

The “Face to Face Festival” has been going since 2012 and is renowned for featuring the very
best in solo theatre. In 2015, the festival has moved to the White Bear Theatre and this year, as
well as new writing, it features some of the best from the previous festivals and work that has
come together during the “Face to Face” workshops. Last night was the launch of the 2015
festival and, in traditional style, comprised of a series of short extracts from some of the well
over 35 pieces being performed over the next 14 days.
I have to say that as far as appetite whetting goes, I was highly impressed with the line-up. We
had three pieces from Claire Dowie, ‘H to He (I’m turning into a man)’, ‘Why is John Lennon
Wearing a Skirt’ and ‘See Primark and Die!’. I have to say that all three were really intriguing,
particularly the story around Peckham Primark, which finished too soon for me. I also loved the
John Lennon story which introduced me to the wonderful expression ‘knicker factor’.
Along with Claire, we had pieces from Sian Webber with ‘Martha Gellhorn; Troubles Seen’,
Marta Pequeno’s ‘Lola in London’ Jack Klaff and ‘Under a Foreign Sky’, Martin Stewart
performing an extract from ‘Ken Campbell’s Recollection of a Furtive Nudist’ and the
completely bonkers (in a good way) Marysia Trembecka’s ‘The Singing Psychic’. All very
different and definitely proving that the “Face to Face” festival really does have something for
everything. I particularly liked ‘Lola in London’ with its mixture of humour, pathos and almost
horror as Lola described her life in the Metropolis in great detail, both the good and the bad sides
of it.
So overall, it looks like “Face to Face 2015” is going to be an amazing festival once more. Along
with a marvelous combination of known talent – and I really am going to single out Claire
Dowie at this point – there is going to be a plethora of new talent with some wonderful pieces
created during the festival workshops. Having a look through the programme, there are a couple
of shows that really do stand out as being potentially fascinating already – particularly ‘Peter and
the Actinoids’ with Martin Stewart performing a venture into the twilight world between science
fiction and science fact. As well as this, there is ‘Betty has to go Now’ by Deirdre Strath, which I

remember from the last festival – mainly because it destroyed all my illusions about cooking
icon Betty Crocker. Now, if that doesn’t get your juices flowing, nothing will.
Aside from the totally awesome shows in the West End, one of the best things about the London
theatre scene is the fringe and festivals such as “Face to Face” have a huge part to play not only
in the vibrancy of the capital’s theatrical life but also as a hotbed for the next batch of highly
talented writers and performers that will keep us audience members entertained for generations
to come.

Review by Terry Eastham
This year’s Face to Face Festival will take place at The White Bear Theatre in Kennington
running from June 29 – July 12 and featuring the Best of the Face to Face Festivals 2012 – 2015.
The Face to Face Festival 2015 will feature Peter Hammill’s Opera The Fall of the House of
Usher; Jack Klaff’s Under a Foreign Sky; Sian Webber as Martha Gellhorn: Troubles Seen; The
Singing Psychic; Lola in London; Betty has to Go Now; and Claire Dowie performing in no less
than five of her solo theatre plays.
There will also be new work from Stephen Oxley and Martin Stewart and a special tribute to solo
theatre legend Ken Campbell with a new work in progress production of his cult classic
Recollections of a Furtive Nudist performed by Martin Stewart.
http://www.solotheatrefestival.co.uk/
1st July 2015
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Review of Shallow Slumber at MAP Studio Cafe

Sometimes a play starts and the smug audience member sit there thinking,’yep, I know where
this is going’ and of course, sometimes that smug audience member is completely wrong. Last
night at the MAP Studio Cafe, I was Mr Smug with egg over his face as I completely
underestimated the power of the story in Chris Lee’s “Shallow Slumber”.
One morning, Moira (Zoe Cunningham) has an unexpected visitor in the shape of Dawn (JulieAnn Nye) at her front door. Moira’s reaction to seeing Dawn is frosty to say the least but
eventually lets her in and the two of them talk. It’s obvious they once had a close relationship
and that, for some reason, things had gone sour between them. Act II moved the action to a
prison visiting room where it is established that Dawn is a prisoner and Moira was/is her Social
Worker. At this point we don’t know why Dawn is in prison but we do know it’s something that
is extremely nasty – or is it? It’s difficult to be certain as Dawn obviously has a very low opinion
of herself and is metaphorically beating herself up over her own perceived lack of redeeming
characteristics. The final act takes place in Dawn’s home and draws everything together. I can’t
say anything at all about this scene only that it is both shocking and amazing.
“Shallow Slumber” is an amazing play on so many levels. Chris Lee really knows his subject and
has written a compelling story that, certainly for me, really kept me hooked all the way from the
start through to an ending that I could not have guessed in a million years, which I’m sort of
pleased about. Julie-Ann and Zoe were superb in their respective roles. Julie-Ann’s portrayal of
the young, emotionally unstable Dawn was truly amazing as she delivered some long speeches
that drew gasps from the audience as the story unfolded. Zoe Cunningham’s calm controlled,
middle class, well-educated social worker Moria was a marvelous foil for Dawn. Even while
sitting still, not speaking, she managed to convey so much of Moira’s thoughts and feelings
through some fabulous use of body language and facial expression.

Like many people, I have had little interaction with social workers, and probably have gained
most of my knowledge of them from the news – and let’s be honest, social workers never make
the headlines unless it is in a negative way – so I have often wondered what draws someone into
the profession and I have to say by the end of “Shallow Slumber” I was none the wiser, although
I was 100% convinced this would never be the vocation for me. But whilst the play was
upsetting in places, and downright horrific in others, I ended up with a grudging respect for those
that are prepared to put themselves through the kind of things Moira did to help people like
Dawn – even when that help is thrown back in their face.
All in all, “Shallow Slumber” was a deeply upsetting story, by a writer who really knows how to
connect with his audience, and told in an amazingly realistic way by two highly talented and
committed actresses. I’m not going to say I enjoyed the show – it’s not that sort of production –
but I was really moved by what I had experienced in this taut and heart-wrenching show.

Review by Terry Eastham
Shallow Slumber
Written by Chris Lee.
For social workers everywhere and anyone with a heart. Dawn never thought motherhood would
feel like this. Moira never thought she’d have a case like this.
Unfolding backwards to the heart-rending moment when everything changed, Shallow Slumber
looks past the headlines to the lives beneath.
http://www.mapstudiocafe.com/
Sunday 30th August 2015

Thrones! The Musical at Edinburgh Festival Fringe

If you haven’t seen Game of Thrones, you may have some trouble getting to grips with what is
going on in Thrones! The Musical. You will know nothing.
If you do happen to know some salient facts, such as the difference between Samwise and
Samwell, you should feel right at home. If not, you may identify with the poor guy in the
opening scene who admits to his geeky friends that he has never watched this epic fantasy of
swords and sorcery, bare chests and blood-letting.
The premise of the show is that he clearly needs a crash course to get him up to speed. “Do you
like Lord of the Rings? Do you like porn? Yes? Then you’re going to love this show!” his friend
assure him, launching into song as they reel off a long list of character names, followed by a
description of the most grisly deaths by poisoning, beheading and so on.
“Does everyone end up dying?” he asks. “No”, comes the reply, “Just the ones we care about…”
One notable exception to this rule so far is Tyrion, played by Peter Dinklage in the TV series,
whose stature as an actor outweighs his diminutive size, but who is picked up here for his
peculiar pronunciation of “Westeros”.
If you’ve seen a series or two but aren’t up to date, be warned – here be spoilers – not just from
Game of Thrones but also a few from iconic movies thrown in for good measure, so look away
now: “In Sixth Sense, Bruce Willis is dead… Rosebud’s a sled…”
Hearthrob Jon Snow sports a magnificent mane and is given a special homage in a reimagining
of the theme tune of Frozen with the lyrics “He’s Jon Snow, he’s Jon Snow!”
A few unexpected additions are thrown in towards the end, including a cameo role for George R
R Martin, author of the Ice and Fire series of books on which Game of Thrones is based.
The show from Baby Wants Candy has the luxury of an unusually large cast for a fringe
production, and the ten-strong team do their epic best to cover as many characters as they can in
an hour.
As they reinvent the plot to create “The ending we want, where everyone we like is alive!”
Martin’s work is celebrated yet subverted with a ripple of laughter and the warm glow of a happy
ending.

Review by Anglea Lord
Thrones! the Musical is at Assembly, George Square Studios, Edinburgh, until 31 August.
Sunday 30th August 2015

Tamburlaine The Great at Tristan Bates Theatre - Review

“Give me a map; then let me see how much is left for me to conquer all the world”
These lines, spoken towards the end of his quest for new lands to conquer, concisely sum up
Tamburlaine’s arrogant strive for success and predisposition to ruthless war. Christopher
Marlowe’s ‘Tamburlaine the Great’ at Tristan Bates Theatre, however, ditches the military
dimension in favour of a turn on more intimate familiar dynamics. This production opens with a
catchy all-male choreography, to change, only a few minutes later, with the appearance of the
female counterparts as well, resulting in a sort of human carnival hinting at the several types of
people Tamburlaine will meet, destroy, and eventually tame.
As soon as the play opens, it’s clear the performance won’t be affected by the very small space
given: against black surroundings, the cast move so naturally that the size is easily forgotten. It’s
also partly due to the engaging music, perfectly in tune with the story displayed from beginning
to end. The tribal tune accompanying the entrance of the great “Tambo” sets the grandeur of the
character and effectively captures the attention of the audience.
Rachel Dingle’s costume choices are also clever and fascinating in delivering a wild and fierce
Tamburlaine through disheveled attire first, and then a successful and powerful king with a
proper smart-looking suit at the peak of his success.
Prince Plockey’s performance is perfect: his physique du rôle and his permanent sneer perfectly
convey the brutality and powerful fascination with evil which will guide his actions and
transform him from shepherd into king. This production is generally loyal to the original text,
especially in the character of Zenocrate: Alex Reynolds delivers an ambiguous woman, attracted
and charmed by Tamburlaine, yet humanly moved by the Turks’ emperor Bajazeth and Empress
Zabina’s destiny.
The dramatic climax is beautifully reached shortly after their entrance, as the two women
participate in an equally excruciating fight parallel to the physical one taking place behind stage
between Tamburlaine and Bajazeth. However, Lazarus Theatre Company spoils an otherwise
success by delivering both parts of the original play in roughly two hours and fifteen minutes.
While the first part is linear and runs for ninety minutes, the second part is inevitably rushed and
reduced to only forty minutes. Many cuts and changes are made throughout, making it less clear
and suddenly culminating in Tamburlaine’s illness, where no room is left to Tamburlaine’s

history to develop. Zenocrate’s death doesn’t receive adequate attention and the complete
suppression of the children story-line is baffling.
Generally, the second part fails where the first succeeds: in the tasteful, loyal, and vibrant
reproduction of the original script and the perfect pace. The audience’s morally condemnable
fascination and empathy with Tamburlaine’s human and godless ambition and thirst for power
which make of Marlowe’s play the forerunner of countless English tragedies diminishes more
and more in the second half because they’re not given enough time to grow.
Overall, this is an enjoyable production, although the changes made to the second part don’t
either improve the play or favour an in-depth analysis of basic issues, such as free will,
Christianity, or ethics. It’s also commendable in its effort to pursue the original meaning of
Tamburlaine’s history through a spot-on casting, a brilliant sound, and a wise use of the
theatrical space.

Review by Gabriella Infante
Dictator, lover, husband and murderer, Tamburlaine the Great, hits the stage in an all new
gripping, physical and brutal production.
Controversial writer, Christopher Marlowe’s fierce and ferocious play follows Tamburlaine and
his thirst for power. The crown is within his reach and nothing, not even God, can stand in his
way.
Tamburlaine the Great marks the Lazarus return to the Tristan Bates after our sell out
productions of Shakespeare’s Troilus & Cressida and Coriolanus in 2014 and our award-winning
production of The Tragedy of Mariam in 2013.
Tamburlaine marks Lazarus’ sixth year at The Camden Fringe which is celebrating its tenth year.
Lazarus Theatre Company is an award winning classic theatre company, re-imagining and
revitalising classic text for a contemporary audience.
Tamburlaine the Great
BY Christopher Marlowe
Adapted and Directed by Ricky Dukes
Dates 25th August – 12th September, Monday to Saturday at 7.45pm
The Tristan Bates Theatre, Covent Garden, WC2H 9NP
Tickets £15.00, £11.00 (Concessions)
www.tristanbatestheatre.co.uk or call 020 7240 6283
Saturday 29th August 2015

Spring Awakening at The Old Finsbury Town Hall

The teenage angst was pouring out of the young cast both metaphorically and literally (it was a
very hot and humid evening in the Old Town Hall) as they performed Stephen Sater (book and
lyrics) and Duncan Sheik’s (music) superb and rarely performed Tony winning 2006 rock
musical “Spring Awakening”.
Based on German expressionist playwright Frank Wedekind’s controversial 1891 play
“Fruhlings Erwachen”, (which as recently as 1963 was banned from the British stage), “Spring
Awakening” tells the story of a group of pubescent teenagers coming to terms with their
sexuality in a repressed bourgeois town in Germany and the title refers to the awakening of their
nascent sexual feelings.
It’s a tale of underage sex (both straight and gay), masturbation (quite a lot of it), lust, repression,
sado-masochism and angry young men trying to come to terms with modern thinking in a
conservative milieu. It could be seen as a morality play as those that transgress the standards of
their elders, come to sticky ends but I doubt if that’s what the bohemian, free-thinking Wedekind
meant when he wrote it and it should be seen as a celebration of adolescent sexuality in the face
of little or no sex education as well as an attack on conventional, adult morals.
Congratulations to Major Productions who have used the musical as a showcase for some
wonderful young talent who (in most cases) trained at The Urdang Academy which is also based
in the wonderful Grade II listed building that is The Old Finsbury Town Hall. Director Laura
Checkley only had two weeks to rehearse the graduate cast of fifteen for the three sold out
performances and her hard work has paid off in spades. The restrictions of the space were
cleverly surmounted with the use of the floor as a thrust stage and a number of raised platforms

in and above the audience. A “band” of just two – piano and guitar (with the occasional
percussion) – supplied the music led by musical director Jo Cichonska. There’s not a weak link
to be found in the cast with the three leads Colin Kiyani as “Melchior”, Wesley Bromley as
“Moritz” and Lydia Rose Bertie as “Wendla” all in tremendous voice. Special mention must go
to Anna Middlemass who after a slight shaky start grew into her numerous roles as all the adult
women and Sam Barnes who was superb as all the adult men – but the entire cast deserve a lot of
praise too.
This was a wonderfully vibrant performance from a company who put everything into
showcasing their emerging talents to the full in a musical that although based on a 19th century
play, still resonates with today’s audiences more than 120 years after it was first performed.

Review by Alan Fitter

London Calling at The Hen and Chickens Theatre

London Calling: (left to right) Alex Walton, Eloise Oliver, Richard Houghton-Evans and Saha
Ellen.
Developed for this year’s Camden Fringe Festival, London Calling promised to be a delightfully
entertaining evening. Directed by the acclaimed Charles Savage this was the performance I was
most excited to review during the Fringe Season. Written by Lost City Writers, the collaborative
sketch show showcases eight burgeoning artists. London Calling is centred on a madcap day in
the life of a ramshackle London Radio Station. With what promised to be an hour of laugh out
loud comedy including talking buildings, royal staff recruitment, a free trip to Barcelona, two
giraffes, the most helpful man in London, and much more. It fell short of my expectations.
Sixteen sketches are linked together through the medium of a London Radio Station. Presented
by five eclectic hosts, we are introduced to the reoccurring character of Harry (Richard
Houghton-Evans) a frequent caller to the station. Harry is self-reported to fall in love with any
woman in two minutes, regardless as to whether or not they return his affections.
Through several sketches featured throughout the hour Harry phones in to regale the “London
Calling” DJs and listeners with his experiences in the perilous London dating scene. The scenes
were good and well-acted by Houghton-Evans but the relationship between him and the DJs
seemed disjointed at best.
The highlight of the show for me was a sketch towards the end of the play, featuring Zari Lewis
and Sasha Ellen as a woman and her future mother-in-law day tripping in London. The two were
paired up for several skits and had a natural chemistry that really shone through. The only letdown with Lewis, making her professional debut in this performance, was a lack of elocution.
With further professional stage time, and experience under her belt, she will definitely be one to
watch in the future.
The cast is a mix of those old and new to the world of theatre. Sheraz Yosaf has moved into
acting from a solid comedic background. His portrayal as a gay man struggling with his father’s
opinion on his lifestyle opposite Houghton-Evans, was relatable, and an excellent start into the
world of drama and theatre. Alex Walton played an excellent supporting role, but wasn’t until
the last act that he had a chance to shine in his portrayal of a slight xenophobic giraffe alongside
Sasha Ellen.

Experienced actress Eloise Oliver drew the short straw to play the shows unlikeable characters,
and it is to her credit that I liked none of them. From the silly radio show contestant, hoping to
win a trip for two to Barcelona, and unable to name the title character of the novel Carrie, to the
uninterested women of Harry’s affections, Eloise portrayed a broad range of characters.
The stand out performance of the evening for me, had to be Sasha Ellen, who was a delight to
watch. Her performances, including that as Rosie, “the 3rd oldest pub in London” was one of the
best sketches of the evening.
I feel that several things about this performance were not as good as they could have been. My
overall impression was that it felt under rehearsed. There were several long pauses in the flow of
two or three sketches, leaving me questioning if they were intentional or actor error. With further
polishing, London Calling has potential to live up to its comedic hype, unfortunately given the
short run of the play during the festival I am unsure that it will be able to fulfil that promise.

Reviewed by Lisa Shaw in collaboration with Rebecca Walsh
World premiere of an hour of ridiculous London tales, by a multi-national writers’ group.
Expect talking buildings, Buckingham Palace staff recruitment, a terrorist above the laundrette,
day trippers from Bolton, London Zoo giraffes, a three-part city romcom, an overdose, a free trip
to Barcelona and more, all unleashed in a frantic day’s broadcast from a rickety community radio
station.
16 short comic plays with a London theme; six brilliant actors.
Directed by: Charles Savage (very experienced director stepping down to take charge of a
production by a group of former MA students, simply because he liked the writing).

Most People Are Other People at The Tristan Bates Theatre

The amazing thing about any form of arts festival is the wealth of productions that are put on and
I have to say that the Camden Fringe has been truly amazing. Although I have seen only a few
shows, everything has been produced superbly and left me with talking points as a minimum or
even a complete re-evaluation of my own ideas. This is definitely true of In Tandem Theatre
Company’s production of “Most people are Other People” at the Tristan Bates Theatre.
The setting is a dark room. There are five white stools, each with a pair of garish shoes under
them at the front and a large blackboard covered in names at the rear. As the show progresses,
more names are added to the list by a woman dressed in black who acts as an interrogator to the
five people – identified only by their roles, ‘the partner’, ‘the journalist’, ‘the dad’, ‘the peer’ and
‘the plastic surgeon’ – all of whom are involved in some ways with the life and death of Esther.
Over the course of the show, the questions become very deep taking each of the protagonists to
places they would rather avoid and forcing the audience to consider how they would react in the
same situations. In addition to the questions, there are flashbacks to scenes – particularly the
reaction of Esther’s parents when she goes missing in Tesco – which go from the original version
of the loving father fully accepting that his five year old son is a transgender person to the reality
of the dad refusing help to look for Esther due to the embarrassment of having a transgender son.
There is also a scene with a journalist – based on a very well-known real case where a
transgender teacher was ‘outed’ in a national paper and ended up killing herself – which explores
the sensationalistic nature of journalism weighing its priorities against those of the people they
report on. There was no ending to the play, nobody accepted their own part in the death of Esther
but hopefully each character was more aware of their own prejudices and would be able to face
them should they be in similar situations in the future.
Looking at the production, “Most people are Other People” was a really well thought and deeply
moving piece of theatre. All of the performers (Eva Clifford, Elizabeth Menabney, Georgina
Morton, Helen Watkinson, Mathew Wernham and Benjamin Woodhall) were really great as their
respective main and subsidiary characters making it easy to believe in each of the stories around
Esther being played out. The continuous adding of names to the back wall was a nice touch

really driving home the point that every three days a trans person is murdered – a statistic the
world should be ashamed of.
When I read the press release for “Most people are Other People” I wasn’t that enthused about
the show. I sort of knew this wasn’t going to be a barrel of laughs, and indeed, despite some very
witty one liners, it wasn’t. However, it was a really gripping piece of theatre that really managed
to touch me at a level I wasn’t expecting. The transgender community is often treated as the
second cousin, twice removed of the LGBT+ family – campaigning group Stonewall only added
the ‘T’ to their remit in 2015. “Most people are Other People” really made me look at my own
attitude as a cis-male to transgender people and, analyse how I would react in certain situations,
not the most comfortable hour of my life if I’m honest. At the most basic level, there can be a
struggle in how to speak to a transgender person – something the play covers extremely well by
presenting a code for journalists. This intrigued me so much that I did a quick internet search and
found a very similar document – http://www.glaad.org/reference/transgender – which I think will
be really helpful in the future.
“Most people are Other People” is a play that will be uncomfortable viewing for most people,
but it is a story that needs to be told and the In Tandem Theatre Company have found a way to
raise awareness of the missing ‘T’ with this compelling drama that will provide everyone with
food for thought as they wend their way home once more.

Review by Terry Eastham
“We need to talk about why our people are dying…Being transgender isn’t what is killing us. It
is the culture we live in.”
In Tandem Theatre company is dedicated to providing a platform for minority voices. Our new
show, Most People Are Other People explores the impact that the cisgender community has on
the transgender community. Our show blurb is as follows:
Nearly 50% of the trans people have attempted suicide, and every 3 days a trans person is
murdered. We ask why. A provocative new play about choice, change, hope and violence. A play
that asks us to question our binary notions of gender, that asks us to reflect on what part we may
have played in accommodating gender stereotypes, and what we may do to make the world a
safe place for trans people to live their lives.
The trans community may be more visible than ever but “cultural presence does not equal
cultural power”… We feel this needs to be talked about now in the belief that if prejudice is the
disease, awareness must be the cure.
A series of disconnected cis characters are called to account for the roles they may, or may not,
have played in Esther’s disappearance.
The show plays from the 25th to the 29th of August at the Tristan Bates Theatre every day at
6pm. If you are available and would like to come and see the show, please let us know at

intanem.theatrecompany@gmail.com and we will arrange a complimentary ticket for you. The
trans community may be more visible than ever but “cultural presence does not equal cultural
power”… We feel this needs to be talked about now in the belief that if prejudice is the disease,
awareness must be the cure.
Twitter: @TheatreInTandem
http://bellaloudon.wix.com/intandem
http://tristanbatestheatre.co.uk/
Friday 28th August 2015

My Eyes Went Dark at Finborough Theatre - Review

Thusitha Jayasundera and Cal MacAninch
The audience is already gearing up for a game of visual tennis as we take our seats for My Eyes
Went Dark, as one chair is positioned at each extreme end of the performance space. I use the
term ‘performance space’ deliberately – it’s hardly a ‘stage’ with a section of seating on either
side of the rectangular area, and a designated walkway that half the audience must use when
crossing the said space to take their seats. Thankfully, the first thing Marya Koslov (Thusitha
Jayasundera) does as soon as she appears is move her chair closer to the centre. As the show
progresses, there’s not a chance of neck ache as Marya and husband Nikolai (Cal MacAninch)
skilfully move around the space: kudos to writer and director Matthew Wilkinson on this point.
The staging is severely minimal. Aside from the chairs, every other allusion to location, time and
space relied on lighting effects, with varying degrees of success. I like the miming used in this
production, but I think the use of one or two props, or perhaps projections, would hardly have
spoiled things. It’s not good when you’re wondering why on earth Nikolai Koslov is running his
fingers over the floor, only to read on the Tube home that the stage direction at this point reads:
“Koslov carefully takes out a cloth. He begins to wipe a huge granite memorial.”
The scene changes are rapid, and set changes would hamper the progress of the story and the
tension created by way of momentum. So, rightly, the set stays largely the same, although
sometimes the scene changes are a little too subtle – at one point Nikolai gently places a baby to
sleep (again, through mime), and then appears to step on it, thereby trampling it to death. He
does not, however; he has simply risen and quickly begun the dialogue for the next scene.
Letting the audience in on one side of a telephone conversation is a useful theatrical tool,
particularly in satirical plays or a great British farce. This show, however, is neither, and
therefore the telephone as a device is repeatedly used until it overstays its welcome. The
audience is required to work harder than necessary to make sense of what is going on.
There are, for me, two main themes explored: corporate manslaughter and restorative justice.
Both are considered at considerable depth. With regards to the first issue, the position of the laws
of the land (that is, the land of the play) is that an accident is precisely that, an accident. If it is
determined in court that an accident is an accident then by definition nobody is no blame, and it
logically follows that there are no convictions. (If only the ‘no-win, no-fee’ ambulance chasing

compensation lawyers of modern Britain could understand that point!) Secondly, restorative
justice only really works with total commitment from both perpetrator and victim. The case
presented in My Eyes Went Dark is complicated by the fact that the perpetrator acted in
retaliation to the killing of his children, and was actually a victim in the first instance.
Cal MacAninch’s interpretation of Nikolai is believable enough, but the character is portrayed as
abstract and aloof, rarely responding in any way at all to the barrage of questions thrown at him –
even if it is to tell the questioner to go away. He is stubborn and immovable, and in the final
Scenes it becomes clear the ending is simply not going to be redemptive or hopeful. The show
suffers because it is very difficult to feel any sympathy for Nikolai, such is his relative coldness
and either inability or unwillingness to open up. But then, as Weitner (also Thusitha
Jayasundera) almost pithily remarks: “I don’t mean to be insensitive, but what did you expect?”
There’s also a subplot about some construction works that partly works as it allows the victim’s
wife a further attempt at restorative justice by gatecrashing a groundbreaking ceremony. But,
bizarrely, the subplot continues to the very end of the show, and serves to tie up only one of a
number of loose ends still present after the lights rise for the curtain call. The subplot seemed
rushed, and I wonder if the show could have benefited by following Nikolai’s story right through
to the bitter end instead. Does he go to the grave with a continued bitterness because his children
were taken from him? Does his anger mellow in old age? Does he end up an advocate for
restorative justice? Don’t know, don’t know, don’t know.
Further, the narrative is not in chronological order, making it difficult to follow quite exactly
who is alive and dead at a given point in the evening’s proceedings. However, My Eyes Went
Dark asserts that it is probably better to not say sorry at all than to say sorry but not really mean
it. And we can never have enough reminders that there are always two sides to each and every
story.

Review by Chris Omaweng
Nikolai Koslov avenges the death of his family in a plane crash – by killing the air traffic
controller he holds responsible. Maintaining he can’t remember his crime, Nikolai serves four
years in a Swiss prison before being suddenly released. Back home in Ossetia he’s greeted as a
national hero and is even given a ministerial position.
But grief and remorse cannot stay buried forever…
Writer/Director Matthew Wilkinson’s previous plays include Sun Is Shining (King’s Head
Theatre, BAC Time Out Critics’ Choice Season and 59E59 Theaters, New York), Red Sea Fish
(Brighton Pavilion Theatre and 59E59 Theaters, New York) and co-author of the UK adaptation
of Hideki Noda’s Red Demon (Young Vic and Tokyo). His short films have screened
internationally, including official festival selections in London, Berlin, Paris, Siena and
Nashville. Matthew trained at RADA and has has worked in theatre, film, TV and animation.

Cal MacAninch has played Hamlet at the Glasgow Citizens, performed in Anna Karenina with
Shared Experience and most recently appeared on stage as Robbie Ross in The Judas Kiss by
David Hare at the Duke of York’s Theatre. His numerous leading roles in television and film
include Banished, Mr. Selfridge, Garrow’s Law, Downton Abbey, Rockface and Warrior.
Thusitha Jayasundera most recently appeared in Behind The Beautiful Forevers (National
Theatre) as well as filming a regular role in new BBC drama Doctor Foster. Nominated for the
Ian Charleson Award and a veteran of the National
Theatre and Royal Shakespeare Company, she has starred in four series of Above Suspicion and
was a series regular in Holby City and The Bill.
10% of any profits from the production will go to The Forgiveness Project, an organisation
committed to
restorative justice.
Finborough Theatre
118 Finborough Road
London, SW10 9ED
Box Office: 0844 847 1652
www.finboroughtheatre.co.uk
Tuesday 25 August – Saturday 19 September 2015
Tuesday to Saturday Evenings at 7.30pm
Sunday matinees at 3.00pm. Saturday matinees at 3.00pm (from 5 September )
Friday 28th August 2015

Madama Butterfly Grimeborn Opera Festival

Nastasha Jouhl as Madama Butterfly Photo Robert Workman
Madama Butterfly is probably one of the world’s best loved operas. Puccini’s tragic tale of a
young Japanese woman abandoned by the American husband she adores is so popular that it
even inspired a smash hit musical.
So it’s a bold move to take a work that so many people know and love, and radically reinterpret
it, as Julia Burbach has done for the Grimeborn Opera Festival. The scene that greets us as we
step inside the candlelit theatre is like something from a Japanese horror film. Butterfly herself
lying prostrate on the floor in a bloodstained white dress, long dark hair covering her face as she
scribbles feverishly with chalk on the ground.
And so begins this haunting re-telling of the classic story, in which Butterfly, far from being the
desperate young girl we recognise, becomes a far more sinister figure. Prowling the stage
throughout, bathed in stark white light, she becomes an unsettling and ever-present witness to her
own downfall, and her final act is not one of hopelessness, but of calculated vengeance.
As different as the framing may be, though, the story loses none of its emotional intensity, not
least because of the incredibly intimate setting at the Arcola Theatre. No need for opera glasses
here; the tragedy is played out mere inches away. The confined space necessarily requires a
stripped back version of the story; the chorus never appear on stage (I actually have no idea
where they were hiding), and many scenes require an act of collaborative imagination from the
audience to fill in the gaps. The most notably absent character is Butterfly’s young son by
Pinkerton, leading us on occasion to begin questioning if he’s even real, or only a figment of
Butterfly’s feverish imagination as she begins to descend into madness.
Thomas Atkins is suitably despicable as Pinkerton, but with enough swagger and charm to see
why Butterfly fell for him in the first place, while Gareth Brynmore John is infinitely more
sympathetic as Sharpless, really coming into his own in the final, emotional scenes. But the night
belongs, rightly, to Natasha Jouhl, who’s mesmerising as the tragic heroine, slipping effortlessly
in both appearance and tone from girlish excitement to avenging ghost, and back again.
Nao Nagai’s lighting is used to great effect, particularly during Butterfly’s long overnight vigil,
as the daylight fades and night descends, followed by the dawn. As she stands motionless for

several minutes while the light shifts around her, it really does feel as though we’ve shared those
hours together.
One word of warning – Madama Butterfly is sung in the original Italian, with English surtitles,
but if you’re sitting in the middle section of the theatre, it’s hard to see the screens without
turning your head. Far easier to give up and enjoy the Italian; you might not catch every detail of
the story, but it’s preferable to spending the evening trying to watch the screen and stage
simultaneously.
The premiere of Julia Burbach’s new Madama Butterfly is original, memorable and highly
effective; I’ll certainly never look at the story in quite the same way again. The confined space
and the consequent restrictions do nothing to lessen the emotional Impact – if anything they
intensify it – and the unique twist ending leaves us with a feeling of a story not yet finished. I’d
love to know what happens next.

Review by Liz Dyer
Arcola Theatre presents Madama Butterfly by Giacomo Puccini, Libretto by Luigi Illica and
Giuseppe Giacosa
August 25th 2015 – August 29th 2015
Giacomo Puccini’s Madama Butterfly is one of the best-loved operas of all time. Julia Burbach’s
revelatory new production, inspired by Japanese folkloric ghost stories, premieres at Grimeborn
2015.
Sung in the original Italian (with English surtitles) but radically reframed, this haunting
psychological rendering of Puccini’s masterpiece is alive with the mysteries of memory and
mortality.
Julia Burbach is Staff Director at the Royal Opera House, where she recently revived Wagner’s
Tristan und Isolde. In 2014 she directed two productions of Purcell’s The Fairy Queen: one for
Bury Court Opera; the other as a site-specific production in Salon Wilde Renate nightclub,
Berlin. Madama Butterfly is her debut production at Grimeborn.
https://www.arcolatheatre.com/
Thursday 27th August 2015

Thoroughly Modern Millie at Landor Theatre

Thoroughly Modern Millie
Photo by Richard Davenport
New York in 1922. The Great War has been over for four years and it is another seven until the
decade comes to a disastrous end with the Wall Street Crash and the Great Depression. For a
young girl from Salina, Kansas, New York is the epicentre a brave new world where the norms
of the early twentieth century can be thrown out. Welcome to the world of “Thoroughly Modern
Millie” which after a hiatus of twelve years is back in London at the Landor Theatre.
Millie Dillmount (Francesca Lara Gordon) has just arrived in town and is looking forward to a
bright new future as one of the ‘Moderns’ when she gets mugged – losing her hat, scarf, bag and
one shoe. Trying to get some help she trips up young Jimmy Smith (Ben Stacey), who laughs at
her naivety and recommends she get on the next train home as she isn’t cut out for New York
City life. Millie pooh-poohs his advice and moves into a local hotel, The Priscilla run by the
mysterious and sinister Mrs Meers (Steph Parry) a woman who has a secret and a past, neither of
which are good for her guests. Millie has an ultimate ambition, to marry a rich man and to that
aim manages to get a job working for one of New York’s most eligible bachelors, Trevor
Graydon III (Samuel Harris). Celebrating her new job Millie goes out on the town with her best
friend, Dorothy Brown (Sarah-Marie Maxwell) and other friends from the hotel. They run into
Jimmy once more and he gets them into a speakeasy. There is obviously a spark between Jimmy
and Millie and he invites her to a party being given by famous singer Muzzy Van Hossmere
(Chipo Kureya) and here the spark turns into a fire as Jimmy and Millie dance the night away.
Meanwhile, back at the hotel, Mrs Meers, along with her staff – Chin Ho (Alex Codd) and Bun
Foo (Anthony Starr) has plans for young Dorothy and she sets to work implementing them. In a
hotel and a city where everyone has a secret can Millie and Jimmy find love, or at least a wealthy
marriage, can Dorothy be saved from the clutches of Mrs Meers and will somebody ever fix the
tap dancing elevator?
I’m going to start off by being absolutely honest. Despite being a massive fan of musical theatre,
“Thoroughly Modern Millie” really didn’t work for me. This is not, on the whole, the fault of the
production itself. The problem is the book by Richard Morris and Dick Scanlan is just too flimsy
to stand up. I know a lot of musicals have a light touch when it comes to story but this one really
is the lightest ever relying on preposterous coincidences, racially stereotypical characters and

improbable secrets to bring about a happy ending. Add to the lack of cohesive story musical
numbers (composer Jeanine Tesori with lyrics by Scanlan) that for me produced only one
memorable song throughout the show and the best production in the world is going to have
trouble pulling off a great show.
Having said that, this production tries really hard to give the audience something memorable.
Director Matthew Lliffe and Choreographer Sam Spencer Lane have put together a very slick,
professional production that works pretty well in the intimate space of the Landor. Andrew
Riley’s set, a lovely art deco wall and floor, combined with the fabulous costumes, really evokes
the era nicely. The cast deliver a fast paced and energetic performance and it’s obvious they are
putting their heart and soul into not only the show itself but making sure they don’t accidentally
kick someone in the front row during some of the highly spirited incredibly choreographed dance
numbers. Francesca and Ben are great in the lead roles of Millie and Jimmy and there is a lovely
chemistry between them that suggests these two strangers could have met and fallen in love on
the streets of New York. In fact all the actors were really good, often in multiple characters,
although I did have an issue with Steph Parry’s Mrs Meers – and again I think this is more down
to the writing more than anything else. I was never sure if Mrs Meers was meant to be a nasty
villain, a pantomime villain or a bit of comic relief. Whatever she was I never really warmed to
her apart from the solo number ‘They Don’t Know’ which Steph delivered beautifully drawing
every last piece of emotion out of it as she went. Having the band, under Musical Director Chris
Guard, on stage was nice although I would imagine if you were sat on their side of the stage then
it would be more difficult to hear the words of the songs, but from where my companion and I
were sat they were a perfect level to accompany the singing and both the overture and Entr’acte
sounded really great.
To sum up then, “Thoroughly Modern Millie” is an okay musical that just didn’t really engage
me emotionally. However, the production itself is superbly delivered by a rich and talented cast
and is definitely worth a visit.

Review by Terry Eastham
SDWC Productions are proud to present the London revival of TONY Award winning musical
Comedy Thoroughly Modern Millie
This new production marks the show’s triumphant return to London 11 years after it was first
seen at the Shaftesbury Theatre in 2003.
Set to be a delightful explosion of pure musical theatre cheer, Thoroughly Modern Millie is a
high-spirited romp that has all of New York dancing the Charleston. Taking place in New York
City in 1922, Thoroughly Modern Millie tells the story of young Millie Dillmount, who has just
moved to the city in search of a new life for herself. It’s a New York full of intrigue and jazz – a
time when women were entering the workforce and the rules of love and social behaviour were
changing forever.

Based on the popular movie and filled with frisky flappers, dashing leading men and a dragonlady of a villainess, the infamous Mrs Meers, Thoroughly Modern Millie is a perfectly
constructed evening of madcap merriment.
18th August – 13th September 2015
Tue- Sat 7.30pm, Sat and Sun 3pm
Box office: 020 7737 7276
Book by Richard Morris and Dick Scanlan
New Music by Jeanine Tesori
New Lyrics by Dick Scanlan
Original Story and Screenplay by Richard Morris for the Universal Pictures Film Presented by
arrangement with JOSEF WEINBERGER LIMITED on behalf of MUSIC THEATRE
INTERNATIONAL of New York. Originally Produced for Broadway by Michael Leavitt Fox
Theatricals Hal Luftig Stewart F. Lane James L. Nederlander Independent Presenters Network L.
Mages/M. Glick Berinstein/Manocherian/Dramatic Forces
John York Noble & Whoopi Goldberg
http://www.landortheatre.co.uk/
Thursday 27th August 2015

Liliom at The Bread and Roses Theatre

I have rarely, if ever, had such an immersive experience at the theatre before the show had even
started, even if all I did was attempt (and fail) at throwing a ball into a cup, one of several
fairground attractions on show as the audience filed in to take their seats. Elsewhere, an old-style
photo booth was in full swing. We really had entered into a funfair, and in that frame of mind
continued to forget we were even in a theatre, right up to curtain call.
Liliom’s scene changes are slightly unwieldy, mostly because of the configuration of the Bread
& Roses Theatre; I think this production executes the scene changes as swiftly and smoothly as
is feasible, even if they take a little time. The Rodgers and Hammerstein musical Carousel
borrowed heavily from Ferenc Molnar’s 1909 play. In 2015, it’s this adaptation of the Hungarian
original that comes out on top. It’s pacier. Where the musical chooses to warble Julie’s
hypothetical thoughts about what she would say if she loved the carousel operator chatting her
up, here, “If you loved me… but you don’t,” muses Liliom (Blain Neale) to Julie (Daniela
Ologeanu), and, as far as that scene is concerned at least, that’s that.
The play as a whole progresses at a steady speed, leaving its musical (re)incarnation
comparatively pedestrian. For me, Liliom also makes more sense in its narrative, even in its final
scene, in the afterlife. The ending is subtle, and debatably ambiguous – though it seemed clear to
me what would happen to Liliom after his time in purgatory, it is not actually acted out or even
described: technically, we can’t be sure. Liliom’s cross-examination in a purgatory court will
seem ridiculous to some, but I suspect this will have more to do with a personal disbelief in the
concept of purgatory in the first place, rather than a criticism of the scene itself. The Magistrate
(Alariza Nevarez) is confident and self-assured, a figure of authority to be respected, even if only
in fear.
The merry month of June doesn’t bust out all over; indeed in one outdoor scene, umbrellas are
used. There’s also much to be considered in this play, not least with regards to domestic
violence. Having been sacked from his employment at the fairground, and unable to secure
another Position elsewhere, Liliom gets so frustrated over time that one day he hits his beloved
Julie. The implications of this are explored sensitively, and take into account the complications
arising from continued feelings of mutual love the young couple have for one another.
There’s some extraordinary puppetry (yes, puppetry!) from Samantha Kamras as Marie, who
doubles up through the said puppet as her husband, Wolf Beifeld. Wolf’s part is minor that

paying another actor to play it is an expense that a theatre company on a finite budget (that
would be all of them!) needs to carefully consider. It may initially come across as something out
of Avenue Q, but once the initial titters from the audience die down, Kamras’ delivery of both
husband and wife’s lines are a pleasure to hear and see.
As for Blain Neale, his Liliom is sometimes subtle, sometimes arrogant, sometimes frantic, but
always engaging. There isn’t a weak link in this company. Although not always perfectly
polished (the odd line or two here and there went slightly awry), this is an incredibly moving
piece of theatre. It more than passed the crudest of my personal yardsticks: I was never in danger
of nodding off as it held my attention throughout. An astonishing debut from Torchlight
Collective, who have arrived on the London stage in style.

Review by Chris Omaweng
Liliom a legend in seven scenes
Liliom follows Eastern European folktale structure with a beautiful blend of realism and
fantasy. Molnár’s mastery of dramatic technique, light comedy, and willingness to address
difficult moral and ethical issues without settling for an easy answer is what made him the most
accomplished Hungarian writer of the early twentieth century.
Tuesday 25th to Saturday 29th August 2015
http://www.breadandrosestheatre.co.uk/
Thursday 27th August 2015

Our Country's Good at The Olivier Theatre

Shalisha James-Davis as Duckling Smith, Paul Kaye as Midshipman Harry Brewer
Photo credit Simon Annand
Timberlake Wertenbaker’s strange wild drama finds itself awash with contemporary relevance at
every outing. This has been the case since its first staging at the Royal Court in 1988 under the
direction of Max Stafford-Clark when its intricately knit themes of empire, warfare and
retribution were ringing discordant bells in the late years of Thatcher’s Britain. Now in Nadia
Fall’s plain and broad-acred production on the National’s Olivier stage, it speaks of the
importance of culture in a time of violent iconoclasm and, of course, of the enduring presence of
the old enemy within, the British class system.
This last entity is evoked by a rotating set which is both symbol and container of entrenched
hierarchy, now the accentuated social strata of Sydney’s first penal colony, now the awful vessel
which brought its below-decks convict settlers here.
It was the Australian author Thomas Keneally’s 1987 novel The Playmaker which inspired
Wertenbaker to dramatise the true story of the convicts’ staging of the Irish writer George
Farquar’s 1706 play The Recruiting Officer. If this unique overseas premiere had not occurred,
you could easily take it to be the fanciful construction of a twentieth century imagination bent on
a satirical yoking themes of role play and institutionalised oppression.
What transpires is a comic but intense account of the convicts taking on the characters of the
Captains Plume and Brazen, the country justices and sundry wenches in Farquar’s partly
autobiographical play. What also transpires is a prime opportunity for the ironies of much
character-doubling. A captive audience indeed, but with cast and spectators alike liberated by the
processes of art.
There is desperately serious business afoot, with the men under Captain Arthur Phillip, played
with power and sensitivity by Cyril Nri, charged with the discipline, not to mention dispatch, of
their transgressive charges. The dire real-life entertainment of floggings and hangings is forever
in the wings and on the stage while the play-within somehow manages to shrug off these
distractions and reach performance standard, albeit with a six-month rehearsal which even the
National crew can’t run to.

In this formidable and well-drilled cast, including Peter Forbes’ Major Ross and Jonathan
Livingstone’s Captain Tench, Jodie McNee gives an outstanding performance as Liz Morden, the
young woman destined to hang if she fails to give incriminating evidence against her fellow
transports.
An absent but much-sung star of the show is Cerys Matthews, once the singer with Catatonia in
the days of Britpop and now presenter of her own Sunday morning radio show on BBC6 Music.
It is she who has supplied the production’s music. She may have been a controversial choice, but
she was a canny one too, her songs being full of strong melodic lines but heading off the dangers
of anything like pomp through the recruiting of the folk idiom to her cause. Credit too to
Josienne Clarke who sings some of the tunes with the very calm and dignity from which the
play’s hell-world is all but stripped.
An implausible evening, until you realise it’s nothing of the sort, but rather a waking into a kind
of nightmare; to anyone who has read Robert Hughes’ classic The Fatal Shore, an all-too-real
one.
You want a play about involuntary migration? Here it is. The healing power of drama? Likewise.

Review by Alan Franks
Observed by a lone, mystified Aboriginal Australian, the first convict ship arrives in Botany Bay,
1788, crammed with England’s outcasts. Colony discipline in this vast and alien land is brutal.
Three proposed public hangings incite an argument: how best to keep the criminals in line, the
noose or a more civilised form of entertainment?
The ambitious Second Lieutenant Ralph Clark steps forward with a play. But as the mostly
illiterate cast rehearses, and a sense of common purpose begins to take hold, the young officer’s
own transformation is as marked and poignant as that of his prisoners.
A profoundly humane piece of theatre, steeped in suffering yet charged with hope, Timberlake
Wertenbaker’s Our Country’s Good (based on a true story) celebrates the redemptive power of
art.
Cerys Matthews makes her debut as a composer for the stage writing the music for Our
Country’s Good.
Cast: Josienne Clark, Jonathan Coote, Matthew Cottle, Jonathan Dryden Taylor, Caoilfhionn
Dunne, Peter Forbes, Jason Hughes, Ellie James, Shalisha James-Davis, Paul Kaye, Ollie King,
Jonathan Livngstone, Ashley McGuire, Graeme McKnight, Jodie McNee, David Mara, Tadhg
Murphy, Cyril Nri, Debra Penny, Lee Ross, Ben Walker, Gary Wood.
Creative Team:
Director – Nadia Fall
Designer – Peter McKintosh

Lighting Designer – Neil Austin
Music – Cerys Matthews
Choreographer – Arthur Pita
Sound Designer – Carolyn Downing
Fight Director – Kate Waters
Music Director – Kevin Amos
Staff Director – Bryony Shanahan
Our Country’s Good
Evenings: Monday to Saturday 7.30pm
Matinees: Tuesday to Thursday and Saturda 2.00pm
Booking to 17th October 2015
Contains strong language, violence and scenes of an adult nature.
Olivier Theatre
Running time: 2hrs 50mins approx including one interval
http://www.nationaltheatre.org.uk/
Thursday 27th August 2015

Ludwig Live by Peaceful Lion Productions

Ludwig Live! is written by multiple Emmy Award-winning writer Nancy Holson, and is
currently playing to audiences at the Edinburgh Festival following a short residency at Leicester
Square Theatre in London.
The show is just under an hour long and runs every lunch time at Amphitheatre in The Space at
Symposium Hall. The piece is a musical comedy two-hander perfectly performed by the very
talented actor/musician Robert Hazle as Ludwig Van Beethoven and the multi-talented actress,
dancer, singer Anita Creed as LVB’s long-suffering stage manager, Kathy.
The premises is simple, LVB is immortal, he has written operas, sonatas and symphonies, it’s
now 2015 so why not get on trend and write and perform a Cabaret – a wondrous show with
song, dance, music with an ensemble of the best performers about. Great in theory, but as we
learn, LVB’s temper is synonymous with his 5th symphony (or if you’re like me, the song that
starts, Der Der Der Der!!) and he easily offends all around him.
Without giving too much away, I can tell you for certain that this is a rollercoaster of relentless
laugh out loud silliness that will have you smiling for hours and days after the show. When his
cabaret doesn’t go to plan, LVB relies on his stage manager to save the day.
Robert Hazel gives a strong, determined and focused performance as LVB, his piano playing is
beautiful to hear and his comic timing is brilliant. Anita Creed plays Kathy the stage manager as
well as various other characters including Mozart, LBV’s Mother, LBV’s various love interests,
A Dalek and Lady Gaga! What comes across is that Anita is a very talented performer, she
moves from one character to another with great ease, her comic timing is on point, so is her
morph in to characters of various ages, sexes, eras and accents. The role of Kathy is hugely
demanding and requires a performer who can sing in a variety of styles, genres and octaves,
dance a number of different styles, juggle, impersonate various accents and remain focused
without corpsing when things don’t go to plan. Anita Creed is hugely talented who pulls this off
with ease making her tour-de-force of a performance look like a walk in the park! Definitely
someone to look out for in the future.

There is one particular part in the production where LVB proclaims his influence on the whole of
the music industry – this part of the production is Hilarious as LVB regales each music genre and
demands his actor to perform as if she is his performing monkey there for his amusement, it is
here that both performers work together to produce a comedy routine at its best.
The real surprise comes at the end of the piece when the tempo comes down and we actually
recall how wonderful the music of LVB actually is, the ending is tender and heartfelt and ensures
that you leave the venue with a big grin on your face, along with a revised opinion of Ludwig
Van Beethoven.
All in all, if you are looking for an hour of fun, silliness coupled with beautiful music and a
history lesson then I would suggest Ludwig Live.

Review by Faye Stockley
Ludwig van Beethoven has written operas, sonatas, and symphonies. What’s next for the
immortal genius? Why, a swinging cabaret act, of course! Join Beethoven as he sings about his
angry mistresses, his rivalry with arch nemesis Mozart, and his senile mentor Haydn. With his
trusty stage manager Kathy by his side, Beethoven bemoans Bieber, sighs about Cyrus, and tells
you the one thing wrong with One Direction. Roll over, Beethoven? Not tonight! Ludwig Live!
is written by multiple Emmy Award-winning writer Nancy Holson. ‘Funny enough to make me
choke and gag with laughter’ (J Peter Bergman, BerkshireBrightFocus.com).
http://www.thespaceuk.com/shows/ludwig-live/
Thursday 27th August 2015

The Pain and Strife of the Bourgeois Life at Moors Theatre
I was invited along to watch Philippa Hambly’s one woman devised show at this year’s Camden
Fringe on Monday evening, the show’s international debut.
The show is about 1 hour in length and was advertised as “not just another existential clown
show” and “relentless and intimate. Outrageous and delicate.”
I loved this show. It begins and ends in a garden, presumably the Garden of Eden, where we
meet The Gardener. Philippa Hambly contorts her body and face in to an elderly, grumpy
gardener who really loves her garden and loves to dance. We hear a voiceover, an omnipotent,
omniscient female voice who then begins to tell our story; a modern allegory that makes us, the
audience hold a mirror to our ways and thoughts in this world.
The piece chronicles the casting out of Eve from the Garden of Eden, her transformation from
Eve in to the more Earthy Scanticlad. Clad scantily in leaves to cover her modesty Eve is
searching for her way on this Earth. Almost Nietzschean, she struggles to find her way and meets
some interesting characters on her path.
For me, the piece is routed in very powerful ideas about the human condition; war, colonialism,
greed, finance, growing up in modern society and our mortality, the piece is delivered through a
variety of mediums from fairy tale to song and spoken word. Through mime, physicality,
puppetry, dance, circus performance and various quick changes we are taken on a journey of
self-reflection to frightening outcomes. Although a dark piece, it is not all doom and gloom,
Philippa manages to perfectly balance the humour and laughs with pathos and cruelty, as an
audience we are made complicit in the actions.
Philippa’s performance is not confined to the naturalistic stage, she frequently breaks the 4th
Wall and moves freely amongst the audience, inviting a few on stage with her to play roles in
Scanticlad’s journey.
Overall a thoughtful place where you get to play footsie, see the Atlantic Lady and learn of how
write history so you are remembered. My friend and I talked about the piece on the way home
and felt that the show triggered some really interesting discussions.
I’d like to see this show again when it has had some time to develop further.

Review by Faye Stockley
Inspired by Luis Bunuel’s satirical, surrealist depiction of Italian society in his 1972 film ‘The
Discreet Charm of the Bourgeoisie’, and the confessional art of sculptor Louise Bourgeois, darkclown Scanticlad presents her unique take on the way things are.
In a story that begins with expulsion from the Garden of Eden, ’The Pain & Strife of the
Bourgeois Life’ probes at archaic, though persistently hypnotic, narratives of ‘us’ and ‘them’,
and the intoxicating megalomania of Western society. Convinced by the aspiration of the

millennial you-can-do-anything-if-you-try rhetoric, and carrying the shame of The Fall, she sets
out to save the world. And discovers a world of papists and puppets, conquerors and abandoned
souls.
‘Our tolerance is part of what makes Britain Britain. So conform to it, or don’t come here’ Tony
Blair famously said. Scanticlad has a few questions about this…
With multiple characters, quick-changes, hilarious choreography, physical theatre and
puppetry… she answers none of them. But inhabits the hypocrisy, fear mongering,
disembodiment, cruelty, divisiveness and power play all the way.
An anarchic, existential comedy, a debut solo show from Philippa Hambly. The audience should
expect to be made complicit in the confession. Scanticlad is what she sees… and the world is a
beautifully unpredictable place.
‘Philippa is definitely an actor I shall be looking out for in future’ – London Theatre1 (Myths,
Blue Elephant)
‘Philippa… performs comic moments with masterful execution’ – Whatspeenseen (Marelle,
CWCS)
Written, directed and performed by Philippa Hambly, winner of Best Emerging Ensemble with
Teatro Envilo, Mimetic Festival 2014 and Upstage part III, 2015. Additional directorial support
from actor and clown teacher Inda Pereda.
After presenting sections of The Pain & Strife of the Bourgeois Life at Scratch That Hackney,
Scratch That Brixton, and winning Upstage at the Moors Theatre, the full show will be shown for
the first time at the Camden Fringe 2015, with the hope to bring it to more London venues later
in the year.
http://www.piphambly.com/
http://www.moorsbar.com/
Wednesday 26th August 2015

The School of Light at The White Bear Theatre

The School of Light at The White Bear in Kennington started with promise and humour full of
the potential of a sitcom or comic drama, lying somewhere on the spectrum between Peep Show
and Jonathan Creek. Sadly the entertainment tailed off around half way through, which was
unsurprising given that the only storyline was a non-committal romance-come-salvation plot
concerning the two most ‘normal’ characters in the motley crew comprising the School of Light.
That being said, with an edited script, plot development and clearer direction, the idea behind
this performance has the scope to become a truly entertaining watch. I hope that this is a work in
progress for the moments of flair were certainly worth watching.
The objective of the play was relatively clear in the exposition of a plot with a host of excellently
characterised individuals for which the credit must go to the cast; the sceptic arrives unwittingly
into the midst of a meeting of social misfits who are taking comfort in the company of equally
maligned pariahs whilst also being conned by a sleazy shaman who preys on their individual
vulnerabilities. They are followers of unconventional wisdom, the tarot, UFOs and the Zodiac
being amongst their areas of expertise. The vulnerabilities of the sceptic are of course all too
clear and he somehow winds up being rescued by Sunflower, the youngest, prettiest and most
eligible member of the group. With no plot development or subtlety there is no dramatic
suspense and as such the moments of humour wander frequently but uncertainly into the field of
out and out comedy; this falling between two stools, of outright comedy and drama, is the one
major criticism of the play which discomfits an already nervous audience (the choice to stage
this in the round is intimidatingly intimate).
The pace of the play was spot on, ensuring that the audience wasn’t left with the sense that the
actors were being self-indulgent. However it did feel as though the production from writing to
rehearsal had been rushed and unthought out. There were some disparate moments of greatness
but an unsure audience is unwilling to give themselves up to only moments and neither the script
nor direction were decisive enough to inspire confidence in the performance in its entirety.
There is some noteworthy talent among the cast; Yuna Shin was beguiling and earnest as
Sunflower displaying the only real professionalism in terms of stagecraft and stage presence;
Eden Ford playing the neurotic Keith, convinced of imminent alien invasion, was extremely

funny, and Nicholas Koy Santilllo was convincingly hilarious as the dour harbinger of doom and
gloom that had never quite left his adolescence behind. The set design was detailed and thorough
and added to my enjoyment of the play. I would hope that this construct will be added to and
worked on because for a Sunday afternoon of entertainment it had the right inspiration, simply
not always the right delivery.

Review by Annemarie Hiscott
The School of Light
Do you believe in the healing power of crystals, the threat of hostile extra-terrestrial life-forms,
or perhaps that your fate can be divined by studying the movements of the planets? Do you
believe in spirits? Reincarnation? How about the dark realms of necromancy and the occult?
Amateur astronomer Harry finds himself spending an evening in the company of a group of
people who entertain what are, for him, irrational and bizarre ideas. They call themselves The
School of Light…
The School of Light is a bold and entertaining look at spirituality from writers Ian Dixon-Potter
and Robert Pope.
The School of Light
11th to 29th August
The White Bear Theatre
Tuesday to Saturday at 7.30pm
Sunday at 4pm
http://whitebeartheatre.co.uk/
Tuesday 25th August 2015

Article 10 - CAMDEN FRINGE at Aces and Eights

Article 10 brought to my attention a whole new style of theatre, in which the audience is used as
a central part of the show. Last night, watching in the basement of Aces and Eights, I felt
immersed within this piece of art simply because I was being addressed within the issues; rather
than ignored. The breaking of the fourth wall was a technique used to its full advantage here. By
acknowledging our presence in the room, we were kept on our toes as to what their next move, in
terms of the plot, would be.
The play itself centred on the issue of self-censorship, particularly within the arts and its
increasingly growing effect on our society. As an audience we represented an underground,
revolutionary theatre group, masking itself as a comedy club. Led by Dominic (Guy
Hodgkinson) and Briony (Abby Restall), the atmosphere was set straight away, and no time was
wasted in delving into the important topic of freedom of speech.
For the first five minutes, I noticed a woman talking and rummaging through newspapers, just as
I was about to tell her to stop; she nervously took to the stage, and only then did it click that she
was part of the show. She introduced herself as Emily (Beth Watson) a fellow member of this
revolutionary group, here to tell her story of how reporting on a pupil’s parent for the use of one
racially offensive word, caused a child to be separated from their father.
As a trio, they interacted with each other well; my only one qualm being with the “Guess Who”
scene, in which an exchange of information is taking place with a fellow underground group.
The scene marked tension and a sense of uncertainty for the fate of our organisation; which
would have made more of an impact had the dialogue been more fast-paced, and less muddled.

Review by Grace Mitchell

It’s a year of elections; a year of change for better or for worse. A time of war. Where people are
free to express themselves & where others fight to stop them. Descend into The Speakeasy, a
sanctuary guaranteed to divide opinion, to offend & to liberate. Closing the Gap return with their
brand new, devised show after sell-out runs in 2014 & 2013.
http://www.acesandeightssaloonbar.com/
Tuesday 25th AUgust 2015

Antic Disposition's Henry V at Temple Church

Henry V at Temple Church Freddie Stewart (Henry V) and Louise Templeton
Photo- Scott Rylander
As a reviewer, one is supposed to stick to the adage, ‘the play’s the thing’. However, sometimes
when you walk into a performing space you instinctively know that you are about to see
something really good. And that was exactly what I thought as I entered the Temple Church to
see Antic Disposition’s production of Shakespeare’s “Henry V”
France 1915 and Europe is at war. In a field hospital, a pair of wounded soldiers – one French
and one English – have arrived and are being looked after. The Englishman wants to give his
French compatriot a gift to thank him for helping him to the hospital, so offers his only
possession, a copy of Shakespeare’s Henry V. Seeing an opportunity to bring something of
interest to the patients, the nurse and Matron (Louise Templeton) decided to put on a production
of the play.
For those unfamiliar with the story, King Henry V of England (Freddie Stewart) spurred on by
his bishops and nobles, has laid claim to the throne of France much to the dismay of the present
incumbent (Maurice Byrne) and his son The Dauphin (Dean Riley) who decided to send a reply
to Henry’s claim in the form of an insulting gift. The Herald Montjoy (Marius Hesper) is
dispatched to the English court where Henry, inflamed by the Dauphin’s ‘gift’ establishes an
army and sets off to take ‘his’ kingdom. Following their king, the army sets off with nobles such
as Henry’s uncle the Duke of Exeter (Geoffrey Towers) and The Earl of Westmoreland (Alex
Hooper), leading the sometimes reluctant soldiers including the comic trio of Pistol (Mark
Middleton), Bardolph (James Murfitt) and Nym (Alex Hooper). Despite his troops being heavily
outnumbered by the French, Henry has his eyes set on the prize, not only the throne of France
but also a wife in the shape of Princess Katherine of France (Floriane Andersen). And so the
battle lines are drawn and by the end of the day, Agincourt has become famous throughout the
world.
This was my first live “Henry V” and I thought it was an absolutely brilliant production of the
Shakespearean classic. Performed in The Nave, the production, under directors Ben Horslen and
John Risebero, makes fantastic use of the space keeping the action moving at a perfect pace. In
addition to Shakespeare’s wonderful words – and more of them in a moment – the costumes by
Laura Rushton and lighting by Tom Boucher all added to the wonderful realism of the

production. Freddie Stewart is a wonder in the title role and delivers an outstanding performance
as the young monarch pursuing a war that he didn’t necessarily want in the first place. As well as
the iconic speeches – ‘Once more unto the breach’ and ‘St Crispin’s Day’ – there is a wonderful
monologue just before the battle when the king is questioning his plans and actions and
preparing himself for the day ahead. Freddie, alone in a single spotlight delivered this beautifully
with all the emotion of a man on whose shoulders the world currently sat. There were many other
such moments in the play. For example, the poignant farewell of Mistress Quickly to Pistol,
Bardolph, Nym and the Boy, brought a lump to the throat.
The addition of musical numbers from composer Christopher Peake and the additional scenes
connecting Agincourt with 1915 were sensitively done with the reality of the current war
interrupting the ‘performance’ – particularly the end of the first act where James Murfitt was
incredibly moving as a sufferer of shell shock severely unable to separate the ‘play’ from
‘reality’. And I have to say the final scene when the war finally returned to its place at the
forefront of everything was incredibly moving and I was glad the lights went down so I could
swiftly wipe a tear from my eye.
600 years after the original Battle of Agincourt, Antic Disposition have put together a truly
amazing production of “Henry V” which, when coupled with the splendour of the Temple
Church, left me spellbound and speechless as I left and navigated my way out the Temple and
back to a really dull reality

Review by Terry Eastham
Recent RADA graduate Freddie Stewart has been cast in the title role in Shakespeare’s Henry V,
in a site specific production that marks award-winning Antic Disposition’s 10th anniversary.
Antic Disposition has won critical acclaim for staging visually striking productions in
spectacular historic buildings, including Middle Temple Hall. Henry V, boasting a joint British
and French cast, is staged in London’s ancient Temple Church from Monday 24 August –
Saturday 5 September.
Freddie Stewart already has several theatre, television and film credits to his name, most recently
playing Cassio in Othello at Shakespeare’s Globe.
The rest of the joint British/French cast are: Floriane Andersen, Maurice Byrne, Marius Hesper,
Andrew Hodges, Alex Hooper, Victor Klein, Mark Middleton, James Murfitt, Dean Riley,
Louise Templeton, Geoffrey Towers.
Set in a French military hospital in 1915, Henry V marks both the 600th anniversary of the Battle
of Agincourt and the ongoing centenary of the First World War. Using fast-paced storytelling,
original songs and live music, the uplifting production celebrates the rich and turbulent
relationship between Britain and France, from the Hundred Years War to the Entente Cordiale.

Antic Disposition, founded 10 years ago by director Ben Horslen and director/designer John
Risebero, triumphed last year at the Peter Brook / Empty Space Awards, winning the coveted
Peter Brook / Equity Ensemble Award.
Located in the secluded and tranquil heart of London’s legal quarter between Fleet Street and the
River Thames, Temple Church was built by the Knights Templar in the 12th-century and is one
of London’s most beautiful and historic buildings. Perhaps best known for its unusual round
form and stone effigies of medieval knights, Temple Church became famous more recently as a
key location in Dan Brown’s novel, The Da Vinci Code.
Henry V is directed by Ben Horslen and John Risebero, who also designs, with songs and
musical direction by Christopher Peake, additional music by James Burrows and lighting design
by Tom Boucher.
Listings Information
Antic Disposition presents Henry V by William Shakespeare
24 August – 5 September
Monday – Saturday at 7.45pm
Saturday matinees at 3pm
TEMPLE CHURCH
Temple,
London, EC4Y 7BB
Box Office: 0333 666 3366
Book online at www.anticdisposition.co.uk
Tuesday 25th August 2015

Arden Creatures at The Cockpit Theatre

Footfall Theatre is an award-winning company which aims to illuminate the female voice across
the canon of Shakespeare’s works. Set in the Arden Forest of Shakespeare’s ‘As You Like It’,
‘Arden Creatures’ deconstructs and reassembles the words of the original play to create a new
story with an emphasis on sex, gender and the animalistic qualities of human nature.
The Cockpit Theatre, with its studio style, provides a versatile performance space. Anna
Driftmier’s design made use of a thrust staging, with features including two large cages, a
selection of blocks and a variety of bunting; this simple set made scene transitions smooth and
slick. Jack Weir’s lighting design provided the colour of the forest, with an effective use of
occasional spot light and an overall warm quality to the summer day. The focus of the lighting
also helped to achieve the interior nature of the hotel setting that was being portrayed, displaying
the interchangeable nature of human existence.
The company of four worked effectively as an ensemble to keep the pace at a steady speed.
Freddy Sawyer played a rugged Orlando, not quite a Romeo-esque portrayal, but rather a
contemplating character with masculine qualities. He was joined by Hugh Stubbins as Jaques; a
somewhat cheeky chappy whose comical expressions were perfectly timed and whose reactions
were en point. Stubbins built an excellent rapport with the audience, suitably so for the intimacy
of the performance space. The two lads of the piece used cockerel-type movement to symbolise
their masculinity, which was both comical and appropriate for the style.
Charlotte Quinney gave a solid performance as Celia, and managed to convey a sense of
innocence in the character without falling into the trap of the damsel-in-distress. The relationship
that progressed with Stubbins perfectly captured the subtle comedy of the asymmetrical
relationship, through a clever use of distance and levels. Olivia Emden played a superb Rosalind.
Her movement was free and gentle at the start and yet she was able to transform her entire
physical nature when disguised as a male, hinting at the pantomime male lead that’s so often
portrayed by females. The two female actors were generous towards each other throughout the
performance, highlighting an excellent, secure friendship. Along with Stubbins, Emden created a
solid storyteller role, letting the audience in with her for support.

As movement director, Emden created some moments of magic, with waltzing, wrestling and a
bit of tango, flowing along with the gentle natural wind of the forest. These moments of dance
interlude allowed the play to flow beautifully, with the entrances and exits in each corner of the
thrust allowing a never-empty stage.
The action was accompanied by music from Andrew Gorman and Josh Middleton, which was
timed suitably with the text and added a multi-sensual layer to the piece which worked
particularly well with the movement and dance.
All in all: an engaging, solid production, with mostly strong performances throughout. Perhaps a
little more continuity between the actors themselves would have helped even further, but the
energy as a whole elicited the farcical element of ‘As You Like It’ whilst challenging the
audience’s perception of gender, sex and sexuality.

Review by Joseph Winer
ARDEN CREATURES
A Re-telling of As You Like It, Using Only Shakespeare’s Text.
Directed by Isabelle Kettle
Set in a crumbling 19th century hotel, Arden Creatures is an otherworldly story that takes us
straight to the heart of Shakespeare’s exploration of love and gender in ‘As You Like It’. Using
only original text and live music, Footfall Theatre brings you a re-telling of one of Shakespeare’s
most subversive and irreverent comedies. A brilliantly funny and thrilling tale of four lovers
confronted with the limitations of their gender and who try, with mixed results, to escape the
conventional love story.
With live accompaniment from acclaimed Klezmer band Don Kipper, this production promises
to cement Footfall Theatre’s reputation for subverting and confronting our assumptions about
gender in Shakespeare – pumping fresh life and energy into classic stories.
Fresh from their sell-out production ‘Lear’s Daughters’, Footfall Theatre return with their latest
show promising an evening of enthralling irreverence and fun.
Cast: Charlotte Quinney Celia
Freddy Sawyer Orlando
Hugh Stubbins Jaques
Olivia Emden Rosalind
Musicians Andrew Gorman and Josh Middleton
Creatives: Producer Leyla Mclennan
Director Isabelle Kettle
Designer Anna Driftmier
Lighting Designer Jack Wier
Movement director Olivia Emden

Verse Worker Charlotte Quinney
Creative Associate Henry Bauckham
Company Information: Footfall Theatre is an all-female theatre company with a passion for
Shakespeare’s texts and collaborative theatre. We know that a lot of theatre makers tackle
Shakespeare. What make us different is our emphasis on illuminating the female voice and
gender within his plays. The company won an Owle Schreame Award for innovation in classical
theatre following the Edinburgh run of Lear’s Daughters.
“0ne of the most striking and innovative interpretations of Shakespeare that I’ve seen”
Listings Information
Arden Creatures with Shakespeare’s original text
The Cockpit Theatre
Gateforth Street
London NW8 8EH
23 Aug – 25 Aug 2015
Box Office: 020 7258 2925
www.thecockpit.org.uk
www.footfalltheatre.com
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Roll Over Beethoven at The Queen's Theatre Hornchurch

Roll Over Beethoven – Photo by Mark Sepple
There’s a concerted effort by the Queen’s Theatre Hornchurch to get its audience in the mood for
its latest production, Roll Over Beethoven. The bar, that bastion of overpriced wine, beer and ice
cream, is offering milkshakes. The choice of background music when I went in was deliberate –
‘Big Girls Don’t Cry’, with the unmistakable falsetto of Frankie Valli, and a tune I am only
aware of, ironically, through musical theatre, in the form of the West End production of Jersey
Boys. Some of the staff were slightly embarrassed about the whole milkshake thing – it’s
something they are under instruction to offer patrons. One barman, however, took it in his stride,
even dressing like ‘a teenager in love’ (to quote Dion and the Belmonts). To top it all off, a
jukebox has been installed in the bar as well.
My fears that the show would be a rambling musical eventually outstaying its welcome, given
that it is loosely based on Shakespeare’s Hamlet, proved unfounded, thankfully. This show is so
tight that even before the house lights had gone down, the company had moved into position on
stage (there is no curtain) and began singing the nanosecond after the ‘turn your mobile phones
off please’ announcement was over.
First impressions do count – and a lyric describing 1956 in London grabbed my attention, for the
wrong reasons. “We don’t even have Radio 1,” they sang. But how do you know what Radio 1 is
if you’re in 1956? Note that it is ‘don’t’ rather than ‘didn’t’, so the lyric is not sung in retrospect,
but in present tense. Anyway, it very quickly dawned on me that to get the most out of this show,
the audience will need to have seen Hamlet, or read through the script, or at the very least have
read a synopsis, in order to understand some of the in-jokes and allusions to the 400+ year old
play.
For example, I was speaking with a fellow reviewer and his friend at the interval: he knew
Shakespeare’s Hamlet, she had never seen it (she was not uncultured, mind – she had seen some
Shakespeare plays, but Hamlet did not happen to be one of them). It was only when I even said
the word ‘Denmark’ that she understood a very early punchline in the first act about a scene
being set in Denmark Street (off Charing Cross Road in central London). This show is not unlike
Tom Stoppard’s Rosencrantz and Guildenstern Are Dead, insofar as it is best enjoyed, as I say,
with some foreknowledge of Hamlet.

At a funeral, the congregation, comprised of the company, is asked to be seated, but without
seats, they squat on stage instead, much to the delight and applause of the audience. Shakespeare
too, in his plays, made references to the limitations of dramatizing events in the theatre without
an inexhaustible budget for props and scenery. I liked the subtle nod to the Bard as the Company
waited patiently for the liturgy to end, in order to resume infinitely more comfortable Standing
positions. There is another nod to the Bard more than worth mentioning, too – some of the script
is in iambic pentameter / blank verse. This does not render the dialogue impenetrable – the
language used is straightforward and contemporary – but there are even rhyming couplets for
aficionados of that sort of stage speak.
Johnny Hamlet (Cameron Jones) overhears some music from one of the buildings in Denmark
Street, which to this day is a renowned hub of recording studios and music shops, wonders what
the Music is, has the term ‘rock and roll’ explained to him, and then almost immediately
launches into a full-blown song and dance. I found this somewhat implausible – going suddenly
from not even knowing what rock music is to belting out rock numbers flawlessly just didn’t
seem right. It is just as well that Jones can dance and sing so excellently.
This is not a jukebox musical. It is much more sophisticated than that, with use of original lyrics
composed by Bob Eaton, rather than shoehorning existing tunes into the framework of the show.
Not all of the references and punchlines are derived from or directly connected to Shakespeare’s
Hamlet – there’s a particularly amusing moment where Johnny mishears Elvis Presley’s
warbling ‘Bless my soul’ (from All Shook Up) as ‘Blossom arsehole’. While the Ghost in
Shakespeare’s Hamlet is out for revenge, here The Ghost (Fred Broom) has a softer agenda, and
is only really seeking remembrance.
Cameron Jones is a young actor to watch out for. A likeable talent clearly on the ascendancy, his
stage presence held the audience captive from beginning to end. The show’s programme claims
his “professional career in theatre is still very much in its infancy”, having graduated only last
summer. I really wouldn’t have known otherwise: to borrow a sporting phrase, he is a natural.
Also of note are Daniel Healy in the role of Waltzer, evidently an accomplished actor-musician,
and Lucy Wells as Ophelia, oozing with confidence and style, very different to Shakespeare’s
character of that name.
I was able to sit back and enjoy this show, and at a personal level it’s five stars from me. Despite
the above mentioned flaws in the narrative, it’s a feelgood show filled with humour, and for all
the serious drama I see, there’s nothing quite like a show that raises hearty laughter. But really I
must climb down from that, because there were certain other members of the audience who were
nonplussed by the evening’s proceedings, being unfamiliar with Hamlet, and I feel it would be
unfair not to recognise that.
In some musicals, particularly ones that include rock music, the music can be so loud it drowns
out the vocals. The narrative of that show tune is then lost. Not so at Roll Over Beethoven. Every
line is crystal clear. The balance between the band and the vocals is perfect. There’s a positive
ending to the story too (though even I think it’s a step too far to reveal all). Suffice to say, “A
toast to love and understanding” – yes, I’ll drink to that.

Review by Chris Omaweng
ROLL OVER BEETHOVEN
A new musical about revenge, romance and rock ‘n’ roll!
The Queen’s is thrilled to launch its autumn repertory season with the world premiere of Roll
Over Beethoven, an explosive rock ‘n’ roll musical, opening on 21 August.
1956. Monochrome post-war England… but the jukebox is about to set the world alight! Young
national serviceman Johnny Hamlet comes home for his father’s funeral to find his mother Gertie
has been carrying on with Uncle Claud.
Haunted by his father’s ghost telling him he was murdered, does Johnny avenge his death? Or
lose himself in music?
“To rock or not to rock?” That is the question!
Written by Bob Eaton, Roll Over Beethoven has been specially commissioned for the Queen’s
Theatre, Hornchurch, and is loosely inspired by Hamlet. This is a celebrated tale with a funny,
inventive twist and bursting with superb rock ‘n’ roll melodies – all played live on stage by our
actor-musician ensemble.
Starring as Johnny is popular Queen’s company member Cameron Jones – recently nominated
for an Off West End Award for his ultra-slick Narrator in our spring 2015 finale Hot Stuff.
Writer Bob Eaton has created over 20 plays and musicals, with highlights including the awardwinning Lennon and Our Day Out – The Musical with Willy Russell. He recently directed the
musical Soul Sister, based on the life of Tina Turner, which transferred to the West End, toured
nationally and was nominated for Best New Musical in the Olivier Awards.
In Roll Over Beethoven, Bob fluidly blends a rhythm-driven soundtrack with sparkling blank
verse – continuing the Queen’s tradition of infusing well-loved stories with new energy and
fantastic song. Sensational musicianship, exuberant dance and evocative design complete the
magic in this thrilling new musical!
Cast: Fred Broom, Gregory Clarke, Daniel Healy, Cameron Jones, Adam Langstaff, Sarah
Mahony, Steven Markwick, Antony Reed, Tom Sowinski, Al Twist and Lucy Wells.
Matt Devitt directs, design is by Rodney Ford, musical direction by Ben Goddard, lighting
design by Mark Dymock, sound design by Rick Clarke and choreography by Valentina Dolci.
Roll Over Beethoven
Queen’s Theatre, Hornchurch,
Friday 21 August – Saturday 12 September 2015
http://queens-theatre.co.uk
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The Invited at The Arcola Theatre Grimeborn 2015

There is nothing quite like the unremitting power of a great opera to stun and pummel the core
senses like a thunderbolt of lightning to the observer’s faculties. Sadly, despite some impressive
constituent tools, The Invited fails to reach transcendental heights. That does not make it poor,
just mid-table fare.
Yet, the premise is an enticing one. The year is 1916 and we find ourselves in rural Suffolk. Two
sisters are holed up in their idyll, cut-off from the wider world. In this isolated setting, news
arrives of the battle in the Somme. Emily (Emma Häll) is a woman of science, rooted in rationale
and logic.
Her sister, Violet (Sarah Minns), on the other hand, is a spiritual woman seemingly possessed,
especially when she speaks of the gods of ancient Greece returning to cleanse the world of all
sin.
Meanwhile, a lady from the nearby town, Mrs Galloway (Miriam Sharrad) pops by with a piece
of correspondence that stirs up the frayed and frazzled further. She comes to the girls’ house
proffering good intentions, but Violet believes otherwise. Above all, what does the letter say and
how are these sisters implicated?
Stationed to the rear and stage left, the musicians are very much integrated into the stage space,
in a set-up familiar to opera on the fringe. There is simply not enough room to have a pit
orchestra plying its definition. This does create some problems for this production. Seeing as
Studio 2 of the Arcola is arranged so that the audience envelopes the stage, it means that a third

of the amassed are situated behind the horn and wind musicians. If placed in those seats, there
would be a genuine threat of the voices being drowned out and lost in the honk, whistle and
general aural fog.
Above all, the main fault lying at the feet of ‘The Invited’ is that it simply takes a bit too long to
get going. The music itself is lyrical though, dancing with a restless fidget, creating portent and
forward thrust. It is a score that puts the ‘motion’ into ‘emotion’, with a nagging, consistent
peripatetic feel.
Further, the performers impress with a vocal prowess that would not be out of place on far
grander stages than that of the homely, modest preserve of fringe.
But, that said; a flat note is struck in the physicality, especially in the amount of pawing
conducted by Emily towards Violet. The ingratiating pleas are suffocating irrespective of the fact
that it is from concern. Gradually, it points towards a monotonous physicality struggling to
convey the full spectrum of emotion as emitted vocally. It is a glaring contradiction. Although
perpetually overwrought, Sarah Minns as Violet, is more effective in this regard.
The final third ramps up the tension rather brilliantly, as it embraces Shakespearian tragedy as
well as that of a classic Libretto. The Invited may have moments where it misfires, but equally, it
also shows flashes of brilliance. A genuine mixed bag.

Review by Greg Wetherall
The Invited
Arcola Theatre
Grimeborn 2015
STUDIO TWO
Opera Room presents The Invited by Richard Knight and Norman Welch
Emily, a woman of science, dismisses the omen of her sister Violet. Yet both of them have seen
figures in the trees… Following an acclaimed run at St Paul’s Church, Covent Garden, this
gripping new psychological melodrama comes to Grimeborn.
Directed by Neil Smith
Producer Rebecca Abbott and Ernst Woermann
Cast: Emma Häll, Sarah Minns and Miriam Sharrad
https://www.arcolatheatre.com/
Friday 21 & Saturday 22 August at 8.00pm
Sunday 23rd August 2015

STUFF at The Etcetera Theatre

The term ‘stuff’ is described in the Urban Dictionary, that great bastion of definitive definitions,
as ‘a word that is a proper substitute for any other word’, appropriate for ‘when a conversation is
running dry’. It is apt enough for this single act play of the same name, where Xav (Karl
Greenwood), relentlessly upbeat despite having a terminal illness, comes up with miscellaneous
terms for his donation to a frozen sperm bank, to the point where Jess Matthews (Eve Burley)
and her husband Toby (Peter Ash) decide to insist on using the term ‘stuff’ in order that
everyone is singing from the same hymn sheet.
Xav is dying, with two months left to live according to the current progression of a nonhereditary but incurable brain tumour. His ‘sense of tumour’ is irritating to Toby, and probably
to Jess too, but as Xav and Jess have been friends ever since primary school, she shows it less. It
is, however, very likeable for the audience. Toby and Jess are trying for a baby, and Jess has a
ring binder full of plastic wallets, dividers and various leaflets, advice sheets and even an
ovulation chart. But things are not quite working out – yet. Enter Xav with a two-fold
proposition. Firstly, he’s dying, and when he goes, he can’t take his current account with him, so
here’s a large cheque for two awfully good friends. Secondly, the said donation to a sperm bank.
The two are not mutually exclusive (yeah, okay!)…
It’s a tight script by Mick Cooper, and one that reveals the inner torments of the young couple.
For Xav, well, he’s not long for this world, so c’est la vie. He can bounce around with energy
and verve and enjoy the time he has left. Jess, ever the practical one, suggests he does something
more altruistic with the remaining months of his life. Personally I sided with Xav on this one –
life is to be enjoyed, and to be enjoyed all the more if you’re buggering off in two months.
Toby is unsure where to turn – even the pregnancy advisory information leaflets are “all pink”
(that is, written for a female audience), as though, in Toby’s mind, it is as though men should
never even have problems with regards to making babies. Jess, too, has skeletons in the closet; it
is only when Toby re-enters the room that he overhears that Jess has been, um, considering

options and ways of bearing a child other than receiving Toby’s seed – without even so much as
consulting her own husband.
Their shared frustration is palpable – a scene where Toby exerts an exorbitant effort to open the
lid of a jar of pickled onions is very nearly a metaphor for his inability to father a child. He gets
it open eventually, and I am left wondering that if he put a similar (even if equally comical)
effort in the bedroom, he may get an accordingly similar result.
In the end, it isn’t even so much about having a baby or not. It seems to me that it’s more about
demonstrating how a lack of openness and communication between a couple and between friends
is rather futile, because either the relationships will disintegrate, or, as in Stuff, the truth all
comes out anyway and the relationships survive but – goodness me – there’s a lot of pain and
heartache to battle through, which could have been avoided by telling it like it is, however blunt,
in the first place. The humour in the play means this message is not preached at the audience.
Rather, it is sweetly but confidently demonstrated through Toby’s sincere apology and a
touching acceptance by Jess.
A surprising twist at the very end of the play is impressive. I also liked Peter Ash’s portrayal of
Toby’s crushed dignity. It was realistic and sympathetic throughout and never even risked being
melodramatic or churlish. A strong production with an excellent script and an excellent cast to
match.

Review by Chris Omaweng
Toby and Jess Matthews are unable to conceive children. Or rather, Toby is unable to. One night,
an old school friend of Jess’ – Xav – makes the unique suggestion that they use his frozen “stuff”
instead and become parents. This can’t be a good idea? Can it? Set during one strange night in
The Matthew’s front room, ‘Stuff’ is the unusual story of life, death, family, friendship and all
the stuff in-between.
Summer of STUFF
WINNER of the “Audience Favourite Play” award at 24:7 Theatre Festival.
WINNER of Best Male at the UK Studio Theatre Awards.
“Poignant yet very, very funny in places… A thoroughly rewarding, thoroughly adult,
production” –Manchester Theatre Awards
“Stuff is definitely a play you should go and watch” – Lancashire Life
Twitter: @mbhtheatre
www.mbhtheatre.co.uk

CamdenFringe: Stuff
20 August 2015 – 23 August 2015 at 8:00pm
23rd August 2015

Captain Show Off at The Scoop

Captain Show Off!, The Scoop. Courtesy Sheila Burnett
As part of More London’s free open doors theatre festival, “Captain Show Off!” is a family play
that invites us to a Roman town. Adapted from the comedies of Plautus this story tries to mislead
and confuse us with Aroggantious and Timmidius, twin brothers separated at birth. The play
shows some fabulous comic situations that makes the audience laugh a lot. That’s not a surprise
because the play tells us the story in an original way, including some musical moments, for the
families with children and for people of all ages who come to The Scoop to experience Captain
Show Off.
The actors performed brilliantly throughout and seemed to be perfectly suited for this type of
family entertainment. On the day I saw the show, despite the rain, they kept a stiff upper lip
without stopping at any moment. All the actors added their personal touch to the characters and
this made a great end result.
Also, in this play, the audience is the other main character. The actors ask some questions of the
public, they encourage them to sing and come onto the stage. The mix of all these aspects creates
an amazing atmosphere.
SPANISH
Como parte del festival de teatro al aire libre More London, “Captain Show Off!” es una obra
familiar que nos invita a un pueblo romano. A partir de la adaptación de las comedias de Plautus
esta historia juega con el espectador y lo confunde con la aparición de Aroggantious y
Timmidius, dos hermanos gemelos que fueron separados al nacer. El espectáculo muestra
algunas situaciones cómicas que provocan la risa en el público. Esto no es una sorpresa porque la

obra nos cuenta esta historia de una forma original, incluyendo algunos momentos musicales,
para familias con hijos y también para gente de todas las edades que quiera acercarse a The
Scoop.
La interpretación de los actores encajaba perfectamente con este tipo de Show familiar. El día de
mi representación, a pesar de la lluvia, aguantaron el tipo sin parar la función en ningún
momento. Todos los actores añaden su toque personal a los personajes, hecho que crea un
fantástico resultado.
Además, en esta obra, la audiencia es el otro gran protagonista. Los actores hacen preguntas al
público, les animan a cantar e incluso les hacen subir al escenario. Y es que el mix de todos estos
aspectos crea una gran atmósfera.

Reviewed by Montse Carrasco
Captain Show-Off!
Adapted from the Roman comedies of Plautus by Phil Willmott, with original music by Theo
Holloway.
Time: 18:00 – 19:30
This joyous family show invites you to a bustling Roman town as everyone anticipates the return
from war of the big-headed soldier, Milos Colossus. But if he’s expecting everything to be as it
was when he left for battle he’s in for a shock. Expect audience participation, sing-a-longs,
mistaken identities and slapstick galore as a colourful cast of clever slaves, daring lovers and
cunning tricksters take full advantage of the chaos that peace brings.
Free Festival: Theatre
Date: 5 – 30 August, every Wednesday to Sunday 2015
Time: 18:00 – 22:30
Location: More London
Admission: Free
As the modern world re-evaluates its role in international conflict, we present a free, action
packed, open air theatre season exploring how our ancient ancestors saw the muddle that peace
brings – in both comedy and drama.
Sunday 23rd August 2015

Synaes Theatre's Raven at The Space

Synaes Theatre presented an innovative and stylish theatrical work performed in dance and
movement. The five young performers played out their story with minimal set and narrative and
a provocative soundscape which functioned as both narrative and sixth cast member.
A story is told of a kingdom thrown out of balance by feuding brothers after their mother’s death.
The Queen had maintained equilibrium by recognising and honouring the importance of both the
clock of time and the natural world. Before she died, she gave a gift to each of her sons. To one
she gave the clock of time, and to the other, the staff which had connected her to the natural
world.
The son with the clock understood the importance of time and how it could be used to increase
prosperity, but saw no value in nature. Thus he declared himself King and banished his brother
from the kingdom.
From this point, Synaes divided the stage to represent the two worlds and difficulty of passage
from one to the other.
The story unfolded with the effect of the growing greed and domination of the King upon his
citizens and specifically a mother and her two young daughters. As the power increasingly
corrupts the King, he becomes greedy, exploitative and abusive.
Faith, the elder daughter is drawn by her discontent and the moonlight to explore the natural
world and comes upon Pan, the other brother. Faith is enchanted by both him and his mystical
ethereal land and finds it impossible to abandon this “otherness”. She battles to uphold her duty
to her family and King whilst recognising how destructive and abusive he is becoming. Both she
and her sister fall prey to his aggression and perversity.
On the evening of my visit, there were technical difficulties with dry ice which then had to be
eliminated from the performance. This did not outwardly phase the cast but I did wonder if they

were challenged by the unexpected focus of the audience, especially as it is such an intimate
space. At times they appeared to make eye contact and not at others. I was left feeling a clear
decision needed to be made as to whether or not they wished to maintain the fourth wall.
The show is experimental and courageous but still has a feel of a work in progress about it rather
than the finished article. There are some things that would greatly enhance the production
without detracting from its juxtaposition between simplicity and complexity. The soundscape
with the ticking clock was demanding and demonstrated the urgency with which the people had
to function and go about their daily lives. However, were the movements of the characters
performed in adherence to the ticking it would have tightened the performance and made it even
more compelling.
The simplicity and naïveté of the costumes worked on the whole but I did feel a huge
opportunity was missed by not exploiting the make-up. As it is a mythical story, it could have
been a make-up artists dream to develop these characters and their whimsy, and really explore
the phantasmagoric worlds in which they were caught.
This was a truly enjoyable production and it is a delight to see a young company forging ahead
with such imagination and creativity. The performers all did an excellent job but a special
mention must go to both Maria Valazquez and Annabel Brooke who were both so charismatic in
their performances. I very much look forward to hearing more from this company in the future.

Review by Lesley Bardell
What happens when we sacrifice ourselves for those we adore? How do the tribulations of
decision-making transform the fabric of who we are, forever?
SynaesTheatre are delighted to announce their second show, Raven, which will premiere this
August at the Space in East London. Presented as a scratch performance at the venue in late
2014, the fully-staged version marks both the company and the production’s debut on the
London Fringe.
Raven spins a story of mythic symbolism. We see a family crushed by the greed of the king, as
he seeks to fulfill his own lonely and twisted desires. The protagonist Faith moves between the
two worlds on stage – Time and Nature. She falls in love with the goat god Pan, and seeks to find
a way to save her family. The company use movement, dance and soundscapes, creating an
enchanting experience for audiences, set upon an originally composed tapestry of sound.
Enigmatic and playful, SynaesTheatre are a young company, focusing primarily on devising.
They strive to create nuanced, sense provoking theatre through innovative movement, characters
and narrative.
SynaesTheatre and The Space both have a dedicated interest in community outreach. The
company will be running workshops that will run alongside performances. These will be offered

on a ‘pay what you can’ basis, using the show as a starting point for young people from local
groups to explore the theme of ‘decision making’, and to meet professional theatremakers.
Raven
The Space
18 August – 29 August, 2015
https://space.org.uk/
Sunday 23rd August 2015

Indelible Images at Canal Cafe Theatre - Camden Fringe

Every now and again a one-off fringe production can spark fantastic excitement in an audience
as a thrill runs through a theatre that comes alive with the knowledge that they might be seeing,
perhaps, a future star or two. This was the case with Indelible Images, the three new one-act
plays put on during the Camden Fringe at the Canal Cafe Theatre in Little Venice, London. All
three were good but the centre-piece was outstanding. Liam McCarthy’s A Talent for Lying has
matured since it had its first outing with Octopus Soup Theatre in Dublin last year, as has the
actress Sinead O’Brien who plays Lucy. McCarthy himself acted Aidan with Ivan Luis as the
horribly realistic grumpy immigrant waiter who pretends to neither speak nor understand
English. It came as no surprise to discover that Luis, a Madrid-based actor and director, has
actually starred in The Dumb Waiter.
McCarthy, who studied advanced playwriting at Trinity College, Dublin has written a tight,
comic, heart-breaking script that plunges a viewer straight into the unintended honesty, innocent
subterfuge and heartbreak of youth on the prowl for romance. We, like Lucy, are never quite sure
if Aidan is really looking for love or simply in love with the idea of it. The play is the working
out of a fantasy of two people, one of them a writer, meeting and how their future together might
unfold. A terrible fate awaits a Lucy who might take seriously an apparent invitation to get
involved. She’s leaving Ireland for England to work in any case so is not really available, which
is of course part of her attraction. We are tormented by the beautifully expressive McCarthy,
who acts out how much easier it is for the young literary male to fall in love with an unavailable
female, than one that might be terrifyingly up for the dreaded “c” word. We see in front of us
how much more inspiring for a creative talent it might seem to have a romantic love that is

unfulfilled, rather than one that might ever move on to embrace the quotidian detail of normal
life. We realise eventually that the only thing that was ever going to be seduced or awakened in
this meeting was imagination.
O’Brien is a luminous stage presence with a stunning smile and interesting but truly beautiful
features. It was impossible to take my eyes of either her or McCarthy when they were on stage.
A Talent for Lying, directed by Sarah Bradley and presented here by Octopus Soup, is a class
piece of work and surely we will be hearing more of its writer as well as the other actors on both
sides of the Atlantic in future.
The three plays were produced by Amelia Sweetland, who has been producing, directing and
performing in new work at the Arcola. She wrapped them all in an intensity that made all three
shine with energy. Watching three plays in one sitting became a pleasure as a result, like a
beautifully-cooked three course meal, rather than anything more demanding of stamina as such
things can seem sometimes on the fringe. I wondered if they had considered calling it Edible
Images.
Sweetland wrote and performed in the first piece, Sharp Edges, which is a “work in progress” but
for all that is powerful. She was directed in this by Annie McKenzie. She in turn directed the
third piece, Happiness is a Cup of Tea, written and performed by McKenzie. So there were many
cross-overs through these pieces yet they were all completely different.
Sharp Edges is a tale of our times. A successful woman has made money on property, has had a
good working life, but is still childless, living on her own. Her mother is frantic with worry, but
is unable to help because the two cannot communicate effectively. We see this through the way
social media and the internet is used around this relationship, how modern social media seem
almost to have put up barriers rather than taken them down between the generations. It is a play
of expectations versus reality, of the tragedies that lie beneath enviable trappings of success. We
realise the woman who lost a child is still a lost child herself.
Happiness is a Cup of Tea has a title that speaks immediately to my own heart. Mine was a large,
coffee-drinking family. When a friend introduced me to mugs of tea at age 11, I became happy
and have remained so, more or less, ever since. Life was that simple. McKenzie’s play is a
monologue about death and memory, whether memories are real or just dreams, whether they are
our own or someone else’s. We hear an impossible dreams of relationships lasting 50 years. We
are drawn to ponder the reality of dementia. This is a sad play about the future but it is a good
ending to the evening, redeemed by its own truth in addressing inescapable internal realities of
the present day.
These are the subjects pre-occupying our young playwrights and directors. It was a kind of odd
feeling, witnessing how their youthful hopes for the future matched up against my own, much
older, lived reality. Presumably, some of their fears and dreams have come from witnessing the
successes and failures of their parents’, my own, generation, and working out the implications in
their own minds as they seek to find their own paths. All the best drama, I find, teaches me
something. From this night I learned how to improve as a mother, I understood again the things
about young men I wish I had known in my 20s and came a little closer to an understanding of

the dementia that has recently slain my own mother. It was a brilliant night at the theatre, the
best, and I would happily go and see it all again.

Review by Ruth Gledhill
Indelible Images is a showcase of new writing from three emerging writers and theatre-makers
which is coming to the Canal Cafe Theatre as part of Camden Fringe on 16th August 2015 at
6.30 p.m. for one night only.
Each show has been selected for its curiosity about memory and the part it plays in our lives and
evolving identities.
Themes of loss, shame, trauma, memory. Do we remember or do we imagine? How do we distort
our memory for the good, the bad and the in between?
The first piece, Sharp Edges is written and performed by Amelia Sweetland. This inaugural
work in progress, which will be premiering at Camden Fringe this year is a monologue exploring
themes of shame and memory. Sophie, who has diligently run from her past is confronted with
happy memories that she can reclaim once more.
A Talent For Lying – written by Liam McCarthy (Octopus Soup Theatre).
Actors: Liam McCarthy and Sinead O’Conor.
The second piece, A Talent For Lying was first performed at Dublin’s Chancery Lane in March
2014, directed by Sarah Bradley (Octopus Soup Theatre).
Happiness is A Cup of Tea – written and performed by Annie Mckenzie.
The final piece; a monologue first performed at The Hen and Chickens in 2014, is an exploration
of bereavement, grief and the distortion of memory. Fiona has a lot of memories she’s not sure
are memories anymore and might actually just be dreams.
Saturday 22nd August 2015

Daphne at the Arcola Theatre - Grimeborn 2015
When Daphne is alienated by a society she cannot understand, she turns, instead, to nature.
Strauss’ ‘bucolic tragedy’, inspired by Ovid’s Metamorphoses and Euripides’ The Bacchae, is
the story of a free spirit, an elusive stranger and a remarkable and cruel Transformation.

The performances from Justine Viani as Daphne and John Upperton playing Apollo were
fantastic. I honestly couldn’t fault them. Their voices were loud and clear and I could listen to
them for hours. I did unfortunately struggle to hear some other members of the cast when they
had their backs to me, as the volume wasn’t sufficiently loud enough. I wasn’t sure about some
of the diction but as I don’t speak German, the language Daphne was performed in, I don’t know
if that was more my fault than the performers I struggled with. Maybe the combination of the
two were muffled by the walls and layout.
The set was minimalistic with just a sofa and three hanging pieces of cloth. I didn’t think the use
of the space particularly great as several times I found I couldn’t see the performances due to the
view being blocked by sections of the stage or the cloth. In addition the lighting was a little bit of
a let-down as frequently the singers’ faces couldn’t be seen as the lights mainly shone directly
down leaving shadows, so expressions were lost. From my seat I could also hear, quite loudly
considering, the frantic button pressing from the lighting crew when the lights were depicting
lightning.
There was a projector that was used during the show, I assume to provide snippets of information
to aid understanding what was going on, but as I wasn’t able to actually see the small section of
wall receiving the projection that is guess work. I tried to work out how much of the audience
could actually see the projection and I would be surprised if it was much more than half, which
for me added to the miss-use of the space.

There was one section towards the end with, what appeared to be barbed wire, where it
seemed they were trying to intertwine certain members of the cast, however it just got all tangled
and became somewhat distracting from what was going on.
Am I glad I saw it, yes but only for the singing performances. The conductor did a great job with
the music and singing but he was also the director and I felt disappointed by the actual
production, stage use and lighting, which did detract from my overall enjoyment. The pianist was
excellent and was flawless throughout the whole performance. If I had sat there with my eyes
shut just appreciating the music then it would have been a better experience for me. I would still
go back to see further one off performances by Opera at Home as it is an excellent gateway into
opera and should be encouraged and supported wholeheartedly.

Review by Lee Cogger
Daphne:
This imaginative new production of Strauss’ ‘bucolic tragedy’, inspired by Ovid’s
Metamorphoses and Euripides’ The Bacchae, sets the classical myth in 1930s Germany. No
almighty Gods here, but the powerful commanders of the regime. It is presented by Opera at
Home, whose previous productions have included Hansel and Gretel (Grimeborn 2012) and
Mozart’s Il Seraglio
Crew
Directed by Jose Gandia
Piano Marta Lopez
Assistant Director Henriette Rietveld
Set and Costume Designer Victoria Johnstone
Lighting Designer Philip Jones
Producer Alexia Mankovskaya
Cast
Daphne Justine Viani
Apollo John Upperton
Leukippos Panos Ntourtoufis
Peneios James Gower
Gaea Violetta Gawara
First Shepherd Dario Dugandzic
Second Shepherd Borja Gomez-Ferrer
First Maid Milena Dobrzycka
Second Maid Erika Mädi Jones
The Family Ros Stern, Jaymes Aaron, Henriette Rietveld
https://www.arcolatheatre.com
Saturday 22nd August 2015

New English Ballet and Special Guests present DANCING
FOR NEPAL

NEBT in Valentino Zucchetti’s ‘ORBITAL MOTION’ photo by Dave Morgan
New English Ballet Theatre (NEBT) were founded just five years ago but have already
established themselves as a leader in nurturing young talent and offering professional
opportunities for dancers, choreographers and designers. This charity fundraiser for the Nepal
earthquake appeal featured a selection of works first premiered elsewhere on a recent tour as
well as much anticipated guest appearances from the Royal Ballet. A chocolate box selection of
mainly hits but perhaps just a couple of misses. On the whole I felt the NEBT performers were
stronger in their duets than when they performed as a group. The St James’ Theatre stage felt a
little suffocating for ten dancers to move around as freely as they could have at times.
As such, Tangents and Oribital Motion, the opening and closing pieces respectively, worked the
least for me. Orbital Motion, notably could have been cut down by 5 minutes. The music felt
repetitive by the end and the experience would have remained enjoyable had it been a little
shorter.
Additionally, the jumps and leaps incorporated into both choreographies felt heavy and clumpy
on this slightly restrictive and intimate stage that left few places to hide. More positively
however, the individual dancers were all given opportunities to shine. Notably Georgina
Connolly in Orbital Motion hit some beautiful lines with her lengthy limbs and remained poised
and composed throughout the lengthy finale to the evening.
Of course, one cannot ignore the high point of the evening, a guest performance of Lieder from
the Royal Ballet’s Olivia Cowley and Gary Avis. Tucked into the middle of this eight piece
programme this felt like an unfortunate choice and it seems unfair to draw comparisons between
them and the NEBT Company. Cowley’s flexibility, strength and expressive face all served her

well to produce a thoroughly pleasing performance, aided by her endless legs which provided
some beautiful lines.
Avis’s partnering of the Soloist was effortless and understated, the implicit trust the pair have in
one another was obviously apparent, making for easy viewing. The whole showing displayed a
refinement and maturity the NEBT Company could not quite match.
Kristen McNally’s Mad Women demonstrated the most original choreography of the night with a
quintet of NEBT ladies showing the power of women and the foolishness of men in
underestimating them. McNally’s choreography featured a number of well-timed comic
moments including the ladies brutal treatment of the pizza delivery men who never stood a
chance against such self-assured and empowered lionesses. Overall it was a sassy, feel good little
number, I particularly liked the reoccurring motif where they all simultaneously applied rouge to
their lips and the robotic movements evoking a Stepford Wives feel to this witty piece.
Another enjoyable but brief highlight was Wundarra, a unique duet featuring classical
choreography to aboriginal music. Alexandra Cameron-Martin has an infectious grin throughout
and the music is so rhythmical the choreography seems to fit in effortlessly it would have been
nice to see this Piece extended and developed a little more. This was the kind of duet that makes
dance accessible and exciting for all.
Dancing for Nepal was a brave evening with much for NEBT to be proud of. The inclusion of
the Royal Ballet guest artists makes their aspirations very clear and with their current crop of
talent of choreographic originality they undoubtedly have a very exciting future in store for
them.

Review by Vikki Jane Vile
NEW ENGLISH BALLET THEATRE and guests present four special performances at the St
James Theatre in London during August to raise funds for the Nepal earthquake relief effort.
DANCING FOR NEPAL will see New English Ballet Theatre and friends perform a varied and
exciting programme that will consist of four works in NEBT’s touring repertoire, a brand new
pas de deux, and two performances by guest artists. NEBT will perform Tangents,
choreographed by former Dutch National Ballet dancer Daniela Cardim Fonteyne, Orbital
Motion, choreographed by the Royal Ballet’s Valentino Zucchetti, Toca by Royal Ballet’s Erico
Montes and Mad Women by Royal Ballet’s Kristen McNally.
DANCING FOR NEPAL aims to raise funds for the Nepal Earthquake Recovery Appeal 2015
(NERA), set up by Alison Marston, Head of Grants and Philanthropy at the Bulldog Trust. The
donations will be directed towards grassroots NGOs in Nepal providing vital mid-term recovery
through the monsoon season (June-September) and the period following this. Initial relief aid
was aimed at providing immediate relief supplies (food, water, shelter) and health and veterinary
camps. Recovery projects cover the building of transitional mid-term housing, rebuilding of
schools and health posts/clinics, implementation and training of sanitation and hygiene projects.

Alison Marston says “NERA is absolutely delighted to be working with New English Ballet
Theatre and the St James Theatre in their combined and generous programme of Dancing For
Nepal.”
“I’ve been coming to the St James Theatre since it opened in 2012,” says NEBT founder and
Artistic Director Karen Pilkington-Miksa, “and I can’t think of a better place for NEBT to
perform and simultaneously raise funds for a crucial cause. I’m absolutely thrilled that guests
from the Royal Ballet and ENB are giving their time freely to join us on this magnificent venture
and I’m extremely grateful to Matthew Keeler at the St James Theatre for agreeing to partner up
with us and for the expertise of Alison Marston at the Bulldog Trust.”
www.nebt.co.uk
Saturday 22nd August 2015

You Tweet My Face Space

I’m an internet addict. I’ve said for years that if I could connect to the internet by being hooked
up through my veins, I would. Imagine my surprise and delight when I found myself faced with a
cast of characters who are attached to the internet through a LAN cable fastened with a band on
their arm, as if in some weird sci-fi future – without the weird costumes or aliens. Instead,
they’re all on their phones. And so here we are, with You Tweet My Face Space.
It’s a fairly simple story really – David has been caught on camera being kissed by another
woman, and is dumped by his girlfriend Charlotte, a twitter addict, in a series of hashtags. As he
tries to win her back, his efforts are somewhat hindered by the various social medias personified,
starting with the kisser, who turns out to be Instagram. Hilarity ensues.
And it is absolutely hilarious. Between Snapchat dashing in and back out again, Farmville being
distraught about the abandoned farm and Facebook rather aggressively trying to not get deleted,
it’s a show full of laughs.
Some jokes are a bit obvious – like Tinder being a sexy woman and a Scarlett Johansson profile
obviously being fake – but generally, the play does a really good job of kicking each service
where it hurts. Facebook in particular is portrayed as a bit evil, who mistreats the services he’s
acquired, Youtube is overly enthusiastic and films everything (there’s a great buffering joke at
one point), Instagram has a photo album and takes selfies with everything including the pot
noodles, and everyone comes down on David as he decides he wants to get rid of the lot of them.
Because Facebook has set up a party to try to cheer David up after being dumped, every service
appears one at a time, and it’s the weirdest party ever. At one point Tinder tries to stop David by
swiping left directly on him.
I don’t agree with the play’s conclusion that the best thing to do is to disconnect from all social
media, though. While it’s absolutely true that they steal time and in a way disconnect us from
each other while being overwhelmed with each other, social media also connects people in
meaningful ways and can be a force for good. It can surely lead to a lot of problems as well, but
is logging off the answer? Considering you probably came to this review from Facebook or
Twitter, my bias is clear, but rejecting technology doesn’t seem realistic to me. But that’s a
discussion for another time and another forum.

The cast of recent Mountview BA Acting graduates is delightful. They’re all brilliant, although I
have to single out Evan Rees as Facebook, with great comedic timing and the impressive ability
to get through the end of the play with cake all over his face, not even wiping his face off for the
bows. That’s commitment for you!

Review by Tori Jo Lau
Cast:
Conor Cook – Matt
Katie Dalzell – Farmville
Matthew Gilman – YouTube
Ellie Goffe – Instagram
Tom Hartwell – David
Megan King – Charlotte
Isabel Patterson – Snapchat
Kate Okello – Usher/Tinder
Evan Rees – Facebook
Hadley Smith – Hotmail
Creatives:
Director: Anne Stoffels
Associate Director: Lilac Yosiphon
Writer/Producer: Tom Hartwell
Set/Lighting design: Anne Stoffels
Stage technician: Venus Raven/Anne Stoffels
Production Company: Boots & Cats Productions.
Synopsis:
You Tweet My Face Space is a new satirical comedy that captures the modern day obsession
with social media and the consequences that come when your entire life is in the public domain.
Set in a typical London flat, Dave’s relationship with Charlotte Comes crashing down when a
controversial photo of him appears online. Facebook, Instagram, YouTube and others show up
one after another in
attempt to help remedy the situation but ultimately end up making things worse. Caught in the
middle of this fray, Dave must overcome his fears of committing to something real and face the
power of procrastination.
About:
A short 15 minute extract was performed at The Old Red Lion Theatre last September as part of
a writers response night to The Me Plays by Andrew Maddock and was met with overwhelming
praise. Over the last two years the script has evolved from a short comedy sketch into a deeper
and far more ambitious 1 act play.
The ambition is not only to entertain but also invite audiences to really think about the role that
social media plays in their lives. Influences of our newly connected works are becoming more

prevalent in across all artistic platforms because the material is so relatable; everyone and their
gran are now on Facebook.
The Hen & Chickens Theatre Bar, Saint Pauls Road, London, N1 2NA.
19th – 22nd Aug 6.00pm £8.00
Saturday 22nd August 2015

Our House at Union Theatre

Life is made up of many moments and decisions but, when you look back, there is probably one
moment that stands out when you had a choice to make, a choice that at the time seemed just one
of many but was in fact a major turning point in life. Welcome to ‘Our House” at The Union
Theatre.
It is Joe’s (Steven France) 16th birthday and he is having an awesome day. Not only has he
finally got around to asking out his sweetheart, Sarah (Ailsa Davidson) – much to the
disapproval of her two social climbing (but without doing anything themselves) friends, Billie
(Claire Learie) and Angie (Chanice Alexander-Burnett) – but his mother Kath (Sally Samad)
along with Emmo (Joseph Giacone) and Lewis (Joe Ashman) has organised a massive birthday
party for him. Alone since the disappearance of Joe’s dad (Dominic Brewer), Kath has brought
Joe up in their Camden house on a street built by and named after Kath’s ancestor who
bequeathed her house to the family in perpetuity. As the party rolls on, Joe tries to impress Sarah
by breaking into an unsold property owned by developer Mr Pressman (Rhys Owen) so they can
see the view. Unfortunately, the police arrive and Joe has a decision to make, flee or give himself
up? Over the course of the show, the consequences of both alternatives play out and we follow
both versions of Joe along with his family and friends, during the next traumatic seven years of
their lives. Along the way, both iterations meet the dodgy as hell Reecey (Jay Osborne) and
come face to face with Mr Pressman himself as Joe’s stories play out and his initial decision
takes him on two highly contrasting yet ultimately similar roller-coasters of a life.
So far in this review I haven’t mentioned music. Mainly because I wanted people to read about
the show and get drawn into Joe’s story before I revealed that “Our House” is a, much as I hate
to use the term, ‘jukebox musical’ based around the music of 80s supergroup Madness.
However, rather like “Mama Mia” writer Tim Firth started with a story and inserted songs where
they fitted rather than starting with a series of songs and adding some flim-flam around
them. And I have to say, he has done a fantastic job. Joe’s story is compelling in itself and

would make a brilliant ‘straight’ play in its own right, but the addition of superb musical
numbers really adds to the power and emotion of the tale which to my mind had some really nice
Shakespearean overtones but without being too preachy for the audience.
Moving on to the production, I really loved the energy and commitment of the entire cast – most
of whom looked way too young to remember the original excitement of listening to Madness
tracks and director Michael Burgen used the various entrances and exits of the Union’s
auditorium to great effect moving people around both location and time – in two different stories.
If I am being a little picky, I did think some of the dance numbers, choreographed beautifully by
William Whelton, seemed to be aimed more at a larger west-end venue than a fringe theatre – a
transfer I really hope happens at the end of this run.
I have to say that Steven France in the role of Joe was an absolute legend. Playing both good and
bad Joe, often with the fastest costume changes known to man, he made both versions ultimately
believable and you couldn’t help hoping that things would work out for him/them. The rest of the
cast were equally as good and really seemed to be enjoying themselves all the way through. A
shout out to Dominic Brewer and Sally Samad who, as Joe’s parents had a lovely opening scene,
involving Clint Eastwood, which really set the show off perfectly. The two characters were
pivotal to both stories all the way through and played their respective parts beautifully.
Ultimately “Our House” is so much more than a standard juke box musical. It is a wonderful
fusion of a fantastic story and awesome music from one of the best bands of the eighties and it
would be complete Madness (sorry, had to be done) not to go see it as soon as possible.

Review by Terry Eastham
Our House
Directed by Michael Burgen
Choreography by William Whelton
Musical Direction by Richard Baker
Produced by Sasha Regan
The story follows Camden lad, Joe Casey who, on the night of his 16th birthday, makes a
decision that will change his life. Trying to impress Sarah, the girl of his dreams, Joe breaks into
a building development overlooking his home on Casey Street. But things take a turn for the
worse as the police turn up. Joe’s life splits into two; the Good Joe who stays and gives himself
up and Bad Joe who flees and leaves Sarah to run from the police.
‘Our House’ follows the two paths that Joe’s life could take after that fateful night; one path
means a criminal record and social exclusion, while the other will lose him the girl that he loves.
Over a period of seven years and two alternative lives, Joe deals with the consequences of that
night. Whilst one Joe fights to keep Sarah, the other is marrying her in a glitzy Vegas wedding
and, ultimately, while Good Joe fights to save his house on Casey Street, Bad Joe is determined
to demolish it with tragic consequences. All this is watched over by Joe’s deceased father, who
pulls the two stories together.

The cast includes:
Steven France (‘Eastenders’) as Joe Casey
Ailsa Davidson as Sarah
Dominic Brewer (‘Twelfth Night’, ‘Richard III’, West End & Broadway) as Joe’s Dad
Sally Samad as Kath Casey
Joseph Giacone (‘Fame’, UK Tour) as Emmo
Joe Ashman as Lewis
Claire Learie as Billie
Chanice Alexander-Burnett as Angie
Rhys Owen as Mr. Pressman
Jay Osborne as Reecey
Ensemble includes: Joanna Bird, Alice Baker, Rachel Capp, Lauren Dinse, Reece Kerridge, Paul
Flannigan and Zachary Worrall.
DATES
19th August – 12th September 2015
Tuesday – Saturday at 7.30pm
Saturday/Sunday at 2.30pm
TICKETS
£20 / Concessions £17
Box Office: 020 7261 9876
Online Bookings: www.ticketsource.co.uk/uniontheatre (fees apply)
The Union Theatre, 204 Union Street, London SE1 0LX
www.uniontheatre.biz Twitter: @theuniontheatre
Saturday 22nd August 2015

Lady Anna: All At Sea - Park Theatre

In some respects Anthony Trollope remains something of a hard-sell to modern audiences: his
popularity diminished greatly during his own lifetime, and neither is his legacy as distinguished
nor his work as avant-garde as that of many of his contemporaries (Dickens, Eliot, or James).
Indeed, while his novels remain a staple of genteel TV costume-drama adaptations, his writing
often struggles to transcend the particular context and time in which he was writing. The
Trollope Society, however – in his bicentenary year – have sought to build on his modest surge
in popularity in this commission written by Craig Baxter.
Following the aristocratic machinations and elegant intrigues that so seemed to capture the
Victorian zeitgeist, the conceit of the play is to simultaneously weave together the story of the
composition and plot of Trollope’s 1871 novel Lady Anna. Anna, the illegitimate daughter of an
Earl, is thrust into lengthy court proceedings to have herself rightfully declared as ‘Lady Anna’
by her ambitious mother Mrs Lovel (delightfully played with frightening eye-rolling insanity by
Caroline Langrishe). Meanwhile, Lord Lovel, the heir to the title and her cousin (a naïvely
insouciant and boyishly rosy-cheeked Adam Scott-Rowley), must convince Anna to marry him
in order to secure himself the hefty estate which she will receive if her claim is validated. The fly
in the ointment? She and her childhood sweetheart, Daniel Thwaite – an impoverished tailor’s
son – are desperately in love and already clandestinely engaged. But, as Mrs Lovel reminds us,
“a girl who is a lady should never marry a man who is not a gentleman.” Victorian melodrama at
its best.

The backdrop to this sensational family affair is the drafting of the novel itself, as Trollope and
his wife-come-editor sail from Liverpool to Australia aboard the Great Britain. To this end, all
the actors slip between characters and plots, between the fictional and the non-fictional, donning
coats and shawls as they dive in and out of the converging storylines. In this, the cast is helped
by Libby Watson’s beautifully crafted set, a playground of over-sized books in delicate pastels,
tactfully modified as chairs, tables, and even the precarious steppingstones of Bolton Abbey. Tim
Frances, who jumps between Trollope himself and the Lovel family lawyer, captures the
infectiously playful author with an authoritative and commendable naturalism.
Indeed, it is Baxter’s knitting of the real with the imaginary that lifts this play beyond Trollope’s
original. With a knowing wink he invites the audience in to watch how gleefully the author seeks
to shock and baffle his po-faced shipmates. In this, Julie Teal delivers a wonderfully mischievous
American tourist also travelling to the Antipodes, a languorous and dry foil to Frances’
boundless friskiness. The play itself becomes a study not just of the man, but of writing itself both novels and plays, both fiction and non-fiction – s the cast bounce from action to directaddress, from characters in a book to actors on a stage. In Baxter’s hands, and under Colin
Blumenau’s astute direction, Lady Anna is able to surpass the particularities of the novel’s
Victorian mores and attitudes, to become an effervescent and affectionate portrait of a man the
Trollope Society quite rightly holds dear to their hearts.

Review by Ziad Samaha
The Production Exchange presents
Lady Anna: All At Sea
by Craig Baxter
A girl who is a lady should never marry a man who is not a Gentleman. Anthony Trollope finds
himself in uncharted waters as he pens the very Victorian scandal Lady Anna.
It’s 1871, and celebrated novelist Anthony Trollope is Australia-bound aboard the steamship
Great Britain. Accompanied by his wife Rose and her maid Isabella, Trollope passes the time by
writing his latest tale, Lady Anna. The story, full of intrigue, rebellion and social politics, proves
divisive among his fellow passengers – and it’s not long before fact and fiction overlap in a
dramatic and witty fashion. Is Trollope himself a surprising radical pitted against the status quo
– or are his characters to blame for the controversy?
This abundantly British business involves a disputed title, fraud, bigamy, a legal case, madness
and even attempted murder. An extraordinary set of circumstances finds both Lady Anna and
Trollope facing some very difficult questions indeed – but will they follow their hearts and risk
being disgraced?
Lady Anna: All at Sea was commissioned by the Trollope Society as part of the Trollope
Bicentennial Celebrations.
Celebrated novelist and family member Joanna Trollope said, “This year is the bi-centenary of
Anthony Trollope’s birth, so what could celebrate it better than a play inspired by his novel

about one of the great themes of our own times – that of defying convention and convenience to
follow one’s heart. Even the title of this play – “Lady Anna at Sea” – is apt, since Trollope WAS
at sea when he wrote it, on his way to Australia. If he were still alive, he’d be thrilled, and as
eager to see the play as I am….”
The Production Exchange presents Lady Anna: All At Sea by Craig Baxter
Playwright | Craig Baxter
Director | Colin Blumenau
Designer | Libby Watson
Cast:
Tim Frances as Anthony Trollope / Sir William Patterson
Edward Halstead as Mr Flick / Rector
Antonia Kinlay as Lady Anna / Isabella
Caroline Langrishe as Countess Lovel / Rose Trollope
Will Rastall | Daniel Twaite / Bore / Anna’s Maid
Adam Scott-Rowley | Frederic / Pedant Julie Teal | Aunt Jane / Lady Fitzwarren
Plays until: 19 Sep 2015 Performances Tue – Sat Evenings 19.30 Thu & Sat Matinees 15.00
https://www.parktheatre.co.uk/whats-on
Saturday 22nd August 2015

Leonce and Lena at Brockley Jack Studio Theatre

It’s not easy being a prince and heir to a kingdom. Not only are their royal duties like opening
things and continually waving, you are also expected to get married – often to someone you
barely know so an alliance can be formed – and produce the desired heir and a spare. But what
happens if you are not keen on this idea and really just want to live your life like a common
wastrel, appreciating the air and scenery around you? Well then, you have the opening to Georg
Büchner’s play “Leonce and Lena” currently being Staged at the Brockley Jack Studio Theatre.
In the Kingdom of Popo, Prince Leonce (Andrew Barton) is lamenting his life and wishing it
were so much simpler when he meets a young man, Valerio (Sam Adamson) for whom life is full
of simple pleasures – the feel of soft grass under his back is the high spot of his day. Valerio and
the Prince become ‘friends’ and the former enters into the service of the latter who is determined
to enjoy life. Meanwhile, in another part of the palace Queen Ptera (Emma Waterford) is
discussing the future with her Presidents of the Royal Council and the fact that she has decreed
her son, Leonce, will be marrying Lena of Pipi (Sarah Ratner) the next day. On being told of this,
Leonce becomes a rabbit with a negative euphoria – not a happy bunny – and in collaboration
with Valerio decides to leave Popo and head to Italy and a life of freedom.
In the land of Pipi, the news of her impending nuptials to Leonce has had a pretty negative effect
on Lena who, like her intended, has no wish to marry someone out of duty and resolves to also
abstract herself from the country and head towards Italy and escape with her devoted Governess.
So, four people headed out from their respective homes to the bright lights and freedom of Italy.
Will they get here or will events, cunning and some clockwork figures conspire to change their
plans and possibly their lives forever?
Before mentioning anything else about this production of “Leonce and Lena” I am going to give
massive amounts of praise to Set Designer Denis Dumitrescu who using rope and net, produced
one of the most beautiful and versatile sets I’ve seen recently. Without a single alteration, it
could be a garden, forest, throne room or chapel – truly wonderful. The play itself is magical,
almost Shakespearean in tone and setting and the four actors brought it to life in superb style. I
particularly loved Emma Waterford’s Queen Petra. Aloof, not giving a fig for anyone else – even
having to tie a knot in a handkerchief to remind her to talk to the people – she behaved like a

spoiled brat who stamped her feet if she didn’t get her own way, no matter how illogical her
demands. She instantly reminded me of Queenie from the Blackadder series but, although having
similar qualities, Emma completely made Petra her own and in her splendid costume complete
with huge gold crown really dominated her scenes. All of the cast played multiple roles and did
them extremely well with Director Roberta Zuric keeping the pace and movement going at a nice
rate of knots as the story unfolded.
Apparently “Leonce and Lena” is considered both a ‘black’ comedy and an adult fairy tale. Well,
I’m not too sure what the first one is but the show is both a comedy and a fairy tale in equal
measure. There are no huge laugh out loud joke moments but the writing was amusing and had
me chuckling pretty much all the way through particularly as it was delivered by a really great
cast who seemed to be enjoying the production as well. All in all, there was nothing to fault in
this presentation of “Leonce and Lena”, I loved it from start to finish and would really
recommend the show as a wonderful way to wind down and forget all your troubles after a long
day. My companion and I left the theatre and both instantly awarded this great production 5 stars,
fringe theatre at its very best.

Review by Terry Eastham
Kuentos Theatre presents Leonce and Lena
by Georg Buchner in a new adaptation by Corinna Duemler
Leonce is the prince of the Kingdom of Popo. Lena is the princess of Pipi.
To escape an arranged marriage, both decide to run away. But in the woods between the two
kingdoms, nothing is quite what it seems. The more the runaways try to escape their fate, the
more they find themselves right back in its grip.
‘You love me because you are bored.
No, I’m bored because I love you.’
Georg Buchner’s dark comedy is filled with a host of characters consumed with ideals of love,
power and adventure. A witty and charming take on society’s absurdities, Leonce and Lena is for
and about those who can have anything and still miss everything.
Listings Information
Brockley Jack Studio Theatre
410 Brockley Road, London, SE4 2DH
www.brockleyjack.co.uk
Tuesday 18th to Saturday 29th August 2015
Performances at 7.45pm
Tickets: £14, £12 concessions (suitable for 14+)
www.brockleyjack.co.uk
Friday 21st August 2015

Dirty White Boys at Canal Cafe - Camden Fringe 2015

The Camden Fringe is a performing arts festival which attracts new writing, opera, musicals,
stand-up, sketch comedy, cabaret, poetry and the like. Performances will be popping up around
the Camden Borough throughout the month of August so get involved, it’s the closest us
Londoners will get to the Edinburgh Fringe.
You’ll find ‘Dirty White Boys’ nestled among the grand homes and perfectly manicured lawns
of Little Venice. Hidden in the walls of the Bridge House Pub you’ll find The Canal Cafe, a
small but perfectly formed theatre space. Home to many a young hopeful, the Canal Cafe offers
everything you would expect, a tiny box office awash with posters and fliers, a cosy bar with
good wine and nice bar staff and upstairs, a rather charming little theatre venue.
Much like shows at the Edinburgh Festival, the audience numbers were small and tickets
were being flogged at the eleventh hour by the hosts of the evening. However, we all know that
old adage, ‘size doesn’t matter’ and just like the little theatre space the show inhabits, ‘Dirty
White Boys’ proved that…good things come in small packages.
Yes, the audience size was small but the laughs were aplenty. To quote, ‘no odd thought in
their brains have been left unturned.’ Glad am I as the creative process has churned out a series
of well defined, well versed, and very funny sketches. Taking on the might of Dracula and his
overbearing wife, science, office rivalry and the rather shocking etiquette of eating baguettines.
The show would appeal to most, except possibly vegetarians but what shocks, entertains and this
comedy duo has oodles of talent up the yin yang.

Chazz Redhead and Jack Robertson both have the ability to create real depth of character.
Like peeling back the layers of an onion, the show introduces you to a new theme and takes you
on a journey, adding another dimension layer by layer. Clever, witty and brilliantly acted, they
weave in and out of each sketch seamlessly. They have created a dynamic show that is deserving
of a bigger audience. The spirit of the fringe is all about “daring adventure and discovery”, so
take a punt on this show. It’s a beautiful part of town, the venue is a genuine hidden gem and
frankly, it’ll be the best fiver you’ve spent all day.

Review by Stephanie Caiger-Watson
No quotes. No fanbase. No problem. Jack Robertson and Chazz Redhead are two sketch
performers and improvisers from Birmingham who love making jokes almost as much as they
hate each other. After years performing apart they’ve finally come together to create their debut
show: Dirty White Boys.
A surreal display of characters and scenarios bound to leave you laughing. From science to office
rivalries to Alan Rickman and all point in between, no odd thought in their brains have been left
unturned. An exciting and hilarious debut show from two young accomplished performers.
Canal Cafe Theatre
Tuesday 18th, Wednesday 19th, Tuesday 25th and Wednesday 26th 9.30pm
Thursday 20th August 2015

LADYLOGUE at Tristan Bates Theatre- CAMDEN
FRINGE 2015

Another visit to the Camden Fringe and another fine show. That’s my top level view of the
Thelmas production of “Ladylogue!” at the Tristan Bates Theatre.
This particular show consisted of six one act plays all written and performed by women. We
started off with “Ghost” by Lucy Foster. In a small bedroom a young lady by the name of Alex
(Kim Burnett) is getting ready for a job interview. In a Bridget Jones way she has a self-help
book on interviewing skills and is practicing everything from her firm handshake to decide if she
is a people person or not. As she prepares, she talks about herself, her relationship with her
parents, particularly her mother, and her older sister, Sally – and we come to realise that who
initially came across as quite a fluffy type of girl is in fact a deeply troubled person whose
insecurities, started as a child, have come to dominate her later in life.
Story number 2 was Madeline Gould’s “Ladykiller” and I can’t tell you very much about it as
this has to be spoiler free. What I can say is that the action concerns a hotel chambermaid
(Hannah McClean) who has done something very bad indeed. All I am going to say is that
Madeline has written a truly awesome script and Hannah performed one of the finest pieces of
acting I have ever seen – and going by the shocked reaction of the audience around me, I wasn’t
the only one to think that way.
Play number three was the wonderfully titled “My Sons are Doctors” by Mina Maisuria. In a
supermarket toilet, a young Indian lady (Asha Kingsley) rushes in to avoid Mrs Patel. Her reason
for this avoidance? Well, there are a few but mainly it’s about societal expectations. After all,
Mrs Patel’s sons are all doctors – as she is proud of boasting – whilst our heroine has been
through a horrendous tragedy in her life and now dotes on her son, who she spoils rotten. You
get the feeling that she needs help, as she has never got over previous events and feels isolated
from those happy, successful people around her.

If you want a salutary lesson on the good and evil of social media, then play number four
“Family (Mis) fortunes” – written and performed by Maria Yarjah – is the play for you. A young
girl is living her life and sharing everything on Facebook – especially her love and relationship
status. Well everyone does it, don’t they? Unfortunately for her, all of her, rather conservative,
family are her friends on Facebook and, especially in the case of her father, definitely do not
approve of the things she is doing – particularly the ‘partying’ boyfriend. This leads to a final
showdown all of which is captured and spread through the power of the same social media the
girl used to show how great her life was.
On to the penultimate play – “The Night Tella” by Sarah Milton. In what we assume is a hospital
room, a young girl (Joana Nastari) is talking to her friend Amanda – who appears to be in a coma
following a horrific attack – and trying to get her to wake up by reminding her of things that
have happened to the two of them. Now, I will be honest and say that I really didn’t get on with
this piece – poetry and I are not comfortable bedfellows – but my companion really liked it and
even a poetic philistine like me could see the work and skill that had gone both into writing the
piece and the performance itself.
Finally, we were treated to “Zero” by Serena Haywood. Sarah Cowen is keeping an online blog
as a way of dealing with her agoraphobia. Her room has become her spaceship and the world
outside is the vastness of space. Many times she sets off for a space-walk but never quite makes
it through the ‘airlock’ despite the, often lukewarm, support of her blog readers. And then one
day, she decides enough is enough and gets ready to put the ship into self-destruct mode until
something occurs which may give her the courage to take that ‘small step for woman’
So, six plays from six writers covering a range of subjects, “Ladylogue!” was a really great piece
of theatre that I and my companion enjoyed and talked about for quite a while after. We both
agreed that “Ladykiller” was the outstanding piece of the show and had quite a heated debate
about the nuances of “The Night Tella” which, at times hinted at a story behind the story. A
thoroughly enjoyable and thought provoking evening that delivered some excellent entertainment
great performances to an appreciative audience.

Review by Terry Eastham
The Thelmas return to the Tristan Bates Theatre with 6 new one-woman shorts, written by some
of the UK’s finest emerging, female playwrights. Be they hopeful or just plain hopeless, these
tales reveal the inner lives of women dealing with whatever the world throws at them, by all
means necessary!
Directed by Madelaine Moore. Produced by Madelaine Moore & Claire Evans.
Written by Lucy Foster, Madeline Gould, Serena Haywood, Mina Maisuria, Sarah Milton and
Maria Yarjah
Twitter: @thethelmas
www.thethelmas.co.uk

Tuesday 18th – Saturday 22nd August, 6.00pm
Tickets £12 / £10 concessions
http://tristanbatestheatre.co.uk/
Thursday 20th August 2015

Falstaff - Grimeborn Arcola’s Opera Festival

Falstaff – Grimeborn Arcola’s Opera Festival
As Sophia in ‘The Golden Girls’ used to say when starting a story about old Sicily – Picture this.
You’re an Italian composer who has written 26 operas and is approaching your 80th birthday. Is
it time, you wonder, to rest on your laurels and enjoy the piece of tranquility of old age? Well, if
your name had been Giuseppe Verdi, then the answer was no and you were about to write your
last two operas. The first being the tragic Otello and the second being only the second comic
opera in the composer’s repertoire “Falstaff” currently being performed by Fulham Opera at the
Arcola Theatre in Dalston.
The story centres around the rotund – well let’s face it ‘Michelin Man’ shaped – figure of Sir
John Falstaff (Keel Watson) and his schemes to lure women into his bed so that he can get his
hands on their rich husband’s money. Initially aided by his two followers – Bardolph (Oliver
Brignall) and Pistola (Antoine Salmon) Falstaff sets about his plans, only to be interrupted by Dr
Cajus (Brian Smith-Walters) who accuses his followers of stealing his purse when Falstaff got
him very drunk on a previous occasion. An argument ensues with the doctor eventually being
ejected from the tavern leaving Falstaff free to pursue his plans. Having written identical letters
to two different ladies – Mrs Alice Ford (Catharine Rogers) and Mrs Meg Page (Jemma Brown)
he tells Bardolph and Pistola to deliver them but they refuse so Falstaff kicks them into touch
and sends his young page Robin (Richard Marshall) instead.
Talk about best laid plans and all that. Unbeknown to Falstaff Both Alice and Meg are friends
and happen to be meeting for coffee that day with Alice’s daughter Nanetta (Caroline Kennedy)
and Mrs Quickley (Lindsay Bramley). The two ladies talk about this man that is love with them
and very quickly discover the fact that both letters are identical. Enraged, the ladies plan their
revenge on this man who would try and toy with their affections so badly. Now, whilst all of this
is going on Bardolph and Pistolo have gone to see Alice’s husband, Mr Ford (Oliver Gibbs) and
tell him of Falstaff’s scheming. Mr Ford, incensed by what he has heard, sits down with his
friends Dr Cajus and Fenton (Roberto Abate) to decide how to punish this upstart. The action
moves on and gets very complicated involving, dirty laundry, a dousing in the Thames, nymphs,
sprites and fairies, a double wedding and a realisation of bad deeds done and the foolhardiness of
man overall.

Despite seeing a lot of Shakespeare recently, I only had a very vague idea of who the character
Sir John Falstaff was. I knew he popped up in ‘The Merry Wives of Windsor’ and ‘Henry IV,
parts 1 and 2’ but had no real idea of him at all. Thanks to this lovely performance I do
understand him a lot more now and have to agree with R A Streatfeild who wrote ‘The leading
note of Falstaff’s character is sublime self-conceit. If his belief in himself were shattered, he
would be merely a vulgar sensualist and debauchee.’ Keel Watson played the character superbly,
waddling down the Arcola’s stairs to enter the Garter Inn (a beautifully designed seedy cocktail
bar complete with fairy lights and a plastic pineapple) and he brings a wonderful gravitas of selfbelief to this otherwise ludicrous character. Ably supported by the rest of this highly talented cast
– I can barely sing in the shower in English so am always impressed with someone that can sing
in another language whilst acting their heart out – who really seemed to be enjoying this lovely
piece of work.
Although I love opera, I am no expert and therefore can’t comment on the technical side of the
singing apart from to say that to my ear, it sounded pitch perfect, had a wonderful range of
emotions and kept my interest from start to finish. Sung in Italian – so the audience can really
appreciate the wonderful libretto of Arrigo Boito – and with lovely surtitles, which at times
really caught the vernacular of the singing below beautifully – such as Falstaff telling the Dr to
leave by bringing the singing down to two words ‘p**s off’. My one gripe with the surtitles was
their positioning, slight above and to the left of the stage area, meaning that for members of the
audience on my side it was like watching Wimbledon with heads flicking left and right to read
the words and watch the action on the stage (which was definitely worth seeing thanks to some
great direction by Daisy Evans). However, that aside, the Arcola is a perfect venue for opera.
Unlike in the Coliseum, I could hear every word and the singing was never overwhelmed by the
music – the use of only one piano, played by Jonathan Musgrave, instead of a full orchestra
worked really well.
To summarise, I had a wonderful evening with “Falstaff” and loved the entire show which came
across as a talented cast performing a superb opera and really enjoying themselves while doing
it, much to the delight of the highly appreciative audience.

Review by Terry Eastham
Fulham Opera presents Falstaff by Giuseppe Verdi
Director Daisy Evans brings Verdi’s final masterpiece to the present day, reimagining
Shakespeare’s characters with flair and wit. A joyous and sparkling comedy from the acclaimed
Fulham Opera Company.
Directed by Daisy Evans
Musical Director Benjamin Woodward, Pianist Jonathan Musgrave
Cast
Roberto Abate, Lindsay Bramley, Jemma Brown, Oliver Gibbs, Caroline Kennedy, Catharine
Rogers, Antoine Salmon, Phillipa Thomas, Brian Smith Walters, Keel Watson, Oliver Brignall
and Rosalind O’Dowd

STUDIO ONE
Tuesday 18 – Saturday 22 August
(not Thursday 20th) at 7.30pm
https://www.arcolatheatre.com/
Thursday 20th August 2015

The Day You'll Love Me at Theatro Technis - Review

In some ways, The Day You’ll Love Me has been done before. A man with noble intentions and
with a heart, but with one major flaw: he exaggerates the truth to the point that his whole story
turns out to be one lie after another – this all smacks of Arthur Miller’s Death of a Salesman. But
Pio Miranda (Marco Aponte) is a communist (or is he?), and at least he has the strength of
character, in the end, to confront reality rather than top himself.
This being Caracas in 1935, Elvira (Yvonne Wickham), the eldest of three sisters, would prefer
Pio, engaged to her sibling Maria Luisa (Sophia Kounoupias, making her professional stage
debut in this production), to shut up and get on with life. Elvira’s down-to-earth nature and
sometimes pithy putdowns are in contrast to the philosophical ramblings of Pio – rather like
Maria Luisa, I find myself following his lines of argument with varying degrees of
comprehension.
Come to think of it, I found myself following virtually anyone’s line of argument a little difficult
at times. A fellow theatregoer, after the show, after it was pointed out she had misheard a
name, mused: “Well, it’s the accents, you know.” I thought it was the acoustics of the auditorium
rather than intonation or diction – Christofer Alcala in the role of Placido, brother of the three
sisters, described in the programme as ‘newly arrived to London’, to his credit made the extra
effort to repeat any words that may have been even slightly mispronounced. The acoustics are
very conducive to actors performing eight-show weeks, as it goes, but do not always lend
themselves well to loud and rapid dialogue. It is the lesser of two evils, however: to slow the
dialogue down would mean the show has much less momentum.

This is a truly international cast – Aponte and Alcala are from Venezuela, and Guido Garcia is
from Uruguay – thus making Mark Minshall’s valiant attempt at a Caracas accent in the role of
Le Pera a clear endeavour to maintain continuity. It is as odd as it sounds, but again, for the
British actors to have spoken in RADA accents (or however they naturally speak) would be even
more jarring.
There is some fresh air with the arrival of Carlos Gardel (Guido Garcia), a renowned tango
singer-songwriter, largely based by author Jose Ignacio Cabrujas on an actual entertainer of
notoriety of the same name (call up ‘Carlos Gardel’ in a search engine if you are curious), who
without warning turns up at Maria Luisa’s house. It is, from what I can deduce, a plan by Placido
to please his three sisters, all big fans of Carlos Gardel. And boy, do they throw themselves at
Gardel’s feet when he arrives, as though prepubescent girls in our day welcoming a member of
One Direction in their front room. And how wildly inappropriate that the brother should be
called Placido – Alcala’s portrayal of him has him bouncing around with such energy and
passion to the point that when he sits to catch his breath, there is little if any acting required.
Placid? Nope!
There are too many set pieces of dialogue when Gardel is sat at the dinner table. I would
normally have expected more interruptions and free-flowing (or supposedly free-flowing, given
there would be a script to follow) conversations. Instead some of the characters speak one-byone, in turn, at length, to quote BBC Radio 4, “without hesitation, repetition or deviation”. While
it drove the narrative forward, it seemed more than a tad implausible that a dinner table
conversation between seven people would be so formal. However, Garcia’s Gardel can belt out a
tune very well, and does so in Spanish; a song called The Day You’ll Love Me, a favourite
amongst the four siblings.
The wide performance space is used to the full, including the upstairs landing that leads to the
light and sound desk, used as a balcony. It is a little being at the opticians for a sight exam
(apparently what ‘eye tests’ are called these days) and being asked to look left, then straight
ahead, left again, then to the right, and up to the right, and so on.
It is never easy to weigh up hopeful aspirations against practical pragmatism. The Day You’ll
Love Me does not attempt to dispense any advice as to which should conquer over the other, but
as Maria Luisa breaks down as Carlos Gardel sings, the words of Alfred, Lord Tennyson come to
mind: “Tis better to have loved and lost than never to have loved at all.” This is a fiercely dense
theatrical work with the right amount of light humour to restore equilibrium, and I warmly
recommend it.

Review by Chris Omaweng
Theatro Technis presents The Day You’ll Love Me by Jose Ignacio Cabrujas
Directed by George Eugeniou
The play is set in Caracas, Venezuela, on 11th June 1935, when Carlos Gardel, the legendary
tango singer, has come to give a concert. Living under the dictatorship of General Gomez, there

is dissent in the home of Ancizar family. Maria Luisa invests her hope in the first Communist
state in Russia and is planning to follow her political ideals and her love of ten years, Pio
Miranda, to Ukraine.
For the other members of the family – Maria Luisa’s brother, sister and niece – it is not
Communist Russia which represents hope, but the fact that Carlos Gardel is in town, and nothing
is more wonderful than when he invete himself for dinner. For Gardel appears the Ancizar
family, how do they change?
After 25 years of its London premiere is 1990 at the Hampstead Theatre, Theatro Technis brings
back this multi-award winning political drama.
Performance Dates:
18th August – 5th September
Tuesday – Saturday: 7.30pm
Sunday: 5pm
http://www.theatrotechnis.com/
Thursday 20th August 2015

Bruises at The Tabard Theatre

The Woven Voices Theatre Company has set out to use the “transformative power” of
performance to shed light on and give a voice to the marginalised members of our society. As
such, in Bruises, writer Nadia Cavelle offers us two portraits of best friends Banana and
Jacqueline, both drawn from the underbelly of society and trying to make the best of their
respective bad situations. Within the broader context of a fervent feminist discussion that
dominates dining-room table conversation from Balham to Chelsea, this play slots nicely and
politely into place. Nevertheless, it is hard to know if the writing ever delves further than the
skin-deep bruises of the play’s title.
We are beckoned into the world of high-class prostitution by the shadowy figure of Damian,
a self-styled “warmth-collector” who tells us that the reason he sleeps with people is because he
loves to experience other human beings’ warmth. And it is with this in mind that the play charges
headlong into the messy and chaotic lives of two ill-fated bosom-buddies: one of whom pursues
the high-life as a modern-day courtesan, whilst the other pieces together a fractured love life with
the one man who might see in her what she can’t see herself. Fundamentally, all that these girls
are looking for is a little warmth in the night to keep out the cold, as they toss and turn under
stage-wide bed sheets that are strewn about the playing space. Both characters are trying to
define themselves as ‘women’ – whatever that might mean in the 21st Century. We chart the rise
and fall of Jacqueline as she uses her womanhood the best way she knows how.
Meanwhile Banana – the child-gymnast superstar forced to retire early because of injury – uses
her own body to validate herself in a more conventional way: with a boyfriend. By the play’s
climax both are left wondering whether their particular brands of ‘feminism’ haven’t been as
toxic as the other’s.
The real triumph of the show is that it is a superbly acted ensemble piece, showcasing
bright young talent emerging on the London theatre scene. James Barnes’ Damian is a brooding
and dangerous presence on stage, a voyeur in the gloom, watching the scenes unfold with the
stoicism of an old hand at the oldest profession. Lily Knight offers a beautifully arch and caustic
pimp in Mona: simultaneously world-weary and fragile, a no-nonsense madam who has learnt to
deftly powder over the cracks. The role of Jacqueline – rechristened ‘Carla’, the high-end sex-

worker – is captured with startling intensity by Eva-Jane Willis, who lifts her portrayal of the
‘hooker with a heart of gold’ beyond any performance of this well-trodden trope the audience
might have seen before.
Cavelle’s play must be applauded for trying to deal with issues that remain a taboo in our
society, most likely because – at its most fundamental – the transaction of sex for money is one
that still makes people feel peculiarly uncomfortable. However, what her writing highlights is
that the other trade-offs we make as functional members of a functional society are just as
discomforting, if only we had the temerity to recognise it. Cavelle points to the frustrated chef
who trades in on his dreams in order to get a high-paid salary as a lawyer; or the ‘daughter of
wealth’ whose mother’s bedtime story is a promise of suicide “if only she had the courage”; or
the comparative literature professor who zealously maintains he is a feminist while cheating on
his wife and three children. Behind closed doors we all make contracts that should make
us peculiarly uncomfortable, and yet – perhaps quite simply because they conduct their business
in the open – it is prostitutes who bear the brunt of our disapproval. Although at times the writing
veers into cliché and the characters can seem crudely drawn, the actors ensure that it remains an
emotionally charged piece of theatre well worth a watch.

Review by Ziad Samaha
Woven Voices presents BRUISES by Nadia Cavelle
Directed by Jean Claude Fall
Fallen gymnast Banana and sex worker Jackie have been best friends for ten years and have
gotten nowhere. One day, Jackie meets Mona, a high-class pimp who promises her the world.
Left behind, Banana decides to give love a try and moves in with high-achieving lawyer Justin.
As both young women attempt to start afresh, life insists on making it quite impossible for them
to stay apart.
Nadia Cavelle’s debut play is a playful yet thought-provoking dramedy about identity and
sexuality. It explores the still hugely taboo topic of sex work in the hope of opening up a more
informed and compassionate dialogue.
The cast includes Kirsty Rider, Eva-Jane Willis, Michael Edwards, Lily Knight, James Barnes
and Toby Rolt
Bruises – Tabard Theatre
Bruises
11 – 29 August 2015 @ 7:30pm
Tickets £17/£15
The performance lasts approximately 2 hours and 15 minutes with a 15 minute interval
Contains strong language and scenes of a sexual nature
http://www.tabardweb.co.uk/

Thursday 20th August 2015

Dust Never Settles in Torchlight

A beautiful and imaginative piece of storytelling. DUST NEVER SETTLES IN TORCHLIGHT
presented by NakedFeet Physical Theatre Company is a 50 minute reworking of Ovid’s
Metamorphoses. A small ensemble of talented actors re-tell beautiful fairy stories through the
voice of a caring Nurse. However, giving this devised physical theatre piece an edge and a
uniqueness many of these fairy stories are performed with the use of isolated and quite frankly
magical torchlight creating an exciting and marvellous ambience for the audience to enjoy,
drawing us into the delicate words and outstanding performances.
Directors Josie Underwood and Cordelia Stevenson with collaboration from other actors
combine breath taking intricate choreography with a moving score to tell their story. A blank set
with 3 boxes is the perfect playground for these actors. With most of the storytelling being done
via voice-overs this allowed the ensemble to fully embody their characters, movement and
breath.
The production was performed at The Cockpit Theatre as part of The Camden Fringe, and is
embarking on an exciting week long run at The Edinburgh Fringe Festival.
There were outstanding performances from Cara Withers as the Nurse, with a heart-wrenching
and truthful final breakdown not leaving a dry eye in the house and Keith Bonnici and Stella
telling a story of building a lover out of clay with quirky, comical, touching and innovative
movement.
Anyone in Edinburgh should rush to see this unique production with a talented and exciting cast
who take contemporary physical theatre to a new level.

Review by Paul Toulson

Full Company: Alexa Farrow, Gabriel Jones, Cara Withers, Christopher Brown, Hannah Ashby
Ward, Josie Underwood, Keith Bonnici, Laurie Ogden and Stella Kailides.
Direction by Josie Underwood and Cordelia Stevenson
Produced by Alexandra Stringer
DUST NEVER SETTLES IN TORCHLIGHT
‘She told me of Echo, the voice of the forest. Of Pygmalion, who crafted his love. Of Narcissus,
drowned by desire. And I became Myrrha, my innocence lost to darkness.’ – Tales of Ovid
Inspired by Ovid’s Metamorphoses, this radical devised physical theatre adaptation
moves through a sparse wilderness. Performed in moments of isolated torchlight and
accompanied by an arresting and immersive musical score, join us for an intimate retelling of
these classic tales, seen once again in a new light.
NakedFeet Theatre is a collective of physical theatre performers and devisers that
create innovative and physically demanding work. An ensemble with roots in a diverse range
of movement backgrounds; we are bound by our commitment to making work, beginning
with considering the physical artistry, limits and potential of the human body.
The piece premiered at The London Student Drama Festival in March 2015. Highly praised by
the adjudicators – playwrights Barney Norris and Ella Hickson and actor Tim McMullan – the
show is to be performed as part of the Camden Fringe before transferring to The Edinburgh
Fringe Festival this August.
The Cockpit, Gateforth Street,
16th August
Time: 8.30pm
Running Time: 50 mins (approx.)
www.camdenfringe.com
Wednesday 19th August 2015

Misch-Masch and Peter and The Wolf: Grimeborn 2015

The Arcola Theatre seems to be where the ‘hip cats’ are, it reminds me of a ‘beatnik’ bar; very
urban and very trendy. It is in fact ‘one of London’s most extensive community engagement
programmes staging a diverse offering of plays, operas and musicals’. The opportunity to watch
not one but two childhood favourites performed here was enough to make a 7 year old me burst
with excitement!
The Basement Orchestra is an ad-hoc Orchestra for young people in London who fit in their
passion for classical music amongst their full time commitments. Their interpretation of
Prokofiev’s ‘Peter & The Wolf’ made my heart soar with the first play of ‘Peter’s tune’. I could
forgive a few bum notes for the sheer joy of hearing such an innocent happy tune performed.
Guy Jones conducted and kept control over a collective visibly very excited by their project.
Once settled, the orchestra played powerfully and harmoniously looking to and enjoying every
minute of Jacob Sebastian Harewood’s masterful narration. The switch between the purity of
childhood, the lightness of birds, the mischief of cats and the danger of wolves; all portrayed by
a change in tone of the voice and musical style. Vocal acting at its finest, complemented by the
skills and enthusiasm of the players joined together to recreate this classic, timeless, musical
symphony written for children and enjoyed by all ages.
To complement this musical story we are treated to a specially commissioned version of
Lewis Carroll’s legendary ‘nonsense’ poem ‘Jabberwocky’ set to music by Jasmin Kent
Rodgman. The surrealism of this whimsical piece that so confused Alice through the looking
glass is wonderfully reproduced using the full range of orchestral instruments including a vast
array of percussion; sound effects and a fantastically effective chanting from the performers
underlying the recitation of the poem via Harewood through a megaphone! The whole
combination is stunning and heartening. The audience eyes and smiles widen as the layers of
voices, music and percussion build and build into a rapturous jubilant crescendo complete with
confetti canons! A festival atmosphere is created and embraced by an adulating audience. A final

piece of music is performed to calm us all down after the excitement of such a truly joyous
occasion.
‘Peter and the wolf’, ‘Jabberwocky’ and confetti canons! All that’s missing is the jelly and
ice cream to complete the perfect afternoon for the young and the young at heart.

Review by Rachel Borland
Basement Orchestra presents
Misch-Masch & Peter and the Wolf
by Jasmin Kent Rodgman / Sergei Prokofiev
Basement Orchestra presents an afternoon of music woven with stories. It begins with
Prokofiev’s Peter and the Wolf – the classic Russian tale of childhood adventure. Then, the
London premiere of Misch-Masch, a new work by Jasmin Kent Rodgman which sets Lewis
Carroll’s Jabberwocky to music.
Basement Orchestra makes beautiful music in unexpected places. In the past three years they
have performed in an abandoned telecoms office-block, Rough Trade Record Stores, Bethnal
Green Working Men’s Club and several car parks. A mixture of high amateur and semiprofessional players, the orchestra’s mission is to provide exciting new experiences, for
musicians and for audiences alike.
Jasmin Kent Rodgman writes for the theatre, film and contemporary concert platforms. Her
aesthetic lies in intermedia collaboration and continuously explores modes of expression,
location and interaction.
Conductor Guy Jones, Narrator Jacob Sebastian Harewood, Orchestra Basement Orchestra
Sunday 16th August 2015
https://www.arcolatheatre.com/
Monday 17th August 2015

Claire Dowie and Martin Stewart Unboxed

Every August, half the theatrical intelligentsia in London migrate lemming-like north to spend
the month running from place to place trying to cram in as much of the Edinburgh Fringe as
possible Those of us that remain in the capital can sit and look with a knowing smile playing on
our lips as we know the best shows have either tried out in town or are taking part in the
alternative which is the Camden Fringe. So far, I’ve seen a few productions and they have been
really great. Last night I added to that list with a visit to the Etcetera Theatre to see “Unboxed”.
The show itself was in two parts with the first a performance from Claire Dowie. Taking the
stage, Claire gave us two songs, along with some very interesting dancing, from her wonderful
novel ‘Creating Chaos’ which, went down as well with my companion, who hadn’t read the book
as they did with me, who has. Following the songs, Claire treated us to two monologues. The
first ‘Random Subjects’ was an intriguing tale about obsession which starts off nice and gently
then builds to a discomfort level that is not relieved when the final denouement occurs and the
audience realises exactly what they have witnessed and its relevance to modern life. The second
monologue was ‘Arsehammers!, a story which combined a young girl’s relationship with her
grandfather, who is slowly losing his faculties, and the realisation that growing up is not really
optional. The story itself was both funny and moving, particularly that moment when my mind
clicked into place and I realised the meaning of the title. A lovely piece of work.
As Claire left the stage, the audience were treated to the sound of Tom Lehrer’s 1959 ‘Elements
Song’ which was the introduction to Martin Stewart’s piece ‘Peter and the Actinoids’. Now I
have to say that there is nothing intrinsically amusing about the Periodic Table, in fact I don’t
think I’ve ever considered the basic elements – not compounds or sub-atomic particles – since I
left school, so I was not expecting this piece to be interesting. After all, elements are dull aren’t
they? Not necessarily as it turns out and Martin delivered a really wonderful story of a university
scientist who had come along to tell of his work with the elements. Martin delivered a wonderful
piece of theatre with a story that kept the audience mesmerised from the start to finish – with
flying balls in the middle.

So, two very different performances from Claire and Martin, but they complemented each other
beautifully and provide a really great evening’s entertainment. I was lucky enough to see Claire
at the Face-to-Face festival earlier in the year so knew I was going to see something really good,
and she didn’t disappoint me. My companion and I were discussing both productions for quite a
while after the show and he was really looking forward to starting Claire’s book. Martin’s piece
appealed to both of us and in the bar afterwards, we were actually discussing the periodic table
and the elements within it for a couple of pints. All in all then “Unboxed” is a great show and a
very worthwhile element of the Camden Fringe.

Review by Terry Eastham
Legendary solo performer Claire Dowie joins forces with theatre-monger Martin Stewart to
present a trio of pieces: Claire performs ’Arsehammers!’ and her latest piece ’Random Subject’
alongside songs from her novel ’Creating Chaos’.
Martin performs ’Peter and the Actinoids’: Late one night, top research chemist Peter Rook is
confronted with a mysterious box. Where did it come from? And should he leave it well alone or
open it and risk ripping his (the?) universe apart?
Twitter: @MartinStewartAC
Web: clairedowie.co.uk
21 August 2015 – 23 August 2015 at 6:00pm
http://www.etceteratheatre.com/
Sunday 16th August 2015

The Playboy of the Western World at Southwark Playhouse

Imagine that you live in a small village where nothing changes and every day is just like the last
until one evening a stranger arrives with a tale so extraordinary that it turns village life upside
down, permanently affecting everyone. This then is the central premise of John Millington
Synge’s “The Playboy of the Western World”
On a quiet night in a small village on the west coast of County Mayo, the local tavern is empty
apart from Pegeen Mike (Sophie Dickson) and her fiance Shawn Keogh (Christopher Logan)
who is worrying as he has to head off to see the village priest. Eventually, the tavern’s owner –
and Pegeen’s father – Michael James Flaherty (Tom Marshall) returns with his friend and
drinking companion Jimmy Farrell (Barney McElholm). Shawn is glad to see the two of them as
he can now go off to meet the priest but Michael has other ideas and is planning heading out with
Jimmy, once more leaving Pegeen alone to mind the bar – something she is not happy with. As
they all argue, a stranger comes through the door. Ragged, dirty and unkempt, he introduces
himself as Christopher (Christy) Mahone (Ciaran O’Brian) and explains that he has been walking
for 10 days ever since he killed his father (Timothy Block). Surprisingly, whilst shocked by this
news, everyone reacts positively to Christy’s revelation and he is feted as a hero by all except
Shawn who sees him as a threat to his relationship with Pegeen. The men leave Christy to look
after Pegeen and spread the news of the stranger in the tavern, causing the ladies of the village,
specifically Honor Blake (Pandora McCormick), Sara Tansey (Greer Dale-Foulkes) and the
sultry vixen Widow Quin (Natalie Radmall-Quirke) to beat a path to the tavern and offer Christy
their adoration. But is Christy all he claims to be, and what effect will his appearance have on the
romantic lives of Shawn and Pegeen, not to mention the Widow Quin?

With no prior knowledge of the play and with a title like “The Playboy of the Western World” I
walked into the theatre expecting something glamorous and shiny. Instead, Set Designer Emma
Bailey gave the audience a black wall with a performance area littered with small stools and a
bench and the audience sat on three sides. The lights went down and the music started, then the
cast appeared and started doing something that – even thinking about it 12 hours later – I didn’t
really understand. I’m guessing Director Polina Kalinina wanted to grab the audience’s attention.
If that was the plan, then it definitely worked and I was mesmerised watching the opening, which
led into the play itself. I have to admit I had some initial problems with the very heavy Irish
accents but, thanks to some really nice pacing in the narrative, I quickly fell into the mode of
speech, which was lucky as there was amazingly poetical moments in the script such as this
excerpt ‘amn’t I after seeing the lovelight of the star of knowledge shining from her brow, and
hearing words would put you thinking on the holy Brigid speaking to the infant saints…’ a
superb piece of writing. So, great direction and a lovely script, what about the acting you may
ask?

Really great I reply. All of the cast played their roles extremely well, but I really thought that
Sophie Dickson was superb as Pegeen Mike a fiery young Irish Colleen who wanted so much
more than the village, and her hapless fiance Shawn, could offer her. Scenes with just Sophie and
Ciaran O’Brian’s Christy were wonderful to see as the two actors, flirted and fought with each
other as their relationship developed and grew. There was a lovely chemistry between them
which worked well right up until the final moment.

To summarise then, “The Playboy of the Western World” was not what I expected – which will
teach me to never judge a play by its title – but turned out to be a surprisingly great evening of
theatre which I thoroughly enjoyed.

Review by Terry Eastham
Folie à Deux Productions presents The Playboy of The Western World
by JM Synge
12th to 29th August 2015
Evenings: 8.00pm
Matinees: 3.30pm
Running Time: 95 minutes
In a local village pub, deep in rural Ireland, a charming stranger swaggers in with a bold claim:
that he has killed his own father.
As drunken men gather round to hear tales of his bravado and young ladies vie for his attention,
the traveller becomes a hero. But not all is as it seems…
One of Ireland’s most celebrated plays, JM Synge’s savagely witty masterpiece draws us into the
sleepy traditions of rural County Mayo through the exuberance of one dreamer.
Folie à Deux Productions return to Southwark Playhouse following their critically acclaimed
productions of Summer and Smoke and I Am A Camera.
Cast: Timothy Block, Greer Dale-Folulkes, Sophie Dickson, Christopher Logan, Tom
Marshall, Pandora McCormick, Barney McElholm, Ciaran O’Brian, Natalie Radmall-Quirke.
Creative Team
Director: Polina Kalinina
Designer: Emma Bailey
Lighting and Sound Designer: Jonathan Jewett
Saturday 15th August 2015

Leopardess at The Canal Cafe Theatre

I suppose there are people who would run a mile or more, if only metaphorically, at the idea
of paying to see a show that presents “an exploration of politics”. That said, an exploration of
politics could mean almost anything, and in Leopardess the exploration is certainly very broad. I
had accepted an invitation to have a photo taken on an iPad (an iPad of one of the cast, not mine)
before even going into the theatre, stood next to a cardboard cut-out of prospective
parliamentary candidate Sarah M Anson: at this point the comedy atmosphere had already been
established.
As far as this show is concerned, the fight for the next General Election – not until 7th May
2020, in line with the Fixed-Term Parliaments Act 2011 – begins now. Sarah M Anson
(imaginatively or unimaginatively, the cast play characters of their own names) is presented as
the ‘mean face of green politics’, and the Leopardess Movement is out to out-green the Green
Party, which, to be fair, doesn’t say much for the newly created entity.
The Movement assumes plants are stronger than people, “Try pushing over a tree!” and
slyly demonstrate an environmental point by inviting an audience member to have a biscuit (a
custard cream to be precise) before going to some lengths to explain why such biscuits are bad.
Our ‘biscuit boy’ is, apparently, a murderer – custard creams are one of the many supermarket
products containing palm oil, the production and insatiable demand of which has led to
deforestation, and therefore (to cut short a long narrative) an increase in the number of both
endangered and extinct species.
Sarah and her loyal assistants (or are they loyal?) ‘big’ Rosie Frecker and ‘little’ Rosie Abraham
(I hope I’ve got that the right way around!) are the very first to present a manifesto for Election
2020. This manifesto sets out to put cycling on the map. The Cycling Highway is supposedly a
set of cycle paths built some considerable distance above street level (emphasis on the word
‘high’), approximately following the routes of the London Underground (so no highway for

Hackney). There’s also recycling (for which read hand-me-downs) and upcycling, allegedly the
art of reusing unwanted items by converting them into something else of practical use.
All of this is quickly overshadowed, however, by the revelation of certain personal details of
the Leopardess trio. There are playwrights who prefer not to involve mobile telephony in their
shows, even to the point of setting their plays in a bygone era, because they think their plays
would be over very quickly if someone decided to look into a perplexing question by whipping
their phone out and typing in relevant criteria into a search engine. Leopardess is bold enough to
use Twitter feeds and text messaging as a means to introduce twists in the plot. Some of these are
arguably predictable, but all are amusing.
There are also some hilarious video footage of friends and family of members of the
Leopardess Movement worth mentioning. These edited interviews largely lend no credibility to
the Movement whatsoever, but are useful additions to the show itself, especially where the trio
are off-stage altogether as a video plays. The video then effectively acts as a soliloquy, or more
specifically, a comic monologue. And there were no technical glitches to put the show in
jeopardy – hurrah!
The trio are equally engaging and clearly enjoy themselves presenting their show, which
palpably adds to the audience’s enjoyment in turn. There’s a lot packed into this little show,
which demonstrates well that things are not always what they seem, and as Sarah puts it, words
need to be put in their proper context in order to be fully understood. It’s a problem, living in an
era where information becomes available as events happen – without being in possession of all
the details because it would take more than 140 characters to explain, at what point do we make
a judgement?
Leopardess is a comedy indeed, but also one that left me with considerable some food for
thought. A political comedy play about a brand new party may seem an implausible success, but
this one is not only successful, it’s impressive.

Review by Chris Omaweng
The Leopardess is fearless; she runs in the sunlight, she devours her prey, she leaps through the
trees… And this year she is gracing the Camden Fringe with her almighty presence. Join Sarah,
(big) Rosie & (little) Rosie as they present to you an exploration of POLITICS.
Are you tired of useless politicians being useless? Are you fed up of having a leader who looks
like a thumb?* Are you bored of politicians saying “well, let me answer that directly…” then
going off on a massive tangent whilst waving their arms about like an upset spider? Then join us!
Introducing the Leopardess Movement, a new political party who want YOUR vote. 3 months
late or four years and three months early, depending on how you look at it; but if Sandi Toksvig
can do it, so can we.
*Sorry Dave!! We owe you a choc ice for that.

Leopardess are: Rosie Frecker, Rosie Abraham & Sarah Anson. All 3 East 15 grads, Frecker and
Abraham were previously members of sell-out sketch comedy group ‘Simply The Jest’, and
Abraham has recently completed the number one tour of ‘Peter Pan Goes Wrong’. Sarah has
done f*ck all.
18+
15th, 17th and 18th August, 2015
Canal Cafe
http://www.canalcafetheatre.com/
Sunday 16th August 2015

CONSOLATION at Bridewell Theatre

Holly Joyce and Danny Solomon
Where to begin with Théâtre Volière’s Consolation? There’s so much that’s brilliant about this
play that it’s difficult to fit it all in to one review. For one thing, I now know a lot more about
Catharism than I did 24 hours ago – but that’s just the tip of the iceberg.
Consolation is the story of two lost souls: Carol, who’s fled to the south of France in pursuit of
what she believes to be her past life as a Cathar heretic, and Raymond, a re-enactor at the local
visitor centre, who spends his days dressed as a knight and trying to explain 13th century French
history to American tourists, while dreaming of a future as a real actor in London. When the two
meet, the stage is set for a funny, emotional and ultimately uplifting journey, which skilfully
juggles centuries-old history and some very contemporary issues.
The plot is at times disjointed, particularly in the first act, as it moves from past to present
(featuring some epic sword fights, directed by Dan Styles) but far from being annoying, this only
makes it more intriguing. And it all comes together after the interval as, piece by piece,
everything begins to make sense, and you finally realise what the story is really about. In postplay discussion, my friend and I realised there were a couple of details that we still didn’t
completely understand, but it’s a testament to how good the play is that I’d happily sit through it
again – all three hours of it – to figure them out.
Much of the play’s power is in its incredible cast. Danny Solomon is wonderful as Raymond;
apart from anything else, it must take stamina to maintain a convincing French accent throughout
a three-hour play, particularly during some fairly heated discussions. But it’s not just the accent;
he also has buckets of Gallic charm, a fiercely intense gaze and a natural comic talent, all of
which make him not just enjoyable but quite irresistible to watch.
And yet he doesn’t outshine his co-star, Holly Joyce, who is simply spellbinding as the complex
and damaged Carol. Her facial expressions and body language are spot-on, as from one moment
to the next she’s playful, angry, defensive and, at times, so intensely vulnerable and childlike you
fear she might just break right in front of you.
The script by Mick and Natasha Wood is perfectly crafted; the story twists and turns, and
constantly surprises right up to the end. By the time we get to the interval, we’re left with a

multitude of ways the story could develop – but the path it ultimately takes to its conclusion feels
like absolutely the right choice, neither too bleak nor too perfect. The dialogue between Carol
and Raymond is very natural, and also provides a mischievous insight into the cultural
differences between France and Britain.
Speaking of which, the play does feature quite a lot of French, much of it very fast as Raymond
takes a series of urgent phone calls – but while this feels slightly frustrating at the time if you
don’t speak the language, everything ultimately becomes clear either way. And while I wonder if
my experience of the play might have been different had my French been better, I quite enjoyed
the continued suspense created by not understanding.
The set by Rūta Irbīte is ingeniously simple, with two large chests and a set of wooden boxes
that are constantly rearranged by the actors to create the different locations for the story.
Towering above them in the background, a huge projector screen creates an educational,
museum-style setting, transporting us to rural France for Carol’s flashbacks, and doubling as a
Skype screen for her unsatisfying calls with her son Jamie and his girlfriend (played on camera
by Tom Grace and Nathalie Barclay).
Consolation is a complex story, which covers history, mental health, family, language lessons,
and a few other things that I won’t mention for fear of spoilers. But at its heart, it’s actually very
simple – this is a tale about finding consolation in the most unexpected people and places, and
about being able to accept help when it’s offered. And that’s a message we all need to hear,
whatever century we live in.

Review by Liz Dyer
Théâtre Volière presents CONSOLATION
From the OFF WEST END AWARD NOMINATED Anglo-French company Théâtre
Volière (Poilu and Tommy – Best Production 2014) comes the European Premiere of the tragicomedy CONSOLATION. The same creative team behind Poilu and Tommy are joining forces
once more. Written by Mick wood, Directed by Natasha Wood and Designed by Rūta Irbīte.
Set in Southern France, CONSOLATION is about the relationship between a young French reenactor, who plays a Cathar knight in a Visitor’s Centre, and a middle-aged Englishwoman
who believes she has experienced a past life as a Cathar heretic in thirteenth century
Languedoc. Featuring a stunning multi-media design by award-winning young Latvian designer
Rūta Irbīte, and thrilling stage combat by Dan Styles, CONSOLATION is a witty, disturbing,
and ultimately life-affirming journey in to lost worlds, pseudo-history, and the search for
belonging – with a very contemporary twist in its tale!
Cast
Holly Joyce as Carol
Danny Solomon as Raymond

Creatives
Mick Wood – Writer
Natasha Wood – Director
Rūta Irbīte – Designer
Lighting Designer Sherry Coenen
CONSOLATION will run for four weeks at The Bridewell Theatre from 12th August to 4th
September.
http://www.sbf.org.uk/evening-programme
Saturday 15th August 2015

The Sexes at The Etcetera Theatre

A drama about drama, The Sexes is a determined attempt in how to do a show with no props at
all, relying entirely on dialogue, and where necessary, mime, to tell its story. Lars (Laura Louise
Baker) and his wife Jackie (Jaacq Hugo) – the gender roles are reversed here – have a row, like
most couples do.
There is little in this elongated argument that has not been seen before, with life beginning
to imitate art (or is the other way around?), and a long-standing couple in such a deep verbal spat
that the audience is left wondering if we could see the parting of the ways before the show is
over.
That a male actor is playing a female character and vice versa is worth mentioning; while
boys played women in Shakespeare’s time, in this day and age swapping genders is less
common, and where it does happen, it is often for minor parts in shows with many characters, or
drag queens in musicals. I have no qualms with this so-called ‘gender bending’; indeed, there
should be more of it, to give audiences a different perspective on characters.
There’s a line where Jackie praises Lars for a particular performance, in which the first 10
minutes were very good, but the rest of it was below par. There’s another line in which Lars is
upset because there’s a review of that same performance that was not exactly gushing with
superlatives. It is debatably cruel to say that these are metaphors for The Sexes itself. But in a
play where hypocrisy and historic secrets are brought out into the open, and the sometimes
shocking truth is revealed, it would be even crueller not to be as brutally truthful about the play
as the play itself is.
There are moments of humour: Jackie’s devastating put-downs are witty and occasionally
insightful, as is Lars imagining what Jackie’s acceptance speech and post-ceremony red carpet
interview would be at the Academy Awards (the point being that it would never ever happen).
However, some of the dialogue is extremely slow-paced, and many of the long pauses were too
long and too awkward.

Perhaps it was the venue: above a pub, where the raucous Friday night throng is
enjoying themselves downstairs and the din of conversation and music is leaking into the theatre
upstairs. I think, however, this play just doesn’t sit very well with much of the rest of the
Camden Fringe performances, some of which struggle (if that’s the right word) to cram in all
their material into an hour, or else go at a breakneck pace to do so. Here, the silences are so long
that at one point I began to make a grocery shopping list in my head, and at another I wondered
if this show would actually be better titled ‘The Silences’.
But, looking at it another way, the subtle approach of The Sexes is welcome. I would not have
liked to have seen a couple yelling at each other for an hour, and I am pleased the show was
never in danger of being melodramatic and pretentious. And there’s nothing wrong with
storytelling and nothing else – not even a scene change. If storytelling is old-fashioned, then
perhaps so is breathing.

Review by Chris Omaweng
Lars (Laura Louise Baker) and Jackie (Jaacq Hugo) are a married couple of actors whose star is
starting to fade. When an old friend resurfaces with a bold new film script, Lars and Jackie find
themselves in competition with each other to land the gender-unspecified lead role. The knives
are out. Old wounds are picked afresh, as both husband and wife are forced to confront
uncomfortable truths about their marriage and themselves.
Having first performed the piece in 2010 before taking it on a UK festival tour in 2011, awardwinning* The Off-Off-Off-Broadway Company is reviving ’The Sexes’ with a fresh new script
and look for its Camden Fringe debut.
Camden Fringe: The Sexes
15 August 2015 – 16 August 2015 at 4:00pm
Twitter: @ooobroadway
Web: www.offoffoffbroadway.co.uk
Saturday 15th August 2015

St Petersburg Ballet Theatre – Swan Lake (Irina
Kolesnikova)

Swan Lake Irina Kolesnikova as Odette Photo Nina Alovert
Whether a ballet novice or connoisseur, certain expectations come with viewing a Russian
ballet company’s Swan Lake. St Petersburg Ballet Theatre don’t come with the renown or
prestige of the Mariinsky or the Bolshoi but the arrival of the “Irina Kolesnikova Season” in
London, certainly suggests they have no lack of confidence in their principal dancer.
Kolesnikova is a temptress even as Odette, her strong physique is powerful and
commanding. However, for the most part she is a machine that has been tuned to the “Odette”
setting. It’s all a little mechanical, undeniably beautiful but for me totally missed any portrayal of
the fear, vulnerability and betrayal Odette should feel.
Sadly, the dynamic and chemistry shared between Denis Rodkin’s Siegfried and Kolesnikova’s
Odette never gels. Viewed simply as a showcase of the prima ballerina’s skill and precision it is
exhilarating. However, for those invested in the classic story, who want to feel any kind of
vulnerability and longing, the pairing is unfortunately lacking.

Rodkin is a long-limbed, elegant Siegfried. He is technically competent but his acting skills
leave much to be desired as he appears vacant and lacking motivation at pivotal moments in
their courtship.
Swan Lake, for most, is about a strong, regal young man falling in love with a fragile and
vulnerable girl. Instead here we have a boy following around a confident and self-assured
woman.
As such, Kolesnikova’s Odette never seems betrayed, only utterly in control. She plays with
Siegfried but sadly it felt as if she’d have danced just as confidently if he hadn’t be there at all.
She is a prima ballerina and knows it. She flings herself effortlessly into the required arabesques
and pirouettes as if exhibiting a masterclass. The 32 fouettes do not pose a problem either and
she delivers them fast enough that she could have squeezed in several more if she’d wanted.
Black Swan, Odile feels a more natural role for Kolesnikova, where she is finally permitted to be
sexy and mischievous yet there was not a marked enough contrast between her Odette and
Odile. Rodkin remains solid yet still lacks emotion, leaving the audience questioning why he
would go back into the woods to find Odette in the first place. As a partnership, the two may not
work but they certainly both possess a watchable and engaging quality that holds the production
together.
However the corps de ballet are sadly unremarkable and add little overall. Although Sergei
Fedorkov made a notable contribution as the spritely Court Jester and should be applauded for
his boundless energy and agility in the court scenes as well as injecting some comic relief.
The dance of the cygnets started strongly, but only took for one unfortunate cygnet’s slightly
fluffed footwork to spoil the moment and unfortunately momentum was never regained. The
corps of remaining swans were serene and understated for the most part, yet the underlying
feeling of first-night nerves presented themselves through the odd wobble and stumble
throughout, lacking the polish one expects for a Russian ballet company.
It seems unlikely, yet this is still a completely competent and at times hugely enjoyable
production, largely down to Kolesnikova’s power and grandeur. The corps require a little more
work and the key relationship lacks chemistry but the beauty of the lakeside scenes will never
fail to charm any ballet lover.

Review by Vikki Jane Vile
The renowned St Petersburg Ballet Theatre continues its 2015 international tour with its London
Coliseum season.
Internationally acclaimed Irina Kolesnikova brings together guest artists of theMariinsky
Theatre, the Bolshoi Theatre and the Royal Ballet’s own Vadim Muntagirov in a spell-binding
production of Swan Lake.

Surely the most famous and beautiful of all classical ballets, Swan Lake is the classic love story
between Prince Siegfried and the Swan Princess Odette. From the iconic lakeside ‘white act’ to
the visually stunning palace ballroom, this is the story of lovers divided by the villainous sorcerer
Rothbart and true love conquering all.
Classical ballet at its best, wrapped in Tchaikovsky’s glorious and unforgettable music, this fulllength ballet is accompanied by The St Petersburg Ballet Orchestra.
With lavish costumes, beautiful sets and a company of 55, this magnificent production is not to
be missed.
13th August 15 – 22nd August 15
Saturday 15th August 2015

King Chaos at The Tristan Bates Theatre

King Chaos is, without a doubt, the nerdiest piece of theatre I have seen in a long time. And it
was hilarious. Filled to the brim with references to video games, Star Wars, and even football,
this production is exactly what it is labelled as – a sci-fi comedy. However, possibly the best
feature of this show is that, under its light-hearted, comical surface, it is a subtle but perceptive
commentary on political manipulation and the dangers of extreme power. It is intelligent and
uplifting, touching on intense themes whilst maintaining its playful nature.
An example of this was the part of Gary, played by Adam Joselyn, and his childlike innocence
and confusion when facing topics of betrayal and genocide. Thanks to this, his seemingly onedimensional, idiotic sidekick appeared to be the most intelligent character – the only one
with enough integrity to follow what he truly believed in.
All actors – Cliff Chapman, Emma Stirling, Robert Dearn and Adam Joselyn – were strong in
their roles, with high levels of energy throughout and natural, humorous interactions. All were
able to adapt seamlessly to the drastic personality changes of their respective characters, and
showed an excellent sense of comic timing. There was a strong aspect of melodrama in the
production, which, although at times bordered on being overly cheesy, added to the humour,
and lovingly poked fun at sci-fi.
With a reasonably sized stage surrounded by black walls, it would have been nice to see
the production utilise a larger proportion of the space, however scenes with all four cast members
made it seem somewhat less barren. Effective use of lighting allowed the simple black room to
be transformed into the various settings the characters found themselves in, and the score,
containing multiple tracks, supported both the humour within the piece, as well as the overall
tone.
With a show largely based on crowd-pleasing, relatable jokes, there is a danger of them being
cheap laughs or worn out. King Chaos is not immune to this, however, it also didn’t suffer from
it – somewhat predictable jokes were interspersed with bouts of wit that kept the show alive and
refreshing. Although this is not the most clean-cut production, it has a good basis and an

enthusiastic cast, and I’m certain that there wasn’t anyone who left without laughing at some
point during the performance.

Review by Grace Hans
King Chaos
It’s the future! King Jeffrey, compassion-vacuum and ruler of a evil galactic empire known as
‘the Syndicate’, commands the universe with an iron fist of idiocy and self-obsession. For years
the Syndicate have hunted Tyler and Gary, two petty criminals turned freedom fighters. Having
discovered their fortune and rallied an army to their cause, they embark on an audacious mission
to capture the Syndicate throne and end Jeffrey’s reign of terror and incompetence. They
succeed, but… what are they supposed to do now?
Will Tyler and Gary put their differences aside to make the universe a better place, or will their
egos make things infinitely, impossibly worse? Just who are the good guys anyway? Power
corrupts, and there is only room on the throne for one… You won’t want to miss this fast-paced
game of intrigue, cunning & stupidity!
Starring:
Cliff Chapman as ‘Tyler’
Adam Joselyn as ‘Gary’
Emma Stirling as ‘Sponge’
Robert Dearn as ‘Jeffrey’
Produced by Steve Jordan & Ellen Gallagher for Bad Bat Productions.
http://www.badbat.co.uk/
Part of Camden Fringe Festival, from Monday 10th August to Saturday 15th August 2015,
7.45pm
http://tristanbatestheatre.co.uk/
Friday 14th August 2015

The Game of Love and Chance at Barons Court Theatre

Marivaux’s “Le Jeu de l’amour et du hazard” was first produced in 1730 and over the years
the debate has been as to whether it is a true “French Farce” or more a Comedy of Manners, Sex
and Class. Matthew Partridge, adapter and Director, takes the latter view and successfully so.
The setting in the London of the mid 1960s is clever and works well. I remember at that time
being invited to the 21st Birthday party of a friend who was a bit of a Toff (I wasn’t!). The party
was full of delicious but rather snobbish girls and vacant rather silly young men. Sylvia in this
production at the intimate Barons Court Theatre fits perfectly into the type of the former.
Gorgeous, but snobbish and superior and rather too pleased with herself. A lovely and wicked
portrayal by Flora Ogilvy. The swapping clothes and identities plot just about works in Swinging
London, with a bit of poetic licence! Elicia Murphy as Sylvia’s maid Lisa looks at home in her
mistress’s Mary Quant dress but she doesn’t attempt to put Kensington into her speaking voice
which stays firmly, and funnily, Estuarial!
Partridge introduces a couple of new characters. Alexis Coward plays Georgia the
“Matchmaker” with restraint and well – but I found the character a little odd as she is not in the
original and I don’t recall many matchmakers around in London in the sixties! No matter
Coward is a fine comic actress and held the attention. Similarly Nina Tolleret is an addition to
Marivaux’s play as Sylvia’s raunchy stepmother Maria. Ms Tolleret is a French actress and
clearly enjoyed this part, as did the audience.
Was London in 1965 as class-ridden as the France of Louis XV? Of course not, but satire though
it is “The Game of Love and Chance” makes some valid points about those times and is shrewd
and well-observed. The cast keep the story moving at a good pace (there is no interval) – a
delightful evening.

Review by Paddy Briggs
THE GAME OF LOVE AND CHANCE
(Adapted and Directed by Matthew Partridge)
From 28th July 2015 to 16th August 2015
MARIVAUX’S CLASSIC FRENCH FARCE GIVEN A SIXTIES TWIST!
It’s 1965 and while London is swinging, matchmaker Georgia has been hired to find a husband
for spoilt Sylvia. Georgia thinks she has finally found the ideal man, wealthy Dorian Addington.
However, Sylvia insists on swapping places with her maid Lisa so she can see what he’s really
like. What Sylvia doesn’t realise though is that Georgia has anticipated this and has also asked
Dorian to swap with his manservant Charlie. And if all that wasn’t bad enough, Sylvia’s
oversexed French stepmother has a thing for servants….
PERFORMANCES: Tuesdays – Saturdays (7.30 p.m.)
Barons Court Theatre
Telephone: 020 8932 4747
Friday 14th August 2015

Marsha: A Girl Who Does Bad Things - Grimeborn 2015

Marsha is a charming young girl with red hair and cute freckles. She carries a red bag with all
types of things from sugar bags to Maltesers and wouldn’t bat an eyelid if a truck lorry tried to
run her over. Although, behind the green hills of McDonald’s Farm and the sun shining over the
village, there’s a reality unknown to Marsha which, we, the audience discover in this amusing,
introspective and absorbing production directed by Martin Constantine, created by Live Art
Show, currently showing at this year’s Grimeborn Festival at the Arcola Theatre.
With no expectations, audiences are kindly asked to wear a mask, put shopping items into
Marsha’s bag and to say “hello” back if she says “hello” to you first. This may seem demanding,
but this adds a heightened dimension to the show, which is revealed as soon as Marsha speaks
and tells us her story in the dark.
Odd and strange characters make Marsha’s day an adventure with pee-in-the-sea Mr
MadDonald, stuttering Johnny, likes-to-eat-children Mrs Hoare and aggressive mother Susan.
These roles were performed with panache and distinction by talented opera soloists: Jessica
Gillingwater, Sarah Baillie, Victoria Gray and Kerry-Lynne Dietz, who were planted in the
audience also in mask disguises. Alone or in a group, their performances drove the story through
with witty and evocative vocal qualities.
Tilly Gaunt, as Marsha, is full of bright energy and she sparkles on the little stage. She throws
the audience out of their world and straight into Marsha’s which is rather uncomfortable. What’s
also intriguing is that the opera seems innocent; that is until Marsha falls asleep in a bus shelter
after being bitten in the sea by carnivorous fish. By the end of the opera, it feels like you’ve been
robbed and cheated yet that’s the world that Marsha lives in which Alan Harris’s piercing words
wants audiences to realize.

With the wall covered with children’s drawings of Marsha, and a video projection of
similar drawings, designer Will Holt manages to make the audience feel Marsha’s own naivety.
Peter Harrison’s light design of the clear, serene waters captures the cozy setting whilst Harry
Blake’s musical composition is soothing, natural and touching. Notably, the cast and production
have a breadth of experience that spans from the English National Opera (ENO), Welsh National
Opera (WNO) to the Royal Academy of Music, and that’s obvious throughout. Go in liking
Marsha, you’ll walk out not liking her as much.

Review by Mary Nguyen
LIVEARTSHOW presents Marsha: A Girl Who Does Bad Things
Marsha is locked away. She waits and waits, and then it happens…
A humorous, honest and startling account of the world through fresh eyes, Marsha is the story of
a young girl discovering the truth about beauty. Playful and unsettling, it explores our notions of
innocence, prejudice and the blurred lines between reality and fantasy.
LIVEARTSHOW creates new theatre with music. Their first productions, Manga Sister and
Rhinegold, were at the centre of the Peter Brook Empty Space Award-winning season at the
Yard Theatre. The Future For Beginners (a co-production with the Wales Millennium Centre)
toured Wales last autumn, and played at Summerhall (Edinburgh Festival), where it was winner
of the MTN Award 2014 for Best New Musical.
“It’s a fair walk down to Mr MadDonald’s farm but it’s worth it. He has all sorts of animals….”
Marsha: A Girl Who Does Bad Things
STUDIO TWO
Tuesday 11th to Saturday 15th August, 2015 at 8.00pm
https://www.arcolatheatre.com/
Friday 14th August 2015

The Backward Fall at The Hen and Chickens Theatre

It doesn’t sound like a very funny story. Two sisters meet one Sunday afternoon to finish
packing up their childhood home, after the recent loss of their mother, Etta, to Alzheimer’s.
Reliable older sister Lilly has only just moved out, having stayed to care for her mother until the
end, while drama queen Clara couldn’t wait to get away, and even now is convinced the worst
thing that’s ever happened to her is hitting a rabbit with her car.
As they work, the sisters – along with Clara’s long-suffering husband, Alexander – argue, joke,
reminisce, and finally begin to exorcise some of the demons that have plagued their relationship
for years. And, surprisingly, it is funny, and at the same time, devastatingly sad.
The Backward Fall is a story that’s developed over many months, and which has changed
significantly since it was first performed by Penny Productions in January. Then, the story
focused on Etta during the early stages of Alzheimer’s, and the effect of her condition on the rest
of her family. In the final, revised adaptation, Etta’s absent, but her daughters continue to be
affected. This shift acts as a powerful reminder that this terrible and life-changing disease has
just as devastating an impact on families and loved ones as it does on those directly suffering
from it.
The writers – Kathleen Blades, Natalie Cooper and Aimee Potter – have clearly poured their
heart and soul into the play, piecing it together based on stories, research and interviews with
Alzheimer’s sufferers and their families. The result certainly packs an emotional punch, and even
those of us who’ve never been affected by the condition will be able to recognise elements of our
own families in what’s happening on stage. The relationship between the two sisters is
particularly well-written, although Clara is, on occasion, just a shade too self-absorbed to be
completely believable. (When Lilly asks Alexander how he puts up with her sister, she’s
speaking for us all.)
While Clara may be hard to love, Rochelle Thomas plays her beautifully, veering from breathless
hysteria to icy silence, but with a vulnerability born of guilt, which shows through more and

more as the play goes on. Ruth Sanders is quietly brilliant as Lilly, a woman used to suppressing
her emotion and just getting on with things. She also, during the heart-breaking flashback scenes,
plays an increasingly distressed and confused Etta. Meanwhile Oliver Gully provides much of
the comic relief as Alexander, awkwardly trying to relieve the tension between the two sisters,
with varying degrees of success.
Though most of the action takes place in the present day, the play also recreates specific
memories, each of them marked by a simple but effective lighting change, from the harsh light of
reality to the softer, sepia tones of nostalgia – and back again. There are also some scenes of
physical comedy, set to music, which ease the tension both on and off stage, and remind us that
sometimes a bit of silliness is exactly what the doctor ordered.
If I had one complaint, it would be that the play at times feels a little disconnected, although
perhaps that’s to be expected in a piece that’s composed of many different stories. I heard
another audience member remark on the way out that she wished the play were longer, and I
can’t help but agree – not only because it’s enjoyable, which it is, but because some of the plot
threads are left dangling as we jump to the next scene. What seems to be a particularly
significant moment between Clara and Alexander, for instance, is cut short when the two sisters
– who were arguing bitterly only minutes before – suddenly reappear giggling, having raided
their parents’ wardrobe. And so the story moves on, and we never return to that earlier moment,
or find out how it ended.
But this quibble aside, The Backward Fall is a powerful and emotional play, which makes its
point whilst remaining enjoyable to watch. The fact that it’s based on true stories, about real
families affected by Alzheimer’s, only increases its impact, and if you leave the theatre without a
lump in your throat then you’re made of sterner stuff than I am.

Review by Liz Dyer
The Backward Fall: A Story With Alzheimer’s
Thursday 13th August – Sunday 16th August 2015 at The Hen and Chickens Theatre as part of
the Camden Fringe Festival.
Have you ever heard a story that brings out laughter yet leaves you devastated at the same
time? ‘The Backward Fall’ does exactly that. Co-Founder Aimee Potter says that “The Backward
Fall tells the story of a family who are going through what so many people are today.” It is at
times hyper-realistic and at others, surreal. A story of a family who are still learning to live with
Alzheimer’s. As two sisters pack up their parents’ house, they invite you to look through their
hearts, minds and moving boxes, as they reminisce on family life and how they’ve been affected
by their mother’s condition. In this play, everybody is a sufferer.
The play explores all the other struggles within their family, as Co-Founder Natalie Cooper
says,“after all there never seems to be just one thing affecting a family at one time.” The story is
an adaptation formed from stories, interviews and research of Alzheimer’s sufferers and families.
Co-Founder Kathleen Blades says that “we want to allow audiences to laugh and recognise

themselves in our family”. Penny Productions presents a reimagined and retold version of their
debut show ‘The Backward Fall’ for The Camden Fringe Festival 2015. Showing at The Hen and
Chickens Theatre, Highbury and Islington.
Listing Details
Authors: Kathleen Blades, Natalie Cooper and Aimee Potter
Dates and Time: Thursday 13th August – Sunday 16th August 2015 at 7.30pm
Running time: Approximately 60 minutes
Tickets: On sale via www.camdenfringe.com – Standard £10 Concessions £8
Friday 14th August 2015

A Midsummer Night's Dream in New Orleans

Sid Phoenix as Puck – Photo by Francesco Ragazzi
Take an old Shakespearean favourite, move its location to the USA where Athens is Athens,
Georgia and the woods in the bayous of Louisiana become enchanted. Add some of Dr John’s
awesome jazz, throw in some voodoo magic and enter the world of Ruby in the Dust’s
production of “A Midsummer Night’s Dream in New Orleans” at the Above the Arts Theatre.
In the bayous, the audience is welcomed by Dr John’s song ‘Marie Laveau’ and introduced to
Titania (Silvana Maimone) the Queen of voodoo, as she performs her sacred rites, observed by
the mischievous Puck (Sid Phoenix). Puck, a follower of King of the Fairies Oberon (David
Monteith) who has fallen out with Titania over her changeling child Mothboy (Tristan Pegg) is
looking forward to some sport this St John’s Eve.
In the city of Athens, the Duke Theseus (Lawrence O’Connor) is annoyed that his wedding
preparations are interrupted by Egeus (Matthew Woodyatt) complaining that his daughter
Hermia (Samantha Louise Clark) objects to marrying Demetrius (Ruari Cannon), the suave
young man he has picked for her. Instead she’s given her heart to Lysander (Jonathan Ajayi).
Demetrius himself is pursued by another, the tall Helena (E J Martin) loves him with all her
heart. Hermia and Lysander vow to run away together into the bayous but they are betrayed by
Helena. She informs Demetrius of their scheme and he sets off of after them, followed by the
devoted Helena.
Also in the bayous, others are getting ready to celebrate the Duke’s wedding. Snout (Lowri
Amies), Starveling (Sarah Ratheram) Flute (Matt Jopling) are trying to rehearse a play about
Pyramus and Thisbe for the Duke, under the direction of Quince and bully Bottom (Matthew
Woodyatt) who wishes to play all the parts in their show himself and has a tendency to ride
roughshod over any dissent.
Three sets of folks with problems wandering in the bayou on Midsummer Night, a time when
spiritual forces can pass through the thin veil between this world and the next. How much havoc
can Puck – spurred on by his King – wreak on human, fairy and animal worlds this fine evening
before the first rays of sunlight bring the long night to an end?

So, I never used to be a fan of messing with Shakespeare – the boy knew what he was writing
and that should be good enough – however in the course of reviewing quite a few examples of
the Bard’s work I have changed my opinion. Updating, changing, moving location, the plays are
flexible enough to allow a lot of tinkering by a good production company, and ‘Ruby in the Dust
with Director Linnie Reedman have done a pretty spot on job with ‘Dream’. The
Louisiana/Georgia location, along with moving the fairy magic more towards the voodoo route –
without scaring the kids (ie me) both work really well, as does adding some excellent early jazz
numbers to the action, though I’m not sure that having the audience sitting either side of the
stage area works all the time, particularly as there is a great big tree in the middle of the set
which occasionally blocks sight of the actors. This is another one of those shows that I would
love to see performed on a big stage, possibly even its spiritual home – The Globe – where it
would work so well.
I do have a couple of other quibbles with the production. The main one being the ‘play within the
play’. I have seen versions of ‘Dream’ where this was either missed out completely or small
elements of it moved into the rehearsal scene in the woods. I can fully understand the reasoning
behind its omission as it really adds nothing to the story itself and, personally I found it an
irritant, breaking the lovely atmosphere between the reconciliation of the various parties and
Puck’s final superb monologue. Obviously, this is my own opinion and others may disagree, but
I would love to be able to ask Will S what he was thinking when he added this scene.
A quick word about Puck. With his wonderfully voodoo skull painted face, Puck starts of as
quite a scary figure but thanks to some truly amazing acting from Sid Phoenix, he ended up
being to my mind the most human character in the show. Even when observing the action from
the side, Puck was fully immersed in whatever was going on and at times you felt you could see
his mind working overtime to figure how he could have some fun with the love-struck or just
plain dumb humans in front of him. The rest of the cast worked really well and there was a
wonderful intensity between Samantha Louise Clark, Ruari Cannon, Jonathan Ajayi, E J Martin
as the two boys fought over the wrong woman in the forest, a scene that could easily be
overplayed for laughs but hit the perfect note here.
All in all then, “A Midsummer Night’s Dream in New Orleans” was a great piece of theatre that,
on the whole both my companion and I enjoyed very much. A lot of nice twists on an old
favourite and a pretty good night at the theatre for this reviewer.

Review by Terry Eastham
A MIDSUMMER NIGHT’S DREAM IN NEW ORLEANS PRESENTED BY RUBY IN THE
DUST
Featuring the Music of DR. JOHN
Set in the ‘Birthplace of Jazz’, the tale unfolds from the crumbling New Orleans jazz clubs and
out into the Louisiana Bayous – bringing to life Shakespeare’s text amidst the dark imagination
of the American Deep South.

Joining Silvana Maimone as Titania and David Monteith as Oberon will be Jonathan Ajayli as
Lysander, Lowri Amies as Snout, Ruari Cannon as Demetrius, Samantha Louise Clark as as
Hermia, Matt Jopling as Flute, E J Martin as Helena, Lawrence O’Connor as Quince and
Theseus Tristan Pegg as Moth, Sid Phoenix as Puck, Sarah Rotheram as Starevlling and Matthew
Woodyatt as Bottom.
Underscored with the inimitable sound of New Orleans Jazz and Blues, played live by the cast, it
features the music of Dr. John, Louis Armstrong, Randy Newman and Professor Longhair,
among others.
Musical Director, Joe Evans, is thrilled to have the approval of Dr. John to include his most
famous songs in the show – played live by the cast of actor/musicians, with the addition of
Disney’s permission to include Randy Newman’s Oscar nominated song “Down In New
Orleans” (famously sung by Dr. John for the hit movie “The Princess and the Frog”).
Adapted and edited by Linnie Reedman it stays faithful to the original text, whilst exploring the
rich culture of New Orleans and the surrounding influences of early twentieth century Voodoo.
Oberon and Titania are portrayed as “The Night Tripper” and Voodoo Queen respectively, while
the ‘Mechanicals’ form one of the earliest New Orleans jazz bands. ‘The play within a play’
evolves into a Mardis Gras stlye jam session. On Friday and Saturday evenings any musically
minded audience members are also invited to bring their instrument to join in an after-show jam
session with the cast.
LISTINGS
William Shakespeare’s
A MIDSUMMER NIGHT’S DREAM IN NEW ORLEANS
ARTS THEATRE (Upstairs)
6 – 7 Great Newport Street
London WC2H 7JB
August 4 to August 30
Box office 0207 836 8463
www.artstheatrewestend.co.uk
Thursday 13th August 2015

Blood Wedding at The Bread and Roses Theatre

The start of Blood Wedding is probably very annoying for people who dislike spoilers: two
knives are held up and plunged into the ground, rather like a Greek tragedy play, an extremely
unsubtle way of revealing how this story will end. Except this play is set in rural Spain, in ‘the
present day’ (for which read 1933, when it premiered in Madrid), so to get anywhere more than a
mile away from one’s house, one still travelled on horseback.
Blood Wedding is clearly influenced by ancient literature, particularly in the way in which
the supernatural manifests itself (and not according to the traditions of the Roman Catholic
Church), and its continued focus on knives, which, in ancient stories is the instrument of
sacrifice. There’s a scene in the forest which I must admit I don’t fully understand. Why would a
group of people be in a forest at night picking up stones to put into baskets, and musing on
events in the play?
Anyway, the play runs the gamut of human emotions. There is the unrelenting bitterness of
the Mother (a fierce and highly absorbing Jane Hayward) because of a continued feud between
families (think Shakespeare’s Romeo and Juliet) that has resulted in direct relatives being
murdered. Her one remaining son, named only as the Bridegroom (Paul McLaughlin) is to be
married to the equally unimaginatively titled Bride (Jessica Tomlinson), but even before the
elation and jubilation that is to be expected from a wedding is over, Bride has run off with her
first love Leonardo (Chris Machari); but Leonardo is of the Felix clan, so hated by Mother. After
this, the show is relentlessly dark and depressing.

It is ambiguous as to how both men in the play die at the same time, as we see nothing on stage,
and all we hear is Bride screaming off-stage. It is, as far as I can deduce, the Moon that has
conspired with Death (the supernatural element again), the former supplying the light for the
latter to see what it is doing properly. To scoff at such a method of death is to be somewhat
culturally insensitive, as is not grasping the paramount importance attached to personal and
family honour.
It’s a very ambitious production, exploring the demands of personal instinct and how they may
be satisfied. It is society that has ruled that it is inappropriate for Bride to be in a relationship
with a man other than Bridegroom, and yet, as Bride put it, “the other one’s arm dragged me like
a wave from the sea” – that is, an irresistible lure that trying to fight off would be an exercise in
futility. She did what she did for love. And it is this instinct that is rather like fate, because to act
on it may have good or bad consequences dependent on specific circumstances.
I have been more philosophical than I would have liked. But this is the nature of the play – it’s a
deep one, laced with metaphors and cross-references. The text is spoken relatively slowly by
the company, to allow the audience to take in what’s being said within and between the lines: the
dense script means the show does not drag on. And yet the setting and original text mean that
some understanding of Spanish customs would be helpful to get the full benefit of this play. I
was not, for instance, until I looked it up online on the way home out of curiosity, familiar with
the significance of orange blossoms at a Spanish wedding, and why such a big fuss was made
over it in the play.
I was particularly moved by the Mother refusing a kiss from her son Bridegroom in the first
scene, almost snapping, “You are far too big for kisses now,” adding that as he is getting
married, if he really wants someone to kiss, he should kiss Bride. In the final scene, Mother
regrets she cannot kiss him anymore, as though kicking herself for not having done so one last
time when she had the chance.
There is much food for thought and lots to observe in Blood Wedding. I liked the genuine
sadness at the passing of two characters, and how it didn’t pass over into melodramatic
emotionalism. The cast do this tragedy sufficient justice. At times sincere, at times provocative,
but always intense, this production is best enjoyed by the theatregoer who likes their dramas
powerful and intimate.

Review by Chris Omaweng
BLOOD WEDDING
BY FEDERICO GARCÍA LORCA – TRANSLATED & DIRECTED BY FAY LOMAS
‘My tears come from my very core, and burn like blood.’
For years, violence has wracked this land and the need for revenge runs deep. Yet the new
generation craves a new life, and whilst a Mother grieves her murdered husband and son, a
Bridegroom longs for his approaching marriage. But no one is without a past, and his Bride has

secrets which cannot remain buried. In a world where passion is as strong as vengeance, hatred
and love collide…
With its searing portrayal of desire and violence, Blood Wedding is one of Lorca’s most
celebrated plays. Dreamcatcher Theatre, who brought a ‘slick and gripping’, four-star production
(James Waygood) of Racine’s Berenice to The Space earlier this year, return to London,
presenting this modern Spanish classic in a brand new translation, with original music.
Creative Team
Translator & Director – Fay Lomas
Producer – Maia Von Hurter
Costume Designer – Jasmine Lowe
Set Designer – Anna Kezia Williams
Composer and Musical Director – Robyn Lowe
Lighting Designer – Rajiv Pattani
Stage Manager – Alistair Warr
Cast
Neighbour/ Mother-in-Law/Maid/Beggar-woman – Amanda Bailey
Mother – Jane Hayward
Bridegroom – Paul McLaughlin
Leonardo – Chris Machari
Wife – Bobbi O’Callaghan
Bride – Jessica Tomlinson
Blood Wedding
Bread and Roses Theatre
Tuesday to Saturday 11th to 22nd August 7.30PM
& Saturday Matinees 2.30PM
Running Time: 90 minutes (no interval)
http://www.breadandrosestheatre.co.uk/
Thursday 13th August 2015

Norm All Day with Dorothy Fale at COG ARTSpace

Although I wasn’t at all sure what to expect from the cryptically named ‘The Norm All Day with
Dorothy Fale’ at the CogART Space in Old Street, it wasn’t a feminist clown in a red suspender
belt, six foot wings, a platinum blonde wig and a cycle helmet. However, despite her silence, the
clown had plenty to say and somehow melded outright comedy with hard hitting statements
about the position of women today.
The night got off to a good start with a 10 minute warm up act by a stand-up comedian, recently
returned from Edinburgh. Amusingly self-deprecating and rather witty he in no way heralded the
arrival of an exhausted and wing-burdened angel in sexy lingerie. Nonetheless she burst onto the
scene and the meat of the performance began. With voice overs from Heidi Klum, pronouncing
banal and conflicting pieces of life advice to lesser women, and from interspersed cleverly with
extracts from Kafka’s ‘Metamorphoses’, and testimonials from other women, Jonna Nummela
soundly dispatches a verbatim theatre version of the insanities that women unquestioningly play
out in their everyday lives in a bid to make themselves heard. From juggling three babies to
multi-tasking at work Nummela manages to deconstruct the days that women accept as normal
and show just how ludicrous some of their aspects are – such as wearing four inch stilettos to
work day in and day out, just to be taken seriously. The whole piece truly summates the life
experiences women don’t even think about any more, and in unpatronising terms slices them
open for comedic observation. The resounding piece of advice I was left with was to be happy
without making a fool out of oneself, which in efforts to please can be only too easy to do.
The show at the CogARTSpace is relatively short, running at only 50 mins, and yet it packs a
punch that resonates for a lot longer than that. It feels like it may become a seminal piece of
fringe theatre and is an awful lot more adept and intelligent that the other feminist cabarets I’ve
seen on the London fringe scene. I’d see it while you can, because it feels like Nummela might
be a Greer at the start of her career, and I’m very interested in anything she might have to say
again in the future.

Review by Annemarie Hiscott

Norm All Day with Dorothy Fale
Venue COG ARTSpace, 113 Southgate Road, Above the De Beauvoir Arms, London, N1 3JS
Dates 11th-15th August at 8pm
Inspired by Kafka’s Metamorphosis, Victoria’s Secret and the recent beach body controversy
this surreal one woman show is ready to take Camden Fringe by feminist storm. Combining
elements of stand-up, verbatim theatre and cabaret, a silent clown Dorothy Fale embarks on a
journey through a regular day of everywoman. There’s only one twist; she’s turned into a model
of a famous international lingerie brand. Yes, the one with those wings and all. She has become
the ultimate fantasy but the reality is she is late for work. With a narrative fuelled by real-life
testimonies of women of many shapes and sizes living in the UK today Norm All Day is
hilarious expedition into womanhood, body image and the uplifting life philosophy of
supermodel Heidi Klum.
Written by and starring: Jonna Nummela, an award winning Finnish playwright and comedian
is a current member of Soho Theatre’s Young Writers Programme and co-founder of
Footnote Collective. Their recent work includes a playwriting residency at Arcola Theatre and a
stand-up play ‘Suicides and Small Talk’ performed at Lost Theatre One Act Festival 2015, Old
Red Lion Theatre and Ventnor Fringe 2014. Winner of Association for Amateur and Professional
Theatres in Finland’s Playwriting Competition.
Aug 11, 2015 – Aug 15, 2015 8:00pm
http://www.cogartspace.com/whatson/
Wednesday 12th August 2015

Camden Fringe: C.O.C.S. Chronicles

If perchance you have picked up and read any gay lifestyle magazines, then you will be aware
that the younger generation are currently taking a lot of risks when it comes to sex. STDs are on
the rise and there is a very cavalier attitude – completely alien to my generation – on the risks of
picking up HIV. Adding fuel to the potential fire is the abundance of drugs on the scene and the,
it sometimes seems, growing belief that the only good sex is Chem Sex. This attitude forms the
backdrop to Emmett Anthony Friel’s work “C.O.C.S Chronicles” being performed as part of the
Camden Fringe season at the Camden People’s Theatre.
The play follows the lives of people involved in the Chem Sex scene and their attempts – in
some cases – to remove the chemicals from their sex lives entirely aided by veteran therapist
George (Declan Cooke). So we are introduced to Tommy (Ryan Blackburn) a young artist in a
pretty ruinous relationship with Antoine (Pablo Mendina). Their sex life is great, but only when
drugs are added to the mix. Indeed, as Tommy freely admits, without drugs, he’s not even sure
he wants to be with Antoine, who seems to have some sort of hold over Tommy. We also meet
sex worker Harry (Pablo Escudero), whose life is really messed up but who continues to carry on
with doing what he does, and letting himself get into situations – as he does when he hooks up
with Antoine – that, if he were thinking straight he would run a mile from. And finally, there is
transexual hooker Sandy (Julius Reuben) – probably Tommy’s best friend – who, despite every
obstacle in her way may have met the eponymous Mr Right in the shape of Norman (Bartley
Burke) and is trying to clean her act up. Each of these characters is dealing with their own issues
and addictions in their own way and the audience travel with them on part of their journey as
they seek for that elusive something that makes life perfect.
I am going to admit, I had some trouble with “C.O.C.S Chronicles”. Whilst it is a very well
written piece and extremely well-acted, I had difficulty in identifying with any of the characters.
Maybe I have just led too sheltered a life, but the very graphic opening scene involving drug
fuelled sex really set me wondering if I had been missing something. Whilst I understood and
completely agree with the message the play was putting out, at times I found the writing slightly
preachy.
Putting that aside and looking at the play as a piece of theatre, I was very impressed with what I
saw. Declan Cooke’s portrayal of George was particularly moving, especially the point where he

was informed about the death of a client and you could really see the pain and anguish of a man
that had lost faith in what he was doing. This was a wonderful scene with Julius Reuben’s Sandy
giving a sterling performance as she tried to reassure George of his worth, pointing out the
positive impact his work had had on so many people’s lives over the years. A really superb piece
by both actors. Indeed the quality of the acting throughout was really high with all of the cast
members obviously being committed to the stories they were telling. Emmett Anthony Friel’s
direction was good and made excellent use of the theatrical space – with some great musical
interludes between scenes – and the use of video projection worked really well, particularly in
the churchyard scene.
Overall then, “C.O.C.S Chronicles” was a really powerful, and intense, theatrical presentation
with an important message for a generation that has been led to believe they are invincible. A
well written, well delivered play that is a wonderful part of the Camden Festival.

Review by Terry Eastham
Part of Camden Fringe 2015
Presented by Fate Productions
18+
A ‘Queer’ play, soiled with insights, desire, surprise & sexuality; ‘C.O.C.S’ unravels the
LGBT+’s controversial and often sexualised Chem-Sex epidemic.
When juggling with the effects of drugs, there is no such thing as chronological ordering, as each
of our characters finds out each in their own way.
May contain flying objects and dangly bits.
@COCSPLAY | www.fateproductions.co.uk
Monday 10th August – Fri 14 August, 2015
Time: 7pm
http://www.cptheatre.co.uk/
wednesday 12th August 2015

Boys and Girls at The Tristan Bates Theatre

Tom Worsley and Alice Marshall present a fast-paced series of sketches, peppered with
personal anecdotes, looking afresh at boy-girl relationships. The stage is completely bare, save
for props, largely stored in black dustbins, one on each side downstage, and microphones on
stands, again one on each side downstage, which the duo had virtually given up on before we
were even halfway through, on account of there being too much feedback, which proved
distracting, particularly in a studio space where one could just simply project instead.
More than once in the show does the girl win over the boy by completely pulling the wool over
his eyes. The first example ever was (arguably) Eve winning over Adam to eat the forbidden
fruit, and while the Genesis story is explored, it is in the dating scenes where boys’ continual
misreading of the female species really plays out, often with hysterical consequences. It’s quite a
journey, from primordial apes to twenty-first century Britain – and all in one act. I very much
enjoyed one scene where both boy and girl deploy their best powers of deception to cover up
facts, and in so doing end up revealing the naked truth after all. A sketch taking various lines
from different Shakespeare plays and rolling them into one conversation, such that it did indeed
flow into a lucid exchange between boy and girl, was cleverly done.
One of the main difficulties in any variety sketch show that makes many different references
to many different things is that unless the audience is already somewhat familiar with at least
some background details, the sketch runs the risk of going over people’s heads. My only
knowledge of Star Wars, for instance, is from the Family Guy parody episodes. Boys & Girls
skilfully presented a Star Wars scene in such a way that I still understood what was going on –
indeed, every sketch is impressively inclusive and carries everyone along.
The stand-and-deliver moments were best of all, however. I couldn’t deduce how much, if any,
of these apparent real-life stories were embellished – if even one of them turned out to be untrue
it would be a surprise. Conversational in tone, Worsley and Marshall’s reporting of key incidents

in their lives were so engaging it was like being at a bar or a house party with them. I just can’t
resist spilling the beans on one story. Alice Marshall once had sexual relations with a guy during
a certain time of the month. When his flatmates heard about it, they decided to play at full
volume a tune made famous by Leona Lewis – ‘Bleeding Love’. The show has as much subtlety
as The Book of Mormon (that is, none at all) but it works, holding my attention throughout.
With some sketch shows, I have a good laugh but there are certain sketches I can’t quite get
my head around. With some other sketch shows, I don’t necessarily laugh very much but at least
I understand the narrative and the point that the show is trying to get across. Boys & Girls is
that rarity of a sketch show that I could easily follow all the way through, and equally easily
enjoy the jokes and punchlines.
There is something universal in the exploration of inter-gender relations and friendships
(whatever our sexual orientation), particularly in this digital era. For all the technological
wizardry including Skype and social media all around us, the story of Boys & Girls shows
clearly that nothing – nothing – is comparable to the old-fashioned face-to-face human touch.
This is a very bold, very enlightening piece of theatre, and I loved it.

Review by Chris Omaweng
Comedians Alice Marshall (NewsRevue 2014, Sleeping Booty! at The Leicester Square Theatre)
& Tom Worsley (Comedy Store, Tristan Bates Theatre) embark on a bold exploration into the
relationships between boys & girls, from the dawn of time, throughout history, to infinity and
beyond…
They take on friends & lovers, sons & mothers, and angels & apes, as they “probe” into what
makes relationships between boys & girls so tough, touching, funny and infuriating. Through
sketches, stand up, and a pretty spectacular soundtrack, Boys & Girls asks the big questions: Can
your dead mum hear your prayers? Do monkeys go on dates? And why was Henry VIII such a
douche bag?
Boys & Girls is written by Tom Worsley, Alice Marshall and director Sasha Roberts, who all
met at Bristol University, and have since collaborated on a variety of projects, including stage
plays, sketch shows, and short films, and have amassed 2 million YouTube hits. Alice is a
seasoned comedy performer and was a member of the prestigious ‘Edinburgh NewsRevue 2014’
cast. Tom is an experienced actor and stand-up comedian, and has performed in venues including
Bath Theatre Royal, Theatre 503 and London’s Comedy Store. Sasha has done none of these
things, but he was once in a pot noodle advert in which he ate a burger before being assaulted by
three dwarves.
Tristan Bates Theatre, 9.15pm, Monday 10 to Saturday 15 August 2015
http://tristanbatestheatre.co.uk/
Wednesday 12th August 2015

Testimony at The Etcetera Theatre

Being arrested and thrown into a cell must be a pretty bad thing, but if that cell is also occupied
by one of the ‘great unwashed’ and is supervised by a guard with one screw loose and a penchant
for Bruce Springsteen, then welcome to the hell that is Just An Act Theatre’s production of
“Testimony”
It is October 1987 and, as the financial world collapses outside, two prisoners are in a cell under
a Manhattan courtroom waiting for their time in front of the judge. Punt (George Johnston) is a
young vagrant with dirty smelly clothes and a wish to talk. He especially wants to get to know
his cellmate – who he always addresses as Sir (Chris Anderson) who couldn’t be more different
to punt if he tried. Suited and booted by Amani, ‘Sir’ is obviously a special guest of the court
system, with privileges to match his status, for example he has his kept cigarettes and gold
lighter. He is impatient and sees the whole arrest process as an inconvenience in his day of
making money. Supervising – well reading a magazine – these two prisoners is the Guard (Steve
Mace) who seems more worried by his girlfriend’s problems with imaginary polar bears than
worrying about the rising tension between his two charges.
Punt seems to genuinely want to get to know ‘Sir’ and is continually speaking to him or even
worse singing. For his part, it’s obvious that ‘Sir’ completely despises Punt. ‘Sir’ is a veteran and
believes people like Punt should respect what he did for the USA out in ‘Nam. Actually I’m
being generous as Sir doesn’t really think of Punt as a person at all, merely a blot on the
landscape that should be swept away. As the night progresses, and the Guard goes off for donuts,
Punt and Sir continue to rankle each other, name calling, substituting a ‘C’ for a ‘P’ in a first
name, comments about mothers, etc. Will the two cellmates get through the night together or will
their discussion, with its revelation of past deeds change their dynamic forever?
“Testimony” was a play that ended up being completely different to the show I was expecting to
see and is definite proof that you should never rush to judge something – which in some ways is
the central theme of the story itself. Writer/Director Loretta Monaco has put together a tense, at

times comic, drama of opposites forced to acknowledge and interact with each other in a
situation that, to one at least, is completely alien to every concept of life he has. Without telling
the audience why the guys are in jail or even the back-story of the guard, Loretta paints a
wonderful picture of her characters so that you think you know them as people and you start to
relax in their company.
Chris Anderson’s ‘Sir’ is rich, and believes money can get him out of any awkward situation.
But, behind this there is a man who has served in ‘Nam and seems to be on the edge of cracking
up as his situation doesn’t improve. Steve Mace’s Guard is a bit of an enigma. He does seem to
be not the full shilling as my mother used to say and obviously takes some sort of pleasure in
watching the friction between the prisoners. However, for pure revelations, George Johnston’s
Punt is amazing. Everything about him is wrong. He is a vagrant, an ingrate, a piece of dirt but
he is articulate, he is friendly (lovely smile), he seems to take virtually every insult and let it
bounce of him, he has a problem with incomplete logic, he even takes care of himself – witness
the boxing training – there is obviously some huge back-story there that I would have loved to
know. However, he is irritating, and he bounces around a lot – I wasn’t sure if he was on drugs
or had ADHD – and unbeknown to the others at the start, Punt has some other deep and highly
surprising levels to his personality.
All three actors delivered impeccable representations of their characters and really did justice to
the words and direction of the overall play. They were totally believable and the chemistry,
particularly between Chris and George, was amazing to observe. ‘Testimony” was mesmerising
from the start and kept me completely hooked right through to its highly charged, dramatic and
highly surprising ending.

Review by Terry Eastham
A sinister, existentialist play set in the cells of Manhattan Criminal Court the night of the 1987
Wall Street crash. An impeccably dressed man shares a cell with a vagrant as they wait to see a
judge. A nightmarish world of past crimes unfolds as the men realise they are locked in for the
night.
Directed by Loretta Monaco
Produced by Ken McLoone
Twitter: @justanact10
www.justanact.co.uk
CamdenFringe: Testimony
10th August to 14th August 2015
8:00pm
http://www.etceteratheatre.com/
Tuesday 11th August 2015

Chic Bonbons at The 100 Club

For a show of this variety, the price of the ticket is a phenomenal bargain. A feast for the eyes,
Chic Bonbons delivers an exceptionally well-costume and well-choreographed burlesque
performance. The show was staged at The 100 Club, the legendary music venue in the heart of
central London at 100 Oxford Street that has provided unique musical performances since 1942.
The venue set the perfect retro locale for the show. Small, round cabaret-style tables, which were
adorned with faux candles, enabled the audience to relax and sip a cocktail while enjoying this
Parisian-style evening. The burlesque troupe of eight dancers strutted their way through a twohour recital that included a colorful assortment of solo acts and multi-performer entertainment.
The mood of the music was jazzy and bluesy, along with the vast array of provocative corseted
costumes, which created expectations in the audience. We expected more. But what we got was a
classy display of stimulating dance routines that left more to the imagination.
While there was consistent quality of entertainment throughout the entire evening, a few
individual acts stood out. One such memorable act was the first solo dancer in the second act,
who was covered from each wrist to ankle in a long black lace body stocking and black feather
boa. She danced with such fluidity and grace. She was obviously the recipient of years and years
of classical ballet lessons. Her movements rivalled anything I’ve ever seen in the grand ballet
houses around the world, except now it was all situated in a dark, Black Swan-esque
environment with sexy saxophone and bass in the background. When at one point I adjusted my
seating on the third row, I noticed, to my surprise and respect, that she was dancing in a
ballerina’s proper pointe shoes, with black satin ribbons laced up her legs. How did this vital
detail not register with me initially?

If there is one critique of this evening’s show, it was that the stage was too low to the ground,
and even from the third row, I could not see the action underfoot. Many of the individual dance
routines featured floorwork, with, for instance, dancers lying down on the stage floor, rolling
onto their stomachs, and throwing seductive glances at the audience. Much of this interlude
escaped the audience as it was impossible to see what was happening on the stage floor,
even from my seat which was near the stage. Be that as it may, the dancing and the 1930s, 1940s
and 1950s music won the crowd over. And just as we were settling into the show, knowing full
well what to expect, the dancers startled us with a few numbers that were not perfectly situated in
the ‘glamour of yesteryear.’
Perhaps this is the secret ingredient to Chic Bonbons’ success. They always keep you on your
toes, wondering what’s next. Case in point: The audience were thrilled when one act featured
Dolly Parton’s 1980 hit, ‘9 to 5.’ With working girls wearing risqué office attire in the form of
matching knee-length black leather skirts, they danced a dramatic yet playful number to this
iconic hit. Also in the same vein, another act featured KC & The Sunshine Band’s toe-tapping
1976 hit, ‘Boogie Shoes,’ with a solo dancer who was a true vision of hotness in her silver lamé
bikini with matching boots. An evening with Chic Bon Bons is exactly as they describe it on the
tin: ‘An experience like no other.’

Review by Jennifer Daley
Welcome to our wonderful world of cabaret and burlesque… an incredible Parisien style
performance that will leave you breathless for more… Whatever your ‘penchant’ you will find
sweetness, quality and incredible taste with Chic Bonbons…
Expect a daring, dynamic and delicious cabaret cocktail taking you through memories of the
glamour of yesteryear… the fragrance of violettes, whispers of l’amour, it’s all here in one glass
of champagne!
Conceived upon inspiration from the unique and enigmatic world of cabaret…Parisien style! We
encompass all performing arts genres but particularly pay homage to dance and an ultimate
celebration of femininity. Chic BonBons provides new and exciting corporate entertainment; that
is both high in quality and competitively priced.
Website: www.chicbonbons.co.uk
Twitter: https://twitter.com/ChicBonBons
Sunday 9th August 2015

Ronnie Dorsey’s A FINE LINE

If there’s one thing I’ve learnt in recent months, it’s that when it comes to theatre, bigger isn’t
always better. Sometimes, the simplest of shows can be much more powerful and moving than a
big-budget West End production. And so it is with Ronnie Dorsey’s A Fine Line, which
previewed at London’s New Diorama Theatre on its way to Edinburgh.
A Fine Line is the deceptively simple story of two lifelong friends, Rita and Angie. As Rita
reflects on their 60 years of companionship, it becomes clear that their relationship was far
deeper and more complex than it might seem on the surface. As we’re taken on an emotional
journey covering puberty, sex, marriage, babies, illness and loss, we’re invited to consider the
many different kinds of love, and the fine line between confessing our true desires and
conforming to what society expects of us.
Rita is played by Judith Paris, who gives an incredibly intimate and moving performance,
capturing to perfection the slightly rambling style of an elderly lady looking back with mixed
emotions on a lifetime of memories. Rita cuts a lonely figure as she talks fondly to her absent
friend – and yet at the same time, her tiny living room often feels full of people; simply by
hanging a cardigan on the back of a chair, or a hat on a lampshade, she conjures her companions
out of thin air, and although we can’t see them, we can feel their presence.
Ronnie Dorsey’s play, like her previous work, Of Sound Mind, is not always easy to watch. Not
only does it deal with some difficult issues; it also feels like the audience is intruding on a very
private moment – one of absolute honesty that almost feels like a confession. The play appears to
begin midway through a conversation, and it’s addressed almost entirely, not to us, but to Angie.
There are times when Rita’s voice drops almost to a whisper, as she gets lost in her memories.
But as uncomfortable as it is, the play is also utterly compelling, because this is much more than
just an assortment of memories; there’s a story to Rita and Angie’s friendship, and a sense of
something special developing, which holds our interest until all becomes clear in the final,
powerful moments.

A Fine Line is a story we can all relate to on some level; we’ve all had friends, after all, and
experienced the ups and downs that come with them. It’s a story about loss, but more importantly
about love, and it’s ultimately uplifting to share – however briefly – in such a special
relationship, even if it is only through memories.

Review by Liz Dyer
Ronnie Dorsey’s A Fine Line which has its world premiere at this year’s Edinburgh Festival
Fringe.
This raw, poignant, emotionally honest piece tells the story of two best friends whose love
endured the most hostile and tragic set of circumstances, only to flourish late in life.
This never-say-die spirit is embodied vibrantly by playwright Ronnie Dorsey, formerly a makeup artist and costume designer to the stars, who fulfilled her lifelong dream of becoming a
professional poet and playwright in her seventies.
A Fine Line at Edinburgh Fringe
https://tickets.edfringe.com/whats-on/fine-line
Sunday 9th August 2015

To She or Not to She by Joue Le Genre

A few months ago, I attended the first ever scratch night at Morley College. Four theatre
companies preparing shows for Edinburgh presented the first fifteen minutes of their work, in
return for audience feedback. The evening was also a competition, with the winner receiving
rehearsal space and the chance to preview their show in its entirety at Morley before heading up
to the Fringe.
The judges chose as their winner To She or Not To She, by Joue le Genre. This also happened to
be my favourite on scratch night, so I was keen to go back and see how it had developed since
then. Originally based on a research project about female actors playing Shakespeare’s male
characters, To She or Not To She is a one-woman show, written and performed by Emma
Bentley, and discussing her experiences of sexism, in acting and in life in general. It’s a very
funny play, but with a serious message at its heart, and it’s clear from her performance that it’s a
subject its writer feels strongly about.
To She or Not To She is ‘a feminist Shakespeare show’, which begins with fourteen-year-old
Shakespeare addict Emma, who’s desperate to play the part of Hamlet in the school play, but
loses out to an inferior actor who just happens to be male. And things don’t get any better as she
gets older; a boy Emma likes humiliates her when she tries to make a move, and her male
housemate, also an actor, constantly wins more exciting, challenging roles than she does.
Each of these incidents is presented with humour, and the script is littered with in-jokes aimed at
both the actors and the women in the audience, but without excluding anyone who doesn’t fall
into those categories. At times the show almost feels more like stand-up comedy than a play, and

its star clearly enjoys interacting with the audience and bouncing off our reactions. Emma herself
is enthusiastic and likeable, so when events do ultimately take a serious turn, we’re ready to sit
up and pay attention to her message.
The set and effects are rudimentary at best; jumping into a lake is represented by a squirt in the
face from a plastic bottle, and the sound effects often come in at slightly the wrong moment – but
these shortcomings are all openly acknowledged and end up only adding to the charm of the
show. This is clearly a labour of love, and though it may not be the slickest production I’ve ever
seen, its performer’s energy and passion carry it through.
So had the show developed in the direction I expected? Not entirely. While Shakespeare is the
springboard, and was the focus of the snippet I saw at scratch night, the rest of To She or Not To
She goes on to reveal that sexism is a far more widespread issue, even beyond the acting
industry. Emma Bentley’s first one-woman show is a brave endeavour, which draws on her own
life and makes a powerful point, but without preaching. The show still feels a little like a work in
progress, but will, I’m sure, develop even further during its run in Edinburgh. I’d be interested to
see the results.

Review by Liz Dyer
Winner of Morley College’s CREATE SCRATCH REFINE REPEAT competition, Joue Le
Genre, return to the Morley Studio Theatre with their full length preview of their new show ‘To
She or Not To She’ before heading up to Edinburgh Fringe Festival 2015.
‘Frailty thy name is woman?! Oh get stuffed Will!’ Armed with her record player, a fake
moustache, some rudimentary feminism and a lot of questions, Emma is here to find out exactly
why she can’t play Hamlet. Or Macbeth. Or Iago. Or even just a downright Fool. And not just on
stage but in real life! Emma Bentley dons the trousers in her debut solo show tackling the trials
and tribulations of playing Shakespeare’s men … without a codpiece.
To She or Not to She will be playing at Pleasance Courtyard venue ‘This’, from the 5th-31st
August (excluding 17th).
Joue Le Genre
Emma Bentley is a founder and Artistic Director of new theatre company joue le genre, which
specially produces new writing dealing with gender and sexuality on stage. The show is cowritten and directed Holly Robinson. Both women are interested in using comedy, clown and
storytelling to explore and elevate women’s voices.
To She Or Not To She
5th August 2015 – 31st August 2015
Pleasance This – Pleasance Courtyard
1pm
Suitable for ages 12 and above
https://www.pleasance.co.uk/

Sunday 9th August 2015

Personals The Musical at Landor Theatre

I imagine that not many people would know what to expect when entering the Landor Theatre
for “Ain’t No Other Productions” theatrical production of “Personals The Musical” created by
none other than the production team of “FRIENDS”.
The title doesn’t give too much away about the show – however the main storyline is literally
about what it says on the tin – personal dating ads. This show is more of a musical revue
featuring songs, monologues and scenes that could be taken out of the show and stand
completely alone. This is what makes the show so exciting that you never know what is coming
next.
With only three through line book characters – the remainder of the show intertwines hilarious
and sometimes deranged walk on characters.
The cast of six do excellent things with this production. Six different composers and lyricists
worked on this show so there really is a variety of styles throughout from classic 50s bop along (
Mama’s Boys) to contemporary musical theatre (“Imagine my surprise”, “The Guy I Love”) and
even some blues (“Picking up the Pieces”) so the actors really must have great musical versatility
– and they certainly do not disappoint.
Gilliland pulls out a beautiful show stopping ballad in the second act and is clearly a
very talented singer and actress. Barrett goes from a camp “Mama’s Boy” to a strapping leading
man with ease and Nevin has a subtle yet impacting lovely demeanour about her whilst on stage.

Westberry is clearly a talented versatile actress as she has the most roles in the show which has
the audience in fits of giggles.
The standout performances for me were by Matthew Chase and Robert Bannon. Chase delivers
his geeky teenage boy role with such conviction that you just urge for him to find love by the end
of the show and Bannon produces a range of characters with such clarity that your eyes follow
his every move just to see what other hilarious character he is pulling out of the bag for you to
laugh at hysterically.
I have seen this show done in various ways and this production certainly had excellent direction
by Robert McWhir. Cameron Hall has produced some delectable choreography to match the
wide range of musical stylings and Katy Richardson has created some beautiful musical delights.
“Personals” is a hilarious yet also sometimes agonising mix of stories that everyone has gone
through or heard stories of in their dating history. With toe tapping numbers, amusing scenes and
excellent up and coming actors and actresses – this show certainly does put a smile on your face.
“Ain’t no other productions” should certainly “produce some other productions” so
that audiences can enjoy even more new musical theatre.

Review by Jade Louise
Ain’t No Other Productions is proud to present its opening production Personals. ANO is a new
exciting company dedicated to creating a community of artists and give them a platform to do
what they do best perform/create.With two further productions planned for the next year Ain’t
No Other Productions promises to continue to create innovative new theatre.
Personals is a musical comedy following 6 characters and their journey through the world of
online dating and personal adds. Personals was nominated for four Outer Critics Circle Awards
(winning one) and four Drama Desk Awards including Best Score and Best Musical; winner
1980 American College Theater Festival.
The book is written by David Crane, Seth Friedman & Marta Kauffman, the team responsible for
FRIENDS. The trials and tribulations of the 6 characters are accompanied by a dazzling score by
William Dreskin, Joel Philip Friedman, Seth Friedman, Alan Menken, Stephen Schwartz &
Michael Skloff.
http://www.aintnootherproductions.com/
Personals
4th to 9th August 2015
http://www.landortheatre.co.uk/
Sunday 9th August 2015

The Clown of Clowns at The Arcola Theatre

The Clown of Clowns is a curious evening of two shows drawn together by Constella Ballet and
Orchestra and Khymerikal, part of Arcola’s Grimeborn Festival – an opera festival of new and
exciting works by young, classical music artists.
Conductor and composer Leo Geyer has pioneered an evening combining the compelling forces
of Schoenberg’s melodrama, Pierrot Lunaire with his own original work, Sideshows – a random,
bizarre circus, which had its premiere last year at Kings Place and was broadcasted live on BBC
Radio 3.
Beginning with Pierrot Lunaire, the Constella Orchestra set a dark and formal tone with suits,
bow ties and dim lighting. Matt Perry dances as our joyless and lost protagonist Pierrot. He sits
despairingly, moving uncomfortably on the floor. As soon as Geyer lifts his arms and conducts,
the Constella Orchestra dive deep and produce rich and raw emotion of Schoenberg’s iconic
score. Emma Stannard provides the voice of fear, confusion, desire and anger through twentyone abstract poems, translated into German by Otto Erich Harleben – originally written in French
by Belgium poet Albert Giraud.
Stannard’s voice leaps from high to low pitches, singing about a variety of ambiguous themes
including violence, crime, and The Moon. She also interacts with Pierrot, offering him white
paint to cover his face, an allegory of covering his shame. It’s worth mentioning that when
Pierrot Lunaire premiered in Berlin, 1912, it received mix reviews including strong criticism for
its distinctive, atonal style. It is not an easy work, but with a visual choreography of the words

put into dance by Alfred Taylor Gaunt, this production transforms Pierrot Lunaire into a
welcoming and reflective piece.
Perry twirls and glides on the floor, bringing out the emotional turmoil of Pierrot psychological
struggles with dancers, Peter Moir and Amelia O’Hara adding to the intense, modernistic and
decadent style of the piece.
Sideshows, however, is far from melodramatic. Upbeat, faster and funnier, the Constella
Orchestra play an active part on stage as clowns with their musical prowess and unique
cheekiness. Geyer is our conductor and ringmaster introducing every new act with silly humour
where possible. Rachel Maby performs as a palm reader with a cool and subdued voice which
teleports audiences into a jazz and cabaret bar. Yet she changes tact later on when she performs
as tantrum baby, Little Delilah and scats, running around the stage with ringmaster chasing her.
O’Hara slithers out of a basket as a green and seductive snake that goes missing into the
audience. Clarinetist, Antanas Makštutis is forced to look for her and he wiggles out a tune at the
same time. Peter Moir also gives the audience something to adore and laugh about as he
performs as a dancing bear, in pajamas, and pirouettes as a gracious, bearded lady.
Although Sideshows is an entirely strange and peculiar piece, it’s an intriguing and entertaining
show that is not to be taken too seriously.

Review by Mary Nguyen
Constella Ballet & Orchestra in collaboration with Khymerikal presents The Clown of
Clowns by Arnold Schoenenberg / Leo Geyer, featuring PIERROT LUNAIRE and
SIDESHOWS
Roll up, roll up for this opera-ballet circus spectacular! Experience the darkest and most jovial of
Clown themed tales in one evening! This unique interpretation of Pierrot Lunaire adds new
choreography to Schoenberg’s iconic score. It’s paired with the award-winning Sideshows, an
unhinged circus show set to a jazz-inspired score by Leo Geyer (as heard on BBC Radio 3).
Sung and danced, freakish and dead funny, The Clown of Clowns comes to Grimeborn for five
performances only.
Directed by Joel Fisher
Producer Chiara Beebe, Flute Sarah Bennet, Conductor Leo Geyer, Clarinet Antanas Makstutis,
Dancer Ash Longshaw, Soprano Rachel Maby, Cello Michael Newman, Violin Tim Rathbone,
Piano Leanne Cody, Choreographer Alfred Taylor-Gaunt, Costume Seb Freeburn, Make-up
Artist Billie Mackenzie, Dancer Matt Petty, Dancer Peter Moir, Dancer Amelia O’Hare, Soprano
Emma Stannard.
4th to 8th August 2015
https://www.arcolatheatre.com/

Saturday 8th August 2015

Briefs at London Wonderground The Spiegeltent

After a dazzling, sell-out run in 2014, the larger-than-life BRIEFS return to London
Wonderground in 2015. Your glamorous host Shivannah guides you through a jaw-dropping,
eye-popping evening of extravagant birdbath boylesque, too-close-for-comfort yo-yo
tricks, valiant aerial acrobatics, irreverent interludes, and show-stopping drag artistes. They’ve
spent the last year touring the globe, from Berlin to Brisbane, and now they’re back, with more
circus skills, more disorder and more burlesque… with balls!
Fez Fa’anana is Shivannah, our host and compare for the evening. Quite a dry sense of humour
but had the audience laughing in no time. Perfect as a host for the night plus we got her magic
act, which was in keeping with the humour and seemed more of a mickey take than an act
that focuses on the magic – definitely funny though.
We are given a variety of acts throughout the evening and mostly they entertain, impress or
evoke the intended emotion (you probably need to see the show to understand that statement). I
say mostly as personally I didn’t enjoy Dallas Dellaforce’s drag segment. Nothing against drag,
it is great entertainment; I just didn’t find this particular version enjoyable.
However the input Dellaforce has into creating the show is definitely to be commended, as the
show is great. We had Thomas Worrell wow the audience with his aerial hoop work, contortion
and hand balancing routines. This was in addition to Mark ‘Captain Kidd’ Winmill who amazed
the audience with his silks routine. The strength, style and grace shown was epic, I think that is
the best way to describe it.
Louis Biggs is the young member of the group and certainly appeared to be the cute attractive
one; which was played on to perfection (this is from my perspective influenced by the reaction of
the audience). Biggs gives us a range of talents including the Rubics cube, yo-yo (who’d
of thought you can use that part of the anatomy to yo-yo with), hula-hoop and plenty more.
The last act I will mention comes from Evil Hate Monkey…. Banana…. he does have a, possibly
unhealthy, love with this fruit which is shown in comical fashion. You do have to experience this
act though. Should you go and see this? Without doubt yes. If you don’t like your entertainment
camped up to 11, close to the mark and crude it might not be for you. If you’ve an open mind
and are not faint-hearted, then you should enjoy it. If you’re in the first 3 to 4 rows of the stalls

prepare to get wet!

Review by Lee Cogger
BRIEFS
Big top Bravado meets boyish burlesque, comedic campery meets contemporary circus,
sensational spectacle meets shameless splendor. This summer, Briefs, the heart-stopping blend of
cabaret burlesque, Australian machismo and punkish swagger is set to take the UK by storm
following a barnstorming year of sell out runs and ecstatic reviews across the world. In the lead
up to their mega London season at London Wonderground throughout August and September,
the boylesque supergroup have a packed diary of special appearances and guest slots at some of
the biggest summer events across the country, demonstrating that they are amongst the most in
demand live acts around. Over the course of two consecutive weekends in June, they will
perform at three major summer festivals – at the biggest celebration of live theatre in the UK
West End Live, in the largest greenfield music and performing arts festival in the world, The
Glastonbury Festival where they headine the Circus Tent every night for the second year in a row
and at London’s prime LGBT event, Pride. This will be followed by an invitation from comedian
John Bishop to take part in his prime-time BBC1 series in July before they hit the Southbank in
August for the main event.
The six Aussies and one New Yorker are powered by a fierce energy as they mix up a potent
blend of drag, glamour and athleticism, infused with dancing, tumbling, juggling, acrobalancing, trapeze, hula hooping, lip syncing, sequins feathers and frocks. .
Incorporating whole portions of new material into some of the Briefs’ favourite fare, the show
combines an eye-popping blend of dog show satire, intimate yo-yo tricks, wind machines,
Busby-Berkeley spectacle, pure burlesque and an array of serious circus skills. Audience
favourite Shivannah (Fez Faanana) has several new and surprising tricks up her voluminous
sleeves and leads the chaotic troop through the show with brazen beauty. The Las Vegas awardwinning ‘Captain Kidd’ takes a turn as the fabulous bird in his own golden bird bath and stuns
the audience with alluring athleticism. The new disorderly Briefs line up also includes the
ferocious Dallas Dellaforce, who brings dynamic drag to a new level; one of Australia’s leading
aerialists, contortionists and circus trainers, Thomas Worrell, who literally ties himself in knots;
Evil Hate Monkey, escaped from New York Zoo and dazzling with his award winning burlesque
banana ballet, and fresh-faced circus brats Lachy Shelley – from CIRCA ZOO and FLIPSIDE –
and Louis Biggs – from FLYING FRUIT FLY CIRCUS – who melt hearts and have the
audience gasping for more.
Since headlining the circus big top at Glastonbury last June, Briefs have strutted their way
around the globe taking in London, Brighton, Berlin, Edinburgh, Darwin, Perth and Adelaide and
they will take residency at Berlin’s legendary Tipi am Kanzleramt, and debut in Hamburg and
Paris before returning to London Wonderground in August.
Running Time: 1 hour 20 minutes
Age Restrictions:
Strictly over 16

Show Opened: 5th August 2015
Booking Until: 27th September 2015
Important Info: Contains adult content and some nudity. For the fun-hearted, not the fainthearted! Latecomers may not be admitted.
Saturday 8th August 2015

Baila Brazil at The Royal Festival Hall

Brazilian dance company Balé de Rua are certainly a company that don’t believe in ever giving
less than their all to a performance, the dancers’ unstoppable energy and charismatic
personalities make for a compelling, exhilarating evening of dance.
The cast, which features numbers lively enough to ensure everyone has an opportunity to show
off their party pieces, features eight dancers and a passionate team of nine musicians.
On the whole, this is a hugely pleasing night out with humour, excitement and historical
context (darker numbers that evoke images of slavery) all present. The dancers are funky and
dynamic, they move so freely you feel kind of inept as you watch them. The costuming and set
are bright and exuberant too. However, with no storyline and no interval, there is little transition
between numbers and occasionally this creates a feeling of no real direction or consistency.
The opening is particularly quirky and fun, with suited men, dressed jauntily enough to suggest a
nod to Michael Jackson, climb around on the scaffolding-like structure that stands at the back of
the stage. They come down and pull off some sliding moonwalks with suitable sass. They then
give way to what appear to be veiled women in religious dress. The music changes to
the traditional carnival sounds associated with the Samba completed with loud, pulsating
percussion and the women are then revealed to be an energetic group of men with sculpted
torsos.
Not much later, the cast are in full “show-off” mode. Dressed only in tight red shorts there is
a segment of bouncing back-flips, headstands with legs akimbo in the air. The relentless energy
and dynamism is dizzying.
As the only female in the troop, it’s easy to focus on Uiara Cristina Ferreira. Her carnival
Samba moves to Mas Que Nada in the opening number are particularly memorable and fused
with her balletic background she makes for hugely engaging viewing. Alexia Falcão Lopes is the
only vocalist and is centre stage for most of the evening, a daunting ask for a 16 year old but she
delivers. There’s no doubting her incredible voice and musicality, she is hugely impressive
throughout but sadly in places the percussion is just too loud and she is sometimes drowned out.
At only 85 minutes, party time at Baila Brazil seems over all too soon. Energy and passion
never dwindle throughout, the programme requires just a little more direction to add clarity to

some of the some of the ideas here to make this show a real sensation. That said, it’s still a feel
good, visual spectacle. Southbank Centre should consider programming Baila Brazil in January
as it would certainly remedy any winter blues.

Review by Vikki Jane Vile
Baila Brazil is a musical journey into the heart and soul of the African and urban roots
of acclaimed dance company Balé de Rua, which premiered at Sydney Opera House in January
2015. Inspired by North-American Street Dance, capoeira and samba, the company’s energetic
yet elegant style is born from the everyday lives of many of the company who grew up in the
favelas of Uberlândia in Brazil.
Comprising 14 dancer-percussionists, one singer and a live band of keyboard, bass and guitar,
the show explores the rich cultural heritage of the Brazilian people. Choreography, Costume, Set
Design and Artistic Direction are by Marco Antônio Garcia, with Lighting Design by Nicolas
Simonin and Yoann Pelletier and Musical Direction by Pedro Ferreira.
Balé de Rua was originally developed as an art project in the poor neighbourhoods
of Uberlândia. Since being discovered at the Biennale de la Danse of Lyon in 2002, the company
have performed at leading venues across the world, bringing their exuberance and energy to
more than 500,000 people in 13 different countries. They have developed free schools in their
home town and every year train more than 300 children from local communities, including all of
the dancers in the professional company.
The thrilling mix of Baila Brazil’s original music and passionate dance forms part of
the Southbank Centre’s summer-long Festival of Love. The popular riverside urban
beach returns, along with many more summer events across the site including
installations, performances, music, film, dance, free events and themed weekends.
LISTINGS
Baila Brazil
Royal Festival Hall, Southbank Centre
Wednesday 5th to Saturday 15th August 2015
www.southbankcentre.co.uk
Suitable for ages 6+
Running time: 90 minutes
Box Office: 0844 875 0073
Concessions Half Price
Saturday 8th August 2015

F*cking Men at The King's Head Theatre

Have you ever heard of Schnitzler’s 1897 play ‘La Ronde’? Nope, me neither but, if you would
like to see an updated version of this play then get yourself along to the King’s Head Theatre in
islington where they are presenting Joe DiPietro’s acclaimed “F*cking Men”
Over the course of ninety minutes, ten men will come into each other’s and the audience’s lives
and we get a glimpse of their relationships, hopes and dreams in their interlocking scenes as their
sexual encounters with each other form the backdrop to their tale. Without giving too much of
the plot away – as this is a play that should be seen without any spoilers – every single character
will be familiar in some respects to most of the audience. There is the annoyingly over-the-top
camp writer (Darren Bransford), the always horny student (Euan Brockie) a married couple
(Richard De Lisle and Jonathan McGarrity), the ‘straight’ soldier (Harper James), graduate
student (Ruben Jones), a closeted actor (Johnathan Neal), journalist (Richard Stemp) a porn star
(Haydn Whiteside) and an escort (Chris Willis).
Each character appears in two consecutive two hander scenes so, for example characters 1 and 2
have a scene together, then characters 2 and 3 followed by 3 and 4 etc. Each scene revolves
around sex but is so much more than that. In each, we get to see something of the characters
themselves as they go on a journey, sometimes of discovery, sometimes of confirmation or selfaffirmation. There is nudity, some sex and bad language and, to be honest “F*cking Men” is not
for the feint-hearted but the play is excellent in its portrayal of the men and their lives. All
around the theatre, you could see people nodding in recognition as a particular scene brought a
memory back to life or struck a particular chord. There was one point where ‘the student’ talked
about being with an old man of fifty and both me and the chap in the row behind told our
respective companion that ‘fifty isn’t that old’.
Director Geoffrey Hyland has set this production of ‘“F*cking Men” in the round with the
audience on three sides of the stage area which is really well utilised by Designer Jamie
Simmons who keeps the set simple but very effective as the actors move the pieces around to
being a sense of place to the various scenes. There really was nothing I disliked about this
production. The non-acting elements, set, lighting by Nic Farman and music between scenes all

contributed to making the show very enjoyable. But it was the script and acting that really
delivered a superb theatrical experience. It must be very difficult for an actor to strip naked and
make out with another equally nude actor surrounded by an audience but there was no hint of
self-consciousness in any of the performances and each character was extremely believable as a
person. My personal favourite was the Soldier – possibly because some elements of his story
resonated with events in my own life and Harper James played the part brilliantly.
I first saw “F*cking Men” in 2008 at the Finborough and loved it then. I have to say time has
been good to the play. The stories are still relevant and honest in their portrayal of sexual
relations between gay men who are looking for some uncomplicated fun. Although each scene
gives a glimpse into the lives of the protagonists, for me, there was enough interest generated to
want to know how their lives turned out. In particular, I left the theatre really hoping that both
the soldier and the porn star (a wonderful portrayal by Haydn Whiteside of a boy that wants to be
seen as more than he appears) have happy endings to their respective stories. Somehow I think
that only one of them will.
So to summarise, “F*cking Men” is an awesome slice of gay life. I wouldn’t necessarily
recommend taking your maiden aunt to see it but it is an amazing piece of theatre that grabs the
audience’s attention and never lets it go until the final bows are taken.

Review by Terry Eastham
F*cking Men
The play is a moving portrayal of hunger and desire as it follows the erotic encounters of 10 men
in their interconnected search for sexual satisfaction. Each scene in the play is a frank, candid
and sometimes brutally honest depiction of the lustful transaction between two men. It is a loose
adaptation of the 19th century play La Ronde in which pairings of characters are featured in
scenes preceding and succeeding sexual encounters. It’s a structure that lends itself to strong
characterizations and oodles of dramatic irony, and will be directed by Geoffrey Hyland.
Cast:
The Escort Chris Wills
The Soldier Harper James
The Graduate Student Ruben Jones
The Student Euan Brockie
The Married Guy Jonathan McGarrity
The Other Married Guy Richard De Lisle
The Porn Star Haydn Whiteside
The Playwright Darren Bransford
The Actor Johnathon Neal
The Journalist Richard Stemp
F*CKING MEN
5th August to 30th August, 7pm (3pm matinees weekends)
http://www.kingsheadtheatre.com/

Saturday 8th August 2015

The Adventures of Pinocchio at Greenwich Theatre

Christian James as Pinocchio and Rachael Louise as the Fairy in The Adventures of Pinocchio.
Photo credit Claire Bilyard
If you have children, then the summer holidays can be fraught with issues, mainly around what
to do with the offspring to keep them amused until you can cart them off back to school. So, I
would suggest that you get yourselves out and head to the Greenwich Theatre where Aria
Entertainment are currently presenting “The Adventures of Pinocchio”.
Following the death of his wife, Alice, esteemed toymaker Geppetto (Martin Neely) plants a tree
by her grave and watches it grow tall and strong. Geppetto is not having a great time of things.
Since his wife died, Geppetto has been very lonely and his business has gone into a steep
decline. In a fit of desperation, he cuts down the tree by Alice’s grave and decides to make
himself a wooden boy to keep him company. With assistance from the Blue Fairy (Rachel Louise
Miller) Geppetto works on his log and finally produces his boy, who he names Pinocchio
(Christian James).
After getting Pinocchio a school book, Geppetto sends his boy off to school. Being very young –
only a couple of hours old – and unversed in the ways of the world, Pinocchio finds himself
easily distracted on his way to school and when characters such as the Wily Fox (James
Charlton) and Cat (Cerise Hine), not to mention naughty schoolboy Lampwick and the puppet
masters come into his life, Pinocchio finds himself drawn from the straight and narrow path in a
search for fun and adventure. While a distraught Geppetto is out looking for his boy, Pinocchio
learns some valuable life lessons before the two of them are finally reunited in the most unusual
of spaces. Can Pinocchio and Geppetto be reconciled and will Pinocchio achieve his wish to be a
real boy?
Written by Brian Hill with music and lyrics by Neil Bartram “The Adventures of Pinocchio” is a
lovely retelling of Carlo Collodi’s story of the little wooden boy. The opening sequence – using
shadow puppets – is very effective and really grabbed the attention of the audience from the
start. As there were many children watching the show this was a great move by Director Bronagh
Lagan, as once they had looked with wonder on the opening, they stayed with the show
throughout. Set and Costume Designer Nik Corrall has produced a really colourful set of
costumes that define each character really well and the story moves at a nice pace. My only
criticism would be that I thought there should be a slightly larger cast, as at times there seemed

to be a lot of running around backstage going on. I also would have liked to see more of
Geppetto as Martin Neely’s voice and stage presence seemed to call out for a larger role. Those
aside, I enjoyed “The Adventures of Pinocchio”.
Overall it was a really entertaining show that was a pretty faithful retelling of the story that
didn’t take the easy option down the Disney sweetness and light road. I, along with everyone else
gave a cheer when Pinocchio turned into a real boy and left the theatre, happy that there had been
a happy ending for all.

Review by Terry Eastham
Originally produced at Chicago Shakespeare Theater, a new musical adaptation of the classic
children’s story will receive its UK Premiere here at Greenwich Theatre this summer.
Based on Carlo Collodi’s classic tale, Pinocchio tells the story of a wooden puppet yearning to
be a real boy. Carved out of wood by the lonely toymaker Geppetto, Pinocchio tumbles from one
disastrous situation to another in search of adventure — only to discover that, in the end, all he
really needs is an unselfish heart and the love of his father.
Written by the Broadway and Disney writing duo Neil Bartram and Brian Hill (The Story of My
Life, Bedknobs and Broomsticks), this family musical brings a new vision of the timeless story
to the stage, springing to life with inventive and awe-inspiring puppetry, live musicians, singers
and performers.
The production is directed by Bronagh Lagan (Portia Coughlan, Girlfriends, Rags In Concert)
with Musical Direction by Freddie Tapner (Girlfriends, Mr Swallow The Musical, The Sorrows
Of Satan). It is produced by Katy Lipson for Aria Entertainment, Guy James and Ilai Szpiezak
for Szpiezak Productions in association with Greenwich Theatre.
Presented by special arrangement with R&H Theatricals Europe
Performance times Tue-Fri 3pm, Sat 12pm, Sun 12pm & 3pm
Wednesday 5th to Sunday 23rd August 2015
http://www.greenwichtheatre.org.uk/
Saturday 8th August 2015

Miss-Leading Ladies at St James Studio Theatre

Ria Jones and Ceri Dupree
Miss-Leading Ladies at the St James Studio is a delightful homage to all those fabulous Musical
Divas from the past century and siblings Ceri Dupree and Ria Jones deliver this show
spectacularly and certainly do not disappoint.
This cabaret style production features musical classics as well as some hidden gems, sensational
costume changes and tells the stories of all those amazing ladies from the stage and screen (in the
words of Ceri Dupree “it teaches you a lesson”).
Ceri Dupree is not only an excellent drag artist and vocalist – but also an extremely talented
impersonator. He has the audience in fits of laughter with his take on Ethel Merman, Lily
Marlene and the fabulous Danny La Rue, to name a few. His costumes are mesmerising and his
comic timing second to none and he has legs to envy.
Ria Jones is a master class in Musical Theatre. She had multiple standing ovations throughout
the show for her incredible vocals and she has the audience eating out of the palm of her hand
with her delightful stories of stars such as Julie Andrews, Barbra Streisand, Doris Day and many
more.
Her rendition of Edith Piaf’s “If you love me” was out of this world and had audience members
in tears and to their feet before her final note was even finished.
It is wonderful to see brother and sister sharing the stage equally and it is clear how much they
adore being up there together. A standout moment is when dressed identically they perform
“Rose’s Turn” from “Gypsy”. This brought the audience to their feet once again. They perform
together with such ease and their conversational interludes are sharp and full of wit.
This isn’t just a cabaret evening of songs – but also a delightful history lesson in the leading
ladies from past times. A particular favourite for all was Jones’ medley of songs sung by divas
who never made it to screen after their Broadway hits. This number featured not only a vast
number of snippets from songs but was also broken up with pieces of background information
that the audience were completely lapping up.

I have come away from this performance feeling on top of the world. The running order is
produced so well that it completely whizzes by and before you know it you are on your feet for
their final bow. A special mention also needs to go to Edward Court on piano (who also delivers
some lovely vocals) and to Sally Peerless on brass and woodwind who accompany the two
“Leading Ladies” beautifully.
If I were you – I would get yourself down to the St James Studio as quickly as you can for an
evening celebrating our dames of entertainment, hilarious comedic gags and bags of sparkle!

Review by Jade Louise
Miss-Leading Ladies
Starring | Ria Jones & Ceri Dupree
Director | Sarah-Louise Young
Musical Director | Edward Court
Ria Jones and Ceri Dupree star in this stunning celebration of some of the greatest grande dames
of stage and screen, adding their own unique family twist. From Ethel Merman to Doris Day,
Marlene Dietrich to Danny La Rue, to name a few. This gene pool of rip roaring talent will lead
you astray in their dazzling revue of these illustrious leading ladies. Between them these
ingenious siblings lay claim to 60 years of showbiz. Featuring the richest array of costumes
scarcely seen since the heyday of La Rue, and over 20 show stopping songs and vocals that have
ripped the roof off the Royal Albert Hall on more than one occasion.
Miss-Leading Ladies is a whirlpool of illusion, captivating chemistry and a delightful homage to
those revered leading ladies of a bygone golden era.
Singularly sensational, but together a tour de force, when they combine their talents into a unique
theatrical experience. After all, what other actress can lay claim to having played both Evita and
Mrs Overall in her career, and what other actor can lay claim to have walked in the shoes of
every legendary leading lady. A celebratory evening that will long remain in the memory of
those quick enough to have secured tickets.
5th to 30 August 2015
http://www.stjamestheatre.co.uk/studio/
Saturday 8th August 2015

5-Star Hetty Feather at The Duke of York's Theatre

My views on boisterous children and the theatre have been documented elsewhere before
(to summarise: I’m one of those not very nice people who think that the two should –
generally speaking – be mutually exclusive), but the sense of anticipation on the part of children
coming to see a theatrical adaptation of the Hetty Feather book series was very palpable.
Dodging the crowds between Leicester Square Underground station and the Duke of York’s
Theatre may be a chore for theatre regulars, but the hustle and bustle of this part of London is
novel to some of the younger members of the audience, some of whom are from out of town and
in the capital for at least part of their school summer holiday. No doubt meandering through
pavements full to bursting with tourists, Friday evening pub customers, roadworks and merciless
cyclists was part of the adventure for them.
Interestingly, once in the theatre, there were more adults than children munching
confectionery during the evening’s proceedings – and I found myself in agreement with one little
girl who loudly asked at the interval: “Why couldn’t they have eaten [sic] earlier?” At the said
interval, at least one child, clearly inspired by Hetty Feather, wanted to run away from home
because his mother wouldn’t let him join the queue for ice creams (he had, apparently, already
had a lolly before the show).
I am not familiar with the Hetty Feather stories, so like many of the adults in the audience I
found myself engrossed in the narrative. The musicians, Seamas H Carey and Luke Potter (who
play, they said, the parts of ‘Seamas H Carey’ and ‘Luke Potter’ – that is, they are on stage
musicians) had the audience clapping along to merry tunes well before the start time. One of
their songs was about the Hetty Feather author, Jacqueline Wilson, and was quite a revelation for
me, making my debut journey into the Hetty Feather world. Dame Jacqueline (she does not
generally use the title, but honour where honour is due!) is responsible for a number of popular
children’s series, the most notable of which, apart from Hetty, is ‘The Story of Tracy Beaker’. I
really had no idea how prolific a writer she is.

Hetty Feather is undoubtedly a children’s story, and is predictable enough for the
discerning, whether young or old. The stage adaptation, however, remarkably engrossing in its
own right, with a thoroughly engaging cast led by Phoebe Thomas in the lead role of Hetty. If
women’s roles in William Shakespeare’s time were played by boys, here, a number of minor girl
parts are played by fully grown men. It is the dialogue that both delivers a punchline and makes
things clear. Jem (Matt Costain) triumphantly declares: “I’m five!” He’d have been thirty-five
unless he’d said that.
I do like the mischievousness and gregariousness of Hetty Feather. Like her counterpart Matilda
in the musical of the same name over at the Cambridge Theatre, there is a certain sense
of determination – which may be interpreted as bloody-mindedness, particularly in the
Victorian society in which she was born into – but, you know, ‘you only live once’ (or ‘carpe
diem’ in old money).
A particularly studious schoolgirl, on spotting me scribbling into my notebook, kindly asked in
the interval if I would point out what she strongly felt was a glaring error in the show’s narrative.
Trains on the Chatham Main Line, I am reliably informed, do not go into Waterloo, and Hetty
Feather would never have travelled direct to Waterloo from Faversham, even in Victorian times,
without having to change trains. The Chatham Main Line goes in and out of London Victoria,
and these days there are some trains that go to St Pancras International. But never ever London
Waterloo. There you have it. Children’s theatre directors beware: get your train lines right or
your target audience will be on to you. Especially if they use the line in question to get to
London to see your production!
The narrative, where it is right, allows for travelling circus skills to be displayed, and are
ably performed by Matron Bottomly (also Matt Costain), a harsh but more realistic authoritarian
than, say, Matilda The Musical’s Trunchbull character, and Madame Adeline (Nikki Warwick).
The number of characters has been slimmed down from the book (so says the aforementioned
child prodigy in the audience), to make a show that concentrates more on Hetty Feather, while
still telling the story from Hetty’s perspective. This streamlined approach from adaptor Emma
Reeves also ensures the stage is not too cluttered and the plot not overly complicated. It also
means we are not subjected to a five hour show!
The way the story is told is very likeable. I am not putting myself in the shoes of a ten-year-old.
It’s not too melodramatic or overbearing, and the sequence of events is surprisingly believable.
We speak of certain shows being ‘child-friendly’. Here’s a show, marketed for children, that is
‘adult-friendly’ – it’s the grown-ups in the audience who openly gasp at the twists and turns in
the plot. The children in the audience, of course, have seen the television series and read the
books, so they know what’s going to happen. They are still impressed, however, with this live
experience. I am too. And there are three more books in the Hetty Feather series – I very much
hope these are adapted for the London stage as well. In the meantime, do see this one: you won’t
regret it.

Review by Chris Omaweng

William Archer and Kenny Wax in association with Novel Theatre present a Rose Theatre
Kingston Production
Adapted from best-selling children’s author Jacqueline Wilson’s novel, the tale of plucky Hetty
Feather is brought to life on stage by Emma Reeves, the award-winning scriptwriter of BBC
TV’s hit Wilson adaptation The Story of Tracy Beaker, and Olivier-nominated director Sally
Cookson, whose critically acclaimed production of Jane Eyre seen at the Bristol Old Vic will be
revived at The National Theatre this Autumn. Featuring a musical score by Benji Bowe, thrilling
aerial and circus skills and a huge heart Hetty Feather is the must see show for this summer.
Read our interview with Mark Kane who plays the role of Gideon
Following its sell out 2014 run in London’s West End and a 2015 Olivier Award nomination for
Best Family and Entertainmen, Hetty Feather returns to the West End for a smashing summer
season for 40 performances. Hetty Feather was abandoned as a newborn baby and brought up by
foster parents. But now she’s six she has to return to the Foundling Hospital to start her
education.
You’ll TREMBLE as she faces Matron Stinking Bottomly; THRILL as she discovers the squirrel
house and Tanglefields Travelling Circus; GASP as she endures a night locked in the attic;
QUAKE as she braves the scary streets of Victorian London and CHEER as she overcomes all in
the search to find her real mother and a true family of her own.
Hetty Feather
Duke of York’s Theatre
Running Time: 2hrs 15 mins
Age Restrictions: Ages 7+
Booking From: 6th August 2015
Booking Until: 6th September 2015
Saturday 8th August 2015

ANNIE JNR at The Arts Theatre London

Most people are familiar with the popular movie musical Annie, based on the comic strip by
Harold Gray. But when I first saw marketing for Annie Jr, I was really confused. Had I somehow
remembered the title of the show incorrectly for my entire life? As it turns out – no.
Annie Jr is the show adapted to a 60 minute version for young performers, and the entire cast are
children, with some late teens in the major adult roles. This production is presented by P2P
Productions, a performing arts programme for young performers, and directed by Matthew
Chandler. The cast list is very large, or I should rather say cast lists as there are seven performers
to each named character, and a big group of orphans and ensemble members. The headshots fill
five pages of the programme.
I suspect the majority of the audience were friends and family of the performers, as I have never
seen a more enthusiastic crowd in the West End. And it was well earned, the kids worked hard
and performed their numbers beautifully. Our Annie, played by Gracie Weldon, has buckets of
charm and a beautifully clear voice. All the orphans are wonderful, and Abigail Tebbit as Molly
is simply adorable.
But this performance was all about Jessica Niles as Miss Hannigan. I have never seen Hannigan
played with quite this much sass, and her performance of Little Girls is the funniest I’ve seen.
Niles’ Hannigan seemed more fed up and desperately single than the more vicious versions I’ve
seen in other productions. But there’s a heck of a lot of spark in her. At one point she gets angry
and starts removing her earrings, which is such a small detail but the effect was great, you know
Hannigan is going to whoop some serious orphan ass when the earrings come off!
Another show stealer was the puppet version of Sandy, operated by Hugo Cotton. I had no idea
that a dog wagging his tail would ever send me in stitches. Unfortunately Sandy only appears in
the one scene in the beginning and then runs away, which is a shame as the dog was so
wonderfully done, but brevity is key in this production.
The only criticism I can really give this show is that it feels a bit rushed, not giving the
relationships between the characters enough space to really grow. But as it is a 60 minute
adaptation, that can’t be helped.

A terrific and charming production with great performers – everyone left the theatre smiling.

Review by Tori Jo Lau
P2P Productions presents the wonderfully affectionate Broadway musical Annie Jr.
With equal measures of pluck and positivity, little orphan Annie charms everyone’s hearts,
despite a next to nothing start in 1930s New York City. She is determined to find her parents,
who abandoned her years ago on the doorstep of a New York City orphanage run by the cruel,
embittered Miss Hannigan.
Featuring classics It’s the Hard-Knock Life, I Think I’m Gonna Like It Here and Tomorrow,
Annie is the perfect family friendly musical and an ideal show for children to experience as their
first musical live on stage.
Performances:
Monday 5.30pm & 7.30pm
Tuesday No performances
Wednesday 2.30pm & 4.30pm
Thursday 11.00am & 2.30pm
Friday 4.30pm
Saturday 11.00am
Sunday 11.00am
Running Time 60 minutes
http://artstheatrewestend.co.uk/
Friday 7th August 2015

Crossing Jerusalem at Park Theatre

Trudy Weiss and Chris Spyrides in Crossing Jerusalem at The Park Theatre
Perhaps we are so used to seeing conflict in the Middle East that a play set in Israel in March
2002 could be construed as a theatrical work that displays nothing we haven’t seen before. To a
certain extent this is true in Crossing Jerusalem. Gideon Kaufmann (David Ricardo-Pearce), a
fit-and-he-knows-it man who spends a disproportionate amount of time on stage with no top on,
does that thing in the second act where a man who has served in the armed forces regales stories
of what happened when they were on active duty. Some details may or may not be embellished,
but at the end of it all there is an emotional breakdown. Not even the wife, Yael (Adi Lerer) can
console him.
There is, however, more to this production than war, war, war. The elder of two Muslim
brothers, Yusuf Khallil (Waleed Elgadi), says it all when he says: “I don’t hate all Jews!” There
are, I think, few plays that portray the lives of Jews, Christians and Muslims as people who
might behave the same (certain cultural customs aside) if they were born in a different part of the
world. These are people who strive to do better and make the best of the one life they have –
Yusuf (the English equivalent of the name is ‘Joseph’), for instance, regrets he didn’t go off to
Birzeit University to read Engineering.
The set is relatively sparse, with the emphasis being placed on the dialogue to set exact time
and place: specificity in this regard has some importance, with the events of the entire play set in
a 24 hour period from 8am one morning until 8am the next day.
Sergei Goldstein (Chris Spyrides) is the patriarch of the Jewish family. I do not recollect
whether Varda (Trudy Weiss) is widowed or merely divorced from her first husband Mr
Kaufmann; I suspect the former given the religious society in which the characters live, even
though nobody in the play actually practises religion. Whichever, her children bear the name
Kaufmann, and she herself goes by Varda Kaufmann-Goldman. Sergei has one punchline, and
one only: “Sorry about that.” He is sorry for almost every point of discussion, from marriage to
having an empty larder because recent bombings have made a trip to the supermarket too risky.
It was amusing to begin with, but later became unfunny, and by the final scene downright
irritating. A better script would have had Varda, a feisty type of Jewish lady (I would draw a
comparison with the late comedian Joan Rivers) shout, “Stop that! Why are you always saying
that? Stop saying sorry for everything and man up!” or words to that effect.

There is a bizarre solicitation for money from Yusuf, demanding money from Varda. He
then contradicts himself, later privately telling Yael he doesn’t want the money – why bother
asking for it then? The solicitation has a dramatic purpose, though, even if the narrative is
somewhat lost, opening up a wider discussion about how far back one could hypothetically go in
seeking reparations for mistakes of the past. Varda’s response is typically shrill and
melodramatic: “Do I go back to the Middle Ages and ask for Crusader reparations? I should go
ask the Pope?”
Both this scene in a restaurant and a later one, in Gideon and Yael’s apartment, are too long,
and therefore the whole show feels like a test of endurance – it is even 15 minutes longer than
the running time given by the theatre. Maybe the long drawn out scenes are a metaphor for
the continuing Middle East conflict. Varda’s daughter Lee (Louisa Clein) has it right when she
asks quite how many years the supposed ‘Six Day War’ must drag on for.
Things do not end happily. The final scene reminds the audience of how precious life is, and how
loss and bereavement affects everyone, whatever their history or background. However, with all
that shouting and aggravation between people who live in the same town, I felt as though I’d sat
through the omnibus edition of EastEnders rather than an engrossing piece of theatre. An
engaging cast, though, who do their very best with what they’re given.

Review by Chris Omaweng
Pascal Theatre Company presents Crossing Jerusalem by Julia Pascal
Jerusalem at the height of the last intifada. A wife wants to celebrate her 30th birthday. A
husband does not want to have a son. A businesswoman wants to sell an apartment block. A
daughter wants to shock her mother. A brother wants to kill soldiers. A soldier wants to stop
soldiering. Israeli Jews, Arabs and Palestians all meet on one day as bombs explode
Cast:
Louisa Clein | Lee Kauffman
Waleed Elgadi | Yusuf Khallil
Adi Lerer | Yael Kaufmann
Andy Lucas | Sammy Hadad
David Ricardo-Pearce | Gideon Kauffman
Chris Spyrides | Sergei Goldstein
Alistair Toovey | Sharif Khallil
Trudy Weiss | Varda Kaufmann-Goldstein
Creatives:
Writer & Director Julia Pascal, Producer Susannah Kraft Leven, Designer Claire Lyth, Lighting
Design Ben Cowens, Sound Design Zoe Blackford, Stage Manager Chloe Turner, Director’s
Assistant Anna Roche, Original Graphic Design Eugenie Dodd, Graphic Design Jermaine Riley,
Rehearsal photos Habie Schwarz, Production Shots Mia Hawk.

Plays until: 29th Aug 2015
Performances Tue – Sat Evenings 19.45 Thu & Sat Matinees 15.15
Running Time 2 hours 30 mins (including 15 minute interval)
https://www.parktheatre.co.uk/
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A Naughty Night with Noel Coward at the Old Red Lion
Theatre

Lianne Harvey as Louise and James Sindall as Karl Sandys, A Naughty Night with Noel Coward
If someone should mention ‘The Master’ what immediately springs to mind? Well, if you are a
bit of a geeky whovian, like me, then a swarthy Galifreyan Time-Lord bent of universal
domination is your man. If however you are of a more literary nature then your thoughts will turn
to someone else entirely. Where is this leading you may ask, well last night I got to spend some
time with the theatrical master as I saw the Proud Haddock production of “A Naughty Night with
Noel Coward” at the Old Red Lion, Islington.

The Better Half, Tracey Pickup as Alice and Stephen Fawkes as David, A Naughty Night with
Noel Coward - Photo credit Ben Coverdale

The show is comprised of two one-act plays and concerning the lives and loves of the English
upper classes. The first “We Were Dancing” is set in the Samolo Country Club where we meet
Louise Charteris (Lianne Harvey) who has met, danced and fallen in love with Karl Sandys
(James Sindall) and rather incurred the displeasure of her husband Hubert (John MacCormick)
and his sister Clara Bethel (Beth Eyre). Louise, Karl and Hubert, discuss the matter calmly and
objectively – along with some quite emotional outbursts from Clara and try to decide what to do
for the best. It’s all very civilised and although there are revelations about Louise and Hubert’s
marriage along the way, there are no histrionics and everything is settled over a drink
accompanied by the tinkling of the piano (Tom Self playing beautifully). However, as the moon
sets and the sun rises how will Louise and Karl view in each in the cold light of day.
Following a very nicely staged change of scenery, we were back with the second play. Alice
(Tracey Pickup) is getting ready to head out with her husband David (Stephen Fawkes). She is in
her bedroom discussing with her friend Marion (Beth Eyre) the latest scandal in the social circle
– an unfaithful wife being horse whipped by her husband – and commenting on how David
would never do anything like that as he was far too honourable a man who would no doubt
forgive her if she had strayed away. Not surprisingly, Marion is shocked that Alice should talk of
David like this – let’s be honest it did come as a bit of surprise to me that Alice found David’s

honourableness to be a negative aspect to his character. Of course, Marion is a little bit biased as
she is in love with David herself (a fact that Alice knows very well), whilst Alice fell out of love
with her husband a long time ago. Nowadays, there would be a good old row, a quick trip to the
divorce courts and everything would be sorted out but this is upper class England in the 1920s so
things have to be a little more circumspect, leaving the audience to wonder if David and Marion
will ever achieve true happiness with each other.
Two plays by a master playwright and wordsmith, “A Naughty Night with Noel Coward” is a
very pleasant way to spend an evening. Neither play is intellectually taxing – but both do, in fact,
demand a lot from their actors. John and James as Hubert and Karl respectively have to maintain
a total air of upper class indifference whilst discussing the breakup of the former’s marriage due
to the actions of the latter, using lines and phrases that had many of the audience rolling about
with laughter. In “The Better Half” Tracey’s portrayal of Alice is superb with some wonderfully
written long passages to deliver. Alice could easily come across as a bitch but somehow Tracey
keeps her on the right side of the line so that whatever she said and did, I found it really easy to
like her. Jimmy Walker’s direction is spot on in both plays and makes really good use of the
intimate space in the theatre – even fitting in a waltz or two without falling over the set or the
audience.
If I’m honest I preferred “The Better Half” to “We Were Dancing” it seemed to me a more
realistic story and was slightly less ‘stiff upper lip, Empire on which the sun never set’ which
was how the latter struck me. But, all told the two plays worked well together and I came out of
the theatre with a contented smile on my face and a real desire to see more of ‘The (other)
Master’s’ work.

Review by Terry Eastham
A Naughty Night with Noël Coward looks at the scandalous side of high society with two
hilarious one-act plays by Noël Coward: We Were Dancing and The Better Half (which was only
discovered in 2007). Coward’s wicked wit comes alive in this naughty night of extramarital
affairs.
Carefully considered sets surrounding a revolving stage and live pianist will bring both plays to
life.
Director Jimmy Walters, co-founder of Proud Haddock, says, Through the use of costume, set,
props and performances we aim to give the audience not just a Noël Coward performance but a
Noël Coward ‘back in time’ experience.
Tuesday – Saturday at 7:30pm
Saturday matinees 2pm
Sunday matinees 3pm
Latecomers will not be admitted.
Running time 65 minutes, no interval.
http://www.oldredliontheatre.co.uk/theatre.html
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The Bald Soprano at Etcetera Theatre

The Eugene Ionesco absurdist drama ‘The Bald Soprano’ has a 3 day run during the Camden
Fringe this year and it fits the bill for exciting and experimental new work perfectly. In the black
box of the Etcetera Theatre the UCLU Drama Society played out the ironically tragic effect that
our failure to communicate honestly can have on the quality of our relationships; on how our
desperation to tell the stories that we think people want to hear, belies the truth of the stories we
need to tell.
The afternoon was spent in the company of two middle class couples, the Smiths and the
Martins, a maid and a fire chief, who struggle for dominance, validation and a chance to be
heard. Given our 2015 obsession with instant communication and individuality I don’t think this
play could have been better timed. The direction by Emily Louizou stripped the characters of the
complexities of human nature leaving them with, both visually and characteristically, the
essences of the person that we choose to extract and simplify to on a daily basis. When our
public profile is constructed based on the photos we choose to edit and share on Facebook,
Twitter and Instagram, it seems that Louizou has recognised the final and surprising
extrapolation that Ionesco was recognising when the play was conceived during the late 1940s.
Relevant now, just as it was then, to satirise the lack of truthfulness on a human scale in the face
of conflict and social upheaval, the universal nature of this play is profoundly affecting.
Of course also hugely comedic ‘The Bald Soprano’ was a great watch, allowing the audience to
find the hilariously funny in their recognition of the characters we giggle about on a daily basis
in real life, while finding the humour to identify aspects of ourselves among them. The cast were

uniformly skilled and adept in their approach. As a fan of the absurd I’d be a returning audience
member and I found this a truly satisfying performance of a great piece of writing.

Review by Annemarie Hiscott
The Bald Soprano by Eugène Ionesco
After a sold-out run in Camden’s Theatro Technis last February,
The Bald Soprano is back!
This production of Ionesco’s classic play offers an exciting version of an absurd tale which is
simultaneously hilarious, tragic, and profound. Two quintessential middle-class couples, their
maid, and a fire chief determined to extinguish all fires in the city, try to reach some form of
meaningful conversation during what seems like an ordinary dinner-party. However this dinner
party is anything but ordinary!
Ionesco satirizes in the most bizarre way how people fail to communicate and to connect in
today’s society. In our frantic efforts to make our own voices heard, we not only miss what other
people around us say, but also what we really need to say ourselves.
We promise you will laugh, but… we cannot promise that any resemblance to real persons or
situations will be purely coincidental!
Presented by UCLU Drama Society, one of the country’s leading student drama companies.
Directed by Emily Louizou
Produced by Isabella MacPherson
Sound Design by James Melling
Make-up Design by Kira Amin
Cast: Alberto Lais, Hannah Donelon, Maxim Alexander-Sinclair, Oliver Marsh, Lucie
Trémolières and Frances Keyton
3rd to 6th August, 2015 4.00pm
Etcetera Theatre
http://www.etceteratheatre.com/
Thursday 6th August 2015

La Bohème at the Arcola Theatre - Grimeborn 2015

Grimeborn Opera Festival was formed in 2007 to reimagine classics, perform little
known masterpieces and encourage new work. Their aim is to make opera more accessible and
take it out of the opera house and into places such as the Arcola in Dalston. This year’s festival
kicked-off with Puccini’s masterpiece updated from a group of bohemians living in a garrett in
1830s Paris to a contemporary group of out of work hipsters living in an apartment somewhere
not too far from the Arcola.
The set is quite basic with plastic sheeting forming walls and a number of TV’s piled up on top
of each other, augmented by some chairs and tables for the various scenes. “Rodolfo” (a failed
singer-songwriter rather than a poet as in the original) has his own area on the mezzanine floor of
the living space he shares with “Marcel” (sic), “Colline” and “Schaunard”. As in the original
they’re behind with the rent and having to stave off the landlord by getting him drunk. They also
seem unable to pay the electricity bill as the power goes out, setting the scene for Rodolfo’s fatal
meeting in the dark with his neighbour, illegal immigrant Mimi, who rather than being unable to
re-light her candle as in the original, has a dead battery in her torch.
So although the setting has been re-imagined, John Farndon’s superb, contemporary English
libretto, stays true to the original and there are no major changes to the plot. There are a few cuts,
especially at the beginning and end of the second act at the café as this is one of Puccini’s big
set-pieces with a cast of hundreds, parades, street-traders and a lot of children – very hard to recreate with just 10 people! But as it’s superfluous to the plot, it really isn’t missed. Here it’s
replaced by the cast carrying banners and taking part in an agit-prop march through London
protesting against soaring rents, unemployment etc. reflecting the times we live in.
I did though have one or two small minor quibbles about the production. Why if we’re now in
21st century London, are the names of the characters still 19th century French? I suggest it might
have been due to making the words scan but “Benoit” has become “Ben” and “Alcindoro” is now
“Alfie” so why not modernise the others? Also one thing that did make me smile was that
Musetta (who’s a pole-dancer in this version) brings her rich lover, Alfie to the café (still called
Momus). In this version rather than an expensive Parisian restaurant in the Latin Quarter, it’s a
kebab shop in the East End! In the original, Alcindoro gets stuck with the an enormous bill for
everyone’s food much to their great amusement; in this case it couldn’t have come to more than
£30 – small change for a rich sugar daddy like Alfie!

The singing from the principles is sumptuous with special mentions for James Scarlett as a
tender, loving Rodolfo and Heather Caddick who brings great warmth and sympathy to Mimi.
All the rest of the cast are excellent too as is the eight piece band, conducted by Nick Fletcher,
which often sounds like a full orchestra.
Tremendous praise must go to Grimeborn and the Arcola for putting on an opera festival – not
an easy sell these days. “La Boheme” may have been a fairly conventional start to the
programme but the rest of the festival looks exciting and innovative and deserves to be a big
success if this production is anything to go by.

Review by Alan Fitter
Opera 24 and Darker Purpose Theatre Company presents La Bohème
by Giacomo Puccini in a new English version by John Farndon
Following their acclaimed production of Così Fan Tutte in 2013 (“a great evening’s
entertainment” – British Theatre Guide), Opera 24 return to Grimeborn in a collaboration with
Darker Purpose Theatre Company.
Four young artists, intent on pursuing their dreams, are struggling to survive in a freezing attic.
The writer Rodolfo falls deeply in love with their even poorer, beautiful neighbour Mimi. But
when he discovers that she is stricken by a fatal illness, nothing can ever be the same again.
Against a backdrop of soaring rents and insecure employment, Lewis Reynolds’ timely
production relocates the story to 21st century London, with a witty contemporary libretto from
best-selling writer John Farndon.
Heightening its intimacy with a brand new arrangement by John Jansson for 8-piece chamber
orchestra, conductor Nick Fletcher brings out the rollicking comedy and ultimate tragedy of
Puccini’s finely-wrought masterpiece.
Directed by Lewis Reynolds
Conductor Nick Fletcher
Translator/Adapter John Farndon
Arranger John Jansson
Photography Bob Workman
Cast: Leon Berger, Heather Caddick, Danae Eleni, Ian Helm, Cheyney Kent, Andrew McIntosh
and James Scarlett.
4th to 8th August 2015
https://www.arcolatheatre.com
Thursday 6th August 2015

Grand Hotel at Southwark Playhouse

Victoria Serra (Flaemmchen) with cast
The roaring twenties were a wonderful time. The war was over, hemlines and stocks were rising,
everywhere people were wallowing in the sheer hedonism and optimism of life. In Europe, the
city of Berlin has become the cosmopolitan heart of the continent. Whatever your indulgence it
was available in the grand old city, and would be supplied at the click of an imperious finger.
The Southwark Playhouse has brought the decade to life once more with its current revival of
‘Grand Hotel”.
Over a weekend in in 1928, The Grand Hotel is stuffed to the rafters with its usual mix of guests.
At the top of the pecking order, and representing the nobility of old Germany, is the young,
devastatingly attractive Baron Felix Von Gaigern (Scott Garnham). Slightly down the social
scale is Colonel-Doctor Otternschlag (David Delve), badly injured in the war, he cynically
observes the coming and going of the guests and staff. Representing the sordid world of
commerce is the General Director of a textile mill, Hermann Preysing (Jacob Chapman) who is
eagerly anticipating good news from America. Arriving at the hotel for the weekend is the prima
ballerina Elizaveta Grushinskaya (Christine Grimandi) accompanied by her faithful
dresser/secretary/confident, Raffaela (Valerie Cutko). The final guests – looking very out of
place – bookkeeper Otto Kringelein (George Rae) and typist Frieda Flamm (Victoria Serra).

Christine Grimandi Scott Garnham Photo Aviv Ron

All of the guests are welcomed by the Grand’s attentive staff under the watchful eye of General
Manager Rohna (James Gant) and Concierge – and soon to be a father – Erik (Jonathan Stewart).
Everyone is assembled but, nobody is exactly as they seem on the outside and over the course of
the weekend, The Grand Hotel will see more than its share of love, betrayal, lies, blackmail,
threats, violence, ambition, birth and even death as the guests and staff interact within its
protective walls. Never was the old phrase ‘what happens at The Grand, stays at The Grand’
more apt.
Based on the 1929 novel ‘Menschen im Hotel ‘by Vicki Baum, “The Grand Hotel” is a soaring
tale of that wonderful period between the wars and before the Wall Street Crash, when life was
there to be lived and hang the consequences. Turning the story into a musical was a real
collaboration with the book by Luther Davis and music and lyrics by Robert Wright and George
Forrest, with additional lyrics and music by Maury Yeston and is a wonderful example of a great
musical. From the opening number ‘The Grand Parade’ I was hooked on this story of the lives of
the staff and guests of Berlin’s No 1 hotel. In fact, if I’m honest, I was hooked as soon as I
walked in the auditorium and saw the stunning crystal chandelier hanging over the stage area.
Director Thom Southerland has staged the show with a long thin stage area – like a hotel lobby –
and the audience sat either side. This works really well with the constant bustle of people moving
through the hotel and other areas adding to the bustling atmosphere of the place. The narrowness
of the space must have caused some headaches for Choreographer Lee Proud – with up to 17
actors on stage at any one time – but the dancing works really well to convey the period and
enhance the songs. The band, under Musical Director Michael Bradley or hidden over the stage
and deliver a beautiful sound – particularly the four violins that accompanies the voices of the
actors below.
With regards to the cast, I particularly loved Scott Garnham’s Baron. Scott has a fine voice –
really evident in his rendition of ‘Love Can’t Happen’ – and manages to tread the fine line
between portraying the Baron as an arrogant Imperial aristocrat and a cheeky chappy living on
his wits wonderfully. Other characters, and actors, that really caught my attention were Valerie
Cutko whose portrayal of Raffaela with her unspoken love were heartbreaking to observe, and
Otto Kringelein, played with a wonderful wide eyed innocence by George Rae whose optimism
and enjoyment at living life is so uplifting throughout. In fact, the entire cast were brilliant and
delivered highly polished performances during the whole production.
Ultimately, “Grand Hotel” is a wonderful spectacle that is enjoyable from start to finish. My one
criticism is that at times, the show feels too big for its location. To me, “The Grand Hotel” is
crying out for a West End Stage where the vastness of the score and story can really be fully
realised. However, forgetting that, this production is great – a wonderfully authentic staging,
superb costumes and a fantastic cast – and I thoroughly enjoyed my visit to The ‘Grand’ where,
as Doctor Otternschlag observes: ‘Always the same – people come, people go – one life ends
while another begins – one heart breaks while another beats faster – one man goes to jail while
another goes to Paris – always the same.’

Review by Terry Eastham

Come, spend a night or two in the world’s most opulent, extravagant hotel. Perhaps you will find
your fortune there, perhaps you will find true love, perhaps all of your dreams will come true…
perhaps…
The Grand Hotel is bustling with eccentric and sometimes dubious guests: amongst them a
fading prima ballerina being forced to dance again; a fatally ill Jewish bookkeeper who wants to
spend his final days living in luxury; a young, handsome, but destitute Baron; a cynical doctor
suffering from World War I wounds; an honest businessman going bad as he faces financial ruin
and a typist dreaming of Hollywood stardom. Over the course of a weekend, their extraordinary
stories interweave with each other and the hotel’s hardworking staff.
Based on Vicki Baum’s Grand Hotel, by arrangement with Turner Broadcasting Co., owner of
the motion picture Grand Hotel.
Creative Team
Director – Thom Southerland, Musical Supervisor – Simon Lee, Musical Director – Michael
Bradley, Choreographer – Lee Proud, Set & Costume Designer – Lee Newby, Lighting Designer
– Derek Anderson, Sound Designer – Andrew Johnson, Casting Director – Danielle Tarento.
Cast: Jacob Chapman, Valerie Cutko, David Delve, James Gant, Scott Garnham, Christine
Grimandi, Charles Hagerty, Rhiannon Howys, Paul Iveson, Jammy Kasongo, Ceili
O’Connor, George Rae, Victoria Serra, Jonathan Stewart, Durone Stokes, Samuel J Weir, Leah
West.
Danielle Tarento presents
Grand Hotel
Book by Luther Davis
Music and Lyrics by George Forrest and Robert Wright
Additional Music and Lyrics by Maury Yeston
31 JULY – 5 SEPTEMBER 2015
Evenings: 7.30pm
Matinee 3.00pm
Running Time 105 minutes
http://southwarkplayhouse.co.uk/
Thursday 6th August 2015

Home Free at the Etcetera Theatre

Home Free by Lanford Wilson is a perfectly constructed piece of writing, rather like the
two characters in this play – everything that at first seems like a dramatic scattergun turns out
to have its own immovable logic and to live within its own rules.
Lawrence (Rob Peacock) talks to his imagined friends Edna and Claypole while Joanne (Lindsey
Huebner) is out trying to bring home both food and tales of her adventures. At first I wasn’t sure
that the play would be for me, the opening scene is so unsettling and having not seen Wilson’s
work before I wondered if this was going anywhere – I needn’t have worried – from the moment
Joanne returns (played with great humour and dexterity by Huebner) the play crackles into life
and we realise that we are witnessing a strange and surreal world, but one that works for these
two lonely siblings.
Courtney Larkin’s direction means that the pace stays fast and the dialogue is often rapid fire and
seguing from comic to tragic to childish and around again. Both Peacock and Huebner are
seriously good in this short play, and everything from the imaginary children, the Ferris wheel
and the terrifying threat of Prune Face from beyond the door are brought into play. It’s funny
too, I should mention that, because there is lots of humour in this play – both within the dialogue,
the play between characters and the actors’ performances.
There are a few choices I wasn’t sure of, the blurb for the play says ‘a brother and sister… living
in a cluttered playroom, surrounded by toys.’ The stage at Etcetera Theatre didn’t feel overly
cluttered, in fact it felt very ordered, with everything having a place and everything tidy and
controlled – I did wonder whether something more chaotic might work better for the play, and
might make us worry more about the siblings ability to cope with the future they have ahead of
them.
But there are some beautiful moments too, Edna and Claypole gradually start to feel as much a
part of the play as Lawrence and Joanne, and the claustrophobic love between the two is

tangible, they are at their best when in flights of fancy and when reality kicks in, neither seem
fully able to deal.
Veritatus Theatre have put a lot of love and thought into bringing this play to life and when the
humour pings between the pair, it’s delightful to watch. This is a tightly written and engagingly
executed piece of theatre. Definitely worth a ticket!

Review by Roz Wyllie
HOME FREE!
Theatrum Veritatus
LANFORD WILSON’S HAUNTING TALE OF HOPE AND DELUSION COMES TO THE
UK
Lawrence and the pregnant Joanna, a brother and sister in their mid-twenties, have cut
themselves off from the world outside. They live in a cluttered playroom, which they share with
two imaginary companions. In this intimate space, they strive to keep an alien force at bay, all
the while maintaining the illusion of their fairy-tale “A poignant fairy-tale quality pervades this
story of a brother and his incestuously pregnant sister and helps the play achieve an
astonishingly tender tension between sickness and sweetness.” Time Magazine
Playwright Lanford Wilson won the Pulitzer Prize for Drama in 1980 for his play Tally’s Folly.
He is renowned for his earthy and authentic verbal interchange, demonstrated with cutting
precision in one of his earliest works, Home Free!.
Following the success of Daniel Arnold and Medina Hahn’s Tuesdays and Sundays at the
Brighton Fringe, Home Free! is the second production for Theatrum Veritatus. Home Free!
boasts an intimate team of some of the finest recent drama school graduates from East 15 and the
Bristol Old Vic Theatre School. With over half of the creative team hailing from Canada, we are
passionate about the cross-fertilization of the North American and British theatrical traditions.
We believe in bringing together cultures from both sides of the pond to explore our shared
heritage, and our collective future.
www.theatrumveritatus.wix.com/homefree
Courtney Larkin (Director)
@TheatrVeritatus
Camden Fringe 2015
Etcetera Theatre
3-7 August, 2015 @14:00
265 Camden High Street, NW1 7BU
http://www.etceteratheatre.com/
Wednesday 5th August 2015

Operation Crucible at The Finborough Theatre

If you ask people to think of an historic event that took place during the Second World War in
the month of December, most minds will automatically fly to the Bombing of Pearl Harbour.
But, just about a year before the Japanese attack on attack on America, The German Luftwaffe
turned their sights on the town of Sheffield and launched Operation ‘Schmelztiegel’, which can
be translated as “Operation Crucible”, the title of Kieran Knowles’ play about the events of that
night currently playing at the Finborough Theatre.
The 12th of December 1940 was an ordinary day for the lads heading off to the dreaded 2 till 10
shift at the steel mill. Arthur (James Wallwork) said goodbye to his dad, Bob (Salvatore
D’Aquilla) had another run in with the family over the dog, Tommy (Kieran Knowles) locked up
his house and Phil (Paul Tinto) played a final game with his young son and reminded his wife
that if an air raid happened she was to go to the public shelter down the road. The lads met up
and started working, turning out bits for weapons designed to help the war end. As they work,
they talk of normal things, good naturedly joshing about football (two Sheffield Wednesday and
two Sheffield United fans are never going to fully agree), their lives and the rumour the grocer
will have oranges next Tuesday. A normal evening at work. Until the yellow warning light
comes on – enemy planes in the vicinity. The lads aren’t that bothered, the light often comes on,
but tonight, it soon goes out to be replaced by a red light and a warning klaxon that an attack is
imminent. The guys rush out into the street planning to get home to their loved ones but the
attack starts and they have to head into the nearest building, The Marples Hotel, where they take
cover in the basement waiting for the raid to be over. As the bombs rain down outside, the hotel
takes a substantial hit and collapses, leaving our four trapped with under fifteen feet of rubble
waiting for whatever the future will bring.
Based on real events “Operation Crucible” is an amazing play about ordinary people involved,
against their will, in momentous events. The raid on Sheffield was devastating for the city with
over 650 people killed, 1,500 injured and over 78,000 homes destroyed or damaged and it is so
easy to just look at the statistics and be appalled by what happened. However, having met
Arthur, Bob, Tommy and Phil, I really feel like I was there with them on the night Hitler came to
Yorkshire. Kieran Knowles really knows his characters – I believe he spoke with steelworkers
from the period as part of his research. Over the course of the production, the audience gets to
know each one of them intimately. Through flashbacks and monologues, we learn about
Tommy’s dad on the Somme, Bob’s relationship with his dog, Arthur’s boyhood experience of
visiting the factory for the first time and the lengths Phil was willing to go to in order to protect

his wife and son. Kieran’s writing is really strong in evoking not just the spirit of the age but also
the pride these men have in being themselves – Sheffield through and through. There is both
realism and poetry in their words – just as there is when folks get together and talk – and you
instinctively know that if something were to happen to one of them, the rest would step up and
help without hesitation. Ultimately, these guys were not just statistics but real life human beings
that I came to care about and want the best for as they went through that horrible night. .
The writing alone is not enough to portray this – though I did read the script again this morning
and it really is superb – and the four actors just struck me, and other members of the audience, as
having exactly the same relationship with each other in the ‘real’ world as our four steelworkers
do in the fictitious one. Just as there can be no favourite character, there is no favourite actor.
This is a real case of one for all and all for one and the whole is made perfect by the individual
components. Director Bryony Shanahan doesn’t rely on a complex set to convey time and space
– four wooden panels at the back of the stage and four small stools are all that is needed – but
credit has to go to both Lighting Designer Seth Rook Williams and Sound Designer Daniel
Foxsmith who provide all the non-acting portions that make “Operation Crucible” such a real
story.
To sum up, “Operation Crucible” was fantastic from start to finish which manages to humanise
an inhumane event perfectly. I met and loved the four ‘heroes’ and suffered every moment of the
horrific events of December 12th 1940 with them as I learnt more about the effects of war on real
people than can ever be taught in a history class.
I know the guys really want to take the show to the Sheffield Crucible and I have to say that it
would be a travesty if it doesn’t make it up there. This really is theatre at its absolute best and I
heartily recommend that you get yourself a ticket today.

Review by Terry Eastham
OPERATION CRUCIBLE
by Kieran Knowles
Directed by Bryony Shanahan
Cast: Salvatore D’Aquilla, Kieran Knowles, Paul Tinto, James Wallwork
“You could hear the planes at night sometimes, overhead. Couldn’t always see ‘em but you could
hear ‘em.
A hollow sound. Like you’re whizzing something around above your head. Went through me.”
Commemorating the 75th anniversary of the Sheffield Blitz, and the 70th anniversary of the end
of the Second World War, Operation Crucible, the debut play by Kieran Knowles, opens for a
four week limited season at the Finborough Theatre from Tuesday 28 July – Saturday 22 August.
A story of four ordinary men in extraordinary times… On the 12 December 1940, more than 600
people lost their lives in over seven hours of continuous bombing by Germany’s Luftwaffe.
Their objective? Wiping Sheffield’s world famous steel works – the heartland of Britain’s

munitions manufacturing – clean off the map. The ruthless attack left Sheffield in ruins –
destroying families, shattering a way of life, and changing the city forever.
At 11.44pm on the night of the raid, a single bomb reduced the Marples Hotel, which stood
proudly in Fitzalan Square, from seven storeys to just 15 feet of rubble. Only one of the 10
compartments in the hotel’s cellars withstood the blast. Within it, trapped, were four men. This is
their story, from beginning to end…
OPERATION CRUCIBLE
Finborough Theatre
118 Finborough Road
London, SW10 9ED
Box Office: 0844 847 1652
www.finboroughtheatre.co.uk
Tuesday 28 July – Saturday 22 August

Dear Lupin at the Apollo Theatre

Michael Simkins adaptation of the letters written by a father to his son takes us on a journey
through the lives of Roger and Lupin. Lupin is a troubled and somewhat wayward character
portrayed well by Jack Fox. Roger Mortimer is a witty chap with a dry and sometimes cutting
sense of humour and James Fox does it justice.
Watching James get the opportunity to portray different characters was quite comical. There was
the camp auctioneer, an army General, and a rather epic lady of the night. At the start Roger
states he will partake – “as long as you don’t ask me to dance” – and ends up dancing.
Thankfully the part of Lupin is more than just the son who received the letters. Simkins has done
a great job on expanding this role and we get to see Lupin’s journey through his troubles, ending
with his stint in rehab.
The script is well written and there are laughs a plenty throughout the play. The end of the show
gets the emotions flowing but up to that point it is a funny play that didn’t evoke much emotion
in me. I expected more pulling at the heartstrings but as the play is so funny it wasn’t until the
emotion was evident that I realised there hadn’t been much beforehand. The part of Roger gets
the best jokes but does lack somewhat in fatherly love.
The lighting complements the set and mood on stage well. For example the stark contrast
between the Mastermind section where a single light is the focus, to blue lights flashing in the
upper walls depicting the police.
Would I recommend it? Definitely, it wasn’t perfect but rather enjoyable nonetheless.

Review by Lee Cogger

Dear Lupin
Roger Mortimer’s often hilarious, sometimes touching, always generous letters to his son,
Charlie, are packed with crisp anecdotes and sharp observations. The trials and tribulations of
Charlie’s youth and adulthood are received by his father with both humour and resignation.
Spanning twenty-five years, their correspondence forms a memoir of their relationship, an
affectionate portrait of a time gone by.
Father and son James Fox and Jack Fox will star in this new stage adaptation by best-selling
author Michael Simkins, in which he uncovers many more undocumented stories of Charlie’s
wayward life and his relationship with his father.
Cast: James Fox as Roger Mortimer and Jack Fox as Lupin (Charlie Mortimer)
Creative Team:
Writer Roger Mortimer & Charlie Mortimer
Stage Adaptor Michael Simkins
Director Philip Franks
Set & Costume Adrian Linford
Lighting Johanna Town
Apollo Theatre London
Running Time: 2 hours 20 minutes
Age Restrictions: Recommended for ages 14+
Booking Until: 19th September 2015
Evenings: Monday to Saturday 7.45pm
Matinees: Thursday and Saturday 3.00pm
Tuesday 4th August 2015

Velvet Trumpet's MONEY WOMB at Theatre503

A brash title signposts a frenetically foul-mouthed work from the pen of Nick Smith. Don’t be
fooled by the uncouth and wicked tongue though; this is also a deceptively articulate and
imaginative script.
It all starts on Christmas Eve, with a rolled-up cigarette poised in the fingers and a messy
apartment to ponder within. Speaking effusively, but with a hard, slightly bitter edge, Peter (Jon
Cottrell) takes us through his lonely predicament on this festive night. In order to catch up with
the present, however, he must first take us back to where it all began; meeting his girl, Hannah
(Asha Reid), in a town far away from the capital city of London. Well, not that far away, really,
in the grand scheme of things; just the Midlands.
What might appear prima facie to hint at another take on the ennui of modern living in the
urban jungle, recedes from cliché and takes a more personal and specific angle. Peter tracks his
life, his love, his frustrations and his woes with a poetic impartment and a short temper.
Relocation changes his person, and the reminder of who he once was may or may not play a part
in his future.
Production work is provided by Emily Hubert of recent Theatre503 success story I And The
Village. Her work, and that of director Johnny Kelly, offers an assured touch that compliments
the material. As for Smith, and bearing in mind that this is his debut outing, his script rubs up
fairly well against favourable contemporaries, such as Angela Clarke (The Legacy) and Clara
Brennan (Spine). There are even shades of such a lauded elder statesman as Neil LaBute (and
particularly his work, The Shape of Things). Money Womb is dressed with an incisive measure;
cutting to the quick as to how a society and a culture can shape you so completely. It is about the
transformative power of time and place.
And yet, it is far from perfect. There are faults to be addressed. For one, the material needs to
be broken up. There is no interval and there should be. The runtime is not necessarily that plump,
but some judicious editing would make for a more thoroughly satisfying piece of drama. Also, a
greater degree of pathos would not go amiss. Coverage of the relationship between Peter and
Hannah stops and starts in an inconsistent fashion, when a greater scrutiny would provide a more
emotive denouement.

Such complaints are minor though. When you have a work that offers such smart observations
as the one uttered by a flummoxed Peter about how he expects purgatory to resemble the
oppressive, smelly and cluttered waiting rooms of an NHS walk-in clinic, you know you have a
rich new voice and a piece of theatre that has given you a certain degree of wonderful pleasure.

Review by Greg Wetherall
MONEY WOMB
‘This is a romance between a man and a city.’
I’m a doer, I’m a roll up your sleeves and make a change person. People are usually reluctant to
change, that’s why you leave them behind. Money and drugs are my tools, my bucket and spade.
I’m digging myself a trench in London and bunkering down. An earwig latched onto London’s
armpit.
Velvet Trumpet have spent the last three years staking their claim as London’s finest comedy
theatre company, presenting work that is dark, bittersweet and above all funny.
Velvet Trumpet team up with producer Emily Hubert (I And The Village – Theatre503, Silk
Road – Assembly Festival) and director Jonny Kelly (Papatango Theatre Company) to proudly
present this acerbic debut play by man-in-crisis Nick Smith.
Velvet Trumpet Presents Money Womb
by Nick Smith
Starring: Jon Cottrell and Peta Cornish.
3rd to 8th August, 2015 7.45pm
https://theatre503.com/
Tuesday 4th August 2015

Iris Theatre's Pinocchio at St Paul's The Actors Church

Mr Fox (Jonathan Mulquin), Mrs Snail (Annabel King), Green Cricket (Nick Howard-Brown),
Pinocchio (Nick Pack), Mr Blackbird (Simon Kent), The Blue Fairy (Laura Wickham) and Mrs
Cat (Emma Darlow)
When you are 132 years old, it is pretty certain that everyone knows everything about your life
isn’t it? The short answer to that is a resounding No, and if you want to know more about the
puppet that wants to be a real boy then head down to St Paul’s Churchyard and see the Iris
Theatre production of “Pinocchio, A Family Fable”.
The show opens with Mistress Cherry (Annabel King) telling the audience the story of the ‘little
wooden boy’ when she is suddenly interrupted by a large Green Cricket (Nick Howard) who
points out that the story she is telling is a bit light in facts, in fact it’s a work of fiction from start
to finish. Taking the audience on the first of their trips around the churchyard, the cricket
introduces us to the old toymaker Geppetto (Jonathan Mulquin) and explains the real reasons he
made Pinocchio (Nick Pack). As well as the cricket, Pinocchio is watched over by the Blue Fairy
(Laura Wickham) who brings the toy to life and tries to guide him through life’s trials and
tribulations. Over the next 2 hours or so, we follow Pinocchio’s adventures in his quest to
understand the world he was brought into and his place within it. On the way, he goes to school
with the awful Lampwick (Simon Kent), runs away from home, meets the artful Mr Fox and Mrs
Cat (Emma Darlow), not to mention the ringmaster, a friendly snail and a host of other characters
before the audience join him on the final part of his story.
I have to be honest here, I’ve always thought that Pinocchio was one of the worst characters in
the fairy tale lexicon. He is thoughtless, rude, reckless – the boy seems to have a philosophy of
‘let’s hurry and forget the consequences’ and is easily led, not to mention distracted by things
around him. If one of Pinocchio’s ‘friends’ suggested getting a nipple piercing he would
undoubtedly be up for it. I also believe that the whole premise of Carlo Collodi’s story – a father
making a puppet as a replacement for his own son – a tainted love if ever there was one – was
slightly iffy in many respects. So how did I get on with Writer/Director Daniel Winder’s version
of the story? I loved every minute.

Staged as a promenade piece “Pinocchio” worked so well. The script kept both adults and
children entertained and amused, and the songs by Candida Caldicott were quite infectious –
especially the head/hands/knees/arms song. All of the traditional elements of the story that we
know and love were present and lots of extras as well.
We went with Pinocchio to the school room, which involved a lovely piece of audience
interaction, we went to the ‘land of fun’ with disastrous effects for Lampwick – no real spoilers
but imagine Seabiscuit gone to seed – and we joined Pinocchio and his father in the Leviathan’s
stomach.
With the exception of Pinocchio himself, the remainder of the cast play multiple roles in the
show and really throw themselves into each one. This is especially true of Jonathan Mulquin who
produced both a distraught – not great at the whole dad thing – Geppetto followed by the
campest Mr Fox you will ever see. Nick Pack is brilliant as Pinocchio bringing the young puppet
to life superbly being at times a mischievous scamp, contrite frightened boy and obnoxious brat.
Nick demonstrates every facet of Pinocchio’s flawed character superbly. Costumer designer
Denise Andersson has produced some stunning costumes and special credit needs to go out to
Puppet Maker Alicia Britt whose puppets are really beautiful and illustrate parts of the story
wonderfully.
Pinocchio’s tale of birth, disobedience and redemption is really sweet and this production brings
it to life in a fantastic way. Koala Bears are often portrayed as having a wide smile on their faces
– believed to have something to do with their relationship to eucalyptus leaves – and I had the
same smile as I left the St Paul’s churchyard last night after spending some really quality time
with the Geppetto, his son and the sheer magic of this wonderful production.

Review by Terry Eastham
Keen to prove he is as quick and clever as any real little boy, Pinocchio leaves his Pappa far
behind. On a fantastical journey, Pinocchio meets a speaking cat, a dancing fox, a sneaky snake
and a child who turns into a donkey; but as he’s swallowed up whole by a ship-guzzling dogfish
it looks like Pinocchio will never become a real little boy…
Carlo Collodi’s fantastical version of 19th Century Tuscany is full to the brim with travelling
carnivals, talking animals, fairies and foolish puppets.
Pinoccho, by Carlo Collodi in a newly commissioned version by Dan Winder and Candida
Calidcott, the same team who brought you the celebrated and award nominated Alice in
Wonderland and Alice Through the Looking Glass over the last two summers.
Cast
Emma Darlow – Mrs Cat
Nick Howard-Brown – Green Cricket
Simon Kent – Lampwick
Annabel King – Mistress Cherry

Jonathan Mulquin – Geppetto
Nick Pack – Pinocchio
Laura Wickham – Blue Fairy
Dan Winder – Director
Candida Caldicot – Composer
Amber Scarlett – Set Designer
Denise Andersson – Costume Designer & Supervisor
Alicia Britt – Puppet Maker
Benjamin Polya – Lighting Designer
Stefanie Bradbury – Movement Director
Tanja Pagnuco – Summer Producer
Matthew Schmolle – Marketing Manager
Helen Pack – Assistant Producer
Kelly Quintyne – Assistant Producer
SHOW INFORMATION
This classic story will take over St Paul’s Church and Grounds from the 29th July – 29th August,
2015
This show is a promenade production that will take you through the grounds of St Paul’s Church.
Seating is unallocated.
Matinee performances start at 2.30pm on July 30th and August 6th, 8th, 13th, 15th, 20th, 22nd,
27th and 29th.
Evening performances start at 7pm.
Running time: 2 hours 20 minutes including interval.
http://iristheatre.com/event/pinocchio/
Tuesday 4th August 2015

Malarkey at The Cockpit Theatre - Camden Fringe

I will be very brief, because Malarkey is very brief. It is one of those comedy sketch shows that
is so tight, all is complete within the right side of 30 minutes to fit in with the thousands of
shows in this year’s Edinburgh Festival, where it heads to following a brief run as part of the
Camden Fringe.
We start with a garbled introduction from a nervous Iain Gibbons, or rather Iain Gibbons playing
the part of a nervous character. The introduction becomes more nonsensical as it progresses, such
that ‘gentlemen’ is misspoken as ‘German men’, for instance. The sketch thus becomes
increasingly hilarious as the hapless host realises the error, which only compounds his
nervousness, which leads to further errors, and so on.
There is a good variety of sketches – and I must resist the temptation to detail them all – with
a warm, non-threatening level of interaction with the audience. The strength in Gibbons’
performance is not so much in the words but in the acting. There is a hilarious scene when he
attempts to read today’s newspaper, but his right hand, still sticky because of events in the
previous sketch, sticks to the front page. Eventually he resorts to reading half of each page, with
his left hand tearing the paper with each page turn; he only reads the latter half of Cilla Black’s
obituary.
It is, with the benefit of hindsight, quite remarkable that so much was packed into 25
minutes, including ballet and a raunchy dance routine – and if the introduction was garbled, the
final scene is completely indecipherable. It left me in hysterics.

It is with considerable regret that the show was not at least a little longer, as we reach the ‘…
and finally’ sketch only just as we are settling into the show. That said, it is always better to
leave your audience wanting it to be 20 minutes longer than to leave them thinking your show
was 20 minutes too long. At least all of it was actually rather funny. A promising start from Iain
Gibbons: I do hope there’s more to come of the same quality.

Review by Chris Omaweng
Influenced by the silent comedians, Monty Python and Rowan Atkinson, Iain works primarily as
a character actor, having performed for theatre and independent films. Prior to his training in
Paris at Ecole Phillipe Gaulier, Iain spent six years in Cardiff practicing the techniques of
Strasberg, Meisner, Lecoq and Meyerhold, but last year was supported by the Arts Council of
Wales to train with Philippe Gaulier at his Paris school. While in Cardiff Iain trained with Denni
Dennis Company Clowns, Royal Welsh College of Music & Drama, Glamorgan University’s
Cardiff School and Cultural Industries, worked with and participated in workshops with theatre
companies including Spymonkey, Complicite, John Wright, Frantic Assembly, Cardboard
Citizen and No Fit State Circus.
Social Media
Twitter: @iainagibbons
Facebook: /iaingibbonsactor
Malarkey
Producer: Heather Ralph
www.iaingibbons.co.uk
Tuesday 4th August 2015

Horrible Histories Barmy Britain Part 3

Getting children interested and excited about theatre at a young age is very important. If we
don’t get them hooked when they’re young, it’s difficult to get them interested later on. That is
exactly what Horrible Histories does. When I was younger I watched the TV show, and also
read a couple of the books that they’re based on. Going to see it live on stage made me remember
just how brilliant they really are.
The stage version of this popular TV show and book series is performed by just two actors.
They jump from period to period, adding bits of costume for each time setting. Each scene is in
the classic, comic style of the Horrible Histories TV show, and there are interjections of songs
and audience interaction – one poor girl ended up in the Tudor stocks!
The two actors (press performance was Anthony Spargo and co-writer Neal Foster) power
through the show in just 70 minutes, any longer and it would be too long for the children in the
audience.
The show is not only educational, but also really good fun; showing The Great Fire of London
as an episode of The Great British Bakeoff, the Puritans singing a song about how boring they
are, and references to modernisms like Game of Thrones – the line ‘You know nothing John
Snow’ creeping in.
This is a wonderful family show, perfect for the kids during the summer holidays. It is
performed exceptionally by two very talented actors who perform the one hour show to a very
pleased audience.

Review by Elliott Wallis

Horrible Histories Barmy Britain Part 3
Following the major sell-out success of Horrible Histories – Barmy Britain Parts One & Two,
Birmingham Stage Company will return to the Garrick Theatre with a brand new instalment,
Horrible Histories – Barmy Britain – Part Three! from 25 July – 5 September, making it the
longest running show for children in West End history.
From the pens of Terry Deary and Neal Foster, the barmiest bits of British history will attack the
stage, including a special sketch with King John to celebrate the 800th year of the signing of the
Magna Carta.
Will King John be a martyr for the Magna Carta? Party with the Puritans and light up your life
with the Great Fire of London! Clap along with crazy King Charles! Will you see eye to eye with
Admiral Nelson? Does the Duke of Wellington get the boot? Vomit with the vile Victorians and
make a great escape from the First World War.
It’s history with the nasty bits left in!
Running Time: 1 hour
Age Restrictions: Age Recommendation: 6+
Show Opened: 25th July 2015
Booking Until: 5th September 2015
Tuesday 4th August 2015

Secret Theatre Show - Secret Studio Lab

Sometimes as a reviewer, a show is just too mysterious to miss out on and when I was invited to
be somewhere near Canning Town Underground by 7:45 on a Sunday night, and not wearing
heels, well my curiosity was certainly aroused. Arriving with my companion, we were met by a
cheerful chap who sent us across a bridge onto the Secret Island where our theatrical evening
began in fine style.
Now, this is where things get interesting. The Secret Theatre show starts before it begins –
believe me you will understand when you are there – and there is much to see and listen to
before the action ‘formally’ kicks off. So this is where I have a problem as a reviewer. Normally
at this point I would be telling you some of the plot, the characters and the actors but this is a
Secret Theatre Show so I can tell you very little. All I will say is that the show was not at all
what I was expecting, in fact I was really pleasantly surprised when it started as it was a story I
both know and love. Let’s be honest, once it starts and you realise what it is, you will be very
impressed with both the choice of play and the rather unique East London twist that has been
skilfully manoeuvred in. Over the course of a couple of hours, there is love, hatred, comedy and
tragedy in equal measure along with a clash of cultures which has profound effects on the
characters. The very strong cast really put their all into the performance, particularly in the
graphic physical scenes, as the very family-centric tale unfolds around the site, this is promenade
theatre hence the no heels warning.
So, what can I tell you about the show, aside from the hints above? Well, it is outside so, even
though it is summer, make sure you have a cardigan or something as it gets a bit chilly when the
sun goes down, although the fading daylight is a wonderful backdrop to the action itself. This is
a show with a fine cast and Director who really knows how to make the best use of the space
available to deliver a captivating show. The cast are very good not only at delivering a believable
piece of theatre but also at interacting with the audience right from the start. Moving from scene
to scene feels natural and is deftly accomplished by the very engaging cast members so that it
never feels like a move is ‘forced’ or unnecessary. The only criticism about this is the noise that
an audience makes when walking on gravel, which was sometimes quite loud and
distracting. However, on the whole, the ambient sounds of East London added to the realism of
the piece itself.
To summarise then, If you are willing to take a leap of faith into the great unknown and like your
theatre to be immersive then this production by Secret Studio Lab is definitely for you. If you

really prefer to sit in an auditorium looking at a proscenium arch, then do something
extraordinary and go and see it as well, you will be amazed at the experience.

Review by Terry Eastham
The Secret Island at London City Island http://www.londoncityisland.com
London E14 0JU
Monday 3rd August 2015

The Suicide at The Royal Central School of Speech and
Drama

The Royal Central School of Speech and Drama. “The Suicide” by Nikolai Erdman.
Photo Credit Patrick Baldwin
Is Suicide really funny? That’s what you ask yourself as you enter the Royal Central School of
Speech & Drama’s production of Nikolai Erdman’s play The Suicide. The play was written in
the 1930s in the Soviet Union, and was after a closed dress rehearsal banned from being
performed. At Central, this backstory is incorporated into the set, as the actors mill around
nervously on the stage before some Very Serious looking men enter, representing the censorship
board. They lean in, and the play begins.
In darkness, we are introduced to Semyon Semyonovich Podsekalnikov and his wife, arguing
about sausages. Semyon is unemployed and the family is being supported by his wife. After a
grand plan of learning the tuba fails, Semyon despairs and decides he is going to commit suicide.
Unbeknownst to him, his neighbour Alexandr offers his suicide note to the highest bidder, and
absurdly he is visited by one after another trying to convince him to support their particular cause
in his suicide note, because as he’ll be dead he has nothing to lose. The adventure culminates in
act two with a pre-suicide party, where nothing quite goes as planned as Semyon attempts to
drink himself to courage, despite not wanting to die. The audience are also party members at this
point, as two actors wander around the audience with shots of vodka. It is deeply bizarre to see
people root for the death of another, and it’s difficult to sympathise with any of the characters
that do.

The Suicide is intense, funny and deeply sad, with great physicality and quite a few broken
plates, cups and glasses. The play blurs the line between comedy, tragedy and stark realism. The
characters want the same thing – a good life, and for their point of view to be heard. It’s easy to
see why the play was banned in an environment where speech could get you killed – Erdman
was arrested and sent to Siberia, and the director of the dress rehearsal in 1932, Vsevolod
Meyerhold, was arrested, tortured and executed. His attempt to stage the play was used as
evidence against him. With that in the back of your mind, there is something quite chilling about
the play.
The Suicide is beautifully directed by Ben Naylor and Anna Healy, with a stellar cast of
graduating actors that don’t have one weak performer among them. As much as you want to give
praise to all the performers, I have to particularly mention Jonathan Tynan-Moss as Semyon,
who gives a fantastic portrayal with great comedic timing. There is something a bit David
Tennant-esque about him, and there’s no doubt he has a bright future ahead of him.
A wonderful preview of actors that I’m looking forward to see in the West End and beyond.

Review by Tori Jo Lau
Performed by the MA Classical Acting cohort in their final production before graduating
on Thursday 30th July, 2015 in the Embassy Theatre of The Royal Central School of Speech and
Drama
The Suicide is Nikolai Erdman’s infamous Russian comedy which, although banned by Stalin’s
censors and never performed in Soviet Russia, has been hailed as “the greatest play in the Soviet
repertory”. Fizzing with fierce and absurdist satirical energy, The Suicide is also a timely and
poignant reminder of the continued threat of artistic censorship and of theatre’s crucial capacity
to threaten authority through comedy.
http://www.cssd.ac.uk/
Sunday 2nd August 2015

IN SOFT WINGS at Tristan Bates Theatre

Keith Rae and Billy Grenfell
In Soft Wings is the brand new and exclusive work from Hugh Salmon. An incredible piece
of writing put together during Hugh’s recovery following back surgery, when he discovered
the fascinating story of two young rivals from Balliol College, Oxford. The Hon. Billy Grenfell
(Nikolas Salmon) and Keith Rae (Edward Tidy) were wrapped up in a feud during the start of
The First World War, and failed to form a friendship until forced, and too late.
Keith, educated at home in Liverpool, known as a ‘pleb’, and aristocratic boy Billy with
no appreciation for his privileged lifestyle, both attended and left the same college within a
short space of time of each other. Their different values and goals in life created the rift
between them which within Balliol caused distress to not only them but to their fellow peers,
resulting in Keith being talked out of pressing charges against a raging Billy.

Set in 1910, Salmon quickly builds the lives and relationships around the period. Billy and Julian
are just one example of love and care, even more so that they also have ‘brotherly’ love. The
conclusion of the feud between the two students was linked to Billy grieving following the death
of his brother Julian.
The performances of Edward Tidy and Emily Arden (Maid/Perkins) stood out. They both
showed love and care within each of their characters. In my eyes, the scene between Keith
and Perkins at the football match was the scene of the production.
This one-off production took us back 100 years to the day that both men died. On the centenary
of their death, we gathered inside the Tristan Bates Theatre, a small performing studio that
collected an atmosphere of heartbreak, shock and grief and reminded us, that we will never
forget.
I feel honoured to have seen this production and I hope that it will be performed again soon.

IN SOFT WINGS
The first performance of a new play by Hugh Salmon

Tristan Bates Theatre
7.30pm Thursday 30th July 2015
The true story of two Oxford students, Keith Rae and Hon. Billy Grenfell, who fought a bitter
and famous feud at Balliol College but died alongside each other in the same battle on the same
day (30th July 1915).
The thundering line of battle stands,
And in the air death moans and sings;
But Day shall clasp him with strong hands,
And Night shall fold him in soft wings.
(From ‘Into Battle’ by Julian Grenfell, May 1915)
The new play ‘In Soft Wings’ was performed for the first time at the Tristan Bates Theatre on
30th July 2015, the centenary of the deaths of Keith Rae and Hon. Billy Grenfell. Set in 1910,
1912 and 1915 at Taplow Court, Balliol College and Hooge, near Ypres.
Hon. Julian Grenfell – Harry Feltham
Patrick Shaw Stewart/Pickering – Jacob Jackson
Edward Horner/Locke – Joseph Blunt
Hon. Charles Lister/Boutwood/Policeman – Calum Mould
Maid/Perkins – Emily Arden
Hon. Billy Grenfell – Nikolas Salmon
Lady ‘Ettie’ Desborough – Mufrida Hayes
Prince of Wales/Doctor – James Moxon-Browne
Lord ‘Willy’ Desborough – Andrew McDonald
Winston Churchill/Neville Talbot – Sam Sugarman
Herbert Asquith/ Cuthbert Balleine – Mark Desmond
Keith Rae – Edward Tidy
Robert Brandt – James Ruskin
Ronald Poulton – Felix Guyer
Stephen Reiss/Davis/Butler – Varun Sharma
Writer Hugh Salmon
Director Tatty Hennessy
Producer Lucy Martin
Stage Manager Adam Chesnutt
Sunday 2nd August 2015

Impossible: A fantastic night out for all the family

Jonathan Goodwin in Impossible at the Noel Coward Theatre
Photo Credit Helen Maybanks
Having been brought up on Paul Daniels and David Copperfield, I eagerly awaited my first
live magic experience. Taken on an incredulous journey ‘now I’m a believer’!
A line up of magicians from every genre gather on the same stage, introduce themselves in
a cheesy ‘Vegas’ style, teasing what all their individual talents entail. Using the premise of
showing a young boy what magic is really about the collective take turns to show us their skills.
Danger, excitement, humour and thrills are promised and delivered, I spent the evening with my
mouth opening and closing like a goldfish in awe of what was before me.
Jonathan Goodwin, ‘Daredevil and Escapologist’ set the bar high by escaping a straightjacket whilst upside down… and on fire! I think I stopped breathing for a moment, incredible.
Goodwin had fantastic understated charisma and his feats of lying on a nail, (singular – ouch!)
and shooting balloons out of his wife’s mouth and then blindfolded from the top of her head
were prodigious. Just as you thought you couldn’t be more impressed, there’s a twist to complete
the stunt that just blows you away.
Ben Hart is a young and stylish magician with real star quality, this man was born to perform.
His traditional sleight-of--hand magic although not as glamorous as his colleagues, was

charming in its familiarity. Hart’s ease and grace with the public make his interactive tricks
entertaining and enjoyable.

Luis de Matos in Impossible at the Noel Coward Theatre
Photo Credit Helen Maybanks
Luis De Matos had similar traditional tricks but on a larger and grander scale, a real showman,
the embodiment of Copperfield. De Matos creates audience participation at its best. A card trick
involving the whole theatre which involved tearing up paper, passing it around, shuffling it and
throwing it in the air with immense fun and humour. The result was incredible and one of the
many times throughout the evening where you are left completely baffled but
incredibly impressed.
Light relief is provided by the delightful and provocative talents of Chris Cox. His enthusiasm is
boundless and his act is very enjoyable. Cox underplays his skills claiming to be the ‘mind
reader that can’t read minds’. Whatever methods he uses he gets results. A funnier version of
Derren Brown, Cox doesn’t take himself seriously as he studies the body language of audience
members to distinguish their thoughts. A cross between ‘Where’s Wally’ and self-proclaimed
Sue Perkins lookalike Cox is fun to watch.
Damien O’Brien appeared in the opening introduction, but did not perform and sadly the
only advertised female magician Katherine Mills has had to pull out of the show, but the ladies
are well represented through their support of this spectacle. Their presence is particularly
important with the ‘Big Guns’. The utterly astonishing stunts performed by Jamie Allan and Ali
Cook are show stoppers and if I watched them a thousand times I would never figure out how
they did it. The ladies are participant in the most famous of ‘tricks’ with a twist of
modernisation. They are not only traditionally impaled by fiery swords and metal plates but also
cut in half with laser beams and levitated by Jamie Allan and with Ali Cook transported, made to
disappear and be complicit in a 21st century tribute to Houdini’s famous water escape that will
leave you bewildered and stunned.
Disappearing cars, a laser show worthy of a rock concert, pretty girls and incredulous feats.
This ensemble bring the sexy back to Magic. Kudos to the lighting and tech teams this is a show
that can hardly be contained by the venue it is so huge. Give them your imaginations and these
guys will show you the unbelievable. A fantastic night out for all the family that you will be
talking about and trying to understand for days afterwards.

Review by Rachel Borland
IMPOSSIBLE, the biggest magic show in decades is set to thrill audiences in London’s West
End this summer at the Noël Coward Theatre. The show will feature the very best magicians and
tricksters from around the world, fusing dazzling grand stage illusions, up-close-and-personal
magic, cutting-edge technological tricks and death-defying escapology in a fast-paced, breathtaking spectacular for every generation.
Celebrating its global premiere this July in London, where Harry Houdini and the superstars of
illusion stunned Victorian audiences on stage, IMPOSSIBLE will re-establish the UK capital as
the epicentre of innovation and spectacle, hosting the greatest magic show on Earth. Directed by
Anthony Owen, the multi-award winning producer and magic consultant behind Channel 4’s
Derren Brown, IMPOSSIBLE brings eight world-leading performers together live on-stage for
the very first time. Featuring a stunning range of magical artistry, from astonishing acts of epic
proportions to dumbfounding up-close sleight of hand, be ready to be mesmerized and baffled by
these incredible illusionists.
Nothing is quite as it seems…
Listing:
Impossible
Noel Coward Theatre
Show Opened: 24th July 2015
Booking Until: 29th August 2015
Important Info:
Latecomers may not be permitted until a suitable break in the performance.
Evenings: Monday to Saturday 7.30pm
Matinees: Tuesday and Saturday 3.00pm
Saturday 1st August 2015

The Who's Tommy at The Greenwich Theatre

Ashley Birchall as Tommy and The Company in The Who’s Tommy.
1969 was a really great year. Humans landed on the moon for the first time, and The Who
brought out their ambitious double album “Tommy”. Six years later and this concept album was
turned into a movie and in 1992, the show was first produced and performed in the USA. 23
years on and “The Who’s Tommy” is finally back in the UK and running at the Greenwich
Theatre.
During the Second World War, two people meet, fall in love and get married becoming Captain
and Mrs Walker (James Sinclair and Miranda Wilford). As Captain Walker sets of to fight the
good fight, his pregnant young wife keeps the home fires burning. However, all is not fair in love
and war, and Captain Walker’s brother Ernie (John Barr) brings Mrs W the news that her
husband is missing, presumed dead. Go forward five years, the war is over and Mrs Walker and
her son Tommy (Ashley Birchall) are settled in their lives together. Tommy’s mother is still
young and attractive, and has fallen in love once more, when out of the blue, Captain Walker
returns to her, resulting in a fight with horrific consequences, particularly for the young Tommy,
who is so traumatised by what he sees, that he goes into an almost catatonic state of being deaf,
dumb and blind.

Giovanni Spanó as Cousin Kevin and Ashley Birchall as Tommy in The Who’s Tommy.
Shocked by this, the Walkers are unsure what to do. They are supported by their family,
particularly Uncle Ernie and Cousin Kevin (Giovanni Spano) – who have their own reasons to
want to look after Tommy – as they boy grows into a man. On an ‘outing’ with Kevin, Tommy is
in an amusement arcade and starts to play a pinball machine, where he finds he has a talent that
will propel him to international fame and stardom. However, no matter how well Tommy’s life
becomes, his parents continue to search for a cure to his ‘illness’. They turn to various doctors,
quack cures and even illicit substances from the notorious Acid Queen (Carly Burns), but all to
no avail. Eventually, something does happen that fundamentally changes the life of Tommy and
his followers (Danny Becker, Alice Mogg and Scott Sutcliffe) once more leading them all to
question their hopes and desires.
Like most people, I have seen the movie version of ‘“The Who’s Tommy” – though it was many
years ago – and thought it was an amazing film. Before arriving at The Greenwich, I did really
question whether the stage show could be anywhere near as good. I am happy to say that it really
was, in fact in places it was better. Director Michael Strassen and Designer Nik Corrall have put
together a fast paced, slick production that really delivers a superb story from start to finish. The
band, under Musical Director Kevin Oliver Jones, is on stage with the actors throughout, and
bring the music to life in a way that really respects the original score by Pete Townshend. And
what music there is. True rock, runs side by side with ballads and even comic numbers to tell the
story of Tommy in a convincing and compelling way. As with so many iconic musicals, there is
one number that is eagerly anticipated throughout the show, and has to be just right in order for

the production to succeed. For “The Who’s Tommy” this is ‘Pinball Wizard and this production
did not fall short of wowing the audience with its delivery.
Turning to the actors, there is not enough praise available for Ashley Birchall’s portrayal of
Tommy. He is on stage virtually the entire show and, as a character, has an unbelievable amount
of things happen to him during the course of the production. Sitting quite close to the front, we
had a wonderful of view of Ashley’s performance which was totally faultless in every respect.
There was a wonderful physical change in Ashley as the audience saw him with his ailments and
then went into his mind, particularly when singing the highly emotionally charged song ‘See Me,
Feel Me’ which gives voice to Tommy’s loneliness and desire to be ’normal’ once more. A
wonderful performance from Ashley. However, he was not the only one to really give his all and
the entire cast should be applauded for making the show, and Tommy’s story, not only
spectacular but ultimately believable.
So, 46 years after being first released as a concept album, does this new production of “The
Who’s Tommy” deliver? You bet it does. After two hours of fantastic music, wonderful staging
and truly awesome performances, this reviewer left the theatre realising he had just watched an
amazing production of an aged but still compelling show.

Review by Terry Eastham
The Who’s Tommy is staged and directed by award-winning director Michael Strassen with
choreography by Mark Smith, musical direction by Kevin Oliver Jones, design by Nik Corral
and lighting design by David Howe. It is produced by Katy Lipson for Aria Entertainment, Guy
James, and Ilai Szpiezak for Szpiezak Productions in association with Greenwich Theatre, by
special arrangement with Josef Weinberger Limited on behalf of Music Theatre International of
New York. The Who’s Tommy has Music and Lyrics by Pete Townshend and Book by Pete
Townshend and Des McAnuff, with Additional Music and Lyrics by John Entwistle and Keith
Moon.
LISTINGS
WEDNESDAY 29 JULY – SUNDAY 23 AUGUST 2015
GREENWICH THEATRE, Crooms Hill, SE10 8ES
Press Night: Friday 31st July, 7.30pm
Performances: Tuesday – Sunday 7.30pm, Saturday 3.00pm (No perfs 2/4 August)
Tickets: £25, £20 (Concessions), £15 (Previews)
Box Office 020 8858 7755 | www.greenwichtheatre.org.uk
@TommyTheMusical
Saturday 1st August 2015
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Remarkable Showstopper! The Improvised Musical

Philip Pellew, Andrew Pugsley, Justin Brett, Ruth Bratt, Lucy Trodd and Adam Meggido in
Showstopper! The Improvised Musical Photo by Geraint Lewis
Including the two shows which the press were invited to review for this West End run, I have
now seen a total of 11 separate performances of Showstopper! The Improvised Musical over the
last few years, and can vouch for the production’s claims that each and every performance is
entirely distinct and unique. I had mistakenly put down ‘The Improved Musical’ (as opposed to
‘Improvised’) in my diary – this turned out to be a Freudian slip: it’s bigger, and better than ever
before.
Riding on progressively larger waves, the latest of which being a successful Edinburgh Festival
run this summer, the show (for the completely uninitiated) takes ideas from the audience, takes
the most salient suggestions and puts them to an audience vote. The most supported ideas, such
as setting, show title or musicals from which numbers in the show should be substantially based
on, are incorporated into the show. Tweets are invited just prior to the interval for ideas on how
the narrative should progress, and before Act Two begins properly a selection of tweets are read
out, sometimes to great hilarity. One such tweet was more of a complaint than a suggestion,
where a member of the audience took the opportunity to tweet that two ladies in a couple of rows
further forward were incessantly talking over dialogue.
The show was certainly a talking point in the stalls bar at the interval, with numerous people
asking each other, “What shall we tweet?” Dylan Emery as host had an incredible rapport with
the audience from the start, and with his usual professionalism and skill shaped the diverse ideas
put forward for consideration into a relatively coherent narrative. This being totally
improvised, members of the company sometimes catch each other out, often quite boisterously.

The attention to detail is phenomenal – any cracks in the storyline are soon enough either
explained or at least acknowledged. Occasionally Emery rises to his feet, and all action stops
(rather like the Speaker in the House of Commons rising to restore a parliamentary debate to
order), and a point is clarified. This proved particularly useful when the story was being driven
forward without proper context. At other times, Emery intervenes to invite the audience once
again to propose a musical style or decide which way to proceed at a crossroads in the narrative.
The cast are adept at rising to any challenge thrown at them, including singing front page Daily
Mail headlines in the style of the music of ‘Fiddler on the Roof’, or (most astonishing of all for
me) telling a backstory at top speed in the form of a Gilbert & Sullivan-style patter song.
The continual breaking of the fourth wall keeps both audience and cast on their toes – and
therefore it is rigorously engaging from the first note to the big finale. I pay particular tribute to
musical director Duncan Walsh Atkins and his on-stage band, who were magnificent in
supporting the cast so flawlessly and (seemingly) effortlessly.
The humour in the parodying of well-known musical theatre productions may not be
fully understood by those unfamiliar (for instance) with the powerhouse vocals and stretched
vowels of ‘Dreamgirls’ numbers, or the slightly overstated but highly majestic style of songs
from ‘Les Miserables’ – but the storyline is straightforward enough to follow, and nobody comes
out of a Showstopper! performance asking, “What was that all about?”
The range of musical theatre shows selected to base songs on is more than sufficiently broad
for there to be something for everyone to enjoy (there was even a rap in the style of
Shakespearean blank verse). Showstopper! is all the more remarkable given the amount of effort
and thought that often goes into writing scripted musicals. And it works in a larger venue – the
bigger the audience, the greater the range of suggestions, and the wider the amount of material to
work from.
Leaving aside that Cameron Mackintosh is extremely unlikely to produce a show set in a fairy
grotto in suburban Belfast called ‘Puck Off’ any time soon, Showstopper! really should be on
one of those bucket lists as something to experience before you die. Equally tasteful and daring,
it was a joy to see Showstopper! inhabit a West End stage – I hope this is only the first of many
big, bold and boisterous London runs for this production.

Review by Chris Omaweng
Showstopper! The Improvised Musical at the Apollo Theatre
A brand new musical is created from scratch at every single performance of this multi award –
winning show. Each night, audience suggestions are instantly transformed into an all-singing,
all-dancing production with unpredictable and hilarious results! With seven years as an
Edinburgh Fringe must – see phenomenon, four sell-out West End seasons and an acclaimed
BBC Radio 4 series to their name, The Showstoppers have delighted audiences across the globe
with their ingenious blend of comedy, musical theatre and spontaneity. Whether you fancy
Sondheim on a ski lift, or Cole Porter in Poundland – you suggest it and The Showstoppers will
sing it!

The Showstoppers Arrive On Shaftesbury Avenue
Running Time: 1 hour 50 minutes
Age Restrictions: Ages 12+
Show Opened: 24th September 2015
Booking Until: 29th November 2015
Important Info: Includes one 20 minute interval
Showstopper! The Improvised Musical
Apollo Theatre
31 Shaftesbury Avenue, London, W1D 7ES
Wednesday 30th September 2015

Hecuba at RSC Swan Theatre

Derbhle Crotty as Hecuba and Ray Fearon as Agamemnon in Hecuba.
This new version of Hecuba is written by Irish writer Marina Carr. There have been many
new versions of Greek plays produced recently; Medea at the National and the Almeida’s recent
season of Greeks. This new version is very different. The majority of the text is narrative. The
characters narrate the story to us interspersed with small sections of dialogue.
The play opens with Derbhle Crotty’s Hecuba in her late husband’s throne monologuing about
the recent war and sitting surrounded by the bodies of her children. Enter Ray Fearon’s
Agamemnon. The two actors play off each other very well and both give stunning performances.
However, considering this new plays’ main individuality is its narrative text, both Crotty and
Fearon are stronger during sections of interactive text.
Erica Whyman’s elegant staging of the play works surprising well with the style of the text.
Often when the characters are describing physical actions, they aren’t shown. It takes a while as
an audience member to get used to this and not until the execution of Polyxena does the play
move up a level. This is without doubt the biggest moment of the play and is done fairly
stylistically. It is the strongest moment in the text and proves the most memorable moment.

Special mention must go to Nadia Albina’s Cassandra. She gives an outstanding performance
as Hecuba’s daughter and it is wonderful to see her back at the RSC after Merchant of Venice
and Othello.
An oddly written version of the story, simply and beautifully staged, and performed effortlessly.

Review by Elliott Wallis
The story of Hecuba | Royal Shakespeare Company
Hecuba is an ancient Greek tragedy originally written by Euripides around 424 BC. This version
is by Marina Carr.
Cast and Creatives
David Ajao – Nepotolemus
Nadia Albina – Cassandra
Derbhle Crotty – Hecuba (pictured)
Ray Fearon – Agamemnon
Edmund Kingsley – Polymestor
Amy McAllister – Polyxena
Chu Omambala – Odysseus
Lara Stubbs – Xenia/Singer
Director – Erica Whyman
Designer – Soutra Gilmour
Lighting – Charles Balfour
Music – Isobel Waller-Bridge
Sound – Andrew Franks
Movement – Ayse Tashkiran
Hecuba
Swan Theatre
17th September – 17th October 2015
http://www.rsc.org.uk/whats-on
Wednesday 30th September 2015

Break Point Theatre's Flush at the Etcetera Theatre

Break Point Theatre’s production ‘Flush’, offered a misleading title for a show boasting some
really strong elements. The title implies a play about gambling. Even the programme included an
essay on the impact of gambling addiction to our modern society. Despite several poker scenes,
and a lot of shuffling about with playing cards, this did not seem to be what the play was about.
None of the characters seemed to have an ‘addiction’ and the eventual fallout (the rape and
murder of a young girl) seemed to be motivated more by the characters’ violent sexual fantasies
and drug fuelled antics, than anything else. The play is more a nod to ‘The Wolf of Wall Street’
than a gambling addiction tale.
The play packs a hard punch and, at times, is very difficult to watch. This is not a cosy night in at
the theatre: The show offers highly sexualised depictions of City boy esq debauchery complete
with drug taking, at least three simulations of oral sex and a brutal rape scene. It’s ‘in your face
theatre’ but not entirely at its best. The execution was not as slick as it could have been.
The main problem lies with the play itself. As a writer, David Dipper creates some edgy &
darkly humorous dialogue. However, the confusing, nonlinear narrative made the storyline
difficult to decipher. At times I found myself lost as to what was happening. Some tighter
direction could have helped as actors were sometimes left appearing to be aimlessly wandering
about the stage.
Strong performances were the highlight. Grant Reeves, as the psychopathic, ‘Patrick Bateman’
esq ‘Cupid’ and Shane Wheeler, who provided the most multi-layered characterisation as
‘Charlie’, are exciting young actors. Reeves’ psychotic menace was both compelling &
terrifying, making the play incredibly hard to watch (and I mean that in a good way).

Wheeler makes the dialogue zing with darkly comic aplomb. The best scene of the play (also the
best of Alex Chang’s direction) saw his character ‘Charlie’, high on drugs, sporting nothing but
his pants and a pair of Union Jack Socks.
All the actors bring touching moments of real emotion to otherwise highly unlikeable people.
These are vile human beings and the actors play them with relish. Disappointingly the women
were short changed. The only two female roles were bland and underwritten, serving no other
function than as a token ‘sexually frustrated, slightly neurotic’ girlfriend’ and a ‘party girl’ rape
victim. Both actresses did well with what they had and are to be applauded for their courage to
show such vulnerability with the material.
I’d be interested to see how the play settles into the run. Perhaps because it was press night,
the show had a nervy jittery start. This could also be due to a last minute recast of one actor, only
11 days ago. Its testimony to the strength of the cast that I could not tell who this late addition
was – all seemed to be on the same playing field. Whilst there were moments of brilliance from
the actors, I never really felt they fully had hold of the material. Perhaps they would have been
helped if the play had a cohesive arc and a clear objective. I am still unsure as to what the play’s
message was or whether it in fact had one. Worth seeing, if only for the performances and
moments of great dialogue.

Review by Fay Barrett
Break Point Theatre’s debut production in London centres around the story of 5 young adults, all
sinners, all victims. But who has what it takes to really win? Who will cross any line, to get what
they want?
Poker. It’s a game of bluffs, gambles, victories and losses. A bit like life really.
Francis, Charlie and Cupid meet each week to play the game. Francis and Cupid share a savage
secret. And when Charlie finds out, it’s a gun he wants in his hands, not a stack of cards.
Premiered at the Soho Theatre, London, in 2004, Flush takes an uncompromising look at sex,
death and deceit.
Flush
Showing at Etcetera Theatre
above the Oxford Arms
265 Camden High Street
London NW1 7BU
http://www.etceteratheatre.com
Wednesday 30th September 2015

5-star Showstopper! The Improvised Musical

Live improvisation – but a musical? I agree, it sounds ridiculous. It also sounds a bit pants, it
may well be funny, but it couldn’t possibly be a good musical.
There’s nothing about this that should work. The concept is simple enough in theory, the director
(Dylan Emery) allegedly gets a call from the Producer asking for another musical. He gets the
audience to shout suggestions, and ends up with a setting, musical styles and a snappy title, voted
for by audience cheer. The suggestions are then made into a show on the spot by the cast and
musicians, every now and then stopped by Emery who gives direction of what to do next.
Showstopper! is infuriating. It’s infuriatingly good. Everyone involved makes it look like this is
so easy, anyone can do it eight times a week. All you need is a setting (Marks & Spencer in
1884), some musical genres (Avenue Q, Book of Mormon, Dreamgirls, Into The Woods), a
random music style (AC/DC!) and a title: “Making Sparks!” and before you know it you’re
watching a show with strong characters, catchy songs and even a scene where the characters
perform in the style of different playwrights.
And it wouldn’t work at all, if the cast and musicians weren’t so good at it. They communicate
so well that only rarely do you see hesitation or uncertainty, these performers are 100% in tune
with each other. Improvising harmonies can be tricky enough if you have a song you know, but
as you’re making it up is mind-blowing.
But no matter that it’s technically impressive, it’s a blast. Never mind that some things don’t
quite make sense (Mr Marks and Mr Spencer being brothers where one has changed his last

name, for example), but the more absurd, the funnier it gets. Sure, we do end up with a pig joke,
by way of Prime Minister Gladstone appearing and Percy Pig becoming a major plot point, you
can’t quite escape the obvious joke.
And at the end, it all comes together, and the audience leap to their feet in one of the most
enthusiastic standing ovations I have seen in a long time. An absolute must for any lover of
musical theatre, and for anyone who likes laughing.

Review by Tori Jo Lau
Showstopper! The Improvised Musical at the Apollo Theatre
A brand new musical is created from scratch at every single performance of this multi award –
winning show. Each night, audience suggestions are instantly transformed into an all-singing,
all-dancing production with unpredictable and hilarious results! With seven years as an
Edinburgh Fringe must – see phenomenon, four sell-out West End seasons and an acclaimed
BBC Radio 4 series to their name, The Showstoppers have delighted audiences across the globe
with their ingenious blend of comedy, musical theatre and spontaneity. Whether you fancy
Sondheim on a ski lift, or Cole Porter in Poundland – you suggest it and The Showstoppers will
sing it!
Running Time: 1 hour 50 minutes
Age Restrictions: Ages 12+
Show Opened: 24th September 2015
Booking Until: 29th November 2015
Important Info: Includes one 20 minute interval
Wednesday 30th September 2015

PURE IMAGINATION: The Songs of Leslie Bricusse

Cast of Pure Imagination
Despite being nominated for 5 ‘Tonys’ and 8 ‘Oscars’ (winning two on the way), the name of
composer, lyricist, and playwright, Leslie Bricusse is not one that automatically springs to mind
when thinking about musicals and musical theatre. But all that is going to change with the world
premiere of “Pure Imagination: The Songs of Leslie Bricusse” at St James Theatre.
As soon as I picked up the programme I realised that not only did I know Leslie’s work but had
grown up with many of his songs being quite prominent at various stages in my life. For
example, the song ‘Out of Town’ was used as the Sunday afternoon show of the same name that
was on TV from the year of my birth to 1981.
The show celebrates the work of Leslie with fifty one songs taken from a back catalogue of work
that includes Leslie’s pieces written solo through various collaborations and ultimately to
material penned during the massively successful years of collaboration with Anthony Newley.

Pure Imagination Opening Night
The show started, with ‘Pure Imagination’ – currently wowing the crowds at the end of “Charlie
and the Chocolate Factory” – with the cast, The Joker (Giles Terera),The Man (Dave Willetts),
The Woman (Siobhan McCarthy), The Boy (Niall Sheehy) and The Girl (Julie Atherton)

appearing on the steps by the side of the audience and moving down to the stage. Whilst there
was no direct story to link all the songs together, they were sung in segments, often started with a
quick rendition of ‘Pure Imagination’ sung by The Joker, which led onto a small story involving
one or more of the four other singers. All five singers were fantastic performing really well both
in solo numbers and combinations from two to all five covering every type of musical style
possible with some very nifty dancing in places to top off their great performances.
There were some seriously amazing tunes in the first act alone, including lovely ‘mash-ups’ such
as ‘Hollywood Wives’ and ‘Two Timer’ – two songs from a new musical ‘Sunday Dallas’ that
blended so well together you would think they were always supposed to be sung as one. The first
act ended on a massively high note as Musical Director Michael England swapped his grand
piano for a battered old Joanna and the cast treated us to a good old fashioned East End knees up,
including an explanation of cockney rhyming slang with ‘Down the Apples and Pears’. After the
interval, we were back into the swing with some amazing versions of old classics – ‘Goldfinger’
sung as a mash-up with ‘Mr Kiss-Kiss-Bang-Bang’ was superb – including collaborations with
Tchaikovsky ‘The Dream’ and Gershwin ‘Paris in the Spring’ and – a complete surprise to me –
the original theme to the ‘Pink Panther’ with words I never realised it had, and some very funny
acting by the cast.
“Pure Imagination The Songs of Leslie Bricusse” is a night of amazing songs from a highly
talented lyricist and composer, delivered by a multi-talented cast on a stage which looked
absolutely amazing – a line of sheet music going from the stage, over the back video wall and
finishing on the piano. I have one minor gripe though. Since I knew so little about Leslie, I
would have liked a narration in between segments like you get in “Side by Side by Sondheim” so
that I could learn more about Leslie and his life. This is pretty minor though as the entire evening
was a truly amazing experience for any lover of musicals and musical theatre. The show ended
with a truly awesome rendition of the 1964 hit ‘Feeling Good’ and I have to admit, that’s exactly
how I was as I left the theatre.

Review by Terry Eastham
Danielle Tarento presents the world première of Pure Imagination: THE SONGS OF LESLIE
BRICUSSE
“Come with me and you’ll be in a world of pure imagination”
Celebrate the songs of Leslie Bricusse, one of the most prolific and well-loved film and musical
theatre songwriters of our time.
Whether writing alone or forming magical partnerships – including Anthony Newley, Henry
Mancini, John Williams and John Barry – double Oscar and Grammy Award winner Leslie
Bricusse’s music has touched us all in some way.
He has composed over 1,000 songs and written the book, music and/or lyrics for more than 40
musical films and plays over a 60-year career. This heartwarming and uplifting show includes

such favourites as What Kind Of Fool Am I?, If I Ruled The World, Talk To The Animals, Le
Jazz Hot, Feeling Good, Goldfinger and many, many more.
Pure Imagination: The Songs of Leslie Bricusse
Running Time: 2 hours 10 minutes approximately including an interval
24th September – 17th October 2015
https://www.stjamestheatre.co.uk/
Wednesday 30th September 2015

Genesis 生长 at Sadler's Wells - Review

Sadler’s Wells is regarded by most right-minded individuals as the home of contemporary dance
and this week they have an amazing example of the art of dance with Sidi Larbi Cherkaoui &
Yabin Wang’ “Genesis 生长”.
The curtains pulled back to reveal the huge stage dominated by a series of clear perspex boxes in
the centre. Slowly, each of the performers – dressed in white lab coats and masks – started
weaving their way through the boxes counting out loud as they did so. This movement built and
grew and the boxes separated and were moved around the stage, forming a bridge here, an
observation point there, a prison on this side and an escape route on the other. Over the course of
the hour and a half show, various scenes were played out by the dancers – accompanied by some
amazing live music – each complete in its own right but also linked to the scene either side to
provide an overview of the relationship between humanity and the rest of the world.
So, what to say about “Genesis 生长”? In dance, as with a play, I am happiest if there is a clear
story being told with a narrative that starts at point A and ends at point Z, missing few letters out
on the way. However, “Genesis 生长” isn’t that type of show. Whilst there are connections
between each scene, there is no obvious story being told and it is up to the audience to interpret
what they have witnessed. I have to say that going by the animated discussions taking place as
people left the auditorium, the audience were happy to do this.
Overall, “Genesis 生长” was an amazing piece of work with some truly wonderful choreography
brought to life by amazing dancers – Elias Lazaridis, Li Chao, Yin Fang, Kazutomi “Tsuki”
Kozuki, Johnny Lloyd and, making her London stage debut, Yabin Wang – who took dancing to
a new level in their interpretation of the various scenes. There were a couple that really grabbed
my attention and held it spellbound. The first was the almost hypnotic scene with crystal balls.
Starting with just one dancer moving one ball around and building until all of the dancers were
involved and the crystal balls seemed to be moving almost by themselves at times. This was a
truly amazing scene that I can still see in my head whilst typing this.
The music by composer Olga Wojceichowska was a wonderfully eclectic mix of styles with
influences from European and US music added to the traditional sounding Chinese music to

provide a wonderful backing to the dancing. Special credit goes to Pianist Barbara “Basia”
Drazkowska and Mridangist Manjunath ‘Manju’ B Chandramouli sitting in their own perspex
boxes at the back of the stage delivering really great sound for the dancers and audience alike.
In addition to the dancers and musicians, this is a show where the set, lighting and costumes
really are a major part of the show and Liu Kedong, Willy Cessa and Quing Li respectively
should receive applause for their work. The interaction of the perspex boxes with the dancers and
the lighting – providing wonderful shadows and reflections around the stage – really highlighted
the pieces and made the entire show utterly mesmerising from start to finish.
So, to sum up, “Genesis 生长” is not a simple dance production with a nice easy story to follow
from start to finish. It is a complex piece of superbly choreographed dance that by the use of
fabulous music and truly awesome dancers, takes the audience on a journey through their own
imagination leaving them breathless at the final curtain call.

Review by Terry Eastham
Yabin Studio & Eastman / Sidi Larbi Cherkaoui
GENESIS 生长
UK Premiere
Monday 28th & Tuesday 29th September 2015
Commissioned by Yabin Studio, choreographed by Sidi Larbi Cherkaoui and produced by Yabin
Studio and Eastman
Acclaimed contemporary dancer and choreographer Sidi Larbi Cherkaoui and leading Chinese
dance artist Yabin Wang bring the UK premiere of their new work, GENESIS 生长 to Sadler’s
Wells on 28 & 29 September 2015.
The first dance work to have been commissioned from a European choreographer by a dance
artist working in mainland China, GENESIS生长 had its World Premiere at the National Centre
for the Performing Arts in Beijing in 2013, and has since toured throughout Europe. Set to live
music with roots in Africa, India, Japan, China and Poland, GENESIS生长 is a show about
origin. We are born and then we die, and in the meantime we undergo constant testing and
increasing estrangement from the natural world.
The production translates philosophical ideas about life, the pressures imposed on us by society
to perform and conform, into beautiful sequences of movement in which east and west, life and
death, come together.
Sidi Larbi Cherkaoui – Genesis – Sadler’s Soundbites

GENESIS生长 marks the first London appearance of Yabin Wang. She will dance alongside six
other dancers, three from Eastman and three from Yabin Studio, her company. It features an
electronic score by composer Olga Wojciechowska, set designs by Liu Kedong and costume
design by Li Quing.
http://www.sadlerswells.com/
Tuesday 29th September 2015

Empty Vessels at Rosemary Branch Theatre - Review

It’s quite an elaborate set for a small studio space, an outdoor setting, with Roman
columns depicting some sort of large porch or veranda, and a beach directly in front. The set is
deliberately incomplete, with large grey bricks dotted about – the building is a work in progress.
We later discover Empty Vessels happens to be set in a Greek island, but ultimately the location
is a secondary matter: it is the humour in the dialogue that takes precedence.
The comedy in this production is absorbing, and the audience very quickly finds itself drawn
in. Almost immediately Eric (Ben Warwick) wants to know if his friend Travis (Tobias
Deacon), apparently a reality television star, considered himself ‘real’ when the cameras were
trained on him (and his fellow contestants) night and day. “Are you a real person on a fake show,
or a fake person on a real show?” The consideration of what is reality and supposed ‘fantasy’ is
relentless, and eventually outstays its welcome, becoming pedantic as the narrative turns
increasingly fuzzy.
The two lads are joined by Bethany (Fliss Walton), who is ghost-writing Eric’s autobiography,
and Athena (Sophia Hannides), who from what I deduced is a local woman with a belief in
reincarnation. Or, as Bethany described her, a “biker chick with a personality disorder”. That she
is local means she is well-versed in Greek mythology. It would not necessarily follow that all
people living in Greece today would be experts in their own ancient history, but that is the sort of
thing that, in part, the play explores. “Anything is possible,” says Eric, but then, as Bethany
points out, sometimes people want “…a logical explanation to explain the unexplainable”.
The text is, I would imagine, a dream to write about from an academic perspective. The dialogue
is unnatural, insofar as it is written in such a way to maximise comic effect. And it does so very
well – this is the sort of hearty, laugh-out-loud, rolling-in-the-aisles kind of funny. There’s
alliteration in places, plus allusions to ancient philosophies and deities. Questions of morality
and ethics arise several times, and more than once the characters’ words spoken early on in the
play are spoken back at them, like a taste of their own medicine, later on.

While the fantasies expounded in the play are intentionally extreme, the play seems to suggest
that it is better to dream and to have had dreams crushed than not to dream at all. Eric’s capacity
to even imagine quitting his job and taking time out to write a book, even if it is one about
slaying dragons, leads him to find himself doing just that.
Greg Freeman’s script gradually becomes utterly absurd – and kudos to Tobias Deacon as Travis
for spending what must have been a good ten minutes (if not more) saying nothing save for an
almost continual low level growl. It is, however, compelling and entertaining. It’s always good
when a play is flanked by a strong and proficient cast.
Both plot and narrative proceed at a breakneck pace, and as it develops, each character is
revealed to be an empty vessel, as their realities are starkly different from their ambitions,
dreams, hopes – or ‘fantasies’. It’s an intelligent and philosophical piece of theatre, and in its
hilarity allows its audiences to consider our own fantasies, and whether it is reasonable and
beneficial to be bold enough to attempt to make them come true.

Review by Chris Omaweng
EMPTY VESSELS by Greg Freeman
Eric is a fantasy novelist in more ways than one. His year-long writing sabbatical mainly entails
loafing around on a Greek Island, sponging off a friend, sipping drinks with TV celebs and doing
very little writing.
He is living the dream. But he’s also treading a very dangerous line. As part of the research for
his book, he has bought four human souls. Yes that’s right, he’s bought four human souls. Eric
has ventured into the territory of the Gods, and when a Goddess comes calling, the results
are…well, Classic.
The world premiere of Greg Freeman’s brand new play blurs the line between fantasy and
reality. Then rubs it out. But where is the line between a modern celebrity and an ancient Greek
god? And are we only empty vessels, with no soul to sell?
Red Bear presents EMPTY VESSELS
By Greg Freeman
Directed by Ken McClymont
Rosemary Branch Theatre, Islington, 23rd Sept- 17th October
Tuesday 29th September, 2015

Ionesco's The Lesson at The Drayton Arms Theatre

Eugene Ionesco’s iconic play The Lesson – as part of the 1950s French playwrights’ movement
“theatre of the absurd” – has been re-imagined by director Audrey Guo and theatre company
Verse Unbound to explore the political relationship between the powerful and the powerless in
modern day China or at least that’s what I thought before I saw the play. Watching as the
intensity and dialogue got turned up a notch, the stage became a blur with many questions
hanging in the air much like the multi-coloured test tubes hanging from The Drayton Arms
Theatre, where the play was performed.
The audience sat around Frances Jialu Chen’s small stage which was outlined by fish wires; a
member of the production team had to remind audiences to be wary of them. The stage was
minimal with simple props: a dried out carpet floor; two chairs; and a writing board. Floating test
tubes attached to the ceiling were also a curiosity yet it was difficult to truly understand what
they represented in The Lesson’s narrative and China’s political situation.
Ionesco’s play observes the interactions of a professor (Toby Osmond) and a pupil (Kelly Blaze)
during a lesson. The professor’s maid (Roslyn Hill) enters the stage to warn them of the subjects
he chooses to teach, shouting out “philology is the worst!”, yet despite her red flags he ignores
her and continues his lesson. It begins calmly, civilised and almost democratically until the
professor turns on the pupil. Wound up by her ignorance he becomes dictatorial, aggressive and
orders her to be “silent” and in a psychotic rage murders her for no logical reason but that she
kept on interrupting him by saying she had a “toothache”.
Moving from arithmetic to philology, Osmond was tenacious as the professor and showed sheds
of adaptability in portraying a once charming professor converting into a deranged monstrous
murderer as well as a feeble, guilt-driven man. Utterly dedicated to his role, he held onto every
word of Ionesco’s intelligent script.
Blaze was also a breath of fresh air. From the moment her character stepped on stage, she was
immediately likeable and easy to sympathise with. Though her character was unable to subtract

basic numbers, which was mildly irritating, her responses back at Osmond gave a warm and
fuzzy feeling; it was a reminder of how difficult teaching new concepts can be, especially to a
young pupil. Moreover, her portrayal of physical pain that had developed throughout her body,
was also convincing and played a major part in creating an unsettling and disturbing atmosphere
for the theatre.
Yet what about China? Where were the echoes of China’s social political environment
envisioned by director Guo and three other theatre practitioners from Unbound Verse? Perhaps
they were everywhere on the dramatic stage yet I couldn’t see them. It could have been a
timeless metaphor of practically any political situation in history, such as North Korea or Soviet
Russia, and audiences would not have ascertained the difference. For the performances alone,
however, the cast deserved credit for talented acting but conceptually the stage was fraught with
many unanswered questions unfortunately. After the show, I found myself trying to decode and
articulate what I had just seen which isn’t usually a good sign either.

Review by Mary Nguyen
The Lesson
22nd September until 26th September 2015
Audrey Guo and Verse Unbound are uniting to present Eugene Ionesco’s absurd story about a
young, vibrant lady and her increasingly perverse lessons with an erudite old professor and his
trustworthy maid.
Re-imagined as a timeless metaphor for today’s political environment, exploring relationship
between the Power and the Powerless, This Lesson gives an eccentric and thrilling experience
filled with dark sense of humour, the ending is something for you to guess.
The Lesson is directed, designed and produced by 4 female theatre practitioners from China, all
of whom have lived, studied and worked extensively under both the Eastern Socialism and the
Western Capitalism. Using the work of Eugène Ionesco, they apply their perspectives and
experiences from both ideologies to this absurd story, and using their field of theatre expertise,
they wish to explore the stage potential of expressing the essence of politics in one classroom.
Verse Unbound is a London-based art management company that produces theatre with an
absurd element. Xinyi Shen is the founder and managing director of Verse Unbound, who is
dedicated to bringing quality productions and theatrical projects to artists, academic institutions
and art companies from both UK and Chinese theatre industries. For more information about
current international theatrical projects please visit: www.verseunbound.com
Cast: Roslyn Hill, Kelly Blaze and Toby Osmond
Creative
Writer: Eugene Ionesco
Director: Audrey Guo
Designer: Frances Jialu Chen
Lighting Designer: Tan Hua

The Lesson
The Drayton Arms Theatre
http://www.thedraytonarmstheatre.co.uk/
Monday 28th September 2015

Wild Card Botis Seva's InNoForm at Sadler's Wells Review

WILD CARD Botis Seva – InNoForm
Botis Seva‘s ‘InNoForm’ is an enigmatic and energy charged display of the London
choreographer’s work, and a political statement about urban life, race and social status in modern
Britain. Debuting as part of the Wildcard dance demonstration works held at Sadler’s Wells, the
tone of the show is already pre-set before you’ve even taken your seats, with ‘pre-show activity’
held in an adjoining theatre space. We are given headphones through which classical music
plays, and led into a darkened room, where a young girl, clearly in turmoil, slithers and slides
around the murky space, scribbling incoherent babble onto a bed in front of her, and interacting
with a young boy, seemingly tied to a chair in the corner of the room. A broken down television
flickers in the corner, and the image of a well-to-do gentleman is projected onto the wall. What
could the message of this whole initial prelude be? In my opinion, it can be whatever we wanted
it to mean – art has no direct interpretation, no right or wrong – but the goal of the segment is
clear – to warm up the minds of those in the audience, prepare us for an evening of questions and
to perhaps engage with activity we aren’t necessarily familiar with.
We are drawn into Seva’s ideologies from the opening act, where five athletic dancers set the
tone of the first half with eerie movement performed in half darkness, backs turned to the
audience. Immediately we are enticed, yet set on edge. Every muscle in their backs is clearly
visible, writhing and popping. Seva himself has links with Avant Garde, Boy Blue Entertainment
and the Breakin’ Convention, the influence of all of which is felt throughout the performance.
Who we are, where is our place in society and questions of race and equality are all subject
matter which is remarkably portrayed, despite the first half being performed completely
wordless. Nevertheless, our dancers communicate with us remarkably – part krump, part hip-hop
and even some contemporary influences are portrayed as they stomp their message out through
their feet, guttural cries from the dancers echoing around the theatre to accompany it. Primal,
aboriginal, aggressively charged. It’s worth nothing here the dancers’ sheer energy and pure
stamina; a 20-minute segment, performed at high energy and full-out, and not once did any of
their dynamics dip.
A comedic tae-kwon-do inspired section between a pair of performers was a highlight – without
uttering a single word, they portrayed a comedic segment which had us as an audience genuinely

laughing. When your audience is truly feeling something, despite the lack of verbal
communication, you know as a performer you’ve done something right.
The first half ends with an unusual segment where the spotlight is turned on the audience; with
the stage in total darkness, a spotlight randomly picks out faces from the audience whilst a voiceover encourages us to ask ‘who are we… as people…? Our unwitting volunteers were clearly
slightly uncomfortable with this situation, the premise of the idea was well executed. It allowed
us to go into the interval feeling incredibly self-aware: the spotlight had literally been turned on
us.
The second half of the work took a different turn entirely – comedic monologues, portrayals of
‘modern Britain’ and a football hooligan scene were real stand-outs. The group of performers
were all extremely charismatic, clearly passionate about the contemporary themes Seva has
encouraged them to grapple with. Bursting around the auditorium and physically approaching
random members of the audience, once again the rollercoaster of InNoForm took a dramatic
twist as the mood changed entirely.
How does this make us feel? I wondered, as a ‘hoodie’ approached me, grabbing my hand,
uttering ‘hello beautiful! you look gorgeous! If I didn’t have a girlfriend…’ Is this a direct
reaction to what may typically happen on the London streets daily, I thought? If in everyday life
we are approached by a ‘hoodie,’ many of us may cast our eyes a different way and walk in the
other direction. I felt as though in this case, they were attempting to show a different side to the
inner-city London youth of today, all the while challenging stereotypes too – I felt myself toying
with this idea, questioning it, which is exactly what the intention surely was.
The entire execution of InNoForm did just that – it challenged stereotypes, as well as made us
laugh, made us uncomfortable, made us reflect. Seva’s aim is clearly to highlight issues of
equality and race through his extremely talented gift as a choreographer and eye as a director.
It’s wonderful and refreshing to see such powerful work being produced by somebody so young,
and passionate about urban trials and tribulations. Wonderfully executed and passionately
delivered, this was a stand-out segment of the Wildcard demonstration evenings which Sadler’s
Wells supports.
Botis Seva is certainly one to watch.

Review by Louise Czupich
InNoForm challenges the social and political forces that structure young people’s lives in Britain
today. Seva also invites the audience to question the commercialised brand of hip hop culture we
have become accustomed to today, proposing a more thought-provoking and socially engaged
perspective and reminding audiences that hip hop’s roots lie in the quest for justice and truth.
Wild Card – Botis Seva – Trailer (Sadler’s Wells)

Botis Seva said: “The commercialised culture in which we live today means that there is often
little freedom for people to think. I want people to break out of their boxes and be free to see
things from a different perspective. A lot of people who think they know what hip hop is might be
surprised by what they see in my show.”
A Londoner born and bred, Botis Seva has made performance pieces across theatre, film and
local community work with his company Far From The Norm since 2010. At the age of 23, he is
one of the youngest ever guests of Wild Card. Seva has performed at various international
showcases including Breakin’ Convention. He is currently mentored by Sadler’s Wells Associate
Artist Hofesh Shechter.
http://www.sadlerswells.com/
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Absorbing production of Macbeth at The Lion and Unicorn
Theatre

Cordial Production’s Macbeth is a strong piece which is both clearly told and enjoyable.
Director Stuart Clarke’s treatment of the material makes this production of Macbeth very much
his own. Clarke’s creativity emerges in unique moments within a traditional Jacobean setting.
From the start, the intimate size of the Lion and Unicorn is utilised. The Weird Sisters join the
queue of audience members before we are let into the theatre and sit with us, their laughter
building until they launch into the opening scene. This sense of the Sisters manipulating the
events is smartly continued as Act Two begins with the guests at the banquet dancing with the
Sisters while the audience return to their seats: the Sisters seemingly puppeteering the guests’
movements. It is suitably eerie and these details neatly create a world in which we are convinced
of the Sisters all-pervading influence.
As a team, each and every member of the cast does well at rooting each scene in a sense of
place. I’ve seen several productions of Macbeth and this one managed to make the change of
locations between scenes clear without relying on the set to do the work. Again, credit goes to
Clarke for this: a small cast were used at every stage to effectively convey the context of the
stage action and convince us of the wider world in which the scenes were set. Nowhere was this
more apparent than in the scenes of preparations for battle towards the end of the play. The
soldiers’ sense of anticipation as events lead to Macbeth and Macduff’s confrontation was
exhilarating to watch.

As Macbeth and Lady Macbeth, Anthony Cord and Cristina Dohmen do a great job at producing
a passionate relationship which gives their scenes a great intensity. Each of the actors who make
up The Weird Sisters (Rebecca Bell, Karlina Grace and Siobhan Cha Cha) deserve special
mentions. They double as Lady Macduff, a Gentlewoman and Macduff’s daughter respectively
and in these second roles each shows neat characterisation which made these scenes particularly
enjoyable to watch. However, the cast had a range of approaches to dealing with the verse; while
some embraced and emphasised the moments of poetry and heightened language, others seemed
to shy away from these moments.
Slight technical elements detracted from the overall quality of the show – at one point, the
lights were brought up a little too early so that we could see dead characters making their exit
from the stage and in the earlier scenes, slight but nonetheless audible sounds from backstage
were a little distracting. However, these moments were disappointing precisely because of a
desire to stay immersed in what was happening on stage and the strong storytelling.
Overall, this was an absorbing production which was extremely watchable and engaging.

Review by Mary Costelloe
CORDIAL PRODUCTIONS PRESENTS
MACBETH
by William Shakespeare
“By the pricking of my thumbs, Something wicked this way comes.”
Cordial Productions present Shakespeare’s chilling tragedy, Macbeth. Lured by witchcraft, a
great warrior and his formidable lady wife are undone by raw ambition and the most unnatural of
acts – to kill a King. Join us for an intimate portrayal of murder and madness.
“What’s done cannot be undone.”
Stuart Clarke – Artistic Director/Director
Mark Terry – Assistant Director
Nate Gibson – Set Design/Costume Design
Henry Martin – Acting Stage Manager (Actor & Stage Manager)
Steve Culnane – Sound Design
Cast
Stuart Clarke – Macbeth
Cristina Dohmen – Lady Macbeth
John Irvine – Duncan/Doctor
Timothy Weston – Malcolm
Yinka Awoniyi – Macduff/Murderer
Rebecca Bell – Lady Macduff/Weird Sister
JR May – Banquo
Daniel Jackson – Lennox/Murderer
Mehemet Eje – Ross/Murderer

Karlina Grace – Weird Sister/Gentlewoman
Siobhan Cha Cha – Weird Sister/Daughter (of Macduff)
Henry Martin – Various
Listings Info
Macbeth
The Lion and Unicorn Theatre
42-44 Gaisford Street
Kentish Town
London, NW5 2ED
Tuesday 15th September – Saturday 10th October
Tues – Sat 7.30pm Sat matinee 3.30pm
Tickets: £19 (Standard)/£15 (Concessions)
Box Office: 08444 77 1000
www.ticketweb.co.uk
www.lionandunicorntheatre.com
Twitter: @lionandunicorn
Saturday 26th September 2015

The Misbegotten Hope of the Dirty Bird at the Courtyard
Theatre

The family is at the heart of many plays – both dramatic and comedic – and it’s no surprise really
as the tensions within family units can produce an unlimited amount of fun for playwrights and
actors alike to explore. This exploration is done to great effect by Whit Hertford with his fine
play “The Misbegotten Hope of the Dirty Bird” at the Courtyard Theatre.
The play starts with handyman Yakov (Laurence Bourne) giving the audience an insight into
who the dramatis personae are – starting with Peter Sorin (James Beaumont) who is living by a
lake with an entourage of family and friends. Having retired from politics, Peter is hoping to
spend his last years – he is pretty ill – amongst his loved ones. We have his actress sister Irena
(Cheska Hill-Wood) a woman who takes self-obsession to new levels and in the process pretty
much ignores her son Konstantin (Chris Kendrick) a young writer who wants to change the
world’s perception of theatre. In the garden of the house, Konstantin is putting on a play for his
family and the other members of the household, including his mother’s latest boyfriend, the
famous writer Boris Trigorin (Justin Stahley). Unfortunately, Konstantin’s avant garde, deeply
symbolistic, piece, as performed by neighbour Nina (Haeleigh Royall) is a bit too much for the
assembled guests and very quickly descends into farce much to the writer’s consternation.
Konstantin finds this difficult to take and attempts to commit suicide. Luckily he is unsuccessful
and after being patched up by Dr Eugene Dorn (Cameron Robertson), goes in search of Nina
with whom he is infatuated. However, things become further complicated for both Konstantin
and Irena as there is an affection blossoming between Boris and the ambitious Nina, who wants
to escape from her life and become a famous actress. It is all a bit confusing for everyone and

things don’t get any better when we return to the lakeside house two years later and see the
profound changes in everyone’s life.
“The Misbegotten Hope of the Dirty Bird” is a great translation of Chekhov’s play ‘The Seagull’
which left me with a bit of a dilemma. There is a lot of unrequited love and pining for things you
cannot have and a longing for those you had once and, whilst I felt it was a really great and
powerful piece of work, I’m not 100% sure I understood it fully. However, I really think that this
was a failing in me rather than the piece itself and I thoroughly enjoyed the performance as a
whole.
The use of a thrust stage to make the best use of the performance area worked really well, though
from where I was sitting there was a bit of swift head turning needed at times to keep everyone
in view. Writer/Director Whit Hertford kept the narrative moving well and I really loved his use
of Konstantin to not only inform the audience of the passage of time which rather subtly gave us
an insight into the mind of the young writer. And I have to say, whilst the entire cast were very
talented, I was totally blown away by Chris Kendrick’s performance as Konstantin. From his
first moment on stage, where he painted a very telling word on the side, through to the
emotionally draining final scene, Chris delivered a wonderfully impassioned and completely
believable tale of the ultimate in tortured artists.
Summing up then, “The Misbegotten Hope of the Dirty Bird” is not a light play. There is a lot of
humour in the first act – sitting next to Irina and Boris and hearing their comments about
Konstantin’s play was actually hilarious – and the writing is matched by some very fine
performances. You may not necessarily grasp every nuance of the story, but that won’t matter as
you leave the theatre knowing you have seen something pretty special.

Review by Terry Eastham
Dirty Bird
The Courtyard
Venue: Studio
Bowling Green Walk
40 Pitfield Street,
London, N1 6EU
26th September 2015 to 29th September 2015 – 7.30pm
No show Monday 28th September
Price: £12, £10 Concession
Prices available at box office, email or via telephone.
http://www.thecourtyard.org.uk/
Company: Riot Act
Writer: Whit Hertford
THE MISBEGOTTEN HOPE OF THE DIRTY BIRD
or A Meditation on the Proper Use of Firearms in Dramatic Literature
A new adaptation of Chekhov’s dark comedy, “The Seagull” by Whit Hertford which visits the

residents of a lakeside estate where the has-beens, never-haves and the would-like-to-haves
equally wrestle with their own ambitions of greatness and the calamitous ruin of success.
Produced by Riot Act.
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The Birds at The Lounge Leicester Square Theatre

Glenn McCrory, Alice Marshall and Emma Taylor in The Birds
First published in 1952, Daphne Du Maurier’s novelette is probably best known as a film
directed in 1963 by Alfred Hitchcock. It has been adapted several times for radio and in 2009
Irish Playwright Conor McPherson adapted it for the stage. First performed at Dublin’s Gate
Theatre it saw a two hour long play. At the Lounge The Birds is considerably condensed to a
mere 80 minutes. Directed by Adam Morley and starring Emma Taylor, Alice Marshall and
British former Boxing Champion Glenn McCrory in his stage debut.
The play takes, as does the film, the basic story line of the novelette and focuses on the three
characters over a course of time. Nat (McCrory) wakes up after in the house of the then to him
unknown Diane (Taylor) after three days having rested on her floor and haunted by nightmares,
the realisation dawns on him that the nightmares are merely dreams in comparison to what is
happening outside the house. The world is being conquered by birds – who probably due to
climate change – start attacking everything that comes their way. Wondering if there are other
survivors or wonder what is going on, a knock is heard on the door and Diane is forced to
welcome the young Julia (Marshall) in to her house. As the saying goes ‘Three’s a Crowd’,
anxiety forced intimacy and jealousy are becoming apparent plus the instinct of survival
becomes stronger among our three characters as they have to risk their lives by getting out to get
food.
McPherson’s play works very hard on the psyche of not only on the characters but also on his
audience. So much so in fact that a lot of questions are unanswered. Maybe they were answered
in the original two hour run. But it left me somewhat feeling empty. Also I am sad to say, that
this is a very complex play from an actor’s point of view. As brave as Glenn McCrory is to
tackle this character for a first time on a professional stage, he doesn’t succeed quite as he
should. Which sadly brings the entire cast down. Emma Taylor, having played in Sartre’s No
Exit, is no stranger to a play with such intensity and her performances when alone are the

strongest. Especially her conversation to the neighbour. Yes there is an unseen 4th character,
that’s all I’m saying, one doesn’t want to give too much away. It could have been more grasping.
The Lounge is a small intimate venue and there was so much space for tension, but I guess Adam
Morley played it safe. It reminded me a lot of Night of the Living Dead which was loosely based
on another survival novel I Am Legend. So if you are a fan of The Walking Dead, like I am, you
will find this play more than satisfying. But please understand, these are birds, not zombies…
which is more frightening?

Review by Danny Reyntiens
This atmospheric post-apocalyptic chiller is set in a world where society has collapsed and the
birds, for reasons unknown, attack humans at every given opportunity. Three strangers with dark
pasts and many secrets, find themselves thrown together trying to survive this harsh new
world… Hiding in a boarded up house where danger comes from the skies above and also from
within.
Directed by Adam Morley
Cast: Glenn McCrory (Nat), Emma Taylor (Diane), Alice Marshall (Julia)
Listings Information
THE BIRDS
CONOR MCPHERSON
Leicester Square Theatre
6 Leicester Place
London, WC2H 7BX
24 September 2015 to 17th October 2015
Tuesdays-Saturdays 7pm
Box Office: 02077342222
www.leicestersquaretheatre.com
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Never Ending Night at The Vaults

A virus has spread across London, there is chaos and death all around. A small band of survivors
are holed up underground in a bunker, surviving, but not really living.
Enter Never Ending Night, a collaboration between Goatboy Enterprises, Upstanding
Productions and The Actors Temple Studios. Performed at The Vaults in the depths of Waterloo,
the stage is already preset for our story.
The start of Never Ending Night is promising. A man in fatigues and a stern manor guides us into
the entrance. Selecting certain members of the audience for a dressing down we enter with a
smile already on our faces. After decontamination we don on our protective suits and now we are
ready to enter the bunker. The bunker is small, only two stories high with dim lighting.
Here we are treated to different acts formed in several theatre styles. We have simple tableaux,
giving us glimpses into their everyday lives, in contrast to short action scenes. The scenes are a
bare five minutes, often shorter. The best scenes were the beginning and ending, the middle
considerably lagged in cohesion.
It was difficult to place a name to each character, and thus an actor to the character. One of our
main characters is a young dancer, who has been driven insane by her current situation. All she
did was whimper and cry the entirety of the performances, failing to be a sympathetic character,
but rather one that grated on your nerves the entirety of the performance. The characters, and
thus the scenes were repetitive, often a scene would between one female and one male character,
that involved flirting, and inevitably one would reject the others advances causing upset in the
groups dynamics.
The best scene involved the cross-dresser of the group, Lily, and a charming woman, who was a
delight to watch. This scene was powerful, as the young woman helped Lily do her makeup.
Both actors interacted well together, and showed the beauty of friendship in utter desolation.

Due to the surroundings, and sharing a wall with the theatre next door, the ability to hear
dialogue was next to impossible. This made the storyline, and getting to know the individual
characters impossible. There was a steady stream of confusion about which way to go next as we
aimlessly wandered the bunker in search for action. There was no clear beginning and ending to
a scene, leaving us staring awkwardly at the cast as we awaited our next clue as to where to head
next. After heading up and down stairs for over an hour, many audience members gave up and
sat down, watching from a distance.
The ending was enjoyable as it was the first time all the characters came together. As a cohesive
group they decided to leave the bunker and head to Brighton in hope of carving out a life for
themselves.
Immersive theatre is an evolving type of theatre, and it comes with a completely different skill
set required. Never Ending Night has a considerably long way to go, however the premise does
show promise.

Review by Lisa Shaw
Never Ending Night
In the aftermath of the most deadly pandemic the world has ever seen Never Ending Night is a
new post-apocalyptic immersive theatre experience in the depths of The Vaults, Waterloo.
An outbreak of a new disease N3N quickly escalates into a pandemic sweeping the globe and
almost wiping out humanity. Under heavy quarantine a bunker was opened, to provide food and
medical aid to the few remaining survivors.
Locked in the quarantined refugee section they are the only survivors in the vast government
facility, scavenging to survive, creating a makeshift home for their community. Some are still
searching for other survivors…
What if all your hopes and dreams for the future disappeared overnight? What if all the rules you
took for granted vanished? How would you cope?
It is the ability to cling to ideas, people, fears and hopes that often cause the most pain. With the
structures, cultures and institutions of modern society gone, will the unrelenting human spirit
survive triumph? Will they thrive? Will they find a reason to hope?
http://www.never-ending-night.co.uk/
Creative Team
Director: Andy Richardson
Producer: Bonnie Adair
Co-Producers: Alan Boulter & Caley Powell
Associate Producer: Caggy Kerlogue

Cast
Main Ensemble: Bonnie Adair, Tansy Adair, Antoinette Alexandrou, Adam Bone, Nelsy
Casallas, Todor Todorov, Stephen Walker, Thomas Winsor and Alexander Yousri
Supporting Ensemble: Hilary Burns, Lauren Cooney, Lawrence O’Conner, Mark Phillimore
and Alexandra Afryea
Never Ending Night
In association with Goatboy Enterprises & Upstanding Productions
The Vaults, Leake Street, London
Wed 23- Fri 25 Sep, 7.00pm, 7.20pm, 7.40pm
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Moving and genuine EVENTIDE at Arcola Theatre

Eventide by Barney Norris, Up In Arms Theatre. James Doherty (John) & Hasan Dixon (Mark)
Photo by Mark Douet
If you’ve ever had the uncomfortable feeling that life’s passing you by (which, let’s be honest,
we all have from time to time), you’ll be able to relate to Eventide, a new play by Barney Norris
and Up In Arms Theatre, directed by Alice Hamilton. Inspired by the writer’s own country
upbringing, it’s the story of three people struggling to adapt when the life they thought they
knew – and assumed would go on forever – comes to an unexpected end.
In the back garden of a traditional village pub in Hampshire, John prepares for his last day as
landlord; he’s been forced to sell to a chain following the breakdown of his marriage, and is
worried about how the locals will take it. The same day sees the funeral of Lucy, Mark’s best
friend and first love – but he can’t go, because he’s been hired to repair the war memorial she
crashed her car into, and needs the money to pay his rent. Then church organist Liz arrives for
the service, having driven for two hours, as she does every month because she wants to play the
organ but can’t get a gig any closer to home.
The three characters are all very likeable, which makes their struggles much more poignant. In
the early scenes, James Doherty almost steals the show as John, a stereotypical pub landlord with
a beer constantly in his hand and a seemingly endless repertoire of questionable jokes. But as the
play goes on, it becomes clear that John’s jolly, larger than life exterior hides a fragile and
damaged soul, and Doherty captures particularly well the quieter moments when this
vulnerability peeks through. Hasan Dixon also shines as Mark, particularly in the second act as
he begins to realise maybe he is good enough to be loved after all, and – in a reversal of roles
from Act 1 – is finally able to dispense a little advice of his own. The trio’s completed by Ellie
Piercy, who gives a wonderfully sympathetic performance as church organist Liz; her kind
nature and obvious deep dissatisfaction with her life mean that her terrible habit of talking too
much and putting her foot in it is easily forgiven.
The power of Eventide is that it’s totally real. It’s not just the characters, who are very easy to
relate to as people, or the rural setting, which is brilliantly evoked; though we never leave the
pub garden, we can picture the interior (’sweat and dogs’) and the nearby stately home. We can
even feel the sense of community, despite never seeing any other people. But more than that, the
story itself is firmly fixed in reality, and doesn’t always go in the direction you might expect.

Don’t expect everything to be neatly concluded at the (rather sudden) end of the play, either –
unfortunately, life just isn’t like that, as much as we might all want it to be.
Each of Eventide’s three characters is dealing with their own individual loss, whether it’s a
person, a business or simply a way of life. And each is very good at advising others on how to
live, but not so good at practising what they preach; as Liz wisely observes, ‘it’s hard to get
things right while they happen to you’. But all three, at some point, offer up the same lesson to
the others: don’t let life sweep you along. Take a chance, seize control of your own destiny, and
stop dwelling on the past – but at the same time, respect the background and history that have
brought you here, and made you the person you are. That important and inspiring message,
which we all need to hear now and again, runs through the very heart of this moving and genuine
play.

Review by Liz Dyer
Up in Arms and Arcola Theatre present in association with The North Wall
The world première of EVENTIDE By Barney Norris
Directed by Alice Hamilton
Designer James Perkins
Lighting Designer Simon Gethin Thomas
Sound Designer George Dennis
Producer Chloe Courtney
Cast: Hasan Dixon, James Doherty and Ellie Piercy
EVENTIDE
23rd September – 17th October, 2015 at Arcola Theatre
Then on national tour until 14 November
Arcola Theatre
24 Ashwin Street
London E8 3DL
https://www.arcolatheatre.com/
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Arms and the Man in the Judi Dench Playhouse Questors
Theatre

Bernard Shaw’s Arms and the Man may not seem the most obvious or commercially profitable
play to revive in the 21st Century, being set during the long-forgotten Serbo-Bulgarian War of
1885, but the themes of war satire and over-Romanticised behaviour in war are still strikingly
prevalent today.
This production chooses to emphasise this by showing projections of various depictions of war
on the floor in the opening moments and during scene changes. You’re never left in any doubt
that any of the social commentary being made, despite being delivered in the linguistic style of
the time, was now irrelevant.
A loose idea of the plot is that a wealthy Bulgarian, Raina (Claire Durrant) is interrupted in the
night by an enemy soldier, the endearing Serbian Captain Bluntschli (Simon Rudkin). They form
an unlikely bond whilst discussing the downsides of war, and various comedic moments play out
when an unfortunate coincidence occurs. The second act then focuses further on the rest of the
family in the household, and how this chance meeting – and the war – affects them. The use of
farcical comedy is rife, and events escalate until what can only be described as a ‘love pentagon’
(rather than triangle) emerges.
The author’s use of satire is heavily directed at the effect of war on a family. One character,
Sergius (Christian Search) is excessively buoyed by his military service and plays a
stereotypical, egotistical Major from the era (think Stephen Fry in Blackadder and you’re not far
from this portrayal). When he’s later foiled in not only his working life, but also his love life and
social position, the traditional fall from hubris is most entertaining to watch. Some of the plot
points that seemed throwaway and random in the first act play a role in the final scenes, so it’s
worth sticking with.
As mentioned, the main plot device in the show is that of radical coincidences happening to
produce humour. This is not a piece to be taken entirely seriously – the script is delivered with an
almost pantomime-esque tone by all concerned, well aware that their respective character is
ridiculous in some way. Some of the jokes fall slightly flat but the moments of dramatic irony
(when the audience knows something the character doesn’t) are written and delivered
sensationally.

The staging is nicely elaborate for a small production and the cast make good use of the ample
space given to them – scene changes were smooth, with stage hands working during
accompanied gaps, and the cosy theatre meant acoustics were good enough for old fashioned
speech projection without the use of microphones. There were a few small problems on the night
with lighting effects and whatnot – at one point the actors performed in darkness for two minutes
before the lights came up – but small issues such as these will no doubt be ironed out as the run
progresses. The first act is largely a set-up for the eruption of hilarity which occurs in the second
act. This was reflected in the actors’ performances, which were adequate at first but grew in
confidence once the action got going. Particular mention must go to Wendy Megeney as
Catherine, delivering a wonderfully funny turn as Major Petkoff’s (Robin Ingram) despairing
wife.
If you’re in the area then get along to see this delightful play in Ealing. I certainly learned a lot
about a period of history I knew very little of. By finding comedy in the most unlikely of
scenarios, there are plenty of giggles to be had along the way.

Review by Ash Benzaiten
The Questors present
Arms and the Man
by Bernard Shaw
Shaw’s glittering comedy of love and war
While young Raina dreams of her dashing fiance’s heroism on the battlefield, a suave Swiss
mercenary climbs through her bedroom window, scorning military glory in favour of chocolate.
His appearance provides a lesson in the realities of both war and love, and changes her life.
Shaw’s satire on militarism is also an unconventional love story and a comedy of fin-de-siecle
manners.
Brilliantly witty, and at times almost farce, with a household full of hilarious characters, this is
one of Shaw’s liveliest and most enjoyable comedies.
Suitable for ages 10+
Contains limited smoking on stage, a few loud bangs and a single lighting flash
Directed By: Steve Fitzpatrick
Written By: Bernard Shaw
Produced By: The Questors
Featuring: Claire Durrant, Wendy Megeney, Juliet Vaughan Turner, Simon Rudkin, Artur
Mrozek, Sandeep Bhardwaj, Robin Ingram and Christian Search.
The Questors present Arms and the Man
25th September to 3rd October 2015
in the Judi Dench Playhouse

Questors Theatre
12 Mattock Lane, Ealing W5 5BQ
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Crex Theatre’s production of The Kitchen Sink

The Kitchen Sink is one of those plays that could be done very well, or very badly. Filled
with disjointed dialogues and unfinished sentences, Tom Wells’ script is deliberately
naturalistic. Performed as well as it is in this Crex Theatre production at The White Lion, both
what is said and what isn’t are equally important. What on paper looks like a very dull script,
with too many ums, errs and pauses, beautifully comes to life through a skilled cast.
It’s the lifelike nature of it all that makes this play surprisingly riveting. All of the cast members
are similarly aged. It is necessary to overlook this in order to grasp who is whom: there’s Mum,
there’s Dad, their son, their daughter, and their daughter’s on/off boyfriend. The narrative spans
the space of almost a year, starting in early spring and working its way through to Christmas. In
just a few months, there are an incredible number of changes in this Yorkshire family’s lives. By
the end, the audience remains unsure what direction the characters’ futures will go. The play is
subtle, save for a few outbursts (each character has one), and with all the action resolutely set in
the family kitchen, it relies on the dialogue to flesh out details of what goes on outside this one
room.
Given the play’s title and setting, Martin (Jo Allan), the man of the house, is very unaggressive
and not very shouty at all, even when wife Kath (Olivia Race) yanks his ‘tea’ (what some call
‘dinner’, others call ‘supper’, and still others call ‘tea’) away from him in order to get his
attention. Kath is one in a million: a woman who can get between a man and his tea and emerge
unscathed. She’s a loving and deeply caring mother; I would have loved to have had such an

understanding and sympathetic parent. Billy (Sam McKay), their son, is very likeable, even if he
is a self-confessed ‘wimp’ – I got the impression he was a ‘chip off the old block’, as it were.
Sophie (Emilie Aspeling), Martin and Kath’s daughter, finds herself depressingly (from
her perspective, at least) assisting her father’s milkman duties, at least as a temporary measure,
after her seemingly unstoppable ascent to ju-jitsu success hits the floor following an outburst that
landed her examiner in casualty. Needless to say, she did not pass the examination. The coastal
erosion being sustained in this seaside town in Yorkshire acts as a metaphor for the
disintegration of Martin’s milk float, however, and when it is a write-off after it breaks down yet
again, the toll it takes on this quarter-century milkman is clearly heavy.
It’s in the character of Pete (Rob Collins), however, that we see both hilarity and depth of
emotion in equal – and bountiful – measure. He is not the most confident of people, and his
gentle approach in trying to woo Sophie is repeatedly given short shrift until he is finally told to
“f*ck off”. He remains civilised and gentlemanly to the end, to his credit. An orphan, he was
raised by his gran, and he is as brave and strong as could be expected of anyone when his gran
passes away. Even here, though, there’s wit: she got her wish to be buried on top of her late
husband granted, because, Pete reveals, “she preferred being on top anyway”. He’s incredibly
kind: his response to Sophie’s retort was to fix her parents’ kitchen pipework and continue to not
only try to speak to her, but do so with courtesy and respect. I found Collins’ portrayal of Pete
truly touching – Pete came across as an earnest and honest young man, simply trying to do the
best for himself: nothing more, and nothing less.
As a relatively new work, The Kitchen Sink stands apart from a lot of plays written in the last
few years. There is no railing against the Government of the day, no grandiose vision of the
future, no overarching moral message to take away, and no postmodern philosophy to consider.
A humorous, if slightly quirky, piece of theatre, its lack of sensationalism helps to set it apart.
Sometimes riotously funny, sometimes almost tear-jerking, but always believable and heartfelt. I
did not like it. No. I loved it.

Review by Chris Omaweng
With sequins, couscous, and lollipop ladies, Tom Wells’ depiction of a family in Withernsea,
Yorkshire is funny and touching in equal measure. Kath’skitchen sink is leaking, Martin’s milk
float is falling apart, Billy’s portraits of Dolly Parton are a little revealing, and Sophie’s dreams
of becoming a ju-jitsu teacher are disappearing down the plughole. With an original score by
Jonathan Packham and a detailed kitchen design by Sarah Booth, Crex Theatre’s production
balances the delicate humour and drama inherent in the script.
Crex Theatre’s team of young graduates is excited to bring The Kitchen Sink to the Barbican’s
doorstep from the 24th September until the 2nd October. Following a previous run of sell-out
performances to great critical acclaim, The Kitchen Sink promises to be an evening of heartfelt
and hilarious comedy-drama.

Dates
Press Nights: Thursday 24 or Friday 25 Sept, 19:30
Thursday 24 Sept – 1 Oct (ex. Sun. 27), 19:30
Saturday 26 Sept 2015, 14:30
Friday, 2 Oct 2015, 19:00
Duration: 120 minutes, including a 15-minute interval
The White Lion
37 Central Street
London, EC1V 8AB
Saturday 26th September 2015

The Sweethearts at Finborough Theatre

Jack Derges and Jack Bannon in The Sweethearts
I recall a conversation I once had during the 2012 Olympic Games in London with a couple of
Army soldiers who were patrolling sporting venues, because a private security firm had bitten off
more than they could chew, and failed to deliver. Only half-jokingly, they thought the charity
‘Help for Heroes’ could do nothing for them, because they did not consider themselves ‘heroes’,
just personnel fulfilling contractual obligations, working for a firm. “Fair enough,” said one,
“it’s f*cking risky, but at the end of the day, it’s still a job.”
The Sweethearts considers this point in some depth, with an appropriate balance of wit (or,
rather, Army banter) and gripping drama. A tent in Camp Bastion is physically transformed into
sleeping quarters for a visiting pop group, The Sweethearts, a female trio; the tent metaphorically
becomes a cauldron, with the strong personalities of the troops combine with the equally strong
personalities of the band members.
Military operations mean a concert to be performed by The Sweethearts is postponed, and
while both soldiers and singers wait it out, an awful lot about the characters’ personal
circumstances is revealed. The lead singer, Coco (Sophie Stevens), threatens, in the words of her
animated and diva-like bandmate Helena (Maria Yarjah), “to do a Robbie Williams” on the
group. The Commanding Officer, Captain Thomas Nicholls (Stevie Raine) later scolds Coco for
being so shallow.
I am in agreement with Coco, however: the celebrity lifestyle of endless photoshoots and
constant globetrotting is indeed largely meaningless. I couldn’t help being in sympathy with her,
not least for being on the receiving end of a dressing-down (in more than one sense of the word),
and if the paparazzi are indeed on her toes, and her every move and outfit analysed both in print
and online, I can’t blame her for wanting to do something else with her life.

Maria Yarjah, Sophie Stevens and Doireann May White in The Sweethearts
This is, however, just the surface. The issues explored in this play come quickly, one after
another, perhaps not quite the ‘shock and awe’ that the Bush Administration meant. The soldiers
are almost always having to come to terms with losing one of their own during skirmishes or
ambushes. These losses are compounded by close shaves while on operation, and
correspondence from home is sometimes in the form of Dear John letters. Surprisingly, it is
Nicholls, the oh-so-strong leader, almost worshipped by his subordinates, who ends up the least
able of the soldiers in the room, to cope with bereavement.
Still, it’s an unexpected delight to see the band members struggle with even being in Afghanistan
at all. The high temperatures are affecting their make-up, y’see. Chortling aside at their
apparent vacuity, even this can be looked at from different angles – are they being ridiculous or
sensible? After all, if they are due to perform to thousands of soldiers, are they not right to want
to look their best for their audience? There is so much that is not straightforward in this play: an
instance of hair-pulling, for example, would rarely be justified in Blighty. But what about a
military base, where failure to follow a Commanding Officer’s orders is gross insubordination?
While there are no weak links in the cast to report, I found both Laura Hanna’s Corporal
Rachel Taylor and Joe Claflin’s Private David Robins especially compelling. Taylor’s dislike of
The Sweethearts, and of chart music in general, is palpable; her reactions, expressions and
responses as she shares a confined space with the pop stars, having been tasked with overseeing
their security, had me equally intrigued and amused. Robins may have begun as being derided,
particularly by Lance Corporal Mark Savy (Jack Derges), but emerged at the end of the play
more of a man than even his Commanding Officer.
Well-paced, even when events took a more serious turn, it’s a show that left me with more
energy coming out of the Finborough Theatre than when I went in. This show took me by
complete surprise.
I had expected a story about a band that goes to Camp Bastion to perform a concert. I got that,
plus a whole lot more besides. A riveting production, a first-rate cast, a strong script, and a
credible storyline, The Sweethearts provides an insightful look at life on the battlefield. This is
theatre as it should be: absorbing, perceptive, and above all, entertaining.

Review by Chris Omaweng
The Sweethearts by Sarah Page
22nd September to 17th October 2015
http://www.finboroughtheatre.co.uk/
The World Premiere
“These charity gigs are always in bloody awful countries. I wish someone would fight a war in
Marbella. I wish there were starving people in bloody Hawaii.”
A world premiere, originally seen as a staged reading as part of Vibrant 2014 – A Festival of
Finborough Playwrights.
Coco, Mari and Helena are The Sweethearts, a manufactured girl band who are rarely off the
front page of the tabloids. In need of some positive publicity, they travel to Afghanistan to do a
special gig for the troops at Camp Bastion before the base is handed over to Afghan officials. A
group of battle weary soldiers, chosen to protect these three beautiful celebrities, eagerly await
their arrival. But when there’s an attack on the base, The Sweethearts and the soldiers are thrown
together and forced to wait it out in very close quarters…
Marking the first anniversary of the departure of British Troops from Afghanistan after a thirteen
year campaign and the deaths of 453 British service personnel, The Sweethearts is a new play
about the people we choose to make into our heroes and how we tear them back down…
Suitable for ages 15+
Production Team
Directed by Daniel Burgess
Designed by Alex Marker
Lighting by Paul Comerford
Sounds by Edward Lewis
Presented by Announcement Productions and Raise Dark Theatre company in association with
Neil McPherson for the Finborough Theatre.
Cast: Jack Bannon, Joe Claflin, Jack Derges, Laura Hanna, Stevie Raine, Sophie
Stevens, Doireann May White and Maria Yarjah
Thursday 24th September 2015

Phoenix Rising D H Lawrence Son & Lover

I have to be honest and admit that, I have never read any of D H Lawrence’s books, nor seen and
television or film adaptation. And yet I seem to have grown up knowing the name. His most
famous novel ‘Lady Chatterley’s Lover’ is still considered a little risque even these days.
However forgetting the notoriety, what was the man himself like? Well thanks to writer
Campbell Kay and his lovely work “Phoenix Rising D H Lawrence Son & Lover” at the Tristan
Bates you can find out more about the man behind the headlines.
Set in the year 1928 Lawrence (Paul Slack) is living on an island in France with his wife Frieda,
and has received a letter from one of his childhood friends, David Chambers. As he sits and
starts to write a reply, Lawrence starts to reminisce about his life from birth to the death of his
beloved mother when Bert (short for Herbert the ‘H’ bit of D. H. Lawrence) was only 25. Over
the course of the play, Lawrence describes his life growing up with a father working down the
Nottinghamshire pit and a mother who many believed may have married beneath herself. His
time at school – where he was bullied for not being a ‘real’ boy and preferring talking to girls to
playing football – before he left the local and won a scholarship to the local Boys High School.
Onwards through more of his life, the horror of performing a recitation in front of the Sunday
School, then the moment he met Jessie Chambers and her family at Haggs Farm. We learn of his
devotion to Jessie walking 8 miles there and back to see her – and help her with her schooling –
and the relationship between them. We travel with Bert through his early life as he left childhood
behind and trained to be a teacher, with Jessie still a major factor – despite the misgivings and
negativity of his mother – and into his first job at the Davidson School in Croydon. The story
ends with the publication of his first novel and the death of his mother which totally devastated
Lawrence leading to him becoming very ill – he was to describe this period as his ‘sick year’.
It is easy to forget that notorious people were once children with all the hopes and fears that
childhood brings, but “Phoenix Rising D H Lawrence Son & Lover” manages to humanise Bert
beautifully. First performed in 1985, this is the third version of “Phoenix Rising” and
Writer/Director Campbell Kay has put together a superb piece which really brings the author to
life. To give you an example of how much I enjoyed the work, I saw it last night, read the script
on the way home and am listening to the audiobook as I write this piece. I really feel that I know
so much more about D H Lawrence now – a man that was not initially not that confident and was
brought up in a household where his mother was a completely dominating force and a father that
probably thought he was a failure for not going down the mines. There is humour and power in

the writing and although there are some things hinted at, and a quite shocking revelation at one
point, it is ultimately a very human and moving piece of work
Paul Slack is superb in the role, not only managing to bring the story to life but doing so in such
a way that he needs no other people on stage to convey the various characters within the
narrative. I was particularly impressed with the way Paul’s entire persona changed – not only in
voice but also physically – during the various interactions with other people. This was
particularly true in the first act, when Paul changed from Bert to his very drunken father so well
it was as if there had been two actors on the stage. A masterpiece of acting talent on show.
All told then whether you are a fan of D H Lawrence or, like me, merely know the name
“Phoenix Rising D H Lawrence Son & Lover” is superbly written and beautifully acted and a
truly marvelous show.

Review by Terry Eastham
Phoenix Rising D H Lawrence Son & Lover
Written and directed by Campbell Kay, Phoenix Rising D H Lawrence Son & Lover presents a
fresh take on Lawrence’s early life. In a series of animated snapshots, Paul Slack as
D.H.Lawrence reflects on the events and personalities which shaped his early years including the
stormy relationship between his parents; his own, frequently miserable, schooldays; the
happiness he found with the Chambers family; his work as a schoolmaster and the beginnings of
his literary career.
Tue 22 Sep – Sat 17 Oct, 7.30pm / 3.30pm
http://tristanbatestheatre.co.uk/
Thursday 24th September 2015

Dinner with Saddam at The Menier Chocolate Factory

Dinner With Saddam, I thought, until its dying moments (and yes, there’s a pun in
there somewhere), can’t be accused of not delivering what it claims. Then Saddam Hussein
(Steven Berkoff) promptly leaves, having received a tip-off that the Western intelligence
agencies have tracked down his current location, such that it becomes Dinner Without Saddam.
The style of humour in Anthony Horowitz’s script is not for everyone, as evidenced by members
of the audience in the interval who raved about the first half… and others who make their
polite excuses and made their way out on to Southwark Street. The second half is, perhaps
inevitably, more morbid than the first, so if it’s genuine comedy you’re after, well, the show’s
title would, I think, dissuade all but those with a particularly macabre sense of humour.
The humour is rather warped, but so is the humour of many who have served in the Armed
Forces. I suppose when they have come face to face with war, death and destruction, an
elongated fart must be hilarious – and a sign of the freedom they can enjoy away from the front
line. I can imagine, too, the terror (a deliberate choice of word in this context) a suburban Iraqi
family must have felt when they are given just minutes’ notice that their Glorious Leader intends
to enjoy dinner at their house. It is the sort of thing the real Saddam liked to do.
It surprised some people in the audience that the show started as a comedy. It loses its way as
it goes on, but still holds the audience’s attention. It’s a bit like the psychology behind
Christmas cracker jokes: they are deliberately written in such a way that everyone is united in its
mediocrity. I doubt very much whether this show was deliberately written badly – indeed, there
are a few decent punchlines, including a self-criticising line from the man of the house, Ahmed
Alawai (Sanjeev Bhaskar), knocking the acting profession for its pretentiousness. Another one
quotes George Galloway’s infamous praise of Saddam, saluting “your courage, your strength,
your indefatigability”. This play is bearable and uncomplicated.

I do think, though, that it’s rather pedestrian in places. In the first half, particularly, one could
have zoned in and out at leisure without too much narrative being missed. The love between
Sayid Al-Madini (Ilan Goodman) and Rana Alawai (Rebecca Grant), Ahmed’s daughter, is –
well, Western – Rana is, by arrangement, betrothed to Jammal (a highly convincing Nathan
Amzi). The family ties followed by ‘shock and awe’ tactics of the Bush Administration (and,
truth be told, the New Labour Government too) meant the love story broadly parallels Romeo
and Juliet. There are twists and turns (one of which I thought was too convenient, and lazy) but it
boils down to this: if only Sayid wasn’t Shia (the Alawai family is Sunni) – “a rose by any other
name”, and so on.
Steven Berkoff’s Saddam is an authoritative figure, the commander in chief who is so highly
ranked he does not need to shout his orders – when he raises his voice, it is because he is
passionate about his vision for his country, and truly believes he has done the right thing.
Sanjeev Bhaskar’s Ahmed is energetic and exhausting to watch (in a good way); I don’t think
I’ve seen such wild hysterics and panicked reactions since John Cleese in the lead role in BBC
Television’s Fawlty Towers.
It tries too hard to be both a comedy play and a political drama. While I did find myself
chortling away on occasion, I can only echo the sentiments of Saddam’s second in command,
Colonel Farouk (Ilan Goodman), who remarked that it was not as spicy as he would have liked.
Farouk was talking about the dinner. I am talking about the show.
Dinner With Saddam is a tad too safe. It could have been bolder. There are attempts to
present Saddam as someone who faces similar domestic problems that any other family man can
identify with, immediately followed up by talk of how he dispatched those who were brave (or
naïve) enough to voice an opposing viewpoint. Still, the show demonstrates well that the
economic sanctions placed on Iraq by the international community affected the general
population of Iraq far more than it hindered Saddam and his inner circle. There’s also something
quite British about Ahmed’s determination to keep going as normal in the face of aerial
bombardment…

Review by Chris Omaweng
Dinner With Saddam
So what happens when Saddam Hussein turns up on your doorstep and announces he is staying
for dinner?
Political and personal issues are top of the menu, but behind the kitchen door something else far
more sinister is cooking…
This is the world premiere of Anthony Horowitz ’s new comedy. Anthony is a hugely successful
and prolific writer. He is the author of over 40 books including the best-selling Alex Rider series,
the recent Sherlock Holmes novels, The House of Silk and Moriartyand the forthcoming James
Bond novel Trigger Mortis. For TV he has written for Midsomer Murders and also created
Foyle’s War.

Listings Information Dinner with Saddam
Venue: Menier Chocolate Factory
Address: 53 Southwark Street, London, SE1 1RU
Press Night: 22 September at 8pm
Dates: 10 September to 14 November, 2015
Times: Tue – Sat 8pm, matinees Sat and Sun 3.30pm
NB No performances on 13, 20 & 27 September
Additional performances on 14 & 21 September

Cream Pie at Camden People's Theatre

Cream Pie, which played at the Camden People’s Theatre as part of the feminist theatre festival
Calm Down, Dear 2015, is about porn. Moreover, it’s about the unstoppable, ferocious porn
industry that exists to fuel our every desire. As one of the many verbatim interview segments
revealed: ‘if you can have sex on it, in it, or with it, there is porn about it.’ CrossLine Theatre
have devised a response to the insatiable 21st century porn machine, and ask more questions than
provide answers, generating much thought-provoking discussion in the bar afterwards about a
supposedly taboo subject. What do women want from porn? What is feminist porn? What are
the dangers associated with porn?
Using documentary-style verbatim monologues alongside hilarious, stereotypical porn scene reenactments (complete with banana, cream, whip, blow-up doll…you get the idea), Kara
Chamberlain and Natalia Knowlton have deftly weaved together a smorgasbord of stories,
opinions, insight, and satire to amuse, titillate, and challenge.
Confident, bold, and unassuming, this one-off scratch production bravely tackles a traditionally
private, taboo issue (that of sexual fantasy and desire), and in bringing this subject into the public
arena, ensures that the very roots of feminism – and femininity – can be explored.

Review by Amy Stow
Cream Pie
Presented by CrossLine Theatre
18+
Porn is a massive industry with seemingly no borders or limitations. If someone thought they
could have sex on it, in it, or with it, there is porn about it. Porn gives us patterns of what sex
“should be” or what should be “sexy”. But is anyone really being satisfied?
Cream Pie explores porn at its tackiest: a pizza man, a girl’s night in, and a bit of ‘slipping into
something less comfortable’. With elements of absurd physicality, object theatre, and verbatim
content, Cream Pie parodies a few of the classic genres: heterosexual porn, ‘girl on girl’, BDSM,
and unique fetishes. As the show goes on, the biggest question is: will the ladies actually get a
chance to climax? Or are they going to be faking their way through the whole thing?
What do people really want to see in the porn they watch? What really gets people going?
Verbatim interviews included in the performance will shed some light on what gets the general
porn-watching public hot.

About the company
CrossLine Theatre is Kara Chamberlain and Natalia Knowlton. They explore where performance
and gender-based issues intersect:
They believe that femininity and masculinity are a spectrum.
They create theatre from a woman’s perspective.
They question the society we live in and how social norms and traditional ideals limit us.
They hope their art can inspire discussion, education, and action.
Wednesday 23rd September 2015

Kristiana Rae Colón's OCTAGON at The Arcola Theatre

Octagon L-R Lara Rossi, Solomon Israel, Harry Jardine, Asan N’Jie, Estella Daniels)
Photo by Anna Söderblom
Percussion. Rhythm. Sound. A voice.
Writer Kristiana Rae Colón and director Nadia Latif are reunited after the success of their 2012
Arcola play ‘but I cd only whisper’. With a sold out performance behind them, Octagon
promises a great many things.
Set in any downtown poetry slam scene, eight promising poets fight for the right to be heard.
Each has a unique and interesting tale to tell, and delivers poetry individual to their own sound.
The focus for them is Octagon, the ultimate poetry slam competition, which is swiftly
approaching. The team finds themselves one member short, leading to a poetry slam audition
process in their local bar. Four poets compete for a coveted place in the team with poetry that is
compelling and relevant to the setting. Behind the scenes, however, tensions are soaring. Love
triangles, the never ending struggle to feed your family, old wounds are ripped open and new
ones to make.
Prism (Lara Rossi) is our central character; worlds collide, crash and burn around her. A woman
who plays by her own rules, creates her own belief system. Prism is a character of raw sexual
energy, and many of her scenes show her engaged in explicit sexual activity. Lara Rossi is an
excellent, promising young actress, though the character of Prism fails to excite. Prism fails in
rising above the tired old trope of the strong woman with a tragic past whose ultimate downfall is
her sexuality.
Jericho (Crystal Condie) is a severely underrated character. Stationed in the chorus until her
poetry reading, her poem blew me away. Addressing Miley Cyrus in a letter from Malala,
Jericho compares the persecution she faced to that which Miley faces from the paparazzi. She
asks Miley to enjoy the freedom she has as it has come at the cost of others before her. This was
the standout moment of the night, and her words are still resonating with me.
The three men of the group are all completely different but harmonise well. Chad (Harry Jardine)
is reminiscent of a young Marshall Mathers, and can rap with the best of them. He is more quiet
and thoughtful than the others, and his quiet nature is striking compared to the chaos that

surrounds him. Palace (Asnan N’Jie) is the joker, the man that will never quite grow up. His
poem Close but no Cigar, talks about life as a ‘black’ man and his vulnerability to harassment
from the law. Chimney (Soloman Israel) is the self-professed captain of the group, and does his
best to keep law and order within his group. Soloman is an excellent choice as Chimney and he
contributes to the growth of the role expertly.
The countless hours of rehearsals show in this play. The actors finish each other’s sentences
seamlessly, creating a diverse narration. There is no questioning the undeniable talent that is
found in the Octagon cast. It still requires some polishing to be considered great. The show
started almost fifteen minutes late, and overran. There was an occasional trip over the words,
however the cast carried on without pause. It was a crowd favourite, and I will look forward to
seeing how Octagon develops in the future.

Review by Lisa Shaw
Supporting Wall in association with Tabula Rasa Theatre presents OCTAGON
by Kristiana Rae Colón
Sep 16 2015 – Oct 17 2015
After Wall Street and Tahrir Square, after ISIS and the NSA, after Ferguson and Eric Garner:
here come the poets.
In a downtown poetry slam eight young poets prepare to do battle. Personal stories and political
struggles collide with a place on the team up for grabs. But in the end is it about winning, or
finding the words that need to be said?
This unique ensemble performance fuses the frenetic energy of a live poetry gig with a heartfelt
cry of protest from contemporary America. Fearless, compelling and utterly original,
OCTAGON reunites director Nadia Latif with award-winning poet, playwright and activist
Kristiana Rae Colon of the #LetUsBreathe Collective, alongside a stunning soundscape from
Olivier Award-nominated composer Simon Slater (Constellations).
Creatives:
Directed by Nadia Latif
Designer Lorna Ritchie
Lighting Christopher Nairne
Sound/Composer Simon Slater
Costume Holly Rose Henshaw
Casting Advisor Annelie Powell
Cast: Lara Rossi, Crystal Condie, Estella Daniels, Martins Imhangbe, Solomon Israel, Harry
Jardine, Leemore Marrett Jr and Asan N’Jie.
Octagon
Arcola Theatre
24 Ashwin Street, London E8 3DL

Running time: 2 hours 20 minutes approximately (including interval).
https://www.arcolatheatre.com/
Wednesday 23rd September 2015

OCTAGON at The Arcola Theatre

Octagon – (full cast) – Image by Anna Söderblom
There is a palpable feeling of a cabaret bar on the Arcola stage in Nadia Latif’s latest offering.
Written by Kristiana Rae Colón, Octagon follows the aspirations of 8 American poetry slammers
as they speed through the qualifiers and attempt to prepare for the national slam, the dizzying
heights of the Octagon. The elusive Iggy, their prize slammer, has left, and the core team of 3
must find a replacement, prompting various hopefuls to try out. Among them is Atticus, a
mysterious brooding hulk of a man, who attracts the attention of Prism, a poet on the prowl.
Their dangerous relationship – and Prism’s relationship with every man in the room – is the
source of much contention, and threatens to upset the delicate fragility of this band of brothers.
With their journey being documented by a group of young (offstage) filmmakers, the lines
between performance and the private are blurred; one is never quite sure when a character has
stopped behaving as though they are being watched.
Interjected within the untangling of these relationships, 3-minute slams are delivered by these
young hopefuls, which are then judged by a panel. Many of these poems are beautiful, angry,
indignant – a particular favourite was passionately delivered by Crystal Condie as Jericho,
entitled ‘Malala writes to Miley Cyrus,’ which was both funny and moving. Given the aural
nature of the script, much attention is given to how the actors can use their bodies to create
sound. Stomping, banging, catcalling and clapping evoke a visceral atmosphere, reminding us of
the rhythm of words pulsating throughout the human body, and the natural urge to be heard.
Indeed, there is much imagery surrounding the ‘throat’, a connection between the soul and the
outside world, cementing one’s presence in the environment.
The set creates a bar-like atmosphere, with the upper level being used to represent domestic
space (a living room, a bedroom), and the lower level comprising the bar and slam stage area.
Spots are used to focus the audience’s attention in specific characters (useful given the roving,
chaotic nature of the piece), and there is a particular set up for documentary interviews, which
were intensely enjoyable, revealing shards of real insight into these characters’ history. It is this
history, and the situational reality of this bunch of social misfits, that ultimately speaks volumes,
and in this combination of poetry, politics and passion, Latif has created a production that is
guaranteed not to disappoint.

Review by Amy Stow
Supporting Wall in association with Tabula Rasa Theatre presents
OCTAGON
by Kristiana Rae Colón
Sep 16 2015 – Oct 17 2015
After Wall Street and Tahrir Square, after ISIS and the NSA, after Ferguson and Eric Garner:
here come the poets.
In a downtown poetry slam eight young poets prepare to do battle. Personal stories and political
struggles collide with a place on the team up for grabs. But in the end is it about winning, or
finding the words that need to be said?
This unique ensemble performance fuses the frenetic energy of a live poetry gig with a heartfelt
cry of protest from contemporary America. Fearless, compelling and utterly original,
OCTAGON reunites director Nadia Latif with award-winning poet, playwright and activist
Kristiana Rae Colon of the #LetUsBreathe Collective, alongside a stunning soundscape from
Olivier Award-nominated composer Simon Slater (Constellations).
Creatives:
Directed by Nadia Latif
Designer Lorna Ritchie
Lighting Christopher Nairne
Sound/Composer Simon Slater
Costume Holly Rose Henshaw
Casting Advisor Annelie Powell
Cast: Lara Rossi, Crystal Condie, Estella Daniels, Martins Imhangbe, Solomon Israel, Harry
Jardine, Leemore Marrett Jr and Asan N’Jie.
Octagon
Arcola Theatre
24 Ashwin Street, London E8 3DL
Running time: 2 hours 20 minutes approximately (including interval).
https://www.arcolatheatre.com/
Tuesday 22nd September 2015

Mr Foote’s Other Leg at Hampstead Theatre

Simon Russell Beale (Samuel Foote), Ian Kelly (Prince George), Jenny Galloway (Mrs Garner),
Dervla Kirwan (Peg Woffington), Joseph Millson (David Garrick) and Micah Balfour (Frank
Barber) © Nobby Clark
The Eighteenth Century is known to historians as the ‘Age of Enlightenment’ and is an era in
which cultural and intellectual forces in Western Europe emphasized reason, analysis, and
individualism rather than traditional lines of authority. However, in theatrical terms, the mid to
late 1700s was a time of repression and censorship where theatre managers tried to get around
the overzealous rules of the Lord Chancellor and his control of what London’s stages put on for
the paying public. There were various great theatrical types around at this time and in “Mr
Foote’s Other Leg” at the Hampstead Theatre, we get an insight into the life of one of them.
It is around 1742 and backstage during the interval, the actor Charles Macklin (Colin Stinton) is
giving lessons in ‘proper’ English to those that can afford them. Among his willing pupils are
socialite Miss Chudleigh (Sophie Bleasdale), Doctor John Hunter (Forbes Masson) and the
actors David Garrick (Joseph Millson), Peg Woffington (Dervla Kirwan) and Samuel Foote
(Simon Russell Beale). Due to a loose flying cane the show Macklin is in is shut down and
Garrick, Peg and Foote go off to form their own theatrical company, taking with them the
irrepressible Mrs Garner (Jenny Holloway) as Theatre Manager. Together, the four of them
manage to circumvent the Lord Chancellor’s rules and put on entertainment at the Little Theatre
Haymarket. As their success grows, Garrick goes off to the Theatre Royal Drury Lane where he
revives interest in the works of Shakespeare, while Foote and Peg remain serving up comedy and
light entertainment or the masses. Foote manages to hire himself a valet/footman/dresser in the
shape of free-man Frank Barber (Micah Balfour). Although Garrick and Foote are fighting –
along with Handel – for audiences, they remain firm friends and Garrick even manages to
introduce Foote to Prince George (Ian Kelly) – later George III – who offers his patronage of
Foote’s theatre. The Prince also suggests a wager between Foote and Garrick that leads to a
tragic accident leading to Dr Hunter amputating Foote’s left leg, possibly ending his career.
The story of Samuel Foote is absolutely amazing and this wonderful (if not entirely historically
accurate) play by Ian Kelly has really made me want to find out more about the man himself.
Opening in semi-darkness with Mrs Garner and Frank searching in Dr Hunter’s museum of
weird and wonderful bits of human beings – including some that would bring a tear to the eye

were they still attached to the their owner – for the leg removed from Foote so that they can reunite it with Foote’s body, I was hooked on this play immediately and spent the next couple of
hours enthralled with the life of Foote and his contemporaries. The writing was on the whole
really great when it concentrated on Foote and his backstage antics but, if I’m honest, I didn’t
really understand the introduction of Benjamin Franklin and the various scenes of lectures at the
Royal Society about the actions of the brain. For me, they didn’t really add anything to the story
and were a bit of a distraction. However, this is a minor niggle when compared with the rest of
the story.
Director Richard Eyre keeps the production moving well and Tim Hatley’s set is very effective
in going between the various scenes. The scene where Foote’s leg is amputated was amazingly
presented and is a credit to every single person involved. Turning to the actors – Simon Russell
Beale gave an outstanding performance as Foote, with a wonderful sense of comic timing and a
lovely way of engaging with the audience from the moment he stepped on the stage. He also
looked superb in some of his gowns (and in fact all the costumes were really fantastic, so kudos
to Tim Hatley) and played Foote with a real depth of understanding of the real man behind the
comedian. Joseph Millson and Dervla Kirwan, as Garrick and Peg, were the perfect
accompaniment to Foote and the three of them together made a formidable team. Add in Jenny
Galloway as the formidable Mrs G – who had a wonderful way of delivering some fantastic one
liners that had the audience rocking with laughter – and Micah Balfour’s sensible Frank trying to
protect his employer from himself and you have a cast to be reckoned with.
“Mr Foote’s Other Leg” is a wonderful romp through not only the life of Samuel Foote and his
contemporaries but also gives the audience a real insight into the morals and hypocrisy of the
time. I was thoroughly entertained throughout the entire performance and left the theatre really
wanting to do some research on Samuel Foote, a real character without equal.

Review by Terry Eastham
A Hampstead Theatre Production
Mr Foote’s Other Leg
By Ian Kelly
Directed by Richard Eyre
14th September – 17th October, 2015
Hampstead Theatre
Eton Avenue, Swiss Cottage,
London, NW3 3EU
In Georgian London no one is more famous than Samuel Foote. Satirist, impressionist and
dangerous comedian, he has become a celebrity in a city and at a moment in time when the
concept of selling personality was born. He even has the ear of the king.
Adored by many, despised by some, Foote finds himself at the sharp end of attacks from the
press…and a surgeon’s knife. And in an age obsessed with fame, his colleagues from the worlds

of science and the stage – from Benjamin Franklin to David Garrick – begin to wonder: does
fame make you mad?
Ian Kelly’s riotously funny new play, based on his award-winning biography of Foote, explores
our obsession with celebrities, and their rise and fall, through the true story of the Oscar Wilde of
the 18th century. Kelly’s other biographies include Antonin Careme, Beau Brummell, Giacomo
Casanova (Sunday Times Biography of the Year 2008), and Dame Vivienne Westwood.
Richard Eyre returns to Hampstead following the sell-out hit The Last Of The Duchess. His
recent theatre credits include Ghosts (Alemida/West End), Pajama Game (Chichester/West End)
and Guys and Dolls (National Theatre).
BAFTA and Olivier award-winner Simon Russell Beale makes his Hampstead debut. His recent
theatre credits include King Lear (National Theatre), Privates on Parade (West End) and the
forthcoming Temple (Donmar).
Running time is approximately 2 hours and 40 minutes including an interval.
http://www.hampsteadtheatre.com/
Tuesday 22nd September 2015

Steel Magnolias at Queen’s Theatre Hornchurch

L-R Sarah Mahony, Gemma Salter, Gilian Cally, Tina Gray, Claire Storey, Lucy Wells
Photo by Mark Sepple
Steel Magnolias is one of those shows where I had to very deliberately suspend my disbelief as
soon as I came through the entrance, and put to one side Dolly Parton’s stunning performance as
Truvy Jones in the motion picture of the same name as the original stage play. I should also point
out that I hold this play in high esteem, and have done for some years, because it is one of the
few shows that treats a form of diabetes that I happen to ‘suffer’ from with appropriate
consideration and sensitivity, without passing over into exaggeration or, worse still, triviality.
Regardless of these high expectations, I am pleased to report this production does not disappoint.
On sale at the Queen’s Theatre Hornchurch during the run of Steel Magnolias are pink cocktails,
in keeping with the selected colours (“pink and pink”) for the wedding of Shelby (Gemma
Salter) and her beau Jackson. The two pinks, in Shelby’s mind, are “blush and bashful” – and
while “one is much deeper than the other” it is not explained precisely which is which.
All of the action takes place in a beauty salon in Chinquapin Parish, apparently in Louisiana
(there is no actual such parish in Louisiana by that name) but the community is nonetheless
suburban, or at least it feels that way – there are plenty of trees and greenery in the
neighbourhood, or so the dialogue would have us believe. In any case it is not an agricultural
community. The show’s four scenes are set on various Saturdays between April 1984 and
November 1986. Saturday allowed all the characters to be at the same place at the same time, to
get their hair done (or to perform a hairdresser’s duties).
Shelby and her mother, M’Lynn (Claire Storey) – short for Mary Lynn – appeared, sat next to
each other on stage having their hair done, more like siblings than parent/child. To be fair,
M’Lynn later muses, “I have the constitution of someone ten years’ younger”. “It’s the little
things,” Stephen Sondheim once wrote, and this production pays attention to detail. Christmas
lights go on (to applause from the audience) to depict a scene change from spring to the
following winter. An electric fan blows to depict an unseasonably warm day in one scene. The
scene following is unseasonably cold, so an electric heater appears in the fan’s place.
Inexpensive, but effective. Job done.

The beauty salon is run by Truvy Jones (Sarah Mahony) and her assistant Annelle (Lucy
Wells). Clairee Belcher (Tina Gray) and Ouiser – pronounced ‘Weezer’ – Boudreaux (Gillian
Cally) are both older ladies, the former elegant and stylish, the latter, in her own words, has “just
been in a very bad mood for 40 years”. Her words are abrasive in intonation, but there’s a lack of
genuine malice when she speaks, and it’s Clairee that has the putdown punchlines (“Why are you
in such a good mood? Did you run over a small child or something?”). Here, the ladies can
speak their mind, without fear and without favour. It’s a sign of past times when words were not
misconstrued or taken out of context by the easily offended. And I loved it. Mind you, the
dialogue was not particularly offensive anyway, certainly not by contemporary standards.
Taking into consideration her recent performance in the Queen’s Theatre Hornchurch’s ‘Roll
Over Beethoven’ as well as this show, Lucy Wells is what in some quarters is called a ‘quadruple
threat’. I’m not sure why the term ‘threat’ is used in this context (I prefer ‘quadruple talent’), but
it refers to performers who can sing, dance, act and play musical instruments. This level of
versatility is evident in Sarah Mahony too. It’s a joy to see actor-musicians also do straight plays,
and even better when they do so with the same level of skill and proficiency as when they’re
singing a narrative in a musical.
I was also impressed by how consistently solid the characters’ personalities remained as they
were, relatively unchanged by the seasons and years that pass. Clairee’s response to new
information coming to light regarding Shelby’s physical condition revealed so much more than
what was actually spoken. At face value, she and the other ladies are being intrusive and
demanding in wanting to know all the details. But the audience is not left seething, wishing these
women would politely mind their own business. The genuine love and concern for one another,
from which this need for information arises, is palpable.
The show loses its way somewhat in the third scene. The scene changes themselves felt a tad
too long and clunky, which no amount of upbeat southern country music playing over the
speakers can quite cover up. Anyway, it’s in the poignant final scene, where these friendships
become stronger still, in the face of bereavement. The audience does not reach for their
handkerchiefs or disposable tissues when tragedy strikes – we know, even before they rally
round, that the remaining ladies will continue to support and be there for one another.
Perfectly cast, this production flows very well and is over all too soon. Equally heart-breaking
and heart-warming, Steel Magnolias takes its audiences through a rollercoaster of emotions. As
Truvy puts it, “laughter through tears in my favourite emotion” – if it’s yours, you’ll love Steel
Magnolias. If it isn’t, you’ll still find it delightful. This tight cast of six come across as women
who get on excellently off-stage as well as on, and it was a pleasure to watch a cast work so well
together in an ensemble play, with high quality dialogue courtesy of Robert Harling’s script.

Review by Chris Omaweng
A Queen’s Theatre, Hornchurch production of Steel Magnolias
by Robert Harling
18 September – 10 October, 2015

Fragile as magnolias and as tough as steel, six women share laughter through tears, strength
through adversity and tolerance through friendship…..whilst changing hairstyles, swapping
recipes and dealing with heartache.
Set in a Louisiana beauty salon in the 1980s, this inspiring play shows that extraordinary
experiences exist within ordinary lives, and takes us on a rollercoaster ride through day-to-day
conversations, emotions and the circle of life.
Beautician Truvy’s regulars include the town stalwart M’Lynn and her fragile daughter Shelby,
new-in-town shy girl Annelle, curmudgeonly Ouiser and former first lady Clairee. They are
thrown together in pursuit of looking their best, and they form supportive friendships and strong
bonds that will see them through births, deaths and marriages.
When severely tested, the women show their steel-like strength, supporting each other as the
darkest hours descend.
This heartfelt and inspiring story will make you laugh, cry and appreciate enduring friendships.
#HornchurchBesties
Contains adult themes – call the Box Office for guidance
http://www.queens-theatre.co.uk/
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Theatre N16's Bottleneck and Private Peaceful

You wouldn’t be wrong to assume something is a bit out of place when a theatre company called
N16 is based in Balham with the postcode SW12. Thankfully, my confusion was short lived as
the producers explained to us all that they had moved – but when you’ve already got a website
and logos and marketing done, why should a case of losing your N16 venue make you change
your name?
N16 has just started its first season in the lovely venue of the Bedford in Balham, already well
known as a concert and comedy venue. The theatre is at the top of the building and is a small,
intimate space. The first show produced is a double bill of one man shows, Bottleneck by Luke
Barnes and Private Peaceful by Michael Morpurgo, adapted by Simon Reade.
Private Peaceful, about a young man’s life on a farm and subsequent tour in World War I is
performed by Shana Swash. It’s a bold move to have a woman play a young man, but it’s a risk
that in this case paid off well. The action cuts between Tommo Peaceful telling us about his life
growing up, to Chris Palamountain reading his journal in the current day, with a countdown
going behind him whenever we’re in the present. It’s revealed straight away that Tommo was
executed for cowardice during the war and has been posthumously pardoned. Palmountain is
reading his journal of the night coming up to the execution.
Swash is a wonderfully energetic and physical actress and while we all know she’s a woman, she
does capture the youthful energy of young Tommo, and later his fear and desperation as he is the
trenches of World War 1 with his big brother. She stumbles over some of the lines, but she’s
engaging and interesting to watch. The play is rather intense from start to finish and as such a bit
draining to watch, but it’s a very good play well performed.

After the interval, Will Mytum is ready for us in Bottleneck, all teenage energy and crude jokes,
running all over the place. The swear words are one every few seconds, the jokes are constant
and after the intensity of Private Peaceful, it’s a relief to be able to laugh out loud. Greg the 14
year old is obsessed with football, a bit of a delinquent and lives with his father in an estate. I
will never think of quavers the same way again, and I can honestly say it’s the only time I’ve
been crawled over while watching a play.
As an audience, we settle in and get comfortable, and think we know what we’re watching, a fun
coming of age story, until it hits you that this play is set in the 80s, your teenage football fan is at
a football match in Sheffield and he said ‘the gates are open’. I think most of the audience
realised instantly what we were about to watch, and the effect is devastating.
A masterful, powerful performance by Mytum that left my companion and I stunned. All in all a
fantastic evening and we expect great things from N16 from the future based on this initial visit.

Review by Tori Jo Lau
Theatre N16 present Simon Reade’s adaptation of Michael Morpurgo’s Private Peaceful
During the night Tommo Peaceful looks back at her short but joyful past growing up in rural
Devon: her exciting first days at school; the accident in the forest that killed her father;
her adventures with Molly, the love of her life; and the battles and injustices of war that brought
her to the front line.
A new exciting rendition of a family classic with kind permission from Michael Morpurgo and
Simon Reade.
Starring former Eastenders Star Shana Swash
Theatre N16 present Luke Barnes’ Bottleneck
Am I a virgin? I think I am. I mean it went in her but it was floppy and it wasn’t very nice so I
think I am a virgin. I’m going to say I am. Will look better on me uni applications.
Liverpool, 1989.
Greg is 14 and a red for life. A coming of age comedy that tears at the heart strings.
Kind permission by Luke Barnes
Theatre N16
The Bedford, 77 Bedford Hill, London SW12 9HD
http://www.theatren16.co.uk/
Sunday 20th September 2015

Doughnut Productions' The Right Path

Every day we make choices, each of which change the future for not only us but everyone we
interact with. Often these are little things, like what to have for lunch, which barely cause a
ripple in the space time continuum. However, there are also major decisions in life that will
affect everything. What would be great would be if we could know the outcome of the various
options and thus make a fully informed choice knowing every nuance of our decision in advance.
Doughnut Productions explore this theory in their new production “The Right Path” at the 3
Mills Film Studio
Jo (Georgina Periam) has just hit thirty – considered by many to be one of the most important
milestones in life – and has been celebrating with her partner Mark (Neil Patrick) and after the
party, they sit and talk about their lives. We get a glimpse of how they met at Jo’s sister’s
wedding where Mark was a singer and Jo a reluctant bridesmaid. At that time, Jo in particular
had lots of plans and ideas about what she wanted to do before she got old (ie 30). But five years
on from that meeting, Jo and Mark have settled. Mark has given up writing music and now
works for the council as a pillar of society – except when being led astray by his brother Paul
(Charlie Tantam) – while Jo has put her dream of being an artist on hold and now works with
Marie (Elena Voce) in a pottery cafe. Jo is dissatisfied and has secretly applied for an arts based
job in Paris. When she is offered the job and Mark finds out the two of them have a row and
realise that this is potentially a major turning point in their lives together. Of the various options
open to them, they each write their preferred choice on a piece of paper and then decide what to
do based on this.
Director Eloise Lally and Doughnut Productions have a gem of a show with “The Right Path”.
Set over four separate stages with the audience on swivel chairs in the middle, the show moves
along really well and at one point there is action occurring on two stages at the same time. The
story itself is really strong as well, with the various options being played out, each starting from
the moment when Jo and mark hand over their piece of paper to the other and then running
through to their respective conclusions – a really marvelous story telling idea that I totally loved.
Turning to the actors, I thought Georgina and Neil were excellent in their respective roles of Jo

and Mark. There was a real feeling of chemistry between the two of them from the start and their
fine acting skills were really tested as they enacted the various possible lives the two characters
may have had. I also think that Neil should get a special round of applause for publicly wearing
Muppet boxer shorts. Elena and Charlie were great in their small, but absolutely vital, supporting
roles though I did think that Charlie’s Paul was not quite as brash and outgoing as the character
seemed to be written.
Overall, I thought “The Right Path” was a really good play in every respect. The use of the four
stages with the audience in the middle, which I initially thought would just be a gimmick, turned
out to work really well given a nice sense of place to the various scenes. The story itself was
extremely well written with the first act really setting up the characters and giving the audience a
chance to get to know and care about the lives of Jo and Mark. The second act then concentrated
on the outcome of the various options but in a non-judgemental way so that the audience could
make their own minds up as to which path they would have wanted Jo and Mark to take. A
lovely piece of writing by Andrew Cooper and Kate Austen all the way through which was
delivered by two very fine actors. “The Right Path” is a lovely play and provided both myself
and my companion – who apparently can’t recognise ‘Don’t You Want Me Baby’ – when he
hears it with a great afternoon’s entertainment.

Review by Terry Eastham
The Right Path
Choosing the right path in life can be a daunting task. If you could see into the future would you
stay true to your ambitions? Jo and Mark have hit a major crossroads do they stay, go or split?
Either way their lives will never be the same again.
http://doughnutproductions.co.uk/whats-on/
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The White Feather at the Union Theatre

When I was young I used to play a game called “Consequences”. A subject would be chosen and
then the first player wrote a line on a piece of paper about the subject, folded up the paper and
passed it onto the second player who wrote the second line without being able to see what came
before, folded up the paper and passed it to the next player and so on until the last player had
written the last line which began “And the consequences were….”. The paper was then unfolded,
the story read out loud and great hilarity (or not) ensued. Unfortunately it seems that’s how Ross
Clark and Andrew Keates have written “The White Feather” and the consequences are a curate’s
egg of a musical that never quite comes together in the book, songs and subject matter.
To give Ross and Andrew their due, they’ve been brave in writing a musical that tackles the
serious subject of cowardice in the face of war as the title refers to the giving of white feathers
during the First World War to men who were deemed cowards. However there are so many subplots going on, that the giving of the feather and its consequences, are never fully addressed and
the audience is bounced from various places in time, location and sub-plot(s), never having time
to draw breath or absorb what’s happening on stage. There are a number of speeches that come
right out of nowhere concerning being a conscientious objector, early women’s rights, gay
relationships and the horrors of war – it’s so episodic that the narrative flow keeps getting
interrupted leaving the audience somewhat shell-shocked themselves.
The main plot revolves around the interactions of the people of Upton Davey, a small farming
village in Suffolk as war breaks out. We meet Harry and his sister Georgina and the lord of the
manor, Adam Davey as well various other villagers and it’s the convoluted relationship between
Harry, Georgina and Adam that drives the plot rather than the relationship between the white
feather and cowardice during the war to end all wars.

Although it’s set mainly between 1914 and 1918, after an introductory song called “True
Suffolk Man”, we move abruptly to 1925 with a song called “In Paris We’ll Learn To Dance”
although if you hadn’t read the programme first or caught the lyric that explains what year we’re
in, you might have been confused as to why these two ladies were off to dance in France (the
surprising reason for which is resolved at the end of act two). The first act then alternates
between Upton Davey and the trenches of France although the set never changes. The early
songs are folky and have a chamber music quality which is perfect for the time but later on we
get some quasi Sondheim, Lloyd-Webber and Schoenberg
(the writer of Les Mis not the classical composer) which
don’t always work as well.

The White Feather: David Flynn and Abigail Matthews
Having said that, there are two superb stand-out songs, “Set Them In Stone” and “Shadows
Will Come”, the quality of which the writers seem aware of as they’re reprised in act
two. However the second act is even more confusing than the first as we move between the end
of the war in 1914, to 1915, 1947, 2006 and back to 1949 where the musical ends! In between we
have what might be seen as an incestuous relationship between brother and sister Harry and
Georgie (as he calls her) – they have a couple of love duets, the homosexual and unrequited
longings of Adam towards Harry which results in the latter’s demise, the actual, physical
relationship between Adam and Edward Brown one of the villagers and the throwaway lesbian
pairing of Hannah and Emma the two ladies who were off to Paris (gay Paree?) at the beginning
of act one!

As I said, this is a real curate’s egg. There’s a really thought-provoking subject to be tackled here
but the writers don’t quite seem to have the courage of their convictions and fudge the issue.
Harry is obviously suffering from shell-shock (today called PTSD) and the parliamentary
pardoning in 2006 of these supposed “cowards” like Harry who were executed as deserters, is
addressed but in a fleeting and perfunctory way in between scenes set in the 1940s so we never
get a true sense of what it meant to the families of those unfairly executed by their own side.
I’m a big admirer of director Andrew Keates’ work and also of Sacha Regan’s choices of
the productions she puts on at The Union, but in my opinion this production is a misjudgement.
The dialogue is clunky and contains anachronisms such as “get a grip” and “sorry for your loss”
and there’s some trite lyrics too such as “Who’ll shoot the rabbits and stop their foul habits”. The
cast of nine do their best with some very ordinary material. Abigail Matthews as Georgie has to
carry the show and sings beautifully but she often shouts her dialogue for no apparent reason (as
do a number of the other cast members) and when she should be shouting, for instance at Adam
(who she has recently married – it’s complicated!) when he tells her he had her brother Harry
shot not because he was a coward but because he had longings for him (or as he puts it “German
passions”), she seems to ignore this bombshell and carry on as if she hadn’t heard what he’s just
told her! Adam Pettigrew as Harry was superb as the lead in the recent production of “How To
Succeed In Business Without Really Trying” at Ye Olde Rose & Crown but here is very much
underused. The rest of the cast try manfully but they seemed somewhat under-rehearsed for a
press night. One saving grace was the excellent band ably led by Dustin Conrad on piano, Sophie
Gledhill on cello and Elliot Lyte on violin who as an ensemble played superbly.
I was really looking forward to seeing a brand new English musical about such a challenging
subject but I was sorely disappointed. I would love to be able to write something constructive
about “The White Feather” but I decided not to be a coward, refuse my white feather and tell it
as I saw it.

Review by Alan Fitter
Arion Productions presents the world premiere of new British musical The White Feather at the
Union Theatre. It tells the story of Georgina Briggs whose brother was one of over 300 allied
soldiers executed for cowardice during the First World War. She won’t accept the shame and she
won’t let it lie. But as she fights for justice a shocking discovery awaits her.
Memorials to the soldiers who fought and died in the Great War grace almost every town and
village but 306 names are conspicuous by their absence – the men who were executed by their
own side. Some were deserters and others were condemned for putting down their weapons in
the course of battle but many were suffering from what we know now as Post Traumatic Stress
Disorder.
The White Feather tells the story of one soldier and his sister’s lifelong fight for a posthumous
pardon. It also encounters the issues of homosexuality and gender inequality at the turn of the
century. With powerful songs and a storyline with a twist, this production has a sharp emotional
intensity generated by words and music.

CREATIVES
THE WHITE FEATHER: By Ross Clark
Directed & Developed: Andrew Keates
Book: Ross Clark and Andrew Keates
Music & Lyrics: Ross Clark
Additional Songs: Matthew Strachan
Arrangements: Dustin Conrad & Martin Coslett
Costume Designer: Natasha Prynne
Designer: Tim McQuillen-Wright
Lighting Designer: Neill Brinkworth
Musical Director: Dustin Conrad
Producer: Arion Productions Ltd
Sound Designer: James Nicholson
Stage Manager: Chuck Deer
Voice Coach: Sarah Stephenson
CAST
Willows: Christopher Blades
Edith: Katie Brennan
Adam Davey: David Flynn
Brown/Edward: Zac Hamilton
Emma Cardinall: Cameron Leigh
Georgina Briggs: Abigail Matthews
Harry Briggs: Adam Pettigrew
Hannah Fisher: Kathryn Rutherford
Peter Arthurs: Lee Dillon Stuart
The White Feather
16th September – 17th October 2015
Tuesday – Saturday at 7.30pm
Saturday and Sunday at 2.30pm
http://www.uniontheatre.biz/
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My Mocking Happiness and Life’s Little Nothings

My Mocking Happiness at St. James Theatre.
My Mocking Happiness
After the first play of their season, ’Ward of the Manor’, this was a complete change of pace,
being more of a reading to the audience, without any real conflict or drama. It’s a stroll through
Chekhov’s life through his letters to his wife, his brother, and Lidia Stakhievna, a woman friend
who was an influence in his life and work.
There are some interesting moments with his description of his famous visit to Sakhalin Island
(complete with some chains lying on the stage in case we didn’t understand) and his letters about
how his plans were caught up in the need for him to treat a cholera epidemic. There are also
mentions of the plays, mainly ‘Three Sisters,’ whose failure at the first performance led him to
say “Never again shall I write or direct plays.”
The programme covers a great deal of material; the piece sits awkwardly between a reading and
a dramatisation. The actors, too seemed to me uncomfortable and everyone seemed to be trying
too hard.
The set, a wall of birch trees, is evocative, and there are, as one would expect, telling
observations: ‘We drink champagne, the servants serve it – this is a sin against the Holy Ghost’

and the painfully timed repetition – ‘I am aloof from my own life’, ‘An actress has to be cool as a
demon’, ‘The individual salvation lies with the individual all over Russia.’
Several times, the word ‘gooseberries’ reminded us of one of Chekhov’s greatest stories,
although the story itself was not mentioned. Lines like ‘my life goes nowhere’, ‘The people in my
life experience not one drop of happiness‘, which constantly return to his poverty and feeling of
futility turned one’s mind back to the plays and particularly the stories and their emotional
source. These musings through letters and journals would be interesting to read on the page, but
they have not got enough drama or sense of process or conflict to be anything more than mildly
tedious on the stage.
+++++++

Life’s Little Nothings at St. James Theatre.
Photo credit Fotostudiya
Life’s Little Nothings
In contrast, the third programme of short Chekhov sketches, ‘Life’s Little Nothings’; is a total
triumph: charming, touching funny and despairing, all at the same time -moments of life that
catch the heart even while one is laughing. The five pieces are all short, Vaudeville-style
sketches, but each of them has a core of pain beneath the light touch.
From the opening moment, when the whole cast walk across the stage in character we know we
are in for a special experience; it’s not that they do anything extraordinary, it is that the ability to
communicate a character with such detail and economy in a simple walk, is itself extraordinary.
The sketches are all very different, except for the consumption of vodka but what unites them
(aside from the vodka) is their humanity, even at the most slapstick moments. The pieces are
light, but the pain beneath makes them throb with life, indeed, the brilliance of the performance
lies in the little moments that enclose a world of relations, reactions and suggest, a whole life
with its past events and even future possibilities.

The acting is flawless: the outstanding quality of this company is the way they find physical
expression of emotional states – unexpected turns, a movement of the hands to show unspoken
thought – and all of it is seamless.
The first play ‘Daughter of Albion’ was based on the simplest of premises: a governess and two
gentlemen are fishing. The woman speaks no Russian, the gentlemen speak no English. Simple.
And yet, as she sat tightly wound in apparent concentration on the fish, and they proceeded to hit
the vodka is a serious way, the unspoken stress between the two tightened until it finally
snapped. The drunken progression was an immaculate and hilarious progression of musical burps
and belches, while the woman remained rigid, and I was on the edge of my seat wanting to know
what she was thinking. Even the process of fishing became interesting as it was so perfectly done
– every small twitch of the line was superbly acted.
The evening continued on the same level; with ‘A Tripping Tongue’, in which the exquisitely
beautiful Anna Grynchak gave herself away with every enchanting little laugh and flutter of the
hands, but even more by her tiny pauses and almost unnoticeable intakes of breath. Her husband
Viktor Aldoshin listened, magnificently impassive, until the unexpected, shocking and painful
end, when he took out his reaction on his gift hat.
Aborigines’ had enough material for a full length play or a novel in the interactions of an idle
landowner, his accidental guest and his unseen neighbours on a hot day in the provinces. As
Yury Diak tried with increasing lack of success (and desire) to extricate himself from this
hospitality his predicament was painful and hilarious at the same time.
The acting was a continual delight. There were so many perfect moments that I stored them away
to recall later. It was true realism (as opposed to naturalism), that is, accurate observation
extended into a poetic truth.
I could have seen this programme again and I only hope the company return to London so more
people can have this pleasure. The ‘Little Nothings’ of life, seen by a genius, are not nothing at
all.

Reviews by Kate Beswick
Lesya Ukrainika National Academic Theatre of Russian Drama
Director Mikhail Reznikovich
Directors: Irina Barkovskaya and Leonid Ostropolsky (My Mocking Happiness) and Cyrill
Kashlikov (Life’s Little Nothings)
https://www.stjamestheatre.co.uk/
Saturday 19th September 2015

In a world of pure imagination… with Charlie and The
Chocolate Factory

Some of the early reviewers of Sam Mendes’ mega-budget musical adaptation of Roald Dahl’s
Charlie and the Chocolate Factory felt that he had perhaps overlooked the storytelling and
emotion due to a focus on mind boggling sets, magically expanding costumes, and technical
wizardry. Two years into its run, the innovation on the stage remains astounding, but the show
has also developed a heart, for which credit goes to its fantastic cast.
I was particularly impressed with the acting and vocal talents of Jake Poolman, playing young
Charlie Bucket on the night I saw the show. Throughout the first act, Jake establishes Charlie as
a kind and thoughtful dreamer with the gift of making something out of nothing: a useful talent
in a family where cabbage soup rations are shared between seven, the roof leaks, and there isn’t
even enough money to buy Charlie a Wonka bar for his birthday. Jake’s Charlie is so
likeable that when he finally lifts up a golden ticket, I couldn’t help but shed a tear.
Charlie’s sidekick Grandpa Joe, played by Barry James, along with Charlie’s three other
grandparents (played by Kraig Thornber; Lucinda Lawrence and Myra Sands) are the
quintessential Dahl twinkly-eyed octogenarians: witty and gleeful.
They have in my opinion the best musical number of Mark Shaiman and Scott Wittman’s score:
“The Amazing Tale of Mr. Willy Wonka”, a deliciously dark introduction to the factory owner,
which is accompanied by terrific projections designed by Jon Driscoll and choreography by Peter
Darling (Billy Elliot The Musical; Matilda The Musical). Meanwhile Charlie’s mother and father
(Lara Denning and Derek Hagen) work round the clock to try and earn enough money to buy
another cabbage for supper and sing dolefully about Charlie’s missed opportunities.
From the Buckets’ leaky shack in a dump, the audience is then transported to the homes of the
four golden ticket winners through a giant television. In Fox TV-style scenes of media frenzy,
we meet Bavarian glutton Augustus Gloop (Dane Juler), the image-obsessed gum-chewing
Violet Beauregard (Armani Hall), video-game maniac Mike Teevee (Harry Vallance), and

precocious brat Veruca Salt (Ellie Benge). The four young actors are incredibly impressive,
injecting real venom and verve into Dahl’s highly flawed characters who ultimately get their just
desserts.
Finally, after the interval, the fun really begins. While the journey into Willy Wonka’s chocolate
factory begins the moment you step into the foyer of the Theatre Royal: with a candyfloss stand,
a popcorn maker, and smiling ushers dressed in Cadbury’s purple, it’s a mere appetiser to set and
costume designer Mark Thompson’s lavish creations behind the factory gates. Explore a
sugary wonderland of chocolate rivers, marshmallow pillows, six-foot squirrels ridden by twofoot oompa loompas, and great hulking Heath Robinson-esque machines that spit out everyflavour everlasting gobstoppers. The sets and projections move the story seamlessly from the
Bucket shack to outside the factory, inside the factory, the Chocolate Room, Inventing Room,
Nut Room, TV Room and up and out into the glass elevator.
Main man Jonathan Slinger, playing Willy Wonka, channels Tim Curry’s Frank-N-Furter with a
knowing grin, perfect comic timing, and an effortless vocal. He really brings out the enigmatic
nature of Dahl’s kooky chocolate visionary. A special mention must also go to Josefina Gabrielle
as the hilarious long-suffering mother of Mike Teavee.
Mendes’ production is like stepping into a theme park, and has something for anyone. Luckily,
you don’t need to find a golden ticket to experience the magic for yourself!

Review by Emma Slater
Roald Dahl’s captivating dark story of young Charlie Bucket and the mysterious confectioner
Willy Wonka is brought to life in a new West End musical directed by Academy Award winner
Sam Mendes.
When Charlie gets to win a golden ticket to the weird and wonderful Wonka Chocolate Factory,
it’s the opportunity of a lifetime to feast on the sweets he’s always dreamed of.
But on the far side of the gates incredible amazement awaits him, as down the sugary corridors
and among the incredible edible delights, the five lucky winners find out not everything is as
sweet as it first appears to be.
Theatre Royal Drury Lane
Address: Catherine Street, London, WC2B 5JF, United Kingdom
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Age Restrictions: Charlie and the Chocolate Factory is recommended for a general audience. The
show is suitable for children aged 6 and over. All persons entering the theatre, regardless of age,
must have a ticket. Babes-in-arms will not be admitted. All children must be old enough to
occupy their own seats.
Previews from 22nd May 2013
Opened 25th June 2013

Absorbing from start to finish - Hangmen at The Royal
Court

It may seem odd, or even grotesque, to use capital punishment as a backdrop for a comedy.
The primary focus in Hangmen, however, is in the private lives of two executioners. However,
the play is at first painful to watch, not because of any deficiency in the performance, but
because James Hennessy (Josef Davies) is tied up and strapped down, protesting his innocence.
No matter, as far as Harry Wade (David Morrissey) is concerned. The order has been given, and
the job must be carried out. Wade’s assistant, Syd Armfield (Reece Shearsmith) raises laughs
partly through his stutter, and then later through borderline ‘farce’, insofar as there are elements
of physical humour and quite deliberate nonsense.
Wade is the epitome of the authoritarian northerner, or rather, the epitome of the
authoritarian northerner as people outside the north see such folk, for whom ‘do as I say, not as I
do’ would be a suitable personality summary. Martin McDonagh’s script subversively plays on
southerners’ misunderstandings of strong northern accents. Shirley (Bronwyn James) mishears
Wade saying ‘cloud’ for ‘clown’, despite being Wade’s daughter; Arthur (Simon Rouse), a
pensioner without a hearing aid, only partially hears the conversations in Wade’s pub in the first
place, allowing for (albeit somewhat predictable) hilarious responses to what he has heard. But
what he has heard is not necessarily what was said…
Wade’s pithy putdowns were thoroughly enjoyed by this cultured audience at the Royal Court,
some of whom I suspect may well identify with his dismissive retort: “Lodgers? They’re just
animals!” In the end, however, it takes the famed Albert Pierrepoint (John Hodgkinson) to come
bursting in to Wade’s pub to repudiate Wade’s assertions to Clegg (James Dryden), a newspaper
journalist from the Oldham Gazette, and to set the record straight.
It’s a brief but forceful and dynamic performance from Hodgkinson, whose’ Pierrepoint
disarms Wade with the plain and simple truth. By the end, Wade’s own wife Alice (a subtle and
likeable Sally Rogers) is acutely aware of what really happened when Wade was away from

home during the week of the Grand National some years ago. She, like the audience, does not
know exactly who did what to whom – it isn’t spelled out – but it doesn’t need to be. Wade’s
failure to deny the allegation of infidelity is the greatest example in this production
demonstrating that sometimes what is said is not as telling as what isn’t spoken.
While the laughs keep coming, it isn’t all about Wade. It was pleasing to see some
character development in Shirley, with proper consideration given to her circumstances and
teenage angst; there’s even a deep mother-daughter conversation, also laced with humour.
There’s a compelling and spirited performance from Johnny Flynn as Peter Mooney, the play’s
token Londoner, though exactly what Mooney’s business is in Oldham is never fully revealed,
mostly because he finds himself, like Hennessy before him, being bullishly blamed by Wade for
something he did not do.
A strong play, absorbing from start to finish, Hangmen explores the nature and consequences
of execution by hanging, but without an instructive or patronising tone. It focuses more on the
coming to terms with the passing of the Murder (Abolition of Death Penalty) Act 1965 – and its
comical approach is both insightful and vividly witty. The set utilises the space in the
proscenium arch stage well – perhaps too well – I would go so far to suggest sitting in the circle
rather than the stalls for the best view. It’s highly enjoyable, and it appears the public has already
responded to its success, with the Royal Court reporting tickets only available to those prepared
to day seat. I reply to Hangmen’s brash characters by being equally bold: I predict this short run
will be followed by others in years to come.

Review by Chris Omaweng
‘I’m just as good as bloody Pierrepoint’
In his small pub in Oldham, Harry is something of a local celebrity. But what’s the second-best
hangman in England to do on the day they’ve abolished hanging? Amongst the cub reporters and
sycophantic pub regulars, dying to hear Harry’s reaction to the news, a peculiar stranger lurks,
with a very different motive for his visit.
‘Don’t worry. I may have my quirks but I’m not an animal. Or am I? One for the courts to
discuss.’
Martin McDonagh returns to the Royal Court with his first UK play in more than ten years.
Matthew Dunster directs. With design by Anna Fleischle, lighting by Joshua Carr and sound by
Ian Dickinson for Autograph
Cast includes Josef Davies, James Dryden, Johnny Flynn, Graeme Hawley, John Hodgkinson,
Ralph Ineson, Bronwyn James, David Morrissey, Ryan Pope, Sally Rogers, Simon Rouse and
Reece Shearsmith.
HANGMEN
By Martin McDonagh
10th September – 10 October 2015
Jerwood Theatre Downstairs

Running time: 2 hour 15 min (inc interval)
There will be strobe lighting, smoking & haze effect used during this performance.
http://www.royalcourttheatre.com
Saturday 19th September 2015

Casa Valentina at Southwark Playhouse

Casa Valentina – Photo by Robert Workman
If there is one thing a man loves to do is dress up like a woman. There are those who hide behind
a shield for comic effect but there are men who do it for personal reasons. Now in the 21st
Century this is luckily “mostly” widely accepted, yet there was a time this was a different matter.
Casa Valentina is written by Harvey Fierstein, the man who gave us the sublime Torch Song
Trilogy. And what a week it has been for him. This week saw the opening of the musical Kinky
Boots on the West End to rave reviews. Based on the film with the same name and with a book
by Fierstein, with music & Lyrics by Cindy Lauper. The day after and a few miles further up the
road in the Fringe Theatre The Southwark Playhouse, Casa Valentina had its first night. A play
which opened in 2014 on Broadway and ran for 79 performances. Nominated for 4 Tony awards
including Best New Play.
In this play, based on real-life events and set in 1962, there’s a little hotel in a resort in Catskill
Mountain of New York called Casa Valentina, run by George (Edward Wolstenholme) and Rita
(Tamsin Carroll), a happily married couple. What makes this hotel so special from the others is
that it’s run for heterosexual men to escape their lives and family for a few days where they can
be themselves dressed as women. We are introduced to first timer Jonathan (Ben Deery) later to
be known as Miranda. Never been outed in public his weekend will be pampered and taught to
perfection by regulars Albert/Bessie ( Matt Rixon), Michael/Gloria (Ashley Robinson),
Theodore/Terry (Bruce Montague, The Judge/Amy (Robert Morgan), Charlotte/Isadore (Gareth
Snook) and of course by Jonathan who’s alter ego is Miranda. The freedom, safety and happiness
of the liberation in the hotel is shown, up until the point that Miranda mentions the group that he
wants the group to become formal. Fear and uneasiness starts to creep up in the group and
tension creates complications and truths start to develop.
It raises many questions about acceptance and happiness, after all who are any of us to judge.
Harvey Fierstein has written, as always, a play with poetic depth and real characters we probably
know. The play flows beautifully as we are witness to 14 hours of these brave and amazing men.
You are glued to every word spoken and every move made. Luke Sheppard handles the
tremendous actors with ease, you don’t really have the feeling you are watching a play but you
are actually there. With its superb set, designed by Justin Nardella and the Lighting by Howard
Hudson, the play focuses on the words and the actions. The cast are just superb, I can’t single

any one out because this is a team play and every performer bounces of each other. The costumes
(Andrew Riley) and make-up (Diana Estrada Hudson and Xavia Sommerville) are wonderful to
look at. Now I am not someone who jumps up easily to give a standing ovation, but this play
deserved it. This production needs to have a long run on the West End. After all, we are what we
are.

Review by Danny Reyntiens
Paul Taylor-Mills Ltd and Amy Anzel Productions Ltd present the European première of Casa
Valentina by Harvey Fierstein
Casa Valentina gives us a glimpse into the lives of a group of ‘self-made women’ as they search
for acceptance and happiness in a high heel. Based on actual events, this delightfully insightful
and hilariously entertaining piece is written by Harvey Fierstein, the Tony award winning writer
of Kinky Boots, La Cage aux Folles, and Newsies.
Back in 1962, most men went to the Catskill Mountains to escape the summer heat, but others
took the two-hour drive to escape something else entirely: being men. Nestled in the land of
Dirty Dancing and borscht belt comedy sat an inconspicuous bungalow colony that catered to a
very special clientele. It was paradise for these men—white-collar professionals with families—
to spend their weekends discreetly and safely inhabiting their true selves. But, at a time when the
outside world was not accepting of their identities, they had to decide whether the freedom they
would gain by emerging from hiding and living an authentic life was worth the risk of personal
ruin.
Infused with Fierstein’s trademark wit, this moving, insightful and delightfully entertaining tale
of self-discovery offers a glimpse into the lives of a group of unforgettable characters as they
search for acceptance and happiness in their very own Garden of Eden.
Creative Team
Director: Luke Sheppard
Set Designer: Justin Nardella
Lighting Designer: Howard Hudson
Costume Designer: Andrew Riley
Music and Sound Designer: Harry Blake
Casting: Will Burton CDG
Producers: Paul Taylor-Mills Ltd and Amy Anzel Productions Ltd
Cast: Tamsin Carroll, Ben Deery, Charlie Hayes, Bruce Montague, Robert Morgan, Matt
Rixon, Ashley Robinson, Gareth Snook and Edward Wolstenholme.
http://southwarkplayhouse.co.uk/
Friday 18th September 2015

Different Class at Etcetera Theatre

Figure 3Different Class with Lucy Penrose and Robert Ansell
Half empty bottles, torn crisp packets and dirty glasses litter the stage. This was clearly a heck of
a party we weren’t invited to. And here comes one of the survivors, bleary-eyed and tousled,
staggering around with a bin-bag, into which she is half-heartedly throwing the detritus of the
previous evening.
This is Maria, and this is her flat – “in zone 2!” – which she shares with a couple of flatmates.
She is a typical, modern twenty-something single girl; trapped in a job which bears no relation
whatsoever to her degree, unable to leave because she has become addicted to the lifestyle her
salary brings her, lurching from one party to the next with little thought to either the future or the
bigger picture. But here comes her friend Andy, a man who sees nothing but the bigger picture,
to help her clear up and dissect the previous night’s revels. A bit of sparring banter soon turns
into a stern lecture from the slightly older and much more serious Andy, who seems to
thoroughly disapprove of his friend’s lifestyle. Gradually, as they talk, the relationship between
the pair reveals itself to be slightly more complex than we supposed, and maybe than they
would like to admit, even to themselves.
Kevin Lee’s script is witty, relevant and engrossing, and the two actors make the most of the
acerbic repartee. Robert Ansell, as Andy, appears a little self-conscious during some of his longwinded, ranting speeches, but he is very comfortable during the quick-fire interaction with
Maria. Lucy Penrose is a down to earth, warm and engaging Maria; her dialogue and movement
feels very natural, as does her relationship with Andy, despite the differences between them. I am
intrigued, however, by the title; there were a couple of brief allusions to the differences in their
social class, but the subject was never expanded upon, and despite the fact that Andy is supposed
to be a real “man of the people”, he looks like a catalogue model. Despite their
different ambitions and world views, their relationship is neither startling nor jarring. It would
have been interesting to see how their behaviour changed in the presence of a third party, but this
play is strictly a two-hander.
In fact, I am not entirely sure what point the play is trying to make. There is a slightly sit-com
episode feel to some of the action and chat, enhanced by the focal point of a sofa, which is never
more obvious than during an extremely funny dance sequence. Andy and Maria’s discussions

about relationships and the meaning of life are interesting, but no conclusions appear to be
reached.
The ‘Will-they-won’t-they’ atmosphere between the two is also fun to watch, but hardly groundbreaking. It certainly feels as though director Imogen Beech is trying to steer the action towards
some kind of climax, but the inference escaped me, and the ending is tantalising and
unsatisfying.
Nevertheless, Different Class is an entertaining and appealing play, showcasing a lot of very
promising new writing and acting talent.

Review by Genni Trickett
Andy and Maria don’t get on. But really they do. They’re just friends. Friends who like to push
each other as hard as they can. But as their conversation unfolds, we see there is more to their
history than first thought.
’Different Class’ is a play about two young people, two big personalities, both with different
dreams, diverse ambitions and contrasting opinions on life. But really it’s the things they can’t
say which trouble them the most.
Kevin Lee is the author of the critically acclaimed ‘Time for Heroes’ (Barons Court Theatre),
which earned rave reviews earlier this year. His new play ’Different Class’ premieres at The
Etcetera Theatre.
http://www.etceteratheatre.com/
Writer / Producer: Kevin Lee
Director: Imogen Beech
Cast: Lucy Penrose, Robert Ansell
Friday 18th September 2015

The Little Bulb Theatre Company’s Orpheus

The story of Orpheus in the Underworld is one of those that has pretty much been done to death.
There are many different versions of it, ranging from high opera down to a Jim Henson storytime
show telling the story of the doomed love of the musician famed for his ability to charm all
living things and even stones with his music and his attempt to retrieve his dead wife from the
underworld. Surely, the world doesn’t need another version? Well, actually they do and so off I
went to the Linbury Studio Theatre, under the Royal Opera House to see The Little Bulb Theatre
Company’s production of “Orpheus”
The setting is a Parisian theatre in the 1930s where legendary musician Django Reinhardt
(Dominic Conway) is playing the role of Orpheus in an evening hosted by songstress Yvette
Pépin (Eugenié Pastor) who also plays the role of Orpheus’ wife Eurydice in one of the most
bizarre tellings of the story anyone has ever seen. Also taking part in the show are the Triplettes
De L’Antiquité (Clare Beresford, Miriam Gould and Shamira Turner) and two actor stage hands
(Tom Penn and Alexander Scott) all under the watchful eye of The Master of the Keys, Charles
(Charlie Penn). Together, this talented crew bring the story of Orpheus to life over the course of
three acts – with prologue, intermission entertainment and epilogue.
As I descended the stairs below the Opera House to the theatre, it struck me, that this was almost
a metaphor for the story itself. Taking my seat, listening to background French style music and
looking at the stage I was amazed at how wide it was. Musicals instruments at either side, with a
large golden proscenium arch and red velvet curtain drawing the eye as the only colourful aspect
of the set. Almost immediately, I was lost in the world of the French theatre and the production
being put on. Just in case there were audience members not familiar with the story, Yvette Pépin
gave us a quick run-through and then we were away with the prologue and I can honestly say I
was hooked from that moment on.
It is really difficult to discuss the production as it is something that needs to be experienced to be
fully appreciated. In the program, it states that the show was written and devised by The
Company and I think this translated really well into the production as the entire cast really
seemed to be enjoying what they were doing. I will say that whilst it is bizarre, this was a
superbly entertaining production with puppets, lovely costumes, shocks and surprises
throughout. The music, which is a combination of recorded and live – performed by the multitalented cast – is eclectic to say the least, with everything from original compositions by the
company (just how talented are these people?) through music by the real Django Reinhardt,
songs from Edith Piaf to Bach’s Toccata and Fugue in D Minor – talk about something for

everyone. The thing is, as mixed as the music is, it all fits perfectly with the production itself. A
lot of credit has to be given to Director Alexander Scott for managing to put on such a superb
show within a show within a show, making fantastic use of the stage (with a lovely set by Mary
Drummond) and keeping everything moving at a fast but highly appropriate pace.
Having mentioned already how wonderful the entire cast were, I want to quickly single out
Eugenié Pastor as Yvette/Eurydice who was all sweetness and light when talking to the audience
but was a complete tyrant with the rest of the performers in the Parisian Theatre in a truly lovely
piece of acting – and she is the first person I have ever seen play a swanee whistle properly. I
also want to give a quick mention to Tom Penn who not only puts his heart and soul into his
percussion playing but also provided me with the biggest surprise in an evening full of them.
At the end of this production of “Orpheus” I was aware that whist I had not grasped every
nuance of the show I had been both blown away by its total bizarreness, and treated to an
awesome evening’s entertainment.

Review by Terry Eastham
Little Bulb Theatre’s Orpheus is an astonishingly original musical re-imagining of the epic
Greek myth inspired by the music of legendary jazz guitarist, Django Reinhardt.
1930s Paris: charismatic songstress Yvette Pépin has cajoled the guitar virtuoso, Django
Reinhardt, into joining her in a brand new production of Orpheus. He will play the tragic hero,
she will play his lost love Eurydice. Together with her troupe of operatic players she tells the
thrilling tale of Orpheus’s ill-fated descent into the underworld, set to a live score of hot club
jazz, opera and French chanson.
Music has played an integral part in all of Little Bulb’s past productions but Orpheus puts it right
at its heart: it is entirely sung-through in a veritable musical feast including original compositions
alongside Bach, Monteverdi, Edith Piaf and Debussy. In developing the show, members of the
Company learnt the double bass, clarinet and slide-whistle from scratch then hit the road to play
gigs across the UK as a real-life jazz band. To elevate his guitar technique to that of a maestro,
performer Dominic Conway trained and lived alongside Lollo Meier, a travelling guitar virtuoso
much like Django Reinhardt.
Orpheus is written and devised by Little Bulb Theatre and directed by Alexander Scott, with
design by Mary Drummond, puppets by Max Humphries and sound design by Ed Clarke. It is
performed by Clare Beresford, Dominic Conway, Miriam Gould, Eugénie Pastor, Charlie Penn,
Tom Penn, Alexander Scott and Shamira Turner. Orpheus is a Little Bulb Theatre and Battersea
Arts Centre co-production.
Orpheus will tour to the Royal Opera House Linbury Studio Theatre as part of the 2015 Deloitte
Ignite Festival (15-19 Sept), Bristol Old Vic (23-26 September), Nuffield Southampton (29
September-3 October), Liverpool Everyman (20-24 October) and Birmingham Repertory Theatre
(28-31 October).

Listings information: Orpheus on tour in autumn 2015
Deloitte Ignite, Royal Opera House, Linbury Studio Theatre
15 – 19 September
Performances Tues-Fri at 19:45, Sat at 13:30 & 18:00
Friday 18th September 2015

Reckless at The Rose Playhouse

In the mid-constructed Rose Theatre Playhouse near Southbank, there is a production
happening that brings every corner of this interesting venue to new life. Reckless, a story of love
and the sea, shows us interesting characters, dramatic plot and unique visuals.
Reckless is a one-act play based on a harbour where a father is over-protective and
controlling with his son due to the tragic loss of the boy’s mother at an early age. The boy seems
lost and restricted at the helm of his father but soon find a reason to change his circumstances
when he comes across a girl whom he falls for.
Reckless sits perfectly in the unusual terrain placed in the current Rose Playhouse, using
every corner and level, turning it into a most spectacular harbour set. Luke Pajak’s sound design
mixed with Jon Buckeridge’s live music assists the show in its emotional peaks and continues to
be a highlight throughout. Direction, excluding travelling and spacing, seems minimal and the
tight cast are able to trust and work together in their interpretations. The whole cast support each
other throughout and there is no weak link.
Rebecca Rogers leads the plot as the enthusiastic Harbour Master and by also being the
writer and co-director of the production, she approaches her character with certainty and
becomes instantly likeable to the audience. The Boy (played by Simon Rodda) is a character that
the audience very quickly empathise with and Rodda delivers a moveable innocence which is
most effective in scenes up close with his audience. He is at his best when alongside Alison
Tennant’s Girl, who together strongly demonstrate a young blossoming love. The relationship
that Rodda’s character has with his father (Blake Kubena) could do with slight polishing or
slightly longer scenes to explore their conflicts together. Kubena’s role is strong and powerful
but never gets the chance to hit much of an emotional peak. If the play was lengthened ever so
shortly around its climax, Kubena could get a chance to really shine.
The more comedic role of Lighthouse Keeper (played by Edward Bijl) is instantly likeable due
to Bijl’s charm and natural charisma but still leaves as the least explored character and someone
that the audience want to see more of.
Rogers worked closely with the Rose Playhouse and wrote this script specifically to fit around
the theatre’s space, despite having the idea for the show years before. After returning from
the Edinburgh festival, the company had a small amount of time to make this show a reality, but

you never would have thought it. The script is very well constructed and it allows characters to
all be equally understood and examined by the audience, while at the same time keeps the plot
moving steadily. It is still somewhat considered a show ‘in the works’ so there’s always the
possibility of expansion.
For those interested in unique and good theatre, this is a show to get down, see and support.
I know that I probably won’t see anything quite like this again. And finally, even if this doesn’t
seem like your sort of show, please visit the venue anyway. Learn about its incredible history
and contribute to its planned expansion. This venue is worth the interest.

Review by Tomm Ingram
RECKLESS BY REBECCA ROGERS
Presented by Heady Conduct Theatre Company
September 3, 2015 – September 27, 2015
Shoulders rounded against the storm, he strides along the wind ripped shore, clothes snapping
around him like the sails of a storm-borne ship. He searches, he shouts, but the sea has caught
him out once again.”
An Old Man who lost his love to the sea, brings up his son to fear it. When the unexpected
washes up on their shore, time worn secrets begin to unwind.
Reckless is an epic story of outrageous love and forbidden joy, exploring the timeless matters of
the heart. Inspired by the great works of classical drama, Heady Conduct has blended elements
of Greek and Elizabethan storytelling into this original piece of theatre.
Heady Conduct Theatre is excited to be working with The Rose Playhouse, Bankside. Situated in
the heart of Southwark, this historic theatre was hosting new, innovative work 400 years ago.
Heady Conduct are proud to be continuing this tradition with Reckless.
Running time is around an hour with no interval
http://www.rosetheatre.org.uk/
Friday 18th September 2015

Marius von Mayenburg's Martyr at the Unicorn Theatre

Daniel O’Keefe as Benjamin Sinclair, Natalie Radmall-Quirke as Erica White and Mark Lockyer
as Willy Belford
When the many secondary school pupils present at Martyr openly gasp, call out and loudly
complain during a performance, this could be interpreted as either the play being substandard, or
a particular group of youngsters who don’t really want to be there, but are there because their
school says they must attend; the sort of students who would rather be on a basketball court or
football pitch, or at home playing computer games, than sat in a darkened auditorium watching a
play grappling with religious fundamentalism.
In fact, it is neither. It is because Martyr is so provocative that it successfully excites the
audience, who therefore respond accordingly. It’s not pantomime, mind you: occasionally the
cast find themselves pausing, waiting for the vocal reactions to simmer down, so the dialogue
can proceed. It was slightly uncomfortable for me, at least to begin with, being used to much
quieter theatre audiences, but then again this was always going to be a challenging evening.
Especially when another play, Homegrown, exploring similar themes, was cancelled before its
first preview, because its producers felt the show wasn’t good enough for the paying public,
though some of the cast took to social media to express disappointment.
Benjamin Sinclair (Daniel O’Keefe), a schoolboy, has begun reading a modern translation of
the Bible. Over time, he is able to quote extensively (if selectively) from it. It’s not explained
how or why he started reading the Bible, but his passion for righteousness finds him constantly at
odds with his mother, Ingrid (Flaminia Cinque) as well as his school teachers and classmates.
His behaviour is increasingly erratic, but any attempts, even by the Vicar (Kriss Dosanjh), who
teaches “RS” (it’s Religious Studies at this school, rather than Religious Education), at
channelling Benjamin’s evangelical zeal into something positive are dismissed and rebuffed.
Benjamin favours the passages of Scripture that fit in with his anger at the state of modern
society; he denounces public displays of flesh, particularly in swimming baths, with the same
sort of determined confidence that Margaret Thatcher used to denounce socialism. It is nothing
new, fundamentally (so to speak) – for instance, Oliver Cromwell and the Puritans rallied
against absolutely anything that didn’t come up to their exacting standards.

O’Keefe’s Benjamin, who barely leaves the stage, is remarkably compelling and
uncompromising in the leading role. We can never quite tell how far up-and-coming actors will
end up, but I will stick my neck out and predict a fine career for this young man, who graduated
from RADA just this summer. It’s nothing short of remarkable that anyone can quote verse after
verse of fire, brimstone, severely anti-gay sentiments and the eternal conscious torment of the
damned, and still get a standing ovation at curtain call.
As I say, the lack of backstory for Benjamin leaves it difficult for the audience to grasp whether
this is a loner schoolboy finding himself or something much deeper with potential fatal
consequences. What does become clear is that his new found faith is not completely
unshakeable, nor is it entirely pure: seeing his ‘guidance teacher’ Ms White (Natalie RadmallQuirke) as the spawn of Satan, he exaggerates and spins a story, like a consummate politician,
that is believed by the Headmaster (Mark Lockyer) and virtually everyone else, much to White’s
detriment.
The amount of (fake) blood on stage was lavish or unnecessary, dependent on one’s disposition,
and perhaps if Benjamin wasn’t so vehement about dressing decently, seeing a completely naked
man on a London stage wouldn’t have been quite so shocking. Some of the other roles, sadly, are
almost caricatures at worst, and stereotypes at best. Marcus Dixon (Brian Lonsdale) is the
Physical Education teacher for whom the Gospel According To Benjamin Sinclair is too
intellectual for him to handle, and Lockyer’s Headmaster is the somewhat likeable but
completely tactless figurehead.

Jessye Romeo as Lydia Weber
The hard-hitting subject matter is mercifully laced with some humour, largely courtesy of
the student with differing leg lengths, George Hansen (Farshid Rokey), and the attractive if
skanky Lydia Weber (Jessye Romeo): without them this piece would definitely have required an
interval (perhaps two!) for the audience to recover from the sheer intensity of Benjamin’s
fundamentalism. Despite the show’s lack of originality – you can’t get more unoriginal than
entire passages from the Bible being quoted – it does not leave everything neatly tidied up by the
end, and probably raises more questions than it answers. Is it, as Ingrid asserted, the school’s
responsibility to ensure young Benjamin is pastorally sound? Is it she as the parent who should
take control? How much control can she exercise if she is a single parent working night shifts? Is
it actually up to Benjamin – his life, therefore his choice?
Like Benjamin, this play does not do things by halves. One of the most unsubtle plays I have
come across over the years, Martyr is unrelentingly uncomfortable. Benjamin’s anti-Semitic
remarks and comments on the Nazi regime, I would have thought, are likely to have deeper
impact in the play’s original German version. That aside, it’s a masterly piece of theatre, which
left me wanting more.

Review by Chris Omaweng
UK PREMIERE
MARTYR
By Marius von Maybenburg
Directed by Ramin Gray
UNICORN THEATRE
https://www.unicorntheatre.com/
September 16th to October 10th 2015
SUITABLE FOR 15 YEARS OLD & OVER
CONTAINS SOME STRONG LANGUAGE AND NUDITY
Approx 1 hour 40 minutes
Martyr
By Marius von Mayenburg
Translated by Maja Zade
Directed by Ramin Gray
Performed by: Flaminia Cinque, Kriss Dosanjh, Mark Lockyer, Brian Lonsdale, Daniel O’Keefe,
Farshid Rokey, Jessye Romeo, Natalie Radmall-Quirke
Actors Touring Company and Unicorn join up to present UK premiere of Marious von
Mayenburg’s study of religious radicalisation in the classroom.
HOW FAR WILL YOU GO FOR WHAT YOU BELIEVE?
Benjamin won’t do swimming at school. His mum thinks he’s on drugs or has body issues. But
Benjamin has found God and mixed-sex swimming lessons offend him. So begins the teenager’s

journey towards religious extremism. The school wishes to accommodate all faiths but when will
they recognise the threat that his religious belief has on their own liberal ethos? As Benjamin
terrorises the staff and fellow students alike, only one teacher is prepared to take a stand. How
far is she willing to go and what will she risk to defend her own deeply held convictions?
Veering from the humorous to the sinister and ultimately to the shocking, Martyr is a provocative
and urgent exploration of the clash between fundamentalism and tolerance in Western
democracy. This is a play that considers how far we should go in accommodating another’s faith
and when it is right to take a stand for our own opposing values.
Bringing together audiences both young and old, this autumn Actors Touring Company, the
UK’s leading producer of international contemporary theatre is co-producing with Unicorn, the
UK’s principle professional theatre company for young audiences to present a drama of our
times by Germany’s leading playwright Marius Von Mayenburg.
Artistic director of Actors Touring Company and director of Martyr, Ramin Gray says:- “If the
defining event of our time is the clash between the fundamentalist and liberal perspective, then
Martyr is the play for today. If theatre can play a useful role in creating a space for the
important conversations to take place, then Martyr is the play for today. If theatre not only
reflects but interrogates our social structures and values through humour, provocation and
conflict, then Martyr is the play for today.”
Friday 18th September 2015

Puttin' On The Ritz at the Churchill Theatre Bromley

There was an outcry from certain parts of the theatre industry in April 2014, when it was
announced that the services of the musicians in the London production of War Horse would no
longer be required. The then management of the National Theatre had decided they would use
recorded music for that production instead. Puttin’ On The Ritz goes one stage further than this,
presenting an entire concert… without a band, let alone an orchestra, using recorded music from
beginning to end.
The main downside of this becomes almost immediately obvious. Without a conductor or
musical director, the receptive audience’s applause is repeatedly stifled as the show ploughs on
at a reasonable pace. It must, presumably, have exactly the same running time every night to the
second.
The production’s inability to allow the crowd a chance to show their appreciation allowed for a
more restrained evening than might otherwise have been the case. Or, to put it another way, an
entire repertoire of song and dance (a whopping 42 songs in all!) is performed without a musical
director counting anyone in. That is rather impressive, and a testament to the talent of this large
company. Anyone able to get over the lack-of-live-music thing can then just sit back and enjoy
the proceedings.
There isn’t any narrative at all, or perhaps there is, if you’re inclined to believe that the tunes of
the Great American Songbook tell a narrative all on their own. Take, for instance, ‘Dancing in
the Dark’ (the one made famous by Fred Astaire: I’ve nothing against the Bruce Springsteen
classic but that isn’t the one I’m on about…) – a simple tale of how two lovers can waltz through
life: “We can face the music together…” The Cole Porter tunes in this production also have their
own stories (but then they always did), and the show as a whole works well as a collection of
songs that continue to be loved by many.
Star billing was given to Ray Quinn, who wasn’t afraid to be at the forefront of the breakneck
pace of the dance movements in the Gershwin showstopper ‘I Got Rhythm’. His vocals weren’t
always as clear as his colleagues, however. The crème de la crème of the show is its principal
dancers, Robin Windsor and Anya Garnis, names only familiar to me through their association
with a dance company called Burn The Floor. I suspect, though (having leafed through this
show’s programme), most people will know them from their appearances on BBC Television’s
Strictly Come Dancing; either way, the level of their talent and ability on display in this show is
phenomenal.

However, the apparent ‘big names’ aren’t on for very long. It is the company proper that carry
the show. Lucy Van Gasse gave a strong and powerful rendition of ‘Summertime’ (from
Gershwin’s ‘Porgy and Bess’), while Ricky Rojas got the audience joining in with ‘Let There Be
Love’. The ten dancers, meanwhile, are clearly enjoying themselves. While the set is merely
functional, it’s the constant change of costumes that have the wow factor.
There isn’t a moral to come away with (though if you really, really wanted one, it’s that we
should be grateful for what we have: “I got rhythm, I got music, I got my man / Who could ask
for anything more?”). There isn’t a deep, meaningful topic of conversation about the issues the
show raises in the pub afterwards. But there isn’t supposed to be. This is good, clean, oldfashioned, all-American entertainment. And it works.
It surprised me quite how many of the tunes I recognised – of course, I didn’t know all of them,
but I was familiar with far more than I expected to be. I have a hunch this will be the same for
many people who have seen a few popular classical musical theatre productions. It’s certainly
guaranteed to give anyone, young or old, who appreciates the music of the interwar years, a
solidly pleasurable evening.

Review by Chris Omaweng
Puttin’ on the Ritz Overview
Featuring dance stars from the hit TV show Strictly Come Dancing.
The all singing all dancing production of Puttin’ on the Ritz. Featuring the music of Irving
Berlin, Cole Porter and George Gershwin.
The most famous songs of the Golden Age of Hollywood are recreated live on stage with our
award winning singers and dancers. Special guests are world champion dance professionals from
BBC’s Strictly Come Dancing, who will wow the audience with their glamorous costumes and
ballroom skills.
Puttin’ On The Ritz takes you on a wonderful musical journey and features music from George
Gershwin, Irving Berlin and Cole Porter.
Songs include: Cheek to Cheek, Alexander’s Rag Time Band, Birth of the Blues, Swanee, Night
and Day, I Got Rhythm, Easter Parade and Puttin On The Ritz
Puttin’ on the Ritz
Churchill Theatre Bromley
Friday 18th September 2015 – Saturday 19th September 2015
Thursday 17th September 2015

McQueen a tortured genius - Theatre Royal Haymarket

Your knee-jerk reaction to taking your seat at the Theatre Royal Haymarket to view ‘McQueen’
is that you feel uneasy. Our protagonist, artfully depicted by actor Stephen Wight, is pacing up
and down the darkened stage before Act One even begins, wringing his hands and rubbing his
head. He is troubled and tortured before we’ve even got stuck in – the accompanying techno
music blasting around the auditorium is a strange introduction, but perhaps represents
McQueen’s racing emotions. The tracks throughout the production were all used in the late
designer’s actual catwalk shows, an insightful artistic choice – everything ranging from Mozart
to Bjork to Frankie Goes To Hollywood takes us on a journey.
The premise of the onstage biopic is that a young girl who has been stalking McQueen from the
viewpoint of a tree outside his workshop, breaks into the said workshop, and, flighty and
charismatic in her ways, demands a dress. The series of events that unfolds sees an unlikely
friendship being struck up between the pair, and McQueen takes her on a tour of London –
taking her to his first tailor on Savile Row, then on to a club, an interview, his home in Stratford.
The pair begin to get to know and understand one another, and once they peel away the
emotional layers, realise why they’ve both come to meet on this fateful night…
The first act unfolds with freakishly tall and McQueen-esque models and dancers performing to
Vitamin String Quartet: ‘Come As You Are,’ the choreography bizarre yet engaging – almost
Fosse in its inward movements and exaggerated dynamic. The dancers are clearly a vehicle to
represent McQueen’s thought processes and ideas – wonderfully visual, both hauntingly

beautiful and yet also macabre. They appear throughout, every time the designer happens to have
a rush of genius thought or a lightbulb-moment idea, for which he was undoubtedly famed.
Isabella Blow is portrayed by the enigmatic Tracy-Ann Oberman, who appears to McQueen in
the form of a spectre. The eccentric Blow, who bought out Lee’s entire graduate collection from
Central Saint Martin’s and who encouraged him to change his brand name from Lee to
Alexander, allegedly had fallen out with McQueen at the time of his death. Some attribute this
factor as a contributing reason toward his demise, coupled with the death of his beloved mother
from cancer; McQueen passed on the night before her funeral.
Rugged, brooding and insanely brilliant, Stephen Wight does a stellar job at depicting Alexander
– real name Lee – McQueen, and offers us as an audience an essence of who he was, as opposed
to a direct imitation. Playing alongside him is the engaging Carly Bawden, who does a truly
marvellous job at facilitating the character of McQueen throughout this fictional tale. She is
bright and truthful, with lots of stage presence, and when the moment comes when we
understand what her true intentions are, the inevitable switch in persona is seamless.
I was gripped until the final curtain, which essentially depicts the curtain in McQueen’s own life
– a ‘tortured genius’ who battled with anxiety and manic depression, and whose demons
ultimately proved too heavy for him to bear.

Review by Louise Amelia Czupich
McQueen
A beautiful and haunting voyage into the visionary imagination and dark dream world of the late
Alexander McQueen, fashion’s greatest contemporary artist. A mysterious girl has been hiding in
a tree in McQueen’s Mayfair garden for the past eleven nights, secretly watching him as he
struggles to find inspiration for his new collection. Tonight she climbs down and breaks into his
house to steal a dress she could never afford to buy, in the hope of becoming someone special.
He catches her, but instead of calling the police, he takes a chance and lets her stay. Together,
they go out onto the streets of London and into the whirlwind of McQueen’s life. As the girl
begins to unravel before him, it becomes clear that she needs more than her dream dress to see
her through the night. With its beauty, the world invites us all to live another day, and with each
other, two troubled souls may just find the comfort they so desperately crave. McQueen will take
you on a beautiful and haunting voyage into the visionary imagination and dark dream world of
the late Alexander McQueen, fashion’s greatest contemporary artist.

Listings
Evenings: Monday to Saturday 7.30pm
Matinees: Thursday and Saturday 2.30pm
Theatre Royal Haymarket

Future Conditional at The Old Vic Theatre

The author Tamsin Oglesby wrote “Future Conditional” because she felt, from her own
experience, that the “…hypocrisies, deceptions and compromises [in the British Education
system] teach our children a terrible almost anti-education lesson”. So this is a campaigning play
which looks at the problem and fairly directly proposes one change which Ms Oglesby thinks
could help.
In his speech when receiving the Nobel Prize Harold Pinter said: “Political theatre presents
an entirely different set of problems. Sermonising has to be avoided at all cost. Objectivity is
essential.”
His own drama was political – sometimes so subtly so that not everyone noticed. You can make
a political point, as Pinter did, without laying it on with trowel. In this play, unquestionably wellintentioned, there is perhaps more of the trowel than necessary. That said it is a sincere, wellstructured and thought-provoking piece.
“Future Conditional” is a political play about education. It leans towards the wide-ranging
rather than the minimalist. Virtually every issue that impacts upon the quality of education in
Britain today is touched upon. We start with the recorded voices of successive Prime Ministers
telling us about how important education is – culminating, of course, with Blair’s “Education,
Education, Education” call to arms. We then explore the complete failure of every administration
to move us forward. And we do this by holding a mirror up to where we are today – at the micro
level of a school and of parents and at the macro level of a gruesome committee of a fictitious
(but only just) body the “Education and Quality Commission”. This Commission is charged with
conducting research and making recommendations to improve based on the fact that we “just
don’t register on the international stage”.
We see the world in part through the eyes of Alia – a sixteen-year-old pupil at a
London Comprehensive which whilst not failing is not actually succeeding either. She came to
England as an eleven-year-old refugee from Pakistan. She is the smartest pupil in the School, an
Oxbridge entry candidate and has succeeded through natural intelligence, hard work and with the

help of a sympathetic and talented teacher, Crane, played by Rob Brydon. We see in harsh
contrast Crane delighting in the progress of Alia, whilst struggling to deal with the dysfunctional
Jordan (who doesn’t actually appear). The variety of abilities in the classroom is matched by
the variety of the parents outside. The better off and the better educated Mums and Dads have far
more options than those whose children get free school meals. Not a surprising contention but
chillingly portrayed as the parents of children about to move from a State primary school to their
secondary school explore their choices. The infamous “Postcode Lottery” is shown in sharp
relief with one couple actually faking a separation in order for one of them to establish residence
at an address which will help them get their child into a better school! And at the upper end of
the wealth scale there is the Private School option “so long as we can afford the school fees”.
The dilemma a Guardian-reading but well-heeled liberal parent faces is well summed up when
one of them says “You can’t sacrifice your child on the altar of your principles” – shades of
Diane Abbot there!
The “Commission” is fictional but it rings some uncomfortable bells. There is no possibility
of bridging the gap between one Eton College educated member who defends both his school
and the independent sector and a working-class colleague for whom the Public Schools are the
enemy. One of the strongest moments in the play is when Alia, slightly improbably but a good
dramatic twist, is co-opted onto the Committee as a pupil member. She listens to an increasingly
bitter exchange between the warring parties and when asked for her view sums it all up neatly.
She spots that the school choice it is all about class: “Parents do not choose by logic they choose
by tribe. And the tribe on top, of course, wants to stay on top. You say you want to be fair but
what is fair for one tribe is not fair for every tribe”. She also lists the mind-blowing variety of
types of School in the English system – a variety that is not just about quality but about design,
selection and structure. A child in Kent or Lincolnshire (for example) can still sit the Eleven Plus
and if he or she passes go to a Grammar School. A Child in (say) Sussex does not have that
option. Add in, as Alia does, Free Schools, Academies, Faith Schools and the Independent sector
to this and you see how shambolic and random it all is. And why the pushier parents find ways to
beat the system if they can or pay, if they can’t.
The teacher Crane is in the long tradition of inspirational teachers in drama with shades of
Alan Bennet’s Hector (The History Boys) and John Keating played by Robin Williams in The
Dead Poets Society. He fights against the system – one that requires him to apologise when he
correctly tells the misbehaving Jordan some home truths! At the end of the play you see why he
stays doing it – the effort is worthwhile if one child succeeds and overcomes the obstacles that
the system puts in its path. Rob Brydon plays this engaging character with an air of resigned
despair, at times, but also with optimism that good teaching will sometimes succeed.
“Future Conditional” is about education – but it is also about our Society more generally. One
in which the “haves” (or some of them) will shrug and say “The poor are always with us” and in
which the gaps between the tribes are so wide as not to be just unbridgeable but
incomprehensible. The language of the College committee considering Alia for Oxford entrance
bears no resemblance to the language of some of the Mums in the school playground. And this
difference is about much more than words and grammar! At another point Alia says when the
Public school system is explained to her “So “Public” means “Private” then? That’s what I love
about your language!” At the end Alia is asked for a solution to the problems and suggests that
Oxbridge and the other top Universities should offer “… two or maybe three places to the top

students of every school”. The socially engineered result of this would, she says, dramatically
improve overall standards. It is an idea proposed by the education writer Peter Wilby and he has
no doubt heard the response that Alia gets that such a thing would “Damage Oxbridge’s
reputation and reduce standards.” Those in power and with access to privilege jealously guard it!
There are more plot lines in the play than I have space to describe here. As I say not much on
the subject is missed in this sincere, original and well-performed work. Back in 1969 Alan
Bennet in “Forty Years On” (overdue a revival by the way!) used a school as a metaphor for
society as a whole.
More than forty years on from its production much has changed, but in education there is a case
to be made that by comparison with other nations Britain has gone backwards, despite
successive Prime Minister’s rhetoric. This play helps address why that is.

Review by Paddy Briggs
The Old Vic presents Future Conditional, a bracingly topical and boisterously funny new play
directed by Matthew Warchus and starring Rob Brydon, with a cast of 23 young performers.
Future Conditional tackles the conundrum of British schooling through a myriad of characters
including parents, teachers, and Alia, a prodigiously clever young Afghan refugee and the newest
member of Britain’s Education Research Board. Alia has a radical solution for Britain’s schools
that could restore our place in the world education league. But is the system ready to take lessons
from a schoolgirl..?
Future Conditional
The Old Vic
Performances
Booking to 3rd October 2015
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Important Information:
Captioned Performance: Friday 18th September 7.30pm
Audio Described Performance: Friday 26th September 7.30pm
Thursday 17th September 2015

The Etienne Sisters at the Theatre Royal Stratford

L-R, Allyson Ava-Brown and Nikki Yeoh
As Harper Lee said in ‘To kill a Mockingbird’ – ‘You can choose your friends but you sho’ can’t
choose your family, an’ they’re still kin to you no matter whether you acknowledge ’em or not’ –
and this is the central theme of Ché Walker’s “The Etienne Sisters” receiving its world premiere
at the Theatre Royal, Stratford.
A funeral is a difficult thing for anyone to cope with and for sisters Tree (Nina Toussaint-White)
and Ree Etienne (Jennifer Saayeng) the funeral of their mother is made worse by the appearance
of their estranged half-sister, Bo (Allyson Ava-Brown). It has been five years since the three of
them have been together and, for Tree at least, time has not healed the dislike she feels for Bo.
Ree, the warmer of the the two is prepared to at least listen to Bo and give her the benefit of the
doubt, persuading Tree to let her move in with them so that there can be family looking after
each other. At first, all is going well and even Tree is starting to unbend towards Ree but then
things change as a man called Duvivier comes searching for Bo, causing all three sisters to reevaluate their feelings and relationship with each other.
Ché Walker has created a very powerful and deep piece with “The Etienne Sisters” and
obviously understands family dynamics really well as the play is extremely believable as are the
three sisters themselves. Most impressive was the character of Tree who above both of the others
really understood what family should mean. Having said that, Bo was a wonderfully drawn
character with her street-smarts and obvious but effective manipulation of people, particularly
young Ree, who comes across initially as rather naive in the way she falls for Bo’s talk but does
in fact have a very strong personality as demonstrated when she stands up Tree about Bo moving
in. All three actresses delivered truly powerful performances as their respective character not
only in characterisation but also with the strength and emotion of their singing voices. Which
brings us to the songs by Anoushka Lucas and Sheila Atim. Each song really added to the
narrative expressing much of the inner thoughts of the characters and linking the three sisters in
ways that normal spoken words would probably not have been able to accomplish. This is
particularly true of the final song which was really intense and moving.
In addition to writing this lovely one act play, Ché Walker also directs and keeps things nice and
simple. The set, an empty stage apart from a grand piano and some piles of wooden chairs,

designed by Ti Green works very well as does the video projection designed by Louis Price,
although it was a bit disconcerting to see the credits projected on the back wall at the start,
accompanied by Nikki Yeoh, looking stunning as she played the piano, the only accompaniment
to the singing. This worked really well, in fact a full orchestra or band would have really
distracted from the poignancy of the words.
Overall, “The Etienne Sisters” is a lovely study of what it means to be a member of a family. A
moving and emotive piece of theatre superbly written and delivered by a highly talented team
that leaves the audience realising that no matter what is said or done, blood is thicker than water.

Review by Terry Eastham
‘I can’t believe my own sister would come with this thievery and anarchy to my door…’
Tree and Ree Etienne are laying their mother to rest when an unwelcome arrival at the graveside
intrudes on their grief. It’s Bo, their troublesome estranged half-sister. To comfort her sisters Bo
moves in for a while and things begin to look up. But can a leopard ever change her spots?
Cracks appear as childhood memories, deep resentments and long put away dreams come to the
fore. Tensions build before erupting in a confrontation during which harsh truths are said that
cannot be unsaid. Will the sisters destroy all that is left of their family and each other?
This thought-provoking and honest new play is written by Chè Walker with songs by Anouskha
Lucas (Klook’s Last Stand) and additional songs by Sheila Atim. Set to a contemporary soulful
jazz soundtrack, The Etienne Sisters explores what it means to be part of a family today.
The Etienne Sisters
10 September – 3 October 2015
Anita and Me
29 October – 21 November 2015
www.stratfordeast.com
Thursday 17th September 2015

Get Your Sh*t Together at the Landor Theatre

When thanks to a random shooting your life crashes around you and your horse has bolted from
under you, how do you pick yourself up and get back in the proverbial saddle? A theme explored
in the new British Musical “Get Your Sh*t Together” at the Landor Theatre.
Alex (Edward Richards) is a man whose life has recently taken a massive downturn. Dumped by
his girlfriend – following a harrowing Christmas party – and suspended from his job, he has
recently moved into a flat – well hovel really – over a pub and is pretty much in the doldrums,
needing some help to get his depressing life in order. Luckily – or possibly not – Alex comes
from one of those families that like to rally round in times of crisis. Well to be honest, it’s more
his younger sister Annabelle (Katie Wells) who is keen to help with a brand of sugary sweet
optimism and positivity that comes from the heart and makes you want to slap her with a wet
kipper. Alex’s other sister Lana (Sylvie Briggs) is the complete opposite. A teacher who seems
to dislike children and has an overly cool and detached attitude to life, even when talking with
the lovely Sam (Guy Woolf) from behind the bar. The two of them are staying with Alex who
has settled in his new home and, being a modern, thrusting, single chap, he has made the most of
his bachelorhood by not unpacking and making great friends with the local pizza delivery lady,
Marguerite (Eliot Salt) who seems to have a bit of a soft spot for the handsome young man. With
the help of the pub’s resident band – Josephine (Mhairi Angus), Chester (Jonas Moore) and
Leader Ernest (Tom Grant) – Sam and his family, will Alex ever get himself together?
I loved this show from the moment I saw the title. I seemed to have been told “Get Your Sh!t
Together” for the majority of my life and still haven’t actually got around to it. In fact, I think by
the end of the show, Alex was in a better position than many of us. Entering the auditorium I was
amazed at how much stuff they could get into the set but still have room for the cast to walk
around without looking awkward – lovely control by Director Jude Mack. A bar, stage area and
dump of a flat full of storage boxes, discarded clothes and empty pizza boxes from a well-known
local company, who should be paying a premium for the free publicity. Artemis Howard and
Eliot Salt have put together a charming story that, manages to cover a lot of ground in its short
running time. The script is very witty in places and, Lana in particular, delivers some really

cutting lines – though Sylvie Briggs can say so much with only a glance. The cast deliver the
well written songs extremely professionally – my favourite had to be ‘Secret Santa’ (a song I
totally identified with) – and each one was a really great way of moving the story on and
showing more about the character(s) delivering it.
So, all in all, I thoroughly enjoyed “Get Your Sh*t Together” which kept me amused and
entertained from the opening number with its deliberately misleading lyrics right through to the
finale which all the cast delivered with a gusto and enthusiasm that had the audience cheering in
the seats as the curtain came down. A really enchanting piece of theatre guaranteed to wash the
autumnal blues away.

Review by Terry Eastham
Following a hugely successful run at the Edinburgh Festival Fringe’s Underbelly Cowgate venue
this summer, Deadpan Theatre’s Get Your Sh*t Together joins forces with Shrapnel Theatre and
comes now to London’s home of musical theatre for two weeks only.
Alex is not in a good way. His girlfriend has left him for morning TV’s Breakfast Dave, he’s
been suspended from work following a regrettable incident with a staple gun and has just moved
in to his new home – a room behind a pub where local band ‘Ernest and the Keen Beans’
rehearse loudly and endlessly for their upcoming gig.
His sisters, dry and emotionless Lana and the ‘human embodiment of prozac’ Annabelle, are on
hand to help their brother move in and move on, whether he likes it or not.
A sparkling new comedy musical featuring Secret Santa, some ill-advised papier mache and a
band with show-stealing intentions, Get Your Sh*t Together is some of the very best in new
British musical theatre.
http://www.landortheatre.co.uk/
Posted 16th September 2015

Kinky Boots walks the West End boards in spectacular style

If you have been in London any time over the last few months, you can’t fail to have seen posters
advertising this year’s second most anticipated musical theatre opening (after Gypsy). Finally it
is here and “Kinky Boots” has hit the West End in spectacular style.
Price and Son is an old established shoe factory in Northampton and the latest addition to the
family, Charlie (Killian Donnelly) is being groomed by his father to take over the family
business. Unfortunately, Charlie has other ideas and desperately wants to leave the business and
move to London with his fiancée Nicola (Amy Ross). Just as they arrive at their new flat, Charlie
gets a call to inform him that his father has passed away and he needs to return home to sort out
the factory. On his return, Charlie not only has to put up with the resentment of his some of his
workforce – many of whom were people he had grown up with – but also with the shock news
from foreman George (Michael Hobbs) that the factory is basically on its uppers and barely
surviving.
Desperate, Charlie returns to London to try and sell his mass of back-orders but to no avail.
Following an altercation with a couple of drunks and a woman outside a pub, Charlie gets
knocked unconscious and wakes up to find himself in the dressing room of a club where the
woman he tried to assist turns out to be the club’s headline act, Drag Queen Lola (Matt Henry).
Returning to the factory, Charlie starts to lay off his workers when one of them Lauren (Amy
Lennox) suggests that instead of giving up, Charlie tries something different with the factory. As
he ponders what to do, Charlie has a flash of inspiration, a factory that can make shoes, and
boots, and a niche market for men that wear women’s clothing but can’t find boots strong
enough to support their weight and thus, despite the misgivings of some of his staff – particularly
the ultra-manly Don (Jamie Baughan) – Kinky Boots are born. Will this new business model be
the saviour that Price and Son need?

When I told my friends I was going to see “Kinky Boots” I encountered two reactions. The first
was jealousy and the second was asking if it was anything like the movie? The jealousy is well
deserved as anyone that hasn’t seen the show is really missing something. As for the film, I’m
afraid that I’ve never seen it – though have just ordered it – but if it is half as good as this truly
awesome show, then it must be pretty special.
With music and lyrics by Tony, Emmy and Grammy-winner Cyndi Lauper and a book by Tonywinner Harvey Fierstein, “Kinky Boots” has a fantastic pedigree, winner of six Tony awards
whilst on Broadway and the transfer to London has been highly anticipated. From the start, when
the traditional warning about mobile phones and cameras has been replaced by a wonderful piece
of scripted acting, I knew this was going to be fun, but I had no idea exactly how much
enjoyment was about to sweep over me. Director/Choreographer Jerry Mitchell (who had
fulfilled the same role on Broadway) has put together a truly amazing show that easily lives up to
its hype. The story itself has a nice ring of reality about it – as it should since it was based on a
true story – and the set by Scenic Designer David Rockwell (another Broadway import) is
wonderfully versatile and amazing to see. The music is perfect, in fact during the interval (while
we were getting our pictures taken with a pair of kinky boots) my companion and I remarked that
there had not been a single bad song out the ten in the first act. This record was kept up in the
second act where every song – but especially ‘Hold Me In Your Heart’ – was excellent.
Turning to the cast, Killian’s portrayal of Charlie was spot on. Portraying a man forced to work
in a business he really disliked, by a father that didn’t really believe in him and with a fiancée for
whom control and status were everything is not easy but Killian pulled it off perfectly and, that
moment where he suddenly realised what he wanted his life to be was just superb. Speaking of
fantastic performances I would like to single out Jamie Baughan’s portrayal of Don. This
character – immersed in Northampton ideas of what a man should be and what a woman wants –
would be very easy to overplay making the audience dislike him but, as played by Jamie, Don
came across as a rough uneducated fellow, whose notions of life were being challenged in a way
that he just couldn’t cope with and I actually felt some sympathy for him.
Turning to Lola’s Angels (Jeremy Batt, Arun Blair-Mangat, Marcus Collins, Luke Jackson,
Adam Lake and Javier Santos) and wow what a performance. Knowing quite a few drag queens,
I have to say all six of these looked amazing – there were a lot of comments about amazing legs,
not a hint of cellulite, etc coming from some of the female audience members during the interval
– and performed fantastically. They were the perfect backing to the awesomeness of Lola
Herself. Speaking of which, I can only say WOW what a performance. Matt Henry was absolute
perfection as the larger than life drag queen who hid her vulnerability and fear behind a mask of
makeup and a personality bigger than Michelin Man after he’s had too many pies. From the
moment she took to the stage looking absolutely, Lola dominated everything and everyone
around her but without distracting from the other characters. Performing as a drag queen takes a
talent that many could not muster, but Matt really has it and if ever he was looking for work
outside of mainstream theatre, there are a whole load of venues in Soho that would be fighting
each other to get Lola on their stage. A truly amazing performance from an incredibly talented
actor.
Summing up then, it’s fairly obvious that I enjoyed “Kinky Boots” but it is probably not possible
to realise just how superb this fantastically produced and acted show was. It lived up to and

totally eclipsed the hype around it and, as I said to a friend on my way home last night, beg,
borrow steal, offer sexual favours if you have to, but get along to see “Kinky Boots” as soon as
possible.

Review by Terry Eastham
Kinky Boots is Broadway’s huge hearted, high heeled hit and it’s coming to London! With
songs by Grammy and Tony award winning pop icon Cyndi Lauper, this joyous musical
celebration is about the friendship we discover, and the belief that you can change the world
when you change your mind.
With direction and choreography by two time Tony award winner Jerry Mitchell (Legally
Blonde, Hairspray) and a book by Broadway legend and four time Tony award winner Harvey
Fierstein (La Cage Aux Folles), Kinky Boots is the winner of 6 Broadway Tony Awards
including Best Musical, Best Score and Best Choreography.
Take a step in the right direction and discover that sometimes the best way to fit in is to stand
out…
Inspired by true events, Kinky Boots takes you from a gentlemen’s shoe factory in Northampton
to the glamourous catwalks of Milan. Charlie Price is struggling to live up to his father’s
expectations and continue the family business of Price & Sons. With the factory’s future hanging
in the balance, help arrives in the unlikely but spectacular form of Lola, a fabulous performer in
need of some sturdy new stilettos.
Cast announced for Kinky Boots
Killian Donnelly will not be performing on the following dates: 14-16 December 2015
Matt Henry will not be performing on the following dates: 23-28 November 2015
Kinky Boots
Adelphi Theatre
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Wednesday 16th September 2015

Prepare to fall head over heels with 5 star Kinky Boots

Kinky Boots stars Killian Donnelly and Matt Henry
If you only want to read one line and nothing else about the London production of Kinky Boots,
here it is – a remark immediately after curtain call from several people (separately) in
attendance: “I just love Killian Donnelly.”
If I wasn’t already aware that something special had arrived in the West End, this production
clearly already has an established fan base. Some ladies were dressed in the official merchandise
T-shirts with the hashtag #SexIsInTheHeel at the back. Other T-shirts have a large red ‘K’
covering much of the front (which made for a rather disturbing selfie for one group of three
women), and the lady sat immediately to my right in the auditorium had enthusiastically donned
a pair of red shoes to the theatre. My point of reference to that was the 1948 motion picture ‘The
Red Shoes’; by the end of the evening – no, before the interval even – I was certain I will forever
associate bright red footwear with this highly bold and celebratory musical.
There are some huge numbers in the show. The finales of both acts are equally energetic
and enjoyable, leaving me exhilarated and thrilled – more than a few musical theatre anthems of
this type are exhausting to watch, so I was positively surprised to be pleasantly refreshed. ‘Soul
of a Man’ (I’m glad I looked that up: what with shoes and boots galore, I thought it was ‘Sole of
a Man’!) has Charlie Price (Killian Donnelly) belting out lyrics not so much lifting the roof of
the Adelphi Theatre as coming close to incinerating it. Donnelly sings the hell out of this number
(it’s very nearly as commanding as ‘Memphis Lives In Me’ from his previous acclaimed role in
Memphis the Musical), as he does with an earlier number, ‘Step One’. As his many followers
and fans will already know, he is so intensely engrossing to watch on the West End stage that
here, one could be easily forgiven for truly believing he really is the executive chairman of a
shoe factory in Northampton.
The songs by Cyndi Lauper sometimes help drive the story, yet sometimes support an extended
and impressive song and dance, allowing audiences to sit back and enjoy the ride. It takes a
while to go into overdrive, though, which is no bad thing – the narrative builds and builds, with
the pressures on the Price & Son factory, the wider economic situation and Charlie Price’s

personal life explored. By the time Lola (Matt Henry) and finally the Angels take to the stage, it
is all the more spectacular, and a welcome relief.
It is true that the plot relies on a triumph-over-adversity formula beloved of certain productions
set in Britain, of which Billy Elliot the Musical and The Full Monty are two examples. It is also
true that Lola is a very stereotypical drag queen – a diva who is used to having things ‘her’ own
way, and woe betide anyone who dares to challenge. But it is also true that there is something
resolutely British about seeing the underdog coming through and making it out on top. Further,
Lola’s pithy putdowns are a hit with the audience, as is her strength of character. The strong cast
and largely upbeat score more than overshadow the slightly preachy undertones in the second
act.
Aside from the flawless performances from the two leads, I rather enjoyed ‘The History of
Wrong Guys’, a song from Lauren (a hugely likeable Amy Lennox), an employee at Price &
Son. The song also served as a soliloquy – unusual but wonderful: audiences at modern shows
are used to being effectively ignored all evening (which may partly explain all this mobile phone
activity that many patrons have complained about). But not all the music consists of pumped up
party anthems. A reflective number, ‘Not My Father’s Son’, has Charlie and Lola reach an
understanding that neither of them turned out the way their old men wanted. Not even “the
strength of Sparta / And the patience of Job” would have sufficed. Whether it is because their
fathers had unrealistic expectations or whether they simply had rebellious streaks (or perhaps
both) is left for the audience to decide.
Kinky Boots provides an uplift that only the humour, love, pathos and togetherness of
an entertaining musical can provide – with food for thought too: “Just be / With dignity /
Celebrate your life triumphantly.” Here’s to the Angels (Jeremy Batt, Arun Blair-Mangat,
Marcus Collins, Luke Jackson, Adam Lake, and Javier Santos) for making dancing, backflips,
cartwheels, high-kicks and even the splits whilst wearing “two-and-a-half feet of irresistible
tubular sex” look like a stroll in the park. Of course the ending is slightly improbable: it’s a
musical! But girls (and boys, “and those who have yet to make up their minds”) just wanna have
fun. And what fun we had indeed. A standing ovation well deserved. A show with drive, passion
and sole [sic]: go see, and prepare to fall head over heels.

Review by Chris Omaweng
Kinky Boots is Broadway’s huge hearted, high heeled hit and it’s coming to London! With
songs by Grammy and Tony award winning pop icon Cyndi Lauper, this joyous musical
celebration is about the friendship we discover, and the belief that you can change the world
when you change your mind.
With direction and choreography by two time Tony award winner Jerry Mitchell and a book by
Broadway legend and four time Tony award winner Harvey Fierstein (La Cage Aux Folles),
Kinky Boots is the winner of 6 Broadway Tony Awards including Best Musical, Best Score and
Best Choreography.

Take a step in the right direction and discover that sometimes the best way to fit in is to stand
out…
Inspired by true events, Kinky Boots takes you from a gentlemen’s shoe factory in Northampton
to the glamourous catwalks of Milan. Charlie Price is struggling to live up to his father’s
expectations and continue the family business of Price & Sons. With the factory’s future hanging
in the balance, help arrives in the unlikely but spectacular form of Lola, a fabulous performer in
need of some sturdy new stilettos.
Cast announced for Kinky Boots
Killian Donnelly will not be performing on the following dates: 14-16 December 2015
Matt Henry will not be performing on the following dates: 23-28 November 2015
Kinky Boots
Adelphi Theatre
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Posted Tuesday 15th September 2015

Ushers The Front of House Musical at the Arts Theatre

There is a kind of excitement when visiting the theatre. You never know exactly what you are
going to see but you do know that you will be sat in your seat watching the culmination of the
work of various people – writers, producers, directors, designers, actors etc. But before you get
your backside on the seat, you have to encounter the people charged with making sure that
everything is in place to let you enjoy the show. Welcome then to the world the “Ushers The
Front of House Musical” currently playing at the Arts Theatre.
Tonight is a big night for Theatre Manager Robin Pocketts (Harry Stone). In fact it’s not just a
big night, it’s a BIG night! For tonight his theatre has the opening of the latest blockbuster
jukebox musical – ‘Oops I Did It Again’ – and the Chairman and board of The Theatre Network
– motto ‘Making Theatre Better’ are all going to be there. Robin needs his band of ushers to be
on top form tonight (he’s after a promotion). Unfortunately, he has rather a misfit bunch to work
with. There is resting actor Ben (Rory Maguire) and his boyfriend, resting actor Gary (Ben
Fenner) who are having problems in their three year romance. Then there is resting actor Stephen
(Cameron Sharp) and Leading Man enthusiast Rosie (Alexandra Parkes). Finally, he has a
newbie working her first shift on the team, newly graduated actor Lucy (Corrine Priest). Over the
programs, CDs, merchandising material, ice cream and chocolates, each of the team thinks about
their present and their futures both personally and professionally, until finally the show ends and
they move on with their lives.
“Ushers The Front of House Musical” is an absolute diamond of a show from start to
finish. Obviously as a reviewer I do go to the theatre quite a bit and like to think that I am always
polite to the ushers and front of house staff, but it turned out last night whilst I smiled and
thanked the usher who showed me to my seat, I never actually noticed the person behind the
black waistcoat, name badge and red tie. If I had, I might have realised that the show started a
good while before I thought it was going to. I’m guessing that Book writer James Rottger has
either worked as an usher himself or knows a lot of people who have, because he captured the
spirit of the profession beautifully. Even wonderful touches like the TN training videos were
really authentic as my companion, who used to be an usher for a large theatre owning company,
was telling me after the show. The music by Yiannis Koutsakos and lyrics by James Oban, are
really fun and also quite emotional at times. Each of the cast get an opportunity to do a solo song
that expands their personality and helps the audience understand them really well. My favourite
of these had to be ‘Leading Men’ which was a really fantastic song superbly delivered by

Alexandra Parkes who held the audience in the palm of her hand as she delivered wonderful
lyrics and a superb dance routine – great choreography by Russell Smith – to howls of
appreciative laughter and applause. There is a lot of comedy in the show – with some wonderful
references to current events in the theatrical world – but at the same time there were some quite
emotional moments such as Ben and Lucy’s discussion on being an usher that was really
poignant and probably spoke to the vast majority of drama school graduates who work front of
house whilst waiting for their big break.
The cast, under Director Max Reynolds, kept the pace moving fast and have a real energy about
them that keep the audience spellbound for the entire 80 minute run of the show. Each of them is
perfect in their role but my favourite was Harry Stone who manages to make the truly disgusting,
bigoted, sexually predatory and highly cynical exploiter of people, Robin into someone that you
can’t really hate, a great piece of acting.
If you like theatre and want a truly superb entertaining night out, then “Ushers The Front of
House Musical” is definitely for you. Two words of advice to end on, don’t be late – Ushers hate
latecomers and the spoon is in the lid.

Review by Terry Eastham
USHERS The Front of House Musical
After a triumphant run at the Edinburgh Fringe, the smash hit Off West End musical USHERS:
The Front of House Musical returns to the London stage at the ARTS theatre for a limited run.
Following a working shift in the lives of the stagiest people in the theatre – the front of house
staff, portraying the hilarious, ridiculous and frequently moving stories of ice-cream and
programme sellers who dare to dream…
A preview performance of a new jukebox musical is due to take place, a three-year workplace
romance is on the rocks, an untrained newbie is working her first shift and the amorous manager
is under pressure to cut costs. What could possibly go wrong?
Music by Yiannis Koutsakos, Lyrics by James Oban and Yiannis Koutsakos and Book and
additional lyrics by James Rottger,
Directed by Max Reynolds, Choreography by Russell Smith and Musical Direction by James
Cleeve.
Produced by Matthew Cundy Productions and Kouban Productions
Ushers The Front of House Musical
9th September 2015 to 18th October 2015
Running time: 80 minutes – no interval
Age recommendation: 14+
http://artstheatrewestend.co.uk/whats-on/

Last Updated Tuesday 15th September 2015

Ward of The Manor St James Theatre Festival of Ukrainian
Culture

What a joy to see a play that breaks through the neat conventions of English drama and in which
comedy and tragedy exist together in the same moment, with actors who can fill the performing
space with large, yet detailed performances.
The story is simple: Olga Petrovna comes home to her family estate with her new husband to
find Vasilii Kuzovkin, an impoverished ex-landowner, and permanent guest, still in residence,
living on family charity. He is undermined, mocked and humiliated by the neighbours and is
forced to bear with the mockery patiently. Olga’s husband encourages him to tell the story of his
downfall, but his story is interrupted by a drinking bout (a great set piece) that escalates until
Kuzovkin is pushed out of control and blurts out a dark family secret that will change everyone’s
life forever.
The play is a mixture of humour, bitterness, malice and pathos. Past and present mingle as
Olga’s late parents drift in and out of the action. Despite the humour and raucous high spirits of
much of it, this is a dark and deeply bitter play, which for all the drunken high spirits, has an
undercurrent of heartbreak that doesn’t let up for a minute.
The production couldn’t be simpler: chairs are rearranged to change the scene and a large roman
arch indicates doors, which frame the action and the changing moods of weather.
The acting is uniformly wonderful. Victor Aldoshin, as Kuzovkin, moves through the play with a
mask of good nature which by the end barely covers his anger and misery. The way he bears the
humiliations piled on him was heartbreaking. Anna Artemenko and Oleg Zamyatin, as Olga and
her new husband are perfect examples of upper class manner and the rest of the cast are
impeccable.
The play runs an hour and a half without an internal, and I was astonished that it seemed to finish
so quickly.

Review by Kate Beswick

National Theatre of Kiev presents: Ward of the Manor
Running Time: 1 hour 55 minutes no interval
Part of the Festival of Ukrainian Culture at the St. James Theatre
A new translation of Ivan Turgenev comedic drama Fortune’s Fool
Performed in memory of Russian theatre director Georgy Tovstonogov, who was a teacher of
Mikhail Reznikovich.
Olga Korina left her family’s country estate as a young girl, returning seven years later with her
new husband State official Pavel Yeletsky.
Among those there to greet Lady Olga Yeletskaya, is Vasilii Kuzovkin, an old man born to
nobility but now penniless. The good-natured Kuzovkin has long served the family and is de
facto ward of the estate; he is also the family’s longest running joke.
During a celebration for the newlyweds, dark secrets are revealed and the lives of Lady Olga,
Yeletsky, and the devoted Kuzovkin are changed forever. True nobility does not reside in mere
titles.
8th to 10th September 2015
https://www.stjamestheatre.co.uk/
Sunday 13th September 2015

See What I Wanna See at Jermyn Street Theatre

See What I Wanna See, a reprisal of a little known musical by eclectic writer Michael John
LaChiusa, is running at the charismatic Jermyn Street Theatre near Picadilly Circus. It’s a
suitably arty piece to be performed at this location and is an intriguing watch.
It would be tricky to describe a distinct plot, as three different stories entwine with each other.
It would be more accurate to explain the performance as a narrative of a series of dramatic events
as seen from different perspectives, questioning the nature of our perception and the character
of human response. The stories are based on three Japanese shorts by Ryunosuke Akutagawa
which is why one, depicting the tale of a Japanese lady, Kesa, and her lover, frame the other two
which are set in New York and which each take up the remainder of the two acts; respectively
the killing of a white collar man by a thug deluded by his own ‘infamy’, while the man’s
despising wife, looks on, and the practical joke carried out by a deluded priest in Central Park
which cons thousands of people into believing that a miracle is going to happen.
Each member of the cast is noteworthy for their talent and versatility; Cassie Compton is a
stunning and multifaceted Kesa, wife and actress in turn troubled and swept up in her own
beauty; Sarah Ingram is perhaps the actor with the most diversity playing both a medium and an
ageing aunt with credibility; Mark Goldthorp and Marc Elliot both take to their various roles
with adept professionalism and Jonathan Butterell steals the show in the second act with his
incarnation of a desperately lost priest.
It’s easy to see why the show isn’t produced often; it deals with the art of the musical genre
rather than the spectacle of it and as such lists no show stopping tunes. That doesn’t negate the
quality of the music however, performed live and on stage. It is an unusual directorial choice, as

celebrated in the introduction by director Adam Lenson who has turned this show into an
entertaining watch. It’s sometimes hard to find the continuity, which can, tenuously, be
explained by linking the themes and yet risks losing the interest of the audience at points. The
pace is indistinct and tricky to follow. That being said this is a musical which in its very rejection
of a generic musical norm finds the liberty to explore the subtleties of character which are
sometimes lost in big West End productions.
This is a musical for people that prefer literary drama over West End displays of special effects
and belting show tunes, for enthusiasts of Harold Pinter and Tennessee Williams for example,
whose exploration of the human condition and relationships work so well in dialogue, this
musical works to bring a new dimension to those very same considerations in an intimate setting.
It’s a musical unlike anything I’ve ever seen before, and though it may not be everyone’s cup of
tea it is certainly worth sampling while it runs.

Review by Annemarie Hiscott
See What I Wanna See
Words and Music by Michael John LaChiusa
Based on short stories by Ryunosuke Akutagawa
As translated by Takashi Kojima
Presented through special arrangement with R&H Theatricals Europe
Directed by Adam Lenson
Musical Direction by Richard Bates
“I only told you the truth.”
In Feudal Japan, two lovers seek to escape a doomed relationship.
In 1951 New York, a body is discovered but multiple testimonies of how it ended up there
stubbornly refuse to align
In 2005 New York, a priest wrestling with his faith orchestrates a hoax that backfires with
unexpected results.
See What I Wanna See is a vibrant and provocative new musical that looks at the difference
between what we think happened and what actually did. Comprised of three interlocking stories
it asks us to question: do we ever see the truth clearly?
See What I Wanna See
Jermyn Street Theatre
Tue, 8th September – Sat, 3rd October
http://www.jermynstreettheatre.co.uk/
Sunday 13th September 2015

A Midsummer Night's Dream at The Tea House Theatre

Yesterday evening my best friend and I dressed up in our best versions of 1930s fashion and
academic dress and moseyed along to The Tea House Theatre in the Vauxhall Pleasure Gardens
to watch Stern Alarum’s production of A Midsummer Night’s Dream.
The venue is a tea house in the day time and in the evenings they transform the space to put on
theatre and performance art. Last night was no exception to the rule, as we arrived at the Tea
House Theatre, dressed in cloche hats, marbled specs and furs we were welcomed to Athen’s
college Tea Rooms and told to find a seat. Already the small cast of 7 were in role and talking to
the audience as they arrived. Alexander Pankhurst, who played Bottom Demetrius (yes,
Shakespeare Purist, 2 characters became 1) welcomed my friend and I and took our photograph
as we sipped gin cocktails from a teapot – very prohibition.
The action started promptly at 8pm with the entrance of Professor Theseus, played by Andrew
Shepherd. He began this evening’s lecture on the subject of Dream. For any of those who don’t
know the play, this is a nice introduction of what we are going to be experiencing over the next
hour. For those of us who know the play well (I have seen the production around five times and
even played a part in a production when I was a student) we get a feeling that tonight’s
production is going to be a special re-imagining of the Shakespeare classic love story of
confused love, meddling from the faery world and storytelling from a group of mechanicals.
The production is just over 1 hour long and successfully delivers the true essence of the play
with a lean cast of only seven. Again, purists may hate the way that character’s lines are
reassigned and read out of context. I, however, found this truly marvellous and loved that I could

hear Helena speak Titania’s words and Demetrius playing Bottom playing Pyramus was pure
genius.
The piece is a fun, energetic production that inspires belly laughter throughout – the casting is
brilliant and the team work together perfectly to produce a spectacular ensemble piece. Students
from around the world are at Athens College; Demetrius (Alexander Pankhurst) is a classic
Oxbridge Student with RP accent, Lysander (Garry Summers) is from the highlands, and his
gentle Scottish tones work beautifully with Shakespeare’s iambic pentameter, Hermia (Kate
Wyler) has an American accent and a coolness that disconnects her from the audience’s trust,
whereas Helena (Angela Ferns) stole the show for me playing her character with gusto and wit as
the slight British underdog – a geeky sex pot.
The piece is staged beautifully in front, around and on top of the audience, the action also takes
place outside of the venue – and as audience members we get to watch some of the play’s best
scenes through a window!
The on-stage relationship between Demetrius, Lysander and Helena is electric, it is very
enjoyable to watch and all three of them have superb comic timing. Their fight scenes with
cream cakes and umbrellas are beautifully choreographed and a pure joy for audience
members. The image of Hermia throwing a cream cake at Helena and then Helena trying to be
angry, whilst sensually licking the cake off of her face is priceless.
In line with the Tea House theme, instead of seeing a magical faery relationship between Puck
and Oberon, we are instead presented with Mrs Puck, the Maid and Tea Maker who pours her
magical blends in the eyes of the Athenians and enjoys mixing up their love interests. There is a
beautiful scene where she is using her cleaning products to send the Athenian’s to sleep.
There is a great soundtrack, a mixture of songs from the 1930s era, some Beethoven and some
silly sound effects.
The show is beautiful, funny and very clever. It is a shame it is only on for three nights. If you
have a chance, get along tonight – or campaign for this theatre production to put on more shows.

Review by Faye Stockley
1930s inspired reimagining of Shakespeare’s ‘A Midsummer Night’s Dream’. Join Professor
Theseus’ Tea House Symposium for an evening of dress-up and distration at The Tea House
Theatre, Vauxhall, followed by a post-show tea dance. Audience dress code: 1930s fashions.
Cake and Cocktails available at The Tea House bar to get you into the 1930s mood.
The Tea House Theatre, 139 Vauxhall Walk, SE11 5HL, Thurs 10 – Sat 12 September 8pm.
Tickets £10.
www.sternalarum.co.uk

It is September 1936 and the start of the new academic year at Athens College and Professor
Theseus has decided to hold a teahouse symposium on A Midsummer Night’s Dream. The
resident Tea Lady, Mrs Puck, keeps mixing up her tealeaves and table numbers, resulting in mixups and mischief. Elsewhere the chancellor is most concerned with the recent unchaperoned
fraternising between the ladies and gentlemen’s colleges. As for the students: Quince is
preoccupied with rehearsing the university revue; Lysander is cultivating his poetic soul; Hermia
is plotting ways to escape her high society life; Demetrius is much distracted by the Tea House
cocktails; and studious Helena is trying to discover her inner flapper.
Cast:
Demetrius – Alexander Pankhurst
Lysander – Garry Summers
Helena – Angela Ferns
Hermia – Kate Wyler
Mrs Puck – Sarah Shelton
Quince – Ross McNamara
Theseus – Andrew Shepherd
Lighting & sound – Lee White
Last Updated Saturday 12th September 2015

A BRIMFUL OF ASHA at The Tricycle Theatre

A Brimful of Asha is a delightful two-handed play which is written by Ravi Jain who is one of
the performers. The other is his mother, Asha.
This is a story which transcends culture, class and the gap of generations to tell the tale of deep
and evident love between a mother, son and the rest of his family.
Ravi is a young man newly qualified with a drama degree, out to explore new professional and
geographical horizons. He has in his mind a plan of how he would like the coming few years to
evolve and with his best friend Andrew, plans a trip to India to sow the seeds of its realisation.
Mama and Papa however, have other ideas and are concerned that he may have his priorities
wrong (at least chronologically) and so they decide to help steer him in what they consider to be
the right direction. The ensuing narrative tells of misunderstanding, confrontation and a
difference of cultural context. Asha was raised and educated in India and then had an arranged
marriage which took her to a new life in Canada. Ravi is a Canadian with expectations and many
of the values his country has given him.
The mainstay of this production is the evident bond and respect between son and mother. Asha is
not a trained actor but tells her story with evident affection and also some of the pain which sons
are known to proffer to their mothers. She imbues a natural maternal warmth which radiates not
just to her son but to the whole of the audience. Her son is sharp, perceptive and quick witted but
it becomes evident, he cannot outsmart his mother. She has the wisdom of years and
unconditional love for her family and although she and Ravi may disagree on some aspects of his
life path and choices, her concern for his happiness is undeniable. It is a joy to see Asha on stage,
claiming her place and delivering her story with integrity and compassion.
Ravi has written an excellent autobiographical piece about a chapter of his life. It is delivered
with humour and passion and with plenty of space for spontaneity and improvisation. He no
doubt could have delivered this as a one man show and it would have worked perfectly
adequately, even well. However, by choosing to include his mother, the story is elevated to
something far more inclusive and beguiling. The story itself is age old and brand new all at the
same time. It raises issues pertinent to our society today yet chiming through with the dilemmas
of our elders and ancestors. The story is as relevant today as it has been historically, and in a new
guise, will be in the future. It is timeless and contemporary.

As an audience member I felt very much a part of the story and was enthralled by the charisma
the two created. The tale was performed with humour and candour which pulled me in but
moreover made me really want a happy outcome for the two.
This was a warm and enchanting theatrical experience and left a glow of positivity to be
savoured. As a shared human experience it was a delight. It is something to be enjoyed by young
and old and will stimulate debate and criticism. Primarily however it is not merely a story of
family love but a living breathing example of it played out on stage before the audience’s eyes. I
would urge as many people as possible to secure tickets and go and see this show while it is in
town.

Review by Lesley Bardell
In this hilarious show from Ravi Jain, the director of Complicite Creative Learning’s Like
Mother, Like Daughter, real life mother and son Asha and Ravi Jain share the stage to tell this
true story of generational and cultural clash.
Our exclusive interview with Ravi Jain
Listings:
Monday to Saturday at 7.30pm; Sat mat at 3pm
Suitable for ages 14+
8th to 19th September, 2015
http://www.tricycle.co.uk/
Last Updated 12th September 2015

Side by Side by Sondheim at Brockley Jack Studio Theatre

Twice this week I have been shocked to the core to be asked by friends ‘who is Stephen
Sondheim and why are you so excited about going to see a show about him?’ After berating
them gently I explained who Sondheim is and told them to get themselves down to the Brockley
Jack Studio for the revival of “Side by Side by Sondheim”
The Brockley has been transformed into a wonderful cabaret bar for this production with the
audience sat on three sides and two pianos at the end. Three small chairs and one high one make
up the set. The pianos are the workplace for Musical Director and Narrator Stuart Pedlar – who
has the distinction of being MD on the original 1976 production of the show – and his equally
splendid No 2 Dan Glover. The two of them really put their instruments through their paces
delivering the music to an amazing number of Sondheim’s work. Of course, music is important
but in order to truly deliver Sondheim’s work, so is singing and our two pianists are matched
with the fine vocals of Marianne Benedict, Grant McConvey and Sarah Redmond. All five
performers really get into their various songs – solo, duets and trios – adding appropriate
emotion and action to really bring out the lyrics and mood of the songs themselves. This was
especially true in the Follies Section.
So, what to say. From the opening number ‘Comedy Tonight’ through to the finale ‘Side by Side
by Side’ this show is a wonderful romp through Sondheim’s early works. Organised in thematic
groups, with some narration between, there are excerpts from Gypsy, Follies, A Little Night
Music, and many more. Although the song list only goes up to the early 1970s there are still so
many great songs amongst the many performed that it’s difficult to single out any, but I’m going
to. My own favourite was the wonderful rendition of ‘Send in the Clowns’ – my own personal
Sondheim favourite – which was just superbly delivered by Sarah and had me a bit moist-eyed
by the end. I also absolutely loved ‘You Gotta Get a Gimmick’ and ‘Conversation Piece’ both of
which really put the singers to the test – especially Grant who was a very classy Burlesque queen
– with the range of music covered.
This is a short review because the show is simply amazing to experience. As a homage to
Sondheim’s work – both as a composer and a librettist – “Side by Side by Sondheim” cannot be
faulted. Even if you don’t know who Stephen Sondheim is – and I still haven’t got over the fact

that some people don’t know him – or a not a real fan of musical theatre, “Side by Side by
Sondheim” is a night of superb music delivered by five wonderful performers in a lovely
intimate setting and is perfect in every way.

Review by Terry Eastham
Side by Side by Sondheim
Music and Lyrics by Stephen Sondheim
presented by the AC Group
Stephen Sondheim has been the leading composer of musical theatre for the last 50 years.From
the streets of ancient Rome, to the high-rise apartments of Manhattan, Sondheim’s songs have a
timeless voice.
SIDE BY SIDE BY SONDHEIM features hits from legendary Broadway shows such as WEST
SIDE STORY, GYPSY & COMPANY, taking you on a journey through their most classic songs
including Losing My Mind, Being Alive & Send In The Clowns.
Wednesday 9th to Saturday 26th September at 7.45pm.
http://www.brockleyjack.co.uk/
Saturday 12th September 2015

Metta Theatre's 5 star MOUTHFUL at Trafalgar Studios

Metta Theatre present Mouthfull at Trafalgar Studio 2 with Doña Croll, Robert Hands, Harry
Lister Smith and Alisha Bailey – Photo Credit: ©Richard Davenport 2015
“We need to produce more food globally by 2050 than we have done in the whole of human
history. This will require 120% more water, 42% more cropland, a loss of 14% more forest.”
This message greets the audience filing in for Mouthful, which is really more of a mountain of
plays in terms of what it sets out to achieve. It’s a broad series of plays, but I deduce the
overarching theme is this: there is a global food crisis – how do we respond to this?
Comprising six plays in one evening, plus a musical theatre number, the transition from one play
to another is made seamless by immersive scene changes containing relevant facts to the
production. These include: a) Three-quarters of the UK population will be obese by 2020. b) To
produce each British person’s food intake for one calendar day requires 2231 litres of rainfall. c)
1 tonne of water is required to produce 1 steak.
I went in with some initial scepticism of a theatrical project like this, and wondered if any
proposals to tackle the problem would be viable. I must admit that I personally struggle to take
the green lobby very seriously. Some environmentalists’ behaviour over the years has been either
abhorrent or bizarre (or both), and therefore damaging to the causes they claim to represent. In

the first of six plays, Pedro Miguel Rozo’s Organica, Ruth (Alisha Bailey) is one of those rather
irritating crusaders.
From the very first lines of dialogue, she blinds the audience with jargon, with talk of
certain chemicals, enzymes and ingredients existing in staple food products, before later
asserting, “We are what we eat”, whatever that means (I cannot see how I could actually be a
BLT sandwich). She does not, like the stubborn green lobby tends to be, listen to any sound
advice from her father Roberto (Robert Hands). Failing also to discern properly the volatile
political situation in her country, she invests in some land in order to grow crops but the whole
plan goes seriously awry. Her style of worship of Mother Earth is not unlike a fanatical satellite
television evangelist; arguably irrationally, she attributes absolutely everything, including
economics, to Mother Earth’s blessing or curse dependent on whether something is good or bad.
She rigorously refutes every term of endearment given to her by other characters, even criticising
Federico (Harry Lister Smith) for calling her ‘sweetheart’. In the end, there is little sympathy for
Ruth, and it dawned on me as this play drew to a close that Mouthful is a pragmatic piece of
theatre, telling it like it is, and not dressing things up or being overly biased.
In London, meanwhile, Rashida (Alisha Bailey) is unconcerned about rising confectionery
prices. Bola Agbaje’s Chocolate is a welcome comedy after the intensity of the previous play.
It’s Rashida’s boyfriend, Steven (Harry Lister Smith) who extols the benefits of the Fairtrade
movement. It’s rather like a Richard Curtis comedy, using a light-hearted approach but also
emotively including a more pertinent and serious point. For instance, Rashida apparently
consumes so much chocolate that Steven muses she is personally ensuring that demand is
outstripping supply of cocoa. She reacts with believable aplomb, and as the conversation
continues, the punchlines keep coming. It’s a hoot.
Lydia Adetunji’s Bread on the Table is, I think, the most ambitious piece of the evening. The
humour continues, at least initially, in the form of misunderstandings between Adam (Harry
Lister Smith) who is attempting to do a business deal with Mason (Doña Croll). For me, this is
also the most revealing play of the lot – but it would be rather too revealing to say precisely why.
Suffice to say, it’s thoroughly absorbing, particularly as the action switches between an
industrialised city and a developing nation. In the latter, Tahar (Robert Hands) and Leila (Alisha
Bailey) find themselves begging for bread. All Tahar wants to do is feed his family, while
Adam’s own livelihood is at serious risk, because the company he works for is downsizing, and
he’s in a redundancy pool. It’s severe, but again, all entirely plausible.
In Clare Bayley’s The Protectors it is imagined that the global food situation in 2015 was
allowed to continue largely unchanged; Neil LaBute’s 16 Pounds does the same. A generation
later, much has changed. In the former play, Dinah (Alisha Bailey) mistakes potatoes, now very
rare anywhere in the world, for ‘mud and stones’, and if that’s bad the absurdly named GoGo
(Robert Hands) has turned his children over to the Government for them to do what they wish
with them, in return for sixteen pounds (hence the play’s title)… of water, a commodity now so
scarce the whole world is slowly dehydrating. Hands is mesmerising as the soft-spoken family
man, and it’s impossible not to feel empathy for his character as the Government won’t let him
take home some water without an intrusive cross-examination first.

Not satisfied with six plays, Mouthful includes Try Me in its repertoire, an attempt to persuade
the audience to eat insects as a food (through song, I mean, in case anyone got the idea that
plates were passed around the auditorium). Poppy Burton-Morgan’s lyrics are clever and witty
without being too academic. It’s a sort of Stephen Sondheim / Jerry Herman mash up. In fact, the
mash up goes further than that, with an ode to the musical Wicked in the line “no one mourns the
cricket” (the insect, not the sport), and another to Les Miserables, because you need not consume
insects… on your own. Those who enjoy plays but not musicals were nonplussed by the laughter
of the rest of the audience, but the main message got through to all.
Mouthful saves the best for last, in Inua Ellams’ Turned. For all the sophisticated
projections between and within the plays and the technological wizardry involved in presenting
some hard core truths in an easily digestible manner (graphics galore!), it’s the good old
fashioned storytelling that triumphs. Harry Lister Smith seemed most comfortable in the role of
Sebastian than in any other part over the course of the evening, with such a stirring and moving
narrative that captivated the audience from beginning to end. Doña Croll as Halima, the mother
of Sebastian’s late university friend, puts in a solid and authoritative performance – the character
shows astonishing resilience in the face of very trying circumstances. Both were an absolute
delight to listen to, and their characters’ face-to-face meeting was one of the most riveting
conversations I have ever had the privilege of seeing unravel on stage.
And then the whole thing was all over far too soon. Mouthful does not claim to have all the
answers, but successfully demonstrates the enormity, both in depth and breadth, of the
unsustainable status quo. It’s also brave enough to subtly persuade its audiences to think about
what we can all do in response, rather than merely get angry about inter-governmental apathy.
It could have been an exhausting evening, with each play being set up and the audience just
getting into the story, before jarring scene changes. But the plays are kept short, are not
complicated by too many characters and are performed in their entirety without switching
between the plays. I found this incredibly helpful. Mouthful is a masterclass in collaboration,
positively stretching the boundaries of what theatre can achieve, and I highly recommend this
varied collection of stories providing, as it were, food for thought.

Review by Chris Omaweng
Mouthful at Trafalgar Studio Two
By: Lydia Adetunji, Bola Agbaje, Clare Bayley, Inua Ellams, Neil LaBute and Pedro Miguel
Rozo
Cast: Alisha Bailey, Doña Croll, Robert Hands and Harry Lister Smith
Director: Poppy Burton-Morgan; Set, Video and Lighting Design: William Reynolds
Costumes: Charlotte Espiner
Supported by Arts Council England and the Wellcome Trust Metta Theatre today announces the
world première of Mouthful, the centrepiece of their 10th anniversary celebrations. Mouthful is a
darkly comic and at times heartbreaking response to the global food crisis through six brand new
plays from six of the world’s leading dramatists – Lydia Adetunji, Bola Agbaje, Clare Bayley,

Inua Ellams, Neil LaBute and Pedro Miguel Rozo. The playwrights, with support from a
Wellcome Trust Arts Award, have teamed up with six world-renowned scientists – Professors
Tim Benton, Kamal Bawa, Suzanne Filteau, Ilkka Hanski, Molly Jahn and Tim Lang to
collaborate on this politically provocative and theatrically imaginative production.
UK Champion for Global Food Security Professor Tim Benton said today “Our food impacts on
our health and well-being, the planet’s well-being and our eating habits affect the livelihoods of
others throughout the world. Mouthful innovatively explores our food system and the way our
demand may affect our futures.”
Sebastian (Harry Lister Smith) is travelling halfway around the world to find his steak-loving
friend who’s missing in Nigeria, while Rashida (Alisha Bailey) just wants to eat her bar of
chocolate in peace. GoGo (Robert Hands) is sacrificing everything for a glass of water and Erica
(Dona Croll) is trying to win round her daughter’s affections with a rare delicacy – the last
potato. But whatever you do don’t try one of Ruth’s carrots…
Mouthful was created by playwrights Lydia Adetunji (Catherine Johnson Award for
Compliance). There will also be a series of post-show discussions with Mouthful’s
scientific advisors and other key speakers throughout the run.
www.mettatheatre.co.uk
Booking to 3rd October 2015
Evenings: Monday to Saturday 7.45pm
Matinees: Thursday and Saturday 3.00pm
Saturday 12th September 2015

only forever at The Hope Theatre - an amazing piece of
theatre

There’s a famous piece of theatre by a comedic actor called ‘The Day War Broke Out’ which
examines the actions of a family man on that fateful day, including the building of an Anderson
Shelter in his garden for when the Germans attacked. In the 1980s the government of the day ran
an advertising campaign called ‘protect and survive’ which advised homeowners on how to set
up a fallout shelter in their home in the event of a nuclear attack. Now there is a theme running
through this opening paragraph and it is that in the event of war, protection of the family should
be paramount and that is the basis for Tangled Thread Theatre’s production of “only forever”
currently running at the Hope Theatre in Islington.
In a cold, grey bunker somewhere deep underground a family is waiting for a war to end. They
have been here a very long time, so long in fact that the youngest child – Charles (Lewys Taylor)
– cannot remember being outside and his sister Victoria (Jennie Eggleton) had grown from a
child to a woman. However the family, headed by parents George (Edward Pinner) and Margaret
(Christine Rose) have adjusted to their life well. Everyone has a list of chores to be done –
segregated along gender lines – and at mealtimes, they each take it in turn to thank God for their
lives. The parents school their children mother to daughter and father to son, teaching them not
only the three ‘R’s’ but also what it means to be a man or woman. Making up the family is the
eldest son, Robert, a boy who has previously caused a major upset and is now about to blow
them all apart by his actions.
“Only forever” may be Abraham Arsis debut play, but he has put together a very powerful piece
that draws the audience in and gets them leaving the theatre asking questions of themselves and

the characters. One of the most intriguing was trying to work out the motivation of George. On
the day the world went mad, he must have faced a choice – go off and defend the country or take
his family into his protection in his father’s shelter. Hopefully it is a choice I will never have to
make and I honestly couldn’t, hand on heart, say which way I would have gone. George’s
character caused quite a lengthy discussion between my companion and me, as we both viewed
him in a different light. In fact the discussion about the significance of George’s final revelation
divided us completely.Getting this reaction from us was a wonderful example of writing and
acting at its absolute best. Under talented Director Poppy Rowley, the four family members
worked amazingly well together and, to be honest, really did feel like a family unit where they
had been together just that little bit too long. The parents moving from love to a form of
indifference while the teenage daughter goes through her rebellious phase, wanting to be her own
person. And Charles, totally at peace with the world he inhabits – apart from the frightening
stories of ‘James’ that Victoria teases him with. Families are hard enough to handle normally, so
imagine what they are like in the claustrophobic space of a bunker where the only colour is
provided by children’s books, one wall is dominated by a dark wooden cross – excellent set
design by Ben Eggleton – and there is no contact with the outside world.
“only forever” is an amazing piece of theatre – even the title takes on a special significance in the
last five minutes – that had me completely hooked from start to finish, except it never really
finished as, even now I am wondering what is happening to George and his family as they sit in
their bunker waiting for whatever their future will be.

Review by John Mortis
only forever
writer: ABRAHAN ARSIS / director: POPPY ROWLEY
How far would you go to protect your family?
George and Margaret have three children and will do anything to protect them. After war breaks
out and threatens their safety, they decide to hide in their bunker, wait for it to end and attempt to
carry on with their lives. The days and months pass, the children grow and they seem to remain
safe and secure.
As questions begin to arise, cracks start to form that threaten to break this family apart forever.
Yet where do they have to go? And who can they turn to except each other? This claustrophobic
and intimate new play from Abrahan Arsis, explores the irrational measures we can be driven to,
to keep those we care about alive.
This is the second new play from Tangled Thread Theatre Ltd. who previously brought onewoman show Close To You to the Edinburgh Fringe Festival and the Southwark Playhouse.
Supporting new talent, they are part of the Professionally Made Professionally Paid Equity
programme.
Box Office opens at 7.00pm. The performance lasts approximately 1 hour without Interval. No
re-admittance once the performance has commenced.

LATECOMERS MAY NOT BE ADMITTED. PLEASE ARRIVE IN GOOD TIME FOR THE
START TIME OF 7.45PM.
Over 18s only.
8th – 26th September 2015
7.45pm
Tuesday to Saturday
A WORLD PREMIERE
http://www.thehopetheatre.com/
Friday 11th September 2015

Lela & Co by Cordelia Lynn at The Royal Court Theatre

Katie West (Lela) and David Mumeni (A Man)
A word of warning; the gaudy, circus atmosphere at the beginning of Lela and Co. doesn’t last.
As Lela takes us through the story of her life so far the jolly red velvet curtains start to feel first
like a womb, then a brothel, then a shroud.
“This, all this, is the whole truth and nothing but” she says, and my goodness does she give it to
us both barrels. But as I say, there is little hint of this to start with as Lela, dressed in a
pretty party dress and grinning at us from a swing seat, chats gaily about her ordinary childhood
in an unnamed country and her slightly dysfunctional family. The cheery smile wavers a little as
we witness a beating that she received from her father for a childish crime she did not commit,
but soon recovers. We beam back, reassured, little suspecting that this was just the first thread in
the pattern that was to weave its way through Lela’s life; that of being disbelieved, dominated,
and ultimately silenced by men. The play is described as a monologue, but in reality Lela is
continually interrupted, shouted down and contradicted by a succession of men. It is a play about
war – literally, but also a war between the men and Lela. If they can take control of the narrative,
they take control of her.
Nevertheless, it comes as a brutal shock when Lela’s charming brother-in-law first abuses her
himself, then sells her to one of his “business associates”.
Lela’s new husband takes his fifteen year old bride to his native country, also unnamed. There
she is treated as his possession until, when war breaks out and money becomes tight, he decides
to prostitute her out. Her world, once so endless and full of promise, is now reduced to one small
mattress.
Writer Cordelia Lynn and director Jude Christian pile horror upon horror; just when you think it
can’t get any worse, it does. The lights go out and stay out during the most horrific moments, yet
somehow the pitch black makes it worse; we imagine unnamed terrors and monsters in the dark
and the snug little theatre suddenly becomes unbearably claustrophobic. A lit candle
hardly helps; the feeble light flickering in the shadows only serves to highlight
Lela’s desperation and despair. The dark humour is constantly present, but it cuts like a knife.

Katie West, as Lela, is a force of nature; her gushing volubility occasionally sputters, her brilliant
smile sometimes dims, but you can see that, behind the pain in her eyes, her spirit still shines.
The emotion and passion of her performance is draining to watch; how much more so must it be
for her. She manages to keep us teetering on the brink of emotional overload; just when the
constant barrage of awfulness causes you to start to become numb she picks open the wounds
and the suffering begins again. She is ably supported by David Mumeni, who does a great,
sinister job of all of the male roles. Having one man play all of the parts highlights the fact that,
disparate though these characters may be, they are all essentially the same as far as Lela is
concerned.
The most unbearable part of it all is that each of these men manages to convince himself that he
is doing the best he can, the best for Lela, that she somehow wants or deserves what he is doing
to her. The stark truth is staring them in the face, but they can’t, or won’t, see it.
This is a play which hurts, which frustrates, which makes you angry. So very, very angry; with
the stupid men, with a world which won’t look, which can’t see. And yet it is also strangely
beautiful. No matter what she has been through, Lela still refuses to be silenced. And if all the
Lelas of this world can just keep talking, talking, talking, then there is still hope.

Review by Genni Trickett
Lela & Co by Cordelia Lynn
“As for what came next, things unspoken and untold until now, it happened like this…”
In the beginning was the mattress.
Gradually, other little changes – more bolts on the front door; the gun; the locked cupboard.
And she knew in her heart that change was bad.
The story of a young girl trapped in an increasingly tiny world.
“Thank you for your interest in Lela & Co. Please feel free to take a feedback form on your way
out…”
Based on a true story.
First-time Royal Court playwright Cordelia Lynn teams up with director Jude
Christian. Conceived by and Developed with Desara Bosnja and 1989 Productions Design by
Ana Inés Jabares Pita, lighting by Oliver Fenwick and sound by David McSeveney.
Cast: David Mumeni and Katie West
The Royal Court Theatre’s work often includes adult content and language. Themes could
include sexual violence and scenes of a disturbing nature. If you are worried about any potential
themes please contact a member of our box office team who will be able to advice you on subject
matter.
There will be haze effect used during this performance. Some of this performance takes place in
complete darkness.
Cordelia Lynn took part in the 2012/13 Royal Court Writers Group. Her previous theatre credits
include Believers Anonymous (Rosemary Branch) and After the War (ADC, Olivier Bristol).

Jude Christian’s theatre includes Harajuku Girls (Finborough), I’d Rather Goya Robbed Me Of
My Sleep Than Some Other Arsehole (Gate, Boom Arts Portland), Bwyta Eliffant? Sut Mae
Gwneud Hynny Dwedwch? / How Do You Eat An Elephant? (National Youth Theatre of
Wales), Happy, The Mushroom (Pentabus), My Romantic History (English Theatre Berlin),
Sonata Movements (Blue Elephant).
Opera includes ©alculated to Death (Tête-à-Tête Opera Festival London, Future Shorts Tokyo),
Opera ‘Reflection’ workshop, Festival d’Aix-en-Provence.
Lela & Co. by Cordelia Lynn
THE BIG IDEA: LELA & CO.
The Big Idea is a strand of work at the Royal Court offering audiences radical thinking and
provocative discussion inspired by the work on stage.
Lela & Co. is part of the Royal Court’s Jerwood New Playwrights programme, which aims to
discover and support the next generation of world class playwrights, supported by Jerwood
Charitable Foundation.
Lela & Co.
Jerwood Theatre Upstairs
3rd September to 3rd October 2015
Running time: approx 95 mins (no interval)
Age guidance 14+
http://www.royalcourttheatre.com/whats-on/
Friday 11th September 2015

TRASH By Arthur Jolly at Rosemary Branch Theatre

TRASH starring Georgina Philipps and Emma Shenkman
It’s not often that I get a genuine feeling that I am down in the basement, in amongst the bins
and black bags of the refuse and recycling storage area of a loading bay, directly below a housing
estate. But Trash is such a powerful play that once the setting has been quickly established, I
wanted to stay and pay attention to this part-conversation, part-argument, part-fight between
Diane (Emma Shenkman) and Becky (Georgina Philipps), sisters for whom sibling rivalry not
only runs deep but intensely troubling, and even life-threatening. Mercifully, there is no actual
smell of rubbish bins.
To be frank, this play wouldn’t work if it were two brothers. They would either kill each other
very quickly, or storm off in a huff thus ending the conversation immediately, or give up trying
to find a needle in a haystack and head over to the pub. The needle in a haystack in question is
the last letter from the sisters’ recently departed mother; the circumstances as to how it ended up
mislaid are, as virtually everything is between these two, disputed. But they are at least agreed it
went in the bin.
It is tortuous to witness siblings tear each other apart – both psychologically and physically; I
admit, however, with a modicum of embarrassment, that there is something quite appealing
watching two women smash each other on stage. The fight scenes are a guilty pleasure for
people like me who themselves maintain minimal contact with siblings as it’s just too much
hassle and aggravation. It’s refreshing, at least for the characters, to get their frustration out of
their systems. They have not even seen each other for three years (having reunited for their
mother’s funeral), so there have been plenty of pent-up feelings between the pair, who, it seems,
never really enjoyed even cordial relations with each other growing up. Even if Diane stoically
admits that Becky could seek to press charges against her for assault.
One or two of the sound effects, I felt, were unnecessary, and when amplified to compete
against the voices of the actors, distracting. I hasten to add that most of the sound effects were
helpful. Traffic noise and the beeps of reversing lorries served as useful reminders that we were
outside amongst the rubbish. Further, the odd line from Georgina Philipps sounded a bit stilted.
One or two other lines sounded rushed. Perhaps this was deliberate: we are, after all, talking
about two characters in an absurd situation, rummaging through other people’s refuse to find a
solitary letter.

There are so many imponderables remaining by the end of the play, which I personally find
quite distinctive. Maybe I’ve seen too many shows where everything is suddenly wrapped up
nicely in order to get to a rapid conclusion. The set, despite looking like a work of post-modern
art, takes about as much thought as a work of post-modern art to create (that is, quite a lot) –
there is a fairly precise manner in which bags and boxes are lifted out. There has to be, otherwise
parts of the script would be difficult to enact, and it is to Shenkman and Philipps’ credit that they
make it look like the piles of rubbish are being dissected randomly. I wouldn’t exactly call it
choreography – if I were to call it anything it’s ‘manual handling’!
Despite the vitriolic abuse that passes between them – and, I should warn you, it’s relentless
– there’s still a degree of sympathy for Becky, the recovering druggie, and Diane, the older
sibling of the prodigal daughter, the one who stayed at home and worked hard. The situation is
very tense from the very start, so it’s a challenge for the two actors (I have dispensed with the
term ‘actresses’ altogether, after consulting with fellow reviewers and people who work in the
industry) to maintain a highly strung atmosphere. They do so very well.
It’s weirdly fun, despite there being few (if any) moments of hope or humanity.
Surprisingly engaging, the show explores what is really important in life, because you can’t even
take your ‘trash’ with you when you go. And I loved how the dialogue itself considers the
possibility of trawling through a rubbish dump being a metaphor for the siblings’ lives: the play
beat me to a prospective analogy. Unceasing in its mercilessness, it held my attention, and I have
no qualms recommending this production to those who prefer to see theatre that’s as far away
from the love stories of the big musicals as possible.

Revie by Chris Omaweng
Trash by Arthur M. Jolly
Indigo Iris Productions present the UK premiere of TRASH
Cast: Georgina Philipps and Emma Shenkman
Directed by Andrew Fielding-Day
Diane and Becky are two very different sisters who come together for the first time in three years
for their mother’s funeral. Both are haunted by their own personal demons and have very
different memories of the same events including the illness and death of their mother.
Her final letter to one of the sisters was thrown away and in a desperate attempt to recover it
from the rubbish tip, the pair of them, knee-deep in filth, finally confront the resentment and
abandonment that has defined the past few years of their crippled relationship.
Arthur M. Jolly is an American playwright and screenwriter. His dramas sometimes verge into
dark territory and even physical violence, but always with an underlying sense of optimism.
Trash was written in 2011, and premiered in Chicago the following year. It was a semi-finalist
for the 2012 O’Neill Playwrights Conference and the winner of the 2011/2012 Joining Sword
and Pen competition.

Indigo Iris is a new company founded by Emma Shenkman (Diane) and Georgina Philipps
(Becky) who met while training at the Lee Strasberg Theatre and Film Institute in New York.
8th to 19th September 2015
Tuesday-Saturday 7.30pm
Sunday 13th show at 6.00pm
http://www.rosemarybranch.co.uk
Friday 11th September 2015

Salome by Oscar Wilde at The Space

Théâtre Libre has created a sensational presentation of Oscar Wilde’s rarely performed play
Salomé (1891) at the tiny space of the Space Arts Centre, yet there are big and ambitious ideas
here that make up for the size of its minute stage. Wilde’s biblical precedent of the volatile
beauty was banned in London in 1892 and it’s not hard to see why. The succès de scandale is an
emotionally charged portrayal of Salome – the daughter of Herodias and step daughter of tetrarch
Herod – who requests the head of Jokanaan (John the Baptist) when nature signals an ill fate for
the tetrarch and his people.
The stage is cleverly divided. Atop, (positioned like oligarchs,) husband, wife and step-daughter
dine together while the soldiers look up at them, symbolising their lowly status in the hierarchy.
The hole of the cistern hides the sacred prophet and the main stage unleashes the savagery and
obsessions over blood, lust and power. Smaller screens, on both sides of the stage, display the
turbulent moods of the moon whilst numerous selfies of Salome on Instagram convey the
narcissistic component of her complex character. The percussive sound and music, by Spiros
Maus, also play an integral part in the production, adding to the dark presence of powerful forces
and the ominous atmosphere looming in the shadows.
Salome’s (Liza Weber) entry onto the stage is a notable one. She is entirely covered in veils
(seven of them,) and once her face is revealed she is as vulnerable as a baby just born. Through
physical dance she is moulded and shaped into a woman and it is that element of dance that add a
delicate and sensual dimension to her. It is with much credit to Théâtre Libre’s director Kaitlin

Argeaux for not limiting the focus on the drama of the play but mastering the ability to evoke an
engaging and terrifying image of Salome through great support and superb execution of its
leading actress.
Weber’s noteworthy acting and vivacious dancing technique, of Justyna Ziarek’s enthralling and
multi-faceted choreography, are a thrill to watch. Rolling around on the floor, enticing and
tantalising Jokanaan, which fails but works on Herod, Weber evokes the white dove-like feet of
Salome and the magnetic gaze that calls to men. Weber finely marks out the blackened and
sadistic undercurrents of Salome’s persona that are disguised in her youthful and charming looks.
She has a vivacious energy on the stage and is perfectly suited for the role. There’s also an
element of Cate Blanchet about her which isn’t necessarily a bad thing!
Christopher Slater as the tetrarch is a force to be reckoned with. He brings out the gluttony, and
drunken arrogance of Herod and makes audiences feel like a draught has actually come into the
Space theatre when sensing ‘a wind’ and its ‘black wings’ (and no, there isn’t a sign of an air
fan.) James Barnes, as Jokanaan, stands out not only in his Old Testament costume (with a wig
he could do without) but also in his poetic prose. Barnes has a knack for expressing symbols and
mysticism whilst instilling grace in Jokanaan, which he does so fluidly here. There’s also
fabulous performances from the accompanying cast including Cheska Hill-Wood, and Sofia
Amir, Alex Marlow and Tom Swale as security guards for the rich and corrupt.
Théâtre Libre has taken Wilde’s text to the next level with their gift for physical theatre whilst
grappling with movement, prosthetics, visual animation, and lighting. Even in moments of
stillness and quiet, you feel as if the pace is slowed down for a purpose. That, on top of excellent
delivery and fine acting of a classical script, it truly deserves more audiences. Get your ticket
now!

Review by Mary Nguyen
Salomé
1 September – 19 September, 2015
“She is monstrous, thy daughter…”
A young, beautiful socialite wakes up, uploads a selfie onto social media, and goes about her
day. Sound familiar?
Théâtre Libre’s feminist, physical adaptation of Oscar Wilde’s Salome explores the
objectification of one extraordinary woman. Movement, dance and music come together to
provide a modern spin on Oscar Wilde’s classic play. How does Salome evolve under the
constant scrutiny of the male gaze? What happens when she harnesses her sexuality for
empowerment?
Photos courtesy of Sam Jeffrey
Set designed by Rachael Ryan
Costume designed by Rachael Ryan
Lighting designed by Greg Jordan

Projections designed by Greg Jordan
Prosthetics by Andrea Peng
To book tickets please go to:
https://space.org.uk/
Thursday 10th September 2015

Matilda The Musical at The Cambridge Theatre

“Bambinatum est maggitum.” [Children are maggots] - the motto of Crunchem Hall School.
The sayings and philosophies of primary school aged children are often ridiculed. To be fair,
there is sometimes some justification for the absurdity of what they say. Take, for instance, these
actual sayings that I have had the privilege of overhearing: ‘All of our Mums have the same
name!’ and ‘I used the remote and 1 plus 1 is 11’. Matilda the Musical centres its narrative on a
child prodigy whose logical thought patterns display a maturity far beyond her years, and whose
style of conversation is far removed from most children her own age.
Matilda Wormwood (at this performance, Lara McDonnell, making her West End debut in this
production) finds herself being raised in difficult conditions (for difficult read ‘unsupportive’
rather than ‘financially poor’). The show harnesses a dazzling array of styles and methods to
unravel its narrative. There’s dancing, there are ballads, there are anthems, there are swings and
scooters, and the loudest librarian in the universe in Mrs Phelps (Lisa Davina Phillip).
This is a musical that almost wiped the floor at the 2012 Olivier Awards: Best Actress in a
Musical for the four girls that played Matilda in the original West End cast, Best New Musical,
Best Actor in a Musical (Bertie Carvel as Trunchbull), Best Director, Best Theatre
Choreographer, Best Set Design and Best Sound Design. The Tony Awards were not unkind to
the Broadway incarnation, and even the cast recording was Grammy nominated. It is, in short, to
quote one of its songs, a ‘Miracle’ indeed.
The songs contain a lot of wit and help to drive the story forward, keeping all but the most
stubborn of children in the cosmopolitan audience attentive. As Matilda herself put it, “You
could have heard a fly burp.” Matilda’s parents, Mr Wormwood (James Clyde) and Mrs
Wormwood (Kay Murphy) are aliterate – meaning they do have the ability to read but
deliberately choose not to exercise it. It’s a word I picked up from BBC Television’s University
Challenge, and thus, to be fair to Mr Wormwood, affirms his assertion that “telly” has
educational value. Anyway, both the Wormwoods and the overly authoritarian Miss Agatha

Trunchbull (Craige Els: yep, it’s a drag role), headteacher at the Crunchem Hall School, solicit
much laughter from the audience at their obscene and ridiculous remarks and putdowns.
It is these insults – so vulgar they cease to be insults (eating cake, allegedly, is to be allied with
Satan) – that solidify the story as a triumph over adversity tale. We see in the character of Miss
Honey (a very sweet and likeable Charlotte Scott), Matilda’s form teacher, a refutation of the
saying ‘Sticks and stones may break my bones, but words will never hurt me’, and it takes the
genius of Matilda to see things are put right in her (Honey’s) life.
I am making Matilda the Musical sound darker and gloomier than it really is. The choreography,
as the awards for it testify, is stunning and very precise. Matilda’s own self-confidence stems
from having to overcome obstacles, and what a striking contrast she proved to be against her
teacher. Both have been treated badly and undeservedly so; the teacher sapped by circumstances,
the pupil strengthened. Repeatedly, the show shows the power of teamwork. In one scene, Bruce
(at this performance, Remi Gooding) is supported by his classmates in completing an arduous
and literally sickening challenge. In another, one pupil is carted off to ‘the chokey’, a narrow
cupboard with sharp shards of broken glass sticking out of its sides. ‘The chokey’ is not actually
explained properly in the musical, which may have left the uninitiated in the audience
nonplussed by the eventual outcome of this particular scene. In yet another scene, the school
playground backs Matilda against Trunchbull. It’s all very ‘power to the people’…
The show attempts to indulge in subversion, both of audience expectation and musical
theatre convention, by putting forward the notion that there aren’t always happy endings (though,
without giving details, the musical’s own finale is not exactly sad). Matilda the Musical is full of
heart and passion. There are lyrics in ‘Naughty’ so true of almost anyone’s station in life: “Just
because you find that life’s not fair / It doesn’t mean you just have to grin and bear it […] If you
sit around and let them get on top / You might as well be saying you think that it’s okay / And
that’s not right!” A clarion call to get active and make a positive change if ever there was one.
These lyrics are indicative of the show’s ability to inspire both adults and children in its
audiences. My favourite of all the tunes, though, is one called ‘School Song’, which works its
way down the alphabet to describe the unpleasantness of the “living L [hell]” that is a typical
school day.
This is my second outing to this show, having first seen it three years ago: I mustn’t leave it so
long until my third. The huge set, plays on words, skilful choreography and engrossing acting
combine to provide a more than satisfying experience to be enjoyed by all. It’s as much of a
work of genius as Matilda herself.

Review by Chris Omaweng
Roald Dahl’s much-loved story bursts into life on stage in this new and innovative musical
version by Dennis Kelly and award-winning musician and comedian Tim Minchin. Adults and
children will be enchanted and thrilled by this spectacular story of the special little girl with an
extraordinary imagination.

Her parents think Matilda is just a nuisance, and she thinks, quite rightly, they are only interested
in watching telly. Life is no better at school, where the terrifying headmistress Miss Trunchbull
frightens students and teachers. Then one day Matilda discovers she has a very special power and
decides that it is time for the grown-ups to be taught a lesson, as the children revolt…
Cambridge Theatre
32-34 Earlham Street, London, WC2 9HU
Evenings: Tuesday 7.00pm, Wednesday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm, Sunday 3.00pm
Thursday 10th September 2015

Beautiful The Carole King Musical is packed full of familiar
tunes

Katie Brayben (Carole King) photograph by Brinkhoff Moegenburg
Newcomer Katie Brayben gives a sensational performance in the latest jukebox musical to open
in the West End. The young performer is confident and commanding in her role as Carole King,
the American singer-songwriter whose breakthrough album Tapesty remained in the US charts
for over 6 years.
Beautiful – The Carole King Musical is packed full of familiar tunes. Not just songs by King and
her husband Gerry Goffin, but also those of the rival song writing duo Barry Mann and Cynthia
Weil. This is overwhelming; the songwriting duo of King and Goffin have more than enough
memorable hits to sustain a full length musical and the additional songs make the evening feel
more like a night at a concert than the Aldwych Theatre. Perhaps without the addition of the
Mann/Weil back catalogue, Douglas McGrath’s witty but brief book might have been able to
delve more into the later life of America’s most successful female singer songwriter.
The musical begins in 1971 as Carole King takes to the stage at Carnegie Hall. How did I get
here? she muses. Over the following 150 minutes, we find out.
Directed by Marc Bruni, this is a slick, succcessful production with a cast of 26 and a 12 strong
live orchestra led by Matt Smith. Derek McLane’s impressive set design of metal girders and
staircases is influenced by 16 year old Carole’s assertion that the offices of US music publisher

and producer Donnie Kirshner are a song factory. This contrasts strongly with the shabby home
of Carole and her mother and later the surburban marital home of King and her husband Gerry. It
is easy to understand the claustrophobia Gerry feels as the story develops; he is writing rock and
roll songs whilst living a conventional, middle class life. He longs to escape to a nightclub.
Whilst the musical is undeniably a show piece for the soaring, effortless voice of Brayben, the
supporting group of four also give faultless performances. Alan Morrissey’s Gerry Goffin was so
convincingly spineless and listless that parts of the audience audibly murmured disparagingly
when he reappeared on stage towards the end of the show. And Ian McIntosh and Lorna Want
excel as the edgy and neurotic Barry Mann and his pushy and determined partner Cynthia Weil.
The musical follows the tale of Carole from earnest school girl through a successful song writing
partnership with Goffin to starting a new career as a solo singer-songwriter. Subtle costume
design by Alejo Vietti signals the passing of time from prissy 1958 to swinging 1971. The
musical starts and ends in the same place – the Carnegie Hall in 1971. But what happened next?
The rousing final number Beautiful is from King’s 1971 Tapestry album. Fewer songs and
more book would surely have had this moment at the end of Act 1. As the lights dim and the cast
take their bow, it feels like we were denied a third act.

Review by Laura-Jane Foley
Carole King, the chart-topping music legend, was an ordinary girl with an extraordinary
talent. She fought her way into the record industry as a teenager and sold her first hit, Will You
Love Me Tomorrow, when she was just seventeen. By the time she was twenty she was writing
number ones for the biggest acts in rock ‘n’ roll, including The Drifters, The Shirelles, Aretha
Franklin and The Monkees. But her greatest challenge was to find her own voice and finally step
into the spotlight.
Beautiful is the untold story of Carole King’s journey from schoolgirl to superstar; from her
relationship with husband and song-writing partner Gerry Goffin, their close friendship and
playful rivalry with fellow song-writing duo Barry Mann and Cynthia Weil, to her remarkable
rise to stardom. Along the way, she became one of the most successful solo acts in popular music
history, and wrote the soundtrack to a generation.
Aldwych Theatre
Evenings: Monday – Saturday 7.30pm
Matinees: Thursday and Saturday matinees 2.30pm
Thursday 10th September 2015

The Christians at the Gate Theatre

I’m honestly not sure if I just went to the theatre or to church – or perhaps a combination of the
two. Lucas Hnath’s The Christians is an examination of religious faith in the 21st century, at
which we’re not only the audience, but also the congregation, challenged with some tough
questions about our beliefs and why we hold them.
It’s a good day in Pastor Paul’s thriving church (located somewhere in America), and the service
begins with an infectiously joyful performance from the community choir. But then Paul stands
up to preach, and within minutes his words have torn the church apart. Despite years preaching
the contrary, the pastor suddenly denies the existence of hell and claims that everyone, no matter
who they are or what they believe, is ultimately bound for heaven. A true Christian, he claims,
should not judge others, but strive to lead them away from the true enemy, which is wickedness
here on Earth.
What he says appears to make sense – and when the associate pastor challenges him
unsuccessfully and walks out in protest, it seems clear who’s right and who’s wrong. But as the
congregation begin to ask questions, not only about the content but also the timing of Paul’s
sermon, the lines start to blur and suddenly the subject’s no longer so black and white. As one
congregant steps forward to ask, if everyone’s going to heaven no matter what, then what’s the
point of living a good life while on Earth? And what about Hitler – surely he can’t be in heaven
too? Faced with growing opposition from his congregation and the church board, Paul struggles
to protect everything he’s worked for, both professional and personal, whilst remaining loyal to
his own beliefs.
Christopher Haydon’s production sees the Gate Theatre transformed into a church from the
moment we enter it. The simple set, designed by Oliver Townsend, is illuminated by a huge neon
cross, an organ provides the pre-show soundtrack, and the whole play is delivered through
microphones at the front of the stage, becoming effectively an 80-minute sermon. The effect
created is powerful; I know I wasn’t the only one who almost bowed my head when the pastor
said, ‘Let us pray’.
William Gaminara leads a powerful cast as Pastor Paul. To open a play with a fifteen-minute
sermon is no small undertaking, but Gaminara holds the audience’s attention with ease and
charm, establishing his character as a skilful public speaker, with the power – for better or worse
– to change the lives of thousands of people. Stefan Adegbola plays the young Associate Pastor

Samuel, an altogether more complex soul, tormented by what he believes and yet unable to
relinquish it. And Lucy Ellinson gives a stand-out performance as nervously questioning
congregant, Jenny, who cuts through the religious debate and goes straight to the emotional heart
of the play; somehow her tearful arguments make you think a lot more than Samuel’s more
academic queries.
The Christians asks some broad questions about religion, with references to the corporate nature
of Paul’s church, and the responsibility of religious leaders. But it also challenges us as members
of the audience/congregation to consider our own beliefs – whether or not we call ourselves
Christians. Do we believe what we do because we want to, because it’s expected of us, or simply
because it’s what we grew up with? Just like a real sermon, Hnath’s play sends us out into the
world with plenty to think about – at least until next time.

Review by Liz Dyer
The Christians
By Lucas Hnath
For the last twenty years, Pastor Paul has been building his church.
Starting in a modest storefront, he now presides over a flock of thousands. Idolised by his
followers, today should be a day for joy and celebration.
But the sermon that Paul is about to preach will shake the very foundations of his followers’
beliefs. As fractures spread throughout his congregation, Paul must fight to prevent his church
tearing itself apart.
This is the UK Premiere of Lucas Hnath’s remarkable exploration of faith and community in the
modern world. Featuring a full scale community choir, it asks profound questions about what we
believe and why.
8th September to 3rd October 2015
Gate Theatre, Notting Hill, W11 3HQ
http://www.gatetheatre.co.uk/
Cast: William Gaminara, Jaye Griffiths, Stefan Adegbola and Lucy Ellinson.
Director: Christopher Haydon; Designer: Oliver Townsend; Lighting Designer: Mark Howland;
Sound Designer: Elena Peña; Video Designer: Iona Firouzabadi
Thursday 10th September 2015

English National Ballet's Lest We Forget at Sadler's Wells

I was lucky enough to see Lest We Forget just under eighteen months ago when it first
premiered at The Barbican. Back then I left the theatre moved by the power and poignancy of
these brave new works. So it was a joy to return months later with the works still sitting vividly
in my mind to see how they have developed.
Liam Scarlett’s No Man’s Land is an emotive and sensual story of absence. The piece begins
with the women’s silent screams at the departure of their partners, as they each wrap their arms
up the torso of their man, representative of the straps of their backpacks as they prepare to trudge
off to war. We see the women begin work in the factories and the fatigue that they soon endure.
The piece then moves on to focus on three classical pas de deux, with each couple having their
own motifs and subtle movements that aid the storytelling. Scarlett’s imagery and staging come
together to give a bittersweet portrayal that is both moving and absorbing. The superstar of this
piece remains Alina Cojocaru, partnered on this occasion by James Forbat, she gives an emotive
portrayal of grief when her partner does not return from the front line as the other women rush to
embrace their returning heroes. What follows is a pas de deux of heart-wrenching absence.
Cojocaru’s stature and lightness of touch adding to her vulnerability and despair.

Second Breath, whilst still a strong piece of work from Russell Maliphant, when sandwiched
between two such vivid and affecting choreographies it becomes a little forgettable. It ticks all
the boxes with stylistic, mechanical movements (seen in Dust) and a melancholy pas de deux
(seen in No Man’s Land) but neither are as memorable as those seen in the other two pieces
leaving it hanging between to the two talking points of the evening. The set is stark and the
lighting dingy, leaving the audience to do more of the work in piecing together this more abstract
choreography.

And then we came to Dust. A piece so powerful it leaves its audience rigid with tension
and breathless in anticipation. Akram Khan is daring in the rawness he portrays from the moment
we see the contorted male body centre stage, jerking with tension, about to boil over. Dust is an
example of a piece when all aspects of a concept come together in staging, lighting, music,
performance and storytelling. The rippling movements of the ensemble as they all move as one
unified body is hard to forget before the women emerge to perform a series of athletic,
mechanical movements as they fulfilled the their roles in the factories. In contrast to Scarlett’s
piece the movements are big and unapologetic, these are strong women, intensely focused and
determined. Artistic Director, Tamara Rojo and James Streeter perform the final heart-stopping
pas de deux. They throw their bodies into a series of awkward and uncomfortable lifts and jumps
representative of the struggles to rebuild their relationship against the backdrop of war. At times
it’s a difficult watch but you have to admire Khan’s talent for getting something so ambitious so
right. I’ve rarely seen an audience so captivated.
It’s the kind of piece you watch with your eyes as wide open as possible because you want to
absorb every tiny moment of brilliance. The evening ended with a standing ovation, the kind of
reaction rarely received at a press night but never more so has it been so thoroughly appropriate.

Review Vikki Jane Vile
After moving audiences and critics alike at its premiere in 2014, English National Ballet’s
poignant reflection on the First World War, Lest We Forget returns to London this autumn at
Sadler’s Wells from Tuesday 8 – Saturday 12 September.
Winner of this year’s South Bank Sky Arts Award for Dance, Lest We Forget features three
works expressing the experiences of those who fought in the war and those who stayed behind,
from three of the most sought-after British choreographers working today; Akram Khan, Russell
Maliphant and Liam Scarlett.
Tamara Rojo, Artistic Director of English National Ballet said; “When Lest We Forget
premiered last year, it was one of my proudest moments as Artistic Director so far. To create
new works with three of today’s most celebrated choreographers was a great privilege. And
needless to say, the reaction from critics and our audiences has been both humbling and
incredibly moving. I couldn’t be happier that we are able to bring this programme back this
year.”
Lest We Forget Credit Information
Second Breath
Choreographer: Russell Maliphant
Lighting Designer: Michael Hulls
Composer: Andy Cowton
Orchestrator: Ben Foskett
Costume Designer: Stevie Stewart
Collaborative Assistant: Dana Fouras
Assistant: Carys Staton

No Man’s Land
Choreographer: Liam Scarlett
Music/Composer: Excerpts from Harmonies Poétiques et Religieuses by Franz Liszt, arranged
and orchestrated by Gavin Sutherland
Designs; Jon Bausor
Lighting Designer: Paul Keogan
Dust
Choreographer: Akram Khan
Composer: Jocelyn Pook
Dramturg; Ruth Little
Costume Design: Kimie Nakano
Lighting Design: Fabiana Piccioli
Set Design: Sander Loonen
Rehearsal Director: Jose Agudo and Andrej Petrovic
Wednesday 9th September 2015

And Then Come The Nightjars at Theatre503

And Then Come The Nightjars
It is easy to forget the panic that beset the United Kingdom in 2001, as the Foot and Mouth
epidemic raged across the country, wiping out all before it. Those horrific sights and sounds of
green pastures crackling with the sound of burning pyres and rotting flesh, as the cruel
executioner’s march saw that over 4 million animals met a premature end in the name of
‘containment’. It was estimated to have cost the government a total of £8bn. It even forced the
postponement of a General Election. For a layperson in the urban sprawl, it’s all too easy to
forget those frightening statistics and painful suffering.
In And Then Come The Nightjars, writer Bea Roberts turns attention onto that chapter in
recent domestic history. Set in South Devon, farmer Michael (David Fielder) is a gruff oldschool sort, replete with a grey mop of hair, grizzly beard and thick country accent. His chum,
the local vet, Jeff (Nigel Hastings), is a source of envy for Michael, with his comfortable life and
lovely wife.
As the early, tentative steps of the drama touches upon this odd-couple relationship,
whispers emerge of the culling. Michael is devoted to his cattle; even providing names for them.
Jeff encourages perspective and reassurance that all will be fine. It soon becomes clear, however,
that all is not, and will not be, ‘fine’.
Spikey, caustic and acerbic comedy rubs up against the forlorn backdrop of a harsh and
bitter suffrage. It would be easy for Roberts’s material to fall off-kilter and emit an imbalance
too far in either direction. Somehow, and in a strikingly fleet-footed fashion, she dances around
with both faultlessly. It is all the more touching for this powerful combination.
This particular production thrives from having a wonderful two-hander cast. Fielder, in
particular, is outstanding. The verisimilitude of his performance is so visceral and kinetic that it’s
hard to believe that Michael isn’t real. This adds true heft and gravitas to the representation of
the farmer’s plight, as well as heartache, as the dawning realisation that in the age of mass-scale
agriculture on industrial levels, we have probably seen the end of such colourful characters.

Designer Max Dorey and director Paul Robinson deserve special mention too, for having
sculpted a complementary frame for these matters to play out. Their proscenium arch sits around
the inner-sanctum of a farm stable and its rickety structure evokes the old home farm stereotype.
And Then Come The Nightjars is an emotive, wistful and thought-provoking paean to a bygone
era, prompting discussion over the practices of the modern age, for both the good and the bad, as
well as attesting to the travesty of culling and the people left in its wake.

Review by Greg Wetherall
And Then Come The Nightjars is a deeply affecting examination of the crisis caused by the Foot
and Mouth epidemic of 2001. Set in the rural West Country, it shows how the damage is still
evident on the landscape ten years on.
Performance Dates Wednesday 2nd – Saturday 26th September 2015
Tuesday to Saturday, 7.45pm, Sunday, 5pm
Running time 1 hour 30 minutes (no interval)
Twitter @theatre503, @bea_roberts, #NightjarsPlay
Writer Bea Roberts
Director Paul Robinson
Designer Max Dorey
Composer Olly Fox
Sound Designer Max Perryment
Cast: Michael – David Fielder, Jeff – Nigel Hastings
Ages 12+
Theatre503, The Latchmere, 503 Battersea Park Road,
London SW11 3BW, https://theatre503.com/
Wednesday 9th September 2015

Reckless by Rebecca Rogers at The Rose Playhouse

There are two powerful themes running throughout Reckless; The Sea, and Love. Sometimes the
two themes run parallel and sometimes they merge into one, fusing into a deep, overwhelming
love of the sea. This passion clearly originates with Co-Director and writer Rebecca Rogers, but
it translates beautifully into her characters. She also sets out to explore how such a
positive emotion as love can so easily transmute into fear, possessiveness and anger.
Ambitious and weighty topics for a one hour play, but by and large she achieves her goals. The
timeline jumps back and forth, exploring the origins of the behaviours we are witnessing in the
present day, the joys and sadnesses emphasised by live music and nicely choreographed
movement pieces.
The dark, echoing, waters of the semi-excavated Rose Playhouse are cleverly transformed into
the ocean, and we are on an island in the middle of it, watching the inhabitants. Notable among
these are the local landlord; a man whose wife drowned years ago, taking all of his joy with her
into the grave. The Old Man now regards the treacherous sea as his eternal enemy, just waiting
to snatch from him his remaining loved one, his son. The Boy has therefore been brought up to
fear and mistrust the ocean, and to feel responsible for his mother’s death, as she died saving
him. He is forbidden from consorting with the locals, particularly the rather unusual Harbour
Master; however, the unexpected arrival on the island of a wild young Girl turns his safe,
comfortable life upside-down with quite extraordinary results.
Amy Harris’ inventive, simple set makes good use of the available space, while Jon
Buckeridge’s music and Luke Pajak’s sound are so evocative of the sea that one can almost smell
the salt in the air. There are even seagulls flying around the place, stealing sandwiches. Rebecca
Rogers herself plays the Harbour master, and her love for and understanding of coastal life shine
through in her eyes and her voice. Blake Kubena as Old Man is equally good, vibrating
with suppressed rage and fear, although he looked surprisingly young for the role. I would have
liked to have witnessed more of his final breakdown; I felt that he was halted mid-journey, which
was a shame as I am sure that it would have been spectacular. It would also have helped to give
the final scene a little more impact. Boy was all innocence and stammering goodwill, although
Simon Rodda occasionally overplayed the gormlessness a little, especially in his scenes with the
sparkling, trenchant Alison Tennant, playing Girl. Edward Bijl was a comic delight as the
Lighthouse Keeper, but his role in the shocking denouement was slightly underplayed; a greater

emphasis on his change of demeanour would have lent the story more menace. Nevertheless, the
play was engrossing from start to finish, and the abrupt ending felt almost like a physical blow.
It is always a privilege to spend time in the Rose Playhouse, permeated as it is with such exalted
dramatic history and atmosphere. To see such an enjoyable play by an exciting new theatre
company is really the icing on the cake.

Review by Genni Trickett
RECKLESS BY REBECCA ROGERS
Presented by Heady Conduct Theatre Company
September 3, 2015 – September 27, 2015
Shoulders rounded against the storm, he strides along the wind ripped shore, clothes snapping
around him like the sails of a storm-borne ship. He searches, he shouts, but the sea has caught
him out once again.”
An Old Man who lost his love to the sea, brings up his son to fear it. When the unexpected
washes up on their shore, time worn secrets begin to unwind.
Reckless Promo
Reckless is an epic story of outrageous love and forbidden joy, exploring the timeless matters of
the heart. Inspired by the great works of classical drama, Heady Conduct has blended elements
of Greek and Elizabethan storytelling into this original piece of theatre.
Heady Conduct Theatre is excited to be working with The Rose Playhouse, Bankside. Situated in
the heart of Southwark, this historic theatre was hosting new, innovative work 400 years ago.
Heady Conduct are proud to be continuing this tradition with Reckless.
Join us for this exciting piece of new writing by Rebecca Rogers, writer and director of ‘Love
Struck’.
Running time is around an hour with no interval
http://www.rosetheatre.org.uk/
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Tonight I’m Gonna Be The New Me at Soho Theatre

Jess Latowicki Image courtesy David Monteith-Hodge
Tonight I’m Gonna Be The New Me is not for the fainthearted, or for those with the propensity
to get bored after 30 seconds of sameness. Performed by Jessica Latowicki, this latest offering
from Made In China opens with a ten minute surreal shake off, a ‘dance’ to the beat of a whirring
fan that unsettles and perplexes, and with no real explanation as to why. This is a girl who is
attempting to perform to an audience with very little conception of what the audience actually
wants. So this entire performance piece, set on a bare stage with one fan and a couple of
lighting changes, and with some brief interjections from lighting-operator-come-boyfriend Tim
(who co-created the piece), is an exploration of endurance, and asks why we, as human beings,
martyr ourselves for the benefit of others.
Latowicki has stamina, that much is clear: she smiles sweetly, even when clearly exhausted (both
by her physical exertion and by her relationship with Tim), and speaks to the audience like a
friend. With surreal, absurdist dance interludes, and continual switching between narrative and
commentary, Latowicki leads us through the demise of her relationship with Tim, despite the fact
that it’s clearly an on-going thing (is he real? Is he actually there? He seems to be), and the
thoughts that most consume her during those hours – the ticking clock, the telephone, a black
dress. It is bizarre – and yet surprisingly familiar. And throughout her antics heartbreaking realisation dawns: tonight, Latowicki can’t be anything but the old version of
herself, the current one, as she inevitably self-destructs.
Bold and comic, with nigh on a glimmer of hope to be seen, Tonight I’m Gonna Be The New Me
is a take on the performances we enact within our daily lives, and the consequences that unfold
from this.

Review by Amy Stow
A woman takes to the stage. A man watches from the wings. They both wonder if their love will
survive what’s about to happen. Made In China’s new show is an arresting physical endurance
act that crashes headfirst into an impossibly true love story – and out the other side. It exposes

how we perform our relationships amidst a reality that just won’t live up to what the movies
promised.
Disarmingly honest and comically imagined, Tonight I’m Gonna Be The New Me pierces the
bloody heart of our obsession with outlasting hardship. Intimate and startlingly immediate, it
defies you to watch, in spite of yourself.
Running Time: 70mins
Age Recommendation: 16+
This show contains a strobe lighting effect
Monday 7th to Saturday 26th September, 2015 7:00pm
Tuesday 22nd September, 8:15pm
Post-Show Q&A with the company
THIS PERFORMANCE IS PART OF
AUTUMN SEASON 2015: LOVE AGAINST THE ODDS
http://www.sohotheatre.com/whats-on/
Wednesday 9th September 2015

Avenue Q: one of the best and funniest nights at a theatre...

Sometimes on paper a show looks like it will never, ever, ever work. For example a two act show
mixing humans and the top half of fluffy puppets singing, dancing and going down roads that are
not discussed in polite society is never going to be more than some ‘on the fringe of the fringe’
once seen instantly forgotten production isn’t it? Nope not if that show is the awesome “Avenue
Q” currently at the Churchill Theatre, Bromley.
Having just graduated from college, Princeton (Richard Lowe) is looking for so many things,
including a purpose to his life. However before concentrating on that, he needs to find
somewhere to live in New York City. Having started at Avenue A, he has moved through the
alphabet until he finally reaches Avenue Q where the rents seem to be in his price-range. The
avenue seems really friendly with with its mixed bag of humans and monsters living cheek by
jowl in their small apartments. There’s Brian (Richard Morse) unemployed and living with his
dominating fiance (Christmas Eve). In the same building we have the lovely, but single, Kate
Monster (Sarah Harlington) out there looking for her Mr Right. Then we have best friends Rod
(Richard Lowe) and Nicky (Stephen Arden) sharing a small apartment with each other and
possibly the biggest elephant ever. Next door is the elusive Trekkie Monster (Stephen Arden)
who spends most of his spare time examining the intricacies of human relationships. Looking
after the entire block is former child star Gary Coleman (Etisyai Philip) who welcomes Princeton
in with open arms. Settling quickly into the Avenue Q environs, we follow Princeton on his
various travels aided and abetted by the people he meets on the way, such as the vivacious Lucy
the Slut (Sarah Harlington) and the loveable Bad Idea Bears (Michael Woolston-Thomas and

Jessica Parker). Will everyone finally achieve their aim and will Princeton ever find his elusive
‘purpose’, only time can tell.
OK, I’m going to be honest. This is the third production of “Avenue Q” I have seen over the past
few years and it is one of my favourite shows – I often sing along to the Robert Lopez and Jeff
Marx soundtrack from the Broadway production on the bus – so I had high hopes for this touring
production and I was not disappointed in the least. Richard Evans’ wonderful New York street
set really hits you as you enter the auditorium being reminiscent of another New York street I
grew up with as a kid. It looks authentic with the gleaming towers of Manhattan in the
background and really sets a wonderful tone for the piece. As the lights go down and the Bad
Idea Bears talk briefly to the audience about the use of mobile phones during the show, a kind of
magic starts to build up. The music starts and Brian appears followed by Kate Monster. Now,
although Kate and all the other puppets are accompanied by their operators, you very quickly
find yourself concentrating on the character itself rather than the human by the side or behind it,
and it’s so easy to do as each of the puppeteers – who also voiced the character – makes each
puppet very ‘human’. It is obvious, even from the back row, when a puppet character is happy,
or sad, or displaying any of the emotions we expect from a human actor, and this is reflected not
only in the movement of the puppet but also their operator who becomes just a part of the overall
persona on stage. A magical piece of theatre.

The cast were – to a man/woman/monster – fantastic and Director Cressida Carre has got an
amazing group of actors together for “Avenue Q” who are great in their parts and play off each
other really well. Special mention to Sarah, Richard and Stephen who played two major
characters each sometimes – as in Kate confronting Lucy – doing the voices and mannerisms of
both characters at the same time which is an amazing thing to see from an audience viewpoint.
The story itself is seemingly simple – a young chap looking for his purpose and having some fun
on the way – but through the text and songs, a number of highly controversial subjects are looked
at in quite a detailed and at times quite graphic way – love, romance, racism, one night stands,
alcohol overindulgence, coming out, heck even the Kama Sutra seemed to be in there at one
point. All of these topics and more raise their heads and are tackled by a group of puppets that
can get away with saying and singing anything they like because they are cute and furry. As a
way of raising awareness of issues, without getting all up in your face, “Avenue Q” can’t be
faulted.
My companion for the evening had never seen the show before so was, possibly unlike me,
completely unbiased in her appraisal and she absolutely loved the whole show. In the interval she
was pestering me to find out what was going to happen in Act II. I, of course refused to tell her.
So, “Avenue Q” is loud, crude, vulgar but never offensive. It shouldn’t work but it does and ends
up as being one of the best and funniest nights at a theatre that you can ever have.

Review by Terry Eastham
Following five years in the West End and sell-out runs worldwide (packed with mischief, bad
behaviour and political incorrectness) this hugely entertaining show is hitting the road on a brand
new tour!
Created by Jeff Marx and Robert Lopez (co-creator of Book of Mormon and writer of the songs
for Disney’s Frozen) Avenue Q is an irresistibly charming musical which tells the story of the
loveable characters on a downtown New York street trying to make sense of life’s burning
issues.
Hilarious, cheeky and uproariously entertaining, with a terrific batch of songs performed by a
cast of hugely talented performers and puppets, Avenue Q is the musical like no other.
So don’t let your life suck – book your tickets today!
Suitable for audiences 14+
Wednesday 9th to Saturday 12th September 2015
Wednesday 9th September 2015

5 Star Avenue Q at The Churchill Theatre Bromley

“Being on an elevator, when somebody shouts ‘Hold the door!’ / ‘No!’ / Schadenfreude! ‘F*ck
you lady, that’s what stairs are for!’”
Such is the quirky but nonetheless humorous style of lyric found in Avenue Q, which is one of
those musicals that doesn’t seem to quite go away: it is hard to believe that it has been almost
five years since I sat in the Wyndham’s Theatre near Leicester Square on the show’s West End
closing night.
There are, of course, people who were glad to see it go, and equally saddened that it is on
tour (again), but they are vastly outnumbered by the extremely cosmopolitan crowd at the
Churchill Theatre Bromley who very warmly responded to the show’s overall message that
“Except for death and paying taxes / Everything in life… is only for now”. It was pleasing to
look around and see an audience from all walks of life, and it is to this show’s credit that it
attracts such a broad following.
It says something of the times we live in that this production feels it necessary to put in an
(albeit witty) announcement requesting mobile phones are not used during the performance: the
West End run, if I recall correctly, didn’t have one. Avenue Q has never had a particularly
elaborate set. Like other breakneck paced shows that came after it, such as The Curious Incident
of the Dog in the Night-Time, the set never changes irrespective of whether the action is at a
wedding, outside an apartment, in the New York subway or at the top of the Empire State
Building. There are only very minor alterations in this touring production.

The main complaint with the show’s previous incarnation was that it was a tad too loud –
‘My Girlfriend Who Lives in Canada’ was almost indecipherable to those who hadn’t bought the
cast recording and read the libretto contained therein. Here, Richard Lowe’s Rod gives a more
subtle performance than the likes of Jon Robyns and Daniel Boys before him, leaving nobody
left behind.
Lowe’s Princeton is an absolute delight, carrying the show with ease and confidence. If his
double billing was impressive, Stephen Arden’s triple billing as Nicky, Trekkie Monster and a
‘Bad Idea Bear’ is equally so, and it became clear as the evening progressed that this was a
company not only successfully entertaining a crowd but having a lot of fun amongst themselves
doing so.

Christmas Eve (Arina Ii) is less shouty than she was in town; again, the subtler approach
is triumphant, creating a more likeable character, which more than outweighs any loss in the
impact of punchlines. Each of the actors stamps their own authority on their characters, and I
would urge anyone who has seen previous Avenue Q productions to catch this tour if they can:
it’s Avenue Q like Avenue Q has never been done before (the number of different sexual
positions assumed in ‘You Can Be As Loud As The Hell You Want’ is greater than ever), and it
works.
The puppets, as always, take some getting used to for the uninitiated, but by the end, there is
some disappointment that the puppets themselves don’t make an appearance at curtain call, such
is the successful integration of puppet and actor. For the serious lover of musical theatre, there
are recognisable nods to classics in the musical theatre canon. Princeton’s musing that
“something’s coming, something good” is clearly inspired by West Side Story. And who hasn’t

seen a musical where someone has dreams of achieving a substantial personal goal? (I’m
thinking Mama Rose in Gypsy and Elphaba in Wicked for starters.) Avenue Q offers at least
three such scenarios: Brian (Richard Morse) wants a successful comedy career, Kate Monster
(Sarah Harlington) would like to run a special school serving, um, just monsters, and Christmas
Eve would love to have more clients for her therapy business. There’s a fourth, rather dubious
‘dream’, held by Princeton, who would dearly love to find his purpose.
I recall an episode of BBC Television’s Strictly Come Dancing where somebody gave a
genuinely outstanding performance. One of the panellists, Craig Revel-Horwood, simply said, “I
really can’t think of anything negative to say about this.” Having seen this production of Avenue
Q, I can only echo very similar sentiments. There’s a reason why this tour has continued to be
successful in an era where more than a few touring productions have either curtailed their runs or
cancelled them altogether: it’s absolutely not suitable for young children, or anyone of a
sensitive disposition, but it’s hilarious in its ridiculousness. And any show that reminds us all,
through song, that “David Cameron… is only for now!” is worth a look. Avenue Q is back, and
better than ever before.

Review by Chris Omaweng
Following five years in the West End and sell-out runs worldwide (packed with mischief, bad
behaviour and political incorrectness) this hugely entertaining show is hitting the road on a brand
new tour!
Created by Jeff Marx and Robert Lopez (co-creator of Book of Mormon and writer of the songs
for Disney’s Frozen) Avenue Q is an irresistibly charming musical which tells the story of the
loveable characters on a downtown New York street trying to make sense of life’s burning
issues.
Hilarious, cheeky and uproariously entertaining, with a terrific batch of songs performed by a
cast of hugely talented performers and puppets, Avenue Q is the musical like no other.
So don’t let your life suck – book your tickets today!
Suitable for audiences 14+
Wednesday 9th to Saturday 12th September 2015
Wednesday 9th September 2015

AIDA ON SYDNEY HARBOUR

AIDA ON SYDNEY HARBOUR photo by Hamilton Lund
‘AIDA ON SYDNEY HARBOUR’ features the Australia Opera and Ballet Orchestra and Opera
Australia Chorus under the baton of Brian Castles-Onion, one of Australia’s most highly
regarded conductors and pianists.
The entire cast in this performance sang superbly. Acts 1 and 2 sounded technically wonderful
but there was still something lacking for me. During acts 3 and 4 it felt like the performances
were more powerful and soaked in emotion. This coincided with the set being used less and
the performers being subtly lit which could well have added to the drama and emotion portrayed.
Latonia Moore plays Aida and does a fantastic job. Moore’s voice is an absolute delight to listen
to. Walter Fraccaro sounds great as Radames but for me the best performance was David Parkin
performing as Ramfis, the High Priest. There was just something about his voice
and performance that grabbed my attention.
They had an excellent set for Aida; there was the face of Nefertiti looking down upon the
performance. The backdrop of Sydney opera house, Sydney Harbour Bridge and the Sydney city
skyline was superb. It wasn’t over done with how many times it was shown during the film
and looked impressive after the intermission when night had set in and everything was lit up. I
can see how some, opera purists possibly, may think the set over the top but I thought it went
well with the impressive backdrop, even though I preferred the performance when the set
was not lit fully.
There were a couple of sections when I think the film editing went slightly wrong. White text in
some of the scenes made it really tricky to read what was written. There was also one scene
where the camera shot meant the writing went right over the performer and given it was a distant
shot they weren’t particularly large on the screen so got covered in text. Finally the crowd shot
showed several empty seats and at the end of the performance showing some of the audience
leaving whilst the bows were taking place, and those bows went on, seemed somewhat amiss.
I did however thoroughly enjoy myself and would recommend anyone to go and watch the oneoff performance on 15th September at one of the 300+ UK cinemas showing the performance.

It is an excellent introduction to opera if you’ve never been. It did make me want to attend the
Opera on Sydney Harbour in person but that sadly isn’t likely to happen.

Review by Lee Cogger
Cast
AIDA – Latonia Moore
RADAMÈS – Walter Fraccaro
AMNERIS -Milijana Nikolic
AMONASRO – Michael Honeyman
RAMFIS – David Parkin
THE KING – Gennadi Dubinsky
HIGH PRIESTESS – Eva Kong
MESSENGER – Benjamin Rasheed
Australian Opera and Ballet Orchestra
Opera Australia Chorus
Crew
CONDUCTOR – Brian Castles-Onion
DIRECTOR – Gale Edwards
SET & COSTUME DESIGNER – Mark Thompson
LIGHTING DESIGNER – Matt Scott
SOUND DESIGNER – Tony David Cray
CHOREOGRAPHER – Lucas Jervies
SITE DESIGNER – Eamon D’Arcy
ASSISTANT DIRECTOR 1 – Andy Morton
ASSISTANT DIRECTOR 2 – Kate Gaul
http://www.cinemalive.com/
Tuesday 8th September 2015

Benedict Cumberbatch stars in Hamlet at The Barbican

Benedict Cumberbatch (Hamlet) in Hamlet at the Barbican Theatre.
Photo credit Johan Persson
As Benedict Cumberbatch takes on the mantle of the Prince of Denmark, does he make a great
Dane or a passably good one? That is the question, and as the star turn, he is certainly the
brightest thing about this production.
It must be tricky to bring freshness to lines so familiar they have almost become cliched, but this
sweet Prince does his level-headed best, causing hearts to melt at the “Oh, too solid flesh”,
jumping on tables and shrugging off the slings and arrows of a few barbed reviews.
Director Lyndsey Turner aims to shed new light on Hamlet’s soliloquies by making the rest of
the cast move in slow motion around him, a device used most effectively at the wedding feast,
when Hamlet’s regal mother Gertrude (Anastasia Hille) marries his scheming Uncle Claudius
(Ciaran Hinds).
All the complex emotions running through Hamlet’s mind are voiced in the time it takes the
guests to rise from their seats and turn away from him, oblivious to his inner anguish.
The set by Es Devlin is in the style of a sumptuous stately home, dominated by a huge chandelier
and grand piano, walls covered in family portraits and an armoury of weapons. A rocking horse,
doll’s house and other toys lie hidden in the stairwell, mourning an innocence lost, as a grown
man must put away childish things.
Faced with his father’s ghost and his mother’s betrayal of her late husband’s memory, Hamlet
feigns madness and embraces his inner child, who comes out to play in a scene with toy soldiers
and a castle.
The flashes of humour provide welcome light relief from the sense of impending doom which
pervades the play, underlined by a musical score which is at times rather heavy-handed. Karl
Johnson brings gallows humour to the role of grave digger and Polonius (Jim Norton) cuts a
tragi-comic figure destined for an unfortunate end.

Ophelia (Sian Brooke) is highly strung from the start, which lends psychological depth to her
subsequent breakdown, but leaves little room for a greater contrast in her moods, with barely a
hint of the happier times which had gone before.
She finds comfort only in music, that lightning conductor of moods, singing sweet songs in the
purest tones, and playing a moving piano duet with her emotionally volatile brother Laertes
(Kobna Holdbrook-Smith). In a world full of deception, music is the sole form of expression
which strikes a true note.
Most of the cast deliver their lines with clarity and conviction, but a few tend to rush their words
at times, perhaps aiming to keep within a performance time of three hours, but making their
speeches harder to follow.
Dismissed by some reviewers as a dumbed-down version, this production changes the order of
the original text and may not please the purists.
This is a performance for people who come along to see TV’s Sherlock in action, and end up
getting what the Bard is all about. This is for families bringing children who have only ever
experienced Shakespeare in the confines of a classroom, and are hearing the lines brought to life
on stage for the first time.
If making Shakespeare accessible to a wider audience is the main aim, this sell-out production,
due to be broadcast live in cinemas in October, is a runaway success.

Review by Angela Lord
Hamlet
directed by Lyndsey Turner
starring Benedict Cumberbatch
5 August–31 October 2015
http://hamlet.barbican.org.uk/
Benedict Cumberbatch takes on the title role in Shakespeare’s great tragedy. Directed by
Lyndsey Turner (Posh, Chimerica) and produced by Sonia Friedman Productions, the Barbican
presents an exclusive twelve-week run of this compelling new production in summer 2015.
As a country arms itself for war, a family tears itself apart. Forced to avenge his father’s death
but paralysed by the task ahead, Hamlet rages against the impossibility of his predicament,
threatening both his sanity and the security of the state.
Hamlet
Produced by Sonia Friedman Productions
Presented by the Barbican
Monday to Saturday 7.15pm
Matinee performances 1.30pm every Sat from 15 Aug

Tuesday 8th September 2015

Dusty at The Charing Cross Theatre

Alison Arnopp as Dusty Springfield in DUSTY
Is it possible to faithfully record the life of one of the most talented performers of her
generation? That is the monumental task undertaken by the cast and crew of “Dusty” at the
Charing Cross Theatre.
In a deserted dressing room at the now defunct Talk of The Town, Nancy Jones (Francesca
Jackson) is giving an interview about her deceased friend Dusty Springfield. In it, Nancy talks
about how Dusty (Alison Arnopp) was actually born Mary Isobel Catherine Bernadette O’Brien,
of Irish Catholic parents, and started singing at a very early age, mainly due to the influence of
her father Gerard (Graham Kent) a perfectionist of a man who sometimes infuriated his wife Kay
(Ellen Verenieks) due to his negativity. After a spell with ‘The Lana Sisters’, Mary joined her
brother Tom (Leo Elso) – where she adopted the name Dusty Springfield – in a Folk trio that had
moderate success in the early 1960s. While recording in Nashville, Dusty heard different types of
music that heavily influenced her solo career (after leaving The Springfields in 1963) as she left
Folk behind and turned to a more pop sound rooted in Rhythm and Blues, and so a legend was
born.
“Dusty” is a ground-breaking musical in many ways. As well as a live Dusty in the shape of
Alison, there are also video recordings of the lady and even an attempt at 3D rendering to bring
Dusty back to the stage. Does this work? Well, yes and no. There are times when the video
recordings – with a live band and backing singers – work really really well. Indeed there are a
couple of notable duos between Dusty and cast members – particularly the one with ‘real Dusty’
Alison and Norma (Sienna Sebek) – that are superb to watch. Unfortunately, the 3D side of

things just doesn’t quite hit the spot – for some reason Dusty seems to have her back to the
audience a lot of the time in these – and the movement of the machinery, though covered by a
curtain, is quite loud and distracting.
Writers Duncan Sibbald, Kim Weild and Chris Cowey manage to convey some of the essence of
Dusty but I didn’t really feel that I knew her that well after the show. Part of the problem was
that the show only really covered the time that Nancy and Dusty were friends so although we
started in her early life, the story ended at the recording of ‘Dusty in Memphis’ quite a while
before her death in 1999. There was a definite feeling that she constantly strove for perfection
due to her father’s influence – he seemed to be always putting her down during his time on the
stage – but, aside from one episode when recording ‘Son of A Preacher Man’ there was no real
sense of how much that need for perfection influenced her work and her relationships. With
regards to Dusty’s personal life, again, things were hinted, but there was a certain amount of
coyness with only one relationship – that with Norma – shown in any form of depth. This is a
shame as I thought the first act, where it was obvious without being stated that Dusty had
feelings for Nancy was really well done.
The cast, particularly Alison and Francesca, are obviously committed to the show – and it is
interesting to see the use of actors as musicians as well, multi-tasking at its finest – and, on the
whole the direction, costumes, lighting worked really well on the small Charing Cross
stage. However some things just didn’t work for me. This was especially true of the dancers
who seemed to pop up a lot but for no real reason. When they were backing Alison giving a
Dusty performance, they were great but there were other times when it felt they were on stage for
something to do which was a shame.
There has been a lot of negativity in this review but there were good points to the show. The best
being, of course the music itself. There were some wonderful times when songs were dropped in
– such as ‘You Don’t Own Me’ sung by Dusty to her Manager – which really worked well and I
would have liked to have seen more of that. I do also think the show should really have been a
proper tribute to Dusty with Alison singing more of the icon’s songs – the girl has a wonderful
voice – and the 3D kicked into the long grass.
Overall, this is not a great show. If you are a fan of Dusty’s music you will probably really enjoy
it but if you want to know more about the person behind the blue-eyed soul singer with her
bouffant hair then I would suggest a good biography instead.

Review by Terry Eastham
DUSTY is a unique new multi-media “Fusion Musical”. A celebration of the career of Dusty
Springfield, a true innovator, this theatrical event, seamlessly combines the most up-to-date 3-D
technology and digital media (some of it rare film footage only recently discovered) with a
recognisable musical theatre format of live performance, music and dance. The audience
experiences the story as told through the eyes of Nancy Jones, one of Dusty’s childhood friends,
and other key figures who accompanied Dusty on her journey.

Born Mary Isobel Catherine Bernadette O’Brien, we follow the highs and lows of the
prodigiously gifted singer’s rise from middle class suburban London, to the recording of her
seminal album Dusty in Memphis. With her determination, vision and desire to succeed, we
watch Dusty chase a unique sound, embrace the outsider, break rules, introduce England to
Tamla Motown, ‘The Sound Of Black America’, beat a path to America for the British Invasion
and get deported from South Africa for kicking against apartheid. Dusty turned music studios
upside down, recording in toilets and corridors to get the sound she wanted, and produce some
the most unforgettable songs ever.
Dusty Springfield was the leading female British pop singer of the Sixties and she continues to
be an inspiration for a many British female artists. She is often the benchmark by which they are
judged. Her popularity endures, by the regularity with which her music continues to be heard on
radio, television and in film today.
DUSTY is a celebration of a peerless career and a fitting tribute to the finest blue-eyed soul
singer Britain has ever seen.
Performance Times:- Tuesday to Saturday at 7:30pm, Wednesdays & Thursdays at 2:30pm and
Saturdays at 3pm
Run time approx. 2 hours
http://www.charingcrosstheatre.co.uk/
Tuesday 8th September 2015

Oresteia: one of the greatest theatrical productions of the
year

In my experience, classic plays in the heart of the West End (Shakespeare, Greek, etc…) tend
to be not as imposing to the general public as they should be. Unless, they have an A-list
actor involved that is. Great plays come and go within spaces of 6-12 weeks – no complaints
here as I have managed to witness tons of tremendous theatre but equally, some ignore the
chance. It flies past them. It doesn’t catch their eye. They don’t view it as a ‘must-see’. Well,
Oresteia, I’m telling you now, is not only a ‘must-see’ but one of the greatest theatrical
productions of the year.
When it was announced that Oresteia, the first play in the Almeida’s Greek season, was to
transfer to the West End, it was considered a surprise and dubbed as ‘this year’s most unlikely
West End show’. Why is this? Majority turn to the play’s 3hr45min running time. But the play
quickly gained sensational attention whilst at the Almeida and audiences were captivated by the
ancient Greek family drama. The transfer may be a surprise, but it is in no way undeserved.
Oresteia is a trilogy of tragedies by Aeschylus about the end of a curse on the family house of
Atreus. Through this comes a tale of murder and revenge – father kills daughter, mother kills
father and son kills mother. Though the production focuses on the question, how did this come to
happen? A reimagining mesmerisingly put together by Robert Icke takes us through the dark
events and concludes with a cold courtroom piece and a heart-breaking ending. The show deals
with many themes such as family, love, murder, justice, power, feminism but its strongest is
time. Real-time clocks note the exact time characters die and countdown intervals. It proves very
effective.
Lia Williams gives a hauntingly monstrous portrayal of mother Clytemnestra and you follow
her every evolving and calculating move. From the disagreements with her husband,
Agamemnon (Angus Wright), to the murder she commits and her bloodcurdling speech about
how it good it feels to finally be alive.

Wright’s performance as Agamemnon was great and alongside his wife, they made a coupling
that outshone any others. They gave each other fantastic support and allowed each other to
shine when they needed to.
The role of son, Orestes (played by Luke Thompson), is not fully appreciated until the latter half
of this almost four hour epic. Thompson later takes centre stage when his character has to face
to crimes he has committed and arguing with himself and a courtroom as to what is considered
‘his fault’. Thompson plays Orestes’ battle with himself disturbingly well and as he closes the
epic production, he brings a tear to my eye with his beaten innocence.
Another notable mention is Downtown Abbey star, Jessica Brown Findlay, who plays, Electra.
She holds a strong, interesting portrayal and drivers a speech on her father’s grave that easily
becomes one of the shows highlights.
The whole cast are mesmerising to watch as the 10-strong-individuals support and uplift
each other throughout. Alongside Icke’s great direction is the complementing set, lighting and
sound created by Hildegard Bechtler, Natasha Chivers and Tom Gibbons respectively.
The show may still be 3hr 45min but shows only a third of its length have seemed to drag on
longer. It knows what it’s about and Icke’s done a tremendous job with its premiere and transfer.
This production falls into a category of its own in every right away and I implore anyone with
even the slightest interest of any type of theatre, to see it. This is by far the best show I’ve seen
all year.

Review by Tomm Ingram
Oresteia at the Trafalgar Studio One
A never to be forgotten theatrical experience.
A huge, moving, bloody saga, the original of all family dramas, Aeschylus’ greatest and final
play asks whether justice can ever be done?
Part Godfather, part Breaking Bad, this new reimagined version of the epic Greek saga is the
unmissable event of the year.
Oresteia is brought to you from the team behind the multi award winning and critically
acclaimed 1984 and transfers direct from a sellout run at the Almeida, where it has
beenuniversally hailed as an astonishing, bold and exhilarating theatrical feat. Directed by Robert
Icke (Mr. Burns; 1984) and starring Lia Williams (Old Times; Earthquakes in London) as
Klytemnestra.
Evenings: Monday to Saturday 7.00pm
Matinees: Thursday and Saturday 1.00pm
Monday 7th September 2015

McQueen at the Theatre Royal Haymarket

I am not, to quote the musical Sunny Afternoon, a “dedicated follower of fashion”, so I cannot
vouch for the authenticity of the many costumes used in McQueen, and I am grateful to a fellow
audience member who verified that the dresses and designs used throughout the play are of the
style that would have been seen in an Alexander McQueen fashion parade.
Much of the choreography in this production – neither biographical nor a documentary – is
highly sophisticated, and probably also takes after the ideas created by McQueen, but I found it
slightly clunky and graceless in places. Perhaps this was the way it was in a McQueen show: if
so, full marks to this show for its faithfulness to the original product.
The projections are simply divine. Incredibly precise and appropriate, they are so good they
often threaten to overpower adequate but not altogether amazing cast performances.
Occasionally, and I take no pleasure in stating this, the projections succeed in being of superior
quality than the dialogue.
With the exception of a Savile Row tailor, the stoic and gentlemanly Mr Hitchcock
(Michael Bertenshaw), the characters surrounding Lee (Stephen Wight) – as Alexander
McQueen apparently preferred to be called by his friends, family and staff – are, as presented by
the play, uncompromisingly difficult. Their language is foul and their sense of humour
unimpressive. Being unfamiliar with the life and times of Alexander McQueen, I must rely on
this play to inform and educate as well as entertain. Frankly, with the people around him as

obnoxious as they are, it is no wonder that the talented designer ended up being taken by his own
hand. In this regard, the play succeeds in eliciting sympathy for its subject.
The play is so respectful of McQueen that it ends up being a secular act of worship, and in so
doing, loses some of its potential power through lack of objectivity. For instance, a scene where
a journalist asks probing questions of McQueen is turned on its head and becomes an attack on
journalistic intrusiveness. I had expected to come away with a greater insight into the real
Alexander McQueen: all the play told me, in the end, was that this man made clothes and was a
tortured perfectionist. But I already knew that much.
To be fair, Wight as Lee Alexander McQueen CBE (to give him his full name and title) is
mesmerising, and does a thoroughly praiseworthy job, particularly considering what relatively
little drama he has to work with. It is the models and dancers, however, who save the show:
whenever they appear, it’s a breath of fresh air from the stale text. Still, my fellow theatregoer
thought the whole thing was “very good”, and certainly seeing creative genius at work enacted
on stage is a spectacle worth seeing.

Review by Chris Omaweng
McQueen
A beautiful and haunting voyage into the visionary imagination and dark dream world of the late
Alexander McQueen, fashion’s greatest contemporary artist. A mysterious girl has been hiding in
a tree in McQueen’s Mayfair garden for the past eleven nights, secretly watching him as he
struggles to find inspiration for his new collection. Tonight she climbs down and breaks into his
house to steal a dress she could never afford to buy, in the hope of becoming someone special.
He catches her, but instead of calling the police, he takes a chance and lets her stay. Together,
they go out onto the streets of London and into the whirlwind of McQueen’s life. As the girl
begins to unravel before him, it becomes clear that she needs more than her dream dress to see
her through the night. With its beauty, the world invites us all to live another day, and with each
other, two troubled souls may just find the comfort they so desperately crave. McQueen will take
you on a beautiful and haunting voyage into the visionary imagination and dark dream world of
the late Alexander McQueen, fashion’s greatest contemporary artist.
Listings
Evenings: Monday to Saturday 7.30pm
Matinees: Thursday and Saturday 2.30pm
Theatre Royal Haymarket

The Promise at The White Bear Theatre - Review

This surprisingly well furnished production of Alexei Arbuzov’s The Promise leaves little to
the imagination, allowing the minds of the audience to concentrate instead on the consequences
and wider themes brought out by the dense text. It is slightly too repetitive in places, particularly
in the first act, however this was indicative of the repressed nature of living in a war zone. There
is some suffering – Lika (Eleri Jones), Marat (Tony Eccles) and Leonidik (Theo St Claire) in
Leningrad (now St Petersburg) in 1942, and are therefore under siege. This siege is an exercise in
endurance for the audience too. I am not suggesting the public is paying to be subjected to
something bad; rather, the play fully immerses its audiences in the hard struggles its characters
face.
The attention to detail, including exact amounts of food rations and times of day/night, build
a harrowing picture of the standard of living (or lack thereof). But those who stay the course
are rewarded. After the first interval (there are two), the Second World War is over, and
everything brightens up, quite literally: the lights in the room are actually on. The dialogue does
not make this clear but it is a reasonable assumption that there were blackouts in the war – at
times it was a struggle to even see the characters on stage in Act One.
It was Ariadne Nicolaeff’s translation of the Russian text into English that removed some
complex (from a Western perspective) Russian terms of endearment, as well as some nicknames
that would have otherwise have required some explanation. Nick Dear’s adaptation, presented
here, goes further to take out some extraneous elements, whilst still remaining faithful to the
original play.

There are many scene changes as the evening progresses: there are two ways of analysing this.
One is to say there are too many of them, and the set changes break up the tension and
fascination created, such that the actors must work to recreate their characters’ strong emotions
all over again.
And again. And again. The other, which is my own conclusion, is that the play is so
incredibly concentrated and intense that it needs these breaks in the action (as well as both
intervals) to allow the audience to absorb what has just gone on and, as it were, to come up for
air, before diving deep once more.
Eleri Jones’ Lika is stoic and understated, while Tony Eccles’ Marat is confident and engaging.
Eccles has one of those really lovely velvety voices: you could listen to him read out the
classified football results and be engrossed. It’s Theo St Claire’s Leonidik, however, who stands
out the most for me, an assured and robust performance of an eccentric man and mildly
successful poet.
The play progresses at a fairly slow and steady pace. The silences in the dialogue are
uncomfortable enough to create awkwardness but not long enough to allow my mind to start
wandering off on a tangent. It’s a deep but worthwhile story that follows through well, and
explores what happens after the main course of events extremely well. While other shows may
leave things open-ended, or otherwise gloss over where the characters end up in a rushed
epilogue, The Promise sees things through to the end properly. It’s a conversation starter, too,
with some of the finer points being animatedly debated by some audience members in the bar
during the second interval.
That all three of our characters survive World War Two relatively intact and remain in contact
with one another for years afterwards is about as plausible as Joey in War Horse making it back
to Devon (that is, not very). Still, the personal struggles in a Communist society that come to
light in the play serve as a poignant reminder that even in the depths of war, there are still very
many people living very real lives and finding very real love. An ambitious and fascinating
production with an unexpected ending, the company provides a clear and powerful
demonstration of the empty feelings that come with looking back on promises made in the past
and how comparatively little has been accomplished to date. And that’s something many people
can relate to, even if they’ve never been anywhere near a war zone, let alone found themselves
under siege. Recommended.

Review by Chris Omaweng
The Promise
1st to 13th September 2015
White Bear Theatre
Equapoise Theatre presents Aleksei Arbuzov’s The Promise. A new version by Nick Dear from a
translation by Ariade Nicolaeff.
After losing everything to the war, teenagers, Lika, Marat and Leonodik have found each other.
But will friendship and a place to call home be enough for that friendship to survive? And is

there any room for love in a time of war?
Arbuzov’s classic reveals what it means to grow up, fall in love, and sacrifice what you have
because you have no other choice.
Nick Dear’s new adaption is presented by the new company Equapoise Theatre.
http://whitebeartheatre.co.uk/
Sunday 6th September 2015

National Youth Dance Company’s Apex Rising

© Tony Nandi 2015.
Sadlers Wells’ project to create a National Youth Dance Company was first initiated in 2012
and since then has gone on to achieve success both for the dancers who have taken part in it and
the world renowned choreographers and dance artists it has attracted involvement from.
The draw for young dancers is obvious; collaborate with professional choreographers, perform
at world class venues, perform original work and widen your skillset. Of course, evening such as
these are of huge value to them and the excitable gossip of proud parents and friends filled the
Sadlers Wells Theatre on Friday night, eager to enjoy the rewards of their work.
The attraction for a more objective audience is the
opportunity to see new work from the likes of Jasmine Vardimon and Akram Khan and these
young dancers certainly attacked the complexity and physicality of their work admirably as
shown in the VTs that preceded each of the three pieces. As a reviewer, it would be unfair to
evaluate the younger performers aged between 16 – 19 years, all of who did themselves proud.
The ensemble in all the pieces was so large it was hard to pick out any standout stars, the story
here for any dance fan was the choreography.
The first two short pieces from Vardimon and Khan showed promise but seemed unfinished or
only began to tell half the story.
Vardimon’s work is of course known for its physicality but I didn’t enjoy the aggression and
power conveyed through her piece, [in between]. Vardimon spoke in the rehearsal footage how
the title was meant to reflect how the performers were at an in between stage in their lives
between being students and professionals and I’m afraid I didn’t get that from it. The piece
moved between the exuberance, joy and energy of youth and brutality of adulthood portrayed
through dancer being knocked off tree stumps with a good deal of screaming and shrieking. It
was the weakest piece of the evening for me.
The pulsating rhythms in Khan’s piece, The Rashomon Effect was far easier to appreciate. The
work tells a cyclical story that always starts and ends in the same place, each time told from a
different perspective, in the same way different perceptions can be had from a shared experience.
Story aside it’s the way the company perform as a whole synchronised unit in the absence of any

musical accompaniment that is the most impressive, guided only by the stomping of their feet it’s
powerful and moving.
Siri Larbi Cherkaoui’s Frame[d] concluded the evening and out of the three pieces, this felt by
far the most complete story, containing Cherkaoui’s trademark fusion of different styles,
everything from synchronised techno moves to a moving pas de deux centred around the sense of
touch which the young dancers perform with careful precision. The cast is large and anonymous,
all in alternating mis-matched costumes as they struggle to assert their individuality over the
frames that restrict them. Cherkaoui’s skill in moving a piece from calm to frantic so swiftly is
engaging and stops the work from ever dragging, instead creating a sense of several enjoyable
mini works one after the other.
All in all, an at times hit and miss evening due to the ambitious nature of the choreography but
the strength of the performers can’t be denied and Sadlers Wells should be commended for
creating such a worthwhile initiative.

Review by Vikki Jane Vile
Following its world premiere at Sadler’s Wells in April, the National Youth Dance Company
(NYDC) now tours its newly commissioned piece Frame[d] created by this year’s Guest Artistic
Director, Sidi Larbi Cherkaoui, to Birmingham, Newcastle, Leeds, Suffolk, Ipswich,
Bournemouth and Plymouth. This year’s cohort of 38 NYDC young dancers selected from all
over the country in 2014, which includes BBC Young Dancer 2015 Connor Scott, then graduates
at the end of July before returning to London for a retrospective performance in September, as
part of the inaugural Apex Rising festival.
The new commission Frame[d] sees Cherkaoui, an Associate Artist of Sadler’s Wells, revisiting
moments from his established catalogue of work: Babel (words), co-choreographed with Damien
Jalet, Puz/zle, Loin and TeZukA, incorporating new ideas and movement material from the
young dancers.
ane Hackett, Director of NYDC, said: “We believe in the importance of identifying talent at an
early age. These young people have the potential to be the future leaders of the dance world and
we want to provide them with as many tools as possible to excel and succeed.”
Sidi Larbi Cherkaoui, Sadler’s Wells Associate Artist and NYDC Guest Artistic Director 201415, said: “It was a pleasure to be selected as NYDC’s Guest Artistic Director. I have always
believed that more needs to be done to nurture young talent, and it is initiatives like these that
have the potential to truly change the dance landscape for young people. I am confident that
these dancers will excel beyond expectations.”
Claire Niesto-Bame, 18yo NYDC dancer from Hertfordshire, said: “Although we are all from
different areas of England and come from different backgrounds and circumstances, we were all
born with the same passion. NYDC brings us together and feeds our hunger for dance; it has

already provided us with knowledge and experience that we will undoubtedly carry with us
throughout the rest of our dance journeys.”
Alistair Spalding, Artistic Director and Chief Executive of Sadler’s Wells, said: “It’s vital for the
health of the dance sector that there is a pipeline of talent feeding it. I firmly believe that those
performers should have the opportunity to work to the highest standards and with world class
resources, to gain real insight into the dance profession.”
Sunday 6th September 2015

The Late Henry Moss at Southwark Playhouse

The Late Henry Moss – Photo by Mathew Foster
The Southwark Playhouse has a reputation for being a hub of theatre excellence, and its latest
offering, Sam Shepard’s The Late Henry Moss, directed by the 2015 National Theatre award
winner Mel Hillyard, is no exception. Set in a rather ramshackle room in New Mexico, the set
gives off a peculiarly feral air, naturally reflected in the behaviour of the characters. Henry Moss
is dead; his two sons, Ray and Earl, are gathered in Henry’s bedsit, on a mission to find out how
he died. Ray’s beady-eyed suspicions and growing unease quickly become targeted at all
Henry’s visitors: soup-bearing Esteban from next door; the Texan Taxi man; and
most importantly, at his older brother Earl. As ‘facts’ reveal themselves, the meaning of ‘truth’
(and its merits) are explored, and, with flashes into the events leading up to Henry’s demise,
audiences are left wondering if sometimes, the truth is better left buried.
Shepard’s writing here is sublime, picking up on the nuances of everyday speech, and the cast
revel in the multitudes of misunderstandings and irritations that swarm about them. Joseph
Arkley has a horrid shrewish meanness as Ray: he bullies and berates, but in moments of
stillness we see his silent suffering, rendering him an object of sympathy instead of blame.
Similarly, Jack Sandle as Earl perfectly captures the slow deterioration of a man harbouring a
heavy secret that he has denied for years. Carolina Valdes is perfectly cast as Conchalla, roving
about the stage and tantalising the menfolk, and Harry Ditson is a delight as Henry, bringing
comedy and poignancy to a curmudgeonly alcoholic struggling to hold onto his existence. There
is a particularly amusing scene involving Conchalla and Harry, a fish and a bath. Say no more.
Hillyard’s direction is wonderfully subtle, allowing the relationship dynamics within the text to
shine through, and with eerie lighting shifts (designed by Christopher Nairne) and music
composed by Keir Vine, this production is unsettling in its strangeness. In a production that
moves and amuses, and with characters that become increasingly relatable – and recognisable –
The Late Henry Moss at the Southwark Playhouse is a masterpiece in human behaviour, and a
must see for any theatregoer.

Review by Amy Stow

The Man Who Had All The Luck at The King's Head
Theatre

Jamie Chandler, Chloe Walshe, Alex Warner in The Man Who Had All the Luck at King’s Head
Theatre, photography by George Linfield
The Man Who Had All The Luck was probably never originally envisaged to be performed in
the round. It’s a bold move, with varying degrees of success – it’s one of those productions that
has certain sections of the audience having to either twist uncomfortably or otherwise accept a
severely restricted view for that particular section of dialogue. The play is sub-titled ‘A Fable’,
and questions why it is that certain people do indeed seem to enjoy disproportionately good
fortune. To what extent do we have control over circumstances? When it is preferable to fight?
When it is preferable to accept our lot in life?
There are just two disappointing elements. Firstly, the ending of the play is revealed some
time before the end. At the end of the penultimate scene, the final page of dialogue, complete
with stage directions, appears on stage in huge lettering, large enough for all but those with
severe sight problems to see clearly. I could, of course, have chosen to ignore it, but with such
bold and clear print, I was curious to see what it was – it could have been anything from a Dear
John letter to a department store guide. But why publish a spoiler at all?
Secondly, some of the music used in the show is distracting. It’s unnatural and unnecessary, and
I couldn’t help thinking of shows like The Great British Bake Off where the music swells and
the audience knows that a ‘dramatic’ moment is about to happen. But here, the text is so rich and
deep that it is better performed unaccompanied – throughout. The tension (or the excitement, or
the suspense) of a scene builds of its own accord through this skilled cast, who more than do
this remarkable play by Arthur Miller justice.
“Arthur Miller is Arthur Miller,” mused a fellow theatregoer at the interval. Certainly in the role
of Pat (Keith Hill), some of the same characteristics of the good-hearted but fundamentally
flawed father figure appear in some of Miller’s later works, most notably Willy Loman in Death
of a Salesman and Joe Keller in All My Sons. Here, though, the main protagonist is the younger
son, 21-year-old David (an engaging Jamie Chandler). His chemistry with childhood sweetheart

Hester (Chloe Walshe) isn’t exactly solid, though I must hasten to add this is commensurate with
the play’s narrative rather than a deficiency in performance. Chandler’s portrayal of David is
sometimes passionate, often insecure, but always very, very human.
Also worthy of note in terms of excellent performance is Peter Dineen, who fulfilled so many
roles the programme simply lists him as ‘Man’. He perfectly captured the essence of every one
of his many characters, whether a Bible-bashing stern father, ‘Mr Falk’, or an affable Irish talent
scout, ‘Augie Belfast’. Alex Warner’s Gus was a gentle and confident antithesis to the vexed and
unsure David, even if Warner ignored Miller’s stage direction for a ‘gentle German accent’ to
one so strong it bordered on satire.
There haven’t been very many productions of The Man Who Had All The Luck over the years,
relative to Arthur Miller’s other inspired works. If you, like me, enjoy Miller’s explorations with
the struggle his main characters have with what legacy they leave behind and what it means to
have a purposeful life, you’ll enjoy this. It was an engrossing and immersive experience,
performed with the usual skill and professionalism audiences have come to expect from the
King’s Head Theatre, and more uplifting than some of Miller’s other plays too: there’s a
redemption of sorts for the tortured young man. Or is there? Either way, there’s a certain charm
about this production. The evening flew by and I found it absorbing from start to finish.

Review by Chris Omaweng
The Man Who Had All the Luck
“A man is a jellyfish. The tide goes in and the tide goes out. About what happens to him, a man
has very little to say.”
Everything David Beeves touches turns to gold. He has a beautiful home and a loving wife, loyal
friends and a thriving business. But as those around him trip and fall, David struggles to
understand his fate. What if his Midas touch, like the flip of a coin or the pull of the tide, is
nothing more than good luck? The Man Who Had All the Luck was Arthur Miller’s first play to
be produced. Searching philosophical and vehemently political, in intimates so much that will
take centre stage in his better-known work for decades to come. This revival in Miller’s
centenary year will be the second production from End of Moving Walkway, whose critically
acclaimed production of Oh, the Humanity and Other Good Intentions last year was nominated
for a What’s On Stage Award and two Off West End Awards.
The Man Who Had All the Luck
End of Moving Walkway
2nd – 26th September
at Kings Head Theatre London
http://www.kingsheadtheatre.com/main.html
Saturday 5th September 2015

VOLTA International Festival at The Arcola Theatre

Volta Festival at The Arcola Theatre - Hamlet is dead. no gravity
Photo Credit: Richard Davenport
The VOLTA International Festival at the Arcola Theatre presents a range of new plays by
award-winning writers from across the globe, working with British actors and directors to
explore what it means to live in a multi-faceted, cosmopolitan world.
Included in this programme, artfully selected by Artistic Director Andrea Ferran, is I Call My
Brothers by Jonas Hassen Khemiri, hamlet is dead. no gravity by Ewald Palmetshofer, Ant
Street by Roland Schimmelpfennig and Caught by Christopher Chen.

I saw hamlet is dead. no gravity (dir. Andrea Ferran) and Ant Street (dir. Amelia Sears) last night
as part of this season, and was presented with plays that simultaneously challenge and amuse. In
hamlet is dead. no gravity, there is a sense of history repeating itself. Four old friends meet ‘by
coincidence’ and attend the funeral of Hannas, a mysterious young man that is never presented
yet frequently referred to, for, we are told, ‘everything changed after Hannas.’ This nihilistic
play, in which ‘heaven is a machine’, questions our concepts of hope, love, and death, in which

the characters continually grapple to find meaning in their relationships, and failing that, in
themselves. Even seemingly solid institutions like ‘family’ become buzzwords that, through
constant repetition, sound rather empty. Yet the constant striving for the light at the end of the
tunnel, and the desire to ‘tap out’, to ‘take a break’ when it all becomes a bit much (which the
actors consistently do, giving this a play-within-a-play feel), is the very thing that makes us
human, cementing our place within the broader life cycle that we inhabit. Director Andrea Ferran
has the actors shifting between scenes to different positions, moving soundlessly through their
lives, on different levels, towards – what? Either a better future, or inevitable death.
Meanwhile, in Ant Street, Schimmelpfennig explores what happens when you obtain the thing
you want most in the world. A mysterious package arrives on the doorstep of a Chilean family –
one that grandfather has been silently waiting for – for 42 years – and its anti-climatic contents
appear mundane, laughable even: a teaspoon, blonde wing, pen, calendar and a mustard jar –
wrapped in an old newspaper which forebodingly announces the arrival of the ‘Sanchez circus.’
Yet these items are magical – the teaspoon has a million flavours, the jar is a bottomless mug of
liquor and the wig enables you to fly. But our characters, whilst naturally thrilled, are in danger
of being destroyed by their objects and the power that they wield over this naïve, rather bored
family. Be careful what you wish for, warns Schimmelpfennig in this rather grotesque comedy:
for you might just receive it.
The acting across the board is fantastic, once again revealing the high standard of London
theatre. In both plays, naturalistic speech patterns merge with complex concepts, and the actors
rarely miss a trick, often moving between quick-fire dialogue at breakneck speed. Comedy is
perfectly nuanced and juxtaposed with the dark themes underpinning the plays, which in turn is
reflected nicely in the set, where black wooden beams, sparseness and stairs (in hamlet is dead.
no gravity) meet tatty sofas and smoky silhouettes (in Ant Street). With eerie soundscapes and
flickering lighting accompanying the dialogue, both plays immerse us in a world that is of
our own making, and certainly made me question whether the ‘Ausgang’ sign in hamlet is dead.
No gravity was really a figment of my imagination, not least because an escape from the inherent
futility of our desires seems rather impossible in these intensely thought-provoking productions.

Review by Amy Stow
VOLTA presents hamlet is dead. no gravity
by Ewald Palmetshofer
3rd September to 12th September 2015
Something’s rotten in Mani and Dani’s childhood home. Bine and Oli got married, but did they
make the right choice? Kurt has a secret, and his wife Caro knows it. Hannes is dead, but who
pulled the trigger? With cruel comedy, past recriminations and sensational revelations, Ewald
Palmetshofer presents a dark vision of a family in crisis.
VOLTA presents Ant Street
by Roland Schimmelpfennig

3rd September to 12th September 2015
https://www.arcolatheatre.com/
A snowstorm in a heatwave. A mysterious package delivered forty-two years late. A young man
who speaks the poetry of the Gods. And a girl who can fly. Something strange is happening in
Havana. Roland Schimmelpfennig’s Cuban fantasia imagines a family gripped by a miracle and
a neighbourhood unsure of its future, seduced by dreams of the past.
Friday 4th September 2015

PARADE at London Theatre Workshop

Parade at London Theatre Workshop – Cameron Slater Photography (c)
Parade is a rare treat of a night out in Fringe Theatre. So often the understandable limits
of space and money mean that a production is more of a template of what can be than the
full caboodle. London Theatre Workshop’s production of Parade is a brilliant
passionate spectacle where every member of the ensemble cast sings, acts and dances their
giant hearts out. It’s a loud, energetic, fearless and passionately performed piece of
musical theatre. They genuinely fill up the whole room and create something wonderful.
The story’s based on real life events in Atlanta and covers unusual ground for musical theatre;
racism, anti-Semitism, child-murder, mob mentality, brutality and the longing for a decent cup of
Brooklyn coffee. It should be unbearably depressing but the pace and the extraordinary writing
of both book and score mean that this is often heart-breaking but always riveting and mostly
highly entertaining theatre. It is more Sondheim than Lloyd Webber.
The cast are amazing – just to be clear they all commit themselves to this show with passion and
gusto. From the opening choral number right the way through to closing, every single one of
them was on point and believable. There’s some tough acting in this musical too – it calls on a
huge amount of talent to sing, cry, fight and manipulate and they all rise to the challenge. I really
don’t think it would be fair to single anyone out – of course I had some favourite performances,
but there’s no one in this ensemble not carrying their weight. And watching the group scenes is
especially delightful. They are all truly amazing.
You have to feel for Lucille (Lily De-La-Haye) wishing for more, and then getting more
than anyone would wish for. She’s a brilliantly written character and so gorgeously performed
in this production. The questions that I had about why Lucille would fall for Leo (Ross
Barnes) are all gradually answered, there’s a delicious moment where Leo slips from his skin
to perform ‘Come up to my Office.’ In fact there is something in every number that uplifts
or captivates, during ‘It don’t make sense,’ there were tears from both audience and cast, and the
standing ovation at the end was well deserved.
Parade is an old story in many ways, but the themes are so contemporary it feels fresh – corrupt
politicians, problems for incoming migrants, the desire to punish the outsider and the difficulties
of trying to fit in to a place where you don’t belong. I should mention the live band who are

flawless, and the fantastic thoughtful and dynamic direction (Jody Tranter) and just marvellous
choreography (Adam Scown). Harry Johnson and Justin Williams set is so creative and used to
full effect and never imposes, but supports the story. In fact, everything from the lighting design,
costume and cast is meticulously crafted, to create this fantastic evening of musical theatre.
There’s so much talent here. I really hope this production lives longer than the scheduled 13 day
run. It’s truly spectacular.

Review by Roz Wyllie
Parade at London Theatre Workshop | Trailer
PARADE
1st to 13th September
Tuesday to Sunday 7.30pm
Matinee Saturday and Sunday 3pm
Tickets £15
For a strictly-limited two week run, this exciting new revival will utilise the intimacy of London
Theatre Workshop’s space with a talented and versatile cast of thirteen actors in multiple roles.
Originally staged on Broadway and in London at the Donmar Warehouse, the multi-Olivier
nominated show features music and lyrics by Jason Robert Brown, the virtuosic composer of
“Last Five Years” “Songs For a New World” “The Bridges of Madison County” and book by
Academy Award winner Alfred Uhry, screenplay writer of “Driving Miss Daisy”.
Parade is based on the true story of Leo Frank, a Jewish factory manager from Brooklyn accused
of the murder of a 13 year old employee. Set in Atlanta, Georgia at the beginning of the
twentieth century, the story builds around Leo Frank’s trial as it becomes sensationalised by the
bigoted, zionistic press, against a backdrop of National uncertainty and change.
The Broadway production of ‘Parade’ was garnered with two Tony awards for Best Book and
Best Music as well as the Best New Musical at the Drama Desk and The New York Drama
Critic’s Circle Awards.
http://londontheatreworkshop.co.uk/
Friday 4th September 2015

1938 Hitler Takes Vienna at the Brockley Jack Studio
Theatre

Momentous events can often be difficult to comprehend when looked at on the large scale, and
often the best way to view a huge event in history is to listen to a single person, a sort of Mr
Everyman, to see how they saw what was happening. This then is the premise of Howard
Colyer’s play “1938 Hitler Takes Vienna” at the Brockley Jack Studio.
In a bar a man sits and drinks. The bar is deserted, the lights off and the shutters pulled down as
the elderly gentleman helps himself to another drink. The gentleman is called Baron Trotta
(David Bromley) and he is the last person in the bar as everyone else has fled into the night. The
reason for their sudden decision to leave? Tonight is the 11th March 1938 and this bar sits in the
centre of Vienna, capital city of Austria which is, even now welcoming the ‘invading’ hoardes of
Nazi’s led by another Austrian, Adolf Hitler. The bar’s owner and all of the staff are Jewish – as
is Baron Trotta – and are fully aware of the actions taken by the Nazi party against Jews since
their rise to power in Germany in 1933. Baron Trotta is not leaving though. Instead, he sits and
reminisces about his life from his childhood in a small village called Sipolje in Slovenia where
his family were something of note in the scheme of things (his grandfather’s brother had saved
the life of the Emperor once) through to his unfortunate marriage and then the Great War. All the
time, his mind is going backwards, reliving the past and forward, thinking of what tomorrow will
bring as Vienna and Austria disappear into the greater Nazi empire. As the night wears on, noises
of vehicles can be heard in the street outside the bar. The Germans are getting closer and Baron
Trotta must at some point move on and face the new order on its own terms.
A very powerful play, “1938 Hitler Takes Vienna” is a wonderful monologue telling of one
man’s life as he grew up in the shades of a disintegrating empire, lived through the most horrific
war in history and prepared to face a future where his life could probably be measured in days
rather than years. The Baron, described in the script as ‘evidently a gentleman but not wealthy’ is
portrayed with consummate skill by David Bromley who brings him to life perfectly. In the way
of many people reminiscing about their lives, David’s Baron alternates between wild enthusiasm
and care-worn acceptance of fate. Whilst you get the feeling he has had an eventful life, there is
no real idea that with the benefit of hindsight the Baron regrets much and, I have to say, I could

have sat in a bar all day buying him Schnapps and listening to his tales. Writer Howard Colyer
has some lovely moments in the script – the portion about the effect of WWI on the Baron’s
wife’s preferences was really superb – and there are moments of genuine humour in the story, all
the time underpinned by the thought of what is happening on the other side of the shuttered
windows.
Director Kate Bannister has made full use of the Brockley’s stage area – with a set designed by
Karl Swinyard that looks highly appropriate to the time and place – and keeps the monologue
moving at a lively pace as the Baron’s thoughts drift from the past to the present and the future.
The Baron was just a lovely old man, who whilst having the cynicism that comes with
experience, was never going to be a threat to anyone. By the end of the performance, I really
wanted Baron Trotta to escape the fate that we, the audience, knew was about to befall him.
As I said at the start, the best way to really understand world events is to talk to individuals
involved or affected by them. Sadly in the case of the Third Reich this is becoming more difficult
to do but “1938 Hitler Takes Vienna” gives us an opportunity to at least have a glimpse of that
fateful night when the world changed forever. A compelling and mesmerizing show that kept me
gripped throughout.

Review by Terry Eastham
Hitler Takes Vienna
by Howard Colyer
Directed by Kate Bannister. Performed by David Bromley.
Late in the evening on 11 March, 1938, a man sits in a Jewish bar in Vienna as the German army
invades Austria. The other guests flee – as does the owner – but he remains to contemplate his
past and his future: bleak though that may be.
After five years of ranting Hitler has crossed over.
He’s returned home. He’s returned to his native land.
Hitler the Austrian – the German leader – is marching home with a grey, grim army.
Is this the start of a new war?
1938 is a dramatic monologue freely adapted from Joseph Roth’s The Emperor’s Tomb. The
play opens on the anniversary of the outbreak of the Second World War.
1st to 5th September 2015
http://www.brockleyjack.co.uk/
Friday 4th September 2015

We Just Keep Going at The Hen and Chickens Theatre

Hilary Tones and Sam Parks
Imagine, if you will, being the parent of a teenager – an experience that some who have
been through in reality do not, understandably, wish to recollect. It is 1.00am, and there is some
noise going on downstairs. You are not sure whether there is an intruder. You are old and wise
enough to not put yourself in danger, but you are curious. So you go downstairs slowly and
silently to investigate. In the front room is your teenage daughter and her new boyfriend, both
very much undressed and seconds away from, uh, penetration. How do you react?
The exact reaction of Susan (Hilary Tones) to the sight before her is resolutely middle class
and British, especially in the light of her previous advice on the subject of safe sex: “No glove,
no love!” Her daughter, Ruby (Elle van Knoll), was brought up in the United States but settled in
England after Susan went through a messy divorce. Susan eventually finds love, apparently a
chance encounter at a supermarket, with David (Sam Parks). Ruby’s lover, Michael (Scott
Westwood) would rather not talk about his own family, but later in the play, the nature of
David’s relations with Susan force him to. But as Susan observes during yet another
disagreement with her teenage charge, “You have family, that’s better than nothing.”

Elle van Knoll and Scott Westwood
The focus in We Just Keep Going is on the comedy. Susan is remarkably understanding
and forbearing – somewhat implausibly so, in fact. Perhaps a soliloquy or two would have
brought out her true feelings to the audience, and added gravitas to the play. Ruby, too, finds it
difficult to articulate exactly what she is feeling and why; in one scene the two effectively talk
through their tears. Ruby comes across as more compromising (and less stroppy!) than most
teenagers are sometimes perceived to be. It is, I suppose, not altogether a bad thing if relations do
not deteriorate to what one would expect from a soap opera, or indeed, as the play itself
mentions, The Jeremy Kyle Show.
The cliff-hanger that takes the audience into the interval is somewhat predictable, but it
is performed excellently, as the whole play is. While our four seem to be coping very well,
particularly as more and more comes to light, this is not quite one of those plays where a critical
incident suddenly shatters a borderline utopian situation. It is clear from the off that not
everything is tickety-boo.
Some of the play’s potential poignancy comes across as though it is passed over in favour of
laughs and punchlines, and there are plenty of those throughout. Elle van Knoll’s script is funnier
than most stand-up comedy acts, and provides many side-splitting moments. No one character
gets all or a majority of the best lines – they’re spread out fairly evenly, making this a truly
ensemble piece. This is not sort of funny. This is not the kind of funny that you understand and
politely titter at. This is laugh-out-loud funny, and for a debut play, it’s a roaring success: the
writer has an extremely bright future ahead if future plays are to build on existing talent.

I don’t think I laughed this much since I saw The Play That Goes Wrong – and this play goes a
lot deeper than that one, exploring the consequences of errors in life, as opposed to errors on
stage. I was asked recently what makes a five-star review, as opposed to anything below that. I
thought about it for a moment and decided that a show is extra special if I didn’t want it to end
because I was enjoying myself so much. This play resolutely falls into that exceptional category
of show. If a merry heart is as good as medication, We Just Keep Going is not only a highly
outstanding comedy, it could also be beneficial for your health. Theatre at its funniest. Bravo!

Review by Chris Omaweng
WE JUST KEEP GOING By Elle Van Knoll
Hilary Tones (Wire in the Blood, Persuasion, Swallows and Amazons- Vaudeville Theatre) plays
Susan with Sam Parks (Les Miserables, Silent Witness) as David. Recent RADA Graduate Scott
Westwood (Sam Wanamaker Festival – The Globe, Inigo – The Pleasance) will be playing
Michael with Elle van Knoll (Atlantis) as Ruby. Helen Oakleigh (NDTC Award for
“Best Director”) is announced to direct. This sharp new comedy drama has a three-week run at
The Hen & Chickens Theatre in Islington from 1-19 September 2015.
Watching her daughter Ruby (Elle van Knoll) grow into a young adult, Susan (Hilary Tones)
must find a way to forge their fragile relationship before it’s too late. A typical relationship
between a teenager and her mother quickly turns into more than meets the eye, as the past, and
the men in their lives, keep finding a way to come between them. A touching play filled with
mother-daughter explosions, unexpected turns, awkward sexual encounters, teenage confusion,
and a great deal of love, new and old. Mother, daughter, father or son, this hysterical and heartbreaking story about change, and facing the un-faceable will remind you how unconditional
love conquers all, even as family are tap-dancing on your final nerve!
WE JUST KEEP GOING
HEN & CHICKENS
109 St Paul’s Rd, London N1 2NA
1-19 Sep 2015
Tuesdays-Saturdays 7pm
Saturday Matinee 3pm
Tickets £15 & £12 concs
Box Office: 020 7354 8246
www.unrestrictedview.co.uk/
Thursday 3rd September 2015

ABSENT at Shoreditch Town Hall

The moment you arrive at Shoreditch Town Hall, on Old Street, EC1, you are immediately
drawn in to the Site Specific Promenade production that is Absent. I say this because neither my
guest nor I could actually find the building’s entrance. This is because you are entering the
purposefully created HOTEL, not Shoreditch Townhall as some of you may recognise. There are
newly created signs welcoming Visitors in to the Shoreditch Town Hall Hotel, each guest is
greeted by reception staff, checked in and told to wait in the café, we are offered a copy of
today’s Evening Standard which happened to feature the Hotel and its infamous guest – we are
also told we can wait in the lobby and study the new plans for the Hotel’s planned construction
works to be completed summer 2016!
In fact, everything about the preparation of the Absent is perfect. The concept itself is 5* genius.
Tristan Sharps has created and conceived a theatre piece that focuses on The Duchess of Argyll’s
residence at a central London Hotel for over a decade.
Like all site-specific theatre, the work that you experience must be defined in relation to its place
and position. To move the work would be to destroy it and make it something else. In this sense
the venue and the performance have to be interwoven and cannot be judged separately.
The piece is not any particular length of time, however, you are allocated a time slot to arrive and
in small groups (my group was my friend and me) you are taken down a set of steps in to the
Hotel and taken to a “typical budget room” by a hotel porter. Your experience of Absent begins
as you arrive at the venue, you interact with the hotel staff and are treated to 5* customer service
as you’d expect in the likes of premium boutique hotels in London. You are then left to
experience the piece at your own leisure. They recommend that you allow around 30 minutes.
What then unravels in front of your eyes is up to you – you can watch a film, peek through spy
holes, try every locked door, some will open others won’t. Your senses are treated to a game of
perspective, just like Alice in her Wonderland, your environment shrinks in front of your eyes
and you become too big to fit in to some spaces. Each room exposes a little more about the
infamous hotel guest, we glimpse moments from her past, we see her party in all her glamour, we
can luxuriate in her bed and spy on her revelry. As you muse around the building and work your
way through a labyrinth of rooms including the basement your ears are treated to a haunting
soundscape that to me sounded at times like the beating heart of the hotel. The deeper we go in to

the hotel, the more we find that the magnetic and compelling heroine of the piece is a permanent
fixture, part of her and her possessions built in to the framework.
Unfortunately I didn’t feel that the execution was as strong as the concept, and was at times
completely bored and felt that I was wondering round a derelict building searching for a meaning
that wasn’t there. My friend described the experience as receiving a beautifully gift wrapped
present. A box you delicately open, toying and teasing each bow and ribbon, only to find that
inside is nothing more than bubble wrap. The expectation of the piece is much better than the
experience.
In reflection the experience (we took just over 45 minutes to go around the building) was
definitely worthwhile as it has inspired much debate, however the experience at the time seemed
to be somewhat lacking.

Review by Faye Stockley
A dreamthinkspeak production commissioned by Shoreditch Town Hall, LIFT & LeftCoast
ABSENT
An intimate promenade installation created by Tristan Sharps for the basement spaces of
Shoreditch Town Hall Supported by Arts Council England.
An intimate promenade installation inspired by The Duchess of Argyll’s residence at a central
London hotel in the 1970s. A young woman enters a hotel. She is magnetic and compelling, yet
strangely detached, as if in a dream. She books for one night and remains for a lifetime; she’s
happy and optimistic, yet unfathomably sad; she is wealthy and ostentatious, but bankrupt and
survives on credit; she is beautiful, yet ugly; she has many lovers, but loves no one; she is 18
years old – or is she 80?
The Duchess of Argyll booked into a central London hotel in 1978 and was ejected several
years later, having finally run out of friends and credit. In Absent, she is surreally re-imagined
entering a hotel as an optimistic 18 year-old in the 1950’s and being evicted in the present day,
into a modernised and radically changed world.
Margaret of Argyll, born Ethel Margaret Whigham was a well-known socialite, whose
colourful public image made her a tabloid target in the middle of the last century. In 1978, her
debts forced her to move from her house to a hotel suite. Shortly before her death, she found
herself unable to pay the hotel bills, and her children placed her in a nursing home.
dreamthinkspeak’s director Tristan Sharps on ABSENT
Absent
Shoreditch Town Hall, 380 Old St, EC1V 9LT
Box Office: 020 7968 6808

www.absentshoreditch.com
August 24 – October 25 2015
Monday to Thursday – 6pm-10pm
Friday – 6pm-11:30pm
Saturday – 12pm-11:30pm
Sunday – 12pm-10pm
@dreamthinkspeak
@ShoreditchTH
Timed entry over 15 minute intervals from 6pm Mon – Fri and midday Sat – Sun. This is a
promenade production and you will be on your feet throughout. You may go at your own pace.
We recommend you spend a minimum of 30 minutes to experience the production, but you are
free to spend as much time as you wish.
Thursday 3rd September 2015

Hatched ‘n’ Dispatched at Park Theatre

Wendi Peters in Hatched ‘n’ Dispatched (Photo Philip Lyons)
The legend of Pandora’s box is pretty well known to most people and the phrase ‘to open
Pandora’s box’ means to perform an action that may seem small or innocent, but that turns out to
have severely detrimental and far-reaching consequences. Never was an expression more keenly
felt than when members of the Needham family gather together in 1959 in Gemma Page and
Michael Kirk’s “Hatched ‘n’ Dispatched” at the Park Theatre.

Hatched ‘n’ Dispatched The Family (Photo Philip Lyons)
Due to a double booking at the church, and the widow’s holiday arrangements, the Needham’s
are burying Uncle Arthur and Christening the latest edition, Baby Clifford on the same day. In
charge of proceedings is the fordable figure of Dorothy (Wendi Peters) who will let nothing get
in her way as she prepares the after-party/wake at the home of Arthur’s widow (and her sister)
Irene (Wendy Morgan). Assisting her – in the loosest meaning of the word – are Irene’s
Daughter, Susan (Diane Vickers), Dorothy’s daughter Madeline (Vicky Binns) along with her,
not so bright, husband Oliver (Matthew Fraser Holland) and her daughter-in-law Corinne
(Danielle Flett). There is tension in the air, particularly between Dorothy and Corinne, who,
despite being welcomed to the family as the wife of favourite child Kenneth (James Wrighton) is
from London – not a good start for this steadfast North England family – really isn’t liked by her
mother-in-law who never misses an opportunity to use a good old put down on Corinne. Last to
arrive is head of household, and keen photographer, Edward who is basically in charge – as long
as he does what Dorothy wants.
As the preparations continue, reality starts to slap the family in the face. Dorothy is a social
climber of the first order – even inviting her more well-to-do friends to the wake/christening
party in order to promote her own social standing. Changing from mourning black into stunning
red, she becomes a rampaging demon of a matriarch, ensuring that everything is perfect for ‘her’
big night. But, as Dorothy herself observes, all families have their ups and downs and the
Needhams are no different for once the lid is taken off their box, the revelations start to tumble
out one by one until there is an avalanche of family knowledge spilling out onto Aunt Irene’s
living room floor. Is this the end of the family or if not, can their various relationships ever be
the same again?
I have to say, “Hatched ‘n’ Dispatched” was an absolutely brilliant play. Coming from Up North
I can vouch for the authenticity of the writing which, while being set in 1959, is very reminiscent
of conversations I have with my own family – particularly if there is some sort of ‘do’ on. The
cast, to a man and woman were just perfect. The obvious thing to do is compare Wendi Peters’
Dorothy to Hyacinth Bucket, but this is doing Wendi a disservice as Hyacinth is a complete
amateur when compared to the truly formidable Dorothy, who with just a look can reduce a
grown man to a whimpering school-boy. A social climber definitely but with a backbone of cold
hard Northern steel running through her. Nothing and nobody will get in her way of ensuring the
respectability of her family. A truly fantastic performance from Wendi – who looked stunning in
the gorgeous and highly era-appropriate red dress. In fact all of the costumes were perfect so
many congratulations to set and costume designer PJ McEvoy who really evoked the era
perfectly in every costume and piece of set. Coming back to performances, every member of the
cast was outstanding. James Wrighton was amazing as Kenneth – a man who had carried a
terrible secret with him since childhood – and Danielle Flett was perfect as his wife Corrine, a
woman realising she was trapped married to a man she loved but who would never untie his
mother’s apron strings completely. Vicky Binns and Matthew Fraser Holland were really lovely
as the youngest couple – Madeline and Oliver – naively trying novel ways to make Dorothy
happy by producing a grandchild for her. Matthew in particular was a real pleasure to watch with
oliver providing some wonderful comic moments that stopped the play getting too heavy and
finally getting the biggest cheer of the night just by uttering two words. All told, this was a cast

that came together as a perfectly formed if dysfunctional family from the start and made it so
easy to believe in them and the story they were telling.
Co-writer and Director Matthew Kirk, has set “Hatched ‘n’ Dispatched” in the round and that
worked really well to create the claustrophobic atmosphere of this tight knit family ruled over
with a simpering expression, a disapproving look and a rod of iron by Dorothy. However, this
play is one that could easily and, to my mind, very successfully be transferred to a more
commercial stage in the West End where I think it would go down a storm. “Hatched ‘n’
Dispatched” is a lovely commentary on the social mores of the late 1950s. The world was on the
cusp of a revolution which would sweep many of the old social graces away as the sixties took
over. This was especially true for women and I have to say if the writers ever wanted to do a
sequel ten years on, I would love to see it as it would be fascinating to see how each of the ladies
changed over that period.
Finally, the summary then. “Hatched ‘n’ Dispatched” was a magnificent piece of writing, a real
tour-de-force from Wendi Peters and the entire wonderful cast and a superb production all round
that I would have no problem recommending to each and every one of you. This really is theatre
at its absolute best.

Review by Terry Eastham
Stuart Piper for Cole Kitchenn presents the World Premiere of
Hatched ‘n’ Dispatched
by Gemma Page and Michael Kirk
__ A mucky romp through the morals, memories and music of the 1950s.
You are invited to party… The Needham family have buried Uncle Arthur and christened Baby
Clifford in a double booking at the church. As Dorothy-Mavis takes charge of preparations for
the after-party, tensions erupt and toxic secrets threaten to destroy her family. But she is not a
woman to let family love come between her and social respectability – whatever the cost.
Set in the industrial north of England, this black comedy takes place over one evening in early
Autumn, 1959.
Plays until: 26th September 2015
Performances Tuesday to Saturday Evenings 19.45
Thu & Sat Matinees 15.15
Running Time 1 hour 55 mins (including 20 minute interval)
https://www.parktheatre.co.uk/
Thursday 3rd September 2015

The Ever Hopefull Season of Plays at Frederick's Place
London

Repertory theatre has, according to some, including veteran director Sir Trevor Nunn, been
in substantial decline in recent years, with unfavourable consequences. Nunn’s line of argument
is that without rep theatre, a major source of talent supply to the West End is cut off. The result,
now in evidence, are known names from outside the theatre industry being thrust into principal
roles.
Unfamiliarity with repertory theatre has affected audiences too: at least one person in the
crowd was confused at the concept of four plays and a musical being presented as part of the
Ever HopeFull [sic] Rep Season 2015, not quite grasping that not all five shows would be
performed every night. My fellow theatregoer’s companion was forced to use a football analogy
– rep theatre is, apparently, like a squad rotation system.
Still, the programme is so ambitious that even on press night just 40 per cent of the total
dramatic output is on show. Two shows, each about 80 minutes. In both, there is some use of
projections to help set time and place effectively (though unquestionably the costumes help too).
In the first, ‘American Venus’, the projections are almost in place of traditional scene changes,
and thus the momentum of the piece is maintained; in the second, ‘This Thing Called Love’,
there is more movement of set. This works well, too, in its own way, allowing the audience a
little breathing space in the intensity of the evening’s proceedings.
Indeed, ‘American Venus’, being about a has-been movie star, Louise Brooks (Susan
Penhaligon), was rather relentless. Brooks’ unsentimental if abrasive approach begins as
refreshing but eventually outstays its welcome. It is only in hindsight that I can draw a parallel
between her increasingly constricted breathing (due to emphysema and other health
complications) and the metaphorical suffocating she causes to those who love her dearly,
consistently choking (as it were) any good feeling that may have existed in her bedroom at any
given time – even her carer Phyllis’ (Mary Keegan) birthday.
Any comparisons between this and Norma Desmond in Sunset Boulevard would be inept.
Brooks is not insane, nor does she have delusions of grandeur, nor is her fan mail faked by her
faithful servant. Quite the opposite: one could even say she puts herself down too much, and is

paranoid that people will laugh at her, wheelchair-bound and wrinkled as she now is. But despite
all her negativity, there’s humour in her self-deprecation. She is one of those people who are old
and fearless enough to speak their own mind forthrightly because they know they’re not long for
this world in any event. For instance, having clarified that, “It’s the f*cking I miss, not the men!”
she muses that “There was a time when I would walk into a room and there would be more wood
than in a lumber yard!”
There is, therefore, despite her uncompromisingly difficult nature, still some sympathy for her as
she progressively declines. It’s acted so very well. The flashbacks to old times, performed
skilfully by Young Louise (Angharad George-Carey) and Charlie Chaplin (Tim Walton), seemed
too short for me (or perhaps they were so good I was slightly hacked off whenever they ended,
who knows).

After the interval, in ‘This Thing Called Love’, Jack (Walter Van Dyk) is a man who
continually acts before he has thought things through, often with laugh-out-loud results (for the
audience, at least).
Attempting to kindle a relationship with Maggie (Felicity Dean), he stumbles and misinterprets
her state of mind so often and so comprehensively that he becomes almost loveable both in
his earnestness and imperfection. The strength in this piece lies not so much in what is said but in
what isn’t, and there are some priceless facial expressions in Dean’s performance that paint a
thousand words.
They are both widowed. It would logically follow that there is perfect (or near-perfect)
compatibility as they both have endured bereavement. But: she has entered paradise regained
now her husband is dead, and is quite enjoying doing her own thing, thank you very much. He,
meanwhile, is very clingy to her, sometimes desperately so. There are some very rapid, equally
piercing and hilarious lines by writer Shelley Silas that had the audience roaring with laughter.
It’s not all comedy, though.
The whole piece is summarised well in a reflective question asked by Maggie, perhaps a
rhetorical one: “Can you really love and grieve at the same time?”
What strikes me most about both plays is how very believable they were. Both times I was
fully engaged in the story, and the level of acting was frankly flawless. It seemed very clear that
these groups of actors were enjoying themselves telling their story to us. While not really
suitable for anyone not old enough to drive, if you’re looking for something definitively new but
also of excellent quality, it’s to be found in the Ever Hopefull Repertory Season.

Review by Chris Omaweng
Four voices, four wildly different plays. ‘American Venus’ tells the story of a once famous
movie star now depending on the kindness of strangers, based upon the life of Louise Brooks.
‘The House’ is a black comedy about the perils of selling the house, in which you have built your
life and marriage, to another younger couple. ‘Mercy’, a poignant tale of love and regret as a
newly widowed woman comes face to face with a great love from her past. ‘This Thing Called
Love’ is a love story for grown-ups, where we follow the chequered romance of two lovers past
the first bloom of youth.
In an innovative season presenting two plays every night, three on Fridays and Saturdays. There
is something for everyone from eighteen to eighty. We look forward to welcoming regular
theatre goers alongside a new audience for what promises to be a bold and entertaining month.
American Venus
By Leslie Mildiner
Directed by Sarah Berger
Cast:
Louise – Susan Penhaligon
Frank – Brian Deacon
Phyllis – Mary Keegan
Stan – Nicholas Waring
Charlie Chaplin – Tim Walton
Young Louise – Angharad George-Carey
Tara – Sophia Swannell
This Thing Called Love
By Shelley Silas
Directed by Ben Caplan
Jack – Walter Van Dyk
Maggie – Felicity Dean
http://www.everhopefullrep.com/
Thursday 3rd September 2015

Flare Path at Richmond Theatre London

Alastair Whatley and Olivia Hallinan in FLARE PATH (photo Jack Ladenburg)
“Flare Path” opened in London in August 1942; it had a successful run but until Trevor Nunn’s
revival in 2011 as part of the Terence Rattigan centenary celebrations it has rarely been seen
since in professional theatre. A new production by The Original Theatre Company and Birdsong
Productions is now on tour – this week at Richmond Theatre.
“Flare Path” has to be seen in the context of the times in which it was written and first staged.
Just a month earlier Winston Churchill had received a strong challenge in Parliament over his
conduct of the War. It was not only the Prime Minister’s morale that had been low but the
nation’s as a whole after the fall of Singapore, Rommel’s success against the British Army in
Libya and losses of confidence by some in the Cabinet and a significant minority of the House of
Commons. The response of the artistic community was patriotic. Noel Coward’s “In Which We
Serve” (also 1942) was positively reviewed in the New York Times which said that it “vividly
and movingly conveyed in terms of human emotion the cruel realities of this present war.” And
Coward’s rival (as some saw him) Terence Rattigan wrote “Flare Path” as a similarly, if less
overtly patriotic, contribution to the war effort.
There is little flag-waving or bombast in “Flare Path” but it is clearly designed to boost morale
both in respect of the plot developments, and the characters and language. Here we are in the
familiar world of Middle Class reticence especially in the relationship between the married
actress “Patricia Graham” and her lover the film actor “Peter Kyle”. There is a “Brief Encounter”
element to this affair – will she choose passion, but infidelity or duty and loyalty? That her
husband is a bomber pilot daily risking his life adds to the sharpness of the choice. Much of the
language is deliberately formal “You were a fool to let me go”, “We all act in a way”, “A nice
girl wouldn’t have had anything to do with me”, “You’re always thinking of an invisible
audience”, “You’ll never know how much I miss you” and so on. The biggest response of the
night at Richmond came when the line “We’ve got to win the war” was met by “How Daily
Mail”. Plus ça change!
The 1942 nature of the language has to be matched by a 1942 presentation of it. Director Justin
Audibert clearly saw this and that the at times quite stylised and non-realistic speech is the only
way to do the play. It is a moment frozen in time with the stresses of war, of relationships, of
privation and the sheer awfulness of knowing that for every bombing mission there was a 50%

risk that the aircraft and its crew would not return safely. There is some gallows humour and
plenty of RAF slang and jargon.
Whilst I don’t want to commit the sin of giving a spoiler you can perhaps understand that the
“happy ending” was not really a surprise. Rattigan didn’t want, in August 1942, his audience
leaving the theatre in gloom. The play’s situation is authentic (Rattigan himself was in the RAF)
although to have quite such a number of parallel tense plot lines is of course poetic licence. But
the tension is real and there are a few twists in the story to keep us happy! The cast is excellent
with Adam Best’s Polish pilot and Olivia Hallinan’s Patricia particularly good. The set and
costumes were also excellent and the production moves at a good pace. In less skilled hands
“Flare Path” could descend into parody. Round the Horne’s Dame Celia Molestrangler, and
Binkie Huckaback lie in wait for Patricia and Peter if they are not careful! Fortunately there is
not a hint of this in this very good production!

Review by Paddy Briggs
Against a backdrop of heartache and quiet bravery, Rattigan weaves a classic love story between
RAF pilot Teddy celebrating a reunion at a Lincolnshire hotel with his actress wife Patricia
which is tested the limits by the surprise arrival of Patricia’s ex-lover and Hollywood idol Peter
Kyle. An unexpected and dangerous mission over Germany puts Patricia at the centre of an
emotional conflict as unpredictable as the war in the skies.
Flare Path combines highly charged drama with a truly authentic taste of the fear, camaraderie
and passion experienced by the men and women who fought to save their country, their families
and each other. This brand new production will be directed by rising star Justin Audibert (RSC,
Young Vic, West Yorkshire Playhouse) and stars Leon Ockenden (Mr Selfridge), Olivia
Hallinan (Lark Rise to Candleford) Philip Franks (Heartbeat) and Alastair Whately (Birdsong)
This major revival comes from the producers behind the hit touring production of Birdsong.
Flare Path: The full cast, headed by the previously announced Leon Ockenden as Peter Kyle,
Olivia Hallinan as Patricia Graham and Philip Franks as Squadron Leader Swanson. Joined by
Adam Best as Flying Officer Count Skriczevinsky, James Cooney as Percy, Simon Darwen as
Sergeant Miller (Dusty), Stephanie Jacob as Mrs Oakes, Shvorne Marks as Mrs Miller (Maudie),
Siobhan O’Kelly as Countess Skriczevinsky (Doris), William Reay as Corporal Jones (Wiggy),
Holly Smith as Maid and Alastair Whatley as Flight Lieutenant Graham (Teddy).
Based on Rattigan’s experiences as a tail gunner during World War II, FLARE PATH paints
an evocative portrait of life in wartime Britain for the life-and-death existence of the RAF
bomber crews, and their wives and sweethearts who were left waiting their return.
Set in 1942 against a backdrop of heartache and quiet bravery, FLARE PATH tells the story of
former actress Patricia, the wife of RAF pilot Teddy, whose marriage is tested to the limits by
the surprise arrival of Patricia’s ex‐lover and Hollywood idol Peter Kyle. An unexpected and
dangerous mission over Germany puts Patricia at the centre of an emotional conflict as
unpredictable as the war in the skies.

FLARE PATH combines highly charged drama with a truly authentic taste of the fear,
camaraderie and passion experienced by the men and women who fought to save their country,
their families and each other.
FLARE PATH is directed by Justin Audibert. Set and Costume Design by Hayley Grindle,
Lighting Design by Alex Wardle and Sound Design by Dominic Bilkey.
FLARE PATH is produced on tour by Alastair Whatley for The Original Theatre Company and
Anne-Marie Woodley and Jon Woodley for Birdsong Productions Ltd.
Official website: www.flarepaththetour.com
Twitter: @flarepathtour Facebook: @flarepaththetour
Wednesday 2nd September 2015

Love Me Tender at The Churchill Theatre

Love Me Tender: Shaun Williamson as Jim and Mica Paris as Sylvia. Photo by Johan Persson
There are days in everybody’s life when what they need is a really good pick-me-up and if today
is one of those for you, or if you just fancy a really good night out, then get yourself along to the
Churchill Theatre, Bromley for a magical evening seeing ‘Love Me Tender”.
In the mid ‘50s a young motorbike riding, blue suede shoes wearing rocker by the name of Chad
(Ben Lewis) has just ridden into a small mid-west American town. Thanks to the actions of its
God fearing, lady mayor – Matilda Hyde (Sian Reeves) along with her sidekick, the lugubrious
Sheriff Earl (Chris Howell) – everything that could be considered fun is banned and her town is
the most boring place on earth. The only bit of enjoyment comes with a drink at the local bar
owned by Sylvia (Mica Paris) which she runs with her sweet sixteen year old daughter Lorraine
(Aretha Ayen). Regular patrons of Sylvia’s include widower, and local garage owner, Jim
(Shaun Williamson), his tomboy mechanic daughter Natalie (Laura Tebbutt) and her best friend,
would-be dentist Dennis (Mark Anderson). The arrival of roustabout Chad – tight jeans, leather
jacket and greased back hair – is going to have a profound effect on the townspeople including
the Mayor’s son Dean (Felix Mosse) and Miss Sandra (Kate Tydman) the curator of the town’s
museum and their lives will never be the same again.
Now you may think that a show that is called “Love Me Tender” is going to have some
connection with the late, great Elvis Presley, and you would be right. This wonderful production
contains twenty five of the best loved songs of The King. Starting with ‘Jailhouse Rock’ and
moving through the entire spectrum of Elvis’ work, including ending the first act with a highly
emotional rendition of my own particular favourite ‘Can’t Help Falling in Love’. Now this leads
to the question, do you need to be an Elvis fan to enjoy the show? And the answer is a definite
No! “Love Me Tender” is a really great show with a lovely story of secret love, passion and
desire that would work well by itself. The addition of Elvis’s music is just an enormous bonus to
the tale. The songs have been slotted into the story really well and, on the whole, enhance the
narrative rather than distract from it. As an audience member, you are caught up in the whole
plot, not just sitting there wondering when the next song will appear and what it will be.
A lot of this is down to the direction. Karen Bruce, who is also the Choreographer, has put
together a really good and entertaining show that starts in a county jail – complete with gold
toilet – and ends in a small town church, making fantastic use of Morgan Large’s highly versatile

set along the way. When it comes to the cast, I have to say that Mica Paris has still got a truly
amazing voice that can command the attention of a packed theatre. But it’s not just her voice,
there is a definite stage presence there and, let’s be honest, if I had been Sylvia’s daughter I
would definitely not have answered her back the way Lorraine did. Shaun Williamson’s Jim is a
lovely character displaying all the vulnerability of an older man, tired of being alone, who just
doesn’t realise that love is actually closer than he thinks. Of the younger element, it was difficult
to pick out a favourite, though my companion really loved Mark Anderson as Dennis and kept
telling me he was the best in the show. For me, I think the group of leading actors all worked
splendidly together to bring their various characters to life, keeping them believable without
making them too over the top. Ben Lewis made Chad a wonderful cross between Elvis himself
and The Fonz from ‘Happy Days’ but also showed a really sweet nature to the character –
particularly when he fell in love with someone completely unexpected to both himself and the
audience at large. With a great singing voice and a really energetic hips movement, I’m sure
there were quite a few of the audience swooning over Ben’s performance.
Summing up; “Love Me Tender” is a great evening’s entertainment. The story is just about
believable, the songs are truly awesome and the highly enthusiastic and energetic cast really
deliver a show that would make a jailhouse rock.

Review by Terry Eastham
Love Me Tender
The new musical featuring the music of Elvis Presley. From the producers of Hairspray,
Midnight Tango and West Side Story and comes a hilarious feel-good musical featuring Elvis
Presley’s greatest hits and starring the award winning and platinum album selling singer Mica
Paris. The high-octane cast also includes: Shaun Williamson (Eastenders, Extras), Ben Lewis
(Love Never Dies Australia) and Sian Reeves (Emmerdale, Cutting It).
In a small town in 1950s America, a guitar-playing, hip-swivelling stranger rides his motorbike
into town. Is he The Devil in Disguise or a Hound Dog in his Blue Suede Shoes? The townsfolk
are about to be All Shook Up and could be headed for Heartbreak Hotel, but for Natalie, the
love-struck, tomboy mechanic, it really is Now or Never.
Packed with 25 of the best loved songs by The King himself, Love Me Tender, by the writer of
the award-wining West End and Broadway smash hit Memphis, is a funny and moving tale of
hope, second chances and the healing qualities of Rock ‘n’ Roll.
Tuesday 1st September 2015

Wyrd Sisters Much Ado About Nothing at Drayton Arms
Theatre

Productions of Shakespeare plays tend to fall into two categories nowadays; those which are
slavishly faithful to text, period and traditional staging, and those which meddle gleefully with
all three, to the point where the play becomes well-nigh unrecognisable.
Thankfully Wyrd Sisters manage to steer a course between the two, skilfully avoiding the Scylla
and Charybdis of Tedium and Zaniness. They show their respect for The Bard by leaving the text
untouched, whilst at the same time throwing in their own little personal touches which bring the
tired old play back to fresh and sparkling life.
For a start, their casting is gender blind; they allocate roles based on suitability rather than sex,
adjusting the character accordingly. I admit to a certain apprehension about this at the start of the
play; was Claudio transformed into Claudia merely to shock, or to satisfy a certain element of
prurience on the part of the audience or director during the scenes with Hero? No, not a bit of it.
Freya Alderson was undeniably excellent in the role, and the whole subject was treated so
naturally that I forgot all about it for long periods of the play. The technique actually served to
enhance several relationships during the play; for example, what more natural than that Don
John’s boon companion, Conrad, should actually be female and intimately involved with him?
And turning Leonato into Leonata strengthened the parent/child relationship with Hero, and
made the later denunciation even more terrible.
The place and period setting was slightly less successful; it is supposed to be set in a country
manor in modern day England, with the soldiers coming back from a tour of Iraq. However, the
Iraq connection was not made very clear, and the hippy, almost pagan atmosphere at the manor
suggested the 1960s, which made it all the more surprising when people whipped out their
mobile phones for a quick selfie. Nevertheless the set itself was very effective, serving as both
interior and exterior by dint of some well-placed furniture and clever lighting. Despite the stage
often being full of people it never appeared over-crowded, and the dance scenes were excellently
choreographed.
Director Joanna Freeman has added some superb physical comedy and little personal devices to
the play, which fit in so perfectly with the personality of each of the characters that one feels

they must have been written in especially for them. David Paisley and Charlie Ryall are an
unconventional Beatrice and Benedick – he all muscles, tattoos and broad Scottish accent, she a
grungy, caustic rebel in slogan t-shirts – but none the worse for that. The two of them, both
separately and apart, are intensely lovable, and their comedy timing is spot on. Lucy Green
manages to flesh out the usually two-dimensional and rather drippy Hero into a funny, touching
character, and Christina Balmer turns Leonato into Leonata so convincingly it is hard to imagine
it having been written any other way. Paul Anthoney’s Don John glowers menacingly,
and Edward Anderson actually makes a good stab at the redemption of his inherently wicked
character Borachio; a scene which is usually so implausible as to be risible. There is not a lot you
can do with the annoying Watch characters – in each production of Much Ado I desperately pray
that their scenes will have been abridged, but thus far I have been disappointed – however,
Wendy Morgan does the best that can be done with Dogberry.
The best thing about the production, which pervades the theatre from the moment you walk in, is
the naturalness of it all. The speech flows freely, the actors relishing the words but never overegging them, and the interaction between them all appears utterly genuine. Rarely have I seen a
play which has been directed so tightly and precisely, and yet with such a light touch. The joyful,
relaxed ambiance is also infectious; from the very beginning, when we find the group clearly in
the middle of a party, we find ourselves wanting to join in with the revelry and merriment. They
chat to us; we listen in rapt fascination. They grin at us; we beam back. In fact, by the end of the
play the whole audience seemed to be one big smile. It doesn’t get much better than that.

Review by Genni Trickett
Fresh from a sell-out run of Shakespeare’s classic comedy, ‘Much Ado About Nothing’, at the
New Wimbledon Studio, performed earlier this year as part of Illuminate Festival, Wyrd Sisters
Theatre Company bring their unique interpretation of the play vividly to life a second time with a
three-week run at the Drayton Arms Theatre, South Kensington.
Re-envisioned as a modern folk tale, complete with live music, selfies, morris dancing and
occasional gender-bending, this ‘Much Ado About Nothing’ welcomes the audience into a leafy
and cider-drenched vision of Messina, set deep in the rolling English hills.
Running time: Roughly 2 hours, plus a 20 minute interval | Suitable for ages 11+
Company Information
Directed by Joanna Freeman Assistant Director Matt May
Producers Freya Alderson & Charlie Ryall
wyrdsisterstheatre.com | @WyrdTheatre | #WyrdSistersMuchAdo
Cast
Freya Alderson Claudia
Edward Anderson Borachio
Paul Anthoney Don John
Christina Balmer Leonata

Louise Goodfield Conrad
Lucy Green Hero
Claire-Monique Martin Balthasar
Wendy Morgan Dogberry (18th-29th August excluding Saturday matinees)
Stuart Murray Ursule/Friar Francis
Nicholas Oliver Don Pedro
David Paisley Benedick
Christie Peto Margaret
Charlie Ryall Beatrice
Roger Sansom Dogberry (1st-5th September plus matinees 22nd Aug & 29th Aug)
Listings Information
The Drayton Arms Theatre, 153 Old Brompton Road, London SW5 0LJ
Tues 18th August – Sat 5th September 8pm | Matinees on Saturdays 3pm
Tuesday 1st September 2015
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Reviews from LondonTheatre1.com
PIAF by Pam Gems at the Bridewell Theatre

Piaf – Photographer Gillian Tan
In 1963, at merely 47 years old, she passed away. Despite the brevity of her life and its
premature end, Parisian chanteuse Edith Piaf was already established as a titan of French song; a
singer who transcended her art-form to represent something bigger. ‘The Little Sparrow’ who
became an icon of French culture both at home and abroad.
The production at central London’s Bridewell Theatre – and entitled, simply, Piaf – is a
reconstitution of a 1978 work by the late British playwright Pam Gems. Presented in 2015 to
mark the centenary of Edith Piaf’s birth, it proves to be a robust piece of musical theatre that
eschews candy coated mawkish sentimentality by painting the lows just as starkly as the highs
are finely glossed.
The sad reality of our subject is that she never truly escaped the dire circumstances of her
earliest days and her life was marked throughout by tragic events. But, discovered singing on the
streets of Paris by a nightclub owner, Louis Leplee, she was lifted to the bright lights of the stage
where she remained a feral talent greeted with fame and fortune. Openly salacious, naughtily
rapacious (when it came to men, anyway), and a volcano of unpredictability, she was as quick to
laugh as she was to scorn.
Figuratively filling the rather large shoes of Edith Piaf is Cameron Leigh. And it is hard to think
that she wasn’t the fortuitous construct of some sort of casting agent’s science lab. Not only does
she provide an uncanny imitation of her vocal timbre, she also physically represents the
slightness of Piaf’s frame and conjures the full fire of her character. It is a tour-de-force
performance that encompasses the electric brashness of the younger Piaf and the cantankerous
spittle and bile of the elder songstress as she struggled to perform whilst battling cancer.

Mention must go to the direction afforded by Jari Laakso, which utilises the theatre space
with imagination, and the musicians who cook up a quiet storm that is infectious, affectionate
and emotive. Further, assisting Cameron Leigh is an able cast who play some of the key
characters of her life, including Marlene Dietrich (Valerie Cutko) and prostitute Toine
(Samantha Spurgin).
Edith Piaf’s songbook traced the ups and downs of her experiences, and her finest moments
are presented here; from the sparky chutzpah of ‘Milord’, to the beautifully plaintive ‘La Vie En
Rose’ and, of course, her indelible signature song ‘Non, Je Ne Regrette Rien’. Whilst we don’t
quite cover the pre-1935 Piaf – meaning that we don’t voyage down her traumatic childhood and
the death of her daughter – we do tackle most of the things that befell her post-fame.
All in all, this is a thoroughly entertaining production that elicits smiles and sadness in more or
less equal measure, just as the story demands. Stunning performances reside within it, and the
whole enterprise impresses to the extent that you will want to grab the lapels of your nearest and
dearest to command them to buy a ticket.

Review by Greg Wetherall
Reviving Édith Piaf’s Story on the Centenary of her Birth
From the streets of Paris to Carnegie Hall, an extraordinary rise to fame. A whirlwind of success
and tragedy. A life without regrets.
On the centenary of Édith Piaf’s birth, her unique voice and incredible story return to the London
stage with Pam Gems’ PIAF. Jari Laakso directs a heartfelt new version at the Bridewell
Theatre, of the beloved French icon’s turbulent journey from destitute street singer to global
phenomenon.
Few people have glimpsed the darkness and pain under the glitter of Piaf’s stardom. A
tumultuous life of addiction, lovers, and deaths, held together by a burning passion for the stage,
the story of the “Little Sparrow” gives us a searing account of the power and poison of fame.
Piaf
Dates: 30th October – 14th November, 2015
Monday to Saturday 7.30pm, Saturday Matinee 2.30pm, no Sunday performances.
Bridewell Theatre
Bride Lane, Fleet Street, EC4Y 8EQ,
www.sbf.org.uk
Credits
Written by Pam Gems
PIAF © Pam Gems 1979
Director – Jari Laakso
Musical Director – Isaac McCullough
Movement Director – Katya Bourvis
Designer – Philippa Batt

Lighting Designer – Chris Randall
Assistant Musical Director – Max Gallagher
Stage Manager – Emma SmithÉdith Piaf – Cameron Leigh
Toine – Samantha Spurgin
Marlene Dietrich – Valerie Cutko
Male Ensemble – Kit Smith, Mal Hall, Max Gallagher, Maxime Yelle
Produced by Gillian Tan in association with Blackwinged Creatives
Originally Produced by PINGNG Productions at the Brighton Fringe
http://piaf.blackwingedcreatives.com/

The Screenwriter's Daughter at Leicester Square Theatre

Screenwriters Daughter Samantha Dakin (Jenny Hecht) Paul Easom (Ben Hecht)
Photo credit Henika Thompson
Surprisingly uncomplicated, with a title like The Screenwriter’s Daughter, this production could
have gone in virtually any direction, insofar as we never really know what the offspring of
anyone in any profession will end up doing with their lives. In the event, Jenny Hecht (Samantha
Dakin) ends up falling into the wrong crowd, one of those who was not here on this earth for a
long time but for a good time.
I am not entirely sure quite how much of Larry Mollin’s script involved artistic licence –
the screenwriter in question, Ben Hecht (Paul Easom, who cut a striking resemblance to the
actual Ben Hecht) had an imagination appropriate to his craft. The show is not in chronological
order, and father and daughter sometimes reminisce or otherwise consider the future. But, as
might be expected, Jenny’s version of events is different to her father’s, and in the conflicting
perspectives intrigue builds within the audience as to which, if either, is providing an accurate
sequence of events.
The senior Hecht is not unlike Tevye in Fiddler on the Roof, a man who must work, and work
hard, espousing traditionalist values and beliefs. He is rather hypocritical at one point, criticising
Jenny for sleeping with Steve (Tom Hunter), all the while cheating on his own wife Rose by
sleeping with Magda (Laura Pradelska). Ben is portrayed as a man set in his ways, unwilling to
embrace emerging (at the time) forms of avant-garde theatre. His daughter: the opposite.
I must admit I struggled to have much sympathy for either of the Hechts by the end. Jenny was
an opinionated, intelligent, confident and articulate young woman who probably knew the
dangers of overdosing on illegal drugs, and I felt this play could have expanded more on what
exactly happened. At least the unknowns give the aura of this play being a faithful rendering of
real-life events – that is, speculating is futile (or, perhaps, could potentially lead to a lawsuit).
It is good for a play to examine the personal lives of people better known for their public works
and actions. But what is bizarre in the light of the show’s title is that it’s really the screenwriter’s
life and times that came across as more interesting than his daughter’s. Although a varied and
experimental life, there was little that stood the young actor Jenny apart from the rest of the

Woodstock generation – apart from her lineage. I would have liked to have heard more from
other characters in Jenny’s life – film directors she worked with, fellow actors, school friends
and so on.
The play itself is well-conceived, with a stunning scene in which the fourth wall is cleverly
breached, without any members of the audience actually having to do anything. However, The
Screenwriter’s Daughter ends with its subject being almost as much of an enigma to me than
when it began. Maybe it was meant to be that way – an eternal mystery. The show held my
attention, for sure, but it raised more questions in my mind than it resolved.

Review by Chris Omaweng
The Screenwriter’s Daughter
EUROPEAN PREMIEREDirected by Anna Ostergren
The Screenwriter’s Daughter is a new play dealing with the life of the illustrious Hollywood
icon, Ben Hecht, as seen through the tempestuous relationship of Ben and his free-spirited,
young, sixties generation daughter Jenny. Against her father’s wishes, Jenny joined the
revolutionary, avant garde theatre troupe The Living Theatre.
Rich and powerful, Ben was a successful screenwriter, playwright, journalist and human rights
activist. He has been attributed with writing 120 screenplays during Hollywood’s Golden Era
and has been recognized for his human rights efforts in creating public awareness of the
Holocaust and furthering the cause of Jews around the world. Balding, urbane and cynical, at 71
years old he appreciates the finer things in life. He was blacklisted in the United Kingdom for his
political activism.
The Screenwriter’s Daughter was written by highly regarded veteran Hollywood writer and
playwright Larry Mollin. Among his many credits, Larry is well-known for his lead creative and
writing role on Aaron Spelling’s hit television series Beverly Hills 90210. His new folk musical
Search: Paul Clayton has been running recently off-Broadway in New York. The Screenwriter’s
Daughter will be directed by talented, up and coming, LAMDA-trained director Anna Ostergren
who has half a dozen London productions to her credit and a large and growing fan club.
Cast
SAMANTHA DAKIN Jenny Hecht
PAUL EASOM Ben Hecht
TOM HUNTER Steve
LAURA PRADELSKA Magda and May Mountain
LIVING THEATRE Edward Cherrie & Ru Guramthunhu
Production Team
LARRY MOLLIN Writer
ANNA OSTERGREN Director
IRWIN OLIAN Producer

MAEVE BOLGER Stage Manager
LYDIA CAWSON Set & Costume Designer
SARAH CROCKER Lighting Designer
TIFFANY ANNAN Choreographer
The Screenwriter’s Daughter
31 October 2015 to 29th November 2015
Leicester Square Theatre
6 Leicester Place
London, WC2H 7BX
http://www.leicestersquaretheatre.com/

Dinner With Friends at Park Theatre

Donald Margulies is an extraordinary writer with a subtlety and humour that gives his plays a
depth that’s hugely satisfying. From Sight Unseen, Collected Stories and Brooklyn Boy to the
more recent Time Stands Still his signature seems to be to focus on the nuances of human
behaviour rather than soap opera dramatics and sudden plot twists. Not that he doesn’t know how
to withhold information, or where to let a character accidentally slip out some tasty little secret.
His dialogue is fantastically naturalistic; really capturing how couples half listen or don’t listen
and talk over each other. Dinner with Friends is a stand out play and so quite deservedly won
Margulies the Pulitzer Prize for Drama in 2000.
Tom Attenborough’s production brings out the fears and resentments beneath the surface of
two couples. They’re supposedly best friends, supposedly committed to each other, but perhaps
lazily assuming that the hard work is over and now they can sit back and relax. But did they ever
really know each other? When Beth lets slip to Gabe and Karen over dinner (of course) that Tom
is leaving her for a younger woman all their years of friendship start tumbling down. Finty
Williams plays Beth with a very watchable balance of hippie idealism edged with a needy
defensiveness. Her Beth is the sort of woman who sees herself as arty and open but as Tom has
discovered can be hyper critical and hard to love. Hari Dhillon’s Tom is just as complex, part
little boy lost, part deluded mid-life crisis, we completely understand why he’s made the choices
he has without really forgiving him.
There are some gasps from the audience at his ‘Chutzpah,’ and Dhillon perfectly captures
the evangelical and slightly smug way that a middle aged man in love/lust acts like he invented
it, like he’s escaped some terrible fate into a wonderland that others can only dare to dream of.
Both Shaun Dooley as Gabe and Sara Stewart as Karen are delightfully convincing as the
seemingly perfect couple who are maybe a little too engrossed in their own lives and passions to
truly notice their friends. Sometimes we laugh at them, sometimes with them. In Attenborough’s
world it’s hard to know whether we’re supposed to like them. But then maybe it doesn’t matter,
or maybe that’s for the audience to decide. For some they might seem too self-satisfied and
difficult to like – but for me Dooley and Stewart gave them enough layers and subtlety that my
heart clenched a little when Dooley talks of how he ‘clings’ to her, and I truly felt for Karen
when she asks how they can stay close amidst all the noise of life. In a world of cynicism and

machismo it’s a refreshing kick to see a man declare his love for his wife and his choices,
however ‘wretched’ they might sometimes be.
David Woodhead’s set looks beautiful and is used to good advantage, there’s a great sunset
scene and simple touches that create effective changes from scene to scene. It can feel a little
squashed at times, the bed is small and the sofa barely big enough for two – but maybe that all
adds to the idea of couples trying to squeeze themselves into something that isn’t a fit.
This is a beautiful subtle play that some people might find too gentle, but I found movingly,
brutally human.

Review by Roz Wyllie
Dinner With Friends
by Donald Margulies
The Pulitzer prize winning play by Donald Margulies.
Directed by Tom Attenborough.
Dinner With Friends is a tantalizing and witty portrayal of relationships that explores our
dependency on our friends as well as our loved ones. Follow Beth, Tom, Karen and Gabe, whose
lives, once inextricably linked, start to come undone.
A roaring success with audiences, this funny yet bittersweet play was awarded one of the most
prestigious distinctions in theatre, The Pulitzer Prize for Drama (2000).
This critically acclaimed play has been enjoyed by audiences in Berlin, Vienna, Tokyo, Tel
Aviv, Stockholm and New York, where it played for over 600 performances. There are only 35
performances to catch at Park Theatre. Don’t miss your chance to see it.
Dinner With Friends was commissioned by Actors Theatre of Louisville and had its world
premiere at the Humana Festival of New American Plays in March 1998. The play received its
UK premiere in a production at The Hampstead Theatre, London in July 2001.
Cast: Hari Dhillon – Tom, Shaun Dooley – Gabe, Sara Stewart – Karen, Finty Williams – Beth
Playwright Donald Margulies – Director Tom Attenborough – Set and Costume Designer David
Woodhead – Lighting Designer Josh Carr – Sound Designer Isobel Waller-Bridge – Casting
Director Vicky Richardson – Assistant Director Amy Wicks Fight Director – Bret Young Voice
Coach Maeve Diamond – Movement Director Shelby Williams – Production Manager Tom
Nickson – Costume Supervisor Emily-Jane Swanson – Production Photographer David
Monteith-Hodge – Company Stage Manager Amy Slater – Assistant Stage Manager Rachel
Middlemore – Originating Producer Oliver Mackwood – Producer Debbie Hicks – Producer Tim
Johanson Assistant Producer – Celia Dugua.

Dinner With Friends
Park Theatre 200
Clifton Terrace, Finsbury Park, London N4 3JP
https://www.parktheatre.co.uk/

Classified at The Space Arts Centre

The Space is a quirky church converted to a theatre. So with its eerie outlook and sinister decor,
it is perfect for 20:20 vision’s Classified, which consists of four new short plays written by
writers under 30.
It asks the question of ‘what if?‘ with the four plays all based on a true event. The first one
Hinterkaifeck, written by Olivia Borton tells us the story of a farm in Bavaria, between Ingolstadt
and Schrobenhausenn named Hinterkaifeck, which is now modern day Waidhofen (if you are
interested in visiting it), where 6 people were killed with a Mattock. The victims were the farmer
Andreas Gruber (John Rayment), his wife Cazilla Gruber (Anna Jane N.), their widowed
daughter Viktoria Gruber (Daniella Piper) and Viktoria’s children Cazilla and Jozef and the maid
Maria Baumgartner.
We are witness to the evening when the murders took place on March 31st 1922 as flashbacks.
While Alma Wolf (Nikki Hartung), who I presume by the upper class behaviour and speech by
Hartung, that she was the owner of the estate, is being interrogated by Detective Schaffer
(Caroline Charles).
A criticism of some fringe productions is that they can be so liberal with playing age. In this
case, none of the actors look like they are the age the original victims were. Also, some of the
actors seemed to find it hard to project their voice, which is strange since it’s a converted church
and the acoustics are incredible. I am not sure either that in 1922 there would have been a female
detective. The verdict of these murders: unsolved.
The second play finds us in Ireland, 16th of June, 2009. Name of the case: Unidentified, written
by Treasa Nealon. An unidentified man is found at Rosses Point Beach, Sligo, Ireland. The man
to this day is still unknown but named as Peter Bergmann (Lawrence Boothman). A seemingly
young man in love and got everything going for him, Yet it’s all over shadowed by the thought
of death. He writes eight letters to the people near and dear to him. This monologue is a very
tight process of a person, no matter how happy or lucky, whose train of thought is ultimately

suicide. Wonderfully and with humorous style brought by Lawrence Boothman. Verdict of this
case: Still unsolved.
Babushka, Babushka, written by Matthew Grace. John Fitzgerald Kennedy, President of the
United States of America is assassinated on his visit to Dallas, Texas on November 22nd, 1963,
Time 12:30.
There are many conspiracies about the assassination, mainly the Grassy Knoll. But in this short
play, it takes us to the lady walking calmly around with her camera around a mass of despair.
Mary (Caroline Charles), which I presume is Mary Moorman, is named in this play as the
Babushka Lady. She arrives in an office which is habitance to two men named Specter
(Lawrence Boothman) and Cork (Grant Lest) both from the Warren Commission. Both men
claiming that a secret service agent named Hickey accidentally shot the president and Lee
Harvey Oswald was blamed for it. Grant Lest came out strongest in this piece. Lawrence
Boothman played Alan Specter as if he was Woody Allen. Caroline Charles had really little to
do. It was like you see in films that the baddie explains everything to the good guy before killing
him. Verdict : Well let’s face it, will we ever know? More to the point, do we really want to
know?
Into thin Air tells the true story of D.B. Cooper, an unidentified man who hijacked a Boeing 727,
between Portland and Seattle.He extorted $200,000 and a parachute only to jump out somewhere
in between and never to be found. This story is narrated by the meditating private detective
Skipp Porteous (John Rayment) who’s been hired by Lyle (Grant Leat), who believes he is the
grandchild of D.B. Cooper, played by Grant Leat as well, and wants to find out what happened to
the money that he believes belongs to him, well that and the knowledge to find out if his
grandfather is still alive of course. Others in the cast were two flight attendants Tina Mucklow (
Nikki Hartung) and Florence Schaffner (Daniella Piper) and an FBI Agent (Anna Jane N.) This
was my favourite piece, the acting was strong throughout.
With regards to all four productions: Some of the acting was at times a little overacting, which I
think lies in the fault that the plays were too short to fully satisfy the audience. I got the
impression that the writers didn’t think of the audience at all. I assume that most of us in the
audience jumped to Wikipedia afterwards to find out what the stories were about. The two plays
that were the clearest with their information were Unidentified and Into thin Air.
The Director, David Shopland, who also designed the plays didn’t really know how to go from
one play into the other which made us all reseat, being pushed outside then back inside. Poor
John Rayment had to sit outside meditating and walking around on his bare feet so the players
could reset the seats. Let’s hope it doesn’t rain during the run. I can’t remember the last time I
worked out so hard in one sitting. The Lighting by Dabniel Sheenan came to its best in
Unidentified. This needs a lot of work but with a bit more time on the scripts, the right casting
and a cleverer way to keep the audience in their seat this might actually become very good.

Review by Danny Reyntiens

Since the dawn of time we have been fascinated by the unexplained and the mysterious: A
president shot by an invisible killer. A plane vanishes into thin air. A man awakes to find The
Beatles never broke up… Tales of the infinitely curious have haunted our dreams for centuries.
This October 20:20 Vision have commissioned 4 new plays by 5 writers under the age of 30
based on strange-but-true stories and conspiracies; offering something truly unique for All
Hallows Eve 2015.
For the last 3 years, 20:20 Vision have made a name for themselves in the South West and
Midlands with their uniquely immersive new writing festivals; created and produced exclusively
by theatre-makers in their twenties. Described as fringe theatre’s answer to The Twilight Zone,
this specially commissioned Halloween edition of 20:20 Vision’s festival marks the company’s
first foray into the London theatrical scene. Join this exciting new company as they take you on a
rollercoaster ride through some of the darkest corners of our forgotten history.
CLASSIFIED – 4 NEW PLAYS BY WRITERS UNDER 30 AT THE SPACE
20:20 Vision: Classified
Hinterkaifeck by Olivia Borton
Babushka, Babushka by Matthew Grace
Unidentified by Treasa Nealon
Into Thin Air by David Shopland & Callum Hughes
Classified will last approximately 2 hours with one interval
27th to 31st October, 2015 7.30pm (2.30pm Saturday Matinee)
The Space Arts Centre, 269 Westferry Rd, London E14 3RS
https://space.org.uk

The Hairy Ape at The Old Vic

Yank stares at the large round Moon. It is the face of a man that looks down at him – an interior
labourer – who shovels coal to keep his grand ocean liner afloat. Yank, then, heads to the zoo to
face his inner “filthy beast” which his employer’s well-bred daughter had branded him. He
scares and taunts another beast – a wary caged gorilla.
What we have here is a working class man violently rebelling against society and reflecting
angrily on his social place in the world. In 1922, when script writer Eugene O’Neill completed
his play The Hairy Ape, it was a turning point for capitalism and socialism. For O’Neill the
economic and political situation of the 1920s was quite an opportune time to contemplate such
questions about class structure, the industrial empire and authority itself. It is perhaps another
reason why The Hairy Ape is regarded as a riveting and insightful piece of script writing.
The Hairy Ape is Richard Jones’ new production of O’Neill’s classic ‘super-naturalism’ play. It
is the second show at the Old Vic under the artistic direction of Matthew Warchus and is a
hugely ambitious work with marvellous staging and theatrical power. The isolated soliloquies,
performed by award-winning actor Bertie Carvel as a confused labourer covered in soot and
sweat against a pale moon and an uneasy ‘ready-to-pounce’ predator, are breath-taking, even
with a cool and effortless American accent.
Jones is well known for his opera directing with numerous awards under his belt including a
lifetime achievement award he received this year at the English National Opera’s (ENO)
production of The Mastersingers of Nuremberg where glorious reviews flooded in. Although
there is no score or orchestra at the Old Vic Jones finds ways to draw in some high-concept value
that is often discovered in opera. This is helped by extraordinary choreography by Aletta Collins
with nicely timed re-enactments of the men by the furnace, working hard in hot, grim and
extreme conditions. Mimi Jordan Sherin’s immense blood-red lights also transport the audience
into the fire.

There is much to marvel with Stewart Laings’ illuminating set designs of a long rectangular
yellow cage used as both the men’s engine room and the gorilla’s zoo cage. Fifth Avenue is also
a light! The pervading colour is yellow in this production from stage prop to cast accessories.
Watch as Yank becomes enraged by the glitterati of Fifth Avenue shoppers who have the
financial backing to walk deservedly on those streets. Like a pantomime, the cast scatter onto the
stage with fabric masks, repeating themselves and disregarding him.
Yet great things aside this is overshadowed by the stage’s inability to completely take a hold of
the audience and keep them fully engaged. This is partly to do with O’Neill’s writing which at
times can be lyrically poetic, but simply too long. In some cases, the cast spoke so fast it was
hard to hear what they were saying. Nonetheless the supporting cast including Rosie Sheehy,
Buffy Davis, Stefan Rhodri, Adam Burton and Callum Dixon, who also played the perplexed
gorilla, are outstanding. But it is the lead character’s remarkable performance which holds the
stage together. Carvel gives an astounding show of a muscular, aggressive and foul-mouthed
hairy ape, something other than his recent TV acclaim as the cheating, weedy husband of Dr
Foster.

Review by Mary Nguyen
Eugene O’Neill’s timeless classic of class and identity.
A classic expressionist masterpiece by Nobel prize-winner Eugene O’Neill, The Hairy Ape tells
the story of Yank, a labourer who revels in his status as the strongest stoker on a transatlantic
ocean liner. But when Yank is called a ‘filthy beast’ by the overbred daughter of a steel
merchant, he experiences an awakening of consciousness that leads him on a journey through the
wealthy neighbourhoods and disenfranchised underbelly of New York society. Searching for a
way to belong, Yank is forced to confront primal questions about his true place in the world.
Directed by the acclaimed, multi-award-winning director Richard Jones. Credits include Anna
Nicole (Royal Opera House), Public Enemy, The Government Inspector, Annie Get Your Gun
(Young Vic), A Midsummer Night’s Dream (RSC), Tales from the Vienna Woods (National
Theatre) and Into the Woods (West End).
The Hairy Ape is an iconic piece of American drama brought to stage by a visionary of British
theatre.
The Hairy Ape
The Old Vic
103 The Cut, London, SE1 8NB
Show Opened: 17th October 2015
Booking Until: 21st November 2015

A Cool Million at Brockley Jack Studio Theatre

America, the land of opportunity where, with diligence and hard work, anyone can be whatever
they want. Let’s face it, we have all heard of and occasionally wished for The American Dream
but is that dream really all it’s cracked up to be? Now you can find out with Vanguard Theatre’s
adaptation of Nathanael West’s Novel A Cool Million: The Dismantling of Lemuel Pitkin
currently being presented at the Jack Studio Theatre in Brockley.
Entering the auditorium, we were met by the sight of three striped blazer and straw hat wearing
‘Vaudevillians’ (Matthew Ashcroft, James Macnaughton and Robert Durbin) who, over the
course of the next 90 minutes or so will recount the life story of one Lemuel Pitkin an allAmerican boy who sets off to raise the money needed to pay the mortgage on his family home
before it forecloses. Pitkin, takes advice from the wonderfully named Shagpole Whipple, a
former President of the United States who tells him to set off to the New York and make his
fortune there. Following the former POTUS’ advice, Pitkin sets off, saving his childhood
sweetheart Berry Prail from a vicious dog on the way. Unfortunately for our hero, the gap
between the American Dream and reality is vast and Pitkin spends most of his time stumbling
from one unfortunate situation to another, losing various pieces of his anatomy as he goes.
However, Lemuel is not going to let anything stand in his way and this naive persistence, blind
optimism combined with an incredibly large amount of gullibility ensures his life is never dull.
For some reason, I knew the name Lemuel Pitkin before seeing A Cool Million – no idea why but
the name was in my subconscious somewhere. However that’s not really relevant as I had no
idea what I was going to be seeing with this particular show. What I did see was an absolutely
wonderful and entertaining story played out by three highly talented actors. When you look at the
story itself, A Cool Million is actually pretty much of a tragedy up there with the Hamlets and
Macbeths of the world but the combination of a great adaptation by Joss Bennathan and Kate
Bannister’s superb direction ensure that the laughs never stop coming as we observe Lemuel’s
frankly terrible life. Let’s be honest, any production that features a ukulele, swannee whistle and
a kazoo, is definitely going to be fun. And fun it really was. Both my companion and I had
smiles on our faces all the way through the show and beyond as we discussed it afterwards.
Thinking back in the cold light of day, A Cool Million is actually quite a deep play which
manages to cover some really serious issues without being at all downbeat – even the odd rape

and death is quite amusing. A lot of that is due to the delivery by the wonderful cast who, and
I’m still not sure how they did it, manage to play a huge number of roles, often flitting between
them at breakneck speed, but at no time causing confusion to the audience. Speaking for myself,
I always knew which character was which, even allowing for the fact that all three actors played
Lemuel at certain points.
Overall, both my companion and I would say that the Brockley Jack has a real theatrical gem
running in the shape of A Cool Million. Suitable for all ages, the play really is some of the most
entertaining fun that you can have at the theatre and I would heartily recommend it to anyone as
a brilliant way to forget that the clocks have gone back and winter draws on.

Review by Terry Eastham
A Cool Million is a brutally deadpan comedy and jaw-droppingly relevant and vicious satire on a
society where greed is good, and everyone is out to make a quick buck.
In this world premiere, three vaudevillian performers create the epic story of Lemuel Pitkin, an
impoverished yet eternally optimistic young man who sets out to make his fortune at the height
of the Great Depression. What could possibly go wrong?
Big city grifters; fluttering heroines; carnival hustlers; corrupt cops, lawyers and politicians; gold
diggers; sinister foreigners; and the rise of a Fascist state! 76 characters in 75 minutes! With
songs!
Brockley Jack Studio Theatre
410 Brockley Road, London, SE4 2DH
www.brockleyjack.co.uk
Tuesday 27th October to Saturday 14th November 2015 at 7.45pm

CRUSHED by Tim Cook at the King's Head Theatre

At the beginning of last night’s performance of Crushed at the King’s Head the theatre’s artistic
director, Adam Spreadbury-Maher, came on stage with a bucket. He told us that at 45 years old
London’s longest-lasting fringe theatre (strictly speaking that honour belongs to Pentameters)
received no public funding at all and therefore, if we wanted to keep the theatre going then
please become a Friend or help to fill the bucket with ‘loose change’ at the end of the show.
The King’s Head lost its Arts Council funding in 1999, under a different regime. It seems
a shame that a theatre of such long-standing that is going to such lengths to present new writing
has to struggle, even beg for support, bearing in mind it benefits not at all from the takings of the
pub itself (a separate entity that last night was packed to the rafters).
Tim Cook’s award-winning hour-long play features three young people: Sam, Hannah and Amy.
In a series of separate scenes and occasional direct address to the audience – presented for some
reason non chronologically – we see them meet at university, attend a protest march in London,
fall in love, then enter the outside world where they find jobs fundraising for UNICEF and
selling mortgages, creating pharmaceuticals and working as a freelance journalist, getting
married (Amy) and becoming a single mother (Hannah).
Tim Cook (who plays Sam) is an endearingly likeable writer and actor and he writes for the most
part with a light touch and on occasion an appealing self-mockery, especially in the scene where
in the midst of the protest the three of them tie themselves to railings and stage a five-hour sit-in
that nobody notices. The best scene of the play happens towards the end when his girlfriend
Hannah, unable to confront him directly, requisitions her friend to deliver the double whammy –
that she is pregnant and is leaving him – for her, causing the unsuspecting Sam no end of
confusion.
The acting, from Cook, Amani Zardoe (Hannah) and Hatty Jones (Amy) is excellent. The staging
is a tad static and characters on occasion are oddly placed so they have their backs to us

unnecessarily and are forced to twist awkwardly to address us. But overall this is a warmhearted, enjoyable evening, if ultimately frustratingly insubstantial. There is nothing particularly
remarkable about any of these characters, or about their dreams and strategies to escape
repetition and make a better world. But then perhaps that is exactly the point.

Review by Patsy Trench
Broken Silence Theatre
presents…
CRUSHED by Tim Cook
The award-winning play by Royal Court Young Writer Tim Cook, transfers to the King’s Head
Theatre, after a critically acclaimed run at Brighton Fringe. Set during the 2010 London student
protests, Crushed combines elements of direct address with spoken word poetry.
Directed by Paul Macauley
Cast: Amani Zardoe, Tim Cook, Hatty Jones
Synopsis: When three university students join a student march, they hope to have their voices
heard and change the future of the education system in the UK forever. But as the protest
intensifies they become lost in a violent storm. Set during the London student protests of 2010,
Crushed forms a striking evaluation of modern day higher education.
Crushed
The King’s Head Theatre
115 Upper St, Islington, London, N1 1QN
27th October- to 1st November, 2015
http://www.kingsheadtheatre.com/

The Moderate Soprano at Hampstead Theatre - Review

Nancy Carroll (Audrey Mildmay) and Roger Allam (John Christie)
The world of Glyndebourne has never particularly appealed to me, perhaps because London has
a wide variety of opera performances to choose from at any given time of year. Or perhaps, as
John Christie (Roger Allam) puts it in The Moderate Soprano: “They [audiences who
attend Glyndebourne] must go to a London terminal at 2.30, they must give up their whole day to
getting to an obscure part of Sussex, they must dress properly, they must spend the morning
polishing their shoes and starching their dress shirts and searching out their cufflinks, and trying
to tie a proper bow tie…” But the legacy of what Christie and his opera singer wife, Audrey
Mildmay (Nancy Carroll) – the apparent moderate soprano – founded continues to be popular
year on year. I say ‘apparent’ – we do not hear any actual singing from Mildmay during the play,
and a verdict on an audition she gave off-stage is diplomatic.
The play is kind to Glyndebourne’s founders, but not overly so: we see a passion and
determination to see a vision come to fruition while witnessing a vivid depiction of Christie’s
obstinate side. He’s very strongly opinionated, with some surprising views – I found his diatribe
on Mozart’s works hilarious, and so severe that it might as well have been spoken by someone
who dislikes the opera more generally.
After a slow start, there’s an incredibly long scene in which both the plans for Glyndebourne and
the back stories of the creatives Christie has employed from Germany are explored. Having not
been able to find people in Britain that he could feasibly work with, Christie takes on Dr Fritz
Busch (Paul Jesson) and Professor Carl Ebert (Nick Sampson). One of the stories is quite
harrowing – Busch was not Jewish, but he was an equal opportunities employer, in Nazi
Germany, long before the term ‘equal opportunities’ entered common usage. What’s odd – to me
– is that the four of them in this scene (Audrey completing the quartet) are stood for the whole
scene, even though there are miscellaneous chairs dotted about the room. Did the newly arrived
creatives not want to sit because the hosts weren’t doing so, and vice versa simultaneously? A
distraction if ever there was one…
This is, essentially, art about art, and once we were very, very clear on who was who and what
was what, the story of how Glyndebourne came to be becomes fascinating: that is, the

audience’s patience is generously rewarded. There are fallouts. There are successes. There are
sell out shows.
There are disappointments. The Second World War got in the way of things. But most powerful
of all is playwright David Hare’s decision to put Audrey Mildmay’s deteriorating health centre
stage. She very much shared Christie’s vision, and pursued it with him with as much energy as
she could muster, but not without cost. Her personal journey is a striking reminder that there is
indeed such a thing as biting off more than one can chew. Nancy Carroll’s portrayal of
Mildmay’s decline was compelling and poignant, charged with emotion at times but never
melodramatic.
The (metaphorical) rollercoaster rides that Christie and his team experienced can probably
be related to by a lot of people – anyone who has started any sort of new venture in any field,
without being fully conversant with every aspect of running an enterprise. This, I think, is where
the play’s greatest strength lies. My initial thought was that a play about a fledging opera festival
was not going to have much appeal beyond theatre regulars and opera aficionados. But by the
time I had left the Hampstead Theatre, I had realised many, many people have ambitions and
aspirations, just like John Christie did. He was inspired but flawed, and thus human. Would I
recommend The Moderate Soprano? Yes. Yes, I would.

Review by Chris Omaweng
The Moderate Soprano
By David Hare
Directed by Jeremy Herrin
Nobody can doubt John Christie’s passion or his formidable will: he wooed his opera singer wife
with a determination befitting a man who won the Military Cross. Now, in 1934, this Etonian
science teacher’s admiration for the works of Wagner leads him to embark on an ambitious
project: the construction of an Opera House on his estate in Sussex.
But such is the scale of the enterprise that passion alone may not be enough. It’s only when a
famous violinist is accidentally fogged in overnight in Eastbourne that Christie first hears word
of a group of refugees for whom life in Germany is becoming impossible. Perhaps they can
deliver Christie’s vision of the sublime – assuming of course they’re willing to cast his wife in
the lead…
Artistic Team
Writer – David Hare
Director – Jeremy Herrin
Designer – Rae Smith
Music – Paul Englishby
Lighting – James Farncombe
Sound – Tom Gibbons

Cast
JOHN CHRISTIE – ROGER ALLAM
AUDREY MILDMAY – NANCY CARROLL
DR FRITZ BUSCH – PAUL JESSON
PROFESSOR CARL EBERT – NICK SAMPSON
RUDOLF BING – GEORGE TAYLOR
The Moderate Soprano
23 October – 28th November 2015
http://www.hampsteadtheatre.com/
Eton Avenue, Swiss Cottage,
London, NW3 3EU

Singin' in the Rain at the John McIntosh Arts Centre

Gene Kelly’s 1952 film Singin’ in the Rain is one of the most iconic musicals ever made. Set in
the 1920s, it follows a film studio during the time where black and white films are changing to
colour and sound is making its first appearance. The whole world of film is about to undergo a
radical change and to survive the industry must change with it.
Singin’ in the Rain is performed by the Mayhem Musical Theatre Company whose previous
shows include Our House and Peter Pan. The Mayhem Company welcomes new talent and this
production run is no exception, from the seasoned performer to the up-and-coming. Singin’ in the
Rain is directed by Geoffrey Williams who while new to the industry has some impressive shows
on his C.V.
Making his UK debut is Brady Lloyd who plays our main character Don Lockwood, Lloyd has
an impressive resume in his native Adelaide, with several lead roles to his name. His portrayal of
Don Lockwood was sweet and earnest. With a strong singing voice, his rendition of Good
Morning was my favourite performance of the evening. Lloyd was faced with several technical
issues during Act 1 however he carried on without missing a beat which shows true
professionalism.
Ashleigh Carter is our Lina Lamont. Lina is the villain, with a shrill, high pitched voice that
grates on every nerve. The perfect star for a silent film. For the first act Carter’s role is
minimised and it is not until the second act, and her only solo Whats Wrong With Me? that you
can see Carter’s talent shine.
From the moment that Stephanie Golding stepped out on stage I was immediately drawn to her.
Goulding plays the heroine Kathy Seldon who is scathing of Don and his movie star lifestyle
before becoming drawn into the movie world herself. Golding is a strong singer and performer
who does the role of Kathy justice. Her singing talent is showcased in her rendition of Would
You with each note reached and well executed.
Favourite act of the night must go to John Gordon as Cosmo Brown. His rendition of Make ‘Em
Laugh was fantastic, paying tribute to the slapstick style of Donald O’Connor. His scenes were
genuinely funny and Gordon’s best scenes was where he supported and sung with Llyod.

The chorus cast were for the most part excellent. Katie Renton joined the Mayhem Musical
Theatre Company as Choreographer this year with a stellar C.V. The ensemble dance routines
were visually well done and in general well received. Costumes were bright and the flapper
dresses superbly made. However, they were also noticeably see through at some points in the
show.
To start our night off we were informed that Pablo Gosling was unwell and that the audience
would have to use their imagination for the role of Young Don. Unfortunately the loss of one of
the children impacted on the show as what I am sure was supposed to be a comedic element was
lost
Overall, the general impression was that the show was shy of one last dress rehearsal. There were
several issues with the microphones, with Brady Llyod’s falling off repeatedly throughout Act 1
which meant that his voice was lost to the audience. This was especially noticeable during the
iconic number of Singin’ in the Rain. At times the chorus was noticeably out of sync with one
another and stage entrances and exits clumsy. It was an enjoyable show but requires a few
changes to be great.

Review by Lisa Shaw
Singin’ in the Rain
Singin’ in the Rain is an all singing, all dancing spectacle telling the story of Hollywood’s first
musical when the silver screen found its voice. We follow Don Lockwood, a popular actor who,
along with his shallow co-star Lina Lamont, is the main face of the old silent movies. As silent
movies turn into ‘talkies’ Don leaps at the chance, but all is not as simple as it seems when
Lina’s true ‘talent’ is revealed. With the help of his best friend Cosmo and chorus girl Kathy
Seldon, Don finds a clever solution to add a dash of magic to the new world of the movies.
Containing a sprinkle of glamour and a shower of love, Singin’ in the Rain is a classic that
features a world famous musical score, including “Good Morning”, “Make ’em Laugh”, “Moses
Supposes” and of course the title tune “Singin’ in the Rain”.
28-31 October 2015
John Mcintosh Arts Centre
London Oratory School, Seagrave Road, London, Sw6 1rx
7.30pm & Sat Matinee At 2.30pm
http://www.mayhemmusicaltheatrecompany.co.uk/

First Love is the Revolution at Soho Theatre

There has been an alarming rise in the number of urban foxes around over the past few years. As
they have become more prevalent, they have also become more open and less afraid of humans,
in fact we have one near where I live that I often see wandering through the commuters on their
way to work. Possibly this is a generational thing amongst the genus Vulpes vulpes, but this
interaction with the human world is an interesting theme that is explored by playwright Rita
Kalnejais in her quirky new play First Love is the Revolution currently playing at the Soho
Theatre.
The play starts in a den where three young foxes are eagerly awaiting the return of their mother,
Cochineal (Hayley Carmichael) who has been out hunting. Today is a special day for the
youngest of the three, Rdeca (Emily Burnett) who is going to have a first lesson in killing,
meaning that she will be able to join her sister Gustina (Lucy McCormick) and brother Thoreau
(Samson Kayo) outside the den on the hunt. When Cochineal returns, she has a surprise for
Rdeca as she has managed to secure a mole for her kit (apparently young foxes aren’t called
cubs) to have as her first kill. During the course of the lesson, however, Rdeca discovers
something about herself that surprises her and profoundly affects her relationship with the rest of
her family.
Elsewhere, in the human world, Basti (James Tarpey) is sitting down to breakfast with his father
Simon (Simon Kunz). Basti is both apprehensive and excited this morning as it is the first day of
the new school year and he has finally got his fox trap set up properly. Basti wants to catch a fox
so that he can skin it and turn it into a stole for his mother – maybe in the hope that this will
persuade her to return to the family home. Later that evening, Basti’s trap does work and when
he goes to see his catch, it turns out to be Rdeca on her first night out from the den. As Basti
prepares to finish Rdeca off, something very strange occurs and nothing will ever be the same
again.

I am going to be very honest here, First Love is the Revolution is one of the oddest plays I have
ever seen. In fact, for the first ten minutes or so I actually thought I was seeing the wrong
production, it was so far from what I was expecting as a story. It is however, very well written,
staged and acted so that, after a few minutes, the idea of talking foxes, dogs and chickens
actually doesn’t seem too implausible, and even the absolutely huge twist to the story which, at
first glance, seems utterly preposterous, becomes easily believable the more you watch.
Obviously I can’t go into details on this bit but I would seriously suggest abandoning any
prejudices, or preconceived nature v nurture ideas, you may have before taking your seat.
Director Steve Marmion makes great use of his cast – most of whom play more than one role –
and the wonderful set designed by Anthony Lamble, complete with working fridge, as he keeps
the story moving along at breakneck speed.
Overall then First Love is the Revolution is a one act play that is different from the norm by a
country mile, but it is a well presented and enjoyable romp through the surreal landscape of the
writer’s mind. The acting is first rate and even if by the end, you are seriously questioning your
understanding of normality, you are definitely sure that you have had a really enjoyable night of
theatrical fun and games.

Review by Terry Eastham
“This is a love story. About how you’re irresistibly drawn to the one who will undo you. And
about violence, and mothers, and daughters, and fathers, and sons, and being true to your
nature. It’s about intimacy. How First Love makes you crazy in an already crazy world.” Rita
Kalnejais, First Love is the Revolution writer, and Soho Six member.
Headlining the ‘Love Against the Odds’ autumn season, First Love is the Revolution is a
viciously funny, beautifully twisted and unmistakably Soho Theatre piece of home-grown work.
Following the lives of Basti, Rdeca and their very different families, teenage lust takes on the
battle of nature vs nurture in a new play by Rita Kalnejais.
Developed as part of the Soho Six writer’s programme and directed by Artistic Director Steve
Marmion, First Love brings together exciting new talent alongside long-standing associates and
friends, welcoming them all into the fold in the true Soho style of discovering, nurturing and
developing its artists, both on and off stage.
CAST: Emily Burnett, Hayley Carmichael, Samson Kayo, Simon Kunz, Lucy McCormick,
James Tarpey
CREATIVE TEAM: Director – Steve Marmion, Set Design and Costume Design – Anthony
Lamble, Lighting Design –
Philip Gladwell, Sound Design – Gareth Fry, Production Manager – Bernd Fauler.
FIRST LOVE IS THE REVOLUTION
BY RITA KALNEJAIS

Fri 23 Oct – Sat 21 Nov, 7.15pm. Sat and Thus mat 3pm
Soho Theatre
21 Dean St, London W1D 3NE
http://www.sohotheatre.com/

AND NOW: THE WORLD! at Hackney Showroom

And Now The World – Photo Credit Flavia Fraser-Cannon
And Now: The World! is a story about being young in a digital world, more specifically it’s
about one young woman trapped in her room, her life and the incomprehensible world outside.
This is a woman who comes out right from the start fighting; from the object of her unrequited
love to her family, her friends and yes, ultimately the whole world. But neither the play, nor she
are quite as you might expect. This is a life online, in the seemingly near future where being
the sort of young woman she is expected to be – on trend, hairless and emotionally mute
are proving harder than she expected. It’s a very clever and often very funny script about a
world where being anything other than famous and fabulous is worthless. This is a woman who
is overwhelmed and literally climbing the walls.
A passionate fast moving, often kinetic performance from Jennifer Jackson means that the
pace of the play rarely lets up – perfectly echoing the endless intrusions from phones, messages
and all the cognitive noise that this young woman both invites and rejects during the course of
the play. Jackson captures expertly the borderline ADHD sensory overload of a world that
endlessly intrudes.
There are lots of inventive and creative choices from Director Abigail Graham and
Designer Sarah Beaton to admire – from the sparse set that has the feel of a futuristic classroom
mashed with a corporate toilet or the way Jackson flip-slides the air to choose tunes (lovely work
from Music and Sound Designer Nick Powell) her awful attempts at rap, or the portrayal of
multiple personalities and multiple messages being chucked like firecrackers at the stage.
At times the humour is fantastically observant, vicious and sharp and we warm to our hero, at
times it’s easy to feel a little disassociated – this is a hard girl to like – she deliberately isn’t the
moderate, mild, bland young woman that society is prepared to love. She’s purposefully
contradictory and self-aware in the meta-therapy way that Lena Durham exploits so well in
‘Girls.’
Sometimes she sounds older than her years, sometimes she’s maybe a little self-referential or
preachy, sometimes she sounds like different people – but all of that fits with the near future

character that Berg has created. Being hyper-knowing and having a heightened language for
everything without fully emotionally connecting with much at all.
Open Works and Company of Angels aim to create art for everyone and make new
and experimental theatre, and they are achieving that here. This is fresh immediate
powerful theatre that had a packed house at Hackney Showrooms utterly engaged and absorbed
for the full hour before they switched their phones back on and went back to their lives.

Review by Roz Wyllie
And Now: The World!
Written by Sibylle Berg | Directed by Abigail Graham | Dramaturge Clare Brennan
Winner of the Theater Heute’s German Play of the Year Award, this solo performance asks what
it means to be a young woman in a digital world. And Now: The World! uncovers the harsh
anonymity of a life lived online; are human relationships sacrificed in return for a digital
existence? Award-winning playwright Sybille Berg, nominated for the most prestigious award
for German speaking playwrights, the Mulheim Dramatists’ Award as well as winner of the 2008
Wolfgang-Koeppen-Literaturpreis, dissects a human response to an online world of possibilities.
NATIONAL TOUR: 25th September to 12th November, 2015
Hackney Showroom
27th to 31st October, 2015
Hackney Showroom, Hackney Downs Studios, Amhurst Terrace, London E8 2BT
http://www.hackneyshowroom.com/

Vincent and Flavia The Last Tango at The Orchard Theatre
Dartford

Vincent Simone and Flavia Cacace’s final stage show, The Last Tango, is not only literally
the last tango for them, in this production directed by Karen Bruce, the duo also attempt what is
arguably their most sophisticated storyline and ambitious choreography to date. The preceding
Midnight Tango and Dance Til Dawn are light and enjoyable evenings out, however this talented
twosome are capable of so much more than the fluff most Strictly spin-offs create. Sadly
however, the tone is very much the same as the productions which have gone before. Simone and
Cacace are faultless and have lost none of their fluidity and athleticism from when they first
became UK Ten Dance Champions, their legs a blur as they fizz across the stage. Although as
before, I left wishing for a platform where they can just showcase their world class talent and not
feel the need to wrap it in a half-baked narrative.
Teddy Kempner plays “old” Vincent. He opens the show reminiscing in the attic about
times gone by as he stumbles across battered belongings. It’s a frustratingly limited role
for Kempner who is mostly reduced to huffing and sighing as his discoveries of gloves,
uniforms and unfortunate Hawaiian shirts carry the narrative along.
Vincent and Flavia’s characters (we never learn their names) fall in love in a romanticized prewar setting. We see them share the various moments of their early relationships, summer games
of cricket on the green and fish and chips on a park bench. We follow the story of their
engagement and marriage until Vincent is called to war and the pain of their separation is
portrayed in an emotive and defiant Pasodoble. Until this point the story is relentlessly upbeat
and although it’s inoffensive enough I found some moments unbearably twee. The Last Tango of
course mostly appeals to a family audience of Strictly fans so such story telling is to be expected,
however Vincent and Flavia are so exquisitely skilful they are undoubtedly capable of something
a little more demanding emotionally.
The Strictly stars are supported by a highly competent cast, most notably singer Matthew Gent
who’s silky voice croons Ballroom classics, Moondance, Save the Last Dance for Me
and Beyond the Sea all featuring. The ensemble dancers lead by Diana Girbau maintain
energy and pace throughout with enjoyable scene setting allowing the story to be effortlessly.
Vicky Gill’s costuming is, as ever, a stunning feature of the evening. Flavia’s ball gown in
the honeymoon scene is particularly show-stopping.

Narrative moans aside, it is important to emphasise how phenomenal the stars of the show are.
Flavia is utterly alluring, too beautiful to believe. Her solo Pasodoble at the beginning of Act
Two was powerful and strong – completely captivating. Vincent is of course as charismatic and
as dependable a partner as ever and together the kick and flick across the floor fully displaying
their perfect partnership. Their finale Tango is relentless and has been described by them as
“unchoreographable”, it’s a genuinely breath-taking display that more than warrants the standing
ovation it was rewarded with.

Review by Vikki Jane Vile
THE LAST TANGO
The Orchard Theatre, Dartford
Mon 26 – Sat 31 October | 2:30pm, 7:30pm
Fresh from their sell-out hit shows Midnight Tango and Dance ’Til Dawn, Strictly Superstars
Vincent Simone and Flavia Cacace have created their most moving production yet as the pair
prepare to dance in their final ever show.
Twenty years of dancing together has seen them become Strictly Come Dancing favourites, UK
Dance Champions and create and star in their own West End productions – but now it is finally
time for the Nation’s best loved Argentine Tango Champions to say goodbye to the stage in a
thrilling new live performance.
The Orchard Theatre
Home Gardens, Dartford, Kent DA1 1ED
https://orchardtheatre.co.uk/

A Trilogy of Horrors staged by TumbleDry Theatre

And so I return to where it all started for me, The Bread and Roses Theatre. This time I was
asked to review A Trilogy of Horrors. Showcasing stage adaptations of Edgar Allan Poe’s “The
Tell-Tale Heart”, Charles Dickens’ “The Signal Man” and Mary Shelley’s “The Mortal
Immortal”. Authors who stories still resonate today.
A Trilogy of Horrors is staged by TumbleDry Theatre whose previous productions include The
Wonderful World of Dissocia which was performed at The Bread and Roses earlier this year.
Directed by John Rushton and produced by Miranda Debenham there was talent to go around.
My heart thudded in my chest as I climbed the winding staircase, what would I see? And more
importantly how would it lay tribute to such three stunning texts. The theatre space is small,
dimly lit, intimate, the staging minimal. Perfect for the retelling of three classic horrors.
Imogen Brabant is waiting for us on stage. Her costume is stunning, dressed in a period costume
she is every inch the unnamed narrator. The lights go dim and she alone is lit up on stage. Here
Imogen carries us through a twenty five minute monologue of The Signal Man. Told from our
narrator’s point of view, a schoolmistress who meets a lonely signalman, who claims to be
visited by a ghost which warns of a coming, terrible accident. The perfect ghost story for the
week of Halloween. There was no room for anyone else on stage, Imogen commands it. It was
impossible to tear my eyes off her, every nuance, every emotion skilfully acted.
After a five minute stage change we are introduced to Ishmael (Winzy, in the original text) from
The Mortal Immortal, a man who recalls his youth where he worked as an apprentice to an
alchemist trying to create the philosophers stone, the key to immortality. Probably my least
favourite of the traditional texts, I was not as easily captivated by the story. That quickly changed
with Connor Jones’s performance. The soliloquy of a man lost to madness by the sins he has
committed. His audience interaction was excellent and I could feel my companion recoiling in
horror, which shows a job well done.

Up next can only be the performance I have been waiting for, Edgar Allan Poe’s The Tell-Tale
Heart the first horror story I ever read. The chilling account of a maid’s descent into a paranoid
madness, which drives them down into the darkest part of the human soul. In through the doors
comes the wild eyed Tess played by Sarah Sorenson. The last monologue was a perfect melding
of the two that had gone before it. We believe Tess as she recounts her story, and then follow her
on her descent into madness. Sorenson played this role with ease and command of the audience.
This show deserves a lot more than the two night slot it was given. These talented stars have
what it takes to elevate this show to the next level. It is evident the amount of time and
preparation that each monologue has taken. It was not without its stumbles, but what matters is
how the actors recover from these. Each picked up and carried on, as if it was meant to be. A
simple yet effective reimagined work, that while taking artistic license with some classic features
of these stories, plays tribute to them as well.

Review by Lisa Shaw
TumbleDry present three classic horror stories from three great writers.
Edgar Allan Poe’s “The Tell-Tale Heart”, a chilling account of a lodger’s descent into a paranoid
madness, which drives them down into the darkest parts of the human soul.
Charles Dickens’ “The Signal Man”, where a schoolmistress tells of an unnerving meeting with a
railway signalman, who claims to be visited by a ghost which warns of a coming, terrible
accident.
Mary Shelley’s “The Mortal Immortal”, in which a man tells of his youth where he worked as
apprentice to an alchemist trying to create the elixir of life, the key to immortality.
BY BRENDAN HELLIER, ROBERT BIRCHALL & JOHN RUSHTON
ADAPTED FROM WORKS BY EDGAR ALLAN POE, MARY SHELLEY & CHARLES
DICKENS
DIRECTED BY JOHN RUSHTON
Produced by Miranda Debenham. Technical Design by Josh Littlewood. Starring Sarah
Sorensen, Imogen Brabant & Connor Jones.
http://www.breadandrosestheatre.co.uk/

Avenue Q at Richmond Theatre

Sarah Harlington as Kate Monster and Richard Lowe as Princeton in Avenue Q.
Photo Credit Matt Martin Photography
I used to be one of those minority parents who had never seen the eccentric hit musical Avenue
Q. Now that I think about it, I realise that the reason it wasn’t on my own hit-list for a kids’
outing was that I felt sure I’d seen it already just by having found myself sat down in front of The
Muppets and Sesame Street. Also, just how many puppet shows can one parent take, no matter
how ingeniously they try to style themselves?
Having now caught this exuberant touring production at Richmond Theatre, I realise where its
creators Jeff Marx and Bobby Lopez were, as they probably still used to say on pre-millennial
Broadway, coming from. They had wanted to splice the lures of Shakespeare’s and the Muppets’
top creations and stage a Hamlet with Kermit the Frog as lead. To croak or not to croak.

Jessica Parker and Stephen Arden as The Bad Idea Bears in Avenue Q.
Photo Credit Matt Martin Photography
When commercial heads failed to nod, they re-routed themselves towards a more personal and,
to put it diplomatically, quirky portrayal of their own circle of friends. To this end they
recruited the writer Jeff Whitty, and the result was, and is, a wonderfully liberal, liberating romp
through the interior lives of young adults living on the street that bears the show’s title.

This is indeed a peQuliar place, in which a bunch of seemingly minimal arm-puppets are
manipulated through the joys, promises and traumas of young, urban, American adulthood, by
their clearly conjoined adult; so clearly in fact that there is not the remotest attempt at
ventriloquism. As the puppet’s mouth opens to belt out such numbers as “It Sucks to be Me,”
“Schadenfreude” or “The Money Song,” so too does the operating adult.
But hang on a moment. Who is manipulating whom? Is the grown-up really dictating the
movements of the infantile artefact which he/she is wearing like a partial garment, or are the kids
in fact calling the shots in the lives of the supposedly mature? There’s no answer to this, only the
constant, hilarious restatement of the paradox. This device is not only at the heart of the
narrative, all about the stranding of young dreams and parental hopes on the awful shores of
sober imperatives, but also at the centre of the music itself. This is essentially a procession of
upbeat stage-pop, regularly pulled down into a melancholy world of minor chords.

The Cast of Avenue Q. Photo Credit Matt Martin Photography
If the whole thing calls for a massive suspension of disbelief on the part of the audience, it also
demands similar levels of shape-shifting by a compact cast of eleven. One way of
acknowledging their excellence is to express surprise that players who would not look out of
place in a major Broadway revival have in fact come from Our Very Own Academies: Central,
Arts Ed, Mountview, Liverpool Institute…
Sarah Harlington, veteran of the recent European Hair tour is outstanding in the central doubling
of Kate Monster and Lucy The Slut. And there is terrific, sometimes breathtaking slickness
thanks to the work of director/choreographer Cressida Carre.
For a while I found myself wondering why under-fourteens are not allowed into this musical, so
full of pizzazz and part-coloured Americana. Then it hit me between the ears. It’s filthy, barging
its way with a swaggering, impervious, toothy smile through square and dated notions like
watching your language when The Young are about. All very Book of Mormon, but with a kind
of parental guidance slip attached. To hell with adult prissiness, it seems to yell; them and their
censoriousness, their double standards and their sentimentality; oh yes, and those crazy dreams
of full employment which they criminally foist on their offspring. No, it’s not the under-

fourteens which we should be worrying about, it’s the over-forties. Them and their bloody
parents. What will become of them? And do we care?

Review by Alan Franks
Avenue Q
Following five years in the West End and sell-out runs worldwide (packed with mischief, bad
behaviour and political incorrectness) this hugely entertaining show is hitting the road on a brand
new tour!
Created by Jeff Marx and Robert Lopez (co-creator of Book of Mormon and writer of the songs
for Disney’s Frozen) Avenue Q is an irresistibly charming musical which tells the story of the
loveable characters on a downtown New York street trying to make sense of life’s burning
issues.
Hilarious, cheeky and uproariously entertaining, with a terrific batch of songs performed by a
cast of hugely talented performers and puppets, Avenue Q is the musical like no other.
So don’t let your life suck – book your tickets today!
Suitable for audiences 14+
Avenue Q
Richmond Theatre
Little Green, Richmond, Surrey TW9 1QJ

Into the Hoods: Remixed at The Peacock Theatre

Arriving at the Peacock Theatre last night, I noticed a few things. Firstly there were a lot of
children in the audience and secondly, there were way too many baseball caps being worn at
various angles by young and old alike. As the Victor Meldrew in me started to rise, I picked up
my ticket for Into the Hoods: Remixed and was told it was a hip-hop dance show with a running
time of around two and half hours. Oh this evening had everything going for it at this point.
Things weren’t improved when the lights went down and the familiar warning about use of
mobile phones came over the speakers followed by the words, and I quote, “This is theatre but
this is hip-hop theatre so feel free to make as much noise as you like!”
Based on Stephen Sondheim show Into the Woods, this tale is the story of two children (Tyreese
Remy-Henderson and Jenai Mason-Smith who run away from school and end up in the wrong
part of town – on the ‘Ruff Endz Estate in fact – where the landlord of Beanstalk Towers (Andry
Oporia) sets them a mission to obtain various presents – an iPhone as white as milk, trainers as
pure as gold, a hoodie as red as blood and some weave as yellow as corn – for his daughter’s
eighteenth birthday. Before setting out on their quest, the children get to meet the other
inhabitants of the building. There is downtrodden DJ Spinderella (Lucinda Wessels) who lives
with her evil stepmother (Andry Oporia) and ugly stepsisters (Idney De’Almeida and Lindon
Barr), Lil Red (Natasha Gooden) a wannabe singer, with a grandmother in the hippest nursing
home ever, budding music producer Jaxx (Corey Culverwell), ‘D’ list reality-TV celebrity Prince
(Daryl Baker), The penthouse dwelling Giant (Lindon Barr), the wily Manager of Big Teef
Records, Wolf (Duwane Taylor) and finally the landlord’s daughter rapper Rap On Zel (Jade
Hackett). This mixed bag of characters all have what the children want but will they be able to
get everything themselves or will they need help from people such as Fairy Gee (Annie
Edwards) in order to get their happily ever after?
So, the lights went down and the vast video projection of a bookshelf came to life opening on our
particular tale. The Narrator (Josh Cohen) said those immortal words “once upon a time……”
and I, along with the entire audience, was completely hooked. What an amazing show Into the

Hoods: Remixed really is and I loved every minute. The songs, surprisingly, covered virtually
every musical genre – indeed I was singing along to a couple of the songs as they played – and
the dancing was simply spectacular. This really was modern dance at its absolute finest. Each
dance added something to the narrative and gave us an insight into the character and situation
that we were watching in a way that pages of script never could. Director/Writer Kate Prince
managed to keep the essence of each individual fairy tale and not only bring them fully up to
date but find lovely ways of linking them together to make one very coherent story that made
sense and never lost anyone on the way.
The dancing was amazing, demanding much from the cast. Fast, frenetic, athletic, as you would
expect from hip-hop, but also lyrical, emotional and expressive where – like with classical ballet
– every look and movement means something and assists with the story telling. I have to say that
after two and half hours I was exhausted from watching, so heaven knows how the dancers felt,
but it was really obvious that they were loving their chosen profession and the audience
responded positively to their enthusiasm – from where I sat, it looked like virtually everyone was
on their feet at the end.
So, by the end of the performance, how was I feeling? Truth be told, I had completely forgotten
all my original fears about the show. I was on my feet, cheering with everyone else and with a
smile on my face that is still there as I write this piece this morning. Talking about it with my
housemate this morning, I had to admit that I was genuinely surprised at how much I enjoyed the
show. I’m not saying that I will be binning my collection of songs from the musicals and
downloading the latest from Wiz Khalifa, Tyga and Meek Mill but, thanks to the magic of Into
the Hoods: Remixed, I will be giving Hip-hop a lot more respect from now on.
Into the Hoods: Remixed is at The Peacock Theatre until mid-November and then touring in
2016. I would recommend that no matter what your age or musical tastes, throw away everything
you think you know about hip-hop, get a ticket and go enjoy a really awesome night with the
inhabitants of Beanstalk Towers and their friends.

Review by Terry Eastham
Zoo Nation: Into the Hoods
Set in the ‘Ruff Endz Estate’, the story follows two lost school children who have been tasked to
find an iPod touch as white as milk, trainers as pure as gold, a hoodie as red as blood and some
weave as yellow as corn.
Along the way, they meet DJ Spinderella, wannabe singer Lil Red, vivacious rapper Rap On Zel,
budding music producer Jaxx and a whole world of surprises! Set in the ‘Ruff Endz Estate’, the
story follows two lost school children who have been tasked to find an iPod touch as white as
milk, trainers as pure as gold, a hoodie as red as blood and some weave as yellow as corn.
Into The Hoods: Remixed features music from James Brown, Queen Latifah, Jay Z, Jennifer
Hudson, Kool + The Gang, Salt n Pepa, Chemical Brothers, Kano, MC Hammer and new
original work from Danilo ‘DJ’ Walde (Some Like it Hip Hop, The Mad Hatter’s Tea Party).

The newly revamped show is once again directed and written by Kate Prince and features an
updated creative team with musical direction by Danilo ‘DJ’ Walde, set design by Ben Stones,
video design by Andrzej Goulding, costume design by Ben Stones and Russell Royer and
lighting design by Andy Murrell. The production also features Carrie-Anne Ingrouille as
associate director, Rowen Hawkins as associate choreographer. The full choreographic team
includes Rowen Hawkins, Kendra Horsburgh, Carrie-Anne Ingrouille, Rhimes LeCointe, Shaun
Niles, Kate Prince, Kenrick Sandy, and Mikey Ureta.
The 2015 cast features Some Like it Hip Hop stars Natasha Gooden as Lil Red and Duwane
Taylor as Wolf. The cast also features Corey Culverwell and Mikey Ureta, former members of
ZooNation Youth Company and Groove on Down the Road, who were finalists on Britain’s Got
Talent with their crew BoyBand. They will be playing the roles of Jaxx and the Giant.
Newcomers to ZooNation include Jade Hackett as RapOnZel, Daryl Baker as Prince and Dutch
dancer Lucinda Wessels as Spinderella.
Into the Hoods: Remixed
The Peacock Theatre
Portugal Street, London, WC2A 2HT
Running Time: 1 hour 50 minutes
Show Opened: 23rd October 2015
Booking Until: 14th November 2015

Kathy Kirby: Icon at The White Bear Theatre

In the 1960s, critic Martin Esslin coined the term “Theatre of the Absurd”. Had he been at the
White Bear Theatre recently he might have had to coin a new term for what he was seeing:
“Theatre of the Unbelievably Absurd”!
The double-bill started with David Cantor’s I Play For Me in which Elliot Figueroa (played by
Eddie Mann) appears as a 70s rock god complete with shoulder length hair, cowboy boots,
fringed suede jacket, Levis and fires off Hendrix-like guitar riffs. The only problem is that at that
point, the play is set in 1961 and he’s playing 60’s pop songs including “She’s Not There”
(released in 1964) and “Friday On My Mind” (1966), so you can see the confusion. Elliot is
auditioning for a gig at the Ilford Palais where Kathy Kirby (Maggie Lynne) is the headline act
and she appears along with her manager/lover Bert Ambrose (Jeremy Gagan). To say Gagan’s
performance is a little stiff but maybe he’s just warming up for his appearance as a “stiff” in the
second play (more of that later).
Then with the use of ship’s sound effects, a couple of posters on the wall and Elliot tucking his
jeans into his boots, we’re magically transported onto a ferry to France in 1965 where a sullen
and by now heroin addicted (in 1965!?) Elliot, meets Billy-Boy (Harry McLeod), a teenager with
special needs who like Elliot is running away from something. The plot then boomerangs from
1965 to 1962 and back again as we watch Elliot go from hero to zero now mis-managed by
Ambrose – the time changes being signposted by whether Elliot’s jeans are tucked into or out of
his boots.
After a shaky start to their relationship and some sub-sub Pinteresque dialogue, Elliott and BillyBoy (without any real plot development) somehow bond and by the end of the play, the former is
paying for the latter’s fare home as they both go back to face their demons. There’s then a coda

where Elliott plays a song he’s written, the titular I Play For Me which indicates that he’s now a
happy man no longer manipulated by Ambrose into singing material he’s not suited for. And his
boots are no longer an issue as he gave them to Billy-Boy to replace his worn out pair. As they
used to say at the start of the TV programme Soap: “Confused you will be”.
But I Play For Me is just the hors d’oeuvre for the main course that is Tim O’Brien’s’ Kathy
Kirby: Icon. This is the story of Kirby who was a big star in the 1960s with a number of hit
records and three series for BBC TV, her relationship with the Svengali-like Ambrose and her
fall from grace. It’s mainly told by older Kathy (Tina Jones) as she talks to her manager (played
by Lloyd Morris who’s also the MD and keyboard player in the show’s band), her teddy bear
Benjy and the audience. This is told mainly through long speeches of exposition illustrated at
times with songs from young Kathy who along with Ambrose had appeared earlier in I Play For
Me, the tenuous device that links the two plays.
After a fairly conventional start, the plot like the first play veers through time from the 60s to the
80s back to the 70s and finally ending in 2011 as we watch the once glamourous and talented star
fall apart. She tells of her affairs with Bruce Forsyth who suddenly appears (played by McLeod)
and dances with her and Jimmy Savile (who thankfully doesn’t appear or dance). We also see
Ambrose collapse and die from a heart-attack in a TV studio just as Kirby is due on stage but
she’s a trooper and as the camp assistant (also played by McLeod) says “Do It for him”, so she
does.
Then comes the piece de resistance as the corpse of Ambrose is wheeled on in an open coffin by
two undertaker’s assistants and older Kathy gets the chance to chastise him for gambling away
£5million of her money. Then Ambrose comes back to life, gets out his coffin and asks older
Kathy to dance as he’s the “dance master of Mayfair”! After they put Ambrose back into his
coffin, young Kathy sings a disco version of the ballad “Secret Love” whilst she and the two
undertaker’s men dance around the coffin with choreography so camp it wouldn’t be out of place
in La Cage Aux Folles!
The show ends as we “see” old Kathy in a shabby, one room apartment (well that’s where she
tells us she is, in another long, rambling exposition speech). She then gets up and sings “Make
Someone Happy” as the metaphorical curtain falls on this mess of a show.
Unfortunately, some of the actors garble their dialogue, trip over their lines or deliver them at
a machine-gun pace. They try their best but the poor staging, trite, cliché ridden dialogue and
camp dance routines, conspire against them.
The word heard a lot as the audience left the auditorium was “surreal”; it certainly was that
and then some. There’s an interesting play to be written about Kathy Kirby’s extraordinary life;
Kathy Kirby: Icon certainly isn’t it.

Review by Alan Fitter

She was the girl who had it all: charisma, beauty, money, talent and adulation. Best known for
her for her cover version of Doris Day’s “Secret Love” and for representing the United Kingdom
in the 1965 Eurovision Song Contest, Kathy Kirby was musical icon of a generation. With her
popularity peaking in the mid-1960s, she was one of the best known and most recognised
personalities in British showbusiness, retiring at the height of her fame. But what happened when
the party was over?
Kathy Kirby: Icon is accompanied by David Cantor’s new work I Play for Me which tells the
fictional story of Elliot Figueroa, a trailblazing 1960s musician whose temperamental side comes
hand-in-hand with his raw talent and, who on the brink of success, realises that everything comes
at a cost
With a cast that comprises Jeremy Gagan, Tina Jones, Maggie Lynne, Eddie Mann, Harry
McLeod, Lloyd Morris, Abbi O’Keiffe and Michael Scott Wiseman, Kathy Kirby Icon is written
by Tom O’Brien whose work includes Money From America, Cricklewood Cowboys, Jack
Doyle – Gorgeous Gael, Johnjo and On Raglan Road. I Play For Me is written by David Cantor
who is best known for his work on the BBC comedy My Family. Both are directed by Tim Heath
whose career as a writer and director has encompassed both opera and theatre, including work
for Opera UK, Battersea Arts Centre, Theatre Royal Bath and The Yvonne Arnaud Theatre
Guildford.
Kathy Kirby: Icon
20th October to 8th November 2015
White Bear Theatre
138 Kennington Park Rd, London SE11 4DJ
http://whitebeartheatre.co.uk/

Barrie Keeffe’s Barbarians

Sometimes it is really difficult to know what to write about a production I have seen. This may
be because it is an old favourite that has been reviewed to death or it may that it was so awful
that there is just no way to accentuate the positive – believe me that does happen – or, as in the
case of Barrie Keeffe’s Barbarians playing at the old Central St Martin
s School of Art, it is just so hard to write about because it had quite a profound effect on me as
an audience member. Still let’s give it a go.
Barbarians is an unusual show as it is made up of three individual one act plays which jump into
the lives of three young South East London lads as they go through their travels from schoolleavers to adults.
The first play – Killing Time – is set in 1977 when the UK was celebrating the Queen’s Silver
Jubilee. Pomp and pageantry were everywhere. There were street parties and everyone having a
good old time. Well, not if you were one of the 40,000 people leaving school that year with no
prospects ahead of you apart from signing on to the dole on Monday. Three Lewisham lads know
all about this. They have been unemployed for over 12 months now and are really not feeling the
whole Jubilee vibe. There is Jan (Jake Davies) young and immature in many ways who – to the
scorn of his friends – is considering working in a factory full of women in order to do something.
Then there is Louis (Josh Williams) who could possibly be described as not the brightest tool in
the box, although he has spent a year on a government training course learning how to be an
expert on refrigeration. And finally, there is Paul (Thomas Coombes) the leader of this group
who would prefer to be impressing his cousin by spotting cars to steal rather than finding a real
job. On this particular night, the lads are looking for a Rover 3500, preferably left hand drive,
although, as Jan points out there aren’t too many of them around Lewisham. But, Paul wants
them to search for one so search they will. Their night takes them from a nightclub to the local
‘lovers lane’ and finally to the Town Hall in their quest to keep Paul’s cousin happy.

Following a short commercial break – and I was amazed that I could still remember the tag line
to the old Denim aftershave advert – World of Sport started and we were treated to the build-up
of the FA Cup Final between Manchester United and Southampton. As we were moved from our
original seats out to the front of Wembley, the boys appeared once more to start the second play
– Abide With Me. Our three heroes are slightly older now, they all work in a factory in town and
are all dedicated Manchester United fans. After a season running around the country following
the team, the boys are finally here, at Wembley for the final which will be the cherry on top of
the Man U season. There is only one minor fly in the ointment as far as the boys are concerned,
they don’t actually have a ticket for the game. As time moves on and kick-off gets nearer, the
boys, particularly Paul, get more agitated and excited about seeing their heroes on the sacred
Wembley turf. But, are the other two as committed as Paul? Louis has more in his life than
football. He wants to join the army and is working his way there by being a cadet – every
Thursday regular as clockwork. After listening to Louis, Jan is tempted into the soldier’s life –
where everyone is your family and you look after each other - and is seriously considering going
along to cadets as well. This is a pivotal moment in all three boys’ lives and the repercussions of
the decisions they make now will affect them all forever.
The final play – In The City – is the hardest to write about not only because I don’t want to give
any spoilers away but because it is a profoundly moving, intense and emotional piece. It is the
Notting Hill Carnival, about a year later than the previous play, and our three lads have changed
completely – well that is to say, two of them have. Jan is now a fully trained soldier and tonight
is his last night in London before he heads off to Northern Ireland. He is spending the evening at
Carnival with Paul, who has arranged ‘dates’ for them both. Jan is apprehensive about going to
Ireland but is determined to enjoy himself and he and Paul are both delighted to run into Louis
who has really grown up. Smart dressed, working in a good job and with transport of his own,
Louis is barely recognizable as the slightly dim, refrigeration obsessed youth of previously. And
that’s as far as I am going to go with In The City. Anything beyond this point really would be a
major league spoiler but I can promise you a mind blowing and intense final scene that may not
be comfortable to experience but will leave you in no doubt about the future for Paul, Jan and
Louis.
At just over two and half hours, Barbarians is a major piece of work and writer Barrie Keeffe
doesn’t pull any punches in his portrayal of British youth during the late 1970s. The language is
coarse and a large percentage of the comments made – particularly in the last play – make
thoroughly uncomfortable hearing in this day and age. But for all that, this is a very human story
of boys growing to men and trying to find their way in a very scary world. In a way, each of
them is searching for acceptance and a sense of belonging to something – whether the army or
the mindless violence of a football mob on the rampage – just as most people do. I really liked
both jan and Louis as characters. Jan, the ever faithful follower, just trying to fit in and be there
for everyone. Louis the brave, strong and determined boy not prepared to let society dictate who
he is. Unfortunately, there was, for me, nothing whatsoever to like about Paul. A nasty piece of
work ready to physically bully his ‘friends’ should they show signs of going against him or
wanting to break free, Paul was someone who always convinced himself he was doing what he
was doing to ‘help’ others when he was actually satisfying his own needs. I would have hated to
run into in daylight let alone down a dark street and it is credit to the acting skills of Thomas
Coombes that he managed to make my feelings about Paul so negative. Having said that, all

three actors were amazing in their roles and I really did believe not only in each character but,
more importantly in their relationship with each other.
The old building on Charing Cross Road was an excellent choice of venue with its flaking
ceilings, no lift and scuzzy air of neglect adding so much to the production itself. Director Bill
Buckhurst uses the building perfectly and particularly with In The City makes sure the audience
are fully immersed in the action going on around them – most of which is incredibly realistic and
rather unnerving to watch.
To sum up, as a slice of the UK in the 1970s Barbarians works very well. In all three plays there
are moments of genuine humour, high emotion – I can’t have been the only one choking back a
tear as Abide With Me was played – and true horror as we see the lives of these three boys
unfold. Definitely not one for the faint-hearted Barbarians is nevertheless a superb, if disturbing,
experience.

Review by Terry Eastham
In 1977, Britain had just emerged from a worldwide recession. It was the Queen’s silver jubilee
year but Paul, Jan and Louis had little to celebrate. With widespread youth unemployment and
little opportunity on the horizon, there was anarchy in the air. Barbarians follows the fluctuating
fortunes of its three male characters on a journey that is as humorous as it is brutal, to the
soundtrack of The Clash, the Sex Pistols and The Jam. This venue provides the perfect setting,
steeped in the punk culture of that time, to revive this acclaimed production which is as
relevant now as it was then.
“I’m delighted that Barbarians is going to the former St Martins building. It’s the perfect home
for it. When I wrote Barbarians I was trying to capture that energy of punk on the stage, so to
have it performed at such an important building from that time is very exciting. It sounds odd to
say, but I’ve mixed feelings about seeing Barbarians revived. When I wrote it, I thought it was a
play of its time, but in a way it’s sad that it’s still so relevant to the situation of young people
today. Obviously I’m very happy to see it produced, but shocked that the problems in it are still
around today.”– Barrie Keeffe.
“We knew the venue for this production had to be right, and we sought long and hard for the
right location. The former St Martins embodies the creativity and imagination of the young
people of that era and, as such, it provides a perfect playground for the uncontained, rebellious
energy of the young men we meet in Barbarians.” – Rachel Edwards, producer.
Barbarians
by Barrie Keeffe
Cast:
Paul: Thomas Coombes
Jan: Jake Davies
Louis: Josh Williams

Producer: Rachel Edwards (for Tooting Arts Club)
Co- Producer: Hilary Williams
Director: Bill Buckhurst
Designer: Simon Kenny
Sound Designer: Joshua Richardson
Lighting Designer:Rob Youngson
Casting: Marc Frankum
Venue: Former Central St Martins School of Art, 111 Charing Cross Road, London WC2H ODU
Dates: Tuesday 29th September – 7th November 2015
Monday-Saturday, 7.30pm; Saturday and Thursday matinees 3pm
Book via Soho Theatre
Online www.sohotheatre.com
Phone 020 7478 0100
In person Soho Theatre, 21 Dean Street, London W1D 3NE

RoosevElvis at the Royal Court Theatre

Like a lot of plays recently (McQueen, Song Of Riots etc.), RoosevElvis has the actors on stage as
the audience enter the auditorium. In this case we can only see the back of a head and a leg as the
two actors are hidden by the back of a large sofa as they watch “Thelma & Louise” on television.
When they emerge, they are in fact “Teddy Roosevelt” (played by Kristen Sieh) and “Elvis
Presley” (played by Libby King). They sit themselves down on a couple of high stools and
proceed to bat facts about themselves back and forewords trying to outdo each other with lines
such as “I ran for New York State Assembly and I got it. I was only 23” to which Elvis responds
with “I was 19 when they first played me on the radio”. This verbal ping-pong goes on for a
while before they run off and re-emerge as Ann (played by King) and Brenda (played by Sieh).
We’re in Ann’s apartment as she arrives home from work and opens a bottle of beer. We know
she works in a meatpacking factory as on the screens on the left hand side of the stage which is
laid out like a video editing suite we see her she goes about her daily grind; the right hand stage
acting as Ann’s apartment. Ann is obviously bored with this mundane job and her boring
existence and to compensate she imagines Elvis is living with her, questioning her about her day.
Brenda who’s a taxidermist who Ann has met on the internet emerges from the bathroom –
bringing some excitement into Ann’s humdrum life. Brenda realises Ann need some motivation
and suggests they go off on an adventure in an RV (mobile home) to visit Mount Rushmore. This
is cleverly depicted by using the couch as the seats of the RV and some interesting and superbly
shot video which is shown on the screens on the left hand side of the stage and a large screen
behind them. During the trip, Ann bears her soul and we discover she wants to visit Graceland
but has never been on a plane and is too scared to go alone.
We then cut back to Ann’s apartment where she’s back to normality and she and Elvis talk about
her day. Later on Teddy re-appears this time in Ann’s apartment and he and Elvis spar both
verbally and physically as Teddy dons some boxing gloves and it’s now obvious that the two
men are figments of Ann’s fertile imagination as she has an existential battle with her sexuality
and the masculine part of her that’s fighting to get out.

There’s a lot more of the two male characters as Ann gathers up her courage and sets off on a
road trip and the two men seem to take on a life of their own. We then see more of “Thelma &
Louise” on the video screens cut-together with “Elvis & Teddy” in a convertible Cadillac in
exactly the same scenario as the movie as they too gloriously drive off a cliff. We then cut to
Ann at the gates of Graceland having completed her journey both spiritually and metaphorically.
There’s an awful lot going on in RoosevElvis and it’s a complex and stimulating piece about
gender, sexuality, loneliness, coming out and the problem of being a gay woman in a man’s
world. Both actors are superb in their dual roles and the audience genuinely feel for Ann’s
predicament. Sieh plays a mutton-chopped Roosevelt with a touch of Katherine Hepburn’s
clipped tones and King brings an energy to the karate loving, momma’s boy Elvis. They also
dance, fight, ride exercise machines, sing, play guitar and move the furniture around – the piece
certainly doesn’t lack vitality.
At times there’s possibly to much going on onstage especially as there are various different
videos going on in the screens and the message becomes a little obscured. The production
company TEAM is exactly that and the play has been created by seven people including King
and Sieh so it truly is a collaborative work. However, that may be part of the problem that stops
RoosevElvis being a great piece – too many cooks etc. At times it’s a bit muddled and with so
much crammed into 100 minutes, maybe a little pruning would have resulted in a more cohesive
message and a more satisfying theatrical experience for the audience.

Review by Alan Fitter
On a hallucinatory road trip from the Badlands to Graceland, the spirits of Elvis Presley and
Theodore Roosevelt battle over the soul of Ann, a painfully shy meat-processing plant worker,
and what kind of man or woman Ann should become. Set against the boundless blue skies of the
Great Plains and endless American highway, RoosevElvis is a new work about gender, appetite,
and the multitudes we contain.
The TEAM is a Brooklyn-based ensemble dedicated to creating new work about the experience
of living in America today.
The TEAM’s RoosevElvis is written by Rachel Chavkin, Libby King, Jake Margolin, and Kristen
Sieh. Created in collaboration with Matt Hubbs, Andrew Schneider, and Nick Vaughan. It is
performed by Libby King and Kristen Sieh. Rachel Chavkin directs.
Age Restrictions: Age Guidance 14 Years+
Show Opened: 21st October 2015
Booking Until: 14th November 2015
Important Information: Captioned Performance – 11th November, 2015 evening
Audio Described Performance – 14th November, 2015 matinee

Don't Look Now at Queen's Theatre Hornchurch

Tom Cornish, Tina Gray, Gilian Cally (Don’t Look Now 2015, Queen’s Theatre, Hornchurch)
by Mark Sepple
The trouble with taking an iconic motion picture, itself an adaptation of a ‘short story’, and
making a theatrical adaptation of it, is that there’s just no pleasing some people. To have been as
faithful as possible to the film opens the show up to criticism that it lacks imagination, and to
have worked with it and given some thought to how it would best work on stage, as this
production of Don’t Look Now has done, leaves some theatregoers either bemused or
disappointed that a key moment in the film wasn’t replicated exactly as they would have wanted
it.
Setting aside the narrow-mindedness of those who have yet to fully grasp the concept of
suspending disbelief at the theatre, this play works well. The film was released 42 years ago, and
the original short story is even older; there is no way of getting around the issue that while the
story was of its time, it is not as terrifying as a brand new ‘horror’ story would be. This, of
course, has its advantages – there are people who would rather come to something not so
petrifying, and I am always sympathetic to those who do not want to spend a portion of their
disposable income on tickets to something unpleasant.
Don’t Look Now still has resonance, however, though this is more in the exploration of
cognitive psychology than in making people jump out of their seats. The set is by far the most

impressive I have seen to date at Queen’s Theatre Hornchurch, with objects flying in and out (or
otherwise across) seamlessly, allowing for very quick and clear scene changes, and without the
distraction of several stagehands frantically darting about. This community theatre’s budget may
be limited (as is everyone’s, to some extent), but the staging here felt very lavish with no
expense spared.
Gillian Cally and Tina Gray as Sister and Blind Sister put in stellar and fully compelling
performances, and Sam Pay’s Restaurant Proprietor (I do wish these characters had proper names
– there’s only eight of them!) succeeds in being amusing yet irritating yet charming, providing
some comic relief in an otherwise dark and fraught play. Tom Cornish’s John and Charlotte
Powell’s Laura never quite seemed to have very much palpable chemistry between them, though
to be fair this must be read in the context of their bereavement. I think, though, it’s Karen
Anderson as Red-Cloaked Figure who has the most fun. I can’t figure out a way of explaining
why without giving away too much narrative, though I trust you can infer from the character’s
name that, although a minor role, it’s a great part.
The play is a slow-burner, only going into overdrive during an argument between John and
Laura (and even that scene, I felt, could have been cut out without consequence to the rest of
the storyline). The gory end, when it comes, does not bother using fake blood. Usually this isn’t
a problem for me, though in this instance I think it could have make the scene even more
harrowing than it was.
Even those of us familiar with the original short story and the movie that followed were
kept interested to the end with this impressive production. In this day and age, it may not have
evoked loud screams from clued-up audiences, but in the twists and turns of the plot, there’s
more than enough to maintain intrigue and curiosity. And yes, they’ve kept in a certain scene that
proved controversial in the film because it was so graphic. A thoughtful play looking at the
impact the loss of a child can have on its surviving parents, this production of Don’t Look Now is
a worthy adaptation of a modern classic film.

Review by Chris Omaweng
John and Laura Baxter travel to Venice, hoping to save their troubled marriage after the loss of
their young daughter, Christine. Amidst the romance of the city, they start to come to terms with
their tragedy and it seems a new chapter is beginning.
But then, strange things start to happen…
The couple meet a pair of elderly ‘psychic’ sisters who claim to be able to see Christine and
urgently warn them to leave the city. And just who is the figure in red who mysteriously keeps
appearing? Don’t miss this tragic, haunting drama – full of twists and turns and brimming with
chills and thrills…
Cast
Karen Anderson – Red Cloaked Figure
Gilian Cally – Sister
Tom Cornish – John

Tina Gray – Blind Sister
Callum Hughes – Hotel Clerk
Stuart Organ – Police Chief
Sam Pay – Restaurant Proprietor
Charlotte Powell – Laura
Creatives
Director Simon Jessop
Set & Costume Designer Norman Coates
Musical Director Steven Markwick
Lighting Designer Mark Dymock
A Queen’s Theatre, Hornchurch production of Don’t Look Now
adapted by Nell Leyshon from the story by Daphne du Maurier
23rd October – 14th November, 2015
http://www.queens-theatre.co.uk/

HEY, OLD FRIENDS: An 85th Birthday Tribute to Stephen
Sondheim

Hey Old Friends Bonnie Langford and Anton Du Beke in CAN THAT BOY FOXTROT!
“Into the words / That trip your lip and fry your brain, and sprain your tongue / Into the words /
So complicated, grown-ups find it scary.” So sang ‘Forbidden Broadway’ to the tune of
Stephen Sondheim’s title tune from Into The Woods, and at Hey, Old Friends!, a gala marking
the great composer’s 85th birthday, the Stephen Sondheim Society wasted no time in picking up
on this theme. Its opening number, before anybody had said so much as ‘Hello and welcome…’
was a rapidly-paced send-up from ‘Kit and McConnel’ (Kit Hesketh-Harvey and James
McConnel), the sort of tune that on paper seemed condescending but was, in performance,
warmly jesting.
In a nutshell, this is a dream show with a dream cast, with only Sondheim himself conspicuous
by his absence – although, in a recorded message played to a packed Theatre Royal Drury Lane,
he was, as is still customary even after all these years, pressed up against deadlines and rehearsal
schedules.
Held up against similar one-off events of this nature, this particular gala was especially stunning
and smoothly-run. It is no wonder Nicholas Parsons enthusiastically included the backstage
crews in a (necessarily) long list of thanks (delivered very nearly without repetition, hesitation or
deviation).
Okay, so a grand Steinway piano hit an on-stage staircase as it was rushed back on – no damage
to neither piano nor staircase apparently – but otherwise there were no visible screw-ups at all.
There were only the very slightest of microphone issues – and never any sound problems during
any of the musical numbers. Goodness me, I’ve seen and heard a lot worse over the years.
If you’ve ever sat through some cringe-worthy hosting of a special event, Hey, Old Friends!
was something of a masterclass in how to host an event. They didn’t prattle on for too long, they
had several hosts, and if any of them couldn’t be amusing, they didn’t bother. And they didn’t, as
some special events do, bore people by treating a gala performance like a news bulletin,
announcing who is to sing what at the start, then repeating this information ad infinitum as the
evening progresses, and then summing up who sang what at the end. Julia McKenzie hit the nail

on the head before the finale, ditching what could have been a painfully long preamble about five
tunes from five musicals in favour of: “You know the songs, you know the stars – let’s get on
with it!”
The costumes on the ladies of the night were spectacular, and it would take a more
qualified follower of fashion (or a follower of fashion in the first place) to describe properly
quite how wonderful those dresses and hairdos looked. Kit and McConnel wryly pointed out that
Bonnie Langford “can still do a 180”, we chortled in the stalls: minutes later, we gasped as she
did indeed do the splits, and quite effortlessly too. However, it wasn’t just about the sequins and
the smiles.
Sondheim has written some incredible parts for leading ladies of the stage to play over the
years, showcased perfectly at this gala.

HEY OLD FRIENDS Tim Flavin and Arts Ed Music Theatre studets sings HADE
Photo Darren Bell
Such is the richness of Sondheim’s lyrics that it is entirely possible to concoct a rather
different narrative by taking various lines from various musicals and mashing them up into one
number, as demonstrated by Martin Milnes and Dominic Ferris, who provided side-splitting
comedy, with more than 30 songs quoted in just over five minutes. A large contingent from
ArtsEd were flawless in the huge song and dance numbers, but for me it was the stand-anddeliver numbers that were most incredible. It’s a bit of a cop-out to say it was all brilliant
(though, truth be told, it was), and I will stick my neck out and single out Rosemary Ashe’s ‘The
Last Midnight’ (Into The Woods), Lorna Dallas’ ‘In Buddy’s Eyes’ (Follies), Kim Criswell’s
‘I’m Still Here’ (Follies again) and the winners of the Stephen Sondheim Society Student
Performer of the Year award, who opened the second half with ‘Old Friends’ (Merrily We Roll
Along).
All these stellar performances were more than competently supported by a large orchestra – the
sometimes soaring, sometimes breakneck-paced, and always melodic tunes handled deftly under
Gareth Valentine’s baton. I’ve seen even the best of orchestras forced to stop and restart
Sondheim’s complex rhythms in live performance over the years. Here, each orchestral tune is
knocked into the park first time: it is an admirable achievement.

The Stephen Sondheim Society had taken some bold choices in including some lesser known
works, and at both the interval and the after-show party there were conversations about tunes that
not many people had heard before. But whether we were hearing a tune for the first time or we
knew every lyric, this assembled company performed each number with such passion (pun
intended) that the evening, which just about managed to stay the right side of three hours long,
flew by and was over all too soon. “Never do anything twice”, advises Side by Side by Sondheim.
But I would happily see Hey, Old Friends! all over again.

Review by Chris Omaweng
HEY, OLD FRIENDS! An 85th Birthday Tribute to Stephen Sondheim, boasts a starstudded West End cast of over 50 principals, a 40-piece orchestra led by Gareth Valentine and an
ensemble of more than 50, including a chorus from ArtsEd Musical Theatre. This glittering
charity gala will raise funds for The Silver Line and The Stephen Sondheim Society.
Joining them was a veritable Who’s Who of Musical Theatre, many of them veterans of
landmark UK Sondheim productions. They include Millicent Martin, star of the original Side By
Side by Sondheim in London and New York (where she was nominated for the Tony Award for
Best Featured Actress in a Musical) and Los Angeles, who is flying in from her home in LA to
appear. Julia McKenzie won the Olivier Award for Best Actress in a Musical for the 1993
revival of Sweeney Todd: The Demon Barber of Fleet Street. She also starred in the original
London productions of Follies (1987) and Into the Woods (1990) and received a 1977 Tony
Award nomination for her work in the Broadway production of Side by Side by Sondheim.
Others appearing (in alphabetical order) include: Rosemary Ashe, Carl Au, Marianne Benedict,
Tracie Bennett, Turlough Convery, Kim Criswell, Anton Du Beke, Lorna Dallas, Erin Doherty,
Daniel Evans, Dominic Anthony Ferris, Tim Flavin, Anna Francolini, Tiffany Graves, Simon
Green, Adrian Grove, Haydn Gwynne, Anita Harris, Kit Hesketh-Harvey, Marilyn Hill Smith,
Bonnie Langford, Rula Lenska, Jason Manford, Millicent Martin, James McConnel, Grant
McConvey, Alistair McGowan, Julia McKenzie, Robert Meadmore, Martin Milnes, Karl
Moffatt, Kris Olsen, Charlotte Page, Nicholas Parsons, Michael Peavoy, Corinne Priest, Laura
Pitt-Pulford, Sarah Redmond, Joseph Shovelton, Sally Ann Triplett, Michael Xavier and Arts Ed
Musical Theatre.
Creative team: Director & Choreographer Bill Deamer, Musical Director Gareth Valentine,
Devised & Produced by Richard Morris & Doug Pinchin.

Why That And Not This? at The Hope Theatre

It’s surprising how often we as individuals do not question things and simply go along with the
status quo, living lives doing what we always do, leading to the question – Why? Well, maybe
part of that was answered last night at Islington’s Hope Theatre which presented the Spit ‘n’
Polish production Why That and Not This? a series of 6 short pieces that entertained for an hour
and will have you thinking for a a lot longer.
Opening the show was JP Conway, preparing for a major speech at his company by using Bob
Dylan lyrics – specifically “Blowin in the Wind” – to emphasis his point. As he goes along, he
realises the power of these words, which both say nothing and say everything at the same time,
and he starts to think about other ways that Bob’s form of words could be used to sell the
unsellable.
In complete contrast, the next piece starred Chris Szuca as a man talking to someone. Initially, I
like most of the audience I imagine, assumed Chris was talking to someone off-stage getting
ready for a night out, but slowly it became obvious that this wasn’t the case and when the penny
dropped, this moved from being a standard one-person performance to something a little bit
more special that I found really moving.
Next we saw Alex Arksen being interviewed by JP for a role within a company. Despite JP
telling him to relax and just be himself, Alex is very uptight and gives answers that have
obviously been prepared well in advance – rather like any interview – until JP does something
completely unexpected, and slightly unnerving and then asks him “when were you the man in the

chicken suit instead of the man in the bubble?”, which not only helps Alex to relax but causes
him to reveal possibly more of himself than he actually meant to.
The fourth piece was slightly odd to say the least and involved Alex and Chris outside a house
trying to gain entry. The two characters were very different. Chris was edgy, a man with a bit of
a temper possibly spoiling for a fight while Alex was rather creepy with a slow, deliberate and
contained method of speaking that said so much in so few words. The ending to this piece came
as a bit of surprise to me and left me wondering how we had got to that point in such a short
time.
Moving from the earth to the spectral plane, we next dropped into a workshop where angelic
project manager Chris was talking to a heavenly visitor in the form of JP about the creation of
the Earth and the heavens. Built according to the official King James Creation plans – named
Genesis – in seven days, Chris talks JP through the process which started slowly – on the first
day we switched the light on – and culminated with the creation of man – in a way which dispels
one of the major myths of world religions on day 6. JP shows a lot of interest in the new creation,
and especially in a particular tree that is sitting in the Earthly paradise.
Finally, Alex came out to introduce the last piece which was not a performance but a recording
from the streets of Islington of the answers that were given by members of the public to the
question “Why do you do what you do?” Some of the answers were quite fascinating and I must
admit I did sit there for a while wondering how I would answer that question had someone thrust
a microphone at me and asked.
I thoroughly enjoyed why that and not this? and thought it was a well thought out and put
together evening’s entertainment. Alex, JP and Chris were really good in their respective pieces
and each one is really good. My favourites were the opening piece – I actually used to work for a
company where the MD was exactly like JP’s character. I also loved the interview – having been
on both sides of the table I could sympathise with both the interviewer and interviewee as they
go through the standard process of a job interview. Finally, I have to say I thought that Chris’
conversation with his wife was wonderful and managed to get so much information about his
feelings for her over in a really short space of time.
Before the show, my companion and I were chatting to a couple of people in the pub about the
importance of the fringe to the development and nurturing of theatrical talent and I have to say
that why that and not this? was a wonderfully entertaining example of the fringe at its best.

Review by Terry Eastham
why that and not this?
created & performed by SPIT ‘N’ POLISH
What if Bob Dylan was revered as a corporate hero, what if you told that person you loved them,
dressed up in your wife’s tights, clucked like a chicken, drank penis coladas on the beach . . Why
do you do what you do?

Fresh from a successful first show at the mac in Birmingham Spit ‘n’ Polish bring you six short
plays ranging from the comic to the absurd, the tender to the oddball, and the mysterious to the
heartfelt. Using both a mix of new writing and verbatim theatre we look at why we do what we
do everyday and ask why things don’t go just that little bit differently . . .
What happens if you indulge that wicked thought you have? What happens if you say what
you’ve always wanted to say? And do what you’ve always wanted to do? What happens if you’re
not scared of doing that anymore? And what happens if today’s the day?
Over 60 minutes Spit ‘n’ Polish take you on a curious, life-affirming ride that asks ‘Why That
And Not This?’
Over 18s only.
25th and 26th October 2015
http://www.thehopetheatre.com/

Treasure by David Pinski at Finborough Theatre

It goes back to the saying, ‘money can’t buy you happiness,’ but yet we still want as much of it
as we can get.
When Judke the gravedigger’s son is burying his pet dog Schutschke, he finds a substantial
amount of gold coins. He subsequently hands them all over to his sister Tille, after refusing to
trust his parents with them. Tille is determined to be a millionairess, even if it is just for a day.
Her determination to hang on to the coins sets her at odds with the whole community in this
extraordinarily humorous drama from Yiddish dramatist David Pinski, set in a Russian village in
the early 1900s.
It’s always good to dream and hope, but Tille’s dream not only affects her and her family but
also the whole village who get caught up in the search for the ‘treasure’. The real treasure is the
whole company, at the centre of which is Olivia Bernstone as Tille, along with Fiz Marcus’
interpretation of Jachne-Braine.
Rebecca Brower’s brilliant set design comes into its own as they lift the floor to dig the dirt in a
scrabbling, bickering desire that shows how desperate the poor can get when led to believe there
is a fortune to be found.
The basic and simple lighting from Isobel Howe effectively contributes to Brower’s believable
set. Every scene change goes almost unnoticed as the audience feel involved in the presence of
Chone the gravedigger and his family. Finborough have discovered a truly special play and this
treasure will shine until 14th November, 2015.

Review by Harry Cunningham
Treasure
By David Pinski
In a new adaptation by Colin Chambers, from a translation by Ludwig Lewisohn.
The UK Premiere
“Oh, it’s a funny sensation, having money in your pocket, I can tell you… Money warms you. If
you knew how warm and safe I feel. Like a new creature in a new skin.”

In a production commissioned by the Finborough Theatre, a unique opportunity to see a classic
of Yiddish theatre for the first time in the UK – Treasure by David Pinski.
Tille is the poor gravedigger’s daughter, with nothing in the world except a head full of dreams.
Things look set to stay that way, until the day her brother returns from the graveyard with a pile
of gold coins, and Tille is faced with a choice. She can hand in the money and go back to a life of
drudgery, or she can use it to turn the world upside down.
As the village community disintegrates into chaos and descends on the cemetery in search of
gold, Tille and her family must use all their wits to stay one step ahead of those who want their
share of the treasure.
A timeless fable that digs down into the depths of our folly and greed and, in the midst of the
chaos, celebrates one woman’s ingenuity.
Treasure, or Der Oytser, is a comic masterpiece of Yiddish theatre. Written in 1906 and first
performed in 1912, it remained popular in the Yiddish repertoire until the 1940s: most notably,
Max Reinhardt’s production in Germany in 1919, an English-language version on Broadway in
1920, as well as a production staged in the Vilna Ghetto in 1943.
Listing
Treasure
Finborough Theatre
118 Finborough Road
London SW10 9ED
20th October – 14th November 2015
http://www.finboroughtheatre.co.uk/

Clarion at the Arcola Theatre

Clare Higgins and Greg Hicks star in Clarion
Photo by Simon Annand
Maybe there is something in the air, but this year has seen a deluge of works summoning
requiem to dying trades; industries on their knees as the seeds of change bear fruit all around
them.
To name but a few, there has been the poignancy of And Then Come The Nightjars by Bea
Roberts, which looked at the demise of old-fashioned agriculture, and then Barney Norris’s
bittersweet look at the pub trade’s passing vanguard in Eventide. In both the aforementioned,
they transcended their primary focus. And both were brilliant.
The lauded Clarion, written by former journalist Mark Jagasia, and returning for a limited fourweek run after a sold-out April residency, is something of a busman’s holiday for the critical
fraternity. Set over the course of a single day at ‘Britain’s worst paper’, Jagasia scrutinises the
printing house crisis.
At the Daily Clarion, we witness the shuffled chairs and salaciously thirsty and feisty
morning conferences that drive a tabloid forward to make stories where there aren’t any and to
dismiss those that are not sensational enough. It is a familiar stereotype to the audience and it’s
played broadly.

Having secured a Best Male nomination at the OffWestEnd awards, Greg Hicks returns as
Morris, the editor of the 125-year old newspaper. He clearly relishes his place in the piece,
squeezing out every ounce of furrowed annoyance, disdain and outrage from his fidgety and
profane character. Similarly nominated in the female category, we have the esteemed Claire
Higgins, who also ekes out the resourceful wiles of her seasoned Verity with equal success. In
fact, all of the cast are fantastic, metering that balance between the believable and absurd, as
befitting of any black comedy.
But where fault can be found in this material, it lies in the fact that there is no real sympathy
crafted by Jagasia and, at times, his script is guilty of feeling a little myopic. He has managed to
too clearly polarise the ‘good’ and the ‘bad’. As a result, Clarion is a little too reductionist, and
this lack of shading is a niggling issue that doesn’t quite go away, even as the play reaches an
otherwise satisfactory climax.
All in all, this is a fast-paced, rollicking piece of theatre that conjures many laughs, whilst
also peppering snippets of insight in and amongst its high-octane pontification. The question of
free speech, the freedom of the press, the new media landscape and more is pored over
passionately by a scathing script. It is a solid work, and very few would emerge with any
sensation other than that of sheer entertainment.

Review by Greg Wetherall
The Daily Clarion is Britain’s worst newspaper. Power-crazed editor Morris Honeyspoon (Greg
Hicks) spends his weekends dressed as Julius Caesar, and life at his beloved paper is a
masterclass in incompetence and deceit. But as political storm clouds gather over an uneasy
country, it seems the Clarion‘s worst crimes are about to be exposed. While Honeyspoon
searches for an office traitor, washed-up foreign correspondent Verity Stokes (Clare Higgins)
masterminds a murderous day of reckoning…
Clarion is a hilarious dark comedy about free speech, nationalism and the state of the British
media.
Written by former journalist Mark Jagasia, who has worked for some of the UK’s leading
newspapers, it shines a dazzling light on the dark heart of our democracy.
Cast: John Atterbury, Jim Bywater, Peter Bourke, Greg Hicks, Clare Higgins, Laura Smithers,
Ryan Wichert.
Director Mehmet Ergen. Designer: Anthony Lamble. Lighting Designer: David Howe. Music
and Sound Designer: Neil McKeown.
Arcola Theatre
24 Ashwin Street
London, E8 3DL
Tuesday 20th October – Saturday 14th November, 2015
https://www.arcolatheatre.com/

Jellyfish and Cathedral - Part of Small Story Big City 2015

Cathedral Image Credit: Fye and Foul
In Bethnal Green at the Rich Mix cinema and arts venue, there is a festival going on throughout
2015 that goes by the name of Small Story/Big City and is an opportunity for some of London’s
most talented emerging artists a platform to tell their stories of city life – small tales which
contribute to the rich tapestry of a global city. Last night I got to see two of the shows in the
festival Jellyfish by Alice Malseed and Cathedral by Fye and Foul.
In Jellyfish, writer/performer Alice Malseed delivers a one woman show exploring her life –
from living in a small Irish town, where everyone that mattered was very upper middle class –
through to the present day. The pace of the performance varies with the various segments,
sometimes very slow and at others moving at lightning speed as Alice goes through all of the
thoughts and conversations of those around her in the scenario she is exploring. There were some
lovely and very familiar touches, particularly in the earliest scenes where she has just graduated
and, along with her friends, is desperately trying to hold on to the whole university
undergraduate life – friends, parties, sex, the odd spliff etc, while the reality of living in a house
share and trying to survive on a minimum wage job sinks in. All in all, this was an interesting
piece that generated a good many chuckles of recognition from the audience as Alice took us
through various scenarios and scenes of her live and dreams throwing books with excessive force
and abusing plastic cups on the way. There seemed to be a lot of anger in Alice’s story and
performance that really gripped me and kept me glued to the performance throughout.

Following the interval, it was time for Cathedral. I knew this was going to be different when we
told to not only make sure our phones were switched off but also remove any watches with
luminous dials. On re-entering the auditorium, we were confronted with a very dark place. The
seating area was illuminated by one dim light leading to a lot of ‘pardon me’s’ as the audience
returned to their seats. The stage itself also had a single light shining on a woman lying on a pile
of sand listening to the taped sounds of the sea. Once the performance started things became very
strange. Without going into too many details – this is a performance that needs to be experienced
not described – the story unfolded before us with two actresses (Eleanor Fogg and Lisa Savini),
the disembodied voices of Dominic Jones and Kate Ryan appearing from various places around
the audience and performance space as if from another galaxy and lots of sand. Overall,
Cathedral is an odd piece that is quite intense in concept and delivery.
As with all festivals, Small Story/Big City has a large programme offering something for
everyone. Of the two performances I saw, I quite enjoyed Jellyfish and identified with various
aspects of it. Although a one-person show, it was almost conventional in its delivery and that
worked well for me. With its very unique style of delivery – talk about seeing things from the
dark side – I’m not as sure about my reactions to Cathedral which, for me, was a little bit too
‘out there’. However, both productions were extremely well put together and certainly delivered
an interesting and thought-provoking evening’s entertainment that, if nothing else, made me
question my own unconscious ideas of what theatre should be.

Review by Terry Eastham
Jellyfish
Written and Performed by Alice Malseed, directed by Sarah Baxter
When I was growing up, I was promised the world. Now what? Combining new writing and
contemporary performance, this show will rollercoaster you through a ten year period in one
girl’s life from Belfast to London. It’s savage.
This show premiered at Tiger Dublin Fringe Festival
Cathedral
by Fye and Foul
There is a story, but we can’t remember the details. It has a figure, but its features escape us.
You’re my old lover, but I can’t remember your voice.
Freely inspired by Raymond Carver’s short story, ‘Cathedral’ is an audio-based performance
taking place in subtle states of low lighting that exposes the audience to the ambiguity of
memory and doubt in recollection.
Conceived and devised by Fye and Foul
Written and directed by: Giulio Blason and Yaron Shyldkrot

With: Eleanor Fogg and Lisa Savini
Voices: Eleanor Fogg and Michael Patrick
Funded by Wellcome Trust with the support of RichMix, Barbican Centre’s OpenLab and The
Bike Shed theatre.
Age Guidance: 16+
Rich Mix
35 – 47 Bethnal Green Road
London, E1 6LA

The Forbidden at The Canvas Cafe

Well, it’s official. I’ll never be able to listen to the music of 5ive again without a small shudder
of horror. (Although I suppose some people might feel that way about them anyway.) The
innocent, carefree soundtrack to my teenage years will now forever be connected in my mind
with Tina Jay’s dark and haunting four-woman play, The Forbidden.
Adapted by Doll’s Eye Theatre and directed by Amy Ewbank, The Forbidden introduces us to
Steffi, Alex, Bri and Lauren, old school friends who meet by apparent coincidence after twelve
years apart. Once the deliciously awkward pleasantries have been exchanged, it becomes clear
there’s some unfinished business between the four women. And when the shocking truth begins
to come out, it feels a bit like a story we’ve heard many times before – but not for long. This is a
play that delights in wrong-footing its audience, and flips what seems to be a familiar thriller plot
completely on its head, in a way that’s both refreshing and horrifying.
A short but gripping play, The Forbidden examines how the secrets of our past can come back to
haunt us, in ways we never expected. As it flips back and forth in time, we see how each of the
women plays a distinct role within the group: Alex (Vicki Welles), the leader, prepared to do
anything, to anyone, to get her way; Lauren (Danielle Nott), who wants to be a bad girl but is
held back by her cautious nature; Bri (Kirsty Osmon), clever and sensitive, who could do
anything, but remains loyal to the group for her own private reasons – and Steffi (Catherine
Deevy), the awkward outsider, who just wants the other girls to like her, no matter what she has
to go through to earn their respect.

The play examines these relationships, and the group dynamic, which has continued into
adulthood. Tina Jay’s portrayal of how teenage girls behave and interact is spot on; everyone in
the audience can identify with, or at least recognise, one or more of the characters from their own
school days. Vicki Welles and Catherine Deevy give stand-out performances as bully Alex and
victim Steffi – while their story may seem black and white, neither character is quite as clear-cut
as they appear. Danielle Nott and Kirsty Osmon are equally brilliant as Lauren and Bri, but their
characters feel a little secondary to the main action, which focuses principally on the complex
relationship and balance of power between Alex and Steffi.
The Forbidden is simply staged, making effective use of the limited space available in the
Canvas Cafe’s cosy basement, but without distracting from the story or the performances. It’s a
very inclusive atmosphere; with the lights up throughout, there’s nowhere for the audience to
hide. This is a play that’s designed to shock – to make us think, and perhaps to look back on our
own school days in a whole new way. And, most importantly, it shines a light on issues that are
too often not talked about, or brushed aside. One thing’s for sure – I won’t be forgetting The
Forbidden any time soon.

Review by Liz Dyer
“We were special, the four of us. Did things for each other. That was what special friends did.”
Four women meet in a café, twelve years since a fateful event which changed their lives forever.
Why are they here? And what has brought them back together? The answers to these questions
could tear their worlds apart.
In this premiere, written in collaboration with Doll’s Eye Theatre, Tina Jay (winner of the
Kenneth Branagh Award for new writing, Windsor Fringe) explores the consequences of a dark
and buried past.
When the digging begins….where will it end?
Company Members: Vicki Welles, Kirsty Osmon, Catherine Deevy and Danielle Nott
Doll’s Eye Theatre tell untold stories
Amy Ewbank – Artistic Director
Alice Williams – Producer
The Forbidden
by Tina Jay
Adapted by Doll’s Eye Theatre
The Canvas: 42 Hanbury St, London, E1 5JL

Romeo and Juliet at the Brockley Jack Studio Theatre

The miners’ strike of 1984/1985 was an incredibly long and bitter fought war between the
government of the day and the workers and by early 1985, miners were doing the unthinkable
and crossing the picket lines to return to work. This action had massive repercussions for the
mining communities, leading to intense and vicious feuds as family turned on family. What
better setting than this then for Immersion Theatre’s production of Romeo and Juliet currently
playing at the Brockley Jack Studio.
Outside a mine in Verona, the pickets are waiting patiently chatting to each other when suddenly
the atmosphere changes as Tybalt Capulet (Harry Anton) arrives, dressed for another day down
the mine. Words are exchanged with Benvolio (James G Nunn) and Mercutio (Dan Dawes),
striking miners of the Montague family and a fight ensues until stopped only by the arrival of the
boys in blue in the shape of The Prince (James Sanderson) who warns the warring families that
he will accept no more fighting on the streets. The crowd disperses leaving Mercutio and
Benvolio to stand together wondering where Benvolio’s cousin Romeo (Clive Keene) is.
Eventually the young man arrives and is chided by his friend and kinsman for his lateness in
joining the picket. Meanwhile, at the Capulet’s, the lady of the house (Rochelle Parry) is
preparing for a party aided by her young daughter Juliet (Simone Murphy) and nurse (Roseanna
Morris). Visiting Lady Capulet is Paris (Harry Anton) who is hoping to marry Juliet. Outside, the
Montague’s have found out about the party and decided to crash it so that Romeo can see
Verona’s finest ladies in all their glory.
During the party, Romeo and Juliet lock eyes and, for both, Cupid’s arrows hit their target first
time as the young pair prove that love at first sight really does exist. Coming from opposing
families, and with Paris’ proposal being favoured by her mother, can Juliet and Romeo find a
way to make their love work or will the tensions generated by the strike stop these star crossed
lovers from ever finding true happiness?
I have to say that the idea of setting Romeo and Juliet during the miners’ strike was inspired. The
animosity caused by that highly divisive slice of British working history has never really gone
away and still exists in some parts of the country today. Reading the Director’s (James Tobias)
notes, it was interesting that he believes Tybalt is often viewed as a villain. I have to admit I’ve

never looked at him like that. I’ve always thought of him, rather like the Montague boys as just
another hot-head who allows his family honour to overcome his good sense. However, in this
production, Tybalt is brilliantly portrayed by Harry Anton as the only man and breadwinner in
the Capulet household who has made the decision to break the strike as the only means of
supporting his family. A wonderful idea that works very well.
One thing that does not work well with this production is the smoke machine. I can understand
the use of smoke to add to an atmosphere but the machine seemed to be going overboard when I
saw the show. The Brockley Jack is a lovely small and intimate theatre and the amount of smoke
generated seemed to be out of proportion to the size of the stage area. Having said that, there
were really no other negatives in this version of Romeo and Juliet. The two leads really looked as
if they had met and fallen in love – and Juliet in particular had a lovely smile on her face from
the moment she met the handsome Romeo until the world around her started collapsing. Simone
and Clive make an adorable couple and it’s more upsetting than normal when the ending comes
along. Also worth a mention are James and Dan as Benvolio and Mercutio and who brought
some wonderful comedic moments to the first act – particularly when leaving the Capulet’s party
– and kept the audience in stitches. I’m also going to mention Movement Director Jess Mack
who I’m assuming was responsible for some of the most realistic fight scenes I have seen for a
long time. I also want to mention Rochelle Parry’s Lady Capulet who went from happy mother
of a beautiful daughter to tortured soul trying and failing to keep herself together despite
everything occurring around her. A marvelous piece of acting.
Overall then, this production of Romeo and Juliet really worked for me. I loved the idea of
moving the time and location – though I would have changed Tybalt’s surname to be Scabulet –
to the miners’ strike and I thought he acting was pretty impressive all the way through. Both my
companion and I thoroughly enjoyed ourselves from the moment we entered and saw the highly
impressive set, until the final curtain call and you can’t say fairer than that.

Review by Terry Eastham
Romeo and Juliet
by William Shakespeare
Presented by Immersion Theatre
Directed by James Tobias
Inspired by the Kent miners’ strike, this tragic story of forbidden love and bitter rivalry is
relocated to 1980’s England and promises to be a gritty and highly accessible spectacle infused
with heart-break, danger and comedy. Immersion Theatre are thrilled to be returning to the Jack
Studio Theatre for a one week, strictly limited run of their exhilarating adaptation of William
Shakespeare’s iconic, Romeo and Juliet, currently touring the UK.
Jack Studio Theatre
410 Brockley Road
London SE4 2DH
Tuesday 20th to Saturday 24th October, 2015

Bob Dylan and his band at The Royal Albert Hall

Bob Dylan
The last time I saw him here was as a teenager (me, that is) half a century ago. Nothing but him
with an acoustic guitar and harmonica but goodness, he was mesmerising. In the
intervening decades the only constant thing about him has been the restless procession of
changes, his glorious indifference to hostility and the unparalleled quality of his best songs.
Contrary to the usual fears about his ageing – he is now seventy-four – his arthritis and, oh yes,
his voice, this residence in Kensington finds him as dynamic and moving as he has ever been.
One reason for this is surely the evolution of his five-piece band over some twenty years into a
unit that does not merely support him, but gets him; his vagaries, his whims and the sheer
intensity of his unorthodox musicianship. He has said of them that they are so good that they can
still spring some surprises on him after all this time, and this feeling is surely mutual.
In this set, broken into two hour-long halves, he does very few of the earliest numbers. These
include a sort of waltz-time Blowin’ In The Wind, in which only the words betray the original. A
similar treatment is applied to one of his mid-period masterpieces, Tangled Up in Blue, a song so
finely condensed that it flashes across with the brilliance of a great, condensed novel, with the
first-person hero dipping in and out of the American nightmare.
Autobiographical? You tell me, because Dylan’s not about to.
A similar process of demolition and re-building, now so familiar, is applied to She Belongs to
me. He even takes liberties, but with a yearning tenderness and affection, with some of the
numbers from the great American Songbook. No better example of this than Autumn Leaves,
made famous by a great but – to say the least, contrasting – vocalist, Nat King Cole. Not to
mention Frank Sinatra, Doris Day, Miles Davis and countless others.

This is one that was composed by Joseph Kosma in 1945, and there was a time when you would
not have expected such a flirtation with sentimentality to find its way into the repertoire of
a supposedly angry young protest singer so beloved by the Civil Rights movement. But look a
little closer and you realise that the song started life as as Les Feuilles d’Automne by the French
poet Jacques Prevert and was subsequently translated, or remade, by Johnny Mercer. Listening to
Dylan handling it with his majestically trashed but true, ranging voice, you realise that he
has always had something of the European chansonnier about him; always up for melodrama,
never mind all the snarling and the melody-bending. Who but such a song-fancier would have
come up with, for example, Simple Twist of Fate?
And that is what he is for much of the evening, an international descendent of too many styles to
mention, and a crucial point of fusion between supposedly high and low arts. Who, if not
him, (yes, and possibly his friend Leonard Cohen) would have inspired Oxbridge English
Literature professors like Christopher Ricks to speak of his talent in the same breath as that John
Keats?
On the evidence of this Albert Hall run, full of material from his recent albums, he has done to
himself what he has always done to his songs. Reinvention may be a cliche, but this alone does
not invalidate it. He even enjoys himself more visibly than I have ever seen on four previous
showings – two of these in the unsuitable barn-like settings of the Wembley and Earls Court
arenas.
Leaving his guitar alone seems to have helped. Unencumbered by this, he sort of dances during
the longer instrumental breaks. It’s not exactly Jagger or Jackson, but these things are relative;
if you’re as minimalist as he in your patter, then a raised arm here, a little kick of his slender legs
beneath the long black jacket there, and we’re talking virtual gyration. The tiny gestures make
the audience go wild, in a suitably self-aware, well-heeled professional sort of way.
Actually, no; let your eye range broadly round the great tiered space and there’s all sorts; sure,
the glinting bald foreheads and grey ponytails, all a-Bob, but also kids. Again, these things
are relative, and yet I could see loads of rapt lookers and listeners who were probably the
grandchildren rather than the children of people whose old LP covers from Freewheelin’
onwards had been an intriguing childhood presence.
Towards the end of the set, he puts in a couple more heavyweights; Sick of Love, all yellow with
emotional autumn, and Pay In Blood, one of those frequently tagged apocalyptic. Fair enough:
“Our nation must be saved and freed/ You’ve been accused of murder, how do you plead?/ I
came to bury, not to praise/ I’ll drink my fill and sleep alone/ I pay in blood but not my
own.” OK, Bob, we get the picture. When he shifts into this gear, he goes all Old Testament on
us. We were troubled by this back in the Eighties, when he seemed to be doing little else, and we
rather wrote him off, but now, with such a number sharing the evening with some divine skewed
schmaltz, it’s palatable. And it’s rock ’n’ roll.
And there he is, one moment a sardonic old trouper refusing to be cast as his own tribute band,
next a thunderous rabbi, toxic with incantations. It, and he, might be quite funny if both were not
also so serious. Wherever, however this marriage was made, long may it last.

Next year will mark the fiftieth anniversary of his infamous Manchester concert, when a man in
the audience, outraged by the presence of Dylan’s highly amplified backing band, yelled
”Judas!” Surely it’s only a matter of time before someone stands up and calls out ”Jesus!”

Review by Alan Franks
Bob Dylan is one of the most influential and celebrated artists in the history of popular music,
having sold over 100 million records worldwide and winning countless awards over a career
spanning six decades.
This return to the Hall comes following the release of Dylan’s chart-topping 2015 album
Shadows in the Night, a collection of covers of pop standards made famous by Frank Sinatra.
ITB PRESENTS
BOB DYLAN
Wednesday 21st to Sunday 25th October 2015
Doors: 6:45pm
Starts: 7:30pm
Ends (approximately): 9:45pm
http://www.royalalberthall.com/

Hello Again at The Hope Theatre

Hello Again - Photo by Kristian Pirotta Photography
For such a clean and tidy venue, it is perhaps ironic that the Hope Theatre should be hosting
Hello Again, a musical that contains so much sex it threatens on occasion to be nothing more
than a romp through the decades of the twentieth century through song. This, ahem, intimate
space is extremely tight for a show of this nature. Audience members sat adjacent to the aisles
were knocked about a little during scene changes, though I hasten to add that any and all
bedroom action was firmly enacted centre stage.
This does not take anything away from the fact that in a small venue above a pub, most of
the audience finds itself within touching distance from actors ‘making love’. Make of this what
you will, though I got the distinct feeling it was supposed to make us giggle sheepishly and feel
ever so slightly uncomfortable. On the other hand, to get through the entire musical in a single
act, intercourse is always – always – too quick, an amusing point that never got old, and
emphasising (more than it should) the ‘Again’ in the show’s title. There’s no foreplay and
nothing is slow.
The cast list is deceptive in that the characters are only known by their occupations (The Writer,
The Nurse, The Senator, and so on), though the narrative more often than not reveals their
actual names. There’s a particularly amusing scene where one character confuses another with
someone else they have clearly slept with previously, invoking the snappy response: “Stop
calling me Sammy!”
The seduction of one character by another in practically every scene, plus the subsequent
sexual relations, inevitably gets rather repetitive and formulaic. However, a strong and solid cast
carries the show, despite a variable storyline – some scenes are more convincing than others.
There are some excellent sound effects throughout – and I am not talking just about
bedroom noises. The show maintains momentum by offering its audiences step changes in
musical style as we gallop from decade to decade (and not in chronological order, either). The
scene changes are seamless, and sometimes very quick indeed – at one point the screams of
drowning people from a sunk ship in one era (yes, mid-Atlantic, April 1912, you know the one)
rapidly become the screams of people partying in a nightclub in another. The whole thing flows

together so effortlessly that, without even the mention of any sort of protection, one wonders
how the various characters didn’t all end up with gonorrhoea or syphilis or something equally
unpleasant.
“Love is a terribly confusing ordeal, isn’t it?” asks The College Boy (Joshua LeClair). Indeed it
is, and this show makes the distinction between the act of sexual intercourse and the much
deeper and more complicated matter of love itself. Thea Jo Wolfe performs an excellent solo (I
mean singing a powerful song, not a scene involving touching herself) as The Young Wife,
though the portrayal in a show of yet another marriage going awry left me thinking to myself,
‘Here we go again.’ There have to be some married couples out there who enjoy regular sex in a
loving and stable relationship. They can’t possibly all be candidates for The Jeremy Kyle Show.
Can they?
Anyway, for a musical, it is, overall, remarkably realistic. What is acceptable in a
particular generation and context may be highly inappropriate in another. There’s a snag in that it
ends rather abruptly, but I suppose that’s better than a show that feels too long. But what’s most
impressive about this musical is how its story is so specific – two characters in each scene, in a
certain place, time and relationship – and yet so universal. This is ambitious theatre, and
although logically speaking it makes little sense, it’s packed full of feeling. This revival is
perfectly cast and a delightful success, and it’s great to be able to say ‘hello again’ to Hello
Again.

Review by Chris Omaweng
Hello Again
words & music: MICHAEL JOHN LACHIUSA / director: TANIA AZEVEDO
The first British revival of the cult musical
The depths of sexuality and sexual attraction are here for the asking in this musical fantasy
suggested by Arthur Schnitzler’s La Ronde. As though seen through the lens of a combination
time machine and bawdy, old-time kinescope, Hello Again criss-crosses beds and jumps from
decade to decade, intimately examining the painful secrets that drive characters into each other’s
arms and towards the bruising effects of reckless passion. With a score that saturates the mind,
Hello Again has an unforgettable, dreamlike quality—and all the luxuriance of an insistent
seduction.
After receiving MTM nominations for “Best New Musical” and “Best New Book” for The
Picture House and a sold-out run of their performance-art production Oedipus Renewed, Play
Pen Productions presents the first British Revival of this cult musical. Presented by arrangement
with Josef Weinberger Limited.
The performance lasts 90mins without interval and contains nudity, strong language and sexual
content. Over 18s only.

The Hope Theatre
207 Upper Street, Islington, London N1 1RL
http://www.thehopetheatre.com/

I Have Never at The Hen and Chickens Theatre

As soon as I walked in to the theatre space of the Hen and Chickens and saw cardboard boxes
piled up on the stage with props such as a bottle of Strongbow lying around, I knew that the play
was going to transport me right back to my student days. For an hour, I was no longer a midtwenty something with a full time job and responsibility, I regressed back in to the mindset of a
21 year old with nothing to do apart from sleep, eat and party.
The story is set around a group of three housemates who are sharing their last night together
before leaving the university “bubble” and venturing out in to the real world. In the midst of the
typical university banter, it is clear that none of them are ready to face the challenges that this
will bring and we are introduced to how vulnerable the characters really are even though they
appear to be full of confidence in the bubble world.
I Have Never explores some very deep and raw issues that most students will be able to relate to
in some way or another and explores the dark side of university life as well as the hilarity. This
is probably seen most prominently in the character of Bilbo who is the housemate that is a little
bit strange but who everybody loves. His real name is Bill but he was given the name Bilbo by
his housemates as he looks like a hobbit (cue many jokes relating to Lord of the Rings). He
constantly states how lonely he is since breaking up with his girlfriend back in the first year and
finds solace in his OCD of cleaning and grouping objects in to threes. This obsession with threes
seems to symbolise his three years spent at university, the trilogy of the Lord of the Rings series,
the love triangle between him and his housemates and most importantly, foreshadows the
revelation towards the end of the play as to why his girlfriend broke up with him back in the first
year.

The object of Bilbo’s affections now is his housemate Izzy who is from a rich background but
dresses in clothes from River Island and wears a nose piercing to try and fit in with the “normal”
students. One of the main themes of the play is the subject of class and Izzy transcends through
the classes as she is able to relate to all. Her boyfriend Miles is from an upper class family in
Bristol, her housemate Rufus is from a lower class background in Slough and both vie for her
affections along with Bilbo.
This leads to some hilarious scenes between Miles and Rufus as they throw stereotypes at
one another about the backgrounds that each is from with Rufus saying how upsetting it must be
for Miles that he went to a private school and still got the same A Level results and ended up at
the same university as him.
When back from their final night out at “Spoons”, they decide to continue the drinking and play
the infamous drinking game “I have never.” Secrets from the past three years are revealed and
have devastating consequences for all involved. Leila, the girl who Rufus has brought home in
one last ditch attempt to make Izzy jealous summaries this perfectly simply by saying, “The truth
comes out when you’re drunk.”
Hugh Roberts’ script perfectly portrays the ups and downs of student life and bought both tears
of laughter and sadness as I was transported back to my own experiences of university life. The
staging of the play in a pub is also a genius idea as the setting even relates to the student lifestyle.
Loneliness, meeting people of other classes and love are all things that students
experience, sometimes for the first time, while at university and are all overriding themes in the
play. (Although maybe not to the extreme that these students do!) Bilbo says towards the
beginning of the play that going to university prolongs you from starting life and the play ends
with us wondering if everybody will leave the bubble alive.
Brilliantly acted out, this is a must see for anybody who wants to relive their time at university
and see a comedy with a dark edge.

Review by Francesca Shinn
I Have Never
Izzy wants an answer, Bilbo wants a job and Roo just wants another drink.
When five students start playing theinfamous ‘I Have Never’ drinking game,
it takes a sinister turn as three years worth of secrets come flooding out. No amount of drugs
or drink will help these unsuspecting twenty-somethings forget their last night in the bubble that
is uni. Good One Theatre bring you a brand new dark comedy written by Hugh Roberts and
directed by Adam Buchanan.
Over 18’s only, limited access for people with disabilities, no admittance for latecomers.
Hen & Chickens Theatre
109 St Paul’s Road

London N1 2NA
https://www.unrestrictedview.co.uk/

Plaques and Tangles at the Royal Court Theatre

Benjamin Franklin said there were “only two things in life that were certain: death and taxes”
and in many ways he was right. Ultimately from the day we are born we are on a journey to our
death and although we understand that intellectually, it is not something that occupies our
thoughts every day of our life. However, imagine if you knew not only that you were going to
die but that there was a fifty/fifty chance you would do so relatively young and would have lost
your mind before doing so, how would you feel and, more importantly, would you tell your
loved ones in advance? This then is the quandary facing the heroine of Nicola Wilson’s debut
play Plaques and Tangles at the Royal Court Theatre.
Megan (Monica Dolan) and her perfect suburban family, husband Jez (Ferdy Roberts), 15 year
old son Ned (Ted Reilly) and wanting to change the world 13-year-old daughter Lila (Alice
Felgate) are celebrating Megan’s 44th birthday in the traditional way with a good old game of
Scrabble. Megan, who is a bit of a lexicographer loves the game – though the kids are definitely
over it – and are really pleased when their mother finally wins. Jump back 22 years and a
younger Megan (Rosalind Eleazar) wakes up in a stranger’s bed. She had been on her hen night
the evening before and seems to have met, and gone off with, a man out on a stag night who, as
is the way in these sort of encounters, introduces himself as Jez (Robert Lonsdale). Megan is
unsure what to do now. Her fiance, Crispin, believes that there should be complete openness
between them whilst Megan believes that in order for a relationship to survive, there has to be
surprises and secrets on the journey. In fact, Megan has a massive secret of her own at this point
in her life. Following the death of her mother Eva (Brid Brennan), she has been told that there is
a fifty/fifty chance she may have Familial Alzheimer’s Disease. There is a genetic test available
for her to find out for certain but she is unsure what to do – to find out or not? Fast forward again
and Ned, now aged 16, has news for his parents. He and his 17 year old girlfriend Gwen
(Vanessa Babirye) are about to bring the next generation into the family. Megan now has no
choice but to talk to the family and tell them her secret not only about the fatal gene she is
carrying – which even now is starting to manifest itself in her – but also about the inheritance she
is passing on to her family.
I have to be honest, Plaques and Tangles is not an easy play to watch. Nicola Wilson has written
an intense and emotional piece, relieved in places by some wonderful moments of dark humour

that portrays Alzheimer’s in all its ugly glory and does not hold back in its depiction of the
disease and its effect not only on the sufferer but those around her. There were quite a few times,
especially later as the disease really took hold, that I was sat almost overcome with emotion as I
watched this fine young lady grow from a beautiful, articulate, intelligent woman to an almost
comatose empty shell of a human being. This reaction is down to not only superb writing but
some really outstanding acting from both Rosalind Eleazar and Monica Dolan as young and old
Megan respectively. Both ladies were more than ably supported by their respective Jez but
special credit must go to Ferdy Roberts for his fantastic portrayal of a man for whom life has
come apart at the seams in ways that he could have never imagined in his worst nightmare but
who has to try and keep things together for his children, both of whom are going through their
own personal hell with Megan’s condition and the possibility that they too could be going the
same way. Both Ted and Alice did superbly in this and their support for their parents – with
unexpected consequences – was brilliantly portrayed.
Andrew D Edwards set – a jet black traverse stage with a black and white staircase at one end
and a white bed at other and a tangled pulsating rope light suspended above * is used to excellent
effect by Director Lucy Morrison and ensures that, just as with the illness itself, the audience
never has the chance to relax and be complacent about where things will happen. This moving
about was a little confusing at times and there were a couple of scenes that I have to admit I’m
not sure I fully understood but I am putting that down to my own failings rather than anything
major wrong with the play.
Plaques and Tangles is not easy viewing but it is a fantastic piece of theatre that really opened
my eyes – albeit reluctantly – to the world of Familial Alzheimer’s Disease and made me really
appreciate that the illness affects not only the sufferer but those around them in quite devastating
ways. I would recommend that when you go and see Plaques and Tangles you buy the
programme/book which contains not only details of the cast and creatives but the script to the
show – I have read it twice now – and really gives the reader a chance to appreciate the
wonderful and highly informative text.
To sum up, Plaques and Tangles is a well-written and brilliantly acted show that will leave you
lasting memories of having seen something very special.

Review by Terry Eastham
“I do not accept there is anything wrong with me”
Days before her wedding Megan discovers she has a 50-50 chance of developing early onset
Alzheimer’s. Years later she’s offered a genetic test. But if she’s got the gene does she really
want to know?
Megan, 21. Megan, 47. Megan, 32. Megan, 27.
One woman lurches through time on a wild memory trip while her young family deal with the
consequences.
“I can’t think. But I still feel. And most of the time I feel scared. Scared because it’s too soon. I
haven’t finished yet.”
Nicola Wilson’s Royal Court debut explores one woman’s life with early onset Alzheimer’s.

Royal Court Associate Lucy Morrison directs. Design by Andrew D. Edwards and lighting by
Anna Watson.
Cast: Brid Brennan – Eva/Barbara, Rosalind Eleazar – Young Megan, Alice Felgate –
Lila, Robert Lonsdale – Young Jez, Red Reilly – Ned, Ferdy Roberts – Jez, Vanessa Babirye –
Gwen.
Creatives: Nicola Wilson – Writer, Lucy Morrison – Director, Andrew D Edwards –
Design, Anna Watson – Lighting, Emily Legg – Sound Design, Polly Bennett – Movement
Director, Daniel Elms – Composer.
PLAQUES AND TANGLES
By Nicola Wilson
14th October – 21st November 2015
Jerwood Theatre Upstairs
http://www.royalcourttheatre.com/

BOAT at Theatre N16

There’s a breaching of the ‘fourth wall’ within seconds of Boat, but it’s never followed through
or properly explained, and therefore any possible implications are soon forgotten. I suppose it
acted as an icebreaker, and a way of entering into this other world where the moon is allegedly
on the sea bed and shells are like stars.
Boat is as bizarre as it sounds, and the wider implications of its narrative are not as hard-hitting
as they could be as a result. As a piece of escapism, it ultimately comes up short: even under the
sea there appears to be no hiding from domestic violence. Indeed, by the definition of its
environment there is no escaping from it, no panic alarm that can be activated, no SOS text
message that can be sent. It did make me question why this piece bothers going into another
world, when there is so much injustice in our own world as it is that could be highlighted more
effectively, without having professionally trained actors crawling or jumping about making
supposed fish or bird noises.
There is, in places, more Spanish than West Side Story and In The Heights combined – assuming,
of course, it was Spanish. Rather like the Bard’s plays, the limitations of what can be
demonstrated theatrically are removed through suggestive dialogue. There is even a sort of
Chorus, or a ‘Jellyfish of Sound’ (Jethro Cooke) – I know, I know, bear with me – keeping the
audience abreast of exactly where we are in the narrative.
It is, my personal pragmatic cynicism aside, a highly creative and imaginative piece, which
in hindsight provides more food for thought than one might have expected. More than one
scene subtly and intelligently makes a distinction between stupidity and ignorance, suggesting
that what Girl (Pia Laborde Noguez) perceives as truth just might need to be revised in the light
of later acquired knowledge. Therefore, to continue to believe in something that has been proven
false can have devastating consequences.
Girl grows up insofar as her knowledge expands, thanks to Twin (Cristina Catalina), Turtle
(Matthew Coulton) and Gull (Gabriele Lombardo). Girl’s character development reflects
elements of mature playwriting masked by the relatively juvenile personalities of Girl and Twin.
A fundamental flaw in Girl’s persona is, however, never shaken off. Towards the end the show

seems to run out of steam (or ocean current), particularly when Turtle rambles on, telling a long
story, which, despite my best powers of concentration, I failed to fully keep up with. I wasn’t too
enamoured by his lecturing nature either, and I hope it is not too harsh to say that perhaps his
comeuppance is somewhat deserved.
The studio space is utilised brilliantly, and in one scene, we are treated to an intriguing display
of how sound effects are created as part of the performance. It’s all, even in this day and
age, remarkably low-tech. The silences in this play are sometimes awkwardly long, however, and
whether the audience’s patience for sticking with it is fully rewarded is debatable. I should also
point out that I would not have associated anything in the narrative with the human trafficking
industry if it were not explicitly stated as a theme in the show’s programme.
This production could be a little tighter and faster-paced. Still, “whatever floats your boat” –
there were people in the audience who were fully absorbed in this play, and even this sceptic
who couldn’t quite dive headfirst into the make-believe world of Boat must accept that anything
is indeed possible. It is only the limitations of our own imaginations that put the brakes on what
can be achieved.

Review by Chris Omaweng
The girl is eleven and all she wants is to find a new home. But she’s been on this boat for what
feels like forever. She can’t remember her name, or the last time she saw one of the litter lands.
For miles around it’s just her, the sea creatures and her twin sister. And her twin has been asleep
for a very long time.
Millwood Hargrave creates the fantasy world of a girl who has been wrenched from her own
country and thrust into an unfamiliar world, as part of the child trafficking industry that plagues
our society. The story of two young non-British girls on a boat – one of whom has lost her life –
cannot fail to conjure up some of the tragic images of the migrant crisis seen recently on the
news and social media.
In BOAT, Millwood Hargrave hauntingly wrestles with her own experience of assault, which has
informed her work for several years. She is an internationally-renowned poet, whose work
won her the Yeovil International Poetry Prize in 2013 and gained her the honour of being named
a Barbican Young Poet. Her debut novel comes out in the US (Knopf [Random House]) and UK
(Chicken House Books) in 2016.
Playwright – Kiran Millwood Hargrave
Director – Max Barton
Designer – Shawn Soh
Company – PIGDOG
Performance Dates – October 19 – November 5 2015
Sunday – Thursday, 7:30pm
Running Time 75 minutes
Theatre N16, The Bedford,

77 Bedford Hill, London SW12 9HD
http://www.theatren16.co.uk/

The Tower Theatre Company's Edith and Margueritte

This new play, written by Martin Mulgrew, is a jewel. A four hander, one hour in length it is put
on in a large room, in costume but using an expanse of floor about ten feet deep as a stage (in the
front row you could touch the cast), with no scenery just cast shadows with the air conditioning
set to create a chilly atmosphere (bring your coat). This production is performed by the Tower
Theatre Company at The Proud Archivist, a stunning architect designed building situated on the
walkway of Regents Canal, with its own bar and restaurant.
The play brings into the same space two women who were executed, almost exactly two years
apart, by opposing sides in the First World War. Edith Cavell, was a British nurse belonging to
the Church of England, punished for helping two hundred Allied soldiers escape from Germanoccupied Belgium. Margueritte Zelle, best known as Mata Hari, was a rather different character,
being a European exotic dancer and courtesan, charged with spying for the Germans. One has
subsequently been identified by history as a heroine and the other as a villain.
Mr Mulgrew’s play describes the women’s different responses to their similar plights, exposing
character by the choices they have made. Also, the intimacy and distance of the relationship each
has with their own captor in uniform, individuals who are becoming “shells of men”, as they,
along with all those caught up in the theatre of war are being contained in their own form of
captivity. This suits Mata Hari’s captor best, a man she describes as, seeing, “everything small.”
No word is wasted as character, images and issues connect. The dialogue is paced, poetic in its
ability to capture the joys of life and devastating at times, such as when describing the intricacies
of a process of execution, carried out by soldiers who would be executed themselves, should they
refuse to obey the order they will be given to kill a blindfolded woman, her hands tied, at a stake.
The action before us never descends to violence, preferring a tone of menace and the cruelty of
truth.
Helen McCormack communicates with resonant integrity the character of Edith Cavell as a
woman, driven by a desire to help her fellow human beings, taking her into dangerous territory.

Ben Belbin, as Lieutenant Bergen, works in tandem most effectively with Miss McCormack,
portraying power shifts, as he reveals the complexity and pain of his own situation, a man who
has found himself in the wrong time and place.
Fiona Monks has perhaps the most challenging role, to communicate in a physically confined
space, the faded grandiosity and diva nature of Mata Hari. She excels in her contempt. The scene
in which Miss Monks as Mata Hari describes the effect of her sexual affair with a married, high
ranking officer is memorable indeed.
Ian Recordon as Captain Bouchardon is convincing in his cold, dealings. His final words in the
play are chilling.
This is a production of low technical values but it is perhaps appropriate this thoughtful play
dealing with the issues around the execution of these active women, almost exactly one hundred
years after Edith Cavell’s death, is put on in this room, in this place, not far from the London
Hospital on the Whitechapel Road, where she once trained and worked.

Review by Marian Kennedy
On Tuesday October 12th 1915, Edith Cavell was executed by a German firing squad for her role
in assisting allied British and French soldiers to escape the killing fields of the First World War.
Margaretha “Margueritte” Geertruida Zelle, better known by her stage name Mata Hari, was
executed by a French firing squad on the October 15th 1917, almost exactly 2 years to the day
after Edith Cavell. Her alleged crime – spying for the Germans. History has branded one a saint
and the other a sinner.
They are brought together on the centenary of Edith Cavell’s execution in a new play performed
at The Proud Archivist in Hackney. The play explores the two women’s final hours in their
respective cells being questioned by the interrogators and gives a feminine perspective on the
Great War. It eschews the “brave Tommy” and “grieving wife/mother” picture of the war and
looks at the war through the eyes of these two remarkable women.
Cast
Edith Cavell : Helen McCormack
Margueritte Zelle : Fiona Monks
Captain Bouchardon : Ian Recordon
Lieutenant Bergen : Ben Belbin
Production Team
Director : Sara Randall
Technical Co-ordinator : Stephen Ley
Assistant Director : Haidee Elise
EDITH AND MARGUERITTE
by Martin Mulgrew

The Proud Archivist
Tuesday 20th – Saturday 24th October
http://www.towertheatre.org.uk/

Ubu And The Truth Commission at Print Room at the
Coronet

Ubu and the Truth Commission, by William Kentridge, Handspring Puppet Company and
Jane Taylor, is on the one hand a barmy piece of contemporary theatre, where the near
naked protagonist Ubu converses with three-headed singing dogs and a crocodile-handbag
mutation which acts as a paper shredder, and on the other hand a shocking description of the
atrocities committed by white authorities and lawmakers during the apartheid in South Africa.
The moulding of the two themes together was in some way an accident, according to
director William Kentridge. He was originally trying to set two separate plays, one about King
Ubu, the protagonist of Ubu Roi, a nineteenth century absurdist play by Alfred Jarry about greed
and the abuse of power. The second was about land-mine victims’ experiences told in a hospital
waiting room. Not having time to pen both, he decided to combine the two. Then when the
South African Truth and Reconciliation Commission was established two years after the end
of apartheid, Kentridge replaced the land-mine victims’ stories with the stories of those who
gave evidence at the TRC: the mothers and fathers whose children had been brutally tortured
and murdered in the authorities’ crackdown on black resistance. The result is a retelling of
these events using puppetry, animation, and real footage.
Pa Ubu and his wife, Ma Ubu, are the central figures, and the only non-puppets in
the production. Ubu, whose scheming and immoral nature is portrayed brilliantly by Dawid
Minnaar, is a former agent of the state, and represents the horrendous acts perpetrated by
them. Throughout much of the play he is clad only in a white vest and briefs, perhaps a testament
to how vulnerable he is during the post-apartheid investigation. But when he has
successfully evaded justice, he is clad in a fine robe: he has covered up mightily.
Ma Ubu, played by Busi Zokufa is a shrieking housewife who is convinced that her husband’s
strange night absences mean that he is sleeping with other women. But when she uncovers the
real reason for his nocturnal wanderings and middle of the night showers: the fact he is covering
up, and washing off “blood and dynamite” she is paradoxically more ready to forgive him. This
is the only aspect of the play I had a difficult time believing or comprehending: I felt that in
order to explain her reaction, her character needed to be further developed. Having said that,
maybe her character is explained by the fact that she even married this man in the first place.
Zokufa however is a talented and versatile actor and puppeteer.

The juxtaposition of the manic, unattractive Ubu with the harrowing, yet composed
accounts voiced by the puppets, highlights the dignity and innocence of the victims, and paints
Ubu in an even more negative light. By using the puppets, beautifully operated by Gabriel
Marchand, Mongi Mthombeni and Mandiseli Maseti of the genius that is Handspring Puppet
Company (most famously the creators of War Horse puppetry), Kentridge and Taylor allow the
stories to take the focus.
And by using two people to operate the puppets, and a third to translate their story, the producers
effectively show how the stories that people told to the Truth Commission were told on behalf of
not just themselves, but for all who had suffered. The addition of the heartbreaking real footage
of the beatings, shootings, and mass murders, along with the animations of cascading bones and
skulls, brings to life these horrendous events.
The fact that all of the actors hail from South Africa lends another credence to the production:
it is their history, and its personal nature to them shines through this emotive and
enrapturing performance.

Review by Emma Slater
With its dark and sardonic wit, Ubu and the Truth Commission combines puppetry, live
performance, music, animation and documentary footage. The play draws on both the historical
archive of the hearings of South Africa’s Truth and Reconciliation Commission and on Ubu Roi,
the licentious buffoon created in 1888 by the youthful French playwright, Alfred Jarry. Pa Ubu
represents instruments of Apartheid violence as policemen, assassins, spies and politicians for
whom torture, murder, sex and food are all variations of a single gross appetite.
Print Room in association with Quaternaire presents UBU AND THE TRUTH COMMISSION
by William Kentridge, Handspring Puppet Company and Jane Taylor, 15th October – 7th
November, 2015.
http://www.the-print-room.org/

The Rat Pack Live at The Arts Theatre

I have to admit, walking up the red carpet into the Arts Theatre in London’s West End to see the
Rat Pack Live gave me something of a frisson. The prospect of an evening of old-school, starstudded entertainment and delicious cocktails was enticing, even on a Monday night.
On entering, however, the illusion of glamour was swiftly dissipated by a brightly lit, slightly
chaotic ticket desk, around which a huddle of audience members hovered uncertainly in their
vintage finery. “I have to get changed, now!” shouted someone, presumably one of the stars of
the show, as he hurtled down the stairs at breakneck speed. We followed, somewhat
apprehensively. At the bottom of the stairs we came to a door and beyond this, we discovered
to our great relief, the magic began. In a shadowy cocktail bar guests lounged and laughed and
drank, while waiters shook , stirred and poured with breath-taking speed and skill, to the
accompaniment of a tinkling piano and the mellifluous tones of a beautiful blonde, who took us
through a medley of classical hits.
Suitably refreshed we then moved into the theatre itself for the main event, a show by Dean
Martin, Sammy Davis Jr and of course the great Frank Sinatra himself. Though considerably
later than scheduled, it was certainly worth waiting for, consisting of a finely balanced medley of
hits, banter, jokes and physical comedy. The three men are not impersonators; rather they are
singers and entertainers who seek to embody the spirit of the Rat Pack, and in this they succeed
beyond measure. Louis Hartshorn is a suave Frank, Michael Duke an energetic and rubber-faced
Sammy, and Kieran Sims steals the show as the charming drunkard Dean Martin. They may be
young but they are old hands at this show, having performed it for many years at the Edinburgh
Fringe, and it shows. Singly and together they belted out a selection of crowd-pleasing hits, ably
supported by the seductive Rachel Owens and Marie Wilson, as well as a barn-storming band
under the aegis of the energetic James Ball. Clever lighting helped to set the appropriate mode
for each song, and the audience were noisily appreciative throughout.
The show was over all too soon, but thankfully those who wished for further entertainment found
it in the form of a live jazz band back in the cocktail bar. It seemed as though most people
certainly did wish, and the stars themselves mingled with the happy throng. The dimly-lit scene
took on something of a dream-like quality; looking at the people in their classic dress, clutching
pink cocktails and tumblers of whisky, listening to the music, it almost felt as though we had
drifted back in time.

There is undoubtedly a lot of talent involved in The Rat Pack Live. It was a real pleasure to see
young people so in love with the old hits, and their performances, without exception, were
admirably slick and professional.

Review By Genni Trickett
Rat Pack Live
For the second year running, Hartshorn – Hook Productions brings its signature Edinburgh
Festival sell-out show The Rat Pack – Live to the Arts Theatre for a stunning night of 1950s glitz
and glamour.
Ol’ Blue Eyes is Back, 100 years after his birth, so come and revel in the world of Frank, Dean
and Sammy live at the Arts as their legendary recordings are brought to life on stage in the most
sophisticated evening of razor-sharp wit and silky-smooth swing you’ll see all year.
Cast:
Frank Sinatra – Louis Hartshorn
Dean Martin – Kieran Sims
Sammy Davis Jr – Michael Duke
Whisky Sisters – Rachael Owens (brunette), Marie Wilson (blonde)
Director: Lily Howkins
Musical Director: James Robert Ball
Lighting Design: Richard Williamson
Producers: Louis Hartshorn and Brain Hook
Assistant Producers: Crystal Noll and Paul Vrides
Gala Night: Monday 19th October 2015
The Arts Theatre
GREAT NEWPORT STREET
LONDON, WC2H 7JB

The Full Monty at The Churchill Theatre Bromley

Sheffield, once the home of steelmaking in the UK has now become synonymous with one of the
greatest British films of the late 1990s. The BAFTA award-winning film, which was turned into
a musical and then a play and is currently wowing the crowds at the Churchill Theatre, Bromley.
Yes, keep your hat on, The Full Monty is in town.
In an old, abandoned steel mill, unemployed dad Gaz (Gary Lucy) and his mate Dave (Martin
Miller) have hit upon a way of raising some much needed funds. With the help of Gaz’s son
Nate, they have broken in and are planning to take a steel girder out and down the scrappy.
Given that this pair really are the Laurel and Hardy of crime, it all goes completely wrong and
they are found by Gaz’s estranged wife Mandy (Rachel Finnegan) who takes Nate away and
warns Gaz that if he doesn’t grow up and act like a father, she would get his visitation rights
revoked. Later a despondent Gaz and Barry are outside the local working men’s club – which for
one night has been re-classified as a working women’s club – where the noise is loud and
raucous and the hormones are running rampant as male strip group The Chippendales strut their
stuff on the stage. Initially outraged – Gaz is a very old fashioned type of man – he realises that
this could be the way to make a lot of money in a very short space of time. Dragging Dave along
with him, Gaz sets about recruiting Sheffield’s own answer to The Chippendales and, soon
assembles his crew. There is Gerald (Andrew Dunn), former factory foreman whose life is
amazingly complicated because of his love for his wife. Then there is Horse (Louise Emerick) –
a man who demonstrates just how cruel kids can be in their choice of nickname – and depressed
factory security guard Lomper (Bobby Schofield) a man with a terrifying secret and an invalid
mother. Finally, we have Guy (Rupert Hill) out and proud and, apparently a bloke that could
easily double for a tripod if required. We follow the boys as they prepare for their debut
performance, with the unanswered question hanging over them – will they do The Full Monty?
Adapted by Simon Beaufoy from his original screenplay, The Full Monty is Fun with a capital F
from the opening as the boys break into the old factory until the very final scene. With the
exception of a couple of dodgy Yorkshire accents, I can honestly say this was a perfect night at

the theatre for both myself and my companion, and going by the happy faces and animated
talking around us as we left, we weren’t the only ones thinking that way.
So let’s see what made it so good. Well apart from the writing, which we shall come to in a
moment, the set by Designer Robert Jones was really superbly detailed – as good as you would
see in any West End show – and really added to the feel of the play. This factory, with its
temperamental overhead crane – affectionately named after a former PM – was the centre of life
for these characters and everyone in the play for a long time and then it was taken away, leaving
some of them drifting aimlessly through life unsure of what to do next. Turning to the story, if
you have seen the movie then you will not be disappointed by the play. All of the iconic
moments – such as the job centre queue – are there but Simon has been able to go more in-depth
with the characters writing giving the audience some real insight into these six men’s lives.
There is a really lovely scene between Lompar and Guy that is both moving and touching and
congratulations to Bobby and Rupert for the way they play it which feels extremely real and left
me wishing all the best for the two of them.
And speaking of actors, the casting throughout is superb. I’ve always loved Andrew Dunn since
Dinnerladies but he is really great as the fussy, proud, and in the smelly stuff above his head,
Gerald who starts off thinking he is so much better than the other lads but ends up finding out
what true friendship is. Horse, is an intriguing character and Louis Emerick brings him to life
beautifully as he joins the group – despite his age, dodgy hip and lack of something – and throws
himself into rehearsals. Similarly Martin Miller’s Dave with all his insecurities and body issues
is wonderful to watch. At times you just want to rush on stage, give him a big hug and tell him
everything is going to be OK. The relationship between Martin’s Dave and Gary Lucy’s Gaz is a
delight to see – talk about a comedy pairing made in heaven – these two really look and sound as
if they have been working and playing together for most of their lives and Gary ensures that Gaz
is the ultimate in loveable rogues. Looking at the six actors, it is so obvious that they are having
the time of their lives and enjoying every moment of being on that stage together.
I think it’s safe to assume from the above that I really enjoyed The Full Monty. It really is a
tremendous show that is entertaining from the start. I see a lot of theatre but I have to say this
was one of the best shows I have seen in a long time. Well written, superbly acted by an
outstanding cast that want the audience to enjoy themselves as much as they are, The Full
Monty really delivers a superb theatrical experience that leaves you with a massive grin on your
face as you leave the theatre and face the real world with the words of ‘You Can Leave Your Hat
On’ running through your head on the journey home. Awesome.

Review by Terry Eastham
In 1997, a British film about six out of work Sheffield steelworkers with nothing to lose, took the
world by storm!
Now, they’re back and this time they really have to go The Full Monty…live on stage.
Simon Beaufoy, the Oscar winning writer of the film, has gone all the way with this hilarious
and heartfelt adaptation that’s getting standing ovations every night.

With songs from the film by Donna Summer, Hot Chocolate and Tom Jones, this award-winning
production is one huge package of laughs and emotion direct from London’s West End starring
Gary Lucy, Andrew Dunn, Louis Emerick, Rupert Hill, Martin Miller and Bobby Schofield.
This Sheffield Theatres production is presented by David Pugh & Dafydd Rogers, the multi
award-winning producers of ART, Brief Encounter and Calendar Girls.
Not suitable for polite children under 12
The Churchill Theatre Bromley
High Street
Bromley
London, BR1 1HA
19th to 24th October 2015

STATE OF FEAR. Responsibility to ... ?

My initial impression, even before the lights went down at the Southwark Playhouse for State
of Fear: Responsibility To…? was that this event was rather like preaching to the choir. This
intelligent, cultured and open-minded audience was palpably eager to see this response to life in
the UK as it is at the moment. Then again, ‘preaching to the choir’ is perhaps true of most, if not
all, theatre productions do – the whole point of spending your evening at the theatre is to see
something of interest to you.
Proceedings get off to a flying start in Jayne Woodhouse’s The Watchers, in an
imaginary totalitarian state, not unlike Airstrip One in George Orwell’s novel 1984, where Sarah
(Olivia Onyehara) even has her mobile phone confiscated from her, because of the political
protests her mother (Madeleine Bowyer) participated in. Amusingly, her movements can no
longer be tracked, precisely because she has no phone on her person. It’s not the only laughable
point in the narrative, which suffers from being so severe in its depiction of a horrifying dystopia
that one wonders whether it would have been easier for the authorities to annihilate the human
race altogether.
Siân Rowland’s Life Sentence picks up on this idea of governmental lunacy more sensibly. A
single mother (Victoria Porter) is musing on, amongst other things, the religious radicalisation of
her son Daniel. The young man was arrested early in the early stages of his indoctrination.
Mum’s response was acerbic, contending that if every bearded guy were to be arrested, a
considerable portion of the population of Shoreditch would be in custody. ‘Life Sentence’ was

the most poignant play of the night – there’s something very touching about a mother’s genuine
and unbroken love for her son, no matter what.
You know that speech by Martin Niemöller – the one that begins, ‘First they came for the
socialists, and I did not speak out, because I was not a socialist’ and ends with, ‘Then they came
for me, and there was no one left to speak for me.’ It’s what I thought of during Mai Leh Dinh’s
Season’s Greetings, as a Christmas house party continues despite the persistent knocking of
people outside clearly in need of emergency assistance.
But, goodness me, the dialogue sounded so incredibly forced to make the party hosts and
guests even consider that something awful has happened in the local area. It lacked credibility.
People just don’t turn on a talk radio station in the middle of a Christmas party because they’ve
run out of things to talk about. Further, when they do have something to say, the characters at the
party talk over one another too much. While it’s incredibly realistic to depict more than one
conversation going on at the same time at a party, to see it staged didn’t work for me. It was like
trying to listen to two people talk at once and not actually understanding very much from either
person.
Thankfully, there were four other short plays that were nothing short of sublime. Rob Johnston’s
Just Like Me skilfully explored the possibilities that can happen when someone is
thoroughly hoodwinked, with disastrous consequences for the honest man. Tom Powell’s ‘The
Fabulous Derek Alfrick’ does the same, but from a different perspective. Narrated by Samuel
Lawrence and Venetia Twigg, the duo immediately established a strong rapport with the
audience, even if they came across as overly eager and bouncy PR officers for the far right.
Without giving too much away, this play exposes the danger of extrapolating one person’s
appalling personal experience to the rest of the general population, as certain sections of the
media have sometimes been accused of doing, asserting that if anyone at all does ‘X’ then ‘Y’
will happen because that’s what happened to so-and-so. It’s a hoot.
David Bottomley’s Britain for Breakfast, meanwhile, has survivors (played by Andres Ortiz
and Fayez Bakhsh) of an attempt by Syrians to reach, um, Britain in time for breakfast,
completely turn the tables on a detective inspector (Esme Sears). It manages to be both
harrowing and hilarious, as the inspector’s tick-box diligence is eventually used against her. I
couldn’t help but guffaw at the policewoman not wanting to cause ‘unnecessary stress’ to her
interviewees. When their response came, I was close to crying with laughter. Unnecessary stress?
They came to Britain to get away from the so-called ‘Islamic State’! Was cracking up an
appropriate response? More food for thought, that one.
Daniel Segeth’s Walruses contained probably the most memorable (if not entirely original) line
of the evening. “Never assume,” the chief executive of a charity (Andrew McDonald) tells
his subordinate Myles (Nicholas Clarke). “You make an ‘ass’ out of ‘u’ and ‘me’.” It seemed to
me to be the most all-encompassing play of the evening, looking much more at the bigger picture
than simply an individual story, and closer to how I had expected an evening of this nature would
present hard-hitting and pertinent issues affecting us all.
There are no easy solutions to the themes raised in this broad range of plays. The ‘don’t let
the bastards get you down’ approach of ‘The Watchers’ may not be worth it in the world of

Walruses, where charities, governments (plural, as the chief executive was keen to point out) and
the general public are in support of a policy that will ultimately cost lives.
As I say, some of the ideas presented over the course of the evening were closer to silly than
scary, but in any event, there is significant potential in the budding playwrights whose works
have been showcased. Speaking of political interference in people’s lives, it does not appear that
apparent cuts in the arts budget have had any impact on the quality of theatre playwriting. I have
no qualms with theatre that inspires strong debate. I am, however, a strong believer in the notion
that theatre should, above all, entertain. State of Fear: Responsibility To…? succeeds on both
fronts. Even if the future for society at large (as presented here) looks disappointing, the future of
British theatre is looking vibrant.

Review by Chris Omaweng
Seven new plays by emerging playwrights in response to the current political climate in the UK.
’State of Fear. Responsibilty to…?’ explores society’s challenges, prejudices, perspectives and
uncertainties, because we believe theatre should ask questions and spark debate. Refugee crisis?
EU Referendum? Islamophobia? Immigration? Whose opinions do we have and who do we
trust?
Having received over 200 submissions by writers from all over the UK, Time Zone Theatre have
selected seven original plays which were performed at Southwark Playhouse. An evening of new
writing, directed and performed by some of London’s most exciting talent.
Britain for Breakfast by David Bottomley
Two of only six survivors of an inflatable raft launched from Syria are interviewed by a British
police inspector. She tries to maintain control, but by the end of their harrowing stories, who is
more traumatised? How do you ever heal the real cost of human trafficking?
Walruses by Daniel Segeth
Myles is seeking answers. As the major world powers cut-off aid to Africa, Myles confronts an
executive at the charity he works for. A conversation that will change his world forever.
The Fabulous Derek Alfrick by Tom Powell
Derek Alfrick is a person. And like you, he’s sometimes nice. Maybe he’s nicer than you. No,
he’s definitely nicer than you. One day, Mr. Alfrick has a spectacular moment of kindness.
Weakness. And he gets exactly what he deserves. Poor Derek.
The Watchers by Jayne Woodhouse
In a dystopian near-future, Sarah is leading a campaign of violent action against an oppressive
regime. The play follows the path from apathy to extremism through one young woman’s
response to the pressures of her time.
Just Like Me by Rob Johnston
Two strangers meet on the street. One intends to connect. The other is keen to remain invisible.

Evasion piles on denial as the fear of being noticed becomes ever more absurd, and the urge to
connect turns increasingly sinister.
Life Sentence by Siân Rowland
While thousands struggle to gain entry to Europe, some will sacrifice everything to leave the
comfort of home behind. A mother is in ruin as the child she once knew leaves her with nothing
but the stigma of his destination. Love, loss, guilt…and the will to forgive?
Season’s Greetings by Mai Le Dinh
A group of friends are enjoying their Christmas break by the sea, away from the hustle and bustle
of London town, when they find themselves being interrupted by whirling helicopters and a
knock on the door as a refugee boat washes ashore. Why didn’t they stop at the house down the
street?
Southwark Playhouse
77-85 Newington Causeway, London SE1 6BD
18th October 2015, 7pm (running time: 2 hours including an interval)
For more information please visit www.timezonetheatre.com

Leader of the Pack The Ellie Greenwich Musical at the
Waterloo East Theatre

The Brill Building in New York City is probably responsible for defining the music of a
generation and then some. Think back to any major song you have heard coming from the USA
between 1958 and 1970 and chances are it was written and produced in 1619 Broadway.
Working in the building were some amazing writers and producers who toiled night and day to
feed the teenage music market. It is always intriguing to find out more about these dedicated
musical types and thanks to Leader of the Pack – The Ellie Greenwich Musical currently at the
Waterloo East Theatre, we get the chance to do so.
Starting in 1991 when Ellie (Abi Finley) and her songwriting partner – and ex-husband – Jeff
Barry (Matthew Quinn) are being inducted into the Songwriters Hall of Fame, the story goes
backwards to their first meeting at a Thanksgiving dinner. Ellie was still in school and Jeff was
married but the two of them hit it off immediately with their shared interest in music. Fast
forward and Ellie has left school and finally got to visit the Brill Building, getting past Nancy,
the Queen of Reception (Emma Fraser) who greets music writers with a cheery hello and a quick
rendition of their latest song. Once ensconced in an office, Ellie gets noticed by Jerry Leiber and
brought on as a staff writer. The hits start to flow and she meets ups with Jeff – now also a staff
writer – once more. The two form a first rate partnership both professionally and personally –
culminating in their marriage in 1962. Things are going well as Greenwich and Barry’s music is
known throughout the US particularly after they get introduced to Phil Spector (Perry
Meadowcroft) with whom they form an amazing collaboration producing hit after hit after hit for
Phil’s stable of stars (Sophia Mackay, Lottie-Daisy Francis and Melissa Park) – often moving
people from group to group. Of course, all good things come to an end and eventually Ellie and
Jeff’s marriage falls by the wayside – for various reasons, faults on both sides etc – leading to
Ellie writing the iconic Leader of the Pack for the Shangri-La’s (Isobel Bates, Emma Fraser and
Emma Jane Morton). The pair are reunited by Phil to produce one last hit and the show ends
back at the induction to the Songwriter Hall of Fame with Tina Turner (Lottie-Daisy Francis)
blasting out River Deep Mountain High.
With Beautiful, the Carole King Story, just up the road, you do have to question whether London
needs another jukebox musical about a female writer from the Brill Building – particularly as the
Waterloo East is a much smaller venue than the Aldwych Theatre. Having sat through and
thoroughly enjoyed Leader of the Pack I can honestly say that the two shows can easily co-exist.

The show itself is entertaining and well put together. Director Gerald Armin makes very good
use of the performance space and small cast, many of whom double up as the band nicely
controlled by Musical Director Bryan Hodgson.
Abi Finley brings Ellie to life beautifully, showing not only her sweet innocence mingled with a
strong ouch of chutzpah – even demanding a $25 pay rise before she starts her first job – but also
her total dedication to her music which, for her, was more of a vocation than a job. Abi’s pairing
with Matthew Quinn’s Jeff really works well and the two of them make a really lovely couple. I
was really pleased when they got together and actually upset when their marriage ended. A
lovely pairing of actors that kept the story moving along nicely.
Let’s be really honest though, as with all of these types of show, the music is the most important
element and on the whole Leader of the Pack hits the spot. The singing is consistent and good all
the way through and does the wonderful music justice. There are sometimes issues with sound
levels, particularly on the quieter songs where the band does tend to drown out the voices a bit.
However, that aside, both my companion and I thoroughly enjoyed Leader of the Pack and like
the rest of the audience, we were dancing along with the fabulous ending which gave us a chance
to join in with the truly awesome music of Ellie Greenwich and the amazing Brill Building.

Review by Terry Eastham
Leader of the Pack – The Ellie Greenwich Musical is the true-life story of Ellie Greenwich, one
of the greatest female songwriters to emerge from New York’s songwriting hit factory, The Brill
Building.
We follow her life from humble beginnings to become one of the most established and well
respected female songwriters and producers of the 60s music industry, an industry that was
predominately a man’s world.
Working with such luminaries of the music industry as Leiber and Stoller, Jeff Barry and Phil
Spector; Ellie Greenwich wrote, co-wrote and produced some of the greatest songs to emerge
from the 60s era, songs that remain pop classics to this day.
Be My Baby, Da Doo Ron Ron, Then He Kissed Me, Do Wah Diddy Diddy I Can Hear Music,
Baby I Love You, Chapel Of Love, River Deep, Mountain High and Leader of the Pack are just a
few of the multi-million selling hits from Ellie’s vast catalogue of songs that feature in this
celebration of the ‘girl group’ sound..
In a career filled with music, Ellie Greenwich’s songs mirrored her life from happiness to
heartache; Leader of the Pack – The Ellie Greenwich Musical tells that story and celebrates this
phenomenal career that spanned over six decades and still continues to influence artists all over
the world.

Cast: Abi Finley, Matthew Quinn, Perry Meadowcroft, John Sandberg, Isobel Bates, Emma
Fraser, Emma-Jane Morton, Lottie-Daisy Francis, Sophia Mackay, Melissa Park.
Director Gerald Armin. Musical Director Bryan Hodgson. Choreographer Fran Jaynes
Listing Information:
7th to 31st October 2015
Waterloo East Theatre
Brad Street London SE1 8TN
www.waterlooeast.co.uk Box Office 0207 928 0060
Tuesday to Saturday at 7.30pm Sunday at 4pm

Jonathan Reid Gealt: Whatever I Want It To Be

Okay, before you start reading this review, I need you to get your diary out and turn to Sunday
29th November, 2015. Then make a note to go onto your favourite purchasing web site and get a
copy of Jonathan Reid Gealt’s third album, Whatever I Want It To Be.
I was lucky enough to attend a launch of the album at the St James Theatre recently and have to
say it was an amazing evening. For those that may not have heard of Jonathan, he is a very
talented American composer/performer with two very well received albums – Here for You and
Thirteen Stories Down – under his belt already. His musical style is pretty eclectic and, for this
third album there is a wonderful mixture on show. Everything from jazz through rock and roll to
songs that would sound amazing as part of a West End musical. This really is an album where
every member of the family will find something to enjoy.
At the event I attended, Jonathan and his team, under Musical Director Bob Broad, along with
some pretty awesome guest performers from the West End, presented songs from all three of
Jonathan’s albums starting with the title track Whatever I Want it to be. Over the course of the
performance, I was really impressed with the range of songs which really did cover every
musical genre. I can honestly say that there was not a bad song in the whole show and I instantly
became a convert to Jonathan’s eclectic highly enjoyable musical style. Jonathan himself is a
very personable young man and did the introductions to each song himself, coming across as a
really lovely guy with a wonderfully quirky sense of humour and a great ability to really connect
with his audience.
I have a couple of favourites from the night, including ‘I Won’t Have To Anymore’ performed
brilliantly by Danny Colligan – who also did a really amusing and sweet duo with Jonathan
about two guys at a cinema – and the wonderful five part acapella number ‘I’d Give it all Up’.
Although we only heard excerpts from the albums, what we heard was enough to get me really
interested.

In fact, I have to be honest, I have now bought both of Jonathan’s first two albums, pre-ordered
Whatever I Want it to Be and am really looking forward to going to Jonathan’s next album
launch.

By Terry Eastham
American composer Jonathan Reid Gealt – back in London to launch his third studio album
‘Whatever I Want It To Be’ at St James Studio before its official worldwide release on 29th
November, 2015. Following two sell out concerts for his previous two albums, “Thirteen Stories
Down” and “Here For You”, he is delighted to be returning to share exclusives from the new
album alongside his other signature songs. The West End line-up includes Andy Coxon, Danny
Colligan, Scott Garnham, Katie Hall, Melissa James, Ceili O’Connor, Jodie Steele, Rebecca
Trehearn and Lee van Geleen plus Season 8 finalist from X-Factor Craig Colton. The concert
was accompanied by a top West End band led by musical director Bob Broad.
“Whatever I Want It To Be” is a fun and eclectic album of songs with influences ranging from
jazz to big band, soul to pop, rock and roll to singer/songwriter, Motown and beyond. Produced
by James Bilodeau, Matt Hinkley and Jonathan Reid Gealt, the album features Laura Osnes, Jane
Monheit, Joshua Henry, Luke Edgemon, Loren Allred, Craig Colton, Caissie Levy, Natalie
Weiss , Whitney Bashor, Alysha Umphress, Alex Brightman, Lindsay Mendez, Celisse
Henderson, Lilli Cooper, Eric Michael Krop, Addi McDaniel, Michael Deleget, Jonathan Reid
Gealt and James Bilodeau. Matt Hinkley also serves as musical supervisor and helped arrange
the album with Gealt.
Produced by ILIADebuts.
Photograph: Kat Hennessey
Cover Design: Robbie Rozelle, Ghostlight Design

The Waiting Room at The Courtyard Theatre

“From one waiting room to another,” mused a fellow theatregoer as we sat in the bar at
the Courtyard Theatre, having finally been called through to the auditorium just minutes before
the start of the performance. The Waiting Room starts pleasant enough. It steadily develops into a
human pressure cooker, with a storyline that is completed faster than, say, the play that this
production made me think of, Jean-Paul Sartre’s 1944 play Huis Clos (translated: ‘No Exit’), and
its famous line, “L’enfer, c’est les autres” (Hell is other people).
It’s only very broadly similar to Huis Clos, however – an office block in Piccadilly is not the
same as Hell, and anyway, it is never entirely clear what purpose their supposed ‘meeting’ is. We
only know that three people who have never met before are gullible enough to have accepted an
invitation to something quite vague. We never find out why they are there, and as the narrative
develops, so many things about the trio are revealed that it stops mattering to the audience.
This play could only really be set in a British waiting room, with its quirky uneasiness
between strangers striking up conversations with one another in a confined space. Set it almost
anywhere else in the world, and the three would have reasonably quickly introduced themselves
to one another, figured out between them that there is little purpose in sticking around for
an indeterminate period whilst the organisation gets, um, organised, and either parted company
shortly thereafter or perhaps gave gone off in search of the nearest coffee shop.
Here, though, Jeremy (Les Cochrane) is the textbook Brit, arriving for his appointment having
left plenty of time, presumably having taken into account the possibility of delays on the railway.
Finding any kind of noise or interruption an irritation to his reading of the morning paper, his
pithy putdowns and general grumpiness stand in contrast to vibrant and bubbly (if airy-fairy) Ali
(Rachel Callaghan), and nice-but-dim Mark (Dean Bartholomew). Neither of Jeremy’s waiting
room-mates are always able to distinguish when he is being figurative or literal, often with
amusing consequences as misunderstandings continually arise.
Asides regarding not mentioning ‘the Scottish play’ in a theatre and a most unsubtle hint
about audiences spreading the word about shows they, ahem, enjoyed through social media
(wink, wink) were rather bizarre and unnecessary: whilst raising titters in the audience generally,
the lines fell flat for me. However, there isn’t, thankfully, any major critical incident that

happens part-way through, around which the rest of the narrative zeroes in on and leeches to.
There is some talk of future plans for the characters, and having finally established a rapport, by
the end it is clear that they will be seeing one another again after all, as Jeremy rightly or
wrongly decides to mix business with pleasure.
The number of topics discussed is very broad, but equally very credible – I thought it would
follow that in a three-way conversation between strangers, it would take some probing
questioning to even find out where each other’s interests lie. Ali seemed most adept at asking
what needed to be asked, and dealt with Jeremy’s rebuffs almost like a journalist trying to get
answers out of a politician desperate to stick to the party line.
There is, for me, nothing particularly meaningful to take away from the show – it clearly has
decided to focus on comedy rather than character development. The consistent fluffy and
sarcastic tones mean The Waiting Room never goes much further than skin-deep. Still, it’s a good
effort from young writers Becky Callaghan and Kyle Brown, exploring the possibilities that can
happen when strangers talk face-to-face rather than incessantly tap away at their smartphones. I
trust they had as much fun writing it as I had seeing it on stage.

Review by Chris Omaweng
The Waiting Room, written by playwrights Becky Callaghan and Kyle Brown, tells the story of
three strangers who find themselves in the same waiting room with no idea of why they have
been invited there or what they could all have in common.
“We’ve all been in a situation where we’re stuck in a room with people we don’t like and there’s
no foreseeable exit – and I thought this might make an interesting basis for a comedy,” Becky
explains. “We’ve taken the events to a bit of an extreme, but hopefully the audience will spot the
real-life basis which the humour is based on and see a number of things in the show they can
relate to.”
Directed by John Callaghan and produced by What’s It All About (WIAA) Productions – the
company Becky formed with her sister, Rachel, who plays one of the show’s three main
characters. The other lead roles will be taken by Les Cochrane and Dean Bartholomew. Les
trained with Lorrie & Dianne Hull in Los Angeles, and Giles Foreman and Brian Timoney in
London; and Dean is a long-term member of the award-winning Loughton Amateur Dramatics
group. Together, Les, Dean and Rachel create a dynamic which is both intriguing and hilarious.
http://whatsitallaboutproductions.co.uk/
The Waiting Room
The Courtyard Theatre
13th -18th October 2015 (7:30pm Tues-Sat, 7pm Sun)
http://www.thecourtyard.org.uk/

5-star Mamma Mia! at The Novello Theatre

You’ve got to hand it to the producers of Mamma Mia!, who sell an ‘original’ cast recording at
the kiosks stationed in the foyer of the Novello Theatre. May I suggest ‘Abba Gold: Greatest
Hits’ for anyone who truly wants the original music used in this long-running West End
production? And whilst we are on the subject of the Novello, I take this opportunity to express
gratitude to the front of house team at this theatre, who I found to be very pleasant and
welcoming, providing service with a smile.
What initially struck me about this show was how the songs aren’t belted out. “This is
musical theatre,” I thought to myself. “Why are these great songs so understated?” Dianne
Pilkington’s Donna Sheridan was so restrained during one early number she was in danger of
being drowned out by the band – and we’re talking about someone who previously played
Glinda in Wicked.
But as the evening wore on, the moderated style grew on me until it finally clicked: these aren’t
your typical musical theatre songs, they’re actually pop songs, sung (more or less) in the style
they were sung by Abba themselves. For example, in that famous, simple but incredibly
powerful music video of ‘The Winner Takes It All’, we don’t hear Agnetha Fältskog projecting
as though she needed to be heard in the back row of the upper circle in a West End theatre. She’s
singing to tell a story, and the cast in this show do so too.
I could go on at some length about the skill and beauty of the lyrics from Benny Andersson and
Björn Ulvaeus, but as far as this show goes, it’s Catherine Johnson’s book whose plot charts its
way through the Abba back catalogue in an entertaining manner. While not all the scenes are
entirely believable (one or two are, frankly, beyond absurd), it’s unusual to find a (relatively)
modern musical that blends its songs so seamlessly into the narrative. I suspect you may have to
go back as far as the Rodgers and Hammerstein era to find similar musicals – and, of course,
those songs were originally written specifically for the shows in which they appear!
Anyone only really looking to enjoy Abba’s music sung live are going to have to put up with
some lengthy spoken dialogues necessary to progress the plot sufficiently. But it’s a lovely story,

really, with enough twists and turns to maintain interest to the end, with a happy musical ending,
but not the ending that might have been expected.
Rosie (Jo Napthine) does an excellent two-hander with Bill Austin (a highly likeable Charles
Daish) for a rendition of ‘Take A Chance on Me’, and Tanya (Mazz Murray) makes light weight
of dismissing the advances of baby-faced Pepper (Dan Partridge). The large ensemble (there’s 21
of them when they are all on stage at the same time) provide an extraordinary song-and-dance
experience during the more upbeat numbers like ‘Voulez-Vous’ and ‘Gimme! Gimme! Gimme!
(A Man After Midnight)’, the latter proving a most convenient tune for a hen party that rattles on
into the early hours.
With the ‘musical numbers’ being so well known, it’s difficult not to sing along – fortunately,
the audience is rewarded for keeping their lips sealed with a long encore at curtain call, where
they shoehorn in ‘Waterloo’ after daring to ask the audience, “Do you want one more?”.
It’s a good, safe and solidly enjoyable production. At the performance I attended the audience
was very broad, including the very youngest of children experiencing the wonder of theatre for
the very first time, pensioners, London locals, groups of tourists, and younger couples on a date
night. And all came away more than satisfied. Escapist musical theatre of the highest standard,
it’s no wonder the show has so many repeat visitors. After all, “What would life be / Without a
song or a dance, what are we?”

Review by Chris Omaweng
Set on a Greek island paradise, this story of love, friendship and identity is cleverly told through
the timeless songs of Abba. Join the ultimate feel-good party as Mamma Mia! celebrates 15
years as the world’s sunniest and most exhilarating smash-hit musical.
Sophie’s quest to discover the father she’s never known brings her mother face to face with three
men from her distant romantic past on the eve of a wedding they’ll never forget – all set to the
timeless songs of Abba.
This irresistible, sunny, funny comedy musical has thrilled over 54 million people worldwide
and there’s never been a better time to see it. Whatever age you are, you can‘t help but have the
time of your life at Mamma Mia!

Mamma Mia!
Novello Theatre
5 Aldwych, London, WC2B 4LD
Novello Theatre Seating Plan
Evenings: Monday to Saturday 7.45pm
Matinees: Thursday and Saturday 3.00pm

Running Time: 2 hours 20 minutes
Age Restrictions: Suitable for ages 5 and over.

Looking for Lansbury at St James Theatre Studio

Looking for Lansbury - Photo by Dan Tsantalis
A unique experience and a brilliant conception, Looking For Lansbury goes through the
career history and personal life of one of the most versatile performers in living memory. The
most famous persona inhabited by Dame Angela Lansbury is, of course, Jessica Fletcher, the
mystery writer and itinerant detective in Murder, She Wrote, but there’s so much more to
Lansbury’s own story that Fiona-Jane Weston presents in her meticulously researched
production. Even the show’s title alludes to Fletcher; the show sort of ‘investigates’ Lansbury, if
you will.
A criticism sometimes given of musicals in general, as a form of theatre, is that songs do not
always progress the narrative. Those who see song-and-dance routines again and again in the
same show can therefore find themselves waiting patiently for a song to finish so the story can
continue. There is a possibly unavoidable element of this here in this production, at least in the
first half, which at times felt as though songs were being thrown in from Lansbury’s illustrious
(if volatile) Broadway career to pad out the show. Still, Weston has an excellent rapport with the
audience, and despite needing the occasional prompt from William Godfree, the beaming and
likeable on-stage musical director (or was that scripted too?), she delivered this intelligently
written show with confidence, maintaining an extremely canny impersonation of Lansbury
throughout.
The show did not appear to be too gushing or overly biased in praise of Lansbury, but
some unsympathetic directors perhaps unnecessarily came across as slightly villainous, or at
least narrow-minded. I wonder whether Lansbury herself would be quite so dismissive of those
who went for someone else for certain roles she auditioned for: personally, I should imagine she
would be rather more stoic and philosophical.
Things are not necessarily in strict chronological order, which is fine – the order in which events
are presented flow very well, with one or two songs from roles that Lansbury made her own on

the Broadway and West End stages slotting in perfectly. There’s something quite special about
hearing about Lansbury’s grown-up children dabbling in illicit drugs, and her bringing them both
to Ireland for an extended break together, and then hearing ‘Not While I’m Around’ from
Sweeney Todd, sung in a rather different context: “No one’s gonna hurt you, no one’s gonna dare
/ Others can desert you, not to worry, whistle, I’ll be there…”
Indeed, the Lansbury canon runs through the whole gamut of musical theatre, from
Stephen Sondheim to Jerry Herman and everything in between. Despite the sheer amount of
shows across theatre, film and television that are discussed, Weston felt it necessary to apologise
to the audience for any of their Lansbury favourites that may not have had a look in. The show
could, apparently, have been even longer; amid cries for ‘more!’ from the audience at curtain
call, Weston successfully goes out on a high. It’s always better to leave your audience wanting
more than outstaying your welcome.
While Looking For Lansbury’s opening night had special poignancy, falling on the 90th birthday
of Dame Angela Lansbury (there was cake for all after the show), the show is both highly
enlightening and entertaining – and, for the most ardent Lansbury fans who know everything
there is to know about this remarkable leading lady, it’s a very good and accurate production that
provides a comprehensive whistle-stop tour. Or so say the said ardent Lansbury fans. Regardless
of your current knowledge of the life and times of Dame Angela Lansbury, the mixture of music,
narrative and role-play make for a worthwhile night out. I’ve certainly been brought up to speed
on this great British sensation.

Review by Chris Omaweng
Looking For Lansbury
Coinciding with Dame Angela Lansbury’s 90th birthday, this celebratory investigation into the
life and work of one of our best loved actresses and musical performers looks beneath the
glamorous façade. It’s a tale of struggle and perseverance, as the star of Mame and Murder She
Wrote fights against the misconceptions and expectations of Hollywood and Broadway.
Discover how the much-loved star of stage and screen used her courage, talent and tenacity to
become the household name and icon we know today. Drawing extensively on exclusive
interviews and memoirs, and accompanied by live renditions of well-known classics from Mame,
Dear World, Gypsy, and Sweeney Todd, along with freshly-revived jazz and country numbers,
Fiona-Jane Weston brings this story to the stage for the very first time to explore how Dame
Angela Lansbury captured a generation.
16th – 17th October 2015
https://www.stjamestheatre.co.uk/studio/

Song of Riots at Battersea Arts Centre

Song of Riots – Photo by Siv Sivertsen
As you enter what was originally the Council Chamber of the old Battersea Town Hall ten
minutes before the start of Song Of Riots, you see four men dressed in shorts and singlets
wrestling vigorously on a mat, whilst behind a gauze screen at the back of the room, two women
stand motionless. Are these men soldiers? Why are they wrestling? Why are the women not
moving? Then the lights dim and the four men by now bathed in sweat, stop wrestling, disperse
and the performance begins. The men get dressed, the two women emerge from behind the
screen whilst high on some scaffolding at the back of the stage behind the gauze a cellist starts
playing whilst singing a mournful Celtic folk song. This is the start of what is quite a remarkable
theatrical experience.
Song Of Riots is the story of two boys – one a prince in a fairy tale and one the son of Polish
immigrants in 21st century London, told completely separately to start with. The fairy tale is
spoken in rhyme and has a wonderful rhythmic quality. The modern day story is told in poetic
prose with the son beatboxing as a counterpoint to the folk songs of the fairy tale. The two boys
are living parallel lives – possibly in different times – but they eventually meet as their stories
unfold.
It’s a coming of age story and the two boys from these two totally different backgrounds go
through puberty with hormones raging as their testosterone takes over their actions, causing them
to wreak havoc within their respective families. It’s also how they react to their fathers when
they realise that the man they’ve looked up to since they were children, is no longer that
faultless, heroic figure. And it’s also about how they interact with their mothers at a time when
their sexuality is emerging at a rapid rate and confusion reigns in their minds about how they
should react to the situation.
Song Of Riots has a wonderful mythical quality to it taking in various elements such as “Iron
Hans” from the Brothers Grimm, the Oedipus myth, William Blake’s “Tiger Tiger” and melding
it with a modern day story of the riots in London in 2011. It sounds like it shouldn’t work but it
definitely does.
The sheer physicality of the piece is astounding. Based on the work of the Polish Laboratory
Theatre, the total energy of the performances is astounding with hardly any of the cast of seven

standing still for a moment. They throw themselves about with careless abandon, climbing the
scaffolding, throwing themselves at each other; there must have been a liberal use of bandages
and liniment in the long, exhausting creative process!
Awake Projects are a diverse theatre group coming from Norway, Sweden (where they’re based),
Poland, Australia and the UK. Director (and founder of the company) Christopher Sivertsen
appears as the malevolent “Iron Hans” as well as “Adam” the Polish father and brings a real
menace to both parts. (Sivertsen is standing in for another actor who was injured playing the
part!). Maria Sendow brings a superb stillness to the part of “Queen”, sings and even plays toy
piano. Oliviero Papi is a powerful yet gentle “King” and Anna Krotoska as “Magda” shows her
vulnerability as a single parent in an unfamiliar, hostile country. The two boys are played by
Jason Callender as “Prince” and Christopher Finnegan as “Lucasz”. Callender has to convey a lot
of emotion through dance and movement which he does superbly whilst Finnegan brings a
testosterone fuelled manicness to the part with incredible energy and courage. Mention must also
be made of Hanna Bjork who spends most of the evening behind the gauze playing cello and
singing like an angel.
The piece is written by Lucy Maycock in collaboration with the cast. There’s a fantastic mixture
of poetry and prose and a rhythm that makes the whole piece move along at pace with never a
dull moment. She also wrote some of the lyrics to the songs and these combine seamlessly with
songs that use the poetry of William Blake, all of which were set to music by Sendow and Bjork.
‘Multi-media’ is an overused phrase in theatre but Song Of Riots uses contemporary dance,
gymnastics, rap, folk music, film projections and superb lighting to ensure that this piece can use
the phrase without fear of contradiction.
I’m not 100% sure that all the threads quite came together in the tapestry of Song Of Riots but
it’s a magnificent piece and deserves to be seen by as big an audience as possible.

Review by Alan Fitter
Awake Projects &The North Wall present: Song of Riots
Written by Lucy Maycock | Directed by Christopher Sivertsen & Lucy Maycock
Battersea Arts Centre 13th – 17th October 2015
https://www.bac.org.uk/
Running Time: 1hr 20 mins | Suitable for ages 12
Company Information
Director Christopher Sivertsen & Lucy Maycock Writer Lucy Maycock
Designer Alex Berry Music Maria Sendow & Hanna Björk
Cast
Hanna Björck, Jason Callender, Christopher Finnegan, Anna Krotoska, Oliviero Papi, Marcin
Rudy & Maria Sendow
Following a four-year collaboration between Awake Projects and The North Wall, Song of Riots

will be performed in London for the first time, following its premiere in Oxford last April and a
Scandinavian tour. Co-directed by Christopher Sivertsen (Awake Projects; Song of the Goat) and
Lucy Maycock (artistic director of The North Wall), the show is performed by an international
ensemble who previously garnered critical acclaim for Awake (Jackson’s Lane 2011, Edinburgh
Fringe 2013).
Song of Riots uses text, song, physical theatre and the poetry of William Blake to tell a comingof-age story of two boys. One, a prince from a fairy tale – the only child of a King and a Queen.
The other, a kid from the inner city – the only son of Polish immigrants. Both boys need to leave
home. Both are out in the night. Both are looking to find golden opportunities. When they meet,
a riot breaks out.
Inspired by London riots of 2011, Song of Riots asks urgent questions about modern masculinity,
exploring how boys cross the bridge from childhood to maturity, and what happens if they fail to
make that journey. Who are these wild boys, running loose in our cities and on our streets? And
is there a kingdom left for them to inherit?
www.awakeprojects.com
www.thenorthwall.com

Playground at The Old Red Lion Theatre

Laura Garnier, Playground, Old Red Lion Theatre
Sometimes, when I go to the theatre, I leave wondering what exactly I have seen. Often this
feeling is associated with me believing I might be a bit dense and missed something obvious, but
occasionally, whilst I’m not sure exactly what has happened, I know that I have just witnessed a
really great production and been thoroughly entertained. This was the case with Peter Hamilton’s
Playground at The Old Red Lion Theatre in Islington.
In Victoria Park Bow, two policeman are investigating a series of gruesome murders. Detective
Inspector Mitchell (Dan Maclane) and DC Birch (Christopher James Barley) are perplexed.
Children are being seized in the park, decapitated and left with an Enid Blyton book on their
chest, open on page 100. The detectives really have no idea what to do – clues and suspects
being amazingly short on the ground – so decide to try something pretty radical in order to find
their man. In another part of the park, painter and decorator Stuart (Simon Every) is talking with
teenager Tamsin (Laura Garnier). They are both patients of psychiatrist Dr Ross and seem to get
along very well despite their backgrounds. Stuart is a nice working class lad whilst Tamsin is a
middle class communist intent on bringing a new order to the world. In another part of the park,
Canary Wharf night cleaner, Danny (Richard Fish) is reading a Famous Five book when a
woman rushes in to the edge of the lake. Intent on her own purpose, Carolyn (Josie Ayers)
doesn’t notice Danny initially but he quickly strikes up a conversation with her and they discover

a shared appreciation of literature. Danny and Carolyn meet up with Tamsin and Stuart and the
four of them set up a book club outside Izzy’s Cafe, run by the formidable Bella (Sarah Quist)
who carries a large serrated edged knife in her bag. With another decapitated child found and a
range of potentially mentally unstable suspects in the park, the two detectives are in a race
against time to find the murdered and bring his or her reign of terror to an end.
Playground is an amazing show with a wonderfully talented cast. Every one of them was so
believable in their respective role and gave a great performance. My absolute favourite was
Richard Fish as Danny – a dreamer with a pretty sad life who just wanted friends and some form
of normality and was prepared to go to extraordinary lengths to make this happen. Richard was
an absolute marvel and by the end, Danny was not only potentially the most mentally unstable of
the group but was also the most, by usual societal definitions, normal. Anyone that can analyse
an Islington dinner party as thoroughly as Danny did is definitely not lacking in the thought
department. Richard was outstanding from start to finish and delivered a beautiful character
superbly.
Turning to the non-actor parts of the show, I absolutely loved the set designed by Director Ken
McClymont. The use of scaffolding for the playground area with blown up covers of Enid
Blyton’s Famous Five books behind was inspired and triggered many happy memories for
members of the audience. That they are now associated with decapitated children is only a minor
negative. It’s not often that my companion and I sit and look at each other in a bemused fashion
when a play finishes, but with Playground we certainly did, then discussed the production for the
majority of the journey home. Writer Peter Hamilton has created a real conundrum of a show
which, by the end left many questions unanswered and really challenged the perception of
definitions of mental health issues. At the end of the day, what is normality? If a man looking for
friends starts up a book club reading Enid Blyton is that wrong? If a girl wants to overthrow the
perceived natural order of society despite every advantage she has had in life, is that a mental
health issue. If a woman wants to commit suicide should she be given drugs or help? If another
man enjoys dressing as a woman then where is the harm? And while we are on the subject of
questions, what exactly was the relationship between the police officers and why did Bella lie
about her background? All of these questions are raised and if not fully answered, provide real
food for thought for the audience. The script is really great and is peppered throughout with
some genuine laugh out loud moments that, given its subject matter, ensure the story doesn’t
ever get too dark to cope with.
Ultimately, Playground is not going to be everyone’s cup of tea. If you like murder mysteries
where everything is cut and dried by the end then this may not be the play for you but if you like
an intriguing tale about people, and the realities of mental illness, then – although you may feel
frustrated and a bit bemused at the end – thanks to a great script, excellent direction and a first
rate cast, you will leave the theatre feeling thoroughly entertained.

Review by Terry Eastham
Playground
By Peter Hamilton

Directed By Ken Mcclymont
Presented By Clockschool Theatre
‘There isn’t going to be no revolution. I’ve told you: you can’t change the world.‘
Playground is about the fragmented or broken society. It’s about the lost, the damaged and the
disappointed. About rattling about in the nightmarish modern world. It takes the form of a
murder mystery. It takes place in a park. Someone’s been decapitating children with a fret-saw.
Someone’s been reading Enid Blyton. Something has gone badly wrong.
Peter Hamilton’s gruesomely comic follow-up to his hit play Bridlington reunites him with
acclaimed director/designer and Old Red Lion legend Ken McClymont (Mugs Arrows, No
Picnic, Beak Street) in a story of things falling apart beneath the swing-set.
Two detectives struggle to solve a spate of child murders in Victoria Park, East London. Small
bodies found beheaded with a Famous Five novel lying open on top of them. Suspects are readily
available: previous and current patients at Bow Road Psychiatric Unit; Danny, a night cleaner at
Canary Wharf; Stuart, a rough-sleeper from Walthamstow; private school drop-out-turnedCommunist Tamsin; or frayed and failed Carolyn who teeters on the brink of another suicide
attempt. Then there’s Bella, the proprietor of canal-side Drop-In Cafe, who just happens to go
about with a ferocious looking knife in her shoulder-bag.
CAST: Richard Fish – Danny, Dan MacLane – Mitchell, Christopher James Barley –
Birch, Simon Every – Stuart, Laura Garnier – Tamsin, Josie Ayers – Carolyn and Sarah Quist –
Izzy
Playground
13th October – 7th November 2015
Tuesday – Saturday at 7:30pm
Saturday matinees 3pm
Sunday matinees 2pm
(No evening performance Saturday 31st October)
Running Time: 1 hr 35 mins (inc interval)
Old Red Lion Theatre
418 St John Street
London, EC1V 4NJ
http://www.oldredliontheatre.co.uk/

Coming Up at Watford Palace Theatre

Goldy Notay (Photography Richard Lakos)
Coming Up is billed as ‘one man’s odyssey in search of his father and himself.’ And it certainly
is an epic tale, we travel back and forth between 1930s Bangalore and present day Mumbai with
breathless speed. We meet a myriad of characters and are swept up into a world that changes
around us in sometimes flashbulb moments and draws us into Neil D’Souza’s lovingly crafted
story.
The premise is simple enough, Alan (Neil D’Souza) is middle-aged and disillusioned, returning
to Mumbai on business he visits his Aunt (Clara Indrani) and cousin (Mitesh Soni) after an
uncomfortably long absence. We quickly learn that there are family secrets and shames that have
never been reconciled, and that in spite of appearing to be a successful businessman, Alan is not
quite the man he claims. Reluctantly he turns to his father’s notebook and uncovers truths that
might go some way to explaining their fractured relationship. We are introduced to his father
both young and old (Ravin J. Ganatra and Goldy Notay). So begins a multi-layered story that is
filmic in its scope and ambition. There are hints of recent plays, Behind the Beautiful Forevers
and Chimerica in this play, that hybrid feel of good old fashioned storytelling with some very
modern momentum.
The cast of five are more than up for it, showing impressive talent and versatility. They each take
on a variety of roles, sometimes finger click fast, and they do so with an obvious joy and passion.
One minute we’re in Bangalore, then an airport, then a Mumbai kitchen, it could be confusing
but Brigid Larmour’s inventive and creative direction ensures that we know exactly where we
are at all times and that props and costumes are used just enough to flavour a scene without
intruding. There’s movement, magic realism, split scenes and all sorts going on in the play – it’s
a melting pot, where the form often echoes the themes. In the wrong hands could have been a hot
mess, but for me, it felt both authentic and enticing.
A special mention to the set designer, Rebecca Brower, lighting designer Prema Mehta
and sound designer Arun Ghosh who conjure an almost immersive experience for the
audience. It’s a sensory delight, and there are some very neat tricks that help to place the scenes
and visually evoke India in all its beauty and chaos.

Coming Up doesn’t quite take you on the journey you might expect, not all the jokes land and
not everything is neatly wrapped up. But as this isn’t a standard redemption tale maybe it doesn’t
need to conclude in an expected way. The ambiguous ending leaves space for us to wonder how
or if this might all be resolved, but maybe that’s the point. Alan, like India is at a point in his life
where it could either way. Coming Up is a play full of heart for all audiences. This is a joyful,
theatrical love letter to a country that both divides and unites its people.

Review by Roz Wyllie
Coming Up
By Neil D’Souza
After more than 30 years, Alan is returning to Mumbai on business. He finds the bustling city is
moving on and up. Between meetings and expense account dinners, he visits the Auntie and
Cousin he used to spend his holidays with, and makes an unexpected discovery about his late
Father.
As truths are uncovered one by one, will Alan be forced to come to terms with a way of life he
turned his back on? Will he reconnect with the cousin he loved as a brother? A Father he thought
he knew, and the tiger that haunted his dreams?
Coming Up is an evocative, playful and magical drama about broken family ties, and the need
for connection.
Directed by Artistic Director Brigid Larmour, with Movement Direction from Shona Morris (the
team behind Love Me Do and Jefferson’s Garden).
Suitable for ages 12+
Watford Palace Theatre
20 Clarendon Road, Watford, WD17 1JZ
http://www.watfordpalacetheatre.co.uk/

Close To You Bacharach Reimagined

From the moment you enter the Criterion Theatre to see the amazing patchworked carpet effect
of Christine Jones and Brett Banakis’ set design with its onstage sofas – some even suspended in
mid-air – it’s clear to see that there’s something special about Close To You Bacharach
Reimagined. Transferred from a successful summer run at the Menier Chocolate Factory (where
it had the slightly different title of What’s It All About?), the show now offers its shimmering
warmth and endless charm to get us through the darkening autumn nights.
And that patchwork effect is one that mirrors the nature of the show itself. Conceived by Kyle
Riabko and David Lane Seltzer, Close To You offers up fresh reinterpretations of Burt
Bacharach’s considerable songbook but rather than a straight set of song after song, the material
is woven into a rich tapestry of medleys, repeated refrains, lyrical connections and snatches of
melodies – an audacious reimagining but one that is hugely effective as it acts as a reminder of
the extraordinary body of work Bacharach has composed with lyricist Hal David among others.
Steven Hoggett’s direction captures much of this fresh, contemporary feel with hints of his
customary flowing choreography threaded through the performance, bathed in the wonderfully
warm glow of Tim Lutkin’s lighting design with its myriad lampshades. And though there’s no
formal narrative in the show, there’s always a strong impression of the stories behind the songs
by the vastly talented company of singing multi-instrumentalists led by Riabko – Daniel Bailen,
Greg Coulson, Anastacia McCleskey, Stephanie McKeon, Renato Paris, and James Williams.

And what songs they are, more than 30 appear with tunes like ‘Alfie’, ‘Anyone Who Had a
Heart’, ‘Walk On By’, ‘Raindrops Keep Falling On My Head’, and ‘Magic Moments’ to name
but a few. And Riabko gives them a fresh infusion of life here, respectful but reinvigorating as ‘I
Say A Little Prayer’ gets a little funky, ‘I’ll Never Fall in Love Again’ becomes a touching male
duet of forlorn hope, ‘Magic Moments’ sparkles as if enchanted, ‘Don’t Make Me Over’
transform into a scorching torch song. The genius of Close To You Bacharach Reimagined is to
remind not just how good his song-writing is but also to demonstrate how timeless his musical
gifts are.

Review by Ian Foster
Having triumphed in New York with rave reviews, the wildly successful celebration of Burt
Bacharach’s songbook Close To You transfers to the heart of London’s West End.
The show premiered to critical acclaim at New York Theatre Workshop, original home of both
Once and Rent, becoming the longest running show in the history of that theatre, followed
recently by a sold out and highly acclaimed run at The Menier Chocolate Factory.
Directed by Olivier Award-winner Steven Hoggett, performed by a young group of multitalented musicians and led by the visionary musician and performer Kyle Riabko, the show
features thrillingly fresh yet beautifully faithful re-interpretations of Bacharach’s classic songs,
blending nostalgia and innovation, so that generations young and old can discover the magic of
Bacharach’s music as if for the very first time.
Close To You: Bacharach Reimagined comes complete with Bacharach’s official blessing, the
great man himself declaring: “It’s a love letter and truly unique. I love it!”
Criterion Theatre
Piccadilly Circus, London, SW1Y 4XA
Evenings: Wednesday to Saturday 7.30pm and Sunday at 6.00pm
Matinees: Wednesday and Saturday 3.00pm and Sunday 2.30pm

In The Heights is an astonishing achievement

Sam Mackay as Usnavi in In The Heights. Photo Credit Johan Persson
I was aware of the completely sold-out run last year at the Southwark Playhouse (I found out
the hard way, having been unable to secure a ticket in time). I was aware that most of the (then)
West End cast of The Book of Mormon had attended a matinee at Southwark last year, and all
came away thoroughly impressed. I was aware that Andrew Lloyd Webber had visited
Southwark and enjoyed his evening at In The Heights. But even with these high expectations and
premonitions, this unrestrained and almost ridiculously energetic musical caught me by complete
surprise and, as the well-worn cliché would have it, it took my breath away.
Apparently the show has changed so much that only three words of the very first version of In
The Heights remains: “En [sic] Washington Heights”. It’s clear to me that the show has been
worked on and revised repeatedly in order to reach the exuberant, flowing and dynamic
production it has become, with doses of poignancy and sincerity included – though I am not
entirely sure whether the calmer moments are more for the benefit of the audience, who are
given space to breathe after the many vibrant numbers, or for the benefit of the cast, who are
pushed to the borders of what is humanly possible in terms of live singing and dancing. I
strongly suspect the benefit is mutual.
The plot is not, let’s be honest, entirely believable. A group eulogy made me chuckle when it
should not have done. But then, I may have gotten away with it – even in a state of bereavement

there is room for positive thinking and memories of happy times. However, that the community
should suddenly come into a large pot of money was, frankly, a lazy solution by the librettists to
the problems encountered by the South American immigrants in New York City. Equally
implausible is the idea that the community is strengthened by the wads of cash – in the real
world, more often than not, a large injection of unearned dollars ends up threatening to tear close
friendships apart.
This pales into insignificance, however, in the choreography and the largely fast-paced score.
The problem, for want of a better noun, is that in its full-flow, I didn’t know where to look.
There would be a couple doing their dance in one corner, someone else doing another dance
in another corner, the ensemble going for it in the centre of the stage, and a dialogue through
song – sometimes rapped – all at once. I thought of Christopher Boone, the autistic teenager in
The Curious Incident of the Dog in the Night-Time, who found the hustle and bustle of London
Paddington Station so very difficult to handle, and realised what it must be like to have a
multisensory attack.
Unlike Christopher, though, the experience left me exhilarated rather than exhausted. Usnavi
(Sam McKay) is electric in the lead role – the etymology of his unusual name, once finally
revealed, is devastatingly hilarious. Lily Fraser (who has the resemblance of a young Halle
Berry), as Nina, a university dropout (or is she?), has both strong vocals and impeccable stage
presence, as does David Bedella as Kevin, Nina’s protective father. The biggest laughs, though,
come from Victoria Hamilton-Barritt’s Daniela, the no-nonsense hair salon proprietor, who
steals the show. Daniela is a caricature, for sure, and absurdly melodramatic – but highly lovable
too.
Hip-hop and Latino music are not often heard in musical theatre, so it’s a novelty and a pleasure
to hear something different. It is a testament to the skill of composer Lin-Manuel Miranda that
though the lyrics are liberally sprinkled with Spanish words and phrases, the narrative is not lost
on those of us who only ever learned to communicate “en Ingles”.
The collective dance numbers are so convincing it’s difficult not to feel you really are in a
“carnaval del barrio”, and it’s almost impossible to sit still whilst the celebratory atmosphere
continues to build until its suitably joyful and radiant finale. If the floor of the stage could
generate energy, the Kings Cross Theatre would be selling electricity back to the National Grid.
“Do what you can where you are,” I once heard Archbishop Desmond Tutu preach, a sermon
that the characters in this show live by with resilience and heart. In The Heights is an astonishing
achievement: if this is the future of musical theatre, then it’s an exciting time to be alive to
experience it.

Review by Chris Omaweng
Welcome to Washington Heights, where life’s a struggle but the streets are jumping to the
irresistible rhythms of love, passion, hopes and dreams. This smash-hit, Tony Award-winning
musical is a joyously uplifting tale of young love in a community on the brink of change, set in

one bustling neighbourhood where everyone knows everybody, and the breeze carries the sweet
sounds of three generations of music.
Back to spice up London following its hugely acclaimed, sell-out season at the Southwark
Playhouse, In The Heights is a thrilling evening of unforgettable songs and amazing
choreography infused with the scorching rhythms and vibrant energy of a Manhattan heatwave.
A word-of-mouth sensation on Broadway that had audiences coming back time and time again,
this life-affirming story will enthral and delight audiences of all ages.
IN THE HEIGHTS
King’s Cross Theatre
Good’s Way (by King’s Boulevard), London, N1C 4UR
Monday, Tuesday, Thursday, Friday 8.00pm
Saturday 8.30pm, Sunday 6.00pm
Friday 3.00pm

A Wolf in Snakeskin Shoes at The Tricycle Theatre

A Wolf in Snake Skin Shoes at The Tricycle Theatre
A Wolf in Snakeskin Shoes is Marcus Gardley’s modern adaptation of Moliere’s classic Tartuffe.
Set in Atlanta, the story follows the glitzy Archbishop Tardimus Toof, renowned throughout the
Deep South for his ‘healing hands’, and his ability to take money from the sick and dying in
exchange for his powers – as a vessel of God – to instil faith and life in all those he ‘touches’. Of
course, Toof has his own vices, namely women, and when Toof’s latest attempt at philandering
is discovered by his formidable wife Loretta, he is given just 7 days to make enough money to
clear their mounting debts and prove his renewed constancy to his wife. How is Toof
to accomplish such a feat? As if by magic, the ‘miracle’ presents itself in the form of Organdy, a
multi-millionaire dying from cancer of the heart.
And so the story unfolds; Toof must extract enough of Organdy’s millions to secure his future
and win back his wife, whilst overcoming the many obstacles presented by Organdy’s stunning
fiancée Peaches, his camp, closeted son Gumper, and outspoken, tempestuous daughter Africa –
newly returned from the same said continent. Yet as the lure of money gleams ever brightly,
Toof’s own gospel becomes skewed, as he sinks deeper into his own greed.
Artistic Director Indhu Rubasingham directs this new play with a brashness that reflects the
harshness of its message, juxtaposing this with the soothing sounds of the gospel choir. The
ensemble cast excel in their roles, with Michelle Bonnard providing much wry humour as both

Mexican housekeeper Dorita, and blonde bombshell Maxine, and powerhouse performances
being given by many others – especially Lucian Msamati as Apostle Toof himself, whose
relationship with the audience makes him a likeably slimy character, in spite of his shadiness and
hypocrisy.
The set reflects perfectly the velveteen drabness of Toof’s showbiz world, as well as the empty
airy mansion of a millionaire scrabbling for something cling to. With a script that bites in its
rhymes, and a cast that sparkles, this adaptation is a shining example of how Moliere’s seminal
work remains brutally relevant to the capitalist world we live in today.

Amy Stow
A Wolf In Snakeskin Shoes
By Marcus Gardley
Directed by Indhu Rubasingham
Award-winning playwright Marcus Gardley returns to the Tricycle Theatre following 2014’s
critically-acclaimed The House That Will Not Stand. This fresh take on Molière’s Tartuffe, set in
a world of fast-food tycoons and megachurches is a wicked new comedy that rocks the
foundations of trust, faith and redemption.
Given just days to live, multi-millionaire Archibald Organdy puts his faith in the flamboyant
Archbishop Tardimus Toof, a prophet, preacher and part-time masseur who arrives in Atlanta
from the deep, deep south. Toof promises to absolve Archibald’s sins and heal his disease, but
his family suspect there’s more to this healer than faith, virtue and snakeskin shoes.
Lucian Msamati stars as Archbishop Tardimus Toof alongside Sharon D. Clarke as Lady Toof.
The Tricycle Theatre’s Olivier-Award winning Artistic Director Indhu Rubasingham
(Multitudes, Red Velvet, Handbagged, The House That Will Not Stand) directs.
Director: Indhu Rubasingham
Designer: Tom Piper
Lighting Designer: Paul Anderson
Sound Designer: David McSeveney
Musical Director: Nigel Lilley
Composers: Ben and Max Ringham
Arrangements: Nigel Lilley, Ben & Max Ringham
Movement Director: Coral Messam
Cast: Adjoa Andoh, Ayesha Antoine, Michelle Bonnard, Sharon D. Clarke, Wil Johnson, Lucian
Msamati, Karl Queensborough and Angela Wynter.
Thursday 8th October 2015 – Saturday 14th November 2015
269 Kilburn High Road, London NW6 7J
http://www.tricycle.co.uk/

Universally Speaking at The Bread and Roses Theatre

I was really looking forward to Jaybird Production Company’s Universally Speaking, featuring
four new one-act plays exploring the absurdities of 21st century life. Each of the playwrights is
an IdeasTap prize winner, who never got their promised showcase before the organisation sadly
closed down. It’s this situation that Universally Speaking was created to amend.
Now that I’ve seen it, my feelings are mixed… But there are some moments of genius, so let’s
begin with those. The first play, Hole by Marietta Kirkbride, is a powerful reflection on the
demands of consumerism, which expects us to fill the holes in our lives with more and more
material things. Josh, played sympathetically by Thomas Simper, has found what he needs to fill
his own hole – but to his frustration, society can’t deal with his choice. I really loved Hole, and
look forward to seeing more from both Kirkbride and Simper in the future.
Another piece, Fat by Robert Holtom, features the brilliant Samantha Shaw as Su, an overweight
lady trapped in her car in a Tesco car park. Unable to get out, she takes time to consider, in
graphic detail, the nature of her relationship with food. But then we learn that Su’s doctors have
told her she eats too much. She’s clearly resigned to the stigma and imposed fear associated with
her condition as a fat woman – and yet it’s clearly only when she’s talking about food that she’s
truly happy.
Conor Carroll’s Universally Speaking is about a trial – more specifically, a celebrity on trial for a
serious crime that’s destroyed his career. To make matters more complicated, the piece sees three
versions of the events unfold simultaneously, each with a different result. The writing does a
great job of setting the scene as we move from cell to car to courthouse, and Ken McLoone gives
an understated and ever so slightly creepy performance as the fallen star, who remains desperate
to be in the spotlight – even for the wrong reasons.
My least favourite of the four plays was the last one, The 7/11 Butterfly Effect by Don Grimme.
A biting satire reflecting on the knee-jerk American response to 9/11, the piece takes place in the
future, featuring Pallas McCallum Newark as a teacher explaining 21st century history. While
undoubtedly a very clever piece of writing, it did little for me; the play is essentially a series of
one-liners and word play, and doesn’t seem to ever really get to the point before its abrupt end.

Director Simon Jay has intentionally created a show that not only presents the monologues but
guides us through them, allowing a pause between pieces for us to reflect on what we’ve just
seen. And so we meet The Hostess, who appears during each pause, wearing a new outfit and
ready to perform a song, tell a joke, or just rearrange the furniture.
It’s not that these interludes aren’t enjoyable; Joanna Rose Barton, who plays The Hostess, is a
great entertainer with a larger than life personality, and it’s hard not to like her. The issue is that
the whole flight scenario feels slightly superfluous. We’re kept constantly on our toes, never sure
what’s going to happen next – in fact there are elements of the show, like the abrupt switching on
and off of the lights that seem designed to keep us constantly off balance. And while I love a bit
of unpredictability as much as anyone, I personally didn’t feel it was necessary here, because the
monologues are more than capable of standing on their own.
The four plays featured in Universally Speaking each make a powerful point about the modern
world, designed to make us think and reflect, while the comic interludes provide a little light
relief. JayBird specialise in ‘new writing, political satire and absurdist nonsense’, and there’s
plenty of all three in this production. It’s a charming show, with some great personalities –
including the director, who makes a brief appearance – and, most importantly, it provides a stage
for four talented new writers, which can only be a good thing.

Review by Liz Dyer
Hole by Marietta Kirkbride – Josh is alone. The whole world is against him. Only Steve
understands. Sit with Steve and listen as one man unburdens his woes.
The 7–11 Butterfly Effect by Don Grimme – A teacher in the distant future tells their young
students about the dark days of the early 21st century, a time shrouded in myth.
Fat by Robert Holtom – A lone woman sits in a Tesco’s car park whilst contemplating her
favourite foods, sexual predilections and a super-sized coffin.
Universally Speaking by Conor Carroll – Watch as one man’s grim reality is played out in three
different ways. A dark take on celebrity and crime.
Running Time: 90 minutes (including interval)
Universally Speaking
13th – 17th October 2015
The Bread and Roses Theatre
68 Clapham Manor Street
Clapham SW4 6DZ, London
http://www.breadandrosestheatre.co.uk

Tower Theatre Company's Hedda Gabler

Who is Hedda Gabler? Deceitful? Trapped? Manipulative? Angry? Bored? And more
importantly how has she become this woman? Ibsen’s plays are known for giving women a voice
in a time where their story was left untold and Hedda Gabler is no exception. Published in 1890,
the play still has huge relevance in today’s world where many women are still fighting to close
the gender gap between men and women. Similar playwrights such as Arthur Miller may
highlight the mistreatment of women in their work, but it’s Ibsen who takes it one step further
and allows them to fight back. It’s hard for women of today to imagine how different life would
have been if they’d been born 100 years ago and this play gives some idea of what you’d have
had to settle for and what they might have had to do in order to fight off boredom.
The play explores Hedda Gabler’s relationships with others as she tries to navigate her way
through the first year of her marriage to a man she may or may not love. The twists and turns of
the plot are exceptional. I found myself constantly trying to work out what was happening in
Hedda’s head and how this would translate into the remainder of the story, mostly
unsuccessfully. As the play progressed it became clear that Hedda was not the only one with a
hidden agenda and this added further tension to the show, leaving you expecting the unexpected.
The role of Hedda was played by Roann McCloskey who really got into her character’s
head, portraying the multi-faceted personality flawlessly, especially the cold, removed woman
who is able to cut people down with a single look or word. Mentions must also go to Karen
Walker who gave a convincing performance as the eccentric Aunt JuJu, and Anna Whitelock

whose performance as the nervous, down-trodden maid evoked the sympathy of an entire
audience.
Daniel Ball who plays Hedda’s husband George Tesman worked hard to portray the
annoyingly optimistic academic. However, it was hard to believe that these two people could
ever have been married. Whilst I’m sure the lack of connection can be partly explained by the
story itself, it almost felt that these were two people who moved in different worlds and would
never have met.
The play was interspersed with music throughout to cover costume changes. Whilst it may
have brought dramatic effect I sometimes think silence is more powerful, especially in play such
as this where part of the plot is the unexpected. The music became too loud and detracted from
the play somewhat.
Overall Hedda Gabler is an enjoyable experience which makes you consider life in another time.
It left me wondering for a long time after the play, ending with more questions than answers
and whilst there are some minor irritations for the most part the play is interesting and absorbing.

Review by Emily Diver
HEDDA GABLER
Presented by Tower Theatre Company
By Henrik Ibsen
In a version by Richard Eyre
13th – 17th October 2015
Tuesday – Saturday 7.30pm
Matinee: Saturday 17th at 3pm
Hedda Gabler struggles with an existence that is, for her, devoid of excitement and enchantment.
Filled with a passion for life that cannot be confined by her marriage or ‘perfect home’, she
strives to find a way to fulfill her desires.
An amateur performance presented by arrangement with NICK HERN BOOKS
Running time: 2 hours 10 mins approx (including an interval of 15 mins)
Upstairs At The Gatehouse
Highgate Village
London N6 4BD
http://www.upstairsatthegatehouse.com/

Master of the Macabre at The Vaults

When I was a kid – all those years ago – I used to see magicians on variety shows like Sunday
Night at the London Palladium all the time and they were pretty much all the same. There would
be David Nixon, Tommy Cooper, Paul Daniels etc wearing their tuxedos and mixing magic with
some pretty bland humour and dad jokes. Time moves on though, and magicians have moved
with it. David Copperfield, Penn and Teller et al have all changed the face of magic as an
entertainment. But now it’s time for them to move on as a new breed of magical entertainer takes
centre stage. Welcome to the brotherhood of magicians, Benedict Barber currently causing
audiences to gasp in disbelief at The Vaults, Waterloo with his one man show Master of the
Macabre.
Right from the off, it was pretty obvious that this wasn’t going to be a conventional magic show
as I remember them. When we arrived, we were asked to write a name on a piece of paper and
put it in a box on the stage – guarded over by a very affable young chap who made sure we
didn’t run off with the pen. Once everyone was seated and the show began, we got to meet
Benedict as he took us through his performance. Benedict talked to us – illustrating his words
with magical tricks – telling us his story from his first gentle steps in the world of magic at the
age of five, with his brother Chris, through to the present day. Obviously, I’m not going to go
into any detail of the show itself, as that would be unfair to Benedict and the audience who really
need to experience the evening. I will say, that it was not the evening I thought it would be. From
the opening I was on the edge of my seat, never really sure what was going to happen next. Right
from the off, there is something odd about Benedict – and I mean this is a good way. He has a
really interesting voice which is difficult to describe but, to me, felt as if it belonged in the
1800s. Melodic and gentle, his voice really made you want to listen to him and take in every
word he was speaking. Add to this Benedict’s body language – he had this odd habit of rubbing
two fingers against his thumb at points – and I spent most of the show convinced I was being
slowly hypnotised.
The show itself was well put together by Director Tony Middleton with Magic Consultant Chris
Dugdale but it is the strength and stage presence of Benedict who captures the audience from the
moment he, rather spectacularly, appears and never lets them go until the conclusion. As an
audience member I would really recommend sitting as close to the front as possible. This not
only makes it so much easier to get immersed into Benedict’s world but also helps you really
understand how good a magician he is. Having watched all of the series Magic’s Biggest Secrets

Finally Revealed, I like to pride myself that I can work out most tricks that magicians do but, I
can honestly say, there is one in the second act involving a carrier bag and a sealed box that still
has me completely flummoxed.
Overall, Master of the Macabre wasn’t at all what I was expecting. It was odd in many respects
and, if I am honest I think could do with a little bit of tweaking to make it perfect, but I have to
say that when I left the theatre – and The Vaults was an inspired location – I left with feeling that
I had been thoroughly entertained by a very talented young man whose voice still makes me
shudder thinking about him this morning. Now that’s magic.

Review by Terry Eastham
Benedict Barber is a magician with a taste for the ghoulish and grisly.
In Master of the Macabre, he will take the audience on a dark autobiographical journey – from
his introduction to magic at the age of just five through the trickery he employed at school to
alarm his fellow pupils and terrorize his teachers to a shocking experience as a young adult that
has shaped his life both on and off the stage.
This enticing theatrical experience will leave you wide-eyed with astonishment and bring you to
the edge of your seat with fear. If you’re prepared to have your prejudices challenged, your
assumptions questioned, your beliefs shaken and your nerves shredded then this is the show for
you.
Master of the Macabre is – quite simply – the most terrifying magic show you will ever see…
Warning – the show is only suitable for ages 15 and up.
Performed by Benedict Barber
Directed by Tony Middleton
Written by Benedict Barber and Matthew Stradling
Additional Magic consultancy by Chris Dugdale
7th October to 1st November 2015
http://www.the-vaults.org

Hetty Feather at the Churchill Theatre Bromley

My previous journey into the world of Hetty Feather was in the hustle and bustle in the heart of
the West End. Here, in the much calmer Churchill Theatre Bromley, the show remains as
spectacular as it did in town – mind you, it did originate in the Rose Theatre Kingston, where it
returns in February 2016 on this ongoing tour, so perhaps it has always been most comfortable in
suburbia. The pre-show music, this time, spilled out into the bar – the relatively cramped foyers
and bars of the Duke of York’s Theatre in comparison simply couldn’t have coped with a band
traversing around the building. There was a palpable community spirit in the air, largely
generated by musicians Seamas H. Carey and Luke Potter, who continued to supply the music
for the show throughout.
I’m not entirely sure what Hetty Feather Live is – a play with music or an outright musical. Like
its lead character, it is difficult to definitively categorise this production. Certainly all the
elements are there for it to be classed as a musical – the soaring choruses, the choreography,
even the ‘dare to dream’ theme so commonly found in musical theatre. The younger audience
members couldn’t quite decide either, though one particularly clued-up primary schoolgirl
concluded that it isn’t a musical, “because if it was, the CD of the songs would be on sale in the
theatre.” What I can say for definite is that the show is deliberately unrealistic, as we are almost
invited to join Hetty in her attempt to ‘picture’ (that is, imagine) whatever imaginative thoughts
swirl in her mind as she seeks to indulge in escapism from the harsh realities of life.
Being treated to a second helping of this glorious and absorbing show – play or musical –
allowed me to sit back and enjoy the performance in a slightly different light. While the narrative
no longer held in me in suspense (after the West End press night I read Jacqueline Wilson’s book
on which this show is based), the show still astonished me because, despite being very much a
children’s story, it is remarkably both wide and deep, touching on difficult issues that affect
people of any age, and handled in an appropriate manner for its target audience to fully grasp.

What I failed to cotton on to previously is that this is a show that grapples with loss
and bereavement, abandonment, parental poverty, physical violence and broken promises. And
yet this is a show that children are bringing their parents along to see (or, at least, it felt that way
round). It’s borderline impossible not to feel for Hetty (Phoebe Thomas), Gideon (Mark Kane)
and their ‘mother’ (for which read ‘carer’) Peg (Sarah Goddard). The show is set in in the years
leading up to Queen Victoria’s Golden Jubilee, and at the time, though arrangements were made
for infants to be looked after in the countryside, children entering care remained the ‘property’ of
the institution that accepted them in the first place. So ‘mum’ and ‘dad’ was only a temporary
solution. Except Hetty and Gideon weren’t told this until their time in the place they came to
know as home was almost up. The depiction of institutionalised life is a deeply unpleasant one,
as though lifted straight out of a Charles Dickens novel.
The staging is remarkably simple, but nonetheless allows for some incredible movement.
The acrobatics from Nikki Warwick’s Madame Adeline and Matt Costain’s Jem (a name for an
older child that couldn’t fail to make me think of Harper Lee’s To Kill A Mockingbird) are
especially noteworthy. Thomas’ Hetty is mesmerising, singing and swinging and beaming
whenever the occasion demanded it. Hetty’s rebellious streak is rather enjoyable, though, as it is
often with good intentions.
In its treatment of its largely very young audience as people capable of handling the extremes
of happiness and despair, and everything else in between, Hetty Feather is a triumph.
Perfectly balanced, the drama is sometimes playful, and often tense and uneasy, but never quite
so frightening that the little ones in the audience ever burst into tears. The few that did, I assure
you, cried tears of joy.

Review by Chris Omaweng
Roll up and join Hetty on her escape from the Foundling Hospital. Tremble as she faces Matron
Stinking Bottomly. Thrill as she discovers the squirrel house and Tanglefields Travelling Circus.
Gasp as she endures a night locked in the attic. Quake as she braves the scary streets of Victorian
London and cheer as she overcomes all in the search to find her real mother and a true family of
her own!
From best-selling author Jacqueline Wilson, the tale of plucky Hetty Feather is brought
thrillingly to life on stage by award winning script writer Emma Reeves (cBBc’s The Story of
Tracy Beaker) and the Olivier Award Nominated director Sally Cookson, whose many five star
productions include Peter Pan, We’re Going on a Bearhunt and Stick Man. With an original
musical score by Benji Bower, circus skills and a huge heart, Hetty Feather is a terrific adventure
story!
Recommended Age: 7+
Running time: 2hr 15

Romance, Romance at the Landor Theatre

Romance, Romance- two words, two acts, two plays, two completely different stories.
Act 1 spins a tale of deceit and love through the letters of the two interested parties, a novel
and interesting way of telling the story. Emily Lynne expertly plays the role of the slightly
hapless woman taking charge of her love life whilst Lewis Asquith adds the comedy to a largely
amusing journey through love with, in particular providing a show stealing performance during
‘A Rustic Country Inn’. The dramatic irony (the audience knowing something the characters do
not) in this piece is excellent, allowing the audience to try and second guess the reactions and
whilst this may cause the ending of the story to appear inevitable, it’s still enjoyable when it
happens.
What would you do if the person you love cheated on you with you? Would you cheat back
in revenge? Would you throw them out? Or would you assume that they never would- what are
the odds? In contrast to the first act, Act 2 shows a more difficult and emotional side to love.
Issues of trust take centre stage as two best friends with their respective husband and wife battle
with their emotions- can friendship between a man and a woman ever be platonic? Emily Lynne
and Lewis Asquith (Monica and Sam) once again provide excellent performances as the two best
friends but we are also introduced to Sinead Wall (Barb) whose portrayal of concern and
heartbreak was devastating. Unlike the first act, the ending is anything but inevitable and the
audience are on tenterhooks until the very end.

This is only the second performance of Romance, Romance in the UK, since it was written back
in 1987. Despite the relatively old age of the show, it still has complete relevance to today’s
world (although the parasol has gone out of fashion) and it is this relevance that means the show
really gets under your skin and makes you think about your own relationships. It is the contrast
of the two stories and how they are told that makes the show unique and ensures it doesn’t just
become any other love story from any other show.
The Landor is a relatively small theatre but the staging is excellent, making full use of the space
with excellent use of props. The cast do not have microphones, relying on projection which
causes some minor issues with some cast members being much louder than others, leading to the
loss of harmonies, especially if they are facing away from the audience. However, this didn’t
detract from the enjoyment of the show at all.
Overall, Romance Romance provides an entertaining and enjoyable evening, taking the
audience through many contrasting moods and emotions, questioning something that forms the
basis for many people’s lives – love.

Review by Emily Diver
Theatrica Limited presents Romance, Romance – Book And Lyrics by Barry Harman and Music
by Keith Herrmann.
What’s a couple to do when they get restless in love?
Sex, love and money: what happens when you strike the wrong balance between these three?
Romance, Romance is a comedic look at the many twists and turns of any romantic relationship.
Through a madcap assortment of characters, a case of mistaken identity in Vienna, an illicit
affair in the Hamptons and a number of bloodthirsty insects, this charming 2-part musical
explores the secret ingredients of building a relationship that stands the test of time.
Come for the whistle-worthy music. Come for the nostalgic air of star-crossed lovers. If nothing
else, make sure you come for the sexual misdemeanour on a would-be romantic carriage ride.
Landor Theatre
70 Landor Road,
London SW9 9PH
Book tickets:
Box Office: 020 7737 7276
http://www.landortheatre.co.uk

The Ragged Trousered Philanthropists at The CLF Art Cafe

Jonathan Markwood as Philpott and Neil Gore as Crass
The Ragged Trousered Philanthropists was originally created, using what is now called “the
Joint Stock Method”, back in the 1970s by Stephen Lowe and Joint Stock Theatre. The piece was
workshopped and adapted from Robert Tressell’s working class/ socialist classic novel of the
same name. Since its first performance in 1978 the piece has had many incarnations around the
globe with various cast members and staging scenarios. This current production playing at The
CLF Art Cafe in the Bussey Building in Peckham comes to us as a carefully constructed twohander adapted by Townsend Production’s co-founder and performer Neil Gore.
The piece is set in Edwardian London; it’s 1906 and skilled painters are able to earn £1 5s in a
good working week. However, not dissimilar to the zero hour contracts we are experiencing in
2015, work is not guaranteed. If you are off sick you are not paid and if there are bad weather
conditions you are not compensated. The average cost of living for a two person household
would have been £1 0s 2d per week. It’s 2015 and the country is debating the cost of a Working
Living Wage for all.
For those not familiar with the book or the play, (as I wasn’t before I saw the production) the
piece has claimed the status of a Socialist Classic, a timeless piece that addresses Capitalism and
Socialism and the methods for successful change. The performance is, as I mentioned earlier, a
two-hander where the skilled performers (Neil Gore and Jonathan Markwood) take on the roles
of 12 different characters. This is beautifully done, the ease of movement between each character
is mastered very well, often it is only the removal of a hat, or a change to their gait and a new
character is on the stage. The transformations are a beauty to watch – although I must say I got a
bit confused in the first act as it took me some time to establish who each character was.

The piece is embroidered together through narrative text, dialogue, film and photography, songs,
music, puppetry and game play. The audience is invited to join in with their songs and we find
ourselves singing at the top of our voices and waving our arms from side to side to Musical
Director John Kirkpatrick’s original songs and folk adaptations.
My favourite part of the production takes place at the end of the first half – here we are
introduced to The Money Game – a simple game where Capitalism is explained so clearly that a
young child could understand. Audience members are invited on stage and help the performers
tell their tale. As a thank you they are given a copy of the original novel. This is absolutely
lovely and a great way to complete the first half of the play.
I can’t say that I really enjoyed the story, however, I can say that the acting was first class and
the play does hype the audience so when you are leaving the show you want to fight the capitalist
battle that is the current Tory party. (The hate for the current government is alluded to very
clearly in the puppetry scene, and a certain joke about a pig’s mouth receives a cheer from the
audience).
The themes that the play draws upon are unsettlingly, as relevant in 2015 as they were in 1906. I
left the play and had a great debate with my flatmate regarding free workers, which in this play
were the first year apprentices, unwaged and in 2015 are interns. The question of zero hour
contracts, a working living wage, the Jnr Doctors and the RMT strikes. We talked about this
generation being one where we live on the edge without savings and the fear that if we lose our
jobs we will lose our homes and have to rely on friends, family and the government for help.
If this show is designed as a vehicle for debate and action, then it 100% does its job – I am
intrigued to read the original story and I have thought more about my political stance. The play is
clearly a PR vehicle for the socialist party and I would imagine any right-wing supporters would
feel very uncomfortable watching this production.

Review by Faye Stockley
A two-handed version adapted by Neil Gore from the Stephen Lowe play based on Robert
Tressell’s classic book.
Townsend Productions present this classic story of a group of painter-decorators who are joined
by artist Owen, whose spirited attacks on the dishonesty of Capitalism, along with his Socialist
vision, highlight exploitation in the workplace and inequality in society. Relevant still, this tale is
told with vigour and passion.
This hugely successful production is a gem of Edwardian humorous theatre with songs and
music of the time directed by folk legend John Kirkpatrick. “A strong and robust show that
brings the characters, humour and inspirational ideas of this great book to life. It is needed now
more than ever.”

The production is produced in association with Harrogate Theatre and Leighton Buzzard Library
Theatre and sponsored by Southwark Socialists, part of the Independent Socialist Network and
has the backing of the unions UNITE, NUT, Unison, RMT, GMB and Amiel Melburn trust.
The Ragged Trousered Philanthropists
5th – 31st October – 7.30pm Monday – Saturday
Block A, Bussey Building,
133 Rye Lane, Peckham,
London, SE15 4ST
Book Tickets: http://www.clfartcafe.org

Romeo and Juliet at Club Verona Theatrro Technis

This production brings Romeo and Juliet, the archetypal lovers from Verona, 1597, bang up to
date in Camden, 2015, by the means of music, Converse trainers and a mostly youthful
cast. Shakespeare’s words may have been written in an Elizabethan England when the previously
time-honoured custom of arranged marriage was a hot, controversial topic but the central issue of
this play, attempts by some families to control the desires and reproductive power of their
young, remains a living and painful issue in England and Europe as well as in other parts of the
world.
Music, virtually all of which dates from about the last twenty years, rather than poetry, drives the
rhythm of this production with fast snatches describing scene breaks as well as providing
a structure for choreographed love. The party where Romeo and Juliet make their
connection becomes a Club, providing a charming scene in which only they move in enraptured
rapport, the rest of the dancers having turned to statues. This was lovely direction, Shakespeare’s
language here fitting perfectly with this interpretation to which appropriate gestures were also
matched. The choreography by Charlotte Campbell has moments of brilliance.
The impression is successfully given that we may be watching two contemporary
university students falling for one another. That Juliet is not wearing feminine, best clothes as
they do but a sweatshirt with jogging bottoms, does not diminish but rather elevates the
suggested desire from the superficial to the essential, a connected appreciation of what is unique
in another.
Friar Lawrence, played by Martin Balanow, is presented as a hippy, in a wonderfully
amusing scene of introduction which makes his role in what comes next make perfect narrative
sense.
Peter Jerome, Romeo, has a rare connection with Shakespeare’s text. Even short lines such as,
“She speaks,” were given a sense of curiosity and wonder while he makes delightfully clear
the meaning of lines, lost in other, high profile productions. Jane Feldberg, as Juliet,
communicates with grace the naivety of a girl’s first romantic longings.
Talha Pirzada, playing Mercutio, and Manish Srivastava as Tybalt have a terrific fight, menacing
and believable, difficult to achieve given their proximity to the audience.

Michael Claff as Capulet, Juliet’s father, is powerful in his role as a father and husband
who shifts from bonhomie to cruelty in a flash.
Mazin Shawish plays Paris as an attractive character, who Juliet may have fallen for, if only she
had met him first. When he dies in the final scene because of Juliet it is poignant that, while
in death Romeo and Juliet are both entwined and mourned by their families, Paris lies in the
same tomb alone, yet another victim of the expectations of the society they shared.
There is the impression that this play has been directed with much reflection by
Gavin McAlinden. The first part of the play, is made the most of, enjoyable, paced and lively.
The more difficult second part, has been cut so it does not dwell and linger too long. Any
limitations of the production are due in part to being performed in a space in which it is tricky to
communicate atmosphere with a low production value. However, this is most certainly a lively,
fresh take on a popular classic.

Review by Marian Kennedy
Welcome to club Verona!
Think nightclubs Think decadence. Set in modern club culture, we’ve put together a phenomenal
new take on one of the greatest love stories ever told.
Romeo and Juliet
By William Shakespeare
Directed by Gavin McAlinden
http://www.actinggymnasium.co.uk/
5th – 17 October 2015
Theatro Technis
26 Crowndale Rd,
London, NW1 1TT
http://www.theatrotechnis.com/

The Doughnut Theatre's Darkridge

One of the joys of living in the capital is the huge variety of theatre on offer. Not only are there
an abundance of different plays and musicals spanning the ages and genres, but also, a plethora
of locations in which to hold a performance. London theatre has embraced the pop up culture,
with immersive and space-led productions springing up all over the city. One of the more recent
theatre companies to grace the genre is Doughnut Productions, whose “conceptual theatre
space… attempts to obliterate the fourth wall by putting the viewing audience right in the heart
of the action.” The company, formed by Andrew Cooper and Kate Austen in 2014, places the
audience in the centre of the room on swivel chairs, from which they follow the action taking
place on four stages around the space’s perimeter. It’s a very clever design, which is particularly
effective in the current production: Darkridge, a spooky seance story set in an old asylum,
because of the tension and chill it creates: the actors appear from all around, heightening the
sense of anxiety.
Darkridge, the inaugural play written by University of Westminster alumna
Christina Alagaratnam, takes place in 3 Mills Studios, London’s oldest still-surviving industrial
centre dating back to the 11th Century. Darkridge tells the story of phoney medium Alec
Black, played by Neil Patrick, who makes a living by pretending to conjure up spirits of the
dead. He uses two ‘plants’ sitting in the audience to effect his trick – the surly psychology
student Amy, (Elena Voce) and the twitchy pill-popping ‘vessel’ Tom (Charlie Tantam). But
Tom isn’t such a phoney – he really does hear the voices. And when the trio enter the walls of
the old Darkridge asylum, former home to the criminally insane, Tom senses they are in mortal
danger.
But will arrogant Alec listen to Tom’s pleas? The Three Mills Studios is a perfect location for
the production: as you walk through the cobbled lanes past the Mill’s old pumping station, you
are transported back in time. It’s easy to imagine Alagaratnam’s subject of the play, notorious
serial killer Freddie ‘The Butcher’ Jackson, roaming the area, the walkways of the grimy East
End. The cast use the space well, moving seamlessly from stage to stage, giving the play pace.
Neil Patrick as Black is a great storyteller and showman, and the two young leads Voce and

Tantam give an energetic performance. Voce is strong and feisty, while Tantam shows his acting
range in bringing the vicious Freddie Jackson to life.
Alagaratnam’s play is chilling, with a good final twist, but the show ends somewhat abruptly – it
would have been interesting for Alagaratnam to develop the last scene further, as the story’s
strands don’t quite link together. Nevertheless, she is clearly a talented writer with a vivid
imagination.

Review by Emma Slater
Darkridge
Ever wondered what secrets lurk behind the wrought iron gates of Darkridge Asylum? For one
night only, sensational medium Alec Black goes behind the padded walls of the Victorian
asylum and attempts to do what no one else has done before.
http://doughnutproductions.co.uk/whats-on/

The Point At Which It Last Made Sense

Marlieke Burghouts by Dewi van Dreven
This is a beautiful and intriguing piece of work about beauty and the ways in which it
is harnessed, homogenised and distorted for commercial purposes. Through delicate use
of movement, words and music along with effective imagery and film displayed on a floor
to ceiling screen, the performance shows while beauty may exist in objective isolation, once
a context is applied, it may be made ridiculous, even dangerous in its power to
project inappropriate meaning.
The production is interspersed with delightful humour, brought about by the paced use
of repetition, pause and imagery in pieces replicating adverts, where the blatant manipulation of
our emotions, needs and values as perceived by the advertising industry becomes
both transparent and absurd.
Marlieke Burghouts is a most interesting performer, displaying through movement not only an
astonishing ambiguity of gender at times but also, the extreme femininity required by the vision
of women the advertising world prefers. There is a long gaze in film at the truth of her, an
opportunity to look and see her beauty, without that vision attached.

Nick Bryson, one of the two choreographers and directors, has the role of able bodied male in the
piece as a counterpoint to the sensitivity of Michael Turinsky, his movement exhibiting joy and
abandon.
Michael Turinsky, academically trained as a philosopher and working as a theorist, dancer and
choreographer, is a physically disabled performer and communicates through use of his body,
with extraordinary and brave vulnerability, the poignancy of not matching conventional
standards of beauty for the body in movement. These were described in phrases spoken out loud,
as he sat in a wheelchair at the start of the piece, such as, “How like an angel the human body is
unfettered” and “Beauty in movement is dynamic, all parts move to complete.” Yet he too
becomes beautiful, a person who feels and gives love, as he moves onto the floor and the big
screen and by this means causes the idealised standards previously described of the human body,
to be questioned in a way that is vital.
It was notable, in the post-show discussion, that when members of the audience were asked by
Mr Dingemans, one of the choreographers, for their impressions of the work, the beauty of the
work was mentioned repeatedly while the disability aspect was identified only towards the end of
the comments. That reflects the apt, non-gratuitous way it was used in context, a privilege to see
and experience.
The final tableau of the evening describes with power, the means by which images, harmless on
their own, may be combined and multiplied to attribute extraordinary characteristics to inanimate
objects in this instance, while also acting as a potent reminder of the dangers of imagery being
used in politics to create propaganda.
The Point At Which It Last Made Sense deals with the issues around the personal and cultural
charisma of beauty, its poignancy, even its mortality, most beautifully.

Review by Marian Kennedy
Robin Dingemans & Nick Bryson – The Point At Which It Last Made Sense
Using dance, sound and video, this collaboration between Robin Dingemans and Nick Bryson
shows beauty in all its forms – from the profound to the superficial, and everything in between.
Dancers Michael Turinsky and Marlieke Burghouts navigate audiences through an emotional
study of vulnerability, compassion, and the frivolities of modern society.
Toying with the marketing norms already lodged inside our own minds, The Point At Which It
Last Made Sense subverts and unravels our presumptions about the nature of beauty and its place
within the advertisement-soaked world we all inhabit.
Following on from the success of the =dance strand, Sadler’s Wells continues its commitment to
presenting dance by deaf and disabled dance artists.
Lilian Baylis Studio
Rosebery Avenue, London, EC1R

9th October 2015
http://www.sadlerswells.com

Pants on Fire presents Ovid's Metamorphoses

The Metamorphoses – 250 stories collected in 15 books by the Roman writer Ovid – is a
pinnacle piece of poetry that has influenced literature, theatre and art. Many art lovers have heard
of the epic poem but haven’t had the chance to read it yet, however, after seeing Pants on Fire’s
fantastic production there’s little reason to; most parts of the poem is covered in this colourfully
diverse and charming production currently showing at The Pop-Up Palais in Earl Haig Hall. The
London based theatre company first introduced its production of Ovid’s Metamorphoses at the
Edinburgh Fringe Festival in 2010 which then premiered in New York in 2011.
This explosive show brilliantly captures each individual transformation of human beings and
deities through music, puppetry, song, film, historical war footage and theatre craftsmanship.
This includes tales of Perseus, Medusa, Orpheus, Ariadne and IO, to name a few, yet it is set in
the context of WWII Britain which gives it an edgy twist. Adapted by director Peter Bramley the
stage explores the strength of humanity during a devastating period of human history to highlight
the complexity of each metamorphosis.
The small stage of The Pop-Up Palais is maximised with moving doors to reveal characters,
create new spaces and add to the quick scene changes. The delightful play presents one story to
the next almost seamlessly without confusing itself with another in a timely pace, and the
language isn’t limited to how it was written in A.D. 8 but mixed in with contemporary speech.

The 1940’s and 1950’s vintage costumes, provided by Vivien of Holloway, and absorbing music
and lyrics written by Lucy Egger provide another level of entertainment which carefully tie into
this neat production, keeping it fresh and relevant for audiences to follow. Songs also include
‘Am I Blue’ by Harry Akst and Grant Clarke and ‘You’ve changed’ by Bill Carey and Carl T.
Fischer which is bound to be an earworm for some spectators.
There’s clever details on stage too from the London Underground to represent the underworld of
Pluto, Io’s transformation into a cow as depicted by tin cans for hooves and a gas mask for her
mouth, and Medusa’s snake-like hair is characterised by numerous hissing hands. Narcissus’
love story, to himself, is showcased in a hilarious film noir created by Jonathan Davenport and
Samuel Wyre provides animated puppetry that add to the fairytale appeal to the creative
production.
Up to thirty different deities, human beings and natural forces are summed up by superb acting,
musical talent and singing by a seven-person cast including Adam Boakes, Liberty Coleman,
Sindre Kayman, Chloe Levis, Beth Lockhart, Jack Quarton and Heather Winstanley. On top of
the impressive stage direction and choreography there is fine instrument playing of the piano,
guitar and trumpet from the cast as well. Ovid’s Metamorphoses is a bundle of joy to watch and
an entertaining way to learn about one of the most significant texts of literature that even made a
mark in several of Shakespeare plays. Catch it if you can.

Review by Mary Nguyen
Pants on Fire’s award-winning, sell-out actor-musician extravaganza presents ancient myths as
you’ve never see them before! A swell party fusing magical stagecraft and breathtaking imagery
which relocates Ovid’s epic tales of fantastical transformation to the dark and delicious times of
WWII.
Cupid – an evacuee with a catapult, Narcissus – an iconic Hollywood heartthrob drooling over
his own cinematic image and The Chorus- Andrews-like sisters finding close harmony amid
cosmic chaos.
An exploration of man’s inextricable link with nature and the universe. At a time when the earth
is beginning another metamorphosis and humankind finds itself on the brink of change, these
prescient ancient myths strike a poignant chord.
Ovid’s Metamorphoses
8th – 30th October 2015
The Pop-Up Palais at Earl Haig Hall
Elder Avenue
London, N8 9TH
http://www.pantsonfiretheatre.co.uk/

MERCHANT OF VEMBLEY by Shishir Kurup

The Merchant of Vembley is a bold social comment, taking key themes from
Shakespeare’s original The Merchant of Venice and imposing them on to the backdrop of the
Asian community of North London. Writer Shishir Kurup brilliantly infuses comedy and gritty
drama to explore a variety of different themes from racism and religion to love and marriage in
order to demonstrate how issues that existed in sixteenth century Shakespearian times are
still prevalent in the modern world.
The plot follows that of The Merchant of Venice where a merchant defaults on a large
loan provided to him by a local money lender. The merchant in this instance becomes a
local businessman, Devendra, who is consumed by his obsession for merchandise. He has
his fingers in a number of pies and owns a number of businesses that range from an
Indian restaurant to a corner shop. However, as his money is tied up in his various businesses
he has no readily available cash and so when his friend Jeetendra, a fallen Bollywood star, comes
to ask him for a loan, he is unable to provide this to him and has to turn to local Muslim money
lender Sharuk (Shylock in The Merchant of Venice). Even though there is a lot of hatred between
the Hindu and Muslim community as there was between the Christians and Jews in The
Merchant of Venice, Sharuk agrees to lend him the money in exchange for an “ounce of flesh” if
he defaults.

The play’s main focus is on the racial prejudices that exist between the Hindu and
Muslim communities, even addressing terrorism at points throughout (which a lot of writers tend
to shy away from). These prejudices stem from the caste system in India and the power struggle

between the two sides, bringing to the surface the stereotypes that each religion has against the
other. When Devendra asks Sharuk for money, Sharuk reminds him that in the past he has
always called him a “dog” and a “mad fanatic.” However, when Devendra needs money he is
willing to take this from the “dog.”
Emilio Doorgasingh and Rohit Gokani are both wholly convincing in their roles as Sharuk and
Devendra respectively and the audience’s sympathies constantly flit between the two as you see
the daily struggles that each one faces. At the end there is still no clear hero or villain and neither
end up with the happy ending that they believe money can give to them. Even though the
majority of the play is comedic, the struggle that these two characters face brings an air of
thought provoking sadness which stays with you after they leave the stage.
Interwoven with the themes of race and power is the theme of love and how this is affected by
these. The first instance is with Noorani, Sharuk’s daughter. She is made to wear a hijab but in a
traditional Shakespearian soliloquy, states that “Like Freddie Mercury, I want to break free!”
The hijab is supposed to prevent her from being subject to the male gaze but she wants to
experience this. In a shocking scene at the end of Act I, she pulls off her hijab and traditional
dress to reveal bright pink hair, a short skirt, fishnet tights and a Mickey Mouse t-shirt; the
embodiment of Westernisation and runs away with her Afro-Caribbean boyfriend. Her father
believes that she is a virgin and he will one day arrange her marriage but this is something that
she rebels against.
The theme of love is again explored through the characters of Pushpa and Jeetendra who are
obviously destined to be together from the beginning. Pushpa’s father left a test after he died for
any potential suitors to pass before they are allowed to marry her; therefore trying to arrange her
marriage even after he has died. However, Jeetendra is the only one who passes the test and they
get their happily ever after. There remains a question as to what would have happened if he had
not passed this test. Would Pushpa have disobeyed her dead father’s wishes and been with him
anyway like Noorani with Armando or would she obey him and be confined to a life of misery?
There is a lot of natural chemistry between Shamir Dawood and Aria Prasad and it would be
unacceptable to the audience if they did not end up together.
The play mirrors the original The Merchant of Venice by being written in iambic pentameter with
rhyming couplets at the end of each scene. However, there are points in the play where certain
characters stray outside of this as they try to cross the boundaries that they are subjected to and
find freedom. This is most notable in the scene with Noorani in the recording studio where she
sings outside of iambic pentameter about love and freedom; the two things that her strict Muslim
father has forbidden her from experiencing.
The majority of the characters in the play are preoccupied with obtaining money, status or power
and as a result of this, do not enact the practices that their religions teach. Kavita emphasises this
in her speech to the court room at the end by saying that the Hindu religion teaches the principle
of “Tat Tvam Asi” or “I am that.” This principle should transpire across all religions and states
that everybody should empathise with each other and this is the ultimate moral that the play tries
to portray.

After watching this play, the audience should feel that they are also “that” as feeling is invoked
for all of the characters on the stage and their experiences. It makes you realise that you never
truly know what somebody else is going through and that human beings should be more
thoughtful towards each other as ultimately we are all the same. The references to modern
society make it relevant and even though the play does have its moments of sadness, there is a lot
of comedy gold thrown in to keep it light-hearted and entertaining. It is truly worth a watch!

Review by Francesca Shinn
Rented Space Theatre Company presents the UK premiere of
MERCHANT OF VEMBLEY by Shishir Kurup
A mordant and modern re-write of Shakespeare’s Merchant of Venice transported to the South
Asian community of contemporary London.
“He hates me for precisely what I am
A rival businessman not of his faith
I’ll be damned for sure if I forgive that”
In the ethnically diverse suburbs of North West London where, instead of Christians and Jews,
Hindus and Muslims are grappling for power and revealing their prejudices, this wickedly funny
and inventive iambic pentameter re-write of Shakespeare’s The Merchant of Venice fuses music,
blank verse, video and pop-references. The play explores forbidden love in multi-cultural
societies and how majority groups marginalise the minority – issues that have existed from time
immemorial, and are even more relevant and pertinent in today’s political climate.
The production debuted to critical acclaim as Merchant on Venice in Chicago and was set in
Venice Beach, LA – ‘A bracing, ingenious pop-cult revamp.’ Time Out Chicago; ‘A big, new,
risky, rumbunctious show’ Chicago Tribune. It wove post 9/11 paranoia and Islamophobia into a
tapestry of South Asian themes. Now relocated to a London inured to the daily news’ obsession
with “Terror”, it retains the colour, language and context of the original along with its plea for
tolerance and transformation. No punches are pulled and with no bows to political correctness,
Kurup’s effervescent script fizzes and crackles on the stage – leaving little mercy but delivering
plenty of dark belly-laughs.
Fallen Bollywood star Jeetendra comes to London to try his luck with Pushpa, a young Gujarati
heiress. In a bid to win her heart (and her late film-director father’s vast fortune – enough to
bankroll his return to the silver screen), Jeetendra uses his best friend, Devendra as a conduit to
borrow money from Muslim money-lender, Sharuk. When Devender defaults, Sharuk claims a
dangling ounce of flesh, a penalty that is just too much to bear. In a suitably BollyShakespearean side plot involving arranged marriage, Pushpa must hope Jeetendra chooses
correctly from answers to a film-inspired test willed by her father on his deathbed.
Website: vembley.com
Twitter: @merchantvembley
Facebook: facebook.com/merchantwembley

Creative Team:
Directed by Ajay Chowdhury
Design by Sean Cavanagh
Lighting Design by Ben Cracknell
Video by Louise Rhoades-Brown
Cast:
Jarreau Antoine Armando (Lorenzo in Merchant of Venice)
Shamir Dawood Jitendra (Bassanio)
Mikhael DeVille Amithabha (Gratiano)
Emilio Doorgasingh Sharuk (Shylock)
Vijay Doshi Yogananda (Salarino)
Anil Goutam Shivananda (Salanio)
Taj Kandula Kavita (Nerissa)
Ishwar Maharaj Tooranpoi (Lancelot Gobbo)
Aria Prasad Pushpa (Portia)
Ambreen Razia Noorani (Jessica)
The Merchant of Vembley
Tuesday 6th October to Sunday 25th October 2015
The Cockpit Theatre
Gateforth Street
London NW8 8EH

BLACKOUT by Tim Cook at the Drayton Arms Theatre

Broken Silence Theatre presents Blackout. ‘Boy meets girl meets the end of the world.’
Following a power cut in a block of flats, neighbours Mark and Tracy agree to keep each other
company until their electricity returns. But when the sun doesn’t rise the next morning they
suspect something more sinister is occurring. Is it the effect of global warming, a scientific
experiment gone wrong, or something else entirely? Part psychological thriller, part postapocalyptic musical, Blackout is a bold and original new play by award-winning writer Tim
Cook.
The open set consisted of a single bed, two chairs, guitar case and a telephone. It was simplistic
yet functional. The lighting was even more simplistic with general lighting for the pre-blackout
section and subdued lighting with a blue filter for post-blackout.
Featuring music by talented actor, writer and musician Tim Cook, the storyline was a mix of
drama and songs.
Mark (Tim Cook) is lonely and misses his girlfriend. We get to hear his music when he practices
for his gig that he has scheduled for the next day. This brings Tracy (Amani Zardoe) to his flat to
complain about the noise as she is trying to work. Not the best start to their meeting especially
when they end up keeping each other company following the blackout. Although they are
strangers it appears that Tracy thinks Mark is a little bit of a loser.
Amani Zardoe gave a consistent and fully believable performance as the slightly neurotic Tracy,
making her seem vulnerable and almost lovable. Generally, Tim Cook was spot on in his
portrayal of Mark and his singing while playing the acoustic guitar was a great addition to the
play.
The storyline is okay, but seemed to be lacking at times, leaving the audience to either be happy
with it or to make their own minds up without sufficient information. For example, the blackout

was potentially caused by aliens from Mark’s point of view, but the reason for it was never
disclosed.
I admit that I am rather partial to closure and having everything tied up nicely with a bow so
there are no “what if” type areas left. Blackout was humorous and something different from what
you’d normally see. I think if there had been a little more exploration or explanation the play
would have been better. There was time for it as it only ran for 70 minutes.

Review by Lee Cogger
Broken Silence Theatre presents…
BLACKOUT by Tim Cook
The new play by award-winning Royal Court Young Writer Tim Cook, comes to the Drayton
Arms Theatre, after a sell-out run at Brighton Fringe. Blackout is a post-apocalyptic
psychological thriller, featuring live acoustic music.
Synopsis: Set during a power cut in a block of flats, neighbours Mark and Tracy agree to keep
each other company until their electricity returns. But when the sun doesn’t rise the next morning
they suspect something more sinister is occurring. Is it the effect of global warming, a scientific
experiment gone wrong, or something else entirely?
Cast
Mark Tim Cook
Tracy Amani Zardoe
Jason (voice) James Macauley
Hannah (voice) Lauren-Nicole Little
Creative Team
Writer Tim Cook
Director Paul Macauley
Sound Design Aran Knight
Art Design James Meikle
Music and Lyrics Tim Cook
Blackout
6th-17th October, 2015 (8pm)
Drayton Arms Theatre, South Kensington.
153 Old Brompton Road, London, Greater London, SW5 0LJ
http://www.thedraytonarmstheatre.co.uk/theatre/

The Tempest by London Theatre Workshop

The Tempest - Credit Cameron Slater Photography
Generally considered William Shakespeare’s last play, The Tempest dates back to
1611. According to the leaflet handed out at the door, London Theatre Workshop’s production of
The Tempest ‘will explode with vibrancy, visceral and sensory experiences’; the result is,
however, less exciting. Given its linear storyline, The Tempest’s modern adaptations must be
able to pick upon definite elements, and build the strength of each production accordingly, in
order to really captivate the attention and the interest in following such a notorious story.
Originally portraying only one female character, this production’s pivotal point lies in its genderblind casting. Yet this fascinating strategy, which has met growing favour in adaptations of
Shakespearean plays over the past years, is here not fully exploited: while it’s true that the
veracity of characters isn’t remotely spoilt, it’s also partly unsatisfying that the couple
Miranda/Ferdinand is still played by an actress and an actor. It’s only fair to assume the
production would have made a stronger impact, had Ferdinand been played by an actress too.

The Tempest - Credit Cameron Slater Photography
The leaflet also informs us that due to unforeseen circumstances, the role of Prospero had to be
re-cast only two and a half weeks before the debut, which constitutes the other issue of the
production.
Despite the evident and commendable effort of Karen McCaffrey, the lack of synergy with
the whole show affects the portrayal of Prospero, whose darkest nuances as tyrannical ruler of
the island and embodiment of patriarchal pressure are disappointedly denied in favour of a mild
farcical characterisation.
The start is promising, as the audience is admitted via an on-stage entrance, which
enables spectators to peacefully appreciate the beautiful set, eye-catching and very wellconstructed. The cast deliver good performances throughout, but specific positive mentions are
for Ruskin Denmark, for delivering an amusing and very human Caliban, and Samantha Béart,
who delightedly juggles two very different characters – Miranda and Trinculo – with extremely
convincing results.
Finally, Marie Blount’s lively and expressive interpretation of Gonzalo brings depth to
the secondary plot of The Tempest – Antonio and Sebastian’s conspiracy to kill Alonso and
Gonzalo – turning this into the most engaging one.

Given the already noisy location – which at times takes attention away from the performance –
a suggestion for the next shows would be to correct and improve the sound, as it’s confused
and confusing, particularly distracting rather than adding value to the ongoing action.
It’s a real shame London Theatre Workshop production of The Tempest doesn’t live up to
the expectations created around potential fascinating outcomes of gender-blind casting – such
effort goes wasted, and the general feeling upon leaving the theatre is to have witnessed an
unpolished version of a very famous play, resulting from the lack of coherence and strength.

Review by Gabriella Infante
Shakespeare’s final play, The Tempest, was the culmination of his life’s work and his final act in
the theatre. As Prospero hangs up his enchanted cloak, Shakespeare sets down his quill for the
last time: “Now my charms are all o’erthrown.” As the horizons of the known world grow larger,
through discovery and colonisation of brave new worlds, Shakespeare magics up a prescient and
timely tale of power, servitude, and enslavement. Teeming with characters who burst at the
seams with vitality and vigour, the Bard creates a play unlike any of his others. An uncharted
island, a banished duke turned sorcerer, his “uncivilised” daughter, a begrudging sprite
indentured into servitude, and an enraged, enslaved Island native, all are brought to life on the
stage.
The ensemble of the London Theatre Workshop have travelled back in time, and distilled that
sense of new-found wonder and terror that Shakespeare felt when he set quill to scroll. Every
moment of The Tempest bursts to life in surprising, shocking, new and terrifying ways. What
results is a visual and aural kaleidoscope of senses, impressions and experiences. Join us as we
use music, movement, and the stuff that dreams are made on to breathe new life into this classic
play!
Directed by Associate Producer of London Theatre Workshop, Brandon Force, director of 2014’s
critically acclaimed Romeo & Juliet.
http://londontheatreworkshop.co.uk/

The First Man by Eugene O’Neill

The UK Premiere of Eugene O’Neill’s The First Man, showing at the Jermyn Street Theatre, and
directed by the venue’s Artistic Director Anthony Biggs, is a curious little tale about what it
means to be human, and the intricate balance between looking back at the history of humankind,
and looking forward to the creation of one’s own legacy over a lifetime.
The story concerns Curt, an archaeologist who, on his wife Martha’s 39th birthday, learns that
they are expecting a baby. This news is not welcome, given that the couple lost two children 15
years ago, and vowed never to have another child as a result. Moreover, a new baby now poses
an insurmountable obstacle to Curt’s upcoming 5-year long expedition to China, with Martha in
tow acting as secretary, to search for ‘the missing link’. With Curt’s snooty family obsessively
griping over Martha’s (overfamiliar?) friendship with Curt’s best friend Bigelow, and the threat
this poses to their good name and social standing (people talk, after all), both Martha and
Curt descend into a pit of despair as their wants and needs are pitched not only against
one another, but against ‘propriety’, as represented by this small-town family in Bridgetown,
Connecticut.
A strong cast leads this play, which requires delicacy of touch to ensure that some, often
unlikable, characters do not descend into caricatures. The women in particular shine, with
Rebecca Lee bringing much light relief as Lily, a young woman railing against her inevitable fate
as a gossiping, scandal-mongering lady-about-Bridgetown, and Charlotte Asprey perfectly
conveying Martha’s sense of her own mortality as she approaches 40, and her struggle to quell
her mounting desire for a child.
There is ample scope for comedy within the play, yet at its heart is a forlorn, yet strangely
relevant message: one cannot escape the wagging tongues of others, and relationships require
compromise and honesty. Whilst The First Man could do with a bit of work (some of the script is
rather clunky and expositional), and O’Neill himself was unhappy with his work, choosing

instead to focus on The Hairy Ape, his subsequent smash-hit, there is much to enjoy in the
intricacies of the arguments within and between each character, depicting perfectly the smalltown narrow-mindedness that was prevalent in the 1920s. This production lends weight
to O’Neill’s words, and, with an atmospheric score and a set that could depict an archaeologist’s
tent, a Neanderthal cave painting, or a basic front room in a Western film, gives much food for
thought on both the origin, meaning, and purpose of life.

Review by Amy Stow
Jermyn Street Theatre tfm presents The UK Premiere of THE FIRST MAN By Eugene O’ Neill
Directed by Anthony Biggs
Designed by Tim Dann
Lighting by Charlie Lucas
A highly autobiographical work, this is a tale of male pride, family jealousy and maternal
longing from one of America’s greatest playwrights.
Following the tragic death of their two young daughters, Martha and Curtis Jayson have made a
pact to never have any more children. For ten years they have thrown themselves into
anthropological field trips around the world, but having finally returned home to Connecticut,
they find themselves suffocated by provincial life and the small-town nature of the Jayson
family.
On the eve of Martha’s 39th birthday, as she longs for another child, Curtis plans to embark on
their most ambitious expedition yet: an arduous five year mission to Outer Mongolia: to search
for the origin of man known as ‘The Missing Link’.
CAST:
Charlotte Asprey, Kate Copeland, Lynette Edwards, Richard Emerson, Austin Hardiman, Adam
Jackson-Smith, Rebecca Lee, Charlie Roe, Paul Ryan, Alan Turkington and Clare Wilkie
On 20 October at 7 pm, Director Anthony Biggs and assistant director Grace Wessels will
introduce and answer questions about The First Man.
The Q&A will be hosted by Dr. Cindy Lawford.
Tuesday, 6th – Saturday, 31st October, 2015
Monday to Saturday 7.30pm. Saturday matinees 3.30pm
http://www.jermynstreettheatre.co.uk/

Dark and Lovely by Selina Thompson

Dark and Lovely is part of Ovalhouse’s autumn 2015 season FABULUSM, an extraordinary
collection of work celebrating the fantastical in the everyday.
Dark and Lovely is a piece of immersive theatre created and performed by 25 year old Leeds’
based performance artist Selina Thompson. Selina has previously created bodies of work focused
on the politics of identity and how this informed and defines our lives. Dark and Lovely is a short
(just over 1 hour) piece exploring what it is to be Black, British and Female!
So, you may ask what the hell is a pale skinned ginger woman doing going to see this show and
how does one review this show with any validity. I thought this before I went as well, however,
growing up ginger is a not an easy thing. Schoolyard taunts and the stigma of being ginger never
goes away. I personally was interested to see how this relates to those growing up with afros in
the UK.
On arrival to the performance space we are confronted with a massive (and I mean massive)
weave – it looks like a child’s Wendy House although it is made from extensions and hair
weaves. Inter-tangled into its structure is a number of combs and hair dryers. We are welcomed
by Selina. She is stood at the Tumbleweave’s (As she has named it) entrance with a hostess
trolley. She invites all of her audience to check out the weave, have a good look around, feel it,
look inside etc.

After everyone is in (the show is designed for an audience of up to 40 people) Selina warmly
talks to us, it’s comfortable as if we are sat with a best friend – catching up after not seeing each
other for years. Selina has a charming, warm and engaging style, she puts us at ease, offers us a
glass of rum and here her story begins.
The piece is a combination of spoken word, both directed to the audience and engaging with
them. We are here to explore if Hair is Just Hair!
Selina has crafted a beautiful show that not only lets us into her own private work, fears, dreams,
memories and desires, but also lets us question our own view of society. What do we think of
Black women who choose to wear their hair natural, what do we think of Black women who
choose to wear a weave. How does society treat them? How does the beauty and cosmetic world
exploit this, How do the films of Walt Disney affect children growing up – after all until recently
the princess came in one style – BLONDE! Who are the powerful female Black role models?
How do they choose to wear their hair? What does this mean to society? Why is a person with an
afro always cast as troublesome in a film or TV programme? After all Hair is Just Hair, Right?
We explore the relationship with Barbers’ Hair Salons and the maintenance of afro hair. Selina
tells us, it’s no coincidence that many Television and Film works are set in a hairdressers setting
– think Desmond’s the show that aired on British TV in the late 1980s/90s.
Selina explores what it is to be Black and what it isn’t to be blond with blue eyes. She explores
this beautifully through stories, interactive hair salon with her audience, cleverly constructed text
and sound effects of the brushing of hair, tangled and pulled.
I left the piece feeling empowered, strong and like I’d had an insight into a world I’d never have
the chance to explore first hand. I also left the piece and immediately bought two tickets for my
friend’s (a Black woman with European hair and her daughter with afro hair).
The work that Selina is doing is really interesting and I would love to see further works of hers.
She has a larger than life personality and a warmth and makes you feel like she is performing to
you, not a room full of people.
This is definitely a show worth seeing and a performer to keep an eye on. The show is both Dark
and Lovely.

Review by Faye Stockley
Dark & Lovely is a performance from inside the Tumbleweave; a home for hair built from
abandoned weaves and extensions. Using recorded conversation, music and written text Selina
explores the complexities of social debate surrounding Black hair, transforming the
Tumbleweave, which is admittedly ‘a little bit gross’, into something beautiful, which can
transcend the weight of all the connotations placed upon it, and reveal just what our hair does,
and more importantly, doesn’t tell us, about what it is to be Black.

Dark and Lovely Trailer
Dark and Lovely
http://www.selinathompson.co.uk/

BalletBoyz - Young Men at Sadler's Wells

BalletBoyz in YOUNG MEN photo by Panaylotis Sinnos
With English National Ballet’s superb new works commemorating World War One so fresh in
the memory it was impossible not to compare them to the BalletBoyz – Young Men, first seen as
Sadler’s Wells earlier in the year. Choreographer, Ivan Perez, tells a series of emotive mini
stories that hang together to tell the stories of a group of young men on the front line. We see
them train, fall, get hurt, fight and more – it’s a vivid and raw portrayal that creates some original
moments. However, at times the storytelling feels a little laboured and the point is hammered
home so brutally it’s too difficult a watch.
It’s worth noting here how much the live orchestra really lifts this work. The tension is built
skilfully through the heavy strings and repeated piano motifs as the individual character’s stories
are told. The inclusion of two female dancers gives an unexpected dynamic and the troubled
relationships and painful separations really come to life.
The military training scenes were more repetitive and flat. The exhausting physicality of
jumping, running, diving and falling soon loses its impact and adds little to the full story as the
audience quickly understands the day to day brutality so there is nothing more to be said.
Attempts at individual characterisation are made as one soldier is seen to be struggling with the
tough regime but the ‘Training of a Soldier’ scene already feels too long for the audience too be
truly engaged with the turmoil.
The choreographer’s attention next moves to shell shock. We see a young man dressed only in
underwear, trembling, his face and body both contorted and he is unable to stand without
assistance. It’s another scene that feels too long unless the audience is deliberately meant to feel
uncomfortable. Eventually, he is forced back into his army uniform, each limb forcefully dressed
up until he resembles any other of his comrades although it is obvious to the audience he is
mentally broken.
The above both demonstrate the lack of story to go around here, and what story is told certainly
doesn’t break the mould. However, despite these criticisms the denouement is still dramatic and
touching. ‘Battlefield Landscape’ sees a mound of dust fall to the stage and recreates a battle on
the front line; the strings from the orchestra build impressively as the young men fall again and
again – they are just faceless silhouettes, their flailing arms and legs creating a cloud of dust

above the stage. The piece ends with ‘Homecoming’, where a soldier returns to his two lovers
but now instead of fighting over him, as seen previously, they can now vividly see the mental
trauma he has under taken and attempt to work together to comfort him. It’s a raw, moving end
that leaves some sobering imagery lingering in the mind as one leaves the theatre. Perez certainly
knows how to leave an audience bereft, the main body of the story and its telling now just needs
a little more attention.

Review by Vikki Jane Vile
Young Men is a new full-length production from BalletBoyz, winners of the National Dance
Awards Best Independent Dance Company 2013.
In an intensely moving portrayal of love, friendship, loss and survival, Young Men explores the
theme of war and the bonds that develop between the men consumed by it. Drawing inspiration
from images of conflict through the ages, the production is a compelling hybrid of dance, theatre
and screen performance from the ever-inventive BalletBoyz and their all male dance company
the TALENT.
Opening Sadler’s Wells 2015 programme, Young Men is choreographed by rising star Iván
Pérez (Nederlands Dans Theater I and II, Ballet Moscow, and the National Ballet of Cuba) and
features a newly-commissioned original score from the cult singer songwriter Keaton Henson
(albums Dear… and Birthdays).
Featuring the award-winning dancers of the TALENT and live music, Young Men is a coproduction with Sadler’s Wells Theatre and 14-18 NOW, WW1 Centenary Art Commissions.
http://www.sadlerswells.com/

Scarborough at the Courtyard Theatre

Every theatre company is looking for a new angle to entice the paying public to hand over their
cash and come see their latest production. Sometimes these work really well, sometimes they
don’t and sometimes these ideas really shouldn’t work but turn out to be absolutely fantastic. For
example, take two one act plays, then use the same two actors and exactly the same script for
both. This then was the idea that Fictive Theatre came up with for their production Scarborough
which I saw recently at the Courtyard Theatre, Hoxton.
In a dingy hotel room on the coast in North Yorkshire, a young lad by the name of Daz (Charlie
Tantam) has just come out of the shower and joins his partner Lauren (Ava Pickett) on the bed.
Daz is very excitable about being in this hotel room and is looking forward to a weekend of fun
with the love of his life. It all sounds very idyllic but, of course there is a rather large set of flies
in the ointment. For a start, Daz is only fifteen and Lauren is nearly thirty. Coupled with the age
difference is the fact that Lauren is a teacher at Daz’s school. Lauren is very aware of the
difficulties of her situation and is nervous about leaving the hotel room in case anyone sees them.
Daz on the other hand is a normal teenage boy and wants to go out on the town showing off his
attractive girlfriend. Is there any way that their two conflicting priorities can be resolved?
After the interval, we returned to the same hotel room where two people are lying together on the
bed. They are mucking around and generally having a good time. Their names are Beth (Ava
Pickett) and Aiden (Charlie Tantam) and they seem very happy in each other’s company. It very
quickly transpires that Beth is a fifteen year old schoolgirl and Aiden double her age and a
Beth’s schoolteacher. Beth is very relaxed about things while Aiden is a perpetual worrier, only
relaxing when in the arms of his young companion.
Scarborough was quite an amazing play in so many respects. In our society, there are often
standard reactions to events which make the news. For example I remember being at school
when a story broke about a young boy having a sexual relationship with his female teacher. The
reaction of most of us was that the boy was a lucky devil and was probably having a great time
of it with the older woman. However, when a similar story came up – this time with a male
teacher and female pupil – the reaction was the complete opposite. The consensus was that the
teacher was a filthy individual who should, at the very least, be locked away for the rest of his
life. Writer Fiona Evans has done a fantastic job in putting together a single script that covers

both scenarios and allows the audience to question their view of these events. When I left the
theatre, and in discussing the show with my housemate this morning, I was certain in my own
mind as to the relationships I had just seen. Whether this betrays my own prejudices or not, I
really believe that in both stories, the female protagonist was the one in charge of the other
person’s life. For example, at the end, when the ‘child’ says they will protect the secret of the
teacher “memory erased” I believed Daz but was convinced that Beth would be round to the
Headmaster first thing Monday morning.
Director Simon Paris has done a fantastic job at utilising the script to great effect to convey the
two stories in completely different and very effective ways. Credit also must go to the fine
performances by Ava and Charlie – both of whom played their parts superbly. In the very small
performance area, with the audience on all four sides of Madelana Iwanska’s set, it really felt as
if we were in the room with them as they went through their stories. This did at times feel a bit
voyeuristic but really added to the intensity of the plays and the lives of the characters being
examined.
I was really surprised how much I enjoyed Scarborough. The use of a single script and only two
actors on the whole worked pretty well. The only negative was that in the schoolboy/teacher
relationship, Ava really didn’t look old enough to be twice the age of her lover. However, in the
schoolgirl/teacher scene, the age gap was more believable. I also would have liked the bed to
have been set with an old candlewick bedspread rather than a fairly nice and modern duvet which
seemed slightly out of place in the sort of hotel the teacher/pupil would go to for their ‘dirty
weekend’. These minor niggles aside, I thought Scarborough was a great story, beautifully told
and acted and a thoroughly great presentation.

Review by Terry Eastham
Scarborough by Fiona Evans
At The Courtyard Theatre in Hoxton on the 8th and 9th of October, 2015
The Team
Lauren/Beth Ava Pickett
Daz/Aiden Charlie Tantam
Set/Costume Design Magdalena Iwanska
Lighting Designer Guido Lueches
Poster Designer Amy Laker
Stage Manager Charlotte Wilson
Director Simon Paris
http://www.fictivetheatre.com

She Called Me Mother at Stratford Circus

Cathy Tyson and Chereen Buckley
Something like 1 in 3 marriages these days end in divorce. It’s a sad statistic but it goes to show
that for some people, the marriage vows are not as permanent as they could be. However, for
others, those vows, stated before God, are immutable and no matter what occurs, their marriage
will remain whole – ‘till death do we part’. This a theme which playwright Michelle Inniss
explores superbly in She Called Me Mother currently playing at Stratford Circus.
In an arch under London Bridge station, Evangeline (Cathy Tyson) is selling the Big Issue.
Evangeline is no stereotypical homeless person, she is an elegant lady. Her clothes may be tatty
and dirty but there is a grace and style about them and her demeanour is one of welcoming
happiness, savouring the sights and sounds around her, rather than a sullen resentment at the
place where her life has taken her. The reason for this is made clear fairly quickly. One of the
recent purchasers of her magazine, was a young lady about who, Evangeline says “she smile was
big and open, like the Trinidadian sun” and who had called Evangeline ‘mother’. This pleased
Evangeline so much as it had been many, many years since her own daughter Shirley (Chereen
Buckley) had called her that as, following a major row, she walked out of the family home
forever. Evangeline talks to the audience directly, explaining her life back home in Trinidad with
her husband – a very traditional man who believed a woman’s place was in the home and that
home was his castle where his word was law. It was the husband that insisted the family move to
England and the husband who decided it was time for Shirley to leave her mother’s side and go
to school, and it was the husband who felt that he could do whatever he wanted with his
possessions, all of them. Through all of this Evangeline has stood by her wedding vows, even to
the point of causing an estrangement between her and Shirley. Shirley herself has a story to tell
and the two characters take it in turn to relay their own lives to the audience, the highs and the
lows, until the fateful time when the ladies meet once more.
In She Called Me Mother, Michelle Innis has written an absolutely superb story which cannot
fail to move anyone lucky enough to see it. The story itself is complex in its simplicity and it
would be so easy for those watching to judge Evangeline and offer her advice on what she
should do, but at the same time, you know it would be pointless. Evangeline has her belief in
God combined with a moral code that she lives by and nobody is going to shake that out of her
no matter how dark things get in her and her family’s lives.

Designer Amelia Jane Hankin keeps the set simple, a scaffold box with lights hanging down, a
chair in the middle and an old fashioned wheeled basket next to it. Evangeline’s clothing hints at
a former grandeur whilst Shirley is dressed in a simple and contemporary manner, everything is
muted but correct. Similarly, Director Cara Nolan does not move the actresses about too much,
which considering Evangeline’s age and occupation makes a lot of sense but also means that the
audience can concentrate on the dialogue delivered by two absolutely outstanding actresses. I
will be honest and say I was slightly worried before I arrived as I had read that the play was
being delivered in the Trinidadian vernacular and was afraid I would miss some of it. I needn’t
have worried as, even without the helpful dictionary in the programme, Cathy Tyson conveyed
every word and emotion of the script beautifully. I loved Evangeline from the first moment to the
last and was amazed at how articulate and intelligent the character was – an example of my own
unconscious bias at its worst I’m afraid – and Cathy was simply amazing at bringing her to life
and making her such a believable person that I could hear members of the audience agreeing
with some of her observations and home spun wisdom. Chereen Buckley was a perfect foil to
Cathy. Starting gently in the background, Chereen told Shirley’s story in a simple and highly
effective way, talking through her life after leaving her parents, at times repeating and learning
from her mother’s life and when the two of them met up I for one was cheering inside at the
thought of the two ladies being finally reconciled. However, the ending itself took me completely
by surprise – even though with hindsight it made perfect sense – and left me a complete
emotional wreck.
To summarise, She Called Me Mother was an absolutely brilliant show. The combination of
superb writing and truly amazing performances from two fantastically talented actresses make
this an awesome show that will stay with me for a long time.

Review by Terry Eastham
SHE CALLED ME MOTHER
PITCH LAKE PRODUCTIONS WITH TARA ARTS FOR BLACK THEATRE LIVE
Evangeline is waiting, she has been waiting a long time. She waits for the Black Swan to glide
through the station and show her a little warmth and kindness. She waits for Shirley the daughter
she let walk away all those years ago. Will her daughter ever return to her and can Shirley ever
forgive the mother that let her go?
BAFTA and Golden Globe nominated Cathy Tyson is best known for her stage work with the
RSC, the Liverpool Everyman and on film in Mona Lisa (1986) starring alongside Bob Hoskins.
Pitch Lake Productions is a new, all-female Nottingham based theatre production company that
aims to bring unheard voices and untold stories to the stage.
Duration: 90 minutes (no interval)
Age Guidance: 14+ due to adult themes
8th – 11th Oct Stratford Circus Arts Centre, London
Theatre Square, Stratford, London E15 1BX
www.stratford-circus.com | 0844 357 2625

National Tour 8th October – 21st November 2015
She Called Me Mother National Tour Dates
http://blacktheatrelive.co.uk/

Crunch Productions' Broke Britannia! The Musical

Writer David Shirreff was a distinguished journalist on financial matters for The Economist for
many years including during the banking meltdown which began in 2007. He has responded to
what he saw during those years by creating a satirical one act musical Broke Britannia! which
behind its lampooning front rather subtly makes some hard-hitting points about our dysfunctional
financial systems. And doesn’t fail to name the guilty parties! The excellent music is by Russell
Sarre and the songs are nicely performed by a small professional cast of six each of whom plays
multiple roles.
There is appropriateness to the use of the fairy tale of “Little Red Riding Hood” as the (loose)
structure for the story. The wolves were not just at the door but had taken over the running of the
show – and it was, as ever, the innocent Grandmas and Red Riding Hoods who were the victims.
“Mr Wolf” himself opens the show and praises the process of “natural selection” which enables
him to laugh all the way to the Bank – and buy it! An innocent woodcutter, Enzo, wanders in and
blinks at the glamour of Canary Wharf and is overawed by it. The financial services clichés
abound “Too big to fail”, “Creating Value” and of course the worship of Mammon and the
annual bonus. At one point someone says “What about the poor people?” – to be met with
incomprehension! The “Masters of Finance” rule the roost – echoes of “Wall Street’s” “Masters
of the Universe” – Gordon Gekko lives and greed is still good twenty years on.
The “Big Bang” in the City of the late 1980s turned it into a Casino in which the clever
Mr Wolf’s could prosper and the wary but less street smart like Enzo could be victims. By
the first decade of the new millennium it was out of control and what regulations there were in

place, were proved with hindsight, to be totally ineffective. We see the head honchos of the
three regulatory bodies – the Bank of England’s Mervyn King, The Treasury’s Alastair Darling
and the Financial Services Authority’s Callum McCarthy as a gruesome trio who spent more
time protecting their own parishes than cooperating to be effective. That they fight territory
wars when the “Financial system is running wild” was part of the problem as much as the
political imperative for “light touch” regulation. Another gruesome trio are the three
ratings agencies; Fitch, Moody’s and Standard and Poor’s. They have a song the theme of which
is “We’re all in the game of making you rich” – if ever the Emperors had no clothes it was
this lot. The Guilty trio theme continues with the bankers – HBOS’s Andy Hornby,
Northern Rock’s Adam Applegarth and the Emperor in Chief Fred “The Shred” Goodwin of
RBS. “Our Business Model’s broken” they sing – well you could say that! Goodwin’s most
venal error – the preposterous acquisition of Dutch Bank ABM/AMRO – gets due mention as
does his summary of the whole affair “I lost the bloody lot, but I saved my pension” (A
paraphrase I think!).
Grandma loses her savings to the Wolf and to the upwardly mobile Divina – a splendid portrayal
by Danni Payne who, in tight red dress, projects just the right amount of cool, calculating
sexiness! Chris Runciman’s Mr. Wolf is well judged too – I’m sure that I’ve seen him get off the
Jubilee line at Canary Wharf! “The less you explain” he says “the more people seem to trust
you”. Great line. Do any of these characters – the City slickers, the Hedge Find and derivative
traders, the failed regulators, the greedy bankers and the rest realise, as one character puts it, “the
damage they do to other people’s lives”? Do they really know a thing about the customers of a
“Poxy little Bank in the North” – as “Northern Rock” is referred to? The little people? The
conclusion is not that there was a faulty morality but that there was no morality at all. Power and
privilege and “creating value” were everything. In fact, of course, value was destroyed, although
never theirs.
And so we progress through Quantitative Easing and Austerity to a finale in which the bankers
are on the run with their bonuses being taxed – sort of! Because when Danni Payne impersonates
George Osborne (convincingly) you sense that that the “Masters of Finance” haven’t gone away
and that phoenix-like all the key players are reemerging to cast their spells again. In 2015
bankers are as opposed to reform as ever and under pressure from them the Chancellor seems to
have decided to surrender some regulations while trying to maintain the appearance of reform.
Plus ca change!
This is an excellent hour at the theatre which moves at a lively pace with engaging performers,
slick staging and a thought-provoking message. Catch it if you can!

Review by Paddy Briggs
Broke Britannia! The Musical
Finance and musical – not two words you often hear together. Broke Britannia! replays the
CREDIT CRUNCH as fairy-tale – with vicious lyrics and great tunes. No character is spared,
from doomed bankers such as Fred the Shred and Andy Applegarth, to the jokers who were
meant to control them – Alistair Darling, Mervyn King & Co. All set against the easily digested

backdrop of Little Red Riding Hood, Mr Wolf leads us through a financial zoo of heroes and
villains, taking in Little Red Riding Hood and her grandmother on the way.
Think Bertholt Brecht meets Gilbert & Sullivan: lyricist David Shirreff, who reported on the
crisis for The Economist, believes only satire does justice to the fiasco and throws down the
challenge that today’s cast of characters could easily do it all over again.
Broke Britannia! is the first in a series of three new musicals which each follow a different
financial crisis, the first taking place at home in the UK 2007-2009, the second, Eurocrash!, in
Europe, and the third, Barack and the Beanstalk, tackles the USA. With a West End studded cast
and brand new design, Crunch Productions looks forward to taking the Square Mile by storm.
Music by Russell Sarre, Words by David Shirreff, Directed by Alice Kornitzer, Musical director
Chris Huntley and Produced by Noor Lawson
LISTING INFORMATION
Broke Britannia! The Musical
Words by David Shirreff
Music by Russell Sarre
Directed by Alice Kornitzer
Produced by Noor Lawson
Musical director Chris Huntley
Britain’s credit crunch as musical. Mr Wolf leads us through a financial zoo of heroes and
villains, taking in Little Red Riding Hood and her grandmother on the way.
Bridewell Lunchbox Theatre, 14 Bride Lane, London EC4Y 8EQ
Telephone booking: 020 7353 3331
https://bridewell.tixato.com/buy/broke-britannia
Tuesday to Friday 13th October to 23rd October, 2015 1pm (extra show on Thursday and Friday
at 12pm)
Running time: 45 minutes
More information at www.crunchproductions.co.uk

New-look Thriller Live at the Lyric Theatre

There is a part of me that wonders whether Thriller Live would still be going strong if
Michael Jackson had lived on rather than passing away about seven months after the show’s
opening night. The question is entirely academic and the answer almost obvious – it has enjoyed
considerable box office success despite retaining what looks like a shoestring budget set, with
shoestring budget projections and multimedia to match. Until now.
There has been a definite step up from the piecemeal special effects that used to make the
show seem cheap, as though the singing and choreography was supposed to make up for
technological deficiency. Previously, this show was a determined attempt to recreate a Michael
Jackson concert, but never quite had the wizardry to match: thus it was almost terrifyingly bland,
no matter how strongly the cast strutted their stuff.
It works both ways, of course, and no amount of lighting, illusions and cinematography is ever
going to completely cover up for a substandard performance. This cast is, however, more than
capable of achieving impressive feats. The last twenty minutes or so of both acts are fully
charged with the very best of Jackson’s back catalogue. Amongst the dancers Daniel Bradford
stood out the most – every so often, there was that extra backflip, that extra jump, and at one
point that extra handstand with just one hand on the floor. The whole contingent of dancers is, I
hasten to add, a delight to watch. It’s worth going for the dancing alone, even if you are not a
follower of Jackson’s music.

Of the many singers, Alex Buchanan held the audience’s attention most strongly, together
with Eshan Gopal – the latter playing a young (that is, prepubescent) Michael Jackson, and thus
treating us to ‘ABC’ and similar hits from the Jackson 5 era. The programme asserts Buchanan
has “no formal training in any area of performance” – this is hardly evident in his delivery and
stage presence. He does not bear even the slightest resemblance to Michael Jackson, but no
matter (it don’t [sic] matter if you’re black or white, y’see). He effortlessly handles both ballads
and anthems with passion and flair. Gopal, too, has a bright future ahead of him: although even
the strongest child actors are never guaranteed success in adulthood, there is no denying that this
rising star has the confidence and natural ability to wow a West End audience, and I see no
reason why this could not continue in years to come.
It is good to see the video backdrops and special effects run consistently throughout the evening.
In its earlier format, certain numbers had little, if any, accompanying images, videos or
animation, which almost gave the impression that those songs shouldn’t be given as much
attention by the audience as the songs that did have proper backdrops and projections. Now, all
the tunes are, as far as the multimedia is concerned, brought up to the same standard, and it is
now left to the audience to select their favourites for themselves.
The show has not, therefore, completely dispensed with all of the multimedia. Regular visitors
to Thriller Live will recognise what has been retained (I will resist going into further detail on
this point), and will also be thrilled (if I may use that word) to find out that the show has not only
added extra multimedia but extra songs, lengthening the performance time somewhat: there is, as
it were, more bang for your buck, or otherwise it doesn’t stop until you’ve had more than
enough, dependent on your point of view.
There is not much of a plot at all – I can give it away in five words: Michael Jackson sold
many records. In any event, so many details of Jackson’s life have been disputed that perhaps it
is best to remain silent on such matters and concentrate on the music. Thriller Live has always
done what it could to showcase some marvellous music, albeit from a controversial figure. The
new projections and multimedia are seamless and work fantastically well, and are a welcome
complement to some extraordinary singing and dancing.

Review by Chris Omaweng
Thriller Live
There are major changes to the long-running record-breaking West End concert spectacular,
Thriller Live, with new videos and special FX. A thrilling new opening to the show has been
created and four new Michael Jackson songs added – Who’s Loving You, Rockin’ Robin,
Remember The Time and Human Nature.
“This is a really, really exciting time,” said Gary Lloyd, Thriller Live’s award-winning director
and choreographer. “Unlike all other West End musicals, Thriller Live’s music, choreography
and costumes have been changed several times, but over the next few months we will be making
a host of changes at once. We are introducing lots of new production elements, new video film
sequences and some rather special visual effects to ensure the show looks stunning and to keep it

up to date. When Thriller Live first opened in the West End at the Lyric Theatre in January 2009,
it was definitely cutting edge. We have since refreshed the show several times but now it is
getting enhanced production values to ensure our show is really eye-popping! Michael Jackson
always put on thrilling live arena shows when he toured the world. He used magic and stage
illusion and the latest technology to surprise his fans. The challenge to Thriller Live’s creative
team is to try and recreate and capture that sense of groundbreaking dancing, singing and stage
magic in a traditional theatre. Six months into our record-breaking 7-year run in the West End
we aim to once again set the bar high in terms of what a West End audience will see, hear and
experience.”
Thriller Live
Lyric Theatre
29 Shaftesbury Avenue, London, W1D 7ES
Evenings: Tuesday to Friday and Sunday 7.30pm and Saturday 8.00pm
Matinees: Saturday 4.00pm and Sunday 3.30pm
Age Restrictions: Suitable for ages 8 and over.
Important Info: Contains constant use of flashing LED screen and some strobe lighting.

The Man Who Found His Freedom at The Space Arts
Centre

The Man Who Found His Freedom at The Space Arts Centre
When walking into The Space you could feel a sense of community and this was realised by a
full house. The show starts with Mikey, played by actor David Grindley, who suffers from
cerebral palsy and whose life the performance is based on, centre stage. There are also four
actors on stage ‘preparing’ for the performance whilst the audience are taking their seats.
The performance starts with Mikey being placed into a care home by his family. It was a sweet
start when Sally, his new carer, played by Sadie Parsons, meets Mikey for the first time and
starts to build a rapport with him by taking the time to figure out what he wants, which was a
marmite sandwich. There were some really nice moments where an actor used a microphone to
interpret what Mikey was saying to the audience. This simple technique showed the frustration
of being unable to communicate and left the audience painfully begging for Sally and the other
care workers to understand what Mikey was trying to convey.
The storyline was simple but well thought out, with the continuous repetitious tasks undertaken
daily by the, at times, curmudgeonly care workers who have to ‘deal’ with their clients every
day. Not only was this tedious for the care workers but at times tedious for the audience too.
Although the repetition was nice, it felt like a filler to break up the scenes.
The cast sat by the sides of the stage and operated the lighting, sound and played multi-roles
where necessary. Having the actors by the side of the stage was a nice idea but I felt it was
distracting.
A record player plays a vital role in Mikey’s life, whether it was listening to music to relax or
listening to music to get drunk to! When one of the carers put a record on for Mikey, they simply
gestured off-stage rather than using the on-stage prop. Although it’s a nice idea, it was
distracting for audience members as it took our focus away from the action on stage. I felt we
missed what could have been some beautifully touching moments.
Leading on from that, I felt that some of the scenes dragged on a bit. I started to really get into a
scene where Mikey’s care worker Dean described a pub with its customers. It was so detailed

and really immersed the audience into a pub surrounding, but unfortunately it went into a slightly
awkward ‘party scene’ where there was lots of drinking, dancing girls and drinking games, I
wasn’t too keen on the scene and I’m not sure the actors were either. At times it felt like some of
the cast weren’t 100% committed to what they were performing, the pub party scene being one
and also a spontaneous song about Mikey’s new apartment, based on the song ‘Be Our Guest’
from Beauty and The Beast. The movement felt stilted and flat with some awkward solo dances.
The structure of the show was coherent and clear, sometimes there were moments where you
flashed back in time, which was momentarily confusing but as the scene developed it became
clear what was happening. I thoroughly enjoyed the moments where tension was high, but
couldn’t help feel that most of the ideas weren’t explored enough. It sometimes felt that we were
only allowed a glimpse into some of the more serious matters of care homes and care workers. I
know that the piece wasn’t about ‘taking down the care system’ but I did feel like the writers
were stepping on egg shells around the more serious subject matters which was a shame.
There were some beautiful moments where David, shone as Mikey on stage, this was particularly
poignant where he expressed his feelings for his care worker which was beautifully staged and
acted, I wish we could have seen that side of the story a bit more. Although a fictitious storyline,
you could see how much of David was in this piece. At times. I didn’t know whether to laugh or
to cry and I think the rest of the audience felt that too.
Disability within theatre, whether it is physical or mental is an incredible art form, which I fully
support. I am extremely impressed by the bravery of David, the writers and the rest of the
creative team, but I do feel a few more workshops would’ve been useful to iron out the creases
for the show to reach its full potential.

Review by Jordan Murphy
The Man Who Found His Freedom
Space Productions to stage Arts Council funded play inspired by the life of local resident, David
Grindley
The Space’s in-house professional theatre company, Space Productions, has received its fourth
grant from Arts Council England to stage a new play exploring one man’s extraordinary story.
Working with a company of disabled and able-bodied actors, The Man Who Found His Freedom
will explore issues surrounding disability and determination. Alongside the production, a
programme of workshops, post-show discussions and Q&A sessions will enable audiences to
engage with the key social issues within the play.
Who is David Grindley?
53-year old local resident, David Grindley has been a Space regular for over 14 years. Audience
member, volunteer, fundraiser, assistant director and performer, David has organised classical
music recitals, undertaken sponsored walks and silences and been a vital part of community
theatre company, SpaceWorks, since it began in 2009. David has Cerebral Palsy and is confined

to a wheelchair. Inspired by Christy Brown, David has, for a long time, had a desire to tell his
story.
‘Don’t give up’
David has had to overcome a number of obstacles throughout his life including communication
difficulties and an on/off relationship with white wine. His determination, patience and
persistence have been key whilst his personality and humour have meant he’s rarely been short
of friends along the way. It was these qualities that led Bill Keenan, a fellow SpaceWorks
member, to volunteer to help David tell his story. Bill has spent the last eighteen months
researching and interviewing David, his friends and family. David enlisted another group of
SpaceWorks members to help him with a range of fundraising activities which provided match
funding for a successful Arts Council England application.
Working with the director of the Space, Adam Hemming, David has recruited a professional
director, playwrights and a company of four actors, all of whom have links to Space Productions,
to take the research material gathered, and create a fictionalised version of his life. The result is a
story about being in care, about family, about friendship and about how one man was strong
enough to escape his metaphorical and physical captivity to find his freedom.
Adam is thrilled to have the production taking place at the Space: ‘There have often been links
between our professional theatre company, Space Productions and the SpaceWorks community
theatre company. David has given a huge amount to the Space and we’re delighted to have the
opportunity to support him in this. The show will definitely help to raise awareness of Cerebral
Palsy and disability but above all else this is an inspiring story that should resonate with all.’
Writers: David Grindley, Bill Keenan, Isabel Dixon and Sebastian Rex
Director: Danielle McIlven
Cast: Tim Blackwell, Avita Jay, Sadie Parsons, Paul Tonkin and David Grindley
The Space
269 Westferry Road
London E14 3RS
https://space.org.uk/

The Tower Theatre Company's Farragut North

Farragut North by Beau Willimon – Tower Theatre Company at the Bridewell Theatre
September 2015 Photography by Ruth Anthony
In one sense, Farragut North has been done before. The television series The Thick of It and
Yes Minister showed, with considerable depth, the inner machinations of modern politics, and
the utter ruthlessness of it all. The difference between public relations and spin is in its deception
and outright manipulation – a distortion, if you will, of truth. Or, for those who like it blunt: spin
involves lying. Where this play stands out, however, is in its consideration of the political mind
games and fierce competition even before getting to power.
Stephen Bellamy (Brad Johnson), is the 25-year-old press secretary for a US presidential
candidate. Except Bellamy’s man isn’t actually the apparent “next president of the United States”
just yet, because the leadership election (‘primaries’) are still taking place, state by state by state.
Despite his tender years, Bellamy has a number of election campaigns under his belt and is
already considered by political observers and commentators as an astute spin doctor.
Bellamy’s eventual downfall thus surprised me, not because the overall campaign manager,
Paul Zara (Harry Reeder) was older and wiser than him, and therefore completely disarmed him.
It was simply that it seems implausible that Bellamy would have reached such a senior position
in the Democratic Party in the first place without having an acute understanding of what to say to
whom and in the right way at the right time, and so on. But then perhaps it was simply the ‘Peter
Principle’ in action – that is, Bellamy was promoted repeatedly until he reached the level of his
incompetence. Brad Johnson’s Bellamy, sure enough, did come across more convincing when
his clean-cut image began to unravel.
The dialogue gets bogged down in a little too much detail, such that the audience must
tolerate discussion of field directors, precinct captains and stump speeches (whatever they are).
It’s all secondary to the infinitely larger narrative, where absolutely everything in the private
lives of those who get deeply involved in the political sphere could be very publicly exposed.
The projections used in this production are (sad to say) utterly pointless, adding precisely
nothing to the dialogue, and ended up proving rather distracting, especially when conversation
proceeds at a fleeting pace befitting confident and assertive spin doctors deep in discussion.

There’s a good performance from Olivia Barton-Fisher as teenage intern Molly, who seems to
be shagging her way up the career ladder. It’s John McSpadyen as Tom Duffy, the campaign
manager for the ‘other’ candidate, who steals the show for me. Well-spoken, cool, calm and
collected, McSpadyen’s Duffy was a breath of fresh air against Bellamy’s four-letter words and
blustery manner.
Perhaps the play is so successful in its display of calculated strategies and backstabbing that
it becomes a victim of its own success. I felt little, if any, sympathy for any of the characters by
the end of the show. He who lives by the sword dies by the sword, and the power-hungry realise,
sooner or later, that what they are prepared to do to others to get power, others will be prepared
to do to them, and more besides. Although more subtle (and less explosive) than I expected it to
be – mind you, there’s nothing wrong with subtlety – this play successfully explores the problem
with demanding perfection from human beings, whether in politics or in any other profession.

Review by Chris Omaweng
Who are the “King Makers”?
Prior to creating the award-winning Kevin Spacey TV vehicle House of Cards, Beau Willimon
penned Farragut North, inspired by his experience as a press aide for Howard Dean’s 2004
presidential campaign.
Set during the presidential primaries, the campaign managers and publicists will do anything
they can to manipulate the press and public opinion. Masters of their game, they are slick, driven,
ambitious, and take no prisoners on their journey to success.
Cast
Stephen Bellamy : Brad Johnson
Paul Zara : Harry Reeder
Molly : Olivia Barton-Fisher
Ben : Sam Macqueen
Tom Duffy : John McSpadyen
Ida Horowitz : Jill Ruane
Frank : Nigel Oram
Waitress : Bianca Beckles-Rose
Production Team
Director : Michael Bettell
Set Design : Rosie Shipman
Costume Design : Jennifer Kohn
Assisted by Lily Ann Coleman
Lighting Design : Robin Snowdon
Sound Design : Leon Chambers
Stage Manager : Eleanor Corrigan
Assistant Director : Fred Janaway
Publicity Co-ordinator : Sue Brodie

Farragut North by Beau Willimon
Directed by Michael Bettell
The Tower Theatre performing at the Bridewell Theatre
Evenings at 7.30 Tuesday 29th September – Saturday 3rd October
Matinée at 3.00 Saturday 3rd October 2015
Bride Lane (off Fleet Street),
London EC4Y 8EQ
http://www.towertheatre.org.uk/
Wednesday 30th September 2015

Henry V Royal Shakespeare Theatre - Stratford-upon-Avon

Joshua Richards as Fluellen, Jim Hooper as Erpingham, Alex Hassell as Henry V and Dale
Mathurin as Bates in Henry V. Photo by Keith Pattison
Following on from his productions of Richard II and Henry IV Parts I & II, Gregory Doran
brings us the next play in Shakespeare’s ‘great cycle of kings’, Henry V.
Gregory Doran’s production is a very good example of how to do Henry V traditionally and do
it well. He takes the idea of the 5 prologues talking directly to the audience further by
incorporating it all the way through the play. We open with almost a bare stage going right to the
bare back wall.
Chorus (the wonderful Oliver Ford Davis) begins by wandering around the stage picking up
prop swords and Henry’s crown. After the first prologue the house lights stay on, and do so
through the entire play. Although it’s the RSC with a relatively large budget, it still had that
feeling of ‘we are presenting these historical events in the best way we can, but you’ll need to
use your imagination’.
After playing Prince Hal in Henry IV Parts I & II, Alex Hassell continues the story in the role of
King Henry V. Unlike many portrayals of Henry V who are very war-minded, Hassell plays a
thoughtful and slightly innocent King, much more like the Prince Hal of the Henry IV plays. He
proves as a strong performer throughout; in the war scenes, with Katherine, and when in
disguise.
There are other notable performances from Antony Byrne as Pistol and from Robert Gilbert as
the Dauphin. Byrne continues in the role of Pistol from Henry IV and it is a lovely moment when
the overconfident Pistol is down on his knees begging during the very funny famous leek
scene. Gilbert gives a slightly caricature-like, amusing Dauphin, but in Shakespeare’s time they
would seemingly have been mocking the French.
This is very enjoyable production of one of Shakespeare’s masterpieces, performed by a
very strong ensemble, with some standout performances.

Review by Elliott Wallis
Henry IV is dead and Hal is King. With England in a state of unrest, he must leave his rebellious
youth behind, striving to gain the respect of his nobility and people.
Laying claim to parts of France and following an insult from the French Dauphin, Henry gathers
his troops and prepares for a war that he hopes will unite his country.
Gregory Doran continues his exploration of Shakespeare’s History Plays with Henry V
performed in the 600th anniversary year of the Battle of Agincourt. Following his performance
as Hal in Henry IV Parts I & II Alex Hassell returns as Henry V.
Following its run at the Royal Shakespeare Theatre, Stratford-upon-Avon, the Royal
Shakespeare Company returns to the Barbican this November with Henry V, as this epic journey
through Shakespeare’s History Plays reaches its climax. Henry V will also be broadcast live to
cinemas on 21 October 2015. Henry V is supported by the Mark Pigott KBE Family
Feature trailer | Henry V | Royal Shakespeare Company
CAST AND CREATIVES
Daniel Abbott – Gloucester/Monsieur le Fer
Martin Bassindale – Boy
Antony Byrne – Pistol
Sean Chapman – Exeter
Oliver Ford Davies – Chorus
Nicholas Gerard-Martin – Orleans/Bishop of Ely
Robert Gilbert – Dauphin
Alex Hassell – Henry V
Jim Hooper – Canterbury/Erpingham
Jennifer Kirby – Katherine
Jane Lapotaire – Queen Isobel
Sam Marks – Constable of France
Dale Mathurin – Bates/Bedford
Chris Middleton – Nym/Warwick/Governor of Harfleur
Evelyn Miller – Rambures/Lady-in-Waiting
Keith Osborn – Montjoy/Scroop
Sarah Parks – Mistress Quickly
Leigh Quinn – Alice
Joshua Richards – Bardolph/Fluellen
Simon Thorp – King of France
Obioma Ugoala – Grey/Gower
Andrew Westfield – Westmoreland/MacMorris
Simon Yadoo – Cambridge/Williams/Jamy
Director – Gregory Doran
Designer – Stephen Brimson Lewis

Lighting – Tim Mitchell
Music – Paul Englishby
Sound – Martin Slavin
Movement – Mike Ashcroft
Fight Director – Terry King
Royal Shakespeare Theatre
12 September – 25 October 2015
http://www.rsc.org.uk/

The National Youth Theatre REP Season: The Merchant of
Venice

The National Youth Theatre have ‘done it’ again, with their stellar production of Shakespeare’s
The Merchant of Venice. An inspiring piece of theatre with a modern twist that challenges us to
really engage with this material, this is truly a Shakespeare classic reimagined for the modern
audience, all the while whilst remaining true to the language and jargon that is so typical of
William Shakespeare.
The National Youth Theatre has long been a hub of creativity and opportunity for the youth of
the UK, from inside of London or otherwise, and the REP season is a highlight every year. This
year’s REP seasons consists of three performances, Wuthering Heights, The Merchant of Venice
and Consensual, NYT’s theatrical statement about ‘sexting’ and consent in the modern age.
The Ambassadors Theatre is a beautiful and prestigious venue to host Merchant, which opens
with a high energy that doesn’t quit until the final curtain. A simplistic set allows us to really
focus on the brilliant acting, although I loved the artistic decision to have roller blinds as the
backdrop to the performance. Every now and again, the roller blinds would open and close to
allow us to view a chorus of actors perched behind them patiently, wearing Venetian masks and
observing the onstage drama. I thought this use of the chorus was particularly effective – just as
we were constructing our own opinions on the play, so was the gaggle of Venetian mask-wearing
actors, who occasionally thumped out a beat or sang a chorus-style song to complement the
dynamics of the action onstage.

Some real stand-out comedy turns come from Melissa Taylor, playing Nerissa, and Paris
Campbell as the Prince of Morocco, both of whom had the audience laughing for all the right
reasons whenever they were on stage – both ladies warm and engaging. The most hilarious
performance came from Lauren Lyle, depicting the Prince of Arragon; a naturally talented
actress whose physicality, accent and comedic timing literally had the audience in stitches –
certainly one to watch.
The second half was more dramatic than the first, and whenever the unfolding drama was in
danger of becoming a touch too serious, there was an infusion of comedy to keep us absorbed in
this glorious modern adaptation. It’s worth noting the use of unusual audio to accompany the
production added a welcome facet to the overall picture – from aboriginal percussion, to an
ethereal wall of sound, to a One Direction track, the music had been meticulously thought out,
just as every other facet of the production had – from the gloomy yet effective lighting, to the
minimalistic yet fitting set.
As an audience we left uplifted and moved, and Prince Edward, a patron of the NYT, was
spotted in the audience too, enjoying the bright young talent just as the rest of us were. There is
surely a bright future in performance for the talented cast of The Merchant of Venice, and NYT
can rest safe in the knowledge that they’ve yet again produced another inspirational and
important piece of theatre.

Review by Louise Amelia Czupich

The Merchant of Venice
If you prick us do we not bleed? If you tickle us do we not laugh? And if you wrong us shall we
not revenge?
Shakespeare’s iconic tale of prejudice, justice and mercy is set against austerity and immigration
in Tom Stoppard’s specially commissioned abridgement, exploring the laws of society and how
far your heritage dictates your destiny.
In modern Venice, where austerity prevails for all but those at the top, Portia a wealthy heiress is
looking for a suitor. Bassanio borrows money from Antonio to finance his attempt to win her
over. Antonio in turn, takes a loan out from the moneylender Shylock. When the contract is

broken, racial tensions boil over in electrifying courtroom scenes, where Shakespeare’s most
unforgettable outcast demands his pound of flesh.
The Merchant of Venice
National Youth Theatre
Ambassadors Theatre
West Street, London, WC2H 9ND
Running Time: 1 hour 50 minutes
Show Opened: 29th September 2015
Booking Until: 2nd December 2015
Evenings: Tuesday 7.30pm
Matinees: Monday to Wednesday and Friday

The Great Gatsby at Greenwich Theatre

Adam Jowett and Celeste De Veazey, courtesy Alex Harvey-Brown
When, in 1925 F. Scott Fitzgerald wrote about the rich and famous of Long Island during the
‘Roaring Twenties’, he probably didn’t realise he had written a book considered by many to be a
literary classic and a contender for the title ‘Great American Novel’. The book was, of course
“The Great Gatsby” and is currently being performed by the Blackeyed Theatre Company at the
Greenwich Theatre.
The story is set in the summer of 1922 when bond salesman Nick Carraway (Adam Jowett) takes
a house in the Village of West Egg. Nick has a distant relative in the area – actually in ‘East Egg’
where the rich with ‘old’ money live – the vivacious and effervescent Louisville debutante Daisy
Buchanan (Celia Cruwys-Finnigan) who is married to muscular, arrogant millionaire Tom
(Tristan Pate) an old college ‘friend’ of Nick. Also staying with the Buchanans is professional
golfer Jordan Baker (Celeste De Veazey), who despite her very aloof attitude appears to take a
bit of a shine to Nick, a situation he is more than happy with. There is much talk in the house of
the owner of the mansion next to Nick’s modest place, one Jay Gatsby (Max Roll). Little is
known of Gatsby except that he is very wealthy though on the ‘new’ money side of the village,
and is the subject of much rumour and gossip – some say he is a relative of the Keiser, others
that he was a student at Oxford. What is known for certain is that he is renowned throughout
Long island for throwing the most outrageous parties where the rich, famous and infamous drop
in unannounced and teach the Roman God Bacchus a lesson in how to enjoy life. Nick strikes up
an acquaintanceship with Gatsby and gets invited over to the house for one of the parties. As we
delve deeper into the lives of the well-heeled, we find out more about their secrets such as Tom’s

mistress Myrtle Wilson (Stacey Ghent) married garage owner George (Tom Neill) and the reason
why Gatsby has bought this particular house. As the story deepens and the summer weather
becomes more oppressive, tempers and passions rise and the truth raises its ugly head leading to
confrontation, acceptance and death.
Not having read the original book, nor having seen any of the films, I had no preconceived ideas
about The Great Gatsby when I entered the theatre. The set – by Designer Victoria Spearing –
looked pretty stunning on the Greenwich’s stage. Set out on different levels round three sides of
the stage, it was very white with more than a hint of art deco about it, and was pretty stunning to
behold. Director Eliot Giuralarocca made good use of it in moving the action around various
locations. The cast too looked absolutely amazing in their very true to the period costumes
designed by Jenny Little. Celeste De Veazey looked as if she had been plucked from 1922 and
set down on the stage, so perfect was her look in every respect. If the setting and costumes were
superb, the cast were a wonder. From the wonderful opening number – setting the scene and
introducing the main characters – the cast were kept busy acting, singing, dancing and playing a
range of instruments to provide the musical accompaniment to the show. In fact, they all
performed beautifully in delivering the story, with particular credit to Adam Jowett who, as Nick
narrating the story, is on stage pretty much the entire time keeping the narrative flow moving.

Unfortunately, for me, the story wasn’t that great. Not having read the original, I can’t comment
too much on Stephen Sharkey’s adaptation, and I feel like a bit of a heretic in criticising
Fitzgerald’s work, but I found the story to be very slow and pedestrian in places – although the
second act did get very lively. To give an example, there was a lot of build up about the man
Gatsby, and I was anticipating some colossus bestriding the Long Island social scene but, in fact,
he is a pretty regular guy and, beyond his forbidden love, I don’t think we ever really discovered
that much about why he lived the way he did. Similarly, I could not imagine Nick and Tom being
friends or even acquaintances at Harvard, their personalities were so dissimilar. I have to say too
that, whilst the cast performed them well on the whole, I’m not really sure why some of the
songs were included in the performance.
To sum up my feelings on The Great Gatsby I thought it was visually really well done and the
multi-talented cast delivered a very strong performance but the story itself really didn’t grip me
or my companion that much, leading to a slightly frustrating evening.

Review by Terry Eastham
Immersing you in the decadence of America’s ‘Jazz Age’, The Great Gatsby is brought to life in
this sizzling new stage adaptation from nationally acclaimed Blackeyed Theatre. Recreating the
sights, sounds and feel of America’s ‘Roaring Twenties’ as seen through the eyes of Nick
Carraway, F. Scott Fitzgerald’s masterpiece is a brilliant evocation of a society obsessed with
wealth and status.
Adapted by Stephen Sharkey, whose work includes The May Queen (Liverpool Everyman) and
The Resistible Rise of Arturo Ui (Liverpool Playhouse/Nottingham Playhouse), this exciting new
production features fabulous live music alongside the timeless language of Fitzgerald’s Great
American Novel to create a truly fresh and inspiring theatrical experience.
The Great Gatsby 2015/2016 UK Tour
Presented by: Blackeyed Theatre
From the novel by F Scott Fitzgerald
Adapted by: Stephen Sharkey
Performance times: Tues-Sat 7.30pm, Wed Mat 1.30pm, Sat Mat 2.30pm
@Blackeyedtheatr, @El_rocca, @steshark, #TheGreatGatsby
Director: Eliot Giuralarocca
Musical Director: Ellie Verkerk
Designer:Victoria Spearing
Movement Director: Bronya Deutsch
Lighting Designer: Charlotte McClelland
Costume Designer: Jenny Little
Nick Carraway – Adam Jowett
Tom Buchanan – Tristan Pate
Daisy Buchanan – Celia Cruwys-Finnigan
Jordan Baker – Celeste De Veazey
George Wilson – Tom Neill
Myrtle Wilson – Stacey Ghent
Jay Gatsby – Max Roll
Greenwich Theatre
Crooms Hill
London SE10 8ES
http://www.greenwichtheatre.org.uk/

Wuthering Heights National Youth Theatre 2015 REP

Wuthering Heights, adapted by Stephanie Street, is one of three productions in this year’s
National Youth Theatre Rep Company. Following the intertwined lives of Cathy and Heathcliff,
this play charts their meeting, their childhood, first romances, their inevitable separation and the
destruction this leaves in its wake. Directed by Emily Lim, the play allows a range of actors
tackle the different life stages of its eponymous characters, told in hindsight from Cathy’s grave.
The setting is non-specific, the action interrupted by commentary from ‘the present’, and a poetic
edge given to the romance through a sharp, discordant soundtrack, and
philosophical interjections from faceless voices behind a screen.
The script let the play down in many ways. Sometimes over-flowery, nonsensical and waxing
lyrical about time, stars and flowers, and at other times sweary and downright crass, this story
was full of angst, drama and actions with little consequence, as it hurtles towards its predictable
conclusion. Understandably, as a rep show, each actor wishes to make their mark, but with each
scenario relentless in its emotional turmoil, the results were somewhat overwhelming.
Regardless, certain actors navigated their way through this minefield of feeling; Gavi Singh
Chera as Graveside Heathcliff was watchful, lurking underneath scenes as they unfolded, but
never pulling focus; Alice Feetham gave housekeeper Ellen a lovely air of quiet confidence and
stability; and despite her small role, Melissa Taylor provided light relief as pregnant, cakeloving Frances.
The set was very well conceived, and Lim’s directorial use of it was also admirable, being little
more than a table, two chairs, and a mound of earth. Blurred faces from behind the plastic

backdrop, lit with lanterns, contributed to the spooky atmosphere, and the scene changes were
neatly interwoven within the story. A clever design, this show provides some opportunity for
actors to showcase their talents, but sadly not quite enough to render this adaptation an
unequivocal success.

Review by Amy Stow
Wuthering Heights
Emily Brontë’s classic tale of love, loss and revenge is stunningly re-imagined by Stephanie
Street in a bold new adaptation staged by the National Youth Theatre.

When Heathcliff, a mysterious child is rescued and brought to Wuthering Heights, he develops
an inseparable bond to Cathy. Their friendship soon develops into a passionate and iconic love,
which spans generations and ends with tragic results. A beloved classic adapted for today’s
audiences, not to be missed!
Ambassadors Theatre
West Street, London, WC2H 9ND
Evenings: Tuesday and Wednesday 7.30pm
Matinees: Tuesday, Wednesday and Friday 2.30pm
Running Time: 1 hour 30 minutes
Show Opened: 25th September 2015
Booking Until: 4th December 2015

Consensual National Youth Theatre 2015 REP

Consensual by Evan Placey is a racy, modern piece, tackling issues such as underage sex, child
abuse, and the fine lines between consent and grooming, and between mutual desire and taking
advantage. The story follows 22-year-old Freddie as he makes allegations against heavily
pregnant Diane, 7 years his senior and his former pastoral teacher: Freddie asserts that when he
was 15, he had sex with Diane, for which she should be punished, given that he was too young to
legally ‘give consent’.
Set in the school classroom, in Diane’s home, and at Freddy’s brother’s garage, the actors rally
together, clearly have fun with the witticisms in the script, rapping their way through modern
pop songs, twerking on the chairs, and sparring with each other during PSE class.
The first half of this bold new play takes us through both Freddy and Diane’s turmoil as they
navigate the minefield of legalities surrounding grooming, healthy relationships, and a past that
Diane would rather keep hidden. The second half is comprised of a two-hander between the two,
taking us back to that fateful night at Diane’s flat, and what really happened between student and
teacher. Both Lauren Lyle as Diane and Oscar Porter-Brentford as Freddy impress, and this play
really is a vehicle for these bright young things to flex their acting muscles. Lyle in particular is a
name to be watched.

Directed with brave abandon by Pia Furtado, this ensemble piece is both funny and horrific, and
suggests that when it comes to consent, nothing is ever black and white, but at least 50 shades of
grey.

Review by Amy Stow
Consensual
Think of Sexual Relationship Education as a war zone and you’re the journalist. Give the facts,
show the photos, but don’t get too close unless you want your head blown off.”
As Head of Year 11 Diane is meant to be implementing the new ‘Healthy Relationships’
curriculum. But then Freddie arrives. She hasn’t seen him since that night six years earlier when
he was fifteen. She thinks he took advantage of her. He thinks she groomed him for months. But
neither is sure.

The National Youth Theatre presents an explosive and thought-provoking piece of new writing
from Evan Placey (Writers’ Guild Award winner) exploring what happens when buried secrets
catch up with you. But when it comes to sex and consent, are there really any blurred lines?

Ambassadors Theatre
West Street, London, WC2H 9ND
Running Time: 1 hour 50 minutes
Show Opened: 18th September 2015
Booking Until: 2nd December 2015

One Man, Two Guvnors by Tower Theatre Company

One Man, Two Guvnors is a phenomenon. Originally adapted by Richard Bean from the Italian
comedy A Servant of Two Masters for The National theatre in 2011, it received rave reviews and
packed audiences resulting in a transfer to the West End and then Broadway and has toured
extensively – and now it’s in Highgate, Upstairs at the Gatehouse, brought to us by Tower
Theatre Company.
Tower Theatre Company are a well-established theatre group with a prolific production history.
They stage up to 18 productions a year and as they say in the programme, must be ‘one of the
busiest companies of its kind in the country,’ so I was curious to see what they could do with
One Man, Two Guvnors, such a high octane show relying on an excellent cast and an audience
who want to be entertained.
After a slightly nervous start, the cast and crew soon got into their stride and began to relax so
that we as audience could enjoy the benefit of their hard work and energy. And what
an ensemble piece this is. It’s as though Richard Bean chucked everything at the play and it
all stuck. There’s drawing room farces scenes, fight scenes, lip-synching to 60’s ballads, a conga,
actual singing, audience participation, slapstick and any number of plots that all overlap.
It’s all very simple and yet increasingly complicated, and as you might expect, full of reversals
and confusions, but in summary, Frances is desperate for money (and food) and so takes on an
extra job, thus becoming a man with two governors. One of his governors is notorious gangster
Roscoe, and the other is Stanley, an upper class criminal on the run.

Meanwhile, Pauline was engaged to Roscoe but now she’s marrying Alan and Rosco was dead
but actually he’s alive and he’s back, except that Stanley murdered him and he is actually dead,
but he does have an identical twin – except that he doesn’t… you get the picture.
Mark Macey playing Frances Henshall works his acting chops off. He’s almost never offstage
and the role requires a physical and comedic dexterity that would challenge any actor, and he
pulls it off. His charm and his gusto for the role are apparent and his interactions with the
audience were assured and often hilarious.
Camilla Fox and Adam Moulder, as Pauline and Alan, make a highly watchable idiotic couple of
young lovers and both showcase their comedic talent. Jennifer Quinn is so convincing as Roscoe
that when she later presents as Rachel it’s a little unsettling, Edwin de La Renta is a breath of
fresh air as Lloyd, and there has to be a special mention for Andy Barrett who as Alfie relishes
the extreme physical comedy that he literally dives into and for James Phillips and Lisa Castle
who play their roles with delight and had the audience rooting for them.
The whole cast make the most of their characters and even the less carefully drawn characters are
drawn back into the plot by the end of the play so that everything makes some kind of terrific
sense.
As you might expect on a first night, there were a few small technical hiccups and some of the
exits and entrances need to be tightened up so that the pace of the play isn’t lost, but this is a fun
play in a great little venue with an appreciative and warm audience. If you’re looking for
something to lighten your spirits then grab a ticket and settle down for a night of fun.

Review by Roz Wyllie
One Man, Two Guvnors
by Richard Bean
Directed by Dan Usztan
Evenings at 7.30pm
Tuesday 6th – Saturday 10th October, 2015
Matinée at 3.00 Saturday 10th October, 2015
The Tower Theatre performing
Upstairs at the Gatehouse, Highgate
Highgate Village
London N6 4BD
http://www.upstairsatthegatehouse.com/
http://www.towertheatre.org.uk/

The Last Tango: Richmond Theatre London

The Last Tango is a curious theatrical form. Neither play nor musical, it is a contrived dance
form which serves purely as a vehicle for the former Strictly Come Dancing stars Vincent
Simone and Flavia Cacace. Billed as their “final ever theatre tour”, the curtain will finally fall on
The Last Tango in Southampton in July next year. Performing to an appreciative audience on
Press Night at the Richmond Theatre, Cacace and Simone each received a warm round of
applause before they’d even danced a single step when they first appeared on stage.
The Last Tango is directed by Olivier-Award winner Karen Bruce, who also co-choreographs
with Simone and Cacace. The Strictly duo are joined by a supporting cast of eleven including the
sensational solo singer Matthew Gent. The live band is enthusiastically led by Steve Geere.
The Last Tango is full of impressive, mesmerising dancing but is sadly light on narrative. The
conceit is that an old man, George (played by accomplished actor Teddy Kempner) goes up to
his attic and rootles through his belongings. These forgotten ornaments and mothballed uniforms
trigger poignant memories which are enacted (though dance) by the Company below. Kempner
felt underused. His role was often reduced to huffing and grunting as he picked up items in the
attic.

There was great dramatic potential here and it is a shame it was not explored. But then, most
people who buy a ticket are here purely to see the two Strictly professionals in action. The attic is
built above the main stage and is ingeniously and intricately designed by Morgan Large. Large’s
set is enhanced and complemented by the subtle lighting design of James Whiteside.

The story begins pre-war and Vicky Gill’s costume design successfully replicates the prim and
proper pre-war and 1940s fashions. When Cacace takes to the stage at the end in a shimmering,
visually arresting, figure hugging gown one wishes the story could have been set in a different
time so that Cacace could have been dressed as glamorously throughout.
Flavia Cacace is one of the world’s most beautiful women. She is beguiling and captivating and
her petite, athletic form moves seemingly effortlessly and lithely across the stage. She is
perfectly matched by strong and swarthy Vincent Simone. They move together fluidly as if they
are joined together by an invisible thread.
They are both step perfect in this exquisitely choreographed show. Cacace and Simone are world
champions of the Argentine tango; watching them perform this sensational dance is a treat and a
delight.

Review by Laura-Jane Foley
The Last Tango
The nation’s favourite Strictly Come Dancing stars in their ultimate farewell show. Fresh from
their sell-out hit shows Midnight Tango and Dance ’Til Dawn, Strictly superstars Vincent
Simone & Flavia Cacace have created their most moving production yet as they prepare to dance
in their final ever show.
Twenty years of dancing together has seen them become Strictly Come Dancing favourites,
World Dance title-holders, create and star in their own West End productions – but now it is
finally time for the nation’s best loved Argentine Tango Champions to say goodbye to the stage
in a thrilling, new, live performance.
The Last Tango
The Last Tango
As part of the UK Tour at the Richmond Theatre until 10th October 2015
The Green
Richmond
Surrey, TW9 1QJ
http://www.atgtickets.com/venues/richmond-theatre/
http://www.thelasttangotour.co.uk

Caroline Bowditch - Falling in Love with Frida

I think I was already a bit in love with Frida Khalo. Her art expresses her life and through
her paintings and her voluminous written materials we have insight into her personality. Dark
and brooding, sultry and self-obsessed, manic and convivial; her life story is compelling and
captivating.
It’s easy to see how performer Caroline Bowditch has been drawn to her and inspired to create
a tribute to her. The performance is humorous, touching and at some points titillating. We
the audience may have come for the love of Frida but we are fickle creatures and are soon falling
for Caroline Bowditch.
The simple set at Sadler’s Wells Lillian Baylis Studio represents Frida Khalo’s native Mexico
with minimal props and maximum music. As we enter and settle we are played music from
Frida’s personal collection. The moods of the music change as frequently as Frida’s did and it is
easy to imagine her creating, entertaining and relaxing to these pieces. The scene is set and
Caroline Bowditch, with the aid of her fellow performers, explores the associations she feels,
through words and movement. But first Tequila! Toasts to the evenings muse with Tequila
before we begin our journey.
Caroline wants to not only acknowledge Frida Khalo’s achievements but also her ability to
create these works whilst living through Polio and disabilities caused by a horrific accident.
Along with a tumultuous personal life Frida was known as the ‘heroine of pain’ and through her
own disability and obvious love of life Caroline Bowditch has found a kind of soul mate and
inspiration in Frida Khalo and has fallen in love. She wants to share how these feelings affect
her.
It has happened to us all; we read a book, see a film or see a piece of art and feel that the artist
is speaking directly to you. Caroline has celebrated her moment by producing a performance to
share with others to express how Frida makes her feel. There are beautiful words, heartfelt and
touching; sometimes sad, sometimes funny, always provocative. The accompaniment of a signer
is maintained in a character that also fully embraces and participates in the performance. The 4
cast members use powerful physical moves to express the many different aspects of Frida’s
character; expressing madness, anger, frustration, love and fragility amongst the rainbow of
emotions.

The performance is raw and fresh and very personal. Caroline does not shy away from
any comparisons comparing everything from living as an artist with a disability, to her love of
adventure and sexuality (a very lascivious scene with a slice of watermelon leaves little to the
imagination!). We are left with no illusion. Caroline Bowditch loves Frida Khalo, loves live,
loves the world, loves herself and encourages you to do the same. She speaks of her pride in
making an impression on one person; with this performance – consider us impressed!

Review by Rachel Borland
After a sell-out run and a Herald Angel Award at the 2014 Edinburgh Fringe, Caroline Bowditch
presents Falling in Love with Frida, an intimate and enticing performance exploring the life, love
and legacy of painter Frida Kahlo (1907 – 1954).
The work is a reclaiming of a disabled artist, a love-like obsession, and an enquiry into how we
shape what we are remembered for and how much we can really control others’ memories of us.
It exposes many little-known facts about the infamous woman, remembered for her art. Where
affinities and parallels are drawn, happy distractions are employed and a tale of ‘the great
concealer’ is skilfully revealed by and through powerful yet fragile bodies.
Lilian Baylis Studio
Rosebery Avenue, London, EC1R
5 & 6 October 2015
http://www.sadlerswells.com

46 beacon at The Hope Theatre London

It’s 1970 on a hot July night in a hotel room in Boston, and Robert and Alan are about to spend a
night that will have a profound impact on both of them for many years to come.
During the course of the evening they talk, negotiate, fight and….*SPOILER*….get up to other
acts…and we’re right there alongside them, never entirely sure how aware Alan really is of his
effect on Robert or how much we approve of Robert’s sometimes blatant, sometimes halfhearted seduction techniques.
The opening monologue of 46 beacon must be one of the most enjoyable openings to a play that
I have seen in a long time. Beautifully delivered and perfectly written, we’re invited into the
world of the play with charm and humour. Robert (Matthew Baldwin) is instantly likeable; sexy,
louche and hilarious, so when he asks us to follow him back to that hotel room in 1970, rather
like the young Alan (Jak Ford-Lane) we’re putty in his hands.
It’s a simple enough premise, but the writing and the performances are all so on point and
so honest that the play flies along and writer Bill Rosenfield has a strong instinct for humour
that gives the play an extra shine and dimension.
The characters are interesting too – Baldwin is fantastic as Robert, the charming British actor
who is not quite the star he wanted to be, but not quite the bastard he might like to be either –
every time we wonder if Robert has gone too far, he pulls himself back – he offers
Alan exit options. He’s not a bad man, he’s extraordinarily honest – but he lives in a
different moral universe to Alan. Ford-Lane is equally impressive as the naïve boy who wants to
‘befriend’ Robert. He’s lonely, isolated, finding comfort in the theatre and trips to see Broadway

shows. At times we feel sorry for him, other times we wonder how much of his naivety is an act?
Does he have a better understanding of his power than he is letting on?
Both actors have excellent comic timing and a joyful rapport and it’s just delicious
watching them get to know each other. The set is simple but effective and Director, Joshua
Stamp-Simon makes great use of the limited space and keeps the play moving and the
action flowing and makes some brave and creative choices which lift the play. There is nudity,
but it didn’t feel gratuitous, for me it added another dimension. We saw what all this
negotiation was about – something so simple and ubiquitous and yet highly personal.
The plot, such as it is, isn’t really the thing with this play – it’s all about the performances
and the brilliant writing – 46 beacon is nostalgic and tender as well as brutally funny –
and although (for me) there was something not quite satisfying enough about the ending
– particularly because the opening was so strong. But there’s something so honest about the play,
something in Rosenfield’s writing that is both brilliant and compelling. This is a coming of age
story, for both men, and we’re simply asked to bear witness to their pivotal moments. It’s a joy
to watch.
Hope Theatre declares their programme as including an ‘exciting mix of new writing, lost gems
from well-known writers.’ There is certainly good reason to be optimistic about the future shows
at Hope Theatre. This is a bold and delightful new play showcasing great talent.

Review by Roz Wyllie
46 Beacon, a coming-out and coming-of-age play set in 1970’s America by Drama Desk and
Richard Rodgers Award Award winner Bill Rosenfield, will get its world premiere at The Hope
Theatre, Islington, London N1 1RL, 4 -12 October.
Robert is a British actor visiting Boston who may have missed his chance professionally. Alan, a
young man who works at the local theatre, is just learning who he is and how he may (or may
not) fit into the world at large. They both want something from one another but is it the same
thing? 46 Beacon explores a turning point in these two lives…
46 Beacon is directed by Joshua Stamp-Simon (The Last of The DeMullins) and features
Matthew Baldwin ‘Offie’ nominee for his one-man play The Act and recent East 15 graduate Jak
Ford-Lane. It is produced by Oli Sones (A Chorus Line, Taken at Midnight).
WARNING: 46 Beacon contains strong sexual content, brief nudity and a couple of musical
theatre trivia references.
LATECOMERS MAY NOT BE ADMITTED. PLEASE ARRIVE IN GOOD TIME FOR THE
START TIME OF 7.45PM.
Over 18s only.
46 beacon
writer: BILL ROSENFIELD / director: JOSHUA STAMP-SIMON

4-5 & 11-12 Oct 2015
7.45pm
Sun & Mon nights only
The Hope Theatre
207 Upper Street, Islington, London N1 1RL
http://www.thehopetheatre.com/

Dreamboats and Miniskirts at The Churchill Theatre
Bromley

Dreamboats and Miniskirts UK Tour
Elizabeth Carter as Laura and Alex Beaumont as Bobby
Photo by Darren Bell
In theatre as in the movies, producers have to take great care when thinking about putting
together a sequel for a hit show. You have to be sure that there is not too much backwards
exposition so that new viewers don’t feel lost but enough so that you can hook in the audience
that saw and loved the original. Fortunately writers Laurence Marks and Maurice Gran have
avoided all the sequel pitfalls in their show Dreamboats and Miniskirts currently at the Churchill
Theatre, Bromley.
Laura (Elizabeth Carter) and Bobby (Alex Beaumont) are pop stars, well sort of. Thier hit single
‘Dreamboats and Petticoats’ has catapulted the pair of lovebirds to the top of the charts and onto
national television where, thanks to a technical breakdown, they are completely humiliated live
in front of millions of people. Bobby takes this very badly and goes running off leaving Laura all
alone in the TV studio. Laura’s brother Ray (Will Tierney) – hair stylist to the stars – tries to
cheer Bobby up by taking him back to St Mungo’s, the youth club where they used to hang out.
Back there, Bobby is re-united with ‘The Conquests’ an instrumental group, managed by Ray
that is looking for a lead singer in order to progress their careers. Bobby agrees to join them, and
the whole team set about conquering the world, which upsets Ray’s girlfriend Donna (Anna
Campkin) who complains about Ray’s time away from home and Laura who feels betrayed by
Bobby. While things are going OK with The Conquests, they are not right and Ray asks the cool,
suave Norman (Alastair Hill) – working in a sensible job to support his pregnant other half Sue
(Laura Darton) – to join the group whilst Bobby goes off and finds music producer Tony (Alan
Howell) to advise and move the group forward in the business of pop. Laura meanwhile has not
let the grass grow and despite a shaky start as a solo artist starts climbing the pop success ladder
herself, leading to a final showdown with Bobby.
I haven’t seen Dreamboats and Petticoats and luckily it didn’t matter as, apart from the initial
few minutes, there were no direct references to the original show. Instead, the audience is treated

to a wonderfully charming musical romp through some of the greatest songs of the early 1960s.
The story itself is fairly innocuous with enough love, romance, deception, hope and happiness to
keep everyone entertained. With over forty tunes to fit in, there were a couple of times when it
felt that some serious shoe-horning had gone on to get a particular part of the story to fit the song
but it really didn’t matter as the whole evening was just magical. Musical highlights for me were
many but two really stood out, Tony singing ‘The House of the Rising Sun’ and the amazing
version of ‘You Don’t Own Me’ sung by Laura. Both songs are among my own personal
favourites and Alan and Elizabeth delivered superb pitch perfect, emotionally gripping versions.
The young, good looking cast delivered an energetic and amazing production with the members
of The Conquests – under Musical Director Michael Kantola being on stage the whole time,
providing all the music which covered a range of styles – it’s surprising how varied the music
was in 1962/63 – fantastically.
Special mention to tenor sax and clarinet playing Chloe Edwards-Wood and bass saxophonist
and flautist Laura Sillett and trumpeter Joseph Hardy who played amazingly whilst dancing
effortlessly and adding vocals at the same time – talk about a triple threat.
Alex Beaumont shone as Bobby, looking every inch the 1960s heart-throb with a wonderful
voice and a lovely cheeky grin that I’m sure had some of the ladies – and maybe one or two of
the boys – getting all hot under the collar when he looked their way. Elizabeth Carter’s Laura
was equally as good and the two of them were the perfect couple and Elizabeth looked amazing
– as did the rest of the cast – in Anna Gooch’s costumes. I especially loved the change in Laura
from sweet girl next door in Act I to power ballad singing sixties icon in Act II.
So, all in all Dreamboats and Miniskirts makes for a fantastic night out for anyone that
appreciates the music of the early sixties. The storyline may not be a little light but it’s worth it
in order to provide the audience with a superb couple of hours of nostalgic heaven. Simply
marvelous.

Review by Terry Eastham
Dreamboats and Miniskirts
The sequel to Dreamboats and Petticoats
What happened to ‘Bobby & Laura’ and ‘Norman & Sue’…?
‘Their story continues inspired by the 7 smash hit multi-million selling albums of Dreamboats
and Petticoats.
It’s 1963, and the world is changing. Bobby and Laura’s single Dreamboats and Petticoats has
not taken off. Norman and Sue have settled down to non-marital bliss – and a baby! But Ray and
Donna seem blissfully happy…
The advent of the Beatles and the Merseyside sound is inspirational. But will it inspire Bobby
and Laura to have one more shot at stardom – Norman to “get off the drains” and find that

singing voice he has longed for, and Ray to realise his ambition and manage a really top pop
act!? All will be revealed in a follow up with the same wit, charm, and great songs as
Dreamboats and Petticoats. Many of the songs are from the next period in pop history…
Dreamboats and Miniskirts
5th to 10th October 2015

David Auburn's Proof at The Tabard Theatre

Julia Papp and Tim Hardy in Proof
David Auburn’s Proof, on at The Tabard in Turnham Green, premiered in 2000, transferred to
Broadway and the following year won the Pulitzer drama prize. It is a study in love, ambition,
mental health and genius. Sebastien Blanc’s production takes us gently in its grip and catches fire
in the second half. One of the stars is the fine, intricate and just beautiful set design by Michael
Leopold, perfect for the intimacy of The Tabard. I’ve been many times to that theatre and the
stage has never seemed so large. It was as if he put the whole world into that small space.
A brilliantly structured play and also so clever, it opens with Catherine, Julia Papp, duty-bound
in the role of carer to her mentally ill father, Robert, Tim Hardy. When he was her age, in his
mid-20s, he had done his best work as a mathematician. She is also talented in that area, but has
done nothing, we are led to believe. Kim Hardy as Hal is a former student of Robert, and after
his death he searches for the work of genius he believes must be there somewhere in his
profusion of notebooks. But as we suspected, the notebooks contain nothing but nonsense.
Finally, led by Catherine, he finds a “proof”, and then it is Catherine’s job to prove it was her
proof, not her father’s. The ending is optimistic and full of hope and love. Kim Hardy is
outstanding on the stage, utterly convincing as the voice of sanity while Catherine struggles with
depression, self-doubt and despair. We are given ghostly flashbacks of her father’s mental
illness. Her well-meaning but unlikeable sister Claire, Mary-Ann Cafferkey, is again beautifully
played, but she is compellingly dreadful as a character. Mental illness, any kind of chronic
illness, can turn families inside out, and this is shown vividly but not so much that we are
ourselves brought to despair.
Like so many, I’ve witnessed mental illness in my family of origin and completely empathised
with Catherine’s deep fear that his mathematical talent might not be the only thing she inherited
from her father. In our family, among the older generation, there have also been deaths from
dementia. This is another illness of the brain, with possible hereditary factors, that can hang over
a person, an equation where x equals an axe-factor, disempowering them completely from the
business of the life they have at a given moment.
These are the fears that Proof works through and, surprisingly, it offers resolution, or should I
say, a solution. The answer is not x but y. Why be afraid of an unknown future, why be afraid to
succeed, to love? The conviction put into Proof by all four of its talented cast, with the

hauntingly lovely background melodies of composer Chris Roe, make this definitely worth the
journey out to south-west London to see. It is thought-provoking, reassuring and honest. And it is
also rather amusing with some top jokes. I learned a lot about maths geeks, and would never
have guessed they could be such fun.

Review by Ruth Gledhill
@RuthieGledhill
Catherine has sacrificed her education and social life to care for her brilliant but unstable father
during the worst of his mental degeneration. On the eve of her twenty-fifth birthday Catherine
must deal not only with the arrival of her estranged sister, Claire, but also with the attentions of
Hal, a former student of her father’s who hopes to find valuable work in the 103 notebooks of
Robert’s. As Catherine confronts Hal’s affections and Claire’s plans for her life, she struggles to
solve the most perplexing problem of all: How much of her father’s madness or genius will she
inherit?
Proof explores the unknowability of love, the mysteries of mathematics, the elusive nature of
truth and the fine line between genius and mental illness.
Proof
29 September – 24th October 2015
Tabard Theatre
2 Bath Road
London, W4 1LW
http://www.tabardweb.co.uk

Hell + Other People and A Fistful of Hunny

Quick quiz for you today. What is better than one seriously good and funny one-act play?
Answer two seriously good and funny one-act plays and luckily Theatre N16 in Balham is
currently presenting both with Red Cape, Black Cape’s excellent production of Hell + Other
People and A Fistful of Hunny.
Hell + Other People by Reece Connolly takes the audience from their nice comfy existence to
the depths of Dante’s Inferno itself, in particular it takes Evan (Reece Connolly) from his not too
wonderful life to a world that, well really isn’t that different to our own in many respects. After
crossing the threshold from life to death, Evan finds himself in an office where he is warmly
greeted by Rachel (Sophie Walker) and Kane (Jack Ridley). The greeting from Alec (George
Readshaw) is slightly more half-hearted than the other two. Understandably bemused – like most
people, Evan believed he was automatically off to the Pearly Gates when he kicked the bucket –
by the turn of events, things are not made any easier for Evan as he realises that he is dressed
identically to the other three (with the addition of a rather fetching tail and pair of horns). Things
so from bad to worse when Marty (Aiden Peppin, who also Directs) bounds in and introduces
Evan to the team. Marty is very bouncy, enthusiastic and keen to move up the corporate ladder
so takes a lot of time to ‘inspire’ his team in their work which essentially, is to monitor incoming
dead people and make judgements on which level of hell they should be sent to based on their
time in the living world. Evan tries his best but really has trouble fitting in. He isn’t great at the
work – making what appear to be quite major mistakes sending souls to the wrong place – and
continually antagonises Alec – with whom he is in a competition for the romantic attentions of
Rachel. Eventually, after various informal and formal meeting with Marty, Evan comes to the
attention of The Legion (Livvy Lynch) who realises that Evan is a bigger problem than he first
seems and so involves the ‘Boss’ – That’s Lucifer (Vimbai Gavure) to you and I – who comes to
visit Evan and his co-workers and explains the true nature of Hell in a way that will profoundly
affect everyone involved.

After a quick break to recover from our trip to Hades, the second show A fistful of Hunny hit us
full throttle and took ‘whatever happened to Christopher Robin’ to a very dark but utterly
hilarious place. Christopher (Luke Higgins) has grown up. He has changed his name to
Christopher Calvin and is a young, handsome, successful corporate lawyer. His days in the 100
Acre Wood with Winnie-the-Pooh are long gone and he has pretty much forgotten his time there.
However, Christopher is not the only one for whom the years have rolled by and the animals of
the wood have also got older and wiser to the ways of the world. So Tiggs (Brendan Jackson),
Lil P (Meghan Hodgson) and Grumpy (Chloe Borthwick) under the leadership of Big O (Christy
Connorton) set off to meet up with Christopher and tell him a few home truths. The animals are
united in their approach and have a plan to make all of them, except Christopher, very happy and
able to enjoy their retirement. However, as is so often the case with the best laid plans of mice
and men – or in this case, owls, pigs, donkeys and tigers – things don’t go as expected but luckily
the wise old owl has a trick or two, not to mention a masterplan – up his feathered sleeves.
I really enjoyed both Hell + Other People and A fistful of Hunny, two really great shows with
some very skilful writing and lovely characterisations throughout. Both casts delivered spot on
performances and I would like to single out Aiden Peppin’s Marty – a kind of David Brent of the
afterlife – and Chloe Borthwick’s Grumpy – who made Marvin the paranoid Android from
HGTTG seem happy and full of joie de vivre – for special mention as they were my own
favourite from each show. Of the two shows, my favourite was A fistful of Hunny but this was
only because I thought that Hell + Other People was slightly too long and could have been cut
down a little to make it even sharper. The direction on both was really good with great use being
made of the performance space, which was lit very effectively – particularly in Hell + Other
People.
Ultimately, Red Cape Back Cape Theatre have put together two very strong shows that left me
laughing, entertained and feeling my trip to Balham had been really worthwhile.

Reviews by Terry Eastham

HELL + OTHER PEOPLE
Written by Reece Connolly
Dir. by Reece Connolly and Aidan Peppin
Cast:
Evan: Reece Connolly
Marty: Aidan Peppin
Rachel: Sophia Walker
Alec: George Readshaw
Kane: Jack Ridley
Legion: Livvy Lynch
Lucifer: Vimbai Gavure
A FISTFUL OF HUNNY
Written and Directed by Reece Connolly and Aidan Peppin.
Cast:
Christopher Robin: Luke Higgins
Big O: Christy Connorton
Tiggs: Brendan Jackson
Lil P: Meghan Hodgson
Grumpy: Chloe Borthwick
Both plays are produced by Red Cape Black Cape Theatre as part of a double bill at TheatreN16.
Red Cape Black Cape are a young theatre company born out of Queen Mary University’s drama
department and the award winning student theatre company QMTC. The double bill is their
independent debut in London.
TheatreN16 4th – 8th October, 2015
The Bedford, 77 Bedford Hill, London SW12 9HD
http://www.theatren16.co.uk/

The Real Reasons We Drink - The Ranelagh

It’s one thing to stage a show in a theatre either above or behind a pub. It is quite another to
stage one in a section of the pub proper, with all the challenges of projecting sufficiently over
and above the regular conversation of the rest of this local Bounds Green pub. Travelling Tent
has done just that, however, combining historical research and a great many anecdotes from
across the generations, in The Real Reasons We Drink.
It is very well constructed, and as educational (for me anyway, not having ever lived or worked
in Bounds Green or its neighbouring areas) as it was entertaining. Virtually all of the notable
local events since the Ranelagh pub has been in operation are reported: interestingly, there was a
much louder cheer for the opening of Bounds Green London Underground station than there was
for the opening of the North Circular Road.
This is a remarkably tasteful production. It comes close to being risqué on occasion, but it
pointedly resists having a dig at other pubs in the vicinity or any neighbouring communities. The
presenters, Eleanor Harding, Miriam Sherwood and Annie Ward, are flanked by some of the
very people they interviewed as part of their research into why it is that so many Bounds Green
residents have made the Ranelagh their ‘local’. They give their accounts with refreshing honesty.
I was particularly impressed with Trevor, who seemed to be a pillar of this community (and
even, if I understood correctly, a former prospective parliamentary candidate, albeit for the
Green Party), who bluntly announced that by 2004, the Ranelagh had turned to “sh*t”. Many
others concurred, and the pub is indebted to him for his campaign to have the place substantially
refurbished and placed under more competent and engaging management.
Looking back, it is surprising how much was packed into 80 minutes, with recorded interviews,
three ‘musical interludes’, a game show, and a pause in proceedings to pass around champagne
to mark the point in the historical narrative at which the Ranelagh opens. While the changes of
ownership and directly relevant Acts of Parliament are documented, the show’s main strength is
in the personal stories, which are, in their own ways, either poignant, utterly irreverent or
downright hilarious.
There’s a decent amount of audience participation, too, with the presenters even being cajoled
into taking a vote to decide how ‘Ranelagh’ should be pronounced: the majority vote went to
‘Ran-lee’, as opposed to ‘Ran-ler’ or the alleged historically accurate ‘Ran-er-lah’ (which made

me think of ‘La-di-dah’). It was also extraordinary to see some great-grandchildren of former
Ranelagh publicans and Bounds Green locals in the audience.
Whether stopping for a quick pint with your best man and groomsmen before your wedding, or
the first port of call after becoming a father for the first time, it became clear that there is still
very much a place for a great community pub in this day and age. For one young man, Alex, the
friendships made at this pub helped him to grow in confidence and go on to achieve things in his
own life that were previously thought implausible.
I found this exploration into the history of the Ranelagh a most rewarding experience, and
wonder how many more pubs across London could benefit from a similar appraisal, with the
same level of detail, as given in The Real Reasons We Drink. There are minor technicalities,
which, with a little work, could be ironed out to give a smoother and more polished performance.
Nonetheless, I would invite you to see a similar show – if only I could: no further dates or venues
are forthcoming at the time of writing. I do hope this isn’t the last outing for this fascinating
production.

Review by Chris Omaweng
The Real Reasons We Drink is an experiment in bringing local history to life.
In a performance curated and presented by its regulars, a pub will become the setting and the
subject of a pointedly personal, entirely subjective presentation of its own history – for one night
only.
The Ranelagh pub in Bounds Green, North London is the social centre of its community. It’s
been the spontaneous pint, the all-nighter, the first date, the hair of the dog & the unofficial
babysitter since 1861
The Real Reasons We Drink is part of The Ranelagh Story Project, funded by the Heritage
Lottery Fund. Stuart Hobley, Head of Heritage Lottery Fund London, says, “Going to the pub is
such an intrinsic part of our culture and our grant will help communities to tell those tales and
enjoy history at the same time.”
Travelling Tent presents: The Real Reasons We Drink Sunday 4th October 2015
http://travellingtent.org.uk/

Nobody’s Business at The King's Head Theatre

Katy Manning and Tristan Beint, Nobody’s Business, King’s Head Theatre
I am not sure what Nobody’s Business is trying to be – a comedy play about how pride comes
before a fall, or a political play, waxing lyrical about the stringent regulations that must be
negotiated to access money from something called the EU Development Grant Funding
Allocation. It only just about manages to be the former, and I am quite sure many in this cultured
north London audience at the King’s Head were already aware that EU regulations can be
onerous. In this case, why not? This is public money being spent on realising business ideas –
money that could, in this day and age, otherwise be realised through crowdfunding or venture
capital.
More than a few punchlines fall flat as the audience sees the eccentric caricatures of
wacky inventors, all played by Jeremy Drakes, as peculiar rather than amusing. One of them is
Mr Wildman by name and a wild man by nature. Their pitching of ideas to Hugo (Tristan Beint),
a consultant (of what? We never find out!) broadly in the style of Dragons’ Den is tortuous,
though perhaps this is deliberately so, to highlight the absurdity of the ideas some people have.
Far more hilarious (or, rather, hilarious at all) was the – presumably – unintentional collapsing
of some cardboard boxes on two or three members of the audience sat nearest that section of
the stage (this show is presented in the round). It is left to Claire Jeater’s Imogen, apparently
Hugo’s girlfriend, to finally free the laps and legs of those seated stage-side. She does so within
seconds of returning to the stage: it is just as well that Jeater’s character seems by far the most
level-headed of the lot.
All this is not helped by some random musical interludes between scenes, involving quirky
dance moves that, as far as I can tell, were unconnected to the narrative. The scene changes
therefore took significantly longer than they should have done, while we watch the company
prattle across the stage. Sad to say, but I came away thinking that the odd inventions being
paraded were a metaphor for the show – there were elements of brilliance but ultimately the
dialogue could do with a lot more work.
A board meeting, too, is about as riveting as a board meeting could be expected to be (that is,
not very). “It just doesn’t work,” says Hugo of The Shopalong, a motorised shopping trolley.
“It’s a failure.” I might say the same thing of this play. There are, however, some decent

performances from Stephen Oswald, playing a nervous premises manager, and Katy Manning, as
Sybil Cleaver, the business centre’s concierge who sets up her own company and rises to the top
through assertiveness and brown-nosing certain clients.
Still, the lack of chemistry between Hugo and Imogen fails to convince that they are in any sort
of personal relationship. And every time Sybil’s name is called out loudly – which is quite often
– I can’t help but think of BBC Television’s Fawlty Towers. This production isn’t half as good as
that one. I did feel for the cast. It can’t be easy delivering punchline after punchline and not
getting much back.
The King’s Head normally does so much better than this. The show does, at least, demonstrate
that it is unwise to judge a book by its cover. It’s entirely possible to go from concierge to chief
executive through hard work and determination.

Review by Chris Omaweng
NOBODY’S BUSINESS
Sybil, much-married caretaker of a business centre, is full of ideas for escaping from her
situation. When Hugo a manipulative adventurer launches a new business she inveigles her way
in, getting herself appointed director of a company set up for Perkins an inventor, along with
Hugo’s long-suffering artist girlfriend Imogen and Howard the manager of the centre whose
significant other is his dog. With a woman in a kangaroo suit trying to sell an uncontrollable
invention and a dog on the company board, what happens next is nobody’s business.
Katy Manning (Sybil) is probably most famous for her TV work (including a three year stint as
Doctor Who’s assistant), but has also performed numerous stage roles, ranging from work at
Sydney Opera House through to the Young Vic.
Playwright Sylvia Freedman has had a wide-ranging, critically acclaimed career, and has
presented new work at Watford Palace Theatre, the Orange Tree, Lyric Hammersmith and the
King’s Head Theatre.
Director John Adams co-founded Paines Plough, Britain’s leading independent new writing
company, with the writer David Pownall, being its Artistic Director for 6 years. John has since
been Artistic Director of three regional theatre companies: the Octagon Bolton, the Birmingham
Rep, and the Haymarket Basingstoke. He has directed first productions of plays by Anthony
Minghella, Stephen Jeffreys, Terry Johnson, David Lodge and Derek Lister, and new musical
Tomorrowland at the Noviy Opera in Moscow.
NOBODY’S BUSINESS
by Sylvia Freedman
Directed by John Adams
Starring Katy Manning as Sybil
30th September – 24th October 2015
The King’s Head Theatre

115 Upper Street, London, N1 1QN
http://www.kingsheadtheatre.com

5 Guys Chillin' at The King's Head Theatre

“And here’s your condom.” Words that I have never before heard from front of house
immediately after being given a programme. There is a serious point to 5 Guys Chillin’, though,
and not just the usual “here’s how to practice safe sex” mantra. With a wide variety of stories
about the experiences of gay men and their various sexual encounters, the narrative lunges from
the sublime to the ridiculous, and back again, several times over.
Before the show gets underway, two of the characters (none of the characters are properly
named) are sat on a couch with a laptop. It’s entirely possible that they could be viewing chart
music videos on YouTube but already the savvy audience suspects it is something rather more
explicit. Given the silent prologue, the show has an unusually long pre-amble, laboriously
explaining the definition of sex party, without ever calling an orgy an orgy.
Once that is out of the way, however, things get interesting, if occasionally downright
disgusting. One particular confession had much of the audience groaning in horror, and though at
first it feels unkind to conclude that those who end up HIV positive should simply have taken
greater care of themselves, as the stories get more sordid, it is harder to sustain much sympathy
for those who indulge in such extreme and careless behaviour.
Some of the other stories, though, are indicative of people with a sex addiction. Their
words (apparently verbatim from miscellaneous interviews with people who enjoy participating
in orgies) are presented in such a way that elicits laughter from the audience, although I suspect
that the original sources may actually have been speaking quite seriously, and, as I say, may
benefit from counselling or therapy of some kind. I must confess it does not sit easy with me that
their words are being used in the name of entertainment.
The inevitably naturalistic script is so conversational it meanders too much from time to time.
There is a considerable amount of detail, for example, with regards to how to take drugs – the
method of intake, the amounts, the regularity, and so on. I felt it unnecessary, and ironically
could be giving people ideas. And why must orgies involve drugs in the first place? That
question remained unresolved.
It was predictably difficult for PJ (Shri Patel), with his cultural and traditional family ties, to live
nearly as freely as a homosexual man than his peers do. It is R (Elliot Hadley), though, that is
most convincing as a confident man, keenly aware of the risks he is taking with his life, but at

the same time unable or unwilling (or both) to stop a drug-taking habit and having multiple
relations.
The play grew on me as it progressed, and there’s a harrowing finale story leaving us in no
doubt about the potential consequences of taking substances. Hard-hitting and bold, the lively
moments of combined dancing and foreplay that occasionally popped up didn’t provide as much
breathing space as I would have liked: the show could have done with an interval. But then
shows like this are deliberately uncomfortable.
There are some interesting observations about relationships, pornography and life in general,
but ultimately it’s a world I am unable to relate to. If what this play asserts about orgies holds
true then I am not in the slightest bit interested in participating in one any time soon. So much
the better if that is the sort of response the play is trying to achieve.

Review by Chris Omaweng
5 Guys Chillin’
A graphic, gripping, funny and frank verbatim drama exposing the gay Chill-Out scene. “Wanna
pair of shorts? Shot of G? Line of Meth?” From surgeons to students, couples to kink; guys that
love it and lost guys longing to be loved. An original look into a drug-fuelled, hedonistic, highly
secret world of Chem-Sex, Grindr and instant gratification.
Taken from over 50 hours of interviews from guys found through Grindr and other social media,
this is an important look at the relatively new scene that social media apps have been
fundamental in creating. 5 Guys Chillin’ looks at changing attitudes to sex, relationships, dating,
HIV and to our perception of what sexual relations can and should be. 5 Guys Chillin’ come
direct from its sell-out run at this years Brighton Fringe:
5 Guys Chillin’
Em-Lou Productions
1st – 24th October 2015
The King’s Head Theatre
115 Upper Street, London, N1 1QN
http://www.kingsheadtheatre.com/

Valhalla at Theatre503 - A beautiful piece of work

Valhalla. Such an evocative word. It conjures images of roistering, fur clad, bearded gods and
large women in be-winged helmets, swigging from horns and banging on long, wooden tables in
the flickering candlelight.
Katie Lias’ set, ice cold, stark and functional could not be further from these warm and
hedonistic imaginings. Together with Nigel Edwards’ lighting it feels sterile and impersonal,
perfectly complementing the staccato, clinical interactions between the husband and wife who
are the play’s protagonists. He is a scientist, engaged in the search for a cure for an epidemic
which is sweeping the world. She is a GP, on indefinite leave following a recent trauma. In an
attempt to escape the violence sweeping the city, they decide to seek refuge in a remote Nordic
research facility. Once there, however, the differences between them become ever more evident
and problematic. In their mutual search for salvation he is looking to the future, to science,
always pushing further ahead, whereas she is retreating to the comfort of the old gods, to the
beginning of life, to the original song of the earth. Man and Woman are no longer united; they
are uneasy allies, then rivals, then finally enemies.
Each scene of the play is shocking in some way, but as the violence of both language and action
builds, the abrupt endings, where the lights simply die, begin to feel like a physical blow. By the
end the nerves are stretched to screaming point, making the horrific final implosion even more
devastating.

The acting is extremely strong. Man is clearly trying desperately to cling on to the physical, the
rational, the real, while all around him is falling apart, and Woman is a shuddering mess of
emotions and atavistic desires. The interaction between them is real and tangible; an
extraordinary feat considering writer Paul Murphy had to step into the role himself at extremely
short notice, which must have been incredibly unsettling for everybody concerned, not
least Carolina Main as Woman. The fact that the two of them managed to maintain such a high
level of intimacy and tension in such trying circumstances is nothing short of amazing.
Murphy’s writing is extremely clever and beautifully subtle; nothing is ever underlined, and the
audience is encouraged to draw their own conclusions. Unfortunately this deliberate obscurity,
coupled with the gnomic conversations, occasionally leads to confusion, incomprehension,
and important points being missed. There are a myriad of weighty themes crying out for further
exploration during the 80 minute play, yet we are jerked ruthlessly from one to the next without
being given time to digest, or even fully understand, what has just happened. Nevertheless,
Valhalla is a deeply thought provoking, intelligent and powerful play. A beautiful piece of work.

Review by Genni Trickett
Theatre503 in association with Sheer Drop Theatre present…
Valhalla
by Paul Murphy
You know the words but when it comes to pain and fear and love we are a breed apart.’
As violence sweeps the city, an exhausted couple seek refuge in an isolated Nordic research
centre. They are on the brink of discovering the cure for a devastating global disease when
cracks in their marriage start to appear. Suddenly they find themselves forced to choose between
conflicting allegiances to love and science.
Conceived against the backdrop of a bewitching volcanic landscape, this extraordinary play
questions the ethics of medical research, genetics and the endurance of human love.
Valhalla
Theatre503
503 Battersea Park Road
London SW11 3BW
30 Sep – 24 October 7.45pm (Sundays 5pm)
https://theatre503.com/
Sunday 4th October 2015

The Wars of the Roses at the Rose Theatre Kingston

There is, thankfully, no dramatic resetting of The Wars of the Roses in some other generation – it
is the spoken lines themselves that have been altered to incorporate four dramas into three.
There’s sword fighting within the first few minutes of Henry VI; some eleven hours later into this
trilogy the clashing of metal against metal still goes on. Quite a few characters meet their bloody
end; it is, after all, wars – plural – being re-enacted. Some of the cast are ‘slain’ as one character,
come back some time later as some other duke, earl or commoner, and are more often than not
slain again. It is only (as far as I can deduce) Joely Richardson’s Margaret that is constant, and
her statement to the Duchess of York after the final interval summarises the situation well: “I had
an Edward, till a Richard killed him. I had a Harry, till a Richard killed him. Thou hadst an
Edward, till a Richard killed him. Thou hadst a Richard, till a Richard killed him.” It is
important, therefore, to see all three parts of the trilogy, that is, if you want to properly grasp
what Margaret means here. Suffice to say there are indeed namesakes galore.
Having read through Shakespeare’s Henry VI Parts 1, 2 and 3, I am grateful for John Barton and
Peter Hall’s sometimes ruthless cuts from the original text. Sometimes adaptations cut away too
much, but I hardly felt cheated by the end of this one. Barton and Hall have left in many of the
big set speeches and soliloquies beloved by lovers of the Bard’s plays, but there is a step change
in Richard III, which seemed to have many more lines lifted directly from the Shakespeare text
than the two plays before it. The language becomes more archaic, and more majestic, and with it,
more references to classical Greco-Roman literature and the New Testament. Not even Trevor
Nunn could take organised religion out of The Wars of the Roses.
The greatest character development of all is seen in Henry VI (a hugely likeable Alex
Waldmann) – the audience sees him grow into his role as ruler of the realm. There is much
sympathy for Henry as he deals with affairs of state. Even as an unsure and frightened boy with a
sceptre in hand, Waldmann held the audience’s attention, and he was conspicuous by his absence
whenever off-stage. As for the stage itself, it makes good use of a balcony, as Shakespeare would

have done in his day: the best view is thus from the circle, as there is much neck craning
involved from the stalls.
The set relies on lighting far more than pieces of scenery to set time and place, allowing for
very quick scene changes, helping the many hours of the trilogy to pass by quicker than I would
have expected. This relentless drive extends even to scenes immediately following intervals – it
was a point of amusement for me when the lights went down and dialogue began at once,
forcing conversations between members of the audience to cease abruptly, mid-sentence.

I am not familiar with Game of Thrones but according to more than one member of the
audience, this trilogy is comparable. It is, certainly, an emotional rollercoaster for the audience.
As the wars proceed, the fallen are periodically remembered. The deaths are individual (as
opposed, for instance, to the actual Battle of Bosworth Field, in which it is believed more than
1,000 lives were lost). There are two ways to look at this. One is to say simply that recreating
battles on stage is going to have limitations, however sizeable the cast is – and this one, flanked
by a 15-strong ‘Community Chorus’, is large. The other is that in treating each death as a
separate event, we see again and again the brutality of war and its consequent impact on the
mourners left behind. Different people will take different things away from this production.
Those who like action get plenty of it – Malcolm Ranson is not listed as choreographer but as
Fight Director, and he’s done a wonderful job here.
Robert Sheehan is a revelation as Richard III. From a likeable Duke of Gloucester to a
tyrannical dictator as King, Sheehan’s portrayal is both amusing and terrifying. It is rare for so
many in an audience to openly gasp as one, but they do so at one stage as Richard speaks his true
mind. There are some impressive performances, too, from the likes of Michael Xavier and
Alexander Hanson – I daresay their abilities to sing and project over the sound of orchestras as
they have done in miscellaneous musical productions over the years has stood them in good
stead. Rufus Hound’s Jack Cade was a welcome blast of working class fury in a world inhabited
by knights and princes: comic relief, if you will.
I must pay tribute to members of the paying public who stayed the course. Half the difficulty
for anyone thinking of seeing all three parts in a single day is removed – there are others who
have already done it. It is exhausting, and more than a tad repetitive – every time the King

enters (whichever King it is) the palace there is a majestic trumpet call, and always the same one.
Did the Houses of York and Lancaster really have the exact same fanfare? The marathon of
shows is, however, intensely gripping, and the stiffness and discomfort from being sat down in a
theatre for so long is more than outweighed by the powerful performances witnessed. Another
thing: it may be tiring for us, but do spare a thought for the company.
We have become a little too used to seeing fake blood on stage. With the sheer amount of
villainy and treachery going on, we mercifully only see blood red when the text demands it.
In truth, my lords and ladies (after a whole day of Shakespeare, you really do end up talking
like that), this production is a shining demonstration of British theatre at its most refined. Even if
the historical accuracy of events as presented in The Wars of the Roses is debatable, this box set
of shows is a truly remarkable achievement.

Directed by Trevor Nunn
Adapted from Shakespeare’s Henry VI Parts I, II, III and Richard III by John Barton in
collaboration with Peter Hall
A gripping trilogy depicting a saga of violence and intrigue.
SHAKESPEARE’S GAME OF THRONES
Cast includes: Joely Richardson, Robert Sheehan, Kåre Conradi, Alex Waldmann & Rufus
Hound.
Epic, enthralling, extraordinary. This autumn the Rose stage will be transformed into a
battleground for The Wars of the Roses, a gripping distillation of four of Shakespeare’s history
plays, directed by Trevor Nunn, one of the world’s leading Shakespearean directors.
A spectacular theatrical event not seen since it was first produced at the Royal Shakespeare
Company in 1963 by Peter Hall & John Barton, The Wars of the Roses is a trilogy of plays about
one of the most tumultuous and intriguing periods of British history – the 15th century conflict
between the House of York and the House of Lancaster for the throne of England.
The Wars Of The Roses
Wed 16 September – Saturday 31st October, 2015
Rose Theatre Kingston
24-26 High Street
Kingston,
London, KT1 1HL
http://www.rosetheatrekingston.org

Pam Ann: Queen of the Sky at Leicester Square Theatre

In a former life, I used to work for a company where I flew a heck of a lot between London,
Munich, Paris and Chicago. Now, I’m not saying this just to show off – well okay there was a bit
of that – but to point out that over the course of my life, I have had many interactions with airline
staff of all shapes and sizes. Last night however, I was introduced to a stewardess of a type I had
never met before as I went with some friends to see Pam Ann: Queen of the Sky at the Leicester
Square Theatre.
I have never seen Pam before but did know that she is amazingly popular. One of my
companions had seen Pam previously and was hugely excited as we arrived. In fact the entire
atmosphere was electric as we waited for the show to start, and it was obvious that there was a
lot of people in the audience that had followed Pam for years. The audience itself was an
interesting mix, with a lot of gay men – Pam is the ultimate fag hag – who were obviously huge
fans – mixed in with couples and people like me flying with Pam for the first time.
After the pre-flight announcements, the lights went down, Madonna started belting out, and the
atmosphere really ramped up as suddenly the lady herself was there. At this point I knew for
certain I was in for a wild and fun flight. Pam was in a flight attendant’s uniform – complete with
matching little gloves – with big (well massive) hair and about half the contents of the Boots
No7 counter on her face. Over the course of the next couple of hours, Pam entertained us with
stories of her very exotic life as a world traveller of some renown. We learnt about some of her
personal interests and, shall we say foibles, in great, and at times very graphic, detail and also
more about the world of being an international jet setter. It was great to know how the flight
attendants for various airlines are picked – especially as the descriptions Pam gave were
wickedly cruel but so accurate. I also loved the wonderfully accurate description of boarding an

airline and learned some handy new acronyms that don’t necessarily mean what they seem to –
CBD and STD spring to mind instantly.
All in all, this was a really entertaining and lovely evening in Pam’s company. She knows her
audience well – Pam is probably one of the biggest fag hags on the planet – and ensures there is
something for everyone in her show. I especially loved her demonstrating the sound of a
champagne cork popping to someone that worked for one of the budget airlines. There were
many high spots of the evening – in fact the second act was full of ‘high’ spots – but one of my
favourites was the two episodes of ‘Downton Galley’ which were superbly put together and was
frankly amazing. I did think the first act was marginally better than the second and at times the
sound seemed a bit off, but on the whole the show is very well put together. Pam is a wonderful
character who can get away with saying and doing the most outrageous things just because she is
Pam.
Pam Ann: Queen of the Sky is loud, proud, rude and very, very crude and is a fantastic way to
spend an evening. It is the ultimate in drag shows but done by a real woman who knows how to
entertain and enthral her audience both old and new – I’m now a devoted fan and have taken
ages writing this as I keep watching YouTube clips of her. Pam is a superb entertainer that gets
the audience in the palm of her hand from the start and doesn’t let them go until she has made
them immensely happy to see her. This is not a show for anyone that may feel uneasy about
certain parts of the human body being mentioned, or hearing words that are not always heard in
dinner party conversation but it is a rollicking good night out and I will definitely fly Pam Ann
again.

Review by Terry Eastham
Pam Ann: Queen of the Sky
The world’s favourite International Air Hostess, Pam Ann is back in the UK with a new show for
2015.
Pam Ann’s caustic wit knows no boundaries so fasten your seat belts and prepare for take-off –
she’s Queen of the Sky and it’s guaranteed to be a turbulent flight.
Hilarious, often shocking and totally politically incorrect, Pam Ann keeps things lively and nail
bitingly unpredictable as she takes off her pristine white gloves and delivers an unrelenting
barrage of “shoot-from-the-lip” observations.
Pam Ann: Queen of the Sky
Leicester Square Theatre
Age Restrictions 16+
Running Time 1 hour 50 mins including interval
4th October to 7th November 2015
Sunday 4th October 2015

Kandinsky's Dog Show at New Diorama Theatre

The New Diorama Theatre has to be one of the most interesting small theatres in London. They
consistently present unusual new work, performed to a high standard by mostly young and gifted
companies. ‘Dog Show’ is no exception.
The play is set on Hampstead Heath (represented by a hat stand, with hats representing branches)
and is loosely based on the case of the ‘Hong Kong Dog Serial Killer’.
Four actors accompanied by a musician, create a series of relationships between dogs and their
owners. This is almost impossible to describe as owners turned into dogs (not necessarily their
own dogs) at a moment’s notice and vice versa.
Dog Show began as a patronising lady lectured us on how to train our dogs. ‘A dog is not a wolf’
she informed us and ‘A dog is not a human’. But as the play went on, dogs and humans came
together, separated and while still needing and depending on each other. And. in doing so,
acquired shared characteristics and shared communication. The actors shifted from animal to
human with ease and rapidity. A runaway dog got out of control, another dog got lost (a running
theme through the play) a King Charles Spaniel burst forth with a wonderful paean to her own
beauty, a hungry dog growled dinner, dinner, dinner, while his owner frantically searched for a
lost tin opener, a man who had lost his dog wandered through the park alone and heartbroken. A
couple on holiday could not relax without constant news of their dog, while the carer tried to
reassure them and cope with the misbehaving animal at the same time.
The stage was filled with a succession of lonely people seeking comfort and companionship from
their dogs and dogs loyally guarding, defending and loving their humans without judgement.
Throughout there was also the theme of loss: dogs vanished, dogs came on, sniffed at bits of
paper bags (which gradually filled the stage) and disappeared.
People tried to cope without their dogs and found it too painful, a woman tried to replace her
dog, but couldn’t forget the companion she had lost.
The story, gently laid in, and increasing in tension, of dying animals, quietly turned into a
touching statement about loss and by implication, the end of life. The question of dog poisoning
was always there but was never belaboured, although we never lost awareness of it.

The play was funny and charming, the acting was very skilful, and as Dog Show went on and
became darker, it drew us in to the deeper needs of dog owners and, yes, of dogs as well. The
ending (which I will not reveal) was shocking and entirely unexpected.
This is a truly original piece of work beautifully performed by everyone involved. It was my
introduction to Kandinsky and I look forward to whatever they do next. In the meantime, I urge
everyone interested in new work to see this play, which is unlike anything playing on London at
the moment.
Without any excess or underlining, Dog Show gave us moving observations of our connection to
animals and thus to our own humanity.

Review by Kate Beswick
DOG SHOW
Devised and Written by Kandinsky
The Hong Kong Dog Serial Killer’s been at large since the late 1980s.
Nobody knows what drives them to leave poison-laced meat on popular dog-walking routes – but
they’ve been killing strangers’ pets for more than twenty years.
In Dog Show, Kandinsky transposes this bizarre mystery to London, to explore the strange life of
dogs in a city home to more than 200,000 of them. Part-silent film, part-thriller, Dog Show
considers what man’s best friend has to tell us about love and loneliness, the city and the wild –
and what it means to be human.
Four actors and a musician play an entire community of dogs and their owners. One autumn, the
killer strikes.
DOG SHOW
New Diorama Theatre
15 – 16 Triton Street,
Regent’s Place,
London, NW1 3BF
Tue 29 Sept – Sat 17 Oct @ 19:30
No Shows on Sunday and Monday
http://newdiorama.com/
Saturday 3rd October 2015

Wicked: Superb cast in a spectacular West End show

Savannah Stevenson & Emma Hatton
Photo by Matt Crockett
Is there anyone out there who’s interested in musical theatre that hasn’t seen “Wicked”? It’s been
running at the beautiful art deco Apollo Victoria since September 27th 2006 – that’s over 3700
performances (and that’s not counting the UK tours) – with numerous regular changes of cast
and last night I got to see the latest.
So what’s appeal of this multi-award winning show and the reason for its longevity? I think it’s
down to the fact that the producers have tapped into a demographic that a few years ago didn’t
really go to the theatre – teenage girls, many of whom see the show not just once but many times
over. They’re drawn to a story they can relate to – a story of two feisty young women, one
perfect, one not so perfect and their friendship as they embark on a journey that sees them loving
the same man, breaking up as friends and getting back together – what teenage girl
doesn’t empathise with this?

For anyone reading this review who hasn’t seen the show (is there anyone?), then the premise of
“Wicked” is that it’s prequel to the “Wizard of Oz” and tells the story of how “Galinda” later to
become “Glinda The Good” and of “Elphaba” who becomes “The Wicked Witch Of The West”.
The twist is that when they meet “Galinda” is the nasty, stuck-up, self-centred one and
“Elphaba” is the good one having lived a tough life being rejected by her father because she’s
green and having to spend her time looking after her sister Nessarose who’s an invalid. It
recounts the story of how they meet at university and how they each affect each other’s lives
causing them to become the characters we know so well from the 1939 MGM film.
And speaking of the film, there are a number of lines in the show that deferentially refer back to
it such as “Lemons and melons and pears – oh my” (instead of “Lions and tigers and bears”) and
“There’s no place like home”. We also find out why the Tin Man has no heart, why The Lion
became so cowardly and how The Scarecrow became a scarecrow – although if you analyse it
carefully, the timescale doesn’t quite stack-up!
It’s a very clever concept and it’s a spectacular production with some of the best sound and
lighting design I’ve ever heard and seen – either here or on Broadway. There are giant roaring
dragons, flying monkeys and a witch defying gravity (but only one Munchkin and he’s not that
small!) If I do have one criticism of the staging, it’s the scene where Elphaba as “The Wicked
Witch” gets her come-uppance. It’s the same dénouement as in the movie and involves a bucket
of water and some melting but after all the spectacle and the special effects that went before, it’s
carried out as a shadow play behind a curtain that Elphaba draws across the stage for no
obvious reason.

As I said this is a new cast and there are some superb performances. Emma Hatton is wonderful
as “Elphaba” stepping into the very big shoes (as have many others) of Idina Menzel. Hatton
sings like a dream especially in the show-stopping “Defying Gravity” which brings the first act
to a thrilling climax. Savannah Stevenson is excellent as “Glinda” although she was a little bit
shrill on some of her high notes. This may have been because the 17-piece band was extremely
loud and the whole show was a little over amplified.
Also doing sterling work was American Broadway and TV star Tom McGowan as the “Wizard
of Oz” and Katie Rowly Jones returning as “Nessarose” having originated the part when the
show opened in 2006.
Steven Schwartz’s music and lyrics are inspired and fit marvellously with Winnie Holzman’s
ironic, witty, erudite and often self-deprecating book. It’s not often in a musical that the book is
as good as the songs but in this case it definitely is.
So if you’ve been living like a hermit for the past 9 years or you just haven’t gotten round to it,
now’s the time to go and see “Wicked”. It’s a superb cast in a spectacular West End show –
what’s not to like! Expect some wonderful singing and dancing, some very funny lines, some
terrific songs – just don’t expect loads of Munchkins.

Review by Alan Fitter
Wicked The Untold Story of The Witches of Oz
Winner of 90 international awards, Wicked has cast its magical spell over audiences of all ages
across the world for a decade and continues to be a record-breaking hit at London’s Apollo
Victoria Theatre. Based on the acclaimed novel by Gregory Maguire that re-imagined the stories
and characters created by L. Frank Baum in ‘The Wonderful Wizard of Oz’, Wicked tells the
incredible untold story of an unlikely but profound friendship between two girls who first meet
as sorcery students. Their extraordinary adventures in Oz will ultimately see them fulfill their
destinies as Glinda The Good, and Elphaba the Wicked Witch of the West.
Packed with thrilling technical wizardry, dazzling costumes, an ingenious and witty story and
show-stopping songs (by multi Grammy® and Academy Award® winner Stephen Schwartz),
Wicked is an unforgettable, enchanting experience that is not to be missed.

Wicked Musical London
Apollo Victoria Theatre
17 Wilton Road, London, SW1V 1LG
Running Time: 2 hours 45 minutes
Age Restrictions: Recommended for ages 7 and over (children under 4 not admitted).
Show Opened: 27th September 2006
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm

Friday 2nd October 2015

Hurricane Michael at The White Bear Theatre

Hurricane Michael is currently showing at the White Bear Theatre in Kennington. If you get a
chance do go and watch this 1 hour, 1 man laugh-out-loud show. For me, this play emulates one
of the joys of fringe theatre; watching experienced actors perform in an intimate venue in styles
and characters that you wouldn’t ordinarily recognise them for.
Russell Layton, known mostly for his work with the RSC and Globe, performs his self-penned
play Hurricane Michael with the help of Director Simon Hudson. To set the scene, It’s October
1987, the Bee Gees and George Michael are top of the charts, the world is still in state of shock
following Black Monday and the global collapse of the stock market.
In other news, The BBC’s new style of weather reporting is at its peak broadcasting for over 4
minutes in each segment, Michael Fish is a household hero and housewives’ saviour – that is
until he delivered that fateful sentence: “Earlier on today apparently, a woman rang the BBC
and said she had heard that there was a hurricane on the way. Well if you are watching, don’t
worry there isn’t.”
The piece is a pure genius. Layton’s comic timing is utterly wonderful, his character of Michael
Fish is warm and delightful to watch even with his messed up hair, mismatched outfit including
weather-patterned tie! All in all this production provides an audience-friendly roller-coaster ride
of belly laughing humour where we track the rise and meteoric fall of Michael Fish.
We meet Michael as he is recording his memoirs to video, following his 30 years’ tenure with
the BBC, he wants to put the record straight. To do this he takes his audience on a journey back
to the time he was a young slightly left of centre meteorologist and forecaster working for the
Met Office. He was living the dream, travelling the world and forecasting weather. We learn
about his approach from the BBC’s Director General and their joint plans to revolutionise the
way weather is delivered. We watch as Michael gathers his group of weathermen (Ian, Wincey
and John) with a little help from the audience – and we learn how he drove record breaking
viewing figures as he became a household name, helping the nation know when to hang out their
washing, when to take an umbrella to the shops and when to wrap up warm.

The piece is crammed full of weather puns, insider jokes (don’t worry he lets us in on the jokes)
actors’ asides, social commentary and of course the reason behind how that fated broadcast came
about. I can honestly say that from the first words that came out of Russell’s mouth I was in
stitches of laughter and it didn’t stop until the lights came down at the end of the show. I cannot
fault the performance, the script, the direction, the only thing missing was that classic song of
1985 called “I wish, I wish, he was like Michael Fish”.

Review by Faye Stockley
Michael Phish, Svengali, Weather-guru & scourge to the meteorological Sanhedrin. A populist
who challenges the Met Office with his breezy delivery to camera and outlandish beige-based
wardrobe. This is a man, a Weatherman, a non-stranger to controversy. Tight flares and a warm
front, raising the atmospheric pressure to levels not seen since records began. This is the story
the Met office don’t want you to hear. How they tried to frame him, then crush him. This is
Michael Phish. This is his story.
A complete and utter discombobulation of the last great black and white decade, the 1980’s, as
seen through the prism of unfettered weather-forecasting. This is no storm in a teacup.
Hurricane Michael
The White Bear Theatre
138 Kennington Park Rd
London SE11 4DJ
http://whitebeartheatre.co.uk/
Performance dates and times:
30 September – 4 October 2015
Wednesday – Saturday @ 8:30pm
Sunday @2.00pm
At the Etcetera Theatre 3rd to 8th November 2015
Friday 2nd October 2015

Stitching at The White Bear Theatre

Stitching is not a play for everyone.
Stitching has been banned in some countries, including Malta due to its blasphemeic and
sexually explicit references and hard-core sexual reenactments amongst other complaints.
It takes a brave cast, producer and director to bring this play back to life after much debated
controversy. Thankfully House of Wolf Productions have put together a great show.
Anthony Neilson’s Stitching is a complicated production about love and loss in its entirety. It’s
dark, raw, disgusting, upsetting and challenging to watch. It touches on the darkest of fears,
desires and the human condition. It is not a play for those easily offended, although it’s not all
dark, Pip Minnithorpe has beautifully injected humour and moments of lightness that lift the
production. I laughed as much as I was upset.
Stitching is a 2-hander production that spans multiple time zones, it has twists that you don’t see
coming and darkness that will upset you to your stomach. It is a play that makes you question
your choices, your sexual fetishes, your relationships and why you are with someone. What does
it mean to be with someone for better for worse till death us do part! It touches on many themes
within the human condition and struggle (although I have chosen not to write about these so I
don’t give away any of the plot un-necessarily).
The piece is skilfully performed by Adam Howden (Stu) and Sarah Harkins (Abby). Their
execution is on point, their on-stage chemistry is electric and they are fully believable, they bring

Anthony Neilson’s characters alive with a savage fierce, cruel, and violent love that is hard to
penetrate as an outsider.
The piece has been staged in the round, not a natural choice for The White Bear Theatre, which
brings the audience closer to the action and implicates us as voyeur in their sexual games.
Usually when a director opts to perform in the round I sigh and wonder why they are making
extra demands on themselves, for Stitching this works perfectly and I think had I been sat in a
traditional proscenium set up I think it would have been easier to detach myself from the piece
and characters.
At only an hour long the production is intense, it has one fixed set that the performers work
around beautifully – a minimal bedroom, there is a bed (beneath it is packed up and stored
children’s toys) and other bedroom furniture.
Due to the lack of scene changes, the piece uses sound, music and lighting to change scenes and
time periods. The soundtrack works in perfect harmony with the production and moves the story
along nicely.
In essence, if you’re offended by the works of theatre iconoclasts Sarah Kane (Blasted) and/or
Mark Ravenhill (Shopping and Fucking) or even Laura Wade (Posh) then stay away from this
production is will upset and anger you. You may even walk out (as many have in the past).
I personally LOVED this production and happily award it 5 stars, I also own copies of the above
mentioned play texts and find value in the works. House of Wolf Productions have partnered
with a Charity for Domestic Violence against women in the UK for this production.

Review by Faye Stockley
Stitching
We will fix it. We will mend it…
In the light of a pregnancy, a faithless couple pick apart their relationship, stitch by painful stitch.
Can it be mended?Anthony Neilson’s dark and intimate play is a love story set at the extremes of
brutality, banality and tenderness. House of Wolf proudly revives Stitching, which premiered in
2002 drawing controversy and great acclaim:
Stitching
The White Bear Theatre
138 Kennington Park Rd
London SE11 4DJ
Performance dates and times:
29th September to 17th October, 2015
Tuesday to Saturday at 7.00pm
Sunday at 4.00
http://whitebeartheatre.co.uk/
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The Window and Blank Pages at The Hope Theatre

The past is always with us. What has happened shapes our present and influences our future
maybe even changing it forever. As a theme, this was explored to great effect by Frank Marcus
in two one act plays “The Window” and “Blank Pages” at The Hope Theatre Islington.
In “The Window” we meet Robert Tremayne (Daniel Simpson) a late middle-aged blind man,
confined to his bed following a tragic car ‘accident’. Robert has an interest, okay that is putting it
mildly – he has an obsession with the woman that lives in the house opposite his. This obsession
manifests itself in a peculiar way and tonight, instead of his regular personal assistant, Ralph
(Scott Westwood), Robert has a new man to assist him in the shape of young Ken (Paul
Adeyefa). Before they start, Robert tells Ken about the girl and the relationship between them.
How they met when they were both children – the girl being younger than Robert – and he had
nearly drowned trying to get her beach ball back from the waves. He fell in love as he heard her
repeating ‘please don’t die’ over his body and throughout his life she stayed with him in reality
or in his dreams or both? Ken probably doesn’t fully understand Robert’s motivation to know
what the girl is doing all night – particularly as it seems to make him very agitated and depressed
– but he is an ex-soldier who understands the chain of command and is being paid to describe
what he sees and he does so, trying to be cold and unemotional in his reporting but at the same
time allowing some personal feelings – and maybe prejudices – to appear in his narrative. At last,
Robert goes to sleep and Ralph returns from wherever he had been for the evening. He talks with
Ken and the two of them reveal the real secret of the night.
Following a quick, and highly effective, scene change, we moved on to “Blank Pages” and are
introduced to Carole (Megan Salter) mid-twenties and a lady of definite middle class origins
living in a Bayswater bedsit, who is busy looking for some document amongst a whole heap of
papers. Whatever she is looking for must be important as she is emptying boxes of paper in her
hunt until, quite suddenly she becomes distracted as she stumbles upon an old diary dating back
ten years. She starts to read – all thoughts of her original search seemingly gone – and relives

some of the memories of bygone times, most of which revolve around poor decisions and a
catalogue of errors of judgement. Especially strong in her mind, are her disastrous relationship
with a swarthy foreigner that led her mother – who liked to snoop through Carole’s things on her
visits – to suggest she go on a trip and see the world, missing out the Iberian Peninsula, which
she did. Unfortunately, Carole is not a lucky girl and gets a job as a baby’s nanny where the main
work seems to be fending off the unwanted attention of her ‘rat-faced’ employer whenever his
wife is away. Somehow these memories do not help Carole who has not found what she was
originally looking for and probably can’t find a reason for the various mistakes she has made in
her life in the pages of her diary.
“The Window” and “Blank Pages” are two very different plays written three years apart and both
explore the idea of loneliness and the effects of the past in an intriguing and thought-provoking
way. Director Rafaella Marcus (granddaughter of writer Frank) keeps things very simple with a
wonderfully designed set by Ruta Irbite that serves both plays really well. The writing is sharp
and really gives the audience pause for thought, especially in “The Window” Not only did I was
I completely wrong-footed about where the story was going to be heading – I honestly had a
completely different plot on mind when Ken first met Robert but, I left the theatre with a million
(possible exaggeration) questions about the relationships between the three characters. Certain
things were hinted at, whilst others were signalled fairly openly, that left me really wanting to
know more. Daniel Simpson’s acting as Robert was just amazing. This was a man born to
command – I’m guessing ex-army as he had the bearing and arrogance I encountered with
certain types of officer during my time in the RAF. However, he was a human figure too and his
anguish when Ken told him about certain events in the house opposite was actually upsetting to
see. The two of them really made a fantastic couple as they brought these two quite different
people to life superbly.
Discussing the shows afterwards, my companion favoured “Blank Pages” over “The Window”
whilst I was the other way round. But to be honest, whichever production turns out to be your
favourite, both are stunning examples of superb writing, brilliantly brought to life by a talented
cast and crew. My one hope is that some talented writer, puts pen to paper and writes a follow up
to both plays so I can satisfy my curiosity as to what happens next.

Review by Terry Eastham
the window / blank pages
Writer: FRANK MARCUS / Director: RAFAELLA MARCUS
29 September – 17 October 2015
Tuesday to Saturday
From the writer of THE KILLING OF SISTER GEORGE, the first UK revival of two short
plays, directed by his granddaughter
“Please don’t die,” she kept repeating. I remember thinking: “How funny, whoever wants to
die?”
A bedridden blind man summons an ex-soldier to his apartment to spy on the actions of the

woman in the flat opposite, a woman from his past. In a Bayswater bedsit, a young woman
examines her old diaries and tries to make sense of the catalogue of mistakes she has made.
Let the pages remain clean and blank and unsullied. Only on the very last shall I write an
appropriate epitaph.
Mingled Yarn transform The Hope Theatre into two intimate bedchambers to stage two funny,
haunting psychological studies of loneliness from Frank Marcus, the writer of THE KILLING
OF SISTER GEORGE, directed by his granddaughter, Rafaella Marcus.
The performance lasts 75 minutes without Interval. No re-admittance once the performance has
commenced.
http://www.thehopetheatre.com/
Friday 2nd October 2015

Volpone, or the Fox at Brockley Jack Studio Theatre

This production of Volpone is, I suspect, either loved or loathed by its audiences. This is
a seventeenth century text (re)set in the early twentieth century, with only very minor
amendments, mostly to remove minor characters such as unnamed servants, merchants and court
officials – I hasten to add that no cuts where conspicuous by their absence. The absurdity of the
script left largely unchanged but apparently relevant to another setting more than 300 years after
its first London performances either adds to the enjoyment of the show, or otherwise overcomplicates matters. For instance, did tinder-boxes and toothpicks really have the same
relevance in the 1600s that it did in the 1920s? An ‘inventory of parcels’ does not, it turns out,
have anything to do with postal or courier deliveries. ‘Parcels’ is better interpreted ‘items’, and
so for the 1920s (let alone our own generation), the words ‘of parcels’ are entirely redundant.
And so on, and so forth.
There isn’t, mercifully, much time to consider very many linguistic matters of this kind, as the
play moves quickly. So quickly that there were certain lines I simply had to let go over my head:
I am not, for instance, all that familiar with Greek mythology. It’s not quite a British farce play,
but this doesn’t stop Cecilia Dorland’s company from energetic and exaggerated expression and
form to maximise comic effect.
Volpone (Steve Hope-Wynne) was not as dastardly as I had expected. He is indeed the
ageing aristocrat who has deduced that more than a few of his ‘friends’ are actually really
only acquaintances who are friendly to him because they hope to be beneficiaries in his will.
Here, though, he comes across more as someone who just wants to be left alone rather than
someone who truly wants to outwit the greedy.
Of all the fortune peddlers, Lady Would-Be (Ava Amande) is the most astonishing. She seems
to spout nonsense, even getting her literary references muddled, much to the displeasure of
Volpone, who eventually covers his ears in a desperate attempt to stop her incessant ramblings
from penetrating him any further. Also worthy of note is Anna Buckland’s Avocatore – that is,
court judge – dispensing justice while clearly under the influence (bottle in hand is as about as
unsubtle as possible). What would otherwise have seemed a lazy and convenient ending is
instead made hysterical.

It’s Pip Brignall’s Mosca, though, that holds the show together. From that first wide grin at the
top of the show to the very end, he turned out to be a hugely entertaining sidekick to the title lead
role, cunning and convincing throughout.
This is a relatively faithful rendering of an oft-performed comedy. (And for those familiar with
the plot, here, the darting fly is heard but not seen.) This production certainly does Ben
Jonson’s unpredictable and witty script justice, and serves as a reminder that fighting fire with
fire has tumultuously fiery consequences. The well-known Epilogue is omitted, but no
instruction to “fare jovially, and clap your hands” was required. We applauded a job well done,
out of our own freewill.

Review by Chris Omaweng
Volpone, or the Fox by Ben Jonson
presented by Scena Mundi Theatre Company
directed by Cecilia Dorland
The Twenties are back with a blast, and with something different, as The Jack Studio swings to
the rhythms and freedom of the post-war jazz scene. Ben Jonson’s early 1600’s classical comedy
“VOLPONE, or The Fox” is being catapulted into the rich, exuberant and flashy world of the
early 1920’s Venetian social scene.
Volpone is a rich and idle Venetian with one passion, his gold, and a cruel desire to expose the
greed of his fellow citizens. With the assistance of his servant and co-conspirator Mosca, he
pretends to be on death’s door in order to cozen the greedy parasites who hope to inherit his
fortune. But the scavengers should beware the wily old fox… who in turn should beware Mosca
the Fly
Ben Jonson’s exuberant satire of human greed is a feast of language and a triumphant ode to the
art of acting and the misguided lure of riches. Will your sympathies lie with the deceiver – or
will they lie with the parasite? Watch treachery rewarded, before poetic justice engulfs both
knaves and dupes.
Fresh from their stunning 5 star acclaimed spring season Sad stories of the Death of Kings:
Richard II & Edward II in St.Bartholomew the Great, and their headlining the Ventnor Fringe
Festival, Scena Mundi are diving into classic comedy giving it their own unique twist. With a
solid reputation for combining beautiful and clever choreography, delectable costume design and
bespoke music, this company is guaranteed to bring something innovative and imaginative to
Jonson’s urban comedy.
Listings Information
Brockley Jack Studio Theatre
410 Brockley Road, London, SE4 2DH
29th September to 17th October 2015
http://www.brockleyjack.co.uk

Friday 2nd October 2015

Roaring Trade at Park Theatre

Roaring Trade: Michael McKell and Melanie Gutteridge
Photo by Robert Workman
Canary Wharf. As the curtain comes down on the recession, four wildly different bond traders
put their limits to the test.
The coarse tactics of top dog, Donny, are challenged when a younger, fresher new arrival fights
to stake a claim in the bank. With Jess wrapping clients around her little finger, bright
Cambridge grad Spoon has to catch up fast. Struggling to paper over the cracks of a family life
in suburbia, seasoned trader PJ lags behind. In glass buildings that never sleep, is there a glass
ceiling and what will it take for it to shatter?
The opening scene has four office desks. There is loud trading floor background noise playing on
a loop. The backdrop of the stage consists of projections which vary from displaying share
trading to a digital panoramic view of a city skyline.

Roaring Trade: Lesley Harcourt, Nick Moran and Timothy George
Photo by Robert Workman
Nick Moran plays Donny, the know-it-all trader, very well. We find out throughout the play
that maybe Donny doesn’t know everything and has doubts about the new boys’ techniques at
making money. This goes from envy to suspicion quite quickly. Donny’s character develops
throughout the play going from the know-it-all competitive, brusque, lustful one to reflectively

regretting decisions made. Moran does a fantastic job portraying these emotions with excellent
comic timing.
PJ is played by Michael McKell and Mckell does a remarkable job spending most of the time
playing a drunk. Several of McKell’s scenes are with his wife Sandy, played by Melanie
Gutteridge, who comes across as totally money obsessed but given she appears to be left at home
while her husband is in the pub the money is probably the reason she has stayed.
Lesley Harcourt does a memorable job as Jess, the trader who uses her feminine wiles to get
ahead in the business. Harcourt does a cut-throat ball buster really well!
Timothy George is Spoon the public schoolboy turning his hand at trading. George does a superb
job with this and makes it completely believable that Daddy has contacts even though he can do
no wrong – or can he?
The play is really well written with jokes throughout. They even mentioned a topical “the bonds
are falling faster than Volkswagon” joke which went down rather well. It is well-paced and
didn’t solely concentrate on the comedy giving us an insight into the hard world of the trader (I
have no idea if this portrayal is realistic but it certainly comes across so). We are shown abuse,
rough sex, swearing aplenty and the downright dog eat dog nature of trading. It did get slightly
confusing with the sales traders mentioned as cast. They were in the programme and took bows
but they don’t actually appear on the stage except to help with staging furniture.
Would I recommend that you go and see Roaring Trade? Yes, it is a great way to spend an
evening and Park Theatre is a smashing venue that utilises the space available superbly.

Review by Lee Cogger
Cast
Nick Moran | Donny
Michael McKell | PJ
Lesley Harcourt | Jess
Timothy George | Spoon
Melanie Gutteridge | Sandy
William Nye | Sean
Connah Andrews | Sales Trader Stan
Joseph Cullen | Sales Trader Rick
David Hopper | Sales Trader Bruno
Chloe van Harding | Sales Trader Kate
Creative
Director | Alan Cohen
Playwright | Steve Thompson
Designer | Grant Hicks
Costumes | Adrian Gwillym at Academy Costumes

Digital Designer | Douglas O’Connell
Sound Designer | Chris Drohan
Lighting Designer | Alex Marshall
Casting Director | Kate Plantin
Plays until: 24th October 2015
Running Time: 1 hour 45 mins (inc. 20 min. interval)
https://www.parktheatre.co.uk/whats-on
Thursday 1st October 2015

Musical comedy Crush at Richmond Theatre

It is 1963 and the Dame Dorothea Dosserdale School for Girls raises free spirits and independent
thinkers. That is until the new headmistress Miss Bleacher arrives. The Victorian pedagogue
arrives at the school with the aim of producing ‘the future mothers of the future sons of
England’. She is determined to stamp out ‘indecent and unnatural behaviour’ and, abetted by
goody two shoes Brenda Smears, she sets out to unmask two sixth formers caught in flagrante in
the art room. But the spirit of Dame Dorothea lingers on and the girls are not giving in without a
fight.
With a smart, slick book by Maureen Chadwick the story is well paced and never drags, which is
no surprise as Chadwick is a successful TV writer (her credits include Bad Girls, Footballers’
Wives and Waterloo Road). Composer and lyricist Kath Gotts produces song after song of
memorable, foot tapping tunes. This fast paced, energetic production is directed by the ever
impressive Anna Linstrum.
In the cast of twelve there are some stand out performances. Georgia Oldman’s Brenda Smears is
played perfectly as nervy and swotty but not too unlikeable. We realise she’s just a young girl
desperate to fit in and find her place. Brianna Ogunbawo, as Daimler Jones, makes her
professional stage debut, and what a debut. Her solo ‘Too Much In Love’ shows off her strong
voice and her particularly melodious lower register. If this is her debut, I can’t wait to see
her again in five years time.
Stage doyenne Rosemary Ashe impresses throughout as Miss Bleacher, the staid, uptight
headmistress. She is without equal in Act Two. In the penultimate number, ‘I Ask For Nothing’,
a passionate, Shirley Bassey-esque diva is unleashed; she ascends a staircase and exits the stage
in a dramatic flourish of arm waving and paper throwing. Ashe was simply marvellous.
The show features strong choreography by Richard Roe, especially in large group numbers; and
a twirling multi coloured umbrella segment never fails to raise a smile.
David Farley’s successful cartoon inspired set moves from bland black and white line drawings
in the first act to bright colours and props reminiscent of Pop Art as the story moves to London
in the second act.

Crush is hugely enjoyable. Don’t expect any serious contemplations; do expect jolly hockey
sticks and good tunes. It’s a light musical comedy and as such is very successful.

Review by Laura-Jane Foley
CRUSH
It’s 1963 and Dame Dorothea Dosserdale School for Girls has a proud tradition of fostering free
spirits from all walks of life – so it’s a crushing blow when the new Headmistress turns out to be
a tyrant with strict Victorian values…
St. Trinians meets Malory Towers in new musical Crush: a coming-of-age romp that celebrates
schoolgirl friendships and fighting for what you believe in!
Starring Rosemary Ashe (The Phantom of the Opera, Les Misérables , Oliver!, Mary Poppins)
and Sara Crowe (Four Weddings and a Funeral, Hay Fever, Private Lives) prepare for riotous
routines and hockey sticks to the fore as our girls battle to save their school – and find true love –
in this smashing musical comedy from the creators of Bad Girls The Musical.
Cast: Rosemary Ashe (Miss Bleacher), Sara Crowe (Miss Austin), Kirsty Malpass (Miss
Givings), Charlotte Miranda-Smith (Camilla), Stephanie Clift (Susan), Brianna Ogunbawo
(Daimler), Georgia Oldman (Brenda), Eleanor Brown (Judith), Catherine Hayworth (Annabelle),
Emma Harrold, (Lavinia), James Meunier (Dorian), Jennifer Potts (Swing).
Creatives:
Book – Maureen Chadwick (Waterloo Road, Footballers’ Wives)
Music & Lyrics – Kath Gotts (Bad Girls The Musical)
Director – Anna Linstrum (The Sound of Music, High Society)
Assistant Director – Harry Blumenau
Designer – David Farley
Lighting Designer – Johanna Town
Choreographer – Richard Roe
Orchestrator & Music Supervisor – Steven Edis
Musical Director – Helen Ireland
Sound Designer – Ben Harrison
Assoc. Sound Des. – Colin Newland
Casting Director – Debbie O’Brien
General Management – Arden Entertainment
Thursday 1st October 2015

West End is a richer place for having The Showstoppers in it

It’s perhaps a sign of the times that an element of variety has crept into theatreland. Where the
West End is usually dominated by plays and musicals, we’ve seen the likes of Vegas-style revues
such as Sinatra, and magic shows like Impossible extend its entertainment remit and now we can
add improv shows to the list and not only that, improvised musicals. Created by Adam Meggido
and Dylan Emery, The Showstoppers have been making up musicals on the spot for eight years
now. Regulars in Edinburgh and smaller venues like the King’s Head Theatre and the Charing
Cross Theatre, they’ve now made the significant leap to the Apollo Theatre on Shaftesbury
Avenue.
Their routine is a ‘simple’ one – a brand new show at every performance (we were invited to the
matinee and the evening show to prove just that) inspired by suggestions from the audience and
embroidered into life by 6 performers (from a company of 12) who literally make it up there and
then. The first of the day’s shows was Puck Off, a tale of love and wings in an Irish fairy grotto
with a jive-talking Puck; the second was The Lyin’ King, set in the jungle that is the Daily Mail’s
offices. But in some ways, the details don’t really matter as the show is remade every night from
the variety of responses from the stalls and the unexpected swerves that come in their telling.
Similarly with the musical influences. Crowd-sourced suggestions included Wicked, Avenue Q,
Seven Brides for Seven Brothers and Gilbert and Sullivan and there’s also moments where songs
progress naturally out of the musical doodlings of the band – the superb and incredibly quick-torespond MD Duncan Walsh Atkins with Craig Apps and Chris Ash. The constant invention is
never less than very funny but it really comes into its own when the group manage to satirise

musical theatre even whilst operating within its conventions – the utter randomness of Stomp and
the overblown duetting of Les Miserables both brilliantly skewered here.
I think it is important too to recognise just how much is going on, on the stage, how talented
these performers really are. For they’re not just improvising the words and the stories but the
music and harmonies as well, spinning all the plates of deliciously daft narratives and still
managing to squeeze in reprises of the funnier moments from earlier on.
The role of the narrator is crucial here, interjecting where necessary to keep things on track or
milk key aspects for comic effect, Emery clearly having a ball, but multiple hats off to Justin
Brett, Pippa Evans, Adam Meggido, Andrew Pugsley, Sarah-Louise Young and the downright
hilarious Ruth Bratt (whatever you suggest, make sure she does an accent!) who make it look
effortless. The West End is a richer place for having The Showstoppers in it.

Review by Ian Foster
Showstopper! The Improvised Musical
A brand new musical is created from scratch at every single performance of this multi award –
winning show. Each night, audience suggestions are instantly transformed into an all-singing,
all-dancing production with unpredictable and hilarious results! With seven years as an
Edinburgh Fringe must – see phenomenon, four sell-out West End seasons and an acclaimed
BBC Radio 4 series to their name, The Showstoppers have delighted audiences across the globe
with their ingenious blend of comedy, musical theatre and spontaneity. Whether you fancy
Sondheim on a ski lift, or Cole Porter in Poundland – you suggest it and The Showstoppers will
sing it!
Running Time: 1 hour 50 minutes
Age Restrictions: Ages 12+
Show Opened: 24th September 2015
Booking Until: 29th November 2015
Important Info: Includes a 20 minute interval
Showstopper! The Improvised Musical
Apollo Theatre
31 Shaftesbury Avenue, London, W1D 7ES
Thursday 1st October 2015
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Cinderella and the Beanstalk at Theatre503

Cinderella and the Beanstalk at Theatre503 Photo by Jack Sain
So my first Panto of the year has cued the start of the Christmas period, and oh what a treat this
Sleeping Trees production turned out to be.
I remember being told as a pre-teen that I would soon grow out of enjoying the Christmas
pantomime, but Sleeping Tree Productions has proved that no matter what age you are, all are
able to enjoy and participate in the entertainment of this British tradition.
This 3 man panto was performed by James Dunnell-Smith, Joshua George Smith and John
Woodburn, with the storyline being quite simple: Let’s merge as many Panto plots and
characters together and have no one to play any of the parts, so we’ll have to do it ourselves. Or
something like that. The ensuing show used quick costume additions (over onesie bases!) to
create all the characters from Cinderella and Jack and the Beanstalk, with additional appearances
from Rumpelstiltskin, Rapunzel and Peter Pan… to name a few! There was even a pantomime
cow… what more could you want?

It had all the Panto necessities: cross-dressing, terrible humour (my favourite being a beaten-egg
joke) and a whole load of audience participation – the start of the second act was a stroke of
Panto genius as the audience helped to re-create the entire Home Alone film in 2 minutes,
because…. well why not!? It’s panto; anything goes!
But the best thing about this show has to have been the one man band (slash voice-over sfx guy,
slash Santa Claus), Mark Newnham, who – with the help of the other performers – composed
and played all the music using some guitars, a ukulele and a tambourine. He was great!
As for slapstick, not so much flour flying or tripping over paint buckets, but there was still plenty
of 3-stooges-esque fun. Polly Bennett (who recently showed off her talent with three plays at the
National… Pomona being my fave) and Tom Attenborough have created some brilliant physical
comedy…whilst one characters is running through the forest with the others playing the
surroundings…
*man rolls on floor*
Oh no, it’s a fallen tree!
*another man rolls on floor*
Oh no, it’s a rolling man!
Classic!
I think that, most of all, this Panto does what pantos need to do: Unite the audience through this
British Panto cult that we see around Christmas time. Audiences stomping, singing and shouting
out the same things in unison, because we know it’s just what you do. Outsiders must think
we’re mad.
Not quite your usual Panto, but for something with a twist, a brilliant winter treat for the family,
with a humorous-esque of Monty Python.

Review by Joseph Winer
Cinderella And The Beanstalk
The Three Man Family Pantomime
Josh, John and James have written a pantomime. It’s a riotous adventure with a whole host of
exciting characters. They have fashioned the props, hired the costumes, booked the venue and
rigged the lights; the stage is set. But on arriving at the theatre they realise they have forgotten
one vital component: a cast.
A glorious cocktail of your favourite pantomimes! Follow Cinderella on a perilous adventure as
the scheming Rumple Stiltskin blackmails the would-be princess into retrieving the coveted
golden eggs from the top of the beanstalk.
Cinderella must complete her quest in order to recover her glass slipper, but with Prince
Charming, the Fairy Godmother and Jack’s pregnant cow all doing their best to get in the way,
these delicious, oversized eggs may not be so easily sought out…

Cinderella And The Beanstalk
25th November 2015 to 2nd January 2016
Theatre503 at The Latchmere
503 Battersea Park Road
London SW11 3BW
https://theatre503.com/

Beauty and The Beast at The Polka Theatre Wimbledon

Beauty and the Beast Polka Theatre Production Image – Photo credit Robert Workman
Whilst not a household name, Charles Way is one of our most prolific living playwrights.
Comfortable with work for all ages he is particularly adept at writing for children and young
people having garnered a number of awards and seeing productions of his work performed all the
way from Reykjavik to Bethesda. In Beauty and the Beast we can discern his lightness of touch
and fundamental feel for what children know and understand in one of his re-tellings of classic
fairy tales (in this case originally by French author Jeanne-Marie Leprince de Beaumont) –
a modem re-imagining of the story that never strays too far from its original and
which encapsulates Way’s USP: the ability to capture the magic of the original whilst engaging
kids from the iPad age.
This is a scintillating production, directed by Roman Stefanski for Polka. There is magic here in
abundance whether it be disappearing tables, disembodied hands setting the feast, moving
branches or haunting images created by shadow puppets.
He is aided in his concept by a mystical design by Laura McEwan and subtle and evocative
lighting (Ian Scott) used especially effectively on the translucent panes that permeate the
branches of the garden of the Beast’s castle.

Beauty and the Beast Polka Theatre Production Image
Photo credit Robert Workman

Given such enticing staging it is up to the cast to respond and play it form the heart – the
performers’ have to buy into the concept of fantastical-reality. Belle’s sister, Cassandra, prances
into the script via actor Géhane Strehler, an admirable OTT foil to her shrinking violet sibling.
She struts and pouts and scolds and mollycoddles in a demonstration of sisterly dominance that
is effectively entertaining. Simon Holmes as the sisters’ father alternates adeptly from suitably
smug patriarch to world-weary victim and Andrew Chevalier as Cassandra’s love-interest,
Daniel Knightly and alter ego simpleton Jan Stewer (yes, you read that right: the action is
transferred from London to all-along-down-along Devon), has a very neat box of comedy tricks
that he spreads liberally throughout the show. His side-eye glance from behind his disguise
spectacles is positively Corbynesque.
The sinister Housekeeper (Emma Cater) is a kind of wicked cross between Mrs Danvers and
Nurse Ratched and I for one wouldn’t want to meet her on a dark night particularly in the middle
of Dartmoor: chilling. And that’s another of Way’s attributes, of course: it maybe a kids play but
it can still be scary.
As for the Beast, Jason Eddy bridles and roars and threatens and tries to scare the wits out of
Belle but it is all tempered by a touching sensitivity that wins our hearts as well as Belle’s: a
measured and subtle performance that is all animal, though, maybe, mainly family-hearth-dog
animal. But of course you need a Belle that can play off that and use it to the best advantage and
Ritu Arya does exactly that.
Amongst all these colourful fairytale characters Belle is down-to-earth, realistic, affectionate and
loyal. It’s an immensely cleverly written role and Arya does it full justice. Starting as a
frightened girl, with bad dreams and a phobia of spiders, her journey takes her to a place where
she can confront her own fears and deal with her own nightmares – real or imagined. We feel for
her, we feel with her; we see our own fears in her fears and we want to be as strong as she is in
her ultimate response. This is a recurring theme in Way’s work: self-knowledge and selfrenewal.
The play was written to encompass a strong movement element and this excellent cast respond
well to that under the expert direction of choreographer Emma Cater, throwing off her
malevolent Housekeeper apron strings to conduct a balletic ensemble of waves, trees, floating
props and dream sequences with an excellent (comic) fight between the two sisters. This is all
helped by an intriguingly dramatic musical score by Julian Butler.
And amongst the dark overtones and threatening thorns there is always humour: a kids show
with plenty for the adult to ponder and be amused by. “Why do people always talk in riddles?”
asks Belle. “Because they’re adults” comes the reply. Way has had a long association with Polka,
his show Playing from the Heart – a bio-piece about Evelyn Glennie – being one of many
highlights. Beauty and the Beast as a Christmas show for children (and families) is perhaps the
perfect antidote to the ubiquitous fading-Soap-Star-led Panto and gives perfect sanctuary from
the Disney-ization of wonderful folk tales. When you sit in an audience 90 per cent of whom are
entranced children it is obvious that Way, and Polka, know instinctively what they are doing and
have another sure-fire hit on their hands.

Review by Peter Yates
Beauty and the Beast
A red rose sparks a fantastical adventure for Belle and her prince, cursed with a beastly spell…
Meet two sisters who couldn’t be more different. Cassandra is as feisty as Belle is timid, but
when their father’s life is threatened by a fearsome Beast, it is Belle who comes to the rescue.
Follow her courageous journey to the Beast’s mysterious castle where she must overcome her
fears and discover the true meaning of beauty. But can a single kiss set her prince free? The
enchanting children’s classic comes to life this winter in an exhilarating Polka show brimming
with adventure, music, magic and mystery.
Beauty and the Beast
A Polka Theaatre production
By Charles Way
Director Roman Stefanski
Music by Julian Butler
Designer Laura McEwen
Lighting Designer Ian Scott
Running time approx. 100 minutes (including interval)
After-Show Talk Sun 6th December, 2.30pm
Audio Described Performance Sunday 13 December, 11am
Relaxed Performance Sun 13 December, 2.30pm
20th November 2015 to 7th February 2016
BSL Performance Sat 9 January, 11am
This show is suitable for children aged 6 – 12
AGE POLICY: Children younger than 6 will only be admitted to performances marked All Ages
Welcome.
Beauty and the Beast
Polka Theatre
240 The Broadway
Wimbledon
London SW19 1SB
http://www.polkatheatre.com/

The Snowman: an absolute triumph, festive family fun at its
finest

I couldn’t help but admire the honesty of the programme of this stage adaptation of The
Snowman, unashamedly based on both the book as well as the motion picture. With the passage
of time I am only now vaguely familiar with either, and I had no idea that this has been turned
into the annual Christmas production at the Peacock Theatre since 1997. There was one young
mother who saw the show when she was herself a schoolgirl in 1998, and has now brought her
husband and their two children. There have been several revisions and additions over the years,
some minor, some major, and the cumulative work on this production is evident in quite how
extraordinary it has become.
The younger members of the audience provide some entertainment too with their
innocent heckling, practically all of which would be quite unacceptable elsewhere. Here, it adds
to the theatrical experience, and provides for this reviewer some insights that I wouldn’t have
thought about otherwise. Even if they are (ahem) unrepeatable.
The outdoor scenes are more impressive than anything in Cats at the London Palladium two-anda-bit miles away, if only because there’s a greater range of species in the animal kingdom to
be witnessed. (I scribbled down a list but realised on the way home it would be too much of a
spoiler.) The show overall has a celebratory vibe about it – there’s even a limbo dance, though
the rules are overly liberal. One girl attempted to emulate an on stage ballet by the Ice Princess
(Caroline Crawley) in one of the aisles. As she was being coaxed back to her seat by her father, I
suddenly realised I may or may not have just witnessed the moment when someone was so
enchanted by what they saw that they decided to aspire to a theatrical career.

Interpretive dance engages children’s
imaginations, allowing them to take what they will
from this show – more argumentative siblings will
doubtless have vociferous differences of opinion –
and there is stunning and creative music
throughout: a very substantial contribution to
keeping up the momentum of the story,
particularly when, in terms of plot development,
there isn’t much going on apart from everyone
having themselves a merry little Christmas.
After the interval, the dances and animals – and
snowmen – kept coming, and at last the Peacock Theatre truly becomes ‘Sadler’s Wells in the
West End’. The ‘Walking in the Air’ scene, split over both sides of the interval, sees The Boy (at
this performance, Oscar Couchman) and The Snowman (either Martin Fenton or James Leece:
it’s impossible to tell in a full blown snowman outfit!) credibly rise higher than even the back
row of the circle. It left some children cheering and others silenced in awe. Couchman was so
convincing and likeable that one child cried every time he left the stage and would only be fully
pacified by his reappearance. Antony Edwards is a distinctly unportly Father Christmas, but we
can’t have our cake and eat it – the trade-off is a Father Christmas that can participate fully in the
dance routines without any of us worried that he may get a stroke, a hernia, or both.
This is one way of ensuring a white Christmas as opposed to merely dreaming about one.
A wonderful and captivating rendering of a well-known story, it’s sentimental without being
soppy, especially with an extended and upbeat curtain call kicking away what would otherwise
have been a downbeat and heartbreaking finish. The Snowman has an elegance and sophistication
not easy to achieve, particularly with such a simple narrative. With dynamic choreography, it’s a
first-class experience, and an absolute triumph: festive family fun at its finest.
But don’t just take it from me. I have it on good authority from a younger member of the
audience that there are significant differences between this stage show and what he called “the
animation”. So this show is “not better or worse [than the original], but different, and it’s really
interesting, and I really, really want to see it again”, and that’s why “people who will read your
review should see it”.
He means you, in case I hadn’t made that clear. I don’t think we could have had a more
glowing recommendation from the generation of computer games, apps and the internet.

Review by Chris Omaweng
A perennial family favourite, The Snowman has transported a generation of children and their
families into the wintery world of a boy and his magical snowman. As a friendship is kindled,
the two embark on a starry-skied adventure to the North Pole, where they meet dancing
penguins, reindeer, Father Christmas and escape the clutches of Jack Frost.

With music and lyrics by Howard Blake, including Walking in the Air performed by a live band,
choreographed by Robert North and directed by Bill Alexander, the stage show based on the
book by Raymond Briggs and the subsequent film has become a much-loved festive tradition.
Ruari Murchison’s enchanting design combined with Tim Mitchell’s spectacular lighting delight
young and old alike with a captivating mix of dance, music, storytelling, spectacle and magic.
The Snowman
By arrangement with Snowman Enterprise Limited (A Penguin Company) and Chester Music
Limited. The film of The Snowman was directed by Dianne Jackson and produced by John
Coates.
The Snowman
Birmingham Repertory Theatre
25th November to 3rd January 2016
The Peacock, Portugal Street, Holborn, WC2A 2HT, London
http://www.peacocktheatre.com/

Howard Barker Double Bill at Arcola Theatre

Howard Barker Judith: A Parting From The Body
Photo credit Nick Rutter
Theatre can be so much more than just an audience sitting in front of a stage watching a bunch of
actors tell a story from A-Z. Playwright Howard Barker is a firm believer in this premise and at
the Arcola Theatre there is an opportunity to see how two of his works fit into this.
First of all we had the London premiere of The Twelfth Battle of Isonzo. It was pretty obvious
this was not going to be a run of the mill production when we were given a headset and told that
a lot of the show was going to be taken place in the dark and there was a notice on the wall
telling the audience how to summon assistance should they feel uncomfortable. The ‘stage’ area
was marked out by bright lights pointing into the audience. In the gloom behind the lights it was
possible to make out a young woman wearing a wedding dress and sitting perfectly still. The
lights went down and the theatre was plunged into absolute darkness. Deprived of vision, the
only sense to rely on was hearing and this is where the headphones really came into play
superbly providing what is described as a 3D audio experience as we joined Groom Isonzo (the
voice of Nicholas Le Provost) a blind centenarian, and his bride Tenna (Emily Loomes), also
blind and 83 years Isonzo’s junior. It is the day of their wedding and over the course of the next
hour, the two of them move and talk as they establish their relationship together. I have to say
that The Twelfth Battle of Isonzo is not the easiest performance to go through. The loss of sight
has a really profound effect on the theatrical experience. The headphones worked amazingly well
in this respect with the sounds moving the actors around the theatre – even at one point having
the uncomfortable feeling of Isonzo being virtually on my shoulder. Both actors delivered well,
relying on their voices to bring emotion to their performance.
Unfortunately, for me, there were a couple of things that really didn’t feel right. For example, I
thought the idea was to experience the world of Isonzo and Tenna, but in fact there was a third
voice (Liam Smith) reading stage instructions and, in some respects removing the need for
imagination for the audience. If I’m honest I also thought that the story was a bit too long and
after a while, the darkness stopped being part of the experience and just became an irritant.
Ultimately, I think the idea of sensory deprivation worked pretty well for a while and the play
itself would be quite interesting to see if performed as a regular play, I’m afraid The Twelfth
Battle of Isonzo didn’t quite work for me.

After the interval, we were back for the second part of the programme, Judith: A Parting From
The Body. On the eve of a major battle, General Holofernes (Liam Smith) is contemplating what
tomorrow will bring and particularly focussing his mind on death when he is interrupted by
visitors in the shape of Judith (Catherine Cusack) and her servant (Kristin Hutchinson). Although
coming from the enemy, Judith has been brought by the servant as a distraction to the General
but he does not want her in that way. Instead, Holofernes wants to talk. Luckily, he has found an
ideal conversational partner with Judith who is able to match the intellectual and verbal dexterity
of the General. Having said that, The Servant is very canny in her own way and gives the
audience an extremely interesting, and quite possibly accurate, insight into the signs that tell you
if a war is going well or badly. As the three of them interact, truths and lies are told by all and
eventually the real purpose of Judith’s visit is revealed, and although Holofernes has been aware
of the truth since the start, the revelation ends up changing the relationships between all three of
them forever.
Judith A Parting From The Body starts off as a fairly standard story that soon changes tack and
becomes something more convoluted and not that easy to fully comprehend. The talented trio of
actors work very well together and deliver a first rate, if slightly odd, performance that
establishes their characters quite well. Unfortunately, for me, once more this play didn’t really
work and I think this is down to the wording more than anything else. I have re-read both plays
today and based on this I can say that I have real difficulty in connecting with Howard Barker’s
writing style. It is probably me as Barker is a well-known writer, but I just couldn’t seem to
establish a connection between us. Having said that, both productions were well staged. Director
Robyn Winfield-Smith has done very well in putting the two shows together and while, not
really for me, I am glad I got the chance to try something a little different with this interesting
production.

Review by Terry Eastham
The Twelfth Battle of Isonzo & Judith: A Parting From The Body
Love, truth, sex and war collide in this exhilarating double bill by Howard Barker, “England’s
greatest living dramatist” (The Times).
First, the London premiere of Barker’s dark comedy The Twelfth Battle of Isonzo. Isonzo is
blind, witty and 100 years old; Tenna is blind, beautiful and just 17. On the day of their wedding
a battle of wits commences in which bride and groom discover the other is far more of a match
than they had bargained for… Nicholas Le Prevost (The Rivals, Man and Superman) voices
Isonzo as power-play abounds in Barker’s fearlessly imaginative drama. This ground-breaking
staging, set in a world of mysterious sound and mischievous light, heightens the senses with a 3D
audio experience transmitted through over-ear headsets.
Then, Catherine Cusack (Bingo, All That Fall) takes on the title role in a timely revival of
Barker’s war masterpiece, Judith: A Parting From The Body. On the night before battle, Judith
enters the enemy camp to kill the Assyrian general, Holofernes. Her land is at stake – but what of
her heart and mind? In his radical reimagining of a legend, Barker lays bare the complex
sacrifices of human beings at war.

See both plays in one thrilling production directed by Robyn Winfield-Smith, whose UK
premiere of Barker’s Lot and His God was nominated for multiple Off West End awards.
Directed by Robyn Winfield-Smith
Designer Rosanna Vize
Lighting Designer
Christopher Nairne
Sound Designer Iain Armstrong
Musical Director Gregory Batsleer
Movement Director Lawrence Carmichael
Producer Rosalyn Newbery
Photography Nick Rutter
Cast: Catherine Cusack, Kristin Hutchinson, Nicholas Le Prevost (voice), Emily Loomes
and Liam Smith
November 25th to December 19th 2015
https://www.arcolatheatre.com

A new musical based on Shakespeare’s Measure for
Measure

Desperate Measures (c) Dee Shulman
Dependent on who the soloist was at a given point, the unamplified vocals in Desperate
Measures sometimes struggle to be fully heard over the musicians – who, I hasten to add, played
as skilfully and sensitively as could be expected. The company of thirteen members, all on stage
whenever an ensemble number called for it, made the studio space that is the Jermyn Street
Theatre seem very busy and cluttered.
If I hadn’t known any better, I would have thought the two halves were separate shows in a
double bill. There were some very long passages of spoken dialogue in between numbers in Act
One, which I felt was more play than musical. Even the songs that did appear largely failed to
engage. ‘Chip Paper Promised Land’ (your guess is as good as mine!) had three strong
personalities sharing, with only very minor differences, the same back story, which I thought
lazy and implausible.
‘Enough Is Enough’ was frankly a sentiment I rapidly began to share. ‘Creative Politics’ was far
too preachy, with its enthusiastic and energetic dance routine insufficient to mitigate its
patronising tone. Only ‘When The Cold Wind Blows’ provided a step change from the otherwise
tepid pace and plot development. (Hurrah! An emotive song!)
It was abundantly clear that this show conveys deep feelings far better than it does satire.
A worryingly large number of punchlines were met with silence from this cultured audience.
Even the lighting occasionally leaves much to be desired. In one busy scene, there are characters
that froze, in order for the action to transfer to another conversation in another part of the stage.
Nothing unusual in that, except that none of the stage lights went down. I found this distracting –
and more amusing than the supposedly funny dialogue itself. I found myself almost constantly
glancing back over to see if these actors were seriously going to stay absolutely still until such
time as they had more lines to speak. They did, of course.

A couple of the silences were too long and awkward. Simon Di Angelo MP (Charlie Merriman)
was very much the politician, using weasel words, answering questions in a very wordy manner.
So wordy that, bored and frustrated, I started nodding off.
I labour these points with such detail, because I might have been tempted to leave at the
interval, but for the fact that had I done so, I would have nothing to say about Act Two. And
what a difference an interval (and a glass of wine) makes. It was a (too) long wait for the soaring
melodies and passionate singing that a good musical ought to have. Ellie Nunn as Isobel Feather
(Nunn by name, nun by character) demonstrates a maturity beyond her years, and James Wilson
as journalist Charlie Lucre manages to stamp authority on a role that is neither hack-lackingmorality nor self-congratulatory.

Criticism that Measure for Measure is unkind to women is resolved, to a large extent, here –
Escalus (Angharad George-Carey) is properly styled ‘Lady Josie Escalus’. Feminists will,
however, still have much to comment on, and even I have to admit that Charlie Lucre’s
insistence that Isobel should have an earpiece for a live studio appearance smacks of a man not
trusting that a woman is capable of handling media relations unassisted.
Resetting Shakespeare’s Measure for Measure in 1960s London, as this show does, means
there’s something akin to Jimmy Savile propositioning a young lady when Di Angelo comes on
to Isobel – the ‘Angelo’ name could not be less inconspicuous to those familiar with Measure for
Measure. The proposition leads to a few minutes of narrative before the interval that are very
challenging to watch.
This show sufficiently steers clear, despite having a novice nun as lead protagonist, from
being similar to Sister Act or The Sound of Music (though it couldn’t quite resist a reference to “a
thousand years”). All in all, however, this determined effort to make light of religion and politics
is only moderately successful. But at least the Act Two finale is suitably upbeat, faithful to both
Act V in Measure for Measure and the end-on-a-high convention of musical theatre. If only the
rest of Desperate Measures was as captivating as its finish.

Review by Chris Omaweng
DESPERATE MEASURES
Book and lyrics by Robin Kingsland
Music and lyrics by Chris Barton
Directed by Chris Barton
Designed by Dee Shulman
Musical Direction Jordan Li-Smith
Lighting Designer Alex Sutton
A brand new musical based on Shakespeare’s Measure For Measure.
1960s London – the world of Profumo, Christine Keeler and the Kray Twins. Pop singer Milo is

condemned to hang under severe new morality laws. His sister Isobel sets out to rescue him.
But she’s a nun, and the stakes will threaten all that she lives for…
Banter Productions return to Jermyn Street Theatre after their critical and box office hit, A Level
Playing Field by Jonathan Lewis, which is nominated for Best Ensemble in the upcoming Offie
Awards.
CAST INCLUDES:
Harry Al-Adwani, Ed Boylan, Sam Elwin, Angharad George-Carey, Emily-Rose Hurdiss, Alice
Jay, Jojo Macari, Callum Macdonald, Charlie Merriman, Ellie Nunn, Timothy Patten, Tosin
Thompson, James Wilson
Listings Information:
Theatre: Jermyn Street Theatre, 16b Jermyn Street, SE1Y 6ST
Dates: 24 November to 20 December 2015
Age recommendation 12+
Tuesday to Saturday 7.30pm
Saturday and Sunday matinees 3.30pm
http://www.jermynstreettheatre.co.uk/

Royal Shakespeare Company Henry V at The Barbican

“Once more unto the breach, dear friends, once more…”
Anyone expecting the usual thrilling, spine-tingling, rabble-rousing roar of this battle speech will
be disappointed. The words are delivered in haste, in the heat of battle; a hoarse and desperate
exhortation rather than a rallying cry. In fact many of the iconic speeches of this oft-quoted play
are thrown away in this production. This is largely a volume issue; the Barbican is a huge space,
seating nearly twice as many the Royal Shakespeare Theatre in Stratford-Upon-Avon, and
projection is therefore critical. Unfortunately there were moments during the play when this just
didn’t work. Alex Hassell, as Henry, has a natural and unpretentious delivery. He also speaks
very quickly, especially during the first act, meaning that one sometimes has to strain to catch the
import of his words. Jane Lapotaire’s Queen Isobel is well-nigh inaudible, her lovely sermon of
peace delivered only to her fellow cast members and sometimes, bafflingly, facing away from
the audience altogether.
This problem is doubly upsetting as the acting is clearly so masterly. The staging, despite some
enchanting design features by Stephen Brimson Lewis and extremely clever lighting by Tim
Mitchell, is fairly simple, so all the focus is on the characters themselves. Director Gregory
Doran has managed to wring every last ounce of nuance from even the most minor characters,
making each one a rounded personage in their own right. There are lovely comic performances
from Simon Yadoo and Joshua Richards as an incomprehensible Scotsman and the pompous and
verbose Welshman Fluellen respectively. Jennifer Kirby is a charming and spirited Katharine; it
is no mean feat to make people laugh when speaking a language many of them do not

understand, but she manages it beautifully. Robert Gilbert is a mincing, self-important Dauphin
and Oliver Ford Davies ambles vaguely around the stage as Chorus, his cardigan, scarf and
passionate enthusiasm reminiscent of a fondly-remembered, eccentric schoolmaster.
But it is Henry himself, of course, who people have come to see. Having played Hal in Henry IV
I and II, Alex Hassell has an excellent pedigree. His Henry is genuine, understated, and
– especially in the second act – utterly moving. His distress when confronted by the blunt
and implacable Jamy (also Yadoo) is very real; his belief in himself and in the justness of
his cause is clearly shaken and it is with a great effort that he rouses himself; firstly back
to conviction and then to a righteous fury which explodes from him with the sudden shock of
a physical blow.
He and Kirby together also manage to rescue what can be a difficult ending. The
contrast between the thundering climax of the Agincourt victory and the coy wooing
and pettifogging negotiation which follows often leaves both production and audience
alike feeling deflated, but Doran wisely plays up the humour of the final scene. Hassell
proves himself a fine comic actor as he stutters and muffs his courtship in true Hugh Grant
fashion, and Kirby is a delight as Katharine, imperious and giggling in turns as she first rebuffs
then relishes his clumsy advances.
Henry V is a character of contrasts: Strong but easily wounded; Powerful but fallible; A king, but
also a man. Doran’s interpretation reflects these dichotomies, making for a gripping but also
accessible production. Excellent stuff.

Review by Genni Trickett
Henry IV is dead and Hal is King. With England in a state of unrest, he must leave his rebellious
youth behind, striving to gain the respect of his nobility and people.
Following productions of Richard II (2013/14) and Henry IV Parts I & II (2014/15), Gregory
Doran and the RSC creative team continue their exploration of Shakespeare’s History plays.
They return with the conclusion of this epic tale in the 600th anniversary year of the Battle of
Agincourt. Having played Prince Hal in Henry IV Parts I & II, Alex Hassell is back as the newly
crowned Henry V in the final part of the tetralogy.
Feature trailer | Henry V | Royal Shakespeare Company
‘There is no better director of Shakespeare around today’
The Sunday Times on Gregory Doran’s production of Hamlet
2 hours 55 mins/including a 20 minute interval
This performance contains haze, pyrotechnics and loud sound effects
Henry V
The Barbican

Silk Street, London, EC2Y 8DS
Booking Until: 30th December 2015

The Drunken City by Adam Bock

The Drunken City, despite sounding like a Daily Mail headline for any British metropolitan area,
is written with such unsubtlety it could only be set in America. The odd British English idiom
crept in, however, a possible deliberate ploy to make the production as engaging as possible to a
London audience. The usual Americanisms in plays set on the other side of the Atlantic, such as
‘soda’, ‘sidewalk’ and ‘cellphone’, are conspicuous by their absence. There are telling elements,
too, of British farce.
An early deep and philosophical monologue by Linda (Kristina Epenetos), one of five female
friends – of which only three are portrayed – was cut short by the revelation that she was, as the
play’s title implies, strongly under the influence when the thoughts she was expounding on
initially came to her. It left me wondering, rightly or wrongly, whether she ought to get
hammered more often.
Loud and briskly paced to begin with, there is, interestingly, variation in pace throughout the
play as a direct result of drunken behaviour – the stammering, the losing of trains of thought, the
complete inability to read between the lines when someone else is trying to be tactful. I can’t
help a comparison of this clique of three gents and three ladies with the television sitcom series
Friends – with some work, the material presented here has the potential to be adapted for the
small screen.
There appear to be quite a few quarter-life crises in progress as the play develops, with
confessions and life stories abound. The most touching lines come from Bob (Max Wilson), who
elicits audible ‘ahhs’ from the audience on several occasions. One line in particular from the
partner-less Bob made a strong impression on me: “I have two pillows [in my bed]… because I
am hopeful.” With the more headstrong (and more pissed) characters beginning to encounter
difficulties – that pesky little thing called ‘life’ – there’s an almost predictable positive ending
for Bob.
There is some effective use of projections to aid with time and place, and an
outstanding performance from Michael Walters as the larger-than-life Eddie, bouncing around

with energy and textbook comic timing. Sarah Roy as bride-to-be Marnie portrays a character
confronting personal circumstances that a less wilful and determined person would have
struggled rather more significantly with. Her confidence is frankly enviable, even when this
means maintaining a cold front with Melissa (Tanya Lattul), after a cruel and (in my opinion)
wholly unnecessary putdown. I had hoped Marnie would stand firm – it’s the principle, y’see –
and to my relief nobody could persuade her to change course.
The Drunken City substantially surpassed my expectations: whoever would have thought a bar
crawl could reveal so much about life and love and what truly satisfies? The show is neither
relentlessly humorous nor relentlessly positive, and this is a good thing. There is demonstrable
depth in the more hard-hitting elements of this thoroughly wonderful play. As Frank (a very
likeable Josh Hayes) puts it, “Sometimes it’s scary to be honest.” A bold, creative and
imaginative show, the Tabard has taken a risk in putting on a production like this, and judging by
the audience’s reaction, it has certainly paid off.
And my own verdict? I am reminded of a talkative farmer from rural Kentucky, who,
experiencing the sights and sounds of New York City for the first time in his life, started to
worry his friends and family by his silence. I can only echo his response when he was asked how
he was feeling: “Wow! Just… wow!”

Review by Chris Omaweng
An encounter with a handsome stranger is enough to stop anyone in their tracks. But for Marnie
on her bachelorette party – it’s something more. Pink drink fuelled and with excited ‘whoo
whoo-ing’ bridesmaids in tow, will this chance encounter ultimately force her to reconsider her
impending nuptials?
Following a hilariously eclectic group of friends on the bar crawl to end all bar crawls, Bock’s
The Drunken City is a wildly theatrical take on what it takes to remain true to yourself in the
pursuit of love and happiness.
The Drunken City
24th November – 5th December 2015
Tabard Theatre
2 Bath Road
London, W4 1LW
http://tabardweb.co.uk/

Shaun Kitchener’s Christmas Farce at Rosemary Branch

The Christmas season is once more here – and if you were to believe certain supermarkets it has
been since August – and therefore theatrically it is time for pantomime and nativity plays to take
over the stages of the UK. But, if you want a break from tradition than you should get yourself to
the Rosemary Branch Theatre and take in Shaun Kitchener’s new play Christmas Farce
In the Green Room of a regional theatre, Assistant Stage Manager Makenzie (Christopher
Cohen) has been adding some festive cheer with a tree and decorations (I’m guessing courtesy of
Poundland) to make the place more welcoming for the cast of the Nativity play which is having
its opening night that evening. Keeping him company is Alice (Natalie Lester) the understudy to
all the cast who is hoping that seven years out of drama school she may finally get a chance to
perform on a professional stage. It’s ‘The Half’ and Director Beatrice (Roberta Morris) arrives. It
may be opening night – complete with press and reviewers in the theatre – but she is, in her own
words, “sereen as a lagoon”. Although as curtain-up draws closer, that serenity does start to
crack a bit. Slowly the rest of the cast arrive. There is bickering couple Georgie (Katherine
Edrupt) and Jonathan (Timothy George) who arrive arguing about which car to come to
performances in. Georgie has been in showbusiness for years and has a wealth of ‘interesting’
tales from her times treading the boards. Jonathan is pompous and looks down with disdain on
the majority of his fellow cast members with one exception, the leading lady, and ex-soap actress
Stacey (Jamie-Rose Monk). Last to arrive is local radio ‘legend’ Danny (Jack Gogarty) who is
planning to wow his mainly female fanbase with his portrayal of the Archangel Gabriel in gold
hotpants and glitter.
Beatrice calls all her cast – including already dressed and ready to go on stage Samuel (William
Sebag-Montefiore) – and tells them to go out and put on the best show possible.
Unfortunately, as Act I beginners are called, this particular production is about to be hit by the
full force of Murphy’s Law as the show is hit by a plethora of problems. Unexpected love, frying
pans, washing machines, trifle, closet doors, a cliffhanger face and foreign accents all work
together to deliver a nativity that none of the audience will ever forget.
I really enjoy farce and Christmas Farce is a fine example of the genre. Shaun Kitchener has
written a great play that has relevance for people who work in theatre and at the same time really
draws non-thespians into the world of the Green Room and the mass of human emotions that sit
within those four walls.

In fact, watching the show I had a wonderful sense of deja vu as Timothy George’s Jonathan
threw the hissiest of fits storming through the Green-Room saying ‘I Quit’ which brought back
memories of doing am dram years ago where a particular member of the cast at some point
always did exactly that.
Which brings me to the cast. One word – awesome! Every member was just great and totally
believable in their respective role. By the end of the play I was pretty much convinced I had
actually seen Jamie-Rose Monk in one of the television soap operas, as she had got the
mannerisms of a soap star so perfect. I also loved Beatrice, a character that could have been
over-played easily but which in the hands of Roberta Morris came across beautifully – delivering
the last line of the play in a wonderful, measured way that left the audience in no doubt as to
what was going to happen next. So, a really talented cast who I absolutely loved but I did have
my favourites among them.
My two favourite characters were Makenzie, from whom I now have a much better idea of the
life of an Assistant Stage Manager and Christopher Cohen even managed to elicit a very
sympathetic ‘oh bless him’ from one of my companions at one quite emotional point. My other
favourite was Jack Gogarty’s Danny, another character that could have been totally overplayed
but as someone who has been in a similar position to Danny – albeit without the fame angle – I
can honestly say it was a very authentic performance.
I have to say, if Shaun ever felt the urge to write it, I would love to see the nativity show that this
group of actors were putting on.
After Christmas Farce finished, my companions and I discussed it in great detail. Firstly I found
out why the Green Room is so named. Then we decided by a vote of 2-1 who was the most
fanciable cast member and then moved on discuss the show in detail. One of my companions
brought up ‘Noises Off’ – which is apparently the yardstick against which all plays set backstage
in a theatre are measured – and very favourably compared Christmas Farce to that. Having not
seen Noises Off I just looked at this as a play in its own right and decided that Christmas Farce is
a superb play in every respect. Brilliant writing from Shaun Kitchener combined with a highly
talented cast under Director Hannah Rowley produced a show that my friends and I decided was
not only an awesome start to the Christmas season but should now be among the stable of plays
put on at this festive time of year.

Review by Terry Eastham
Christmas Farce, written by SHAUN KITCHENER (“brilliant comic sketches… clearly a
playwright to watch” – The Times), goes behind the scenes at a fictional regional theatre on the
opening night of a modern retelling of the Nativity story. With tensions between the cast coming
to a head, they’ve got their work cut out if they’re to stop the show becoming a complete turkey.
Starring TIMOTHY GEORGE (Positive, Roaring Trade – both Park Theatre), JAMIE-ROSE
MONK (Class Dismissed – CBBC, Lysistrata – Arcola), NATALIE LESTER (Comedy Of
Errors – Almeida and Tour, Casualty – BBC), JACK GOGARTY (Frankenstein Unbolted –

Edinburgh Fringe), CHRISTOPHER COHEN (Wonderful World of Dissocia – Bread and
Roses), ROBERTA MORRIS (eHarmony major TV ad campaign, Lysistrata – Arcola),
KATHERINE EDRUPT (Underneath – Greenwich Theatre, We Need To Talk About Clive –
Lost Theatre) and WILLIAM SEBAG-MONTEFIORE (Alice’s Adventures Underground with
Les Enfants Terribles, Just These Please – Canal Cafe Theatre) and directed by HANNAH
ROWLEY, it’s set to be an unbeatable festive night out.
The show runs at the Rosemary Branch Theatre (London N1) from Tuesday November 24 to
Friday November 27.
http://www.rosemarybranch.com/

Henry Irving Double Bill: The Knight From Nowhere and
The Bells

In an attempt to recreate the life and times of Sir Henry Irving (Andrew Shepherd), flickering
candles were stationed in two corners of Park 90, the smaller of the two spaces in the Park
Theatre. It was a tiny gesture, particularly as they were soon enough put out, as they would have
been in theatres prior to electric lighting, just before the show.
The period costumes are a delight, adding authenticity to this semi-biographical account of
Irving’s theatrical career. Irving’s mother, Mary (Lynsey-Anne Moffat) was a fire-and-brimstone
woman, the sort of personality with inept religious convictions that, had she lived in our time,
would probably consider every red traffic light the work of the devil. The irony of her desiring
her son to enter the legal profession, itself not exactly corruption-proof, instead of going into
acting, was utterly lost on her.
“It is always darkest before dawn,” mused Irving. As the details of his development as an actor
and subsequent success on the London stage continued to be revealed in The Knight From
Nowhere, I wondered if decades from now, there will be similar productions, about the greatest
theatrical stars of our own generation, some years after we’re all gone. Here, though, there is
some sound advice provided – almost anyone who is looking to embark on an acting career, and
even those already in one, would benefit from the advice Irving sought from those more
experienced than he was in the early stages of his stage life.
Despite losing its way somewhat after a strong start, the play provides an almost exhausting
array of acquaintances, theatre directors and fellow actors. It came across to me as an accurate
portrayal of how the life of an actor who has ‘made it’ would be. The long quotes from other
plays, though, make the play seem as though it is padding out to mask a thin script.
Occasionally, the lines between reality and fantasy become very blurred, to the point where it
is unclear if Irving is reciting lines or continuing his life confession. (Irving appears to have

reached the post-death Day of Judgement, and must satisfy criteria set down by The Clerk
(Simon Blake) in order to enter paradise.)
There are some light moments when the play’s characters are indulging in melodrama. I
particularly enjoyed Angela Ferns’ portrayal of Dame Ellen Terry. The Victorians seemed to like
everybody to be larger-than-life, and Irving’s initial attempts at introducing a bit of subtlety
were, if the reviews from those early performances are to be fully trusted (and there’s no reason
why they shouldn’t) openly booed and derided by audiences. Sadly, though, there wasn’t
anything new about Irving that I didn’t already know about, or what even the completely
uninitiated couldn’t find in an entry for Sir Henry Irving on an online encyclopaedia.
On several occasions reference was made to The Bells, and after the interval, it was
somewhat refreshing to see a narrative enacted in full – the first half was too disjointed with
selected scenes from several different plays and never with much, if any, context. The Bells’ plot
did not, I must admit, hold much interest for me personally.
Some long silences and bizarre narrative did not help: since when was the signing of the
marriage register a bigger cause for celebration (or even a cause at all…) than a marriage itself?
However, there’s nothing wrong with good old-fashioned storytelling, and The Bells
accomplishes this satisfactorily enough.
I came away from this double bill of shows not having learned much more than that Sir Henry
was and continues to be very much revered as a performer. The evening’s proceedings
strongly suggested that so devoted was he to his stagecraft that every other aspect of his life was
more or less sidelined. But he must have had some downtime at some point: we don’t even
discover what he did to relax. A touching epilogue perked me up after a slightly stale rendering
of The Bells, but I still felt the evening was a tad too long. The company was well-cast, though –
despite my reservations about the show’s script and pace, I couldn’t pick out any weak links in
the company whatsoever.

Review by Chris Omaweng
ACS Random presents
The Knight From Nowhere / The Bells
by Andrew Shepherd/Leopold Lewis
Sir Henry Irving, greatest actor of the 19th century, arrives on stage dressed for the wrong play.
Discovering he is lately deceased, Irving faces his final judgement in a whirlwind theatrical tour
of his life, loves and memorable roles.
Featuring a host of characters from Hamlet, Ophelia and Shylock to Ellen Terry, Bram Stoker
and George Bernard Shaw, The Knight From Nowhere is a funny, touching and vibrant tale of
the champion of Shakespeare and the first actor to be knighted.

To coincide with the 110th anniversary of Irving’s death ACS Random is delighted to present an
exciting new take, adapted from their acclaimed 2005 production, following on from their hugely
popular Much Ado About Nothing and Hamlet at Park Theatre.
As an extra festive bonus The Bells, the play that made Irving famous overnight, will also be
performed as part of the evening to recreate one of the most iconic productions of the Victorian
Theatre. Christmas Eve 1834 – a prosperous local mayor is haunted by a horrific murder he
committed 15 years ago.
The Knight From Nowhere / The Bells
by Andrew Shepherd/Leopold Lewis
CAST:
Alethea Steven | Nelly Moore
Alexandra Parry | Annette
Andrew Shepherd | Henry Irving/Mathias
Angela Ferns | Ellen Terry
Garry Summers | Bram Stoker/Christian
John Paul Conway | George Bernard Shaw/Mesmerist/E D Davis
Lynsey-Anne Moffat | Mary Brodribb/Catherine
Richard Woolnough | Leopold Lewis/Hans
Rosemarie Lovegrove | Sozel
Rosie Frecker | Florence O’Callaghan
Simon Blake | The Clerk/President of the Court
Will Seaward | WH Chippendale/Father Walther
Lucy Foster – Director, Andrew Shepherd – Writer, Leopold Lewis – Writer, Zahra Mansouri –
Designer, Jo Walker – Sound Designer, Ben Cowens – Lighting Designer, Cagla Temizsoy –
Technical Operator, Annie Cavanagh – Production Manager.
https://www.parktheatre.co.uk/

I Love You Because at The London Theatre Workshop

Ever think that it is great to be living in the early years of the twenty-first century where, when it
comes to love and romance, you are free to be who you and to do what you want without any
hidebound rules in place to hinder your progress? If so then, my friend you couldn’t me more
wrong. Think I’m making it up? Well go along to the London Theatre Workshop and see I Love
You Because and you will realise I’m right.
Saturday night in New York and for sensible, conservative, greetings card writer Austin (Jamie
Jones) that can only mean one thing. He is off to meet his girlfriend for their regular night out
together. Austin is perfectly groomed, slacks and blazer with a tie done up in a regulation
Windsor Knot. He picks up some flowers – as he does every Saturday night – and heads off to
his girlfriend’s apartment where he finds her in the arms of another man. Austin is devastated by
this and as he sees his life plans head off down the Swanee, he turns to his best friend and elder
brother Jeff (Daniel Roberts) for help and advice. Not necessarily the best move as Jeff, who is a
bit of a modern lad, has a very cynical take on dating and is, as far as relations with the opposite
sex go, a bit of a muppet – which could explain his interesting choice of underwear – trying
horrendous chat up lines on every woman he meets, including the ‘heard it all before’ barmaid
(Abbie Mead).
Meanwhile, in another part of town, young, liberal intellectual Marcy (Vitalyia Harbord) is also
distraught as she has just broken up with her boyfriend. Flatmate Diana (Rachel Wrighte) tries to
cheer her up initially by pointing out the many faults of Marcy’s former paramour and then by
suggesting they go out. Diana, is also a bit of cynic as far as love goes and suggests that Marcy

moves on slowly by finding herself a ‘rebound guy’ to have some fun with before looking for a
more serious relationship. Now New York is a big place and in a normal world these four would
never meet but this being musical theatre, it turns out Jeff has subscribed to an online dating site
and is due to meet up with Diana, who brings along her friend Marcy as a date for Jeff’s brother
Austin. Could Austin be Marcy’s rebound guy and will Marcy be Austin’s way of getting back
with his ex (a plan based on some very strange advice from Jeff). And what of Diana and Jeff,
will they be able to enjoy the fun of being together as friends, potentially with benefits or will
Cupid’s arrow have a try at piercing their cynical hearts?
Based on Jane Austen’s ‘Pride and Prejudice’ I Love You Because is as much a story about
manners and morality as the original 1813 novel was. Love, it seems is a complicated now as it
was in Elizabeth Bennet’s day. How soon after a date can one text? Should I put out on the third
date or just go for it and hope he/she is still there tomorrow? Does ‘treat them mean, keep them
keen really work? etc. It’s quite fascinating how the book, by Ryan Cunningham – who also
wrote the lyrics with music by Joshua Salzman – has kept the essential parts of the original story
but nicely transposed them to a modern day, New York setting. As a musical, the story works
really well and there were a couple of songs, such as “the Actuary Song’, ‘Coffee’, ‘That’s
What’s Gonna Happen’ and ‘But I Do’ that really stood out for me both as pieces in their own
right and because of the way they gave a lovely insight into the character(s) singing them.
When it comes to the cast, the four leads were really good and Jamie Jones in particular not only
had an outstanding singing voice but could do a tie up properly as well. I will be honest and say
my favourite character was Jeff, a sort of Falstaffian figure to the more sedate Austen. Daniel
Roberts played him extremely well and there were many wonderful moments when Jeff and
Rachel Wrighte’s Diana virtually stole the show in their lovely pieces together – particularly
when trying to have “relations” whilst one of them has a bad back. Marcy, as played by Vitalyia
Harbord came across really well and with her winsome, almost hippy-like ways was the perfect
foil to the stiff republican that was Austin. The rest of the characters were played by an ensemble
team (James Rowney, Abbie Mead, Alfie Kentesber and Kall Songhurst) who were everything
from Chinese waiters, to bar staff, to a NY Landlord (complete with string vest) and did a
sterling job of moving the scenery around, though they need to take care as on occasion, the
movement and sounds were a little distracting. Director Laurie Asher has put a young and
talented cast together and made very good use of them to tell the story and the piano, under
Musical Director Peter Dodsworth is a nice accompaniment and works well in the limited space.
All in all then I Love You Because is a really good musical that does a great job at bringing an
ancient book completely up to date without losing any of the charm of the original. Hopefully,
after this run is over, the show will be picked up for one of the larger venues nearer to the West
End so that more people will get the chance to see this lovely show.

Review by Terry Eastham
Following a hugely successful run of ‘HOT MIKADO’ at The Lichfield Garrick Theatre earlier
this year, critically acclaimed House of Greasepaint Productions are proud to bring the hilarious

musical comedy ‘I LOVE YOU BECAUSE’ to London for a STRICTLY LIMITED RUN,
opening on 24th November 2015 at London Theatre Workshop, Fulham.
I LOVE YOU BECAUSE is a modern twist on Jane Austen’s Pride and Prejudice, set in
contemporary New York City. A young, uptight greeting card writer’s life is changed when he
meets a flighty photographer. Along with their eccentric friends and siblings, they learn to love
each other not in spite of their faults, but because of them.
Originally staged on Off-Broadway at the Village Theatre and in London at the Landor Theatre,
the show features music by Joshua Salzman with book and lyrics by Ryan Cunningham.
LISTINGS INFORMATION:
Date: 24th to 28th NOVEMBER 2015
Times: All Performances Commence at 7.45pm
www.londontheatreworkshop.co.uk
Director: Laurie Asher
Musical Director (Resident): Angharad Sanders
Musical Director (Production Run): Peter Dodsworth
Producer: House of Greasepaint Productions
Cast: Jamie Jones, Vitlayia Harbord, Rachel Wrighte, Daniel Roberts, Alfie Kentesber, Abbie
Mead, James Rowney and Kaii Songhurst.

Ben Hur at The Tricycle Theatre

Ben Hur at the Tricycle Theatre. John Hopkins (Ben Hur) Alix Dunmore.
Photo Credit Mark Douet.
The set, at the start of this stage adaptation of Ben-Hur, is worryingly bare. There was, to get us
in the mood, suitably majestic music piping through the auditorium’s speakers beforehand. But
when even a note in the programme almost gleefully admits, “… no horses, no desert, no
chariots, no Roman galleys…” I started to wonder quite how this epic story was going to play
out.
If the theatrical adaptation of The 39 Steps used four actors to portray 130 characters, Ben Hur
goes considerably further, with ‘Daniel Vale’ (John Hopkins), a man in a play within this play,
asserting the re-enactment of 70,000 “historically accurate” characters. This said assertion was
made with a knowing smile, establishing a decent rapport with the audience that held until the
end of the performance.
There are more than a few running gags that are repeated to the point that they become
slightly laboured, and other punchlines are deliberately set up to unite the audience in groaning at
their mediocrity, rather like those vacuous Christmas cracker ‘jokes’.
It works, though – for the most part. I was impressed by everyone in the company and their
ability to deliver lines at such a rapid, but still decipherable pace. Certain phrases are also

intentionally slightly mispronounced, to great comic effect, and I would imagine this would have
been quite challenging to achieve. Les Dawson slightly mis-keying on the piano back in the day
comes to mind – it is more difficult, I am reliably informed, to get it slightly wrong when one has
been trained (whether professionally or self-taught) to get it right. The comic timing is nothing
short of admirable.

It is so cleverly scripted that it would work fine as a radio play. Refusing to ever properly
recognise the limitations of staging, say, row upon row of, um, rowers (the lameness of those
words are entirely my own), it punches above its weight with brisk confidence. The ending,
however, in an era of Noises Off, The Play That Goes Wrong and, thanks to the Kenneth Branagh
Theatre Company, a revival of Harlequinade, is distinctly unoriginal and comes across as lazy.
The farcical conclusion is still amusing, however, but whether any of it will leave you cracking
up is dependent on your predilection for goofiness.
Energetic to the last, with very quick costume changes throughout (and just a tiny, tiny bit
of audience participation), it is harmless fun. It relentlessly makes light of the now archaic style
of the original Lew Wallace novel (for the completely uninitiated, it’s rather like reading works

Ben Hur at the Tricycle Theatre.
John Hopkins (Ben Hur) and Richard Durden.
Photo credit Mark Douet.

by Jane Austen or J. R. R. Tolkien). But not even playwright Patrick Barlow could remove Jesus
of Nazareth from even this radical reimagining of Ben-Hur. Astutely, the play presents Christ as
empathetic and forgiving, but in doing so the humour is almost suspended, leaving me wanting
this particular Christ to be on His merry way so the comedy can resume.
This is an unsentimental rework of a tale usually unpacked with at least some degree of
reverence, transformed into a comedy that is rather like Marmite: to be loved or otherwise
loathed. I personally fall into the ‘loved it’ category, and judging by the enthusiastic response
from the audience at curtain call, many others do too. I certainly preferred it to the thinly veiled
Sunday School lesson that is the three-and-a-half-hour movie…

Review by Chris Omaweng
Ben Hur
Written by Patrick Barlow
Based on the novel by General ‘Lew’ Wallace
Directed by Tim Carroll
Designer: Michael Taylor; Sound Designers: Ben & Max Ringham;
Lighting Designer: Mark Doubleday; Movement Director: Siân Williams
Cast: Alix Dunmore, Richard Durden, John Hopkins and Ben Jones.
They said it was unachievable!
They said it couldn’t be done!
But now the team behind the Olivier and Tony award-winning comedy The 39 Steps are BACK
with a sensational, awe-inspiring and unforgettable staging of General Lew Wallace’s timeless
classic Ben Hur.
The greatest book ever penned is brought to the stage by a towering team of just four actors,
turning the Tricycle stage into one of the most authentic versions of ancient Rome ever seen.
Complete with stunning combat (featuring the latest 3D technology), a 103% bona fide chariot
race (with REAL CHARIOTS), an authentic sea battle (with REAL WATER) and a decadent
and UNEXPURGATED Roman orgy (suitable for all ages), Ben Hur is the perfect winter tonic
guaranteed to stir your very soul.
Thursday 19th November 2015 – Saturday 9th January 2016
Tricycle Theatre
269 Kilburn High Road, London NW6 7J
http://www.tricycle.co.uk/

Handbagged at Richmond Theatre

A scene from Handbagged by Moira Buffini @ Marlowe Theatre, Canterbury.
Directed by Indhu Rubasingham ©Tristram Kenton
It wasn’t so much that I missed Handbagged when it emerged from its smaller format at the
Tricycle Theatre five years ago, more that I felt I and everybody else had already had a surfeit of
royalty, Thatcheresque and the conventional kind, in Peter Morgan’s Audience.
Still, here’s Moira Buffini’s Handbagged making its querulous way round the largely
sympathetic theatre towns of Middle England. Even if you haven’t seen it, you’ve sort of lived it
since its bold and opportunistic setting is the Britain of the 1980s, when Prog-rock had given
way to New Romanticism and a wintery old Labour government had been – only one word for it
– handbagged out of the way by the nation’s first female Prime Minister.
Buffini’s play is a review-like romp through a decade that happened to fit perfectly into the
handbag of Thatcher’s stormy tenure. Just as Peter Morgan imagined a succession of encounters
between Her Majesty and her PMs, so Buffini sets up an ongoing faceoff between Ma’m and
Maggie. Two of each actually, so that the older version can work in tandem with the younger
one, reminiscing, guiding, commentating behind the fray. Sometimes this device is daring to the
point of surrealism, sometimes it makes for a chaotic quartet of powerful women, one half
of them there by dint of Methodist rigour and passionate Conservatism, the other half because,
well, their uncle had abdicated.
That, of course, is England for you, so Buffini’s premise can hardly be faulted for a lack of
realism. Nor can she be accused of skimping on detail as we roar our way through the great
schisms and causes of the epoch, from the Falklands war which, let’s face it, converted her from
a loathed liability to a sainted seer, through the miners’ strike, the rapport with Reagan, not to
mention Rupert Murdoch, the Big Bang in the City and the even bigger one in the nation beyond
as her fate was sealed by the disastrous poll tax initiative.
In this production the constant star is not so much the handbagging politician as the far longer
serving, far longer suffering Queen. The older versions of both women are played with
tremendous virtuosity by Kate Fahy (Mrs. T.) and Susie Blake (Queen), the one flaunting her
elected eminence with a polished brassiness and doomed stab at humility, the other countering

with the old, skilled languor of aristocratic entitlement. This is the comic kernel of the play and,
as far as one can gather, very probably the actuality of their encounters. The stage result, again
not unlike the life one, makes for a monarch whose inclinations seem to tilt unexpectedly close
to socialism as a result of her weekly face-to-faces with Grantham grocer’s ardent daughter. Iron
ladies both of them, each troubled by children bucking the script, but the constitutionally
enshrined one proving far more flexible, ultimately far more human than the democratically
anointed one.
Goodness there are problems though, as befits the decade. It is left to two brave male souls to
portray the passing incidentals of Reagan, Murdoch, Heseltine, Howe, Kinnock, you name it. Oh
yes and Prince Philip and Dennis Thatcher, let’s not forget them. The job of this pair, foundering
gamely in the flood like an endangered gender, goes to Asif Khan and Richard Teverson. Their
roles are defined with resigned accuracy as Actor 1 and Actor 2. Not that they’re bad, just so
outnumbered by their tasks that much of the humour rests on the hopeless of their being
Nancy Reagan one minute, Neil Kinnock the next. Rory Bremner and Jon Culshaw would have
struggled. Even in Indhu Rubasingham’s smoothly flowing production, the knowing
self-mockery of the actors is a joke of diminishing returns.
There are some cracking lines, mind. Queen: “I’d like an interval now.” (To Thatcher) “Would
you like an interval?” Thatcher: “No.” Queen: “We’ll have a fifteen -minute interval.”
All done and dusted in just over two hours. For a decade that sometimes seemed to last for ever,
not to mention a Prime Minister who threatened to go on and on and a Queen who simply got on
with doing just that, this is merciful brevity.

Review by Alan Franks
A Tricycle Theatre Production Olivier Award Winner 2014 and Olivier Award Nominated for
Best New Comedy 2015. Handbagged, by Moira Buffini. Starring Susie Blake as The Queen
Liz vs. Maggie
Two enduring icons born in the same year. One destined to rule, the other elected to lead. But
when the stiff upper lip softened and the gloves came off, which one had the upper hand?
Moira Buffini’s celebrated new comedy speculates on what the world’s most powerful women
really talked about behind closed palace doors. Susie Blake leads a cast of six. Her numerous
television credits include Coronation Street and Mrs Brown’s Boys; she has appeared frequently
with Victoria Wood and Russ Abbot and starred on stage in Wicked and Grumpy Old Women.
Be sure to bag a ticket for this wickedly funny and brilliantly astute West End smash hit comedy.
Handbagged
Booking to 28th November 2015
Richmond Theatre
The Green

Richmond
Surrey, TW9 1QJ

He Gave Me Heroin by James Aden at the King's Head
Theatre

Sally C Davis
Dementia is something that affects not only the sufferer but also those around them and, if there
are just the two of you left then the pain is probably equally as bad for both of you – if not worse
for the one that has to watch their friend decline. He Gave Me Heroin by James Aden, at the
King’s Head Theatre gives a powerful glimpse of what life must be like in this circumstance.
On a wet morning, with the rain teeming down outside, Marion (Janette Eddisford) comes into
the kitchen and starts making tea. Dressed in a nightie and dressing gown, she wanders round
getting the mugs and everything ready, seemingly not noticing the body of Sadie (Sally C Davis)
lying on the floor beneath her feet. After a while though Marion does address her recumbent
friend and the two of them start a conversation as she helps Sadie back up and onto a chair. Their
conversation throughout the next hour or so, meanders around, sometimes consisting of nothing
more than the two of them exchanging ancient proverbs in a friendly but also competitive
fashion. At other points, a chance word or sentence will trigger something in Sadie’s memory
and start a conversation that takes the girls back to their younger more carefree days.
Unfortunately, Some of Sadie’s memories are about events that happened to other people – even
though she is convinced they happened to her. Luckily, Marion is there to put her straight and to
provide gaps when Sadie’s mind forgets things the two did together. Sadie is meant to take some
tablets but as she is convinced the doctor – against whom she has taken an irrational dislike – has
given her heroin instead of medication, she refuses to take them. And then Saide remembers
something that has the potential to change the ladies relationship completely and, in this one

instance, Marion is unable to ‘correct’ Sadie who is emphatic her recollection of events is
correct.
One hour is not a long time in which to get to know two people but by the end of He Gave Me
Heroin I really felt I had come to know both Marion and Sadie not only as the two elderly
bickering ladies they are today but also as the young girls starting they were before. And I really
sympathised with both of them as the years robbed them of everything they held dear. Watching
Marion’s reaction as she saw her friend slipping away was quite heartbreaking, and especially
the moment where she was forced to question the basis upon which their friendship – though the
two were more like sisters than friends – had been built and maintained.
Director Ralf Higgins keeps all the action around the kitchen table – the ‘heart of the home’
being a most appropriate setting for this story I thought – and this leads to some wonderfully
comic moments over the green tea (with milk?) and Sadie’s attempts to move around. Both
actresses really are excellent in their respective roles and there is a real feeling of camaraderie
between the two of them as people as well as characters. Sally C Davis brings a wonderful sense
of realism to Sadie as she goes through various emotional states during her discussion with
Janette Eddisford’s Marion, and I was really moved by Janette’s performance of this lady who
was watching her best friend slowly leaving her all alone. The writing is nicely paced – James
must have spent hours with a book of proverbs – and I loved the ending which, to me at least, felt
nicely ambiguous as Marion left the stage.
To sum up, He Gave Me Heroin tackled a very difficult subject head on without becoming too
mawkish or sentimental but in such a way that it ensured my eyes never left the stage throughout
the entire poignant and highly emotional journey. This really is a fantastically written, superbly
produced play with truly wonderful acting throughout.

Review by Terry Eastham
He Gave Me Heroin by James Aden
FESTIVAL 45 @ Kings Head Theatre, Upper St, Islington, London
Celebrate 45 years of The Kings Head at this new writing festival
http://www.kingsheadtheatre.com/
Marion and Sadie chew the fat along with pills, gossip, tea & biscuits. A sweetly nostalgic and
sometimes surreal piece about friendship, love, death, drugs and dementia. Honest and abstract
this piece takes the audience on a journey that questions our memories and our views on the
world today as seen from the eyes of someone whose thoughts may or may not be her own. 2
Hander, 60 mins produced by Lantern Theatre Brighton

Harold Pinter's The Homecoming at Trafalgar Studios

Gary Kemp, John Simm and Gemma Chan in The Homecoming.
Photography by Marc Brenner
Jamie Lloyd is an expert in the award-winning works of Nobel laureate Harold Pinter, having
directed The Caretaker, The Hothouse, The Lover and The Collection. Now Lloyd has revived
Pinter’s classic play The Homecoming at Trafalgar Studios to celebrate its 50th anniversary. This
production shines with a fascinating cast.
The Homecoming is dark in humour, setting and menacing characterisation. The theatrical
devices Pinter employs in his famous script are potent, obscure and unexpected. Things are not
as they seem.
Teddy (Gary Kemp) and his wife, Ruth (Gemma Chan), come home to Teddy’s family house in
North London. It’s Ruth first time meeting the family but for some reason Ruth finds this cold
and uninviting place – inhabited by angry father, Max, (Ron Cook), Lenny (John Simm), Uncle
Sam (Keith Allen) and Joey (John Macmillan) -, all so familiar to her; so much so that she
decides to stay behind while her husband returns to America for their children.
Ruth’s shocking familiarity is tied to a sexual and perverse past she led before she married
Teddy. She becomes a function in the house, as the missing female link that all the men need.
The dialogue is awkward, strange, and yet often witty. The characters are deliberately cold in
speech and substance. The relationships between brother and brother, father and son and uncle
and brother are all dysfunctional. Chan as a wife of a philosophy academic is also unromantic.
The formal conversations are often contrived adding to the disturbing dimension on Soutra
Gilmour’s simple living room stage.
Chan’s performance as Ruth is highly focused and just as robotic as her lead role in the TV
show, Humans. Although it may seem as if Ruth has become an object of sexual desire, she is,
actually, more in control than her status as a wife and a mother. Kemp’s performance as an
academic is also authentic, but he shows chilling signs of a broken marriage as he bites his hand
when Ruth goes against his wishes.

Simm’s depiction of Lenny is also uneasy but somehow funny. Though he is dressed in a suit,
most of the time, there’s a humourous slant in him, which covers up his perverted nature ever so
slightly. Cook performs effortlessly as a nasty and physically violent father while Allen presents
a cheeky-chappy portrayal of a harmless uncle. Macmillan, as amateur boxer Joey, is the
youngest of men but there’s an aggression inside of him, which doesn’t make him any more
likable than the rest of his family.
There are long and powerful pauses, which is a signature effect of Pinter’s theatrical writing.
They act as sharp and necessary components. They come together with loud, piercing music
during the scene changes and plenty of intense lighting, by Richard Howell. It’s all part and
parcel of Lloyd’s intelligent, no-nonsense production.
By the second half, the play moves a lot faster and answers a lot more questions offered in the
tricky first act. The Homecoming premiered in 1964 and was highly reclaimed for its originality.
It won’t blow your mind like it did 50 years ago and it won’t make you think of happier thoughts
either, but it will give audiences the product of what a great cast can do with a ‘game-changing’
unsettling script.

Review by Mary Nguyen
The Jamie Lloyd Company returns to the West End with Harold Pinter’s enigmatic masterpiece,
The Homecoming, in the 50th anniversary year of the multi award-winning modern classic.
Widely regarded as Pinter’s finest play, the dangerous and tantalisingly ambiguous world of The
Homecoming is a crackling hotbed of visceral tension. Celebrated as one of the leading
interpreters of Pinter’s work, director Jamie Lloyd has assembled an impressive cast in what
promises to be a dynamic production. Starring Keith Allen, Gemma Chan, Ron Cook, Gary
Kemp, John Macmillan and John Simm. Design by Soutra Gilmour. Lighting design by Richard
Howell.
The Homecoming is a unique contemporary masterpiece of the 20th Century. This 50th
anniversary production will continue The Jamie Lloyd Company’s reputation for presenting
compelling drama that sparks passionate debate.
The Homecoming
Trafalgar Studios
14 Whitehall, London, SW1A 2DY
Previews from 14th November 2015
Opens 23rd November 2015
Booking to 13th February 2016
Evenings: Tuesday to Saturday 7.30pm
Matinees: Thursday and Saturday 2.30pm

La bohème at Clapham Opera Festival

The Clapham Opera Festival is a celebration of stunning classical music and talented musicians
and artists, delivered in a way that is both engaging and professional but also intimate and
relatable due to two things; the intelligent staging, and the prowess of the carefully selected cast.
Puccini’s much-loved romantic opera La Boheme is staged at the Clapham Church of the Holy
Spirit, a beautiful venue where the atmosphere was alive and buzzing on the evening of Friday
20th. The tale of Rudolfo and Mimi has captured the hearts of those who love opera for years –
however, the aim of the Clapham Opera Festival is to make opera music accessible and relatable
to audience members of all ages and from all backgrounds, which was certainly achieved
throughout La Boheme and confirmed with a standing ovation from the audience at the finale.
La Boheme was engaging from the beginning, with accomplished singers Ricardo Panela as
baritone, Alice Privett and Katherine Blumenthal on soprano, Nick Dwyer and Alberto Sousa on
tenor and Simon Grange on bass.
First performed in 1896 and with many theatrical interpretations staged ever since, it’s easy to sit
amongst the audience and feel blasé about knowing the tale well from start to finish – however,
the dynamics of this talented cast working together, coupled with the fact that the venue was so
intimate and we were literally touching distance away from all the action, felt all the more
dramatic and different. It’s worth noting that there were a fair few tears being shed amongst the
audience at the more dramatic moments; a beautiful thing to see people being touched by the
onstage action.
The talented Nina Brazier certainly deserves extremely positive kudos for her stellar direction,
and a particular mention goes to Alice Privett, playing Mimi – a natural and talented young
actress, whose name the audience were chattering as they filed out.
The Clapham Opera Festival is a marvellous concept, and I enjoyed the fact that the focus was
on it being a ‘sensory experience,’ with treats provided by Ginger Pig, make-up by MAC
Cosmetics and perfumery provided by Les Senteurs. I felt this gave proceedings a fun, funky and

young feel, further aiding the Opera Festival’s aim of being all-inclusive and appealing to those
of all ages.
Hopefully further installations of the Clapham Opera Festival in the future mean that everybody
can continue to enjoy the pleasure of being moved by opera music and stunning, intimate
performance – La Boheme was a real smash.

Review by Louise Czupich
La Bohème – Fri 20th Nov 7.30pm & Sun 22nd Nov 4.30pm.
The finale for this year’s Festival was Puccini’s much loved La Boheme. Since first performed in
1896, this romantic opera has enchanted many, with it’s story of Rudolfo and Mimi.
Inspired by Henri Murger’s novel Scènes de la vie de bohème and play Le vie de la bohème,
Puccini set the opera in 1840s Paris.
http://claphamoperafestival.com/

CD Review: Heart of Winter

The latest release from Auburn Jam Records is the premiere studio recording of Heart of Winter,
a one-woman song cycle by Stiles and Drewe ‘Best New Song’ finalist, Tim Connor (Music and
Lyrics), and Lia Buddle (Story and Dramaturgy). Leading the narrative is Kate, a Northern
primary school teacher in her mid-twenties. When we’re first introduced to her she has just left
her boyfriend of three years, Adam, after discovering that he’s been cheating on her, and she’s
going through the emotional rollercoaster of heart-break: the initial anger (and the distraction of
comfort food and wine), the tears, the endless sleepless nights spent trying to make sense of what
happened, wondering if it was something she did, the conflicting feelings of regret, bitterness,
doubt and nostalgia – but she always has mum to turn to for comfort. For a while she’s
convinced she’s better off being single, but a fling with nice, sweet Ben reminds her how good it
can feel to be with someone, even if she’s not quite ready to take that leap in love again though.
Kate says goodbye as a woman with new-found confidence who has made peace with what
happened, and while open to the idea of finding love again someday, is happy to be on her own,
and more importantly, happy with who she is on her own.
The role of Kate is expertly performed on the album by Corrine Priest, who radiates star quality.
Winner of the Stephen Sondheim Student Performer of the Year Award in May 2014, she made
her professional debut in GOD at the London Theatre Workshop and most recently appeared in
the West End as Lucy in Ushers: The Front of House Musical at the Arts Theatre. More than just
an outstanding vocalist, she has great comic timing and connects to every emotion she sings
about. She knows how to act through song and adds personality to every number, bringing Kate
to life so completely that she becomes a real person who takes the audience on the journey with
her. Priest is undoubtedly a rising talent with the potential for great things ahead.
Tim Connor clearly knows the power of a catchy tune, and the raw truthfulness of the lyrics
contained in each song – driven by Lia Buddle’s insight and story-telling – are complimented on
the album by the simplicity of his piano accompaniment. Kate’s journey from heart-break to
heart-mend is one filled with moments of sadness, joy and plenty of humour too. Above all else

it is refreshingly honest, telling a story so many people will be familiar with in a way that
completely captures the emotional roller-coaster of a break-up without dressing it up in pretty
words and sugar-coating the experience for the audience. It’s a fantastic blend of both humour
and woe. ‘The Driving School’ is ridiculously funny, as too is ‘Back To School’, while ‘Mum
Makes It Better’ is a great number that reminds you that mum always seems to know what to say
to make you feel better while avoiding becoming too sappy by also reminding how mum also
seems to know how to push your buttons more than anyone else in the world! Softer, more
reflective songs like ‘Better Off Alone are like a window into the soul of heart-break, showing
how being hurt can create a fear of love. ‘Colour In My Cheeks’ is a particularly stand-out song.
Kate’s emotional state is matched to the changing seasons, and as she sees the cold, harshness of
winter give way to the hope of spring, she also begins to see the hope of a new start for her,
realised in the uplifting Reprise of Colour In My Cheeks at the end of the album where Priest’s
impressive vocals imbue Kate with a sense of strength and self-belief that we whole-heartedly
believe are going to lead her to her Happy Ever After.
Heart of Winter is a song-cycle with an incredibly strong and truthful story at its core, which
anyone who has suffered heart-break can identify with. It also offers a message of hope to
anyone currently going through a similar experience, reassuring them that although it will be
hard, you can and will get through it.

The Mercurious Misadventures of Hatter and Hare

Not since the stage production of The 39 Steps have I come across so many characters played by
so few actors (just two, in this case), to great comic effect. The setup is that this story is
constructed on-the-spot by the father of five-year-old Jeremy. Jeremy’s mother is out late (quite
why is never explained, which means infidelity is on the cards, but that’s another story for
another time) so a precedent is being set on this particular evening. Dad is telling a bedtime story
instead of Mum. This probably explains why the said bedtime story contains swearing and rattles
on for an hour.
Thus, The Mercurious Misadventures of Hatter and Hare is not, despite its central characters
being derived from ‘Alice in Wonderland’, a family show. That does not stop it from being
absurd and ridiculous – on the contrary, it encourages the implausible. It’s young Jeremy who
swiftly points out holes in the plotline: it’s his father who has pointed out that The Mad Hatter
(Maximilian Hooper) and The March Hare (Elliot Thomas) don’t have passports. So, Jeremy
wants to know, how did they get from one country to another? This production is clever enough
to know its own deficiencies.
The show would have had a traditionally hearty ending, but for a common abbreviation that
cannot be deciphered by neither Hatter nor Hare, with eventual disastrous consequences. There
are plenty of twists and turns to sustain attention amongst the silliness. I have said it before and
I’ll say it again: a show where I don’t find myself anywhere near nodding off at any point has got
to have some qualities to it.
There is, however, no getting away from quite how ludicrous the story itself is, though the
concept of a parent making it all up on the spot lends it some credibility. I have to say I rather
enjoyed the down-to-earth, if rather sudden, ending to the piece, but it most certainly won’t be to
everyone’s liking.
The plot is tackled with tremendous force and energy, and rightly so – there’s so much that goes
on in this comedy play that it could have lasted twice as long under more sedentary direction.
No matter: I like it as it is, rapid and dynamic. It’s all incredibly convincing, until you’re on the
Tube home and have the benefit of hindsight, but still find yourself chuckling at the
preposterousness of the plot. The best laughs come as a result of Hatter and Hare’s naivety (or is
it ignorance?) of the real world (as opposed to Wonderland), and the many misinterpretations of
phrases and sayings that have implied as well as, ahem, explicit meanings.

This is a delightful little show with a comedy duo who deliver an amusing, if borderline illogical,
play with some genuinely laugh-out-loud moments. A very suitable play for a pub basement
venue, with the activity on stage as raucous as the banter upstairs. Recommended.

Review by Chris Omaweng
Aelfa Centauri Theatre Company
The Mercurious Misadventures of Hatter & Hare!
“Typical, why do bad things always happen to mad people?”
Ever wondered what happened to the tea-guzzling twosome from Alice in Wonderland? A tragic
turn of events forces the Hatter and Hare to embark on a globe-spanning pilgrimage of
enlightenment, intrigue and precariously balanced crockery. Grab yourself a pint on your way
back down the rabbit hole in this dark new comedy spin-off from Lewis Carroll’s classic tale!
To celebrate the 150th Anniversary of Alice in Wonderland, Aelfa Centauri Theatre Company
have created an original, hilarious and R Rated theatrical event, in which your favourite mentally
mixed-up pair must uphold a departed friends’ ludicrous legacy, leaving Wonderland for the
dangers of the real world.
Precarious encounters with volatile, preposterous characters, ghosts and Ghouls, and even
crackpots. All the while trying to solve their friends riddles leading them on a path of historic
discovery, from the swanky tea parties of the 17th Century English elite, back in time to tea’s
ancient Chinese origins in 2737 Hilarious comedy duo Maximillian Hooper and Elliot Thomas at
The Camden Fringe 2015, ignited the stage and left the audience rolling with contagious laughter
in their seats with their most outlandish characters you’ll meet this millennium. Join them on this
well-brewed adventure, spiralling ever downwards towards madness …or worse …sanity!
Rabbit Hole NW3 Theatre
Basement of The Duke Of Hamilton 23-25 New End Hampstead London NW3 1JD
Tickets via www.ticketsource.co.uk/hatterandhare

Living Between the Lies at the King's Head Theatre

Let’s start with one of the great truths of life. Everyone lies. Yes, it’s true. Your parents lie to
you – as do the rest of your family, so do your friends, your colleagues and pretty much everyone
you meet everywhere. Even more importantly you lie. Are these first sentences true, or am I
lying? Who knows? The line between truth and deceit is really thin, a concept that is taken to an
extreme by the Underfoot Theatre Company production of Living Between the Lies at the King’s
Head Theatre in Islington.
In a play devised by the cast and directed by Florence Bell the audience gets to meet four
different ladies over the course of three stories connected by only the concept of lies. There is
Lindsey (Orla Saunders), the ultimate driven businesswoman who sublimates everything in her
pursuit of position and power. Unfortunately, despite being a ‘super’ rather than a ‘norm’ ,
Lindsey lies to herself about what she wants in life and how she is going to get it, so that when it
really happens, her world is torn apart. Then there is Alice (Magdalena McNab) – young, pretty
and waiting for her boyfriend Harry (Christopher Sherwood) to come home and hopefully
surprise her by proposing. However, the surprise Harry has in store for Alice is the type that, he
feels, is best delivered by voicemail. Finally Kim (Aleks Grela) has gone to the hospital to get a
top-up of her painkiller prescription following an ‘accident’ that left her with a sprained wrist.
Whilst waiting,and getting more agitated by the second, Kim calls on the nearest medical
professional she sees for assistance. The stethoscope wearing clipboard carrying Laura (Joanne
Fitzgerald) that Kim accosts is happy to help, providing that Kim tells her all the details of her
accident and life so far. In a sort of quid-pro-quo maneuver, Laura gives Kim details about her
own life as a way of getting her to open up about herself and by the end both of them are
questioning everything they actually know about the other.
Each story in Living Between the Lies is very different but it is possible as an audience member
to identify with at least something in all three of them. The relationship that you keep telling
yourself is really going well despite all appearances to the contrary or the conviction you have
that you work all hours because you are one of the special, indispensable, members of staff when
in reality, the firm doesn’t care and will happily work you until the day you are no longer
needed. And the truth that you work so hard to make up for not having anything or, often,
anyone else in your life. As Joanne Fitzgerald’s Laura rightly states ‘each night we go to bed and
lie to ourselves that tomorrow is going to be better and each morning we tell ourselves the lie
that things will get better once we leave the bed.’

I really enjoyed Living Between the Lies both as a piece of theatre and as something to get me
thinking. The three stories were pretty realistic and I could definitely identify with parts of them.
Whilst I did like and believe in all the characters – even Lindsey who I’m sure her retirement
home living mother has trouble loving – but my favourite character was Alice who should have
been the one we all felt most sorry for. In some ways we did but, thanks to some great writing
and wonderful characterisation by Magdalena, Alice was a wonderful comic character who had
the audience laughing heartily, though never really at her. For example, there was a scene in a
nursery school where Alice was working that brought back wonderful memories of the late great
Joyce Grenfell in its writing and delivery.
So, not the most comfortable hour – it’s not necessarily great to be reminded of the prevalence of
lying in our lives – but I enjoyed the writing, direction and acting which delivered some
believable characters and situations and left the audience to decide their ultimate fate.

Review by Terry Eastham
Having just returned from a sell-out run at the curated Stockholm Fringe Festival in collaboration
with the Swedish National Theatre, this piece has now been chosen from artists from all over the
country to perform at the King’s Head Theatre for #Festival45 – New Writing Festival.
Living Between Lies is a one hour tragicomedy about four women living in London who all
struggle with loss of control, loss of identity, loneliness and self-deception. The play explores
how women in particular cope with these issues – to varying degrees of success.
‘Living Between Lies’ is written and devised by Underfoot Theatre Company and directed by
Florence Bell.
http://www.kingsheadtheatre.com/

The Princess Monologues with Eleanor Dillon-Reams

One woman with a stage to herself for one hour turned out to be surprisingly enjoyable
and insightful. As a man, I was worried I’d feel completely alienated from the subject material.
That worry turned out to be unfounded. Eleanor Dillon-Reams demonstrated a remarkable level
of versatility and skill in portraying seven very different contemporary ‘princesses’.
Seven talented writers challenge the audience with brief glimpses of their princess’s life.
Balancing humour with difficult, hard-hitting topics, we learn about what it means it be a
princess in the 21st century. Without it descending into melodrama, private lives and struggles
are expressed with vivid realism.
My guest, an American, praised Dillon-Reams’ convincing and consistent American accent in
#Shame (Eliza Power). Dynamite II (Tilly Lunken) opens the show: an unsteady Emma
attempting to enact her errant sister Diana’s last performance. It’s a bold opening; we’re
immediately curious to learn more about the dynamic between Diana and Emma. The backstory
gradually unravels; in just a few minutes we feel integrated into their lives.
Dillon-Reams’ has a wonderful ability to make eye contact with every audience member,
drawing each of them in and thus each performance feels personal. At times, it can feel
unsettling, such as in Simon Jay’s Home Made Princess; however, this adds to the sense of
realism. Stories that would otherwise seem ordinary become extraordinary; it’s a humbling
reminder that every person has their own struggles and challenges to overcome.
I especially enjoyed Princess Frankenstein by Claire Booker; can she surgically create the
perfect man? (No, it turns out, but not before leading us through a hilarious tour of her struggling
love life.) To an extent, it’s a farcical spoof, but I suspect most of us will sympathise with the
mechanics behind Frankie’s rational. How many of us (men included) have wanted to piece
together the best traits of multiple people to create the ‘perfect’ partner? Sense of humour from
here, physique from there, and intelligence, empathy and ambition from other sources. It’s
almost an exploration of what it means to be human in ten too-short minutes.

Some, such as Mr Andersen’s Princess (Amy Bethan Evans), take on complex, multi-layered
levels of symbolism. Others, like #Shame, are perhaps lacking in subtlety but remain rich in
meaning. At any rate, the musical interludes between each monologue leave little time to ponder
the intricacies behind each performance before the next princess takes her place. Nevertheless,
there is plenty to think about for the journey home.
Tessa Hart’s direction is competent, making effective use of a few props and DillonReams’ considerable abilities. As an audience, we’re very much drawn into the worlds of these
different characters from the UK, Australia, USA and other places.
For those who rarely venture beyond the West End, a trip to Clapham may not seem worth
it. However, exploring London’s fantastic fringe theatre scene is a rewarding experience, and at
a fraction of cost of the big well-known productions. The Bread & Roses Theatre works well as a
venue and made for the perfect setting for these monologues.

Review by Sam Lickiss
From iconic fairytale Princesses to stereotypical Disney Princesses, contemporary princesses to
historical Princesses, imagined Princesses to imaginary Princesses, former Princesses to future
Princesses, British Princesses to foreign Princesses, wannabe Princesses to self-proclaimed
Princesses… In a series of ten minute monologues several of these ‘Princesses’ tell us: What
does it even mean to be a Princess in the 21st Century?
The Princess Monologues – until Sunday 22nd November, 2015
The Bread & Roses Theatre
68 Clapham Manor Street, Clapham SW4 6DZ, London
http://www.breadandrosestheatre.co.uk/

Jason Hewitt’s Claustrophobia at the Hope Theatre

Claustrophobia at Hope Theatre
Photo by Nikki Leigh Scott Wills
Take two strangers trapped in a broken lift, then remove all of their external references, ability to
communicate outside of their box and, most importantly, their ability to measure time and say
welcome to Jason Hewitt’s Claustrophobia at the Hope Theatre Islington.
It’s a pretty normal day and two people are in a lift together. Rachel (Natasha Pring) is on her
way home after doing the shopping and Aidan (Michael Cusick) just wants to go to the top floor.
Unfortunately, the lift has stopped. Initially irritated, Rachel tries to contact the outside world to
get some assistance. Guided by Aidan, she pushes the emergency button but nothing happens.
She tries again and still nothing happens. She and Aidan shout through the firmly closed doors
but get no reply. Whilst Aidan remains infuriatingly calm – believing that eventually someone
will come and rescue them – Rachel becomes more frantic. She taps her foot incessantly, fidgets,
can’t sit down – especially after Aidan tells her some of the things that happen in lifts – but also
can’t stand still. Thanks to the limits of phone technology, not only can neither of them get a
signal to contact anyone, eventually their phone batteries flatten and now they have no way of
measuring time, except by their own heartbeats. The longer they remain trapped in the lift, the
more they get to know about each other and even themselves as their thoughts and dreams merge
into the reality of their situation.
I have to say, I knew that Claustrophobia was going to be an impressive show as soon as I
walked into the auditorium and saw the two actors stood frozen on the centrally placed stage
where they remained until the entire audience was sat. The ability to just stand for that length of
time – audiences really should get to their seats quicker – was pretty impressive in itself and a
wonderful idea from Director Sharon Burrell as a way to grab the audience as from the start. The
play itself is really well written, starting off very gently and then seventy minutes later sending
home an audience that have really been through the emotional wringer. The recurring phrase –
“We could do whatever we like in here and no one would ever know.” “Apart from you and me”
– has haunted me since last night with its myriad potential meanings that could have taken the
play in a hundred different ways. Don’t get me wrong, although Claustrophobia is an intense
piece of writing, there is a lot of really nice humour in there as well which ensures that the
audience aren’t completely overwhelmed by the story.

The two actors in Claustrophobia are superb in their roles – so much so that I would honestly
have hated to be stuck in a lift with Rachel for more than five minutes, wow that lady is
irritating! Some lovely acting there from Natasha. Aidan, I think is more complicated. Whilst
appearing outwardly very calm and collected throughout, there are some wonderful little ticks,
such as the regular removal and examination of till receipts from his wallet, that suggest things
below the surface are not all that they seem. Once more, some really great acting bringing the
character to life from Michael. By the end, I knew both Rachel and Aidan and believed in them
as individuals in their own right.
Overall then Claustrophobia is a great theatrical show which surprised me in the most wonderful
way. Not only did it get me to care about the people stuck in that lift but it also made me think
about what I would be like if everything I have around me to enable me to be me was taken
away, and I was trapped in a small metal box with a total stranger.

Review by Terry Eastham
Claustrophobia: The Hope Theatre
Claustrophobia
writer: JASON HEWITT / director: SHARON BURRELL
17 November – 5 December 2015
Tuesday to Saturday 7.45pm
‘We could do whatever we like in here and no one would ever know.’ ‘Apart from you and me.’
A woman. A man. Trapped.
Isolated from the outside world, games and fantasies blur into memories neither wishes to
confront. Claustrophobia puts relationships under the microscope and asks – “what does it mean
to be in control?”
Punctuated with moments of humour and tenderness, this minimalist production is a haunting
psychological thriller making its London debut after a successful run at the Edinburgh Fringe
2014.
The Hope Theatre
207 Upper Street, Islington, London N1 1RL
http://www.thehopetheatre.com/

Dude Looks Like a Lady at the Etcetera Theatre

What is Sketch Comedy you may ask? Well, according to those great folks in Wikipedia, A
sketch comedy comprises a series of short comedy scenes or vignettes, called “sketches”,
commonly between one and ten minutes long. Such sketches are performed by a group of comic
actors or comedians, either on stage or through an audio and/or visual medium such as radio and
television. So now you know. Alternatively, if you want to really find out what sketch comedy is,
you should check out Dude Looks Like a Lady as I did at the Etcetera Theatre in Camden.
Anyway, I turned up at the theatre, not really sure what to expect, so my evening started with me
trying to analyse the set as I took my seat. Since this consisted of four white stools and a washing
basket with some bras hanging out, I didn’t really get that far. As the lights went down and the
haunting melody of Aerosmith’s song of the same name blared out the dudes/ladies – Jessica
Ashworth, Leanne Davis, Juliet Catton and Amanda Stauffer – took to the stage in housecoats
and hairnets and started their final preparations for the show. Once ready, the housecoats were
tossed in the washing basket, revealing their individual combination of a black and white outfit.
They then grabbed the audience by the proverbial short and curlies and led them on an hour long
comedy trip that will never be forgotten – rather like that song!
Along the way, we encountered slightly hard of hearing police officers, the world’s fastest
romance – when I also learned that bridesmaids dresses come in packs of two – a lesson in how
to describe a movie to your friends, how to get out of the most awkward situations – during
which I apparently changed my name to Cliff – the ultimate ‘selfie date’ and so much more. We
also met a hopeless romantic who lived their life as if it was a movie and two ‘blokes’ down the
pub with some very interesting ideas on what a lady likes to hear.
Our four ‘dudes’ under Director Henrietta Ashworth kept the action moving fast – with some
great music during scene changes – using minimal props and costumes (and on occasion
audience members) to create each sketch. Some sketches were very simple yet effective, whilst
others took an idea and, thanks to some clever use of ‘reductio ad absurdum’, took that to a new
and often surreal level of humour that kept the audience laughing and clapping through to the
end of what turned out to be a pretty impressive night of highly enjoyable comedy.

Review by Terry Eastham
The DUDES are five award-winning comic women of equal gumption if not stature. They
comprise Jessica Ashworth, Leanne Davis, Juliet Catton, Amanda Stauffer and Rebecca Baron.
This show will be directed by Henrietta Ashworth.

Elf The Musical at the Dominion Theatre

Ben Forster as Buddy and Kimberley Walsh as Jovie in Elf
Photo credit Alastair Muir
The role of Buddy is completely inhabited by Ben Forster, the show’s hyperactive tour de force.
Not so much likeable as loveable, Forster’s Buddy is endearing even when he is inadvertently
wreaking havoc – undeniably, the complete lack of malicious intent almost guarantees his
continued approval on the audience’s part throughout. A highly energetic character, he is missed
when off-stage, and we’re left with characters that don’t achieve a similarly strong rapport with
the audience. I realise this may be very deliberate, and at times probably helps to justify Buddy’s
existence at all at certain points in the narrative.
There’s a decent mixture of tunes, played by an impeccable orchestra, led by Stuart Morley,
who seems to like the Dominion Theatre: he was musical director for a number of years for We
Will Rock You in the same venue. The song ‘I’ll Believe In You’ follows in the footsteps of Billy
Elliot the Musical and Made in Dagenham in lyricizing the words of a poignant and deeply
emotionally charged letter – just in case anyone was wondering if it was all jingle bells and
glamour. And then there was ‘Nobody Cares About Santa’, where the children of today are
derided for not paying nearly as much attention to shopping centre Santas as the children of
yesteryear.
Aside from that, though, the songs are not particularly memorable, even if there is something
quite Mary Poppins-esque in Buddy extolling the virtues of making even the most mundane of
tasks seem fun – through song. But mostly it is, as The Pajama Game would put it, “all going in
one ear, and out the other”. If I’m referencing a lot of other names and shows, it’s only because
Elf does so itself, with mentions of The Ice Man Cometh, Billy Crystal and Miracle on 34th
Street.
I found it odd that Kimberley Walsh as Jovie could have thousands enraptured in a previous
incarnation as a member of the popular music group Girls Aloud, but seemed a little unengaging
and detached here. There are, though, stand out performances in both Joe McGann’s Walter and
Jennie Dale’s Deb, the former’s ever-confident nature and the latter’s playful and bubbly persona
both always welcome.

Elf isn’t for everyone. A few audience members walked out well before the interval, and still
others did not return for Act Two. At times the show comes across as not quite big enough to fill
the large Dominion stage space. A few musical numbers seemed to be there as fillers to help the
show reach its 10.00pm finish. Some of the narrative is too predictable, and other parts of it too
implausible. But in the mix of various protagonists and antagonists, it’s pleasing to see it’s more
sophisticated than a simplistic ‘good’ meaning ‘very, very good’ and ‘bad’ meaning ‘horrid’.
There are enough jokes and punchlines to entertain the mums and dads – and other big people
in the audience clearly obsessed by any and all things Christmas. It doesn’t quite reach the
incredible heights that would justify those infamous premium seat prices (you could always write
a letter to Santa requesting tickets to Elf…), but it’s very pleasant nonetheless. I would
recommend it to those who would like a seasonal show but without the audience participation
and near-anarchy of a panto.

Review by Chris Omaweng
ELF is the hilarious tale of Buddy, a young orphan child who mistakenly crawls into Santa’s bag
of gifts and is transported back to the North Pole. Unaware that he is actually human, Buddy’s
enormous size and poor toy-making abilities cause him to face the truth. With Santa’s
permission, Buddy embarks on a journey to New York City to find his birth father, discover his
true identity, and help New York remember the true meaning of Christmas.
Elf The Musical
Dominion Theatre
268-269 Tottenham Court Road, London, W1T 7AQ
24th October 2015 – 2nd January 2016
Monday – Saturday 7.30pm
Wednesday & Saturday 2.30pm

The Illusionists at Shaftesbury Theatre London

Ever since I was quite young, I was fascinated by illusion. I remember the excitement of going to
a magic show as a kid, and still to this day I can’t help but get excited when I hear that a
magician is about to feature on the telly.
The Illusionists ticked all the boxes for a perfect illusion show. Through the use of seven
illusionists, the show was funny, clever and magical all at once.
Hosted by The Deductionist, Colin Cloud opened the show using numbers from random
audience members and a calculator to correctly calculate today’s date and time. A great host and
a great illusionist.
I was never hugely convinced of the illusions of Britain’s Got Talent’s Jamie Raven, and whilst a
lovely, likeable character with a charming onstage presence, I’m not sure how much skill is
behind his tricks. Surely the stage hands got that train on in the opening sequence!
The Inventor (Kevin James) produced a fun sketch, chopping a surgeon in half and stapling him
back together. Lots of fun… wouldn’t call it magic, but I suppose an illusion nonetheless!
The Weapon Master (Ben Blaque) gave a ‘clinging-to-the-edge-of-my-seat performance’ –
culminating in a trick where he shot an arrow through an apple on his own head! Very
impressive and greatly skilled. That assistant must’ve had great trust to let him aim his crossbow
in her direction!
The Manipulator had a more subtle approach to his illusions… very appreciative of the work,
although I think I prefer a little bit more climactic action.

Andrew Basso as The Escapologist completed a trick inspired by Houdini. He spent three
minutes under water… which is impressive enough for me! But he was also hanging upside
down with his ankles locked and his hands chained together!
But I think that, as well as skill, it is the stage presence and showmanship which makes a stage
illusionist so special. And that is why The Trickster (David Williamson) stole the show for me.
With a bit of audience participation from four very brave children, David’s tricks themselves
were not so impressive, but his superb comic timing and rapport with the audience had me in
stitches. Fantastic family entertainment!
The show was accompanied by a live band and some very talented background dancers.
Although I question how well it all gelled together.
A little different from what I normally see at the theatre, but definitely worth a visit. There really
is something for everyone, child and adult alike.

Review by Joseph Winer
THE ILLUSIONISTS – WITNESS THE IMPOSSIBLE – the world’s best-selling touring magic
show which has sold out in 71 cities across 17 countries – comes to London’s West End for the
first time, starring the UK’s hottest magician Jamie Raven. Fresh from Britain’s Got Talent,
where he captivated the British public with his unique magic tricks, Jamie Raven joins this
ground breaking spectacular showcasing the dazzling talents of seven of the most incredible
illusionists on earth.
The Illusionists at the Shaftesbury Theatre
210 Shaftesbury Avenue, London, WC2H 8DP

The Forest by Frozen Light at Stratford Circus Arts Centre

I must confess, I didn’t knew what to expect. Frozen Light is a company that devises theatre for
children, teenagers and adults with PMLD, which stands for Profound and Multiple Learning
Disabilities.
There were four children with their carers when I went to see The Forest at Stratford Circus Arts
Centre. When the door opened, we were all welcomed in by a lovely, bubbly lady with an
affectious laugh. She warmly guided us in one by one. The seats were covered with a brown
blanket and some had cushions on them that resembled a trunk of a tree.
The set was filled with bits of tree trunks and stuck in them were these wonderfully created trees
– made up by a stick and a metal ring where leaves were hanging from – the first proof of this
theatre’s playful geniality.
On two of the trunks in the centre of the stage are two people. A girl called Thea who is sitting
on one of them and is holding a book, and Robin who is standing on the other. Somewhere
hidden between the beauty and later revealed, stands a piano. Once all seated the lovely, bubbly
lady with a smile that would brighten up not only your day, but also your entire life reveals
herself as the caretaker of the forest. Robin is a street artist, a human statue, who also entertains
the people of the city with his guitar playing. Thea writes poems and thoughts in her book. No
one really enters the forest and both Thea and Robin seem disappointed, sad and lonely. No one
is very much interested in Robin’s art and nobody reads any of Thea’s words, so she rips pages
out of the book. That’s when the caretaker and narrator of this wonderful story decides to both
help Thea and Robin find happiness…
As an audience they turn you into which I felt were like animals of the forest, especially on the
performance that I saw, where one of the children got up when the extremely talented Robin
started to play the guitar. She jumped up and as any child dreams of, stepped into the story and
she was part of it for the rest of the performance. We all were.
Personally, I, not once thought that they were breaking the fourth wall. I felt very much part of
the experience. For just over an hour I had escaped reality, life. If there is anything you might
think of, the actors and the story covered it. Sound, music, touch, smell, dance, laughter, taste,
feel… I could go on but it is something you need to experience for yourself. And if you think I
was being treated differently than the children then you couldn’t be more wrong. And for a long,

long time, I wasn’t even being afraid to make a mistake or anything. The magic that occurred
during this performance is just unique. It was the twilight zone if Disney would have invented
the twilight zone. The music and songs were so beautiful, so touching, so soothing. The objects
used to create the surroundings, smell and taste of the forest were so clever. If I have any
comment to make is that the actors were too humble in taking their bows. But then the most
beautiful thing about this company is that it isn’t about the actors. It’s about the children,
teenagers and adults with PMLD. I can’t describe the joy I felt of all these children, their
caretakers, the actors and myself. This production deserves awards and definitely needs to be
experienced.

Review by Danny Reyntiens
THE FOREST
FROZEN LIGHT IN ASSOCIATION WITH THE NEW WOLSEY THEATRE, IPSWICH
Trapped in lives filled with daydreams, Thea and Robin both crave an escape from their
everyday routines. One day, they are drawn into the dark and mysterious forest and find
themselves on an unexpected journey of self-discovery, filled with surprising encounters and
experiences that change their lives forever.
An intriguing multi-sensory tale that immerses audiences in a world full of new sights, sounds,
smells and sensations; The Forest is the unmissable new production from Frozen Light created
specifically for teenagers and adults with Profound and Multiple Learning Disabilities (PMLD)
to enjoy with their friends and family.
Frozen Light are theatre makers that devise work specifically for audiences with profound and
multiple learning disabilities (PMLD). TheForest has been created especially for teens and
adults with PMLD. The Forest is a multi-sensory adventure that immerses audiences in a world
full of new sights, sounds and sensations; our protagonists, Thea and Robin, crave escape from
their everyday routines and find it on an unexpected journey full of surprising encounters.
The Forest
Robin: Al Watts
Thea: Amber Onat Gregory
Ivy: Lucy Garland
https://stratford-circus.com/

Christian Rizzo perform d'après une histoire vraie at
Sadler's Wells

The French choreographer Christian Rizzo writes in a succinct programme note: “On behalf of
the company I would like to say how happy we are to be performing at Sadler’s Wells for you
this evening, however our thoughts are very much with our friends and colleagues in Paris
following Friday’s tragic events.”
The all-male cast of eight dancers and two drummers present a show, d’après une histoire
vraie (translated: ‘based on a true story’) that is very much open to interpretation. It won’t
change anyone’s way of thinking. For example, a capitalist mind will see that each character
participates fully in the dance of life but is ultimately free to behave as he wishes, and according
to what he feels he can get out of it. A socialist mind will focus more on how the company works
best when they work with each other, often in solidarity, and therefore strength is achieved
through unity, and each dancer pulling (or pushing) the same way.
In one sense this production is almost too repetitious. The group put their hands in the air, and
in the not-so-old adage, wave ‘em like they just don’t care. They do this repeatedly, and just
as frequently enjoy putting their hands around each other’s waists such that they form a solid
line, before resuming their movements without never quite breaking out into the traditional Irish
dance made famous by Riverdance. I thought the stage lighting was deficient in places – there
was one scene in particular when I struggled to see what was going on. In hindsight, the scene in
question may have been set outside at night, though this wasn’t made distinctly clear.
Crucially, the drummers are quite rightly given their chance to demonstrate their
professionalism and skill, filling a void left by the dancers who all leave the stage at one point.
We didn’t get an interval, but a musical interlude instead, and in the silence of such a respectful
audience I lost all sense of time and place, entranced by an ever-building number that reached a
tremendous peak before the dancers returned and resumed their on-stage party.
Partying is the characters’ forte – they never seem to be doing much else except
enjoying themselves. I have never been a regular attendee of dance nights out, but from the
nights I do recall, it’s quite typical for people to leave the dancefloor, grab a drink and/or rest,
and then return. These dancers behaved similarly, lying on the floor while they ‘recovered’.

Aside from a recreation of a nightclub atmosphere, though, is an exploration of the themes of
community and belonging, and of the shared experience.
At the start of the performance, mind you, there was no music at all. The company danced in
perfect harmony, completely unaccompanied. I thought it remarkable that no rhythm or melody
was required or could be relied on. In jeans and barefoot, this company presents contemporary
dance with vibrancy and excitement.
With recent events still fresh in the audience’s mind, there’s something extremely powerful
about this particular curtain call: a French dance company standing shoulder to shoulder on a
London stage in one accord. This production may be over-simplistic in its narrative, but is a
timely reminder that we should all remember to enjoy ourselves and, every so often, live in the
moment. A beautiful and graceful performance, over all too soon.

Review by Chris Omaweng
French choreographer, designer, director and visual artist Christian Rizzo presents the UK
premiere of d’après une histoire vraie (based on a true story) at Sadler’s Wells on Monday 16 &
Tuesday 17 November. This explosive, expressive choreography for eight male dancers is
Rizzo’s exploration of Turkish war dances.
Rizzo takes inspiration from his memories of a folk dance show at a festival in Istanbul in 2004
and the feelings that this masculine, Turkish folklore performance evoked in him. Channelling
these emotions into d’après une histoire vraie, Rizzo examines dance as it relates to
communities, and how movement ties individuals together.
Christian Rizzo
d’après une histoire vraie
Sadler’s Wells, EC1R 4TN
Monday 16 & Tuesday 17 November
http://www.sadlerswells.com/

A Doll's House at Barons Court Theatre

How grand is the opulent family home of a senior bank official? The answer lies partly in
the audience’s imagination, only partially because of the limitations of staging in a pub theatre,
and mainly because Ibsen’s A Doll’s House is always (save for the most radical of adaptations)
entirely set in the front room. The setting, in any event, becomes increasingly inconsequential as
the narrative progresses – and there have been some cuts to this particular production. This is A
Doll’s House without a Christmas tree, and without children.
There is, without the interruption of the children who wish their mother Nora Helmer
(Alexa Matthews) to play with them, no relief from the progressively dark circumstances of
Nora’s life. I disagree with the idea of using voiceovers to let the audience know Nora’s thoughts
at given points – what’s wrong with soliloquies? It’s left to Matthews to look around maniacally
as though this were a silent movie. She inhabits her role so well: the frolicking and bouncing
around makes for a sparkling (but deceptively childish) personality, and it takes a visit from
longstanding friend Kristine Linde (Julia Florimo), who handles the apparently fragile Nora with
as much sensitivity as is humanly possible, for the audience to understand that Nora is somewhat
more grown-up than she initially comes across.
Nora’s husband, Torvald (Paul Vates) doesn’t hold back, whether delighted at Nora being in her
good books or furious in the showdown scene in Act Three. Ramzi DeHani’s Nils Krogstad, I
felt, could have been a little less reserved – a particular threat was delivered in such a way that
was so deadpan it was no surprise, despite Nora’s fretting, when it never came to fruition. There
are some splendid supporting performances from Brian Merry’s Dr Rank and from Cathryn
Sherman’s Helene, the latter an almost constant reassuring presence in her incomings and
outgoings as solitary servant to the Helmers.
It’s Matthews that carries the show in a powerful (in more than one sense), precise and
confident Nora, with such energetic movement it is almost exhausting to watch. A flowing and
passionate performance, there’s a step change in the final act when she finally dumps her little
girl persona in favour of a more mature personality. Hurrah. In modern times, the detailed
explanations that Nora supplies her husband with come across as rather pedantic at worst and
unsubtle at best, but Torvald, a man of a bygone era, needs it all spelled out for him, and even
then, he struggles to fully comprehend.

I suppose A Doll’s House isn’t all that shocking anymore given that the definition of ‘family’ has
been widened so much since its first outing in 1879. Or, rather, it’s shocking for different reasons
than it used to be. There’s still something about broken hearts and shattered dreams that speaks
to many as it would if the play were written last summer.
Suitably claustrophobic in a small theatre space – almost half of the audience must cross the
stage in order to get to and from their seats, a good way of limiting unnecessary movements
during the performance – this particular adaptation largely works well. The man may rule, but
it’s the lady that ultimately governs. Shorter than I had expected it to be (though I did not feel
deprived of a full performance), this is a fresh look at an oft-performed play.

Review by Chris Omaweng
A harmless deception to save her husband’s life. Yet, when Nora’s secret threatens to emerge,
endangering her blissful home, it forces her to realize how fragile a world built on lies can be.
Henrik Ibsen’s classic psychological thriller, first performed in 1879, is still fresh and relevant,
controversial and shocking. New Dreams Theater presents the London premiere of a new version
by multi-award-winning Bryony Lavery (Frozen, Stockholm, Treasure Island)
CAST
Nora – Alexa Matthews
Helmer – Paul Vates
Linde – Julia Florimo
Helene – Cathryn Sherman
Krigstad – Ramzi Dehani
Dr Rank – Brian Merry
Production Team.
Set Designer – Katie Unsworth Murrey
Lighting Design – Harry Amaytage
Sound Design – Ben Cowen
Director – Kevin Russell
BARONS COURT THEATRE
28A Comeragh Road,
London W14 9HP
PERFORMANCES:
3rd to 22 November 2015
(Tuesday to Saturday at 7.30pm)
(Sundays at 6.30pm)
Bookings: 020 8932 4747

La Soirée at La Soirée's Spiegeltent Southbank

I have to be honest and start by saying that on the whole I’m really not keen on circuses. In fact
over the course of my life, and thanks to numerous horror movies I’ve developed a real dread of
clowns. So it was with some trepidation that I braved the weather and headed to the Spiegeltent
on London’s Southbank where La Soirée has taken up residence for the winter.
I needn’t have worried as La Soirée is less like an old time circus and more like the big variety
shows that used to be the mainstay of Saturday night television – thankfully without any cheesy
dancers. Once you take your place in the tent and the lights go down, the show starts in
spectacular style with the wonderful singing of Miss Frisky really starting things in style,
grabbing the audience and ensuring their attention was fully on the small stage in the centre of
the tent. That focus was maintained over the next 90 minutes or so as a fantastic variety of acts
took their turn to perform.
Mario: Queen of the Circus, a leather-clad reincarnation of Freddie Mercury who used the
backing track of Queen hits to entertain in his own unique manner. From Norway, there was
Captain Frodo and, thanks to him, Wimbledon will never be the same again. The stunningly
beautiful Yammel Rodriguez for whom smoking is the least of her potentially harmful pastimes.
Sheer sexuality came on the stage in the form of Asher Treleaven who not only knows how to
make a diablo sexually relevant to men and women but is also a master at bringing a romantic
novel to life. For the first time in the UK, Melanie Chy rides her motorbike onto the stage – a
pretty impressive feat in itself, and brings the ancient art of hand balancing firmly into the 21st
Century. And from Canada, there was the extremely handsome and very fit Brett Pfister a chap
who really knows how to work a ring. Also from Canada, the lovely Mooky took to stage for a
theatrical audition the likes of which you will never see again – somebody needs to tell Andrew
Lloyd Webber. Finally, and I have saved them to last as they were my favourites, there were The
English Gents (Denis Lock and Hamish McCann) looking very debonair in their pin-stripe suits
and bowler hats as they performed superb feats of acrobatics together in the first act. In the
second, the gents performed separately with Denis treating us to the most wonderful science

lesson I’ve ever had as he takes bubble blowing to new heights of beauty and then Hamish
absolutely wowing the audience with a tremendous and very sensual act involving him, a
lamppost and Nina Simone.
Overall, I really enjoyed my visit to La Soirée from the moment I was welcomed by the very
cheerful staff at the entrance right the way through to the final moment when my companion and
I felt that on at least one level, we had joined the dysfunctional family that is the show. My one
minor quibble is that for some of the audience, sitting in the middle section with the flat seating,
it can be a bit difficult at times to see the stage. Luckily, it’s not a major inconvenience just an
occasional one.
So there you have it, with La Soirée the circus really has come to town in fine style. The show is
amazingly professional and entertaining throughout and really distracts the audience from the
winter weather outside with thankfully, not a clown in sight.

Review by Terry Eastham
La Soirée returns to London following last year’s Oliver Award-winning season. The hit cabaret
show is back for another awe-inspiring, jaw-dropping and downright unmissable run at La
Soirée‘s Spiegeltent at Southbank Centre.
A theatrical phenomenon, an inspirational night of live entertainment: La Soirée‘s heady cocktail
of cabaret, new burlesque, circus sideshow and contemporary variety is more potent than ever.
Returning to London with their hottest line-up yet, La Soirée showcases the crème de la crème of
the cabaret world as it introduces the newest members of its dysfunctional family alongside very
dear old friends.
So step in from the cold, leave your troubles at the door and prepare for a night of thrills, shocks,
laughter and disbelief as La Soirée banishes the winter blues and leaves you wanting to see it all
over again.
La Soirée
Southbank Centre
Jubilee Gardens, Off Belverdere Road, London, SE1 8XX

SPARKS at The Old Red Lion Theatre

I love the word quirky. It is one of those words that just sound great whatever the context it is
used in. Today I’m using it to describe the latest production to grace the stage at the Old Red
Lion Theatre, Islington – Simon Longman’s Sparks.
Somewhere in The Midlands it is raining. For local resident Sarah (Sally Hodgkiss) this is
probably not too unusual but there is something very strange about this particular rainy evening
for standing on Sarah’s doorstep – soaking wet and holding a goldfish bowl – is her estranged
sister Jess (Sophie Steer). The two sisters haven’t seen each other for a very long time – twelve
years, eight months, fifteen day, fourteen hours, thirty three minutes and six seconds – and Sarah
is obviously shocked to see her sister after all this time. Allowing Jess to come in, Sarah stands
and looks at her sister as Jess tries to fill the conversational gap by talking non-stop about almost
anything that pops into her head. Slowly and with the help of Jess’s pop-up bar, Sarah starts to
thaw towards Jess and the two of them begin to talk revealing things to each other about their
time apart. As they grow closer together – sharing secrets once more – it looks like a
reconciliation may finally be on the cards. But can the girls get over everything that has gone
before and is there one last secret to be shared before they can move on with their respective
lives?
This is not the easiest review to write as the last thing I want to do is give even the most subtle
glimpse of a spoiler except to say there is a moment when you could literally hear the jaws of a
complete audience hitting the floor simultaneously. Unusually Sally and Sophie alternate the
roles of Sarah and Jess at different performances. Whilst this is not something you see in the
theatre every day, I can sort of understand the reasoning behind it and it would be interesting to
see how they play the ‘other role’. Both actresses – playing the parts I saw them in – were
spectacular. Pulling off not moving is sometimes very difficult to do but for the first few
minutes, Sarah stands staring bemusedly at Jess – while the latter frantically tries to get a
conversation going – and does it fantastically. Always in sight and part of the scene, never
distracting from Jess, but saying without speaking so much about their relationship. Actually,
while on the actors, full credit has to go to the goldfish which even seemed to know when to
swim around the bowl and when to sit quiet not distracting anyone with its movement – maybe
it’s time there was an award for Best Non-Human in a Play. .

There are surprises aplenty in this well written play and I am really impressed with Simon
Longman’s ability to translate his imagination into words. Long passages of text can be very
difficult to pull off but the writing flows beautifully here, building some very vivid pictures and
stories in the audience’s mind. There are some truly hilarious moments and some quite emotional
ones but, given the circumstances, nothing ever seems forced or too unnatural in the interactions
between Sarah and Jess
The staging, with Direction by Clive Judd and a very intriguing set by Jemima Robinson help to
give the play a quirky – it’s that word again – edge that means the audience can decide for
themselves about the story and then be completely wrong-footed by the script and acting – for
example, by the use of wine bottles and swans. The final two scenes in particular were truly
awesome in the most unexpected ways and you could pretty much hear a pin drop as the story
unfolded.
Well there you have it. Sparks is a great little play that with its unexpected twists and turns really
did hold me spellbound from start to finish. Leaving the theatre, it was almost as if I had awoken
from a dream as I went back over what I seen – with the help of the programme which includes a
full script – and really came to appreciate the great storytelling and performance I had been lucky
enough to witness.

Review by Terry Eastham
“Remember you saying you could speak to anything if you wanted to. Right? Did you say that?
Remember that. Said you could speak to the stars. Just had to know how to do it.”
It’s raining in the Midlands. Again. It won’t stop. Someone’s standing in it. They’re shivering.
They’re cold. They’re waiting for someone they haven’t seen in a very long time. They’ve got a
rucksack full of alcohol. And a fish.
A brand new play about abandoned responsibilities, what we choose to remember and what we
thought we’d forgotten.
SPARKS is an explosive world premier by Simon Longman, winner of the Channel 4
Playwright’s Scheme and recent writer in residence at Pentabus Theatre. His most recent
production MILKED gained critical success at Soho Theatre/National Tour.
Clive Judd directs following his acclaimed revival of David Halliwell’s Little Malcolm and His
Struggle Against the Eunuchs at the Southwark Playhouse and the World Premiere of Rob
Hayes’s This Will End Badly at the Edinburgh Festival. Clive previously directed the much
celebrated production of Captain Amazing by Alistair McDowall. He has recently worked on
projects with the Live Theatre in Newcastle, Pentabus Theatre and the Birmingham REP.
Cast
Jess/Sarah – Sally Hodgkiss
Jess/Sarah – Sophie Steer
(Note: Sally Hodgkiss & Sophie Steer will alternate in the roles of Jess & Sarah)

Crew
Design – Jemima Robinson
Lighting – Mark Dymock
Sound – Giles Thomas
Costume – Kate Royds
Assistant Director – Emily Collins
Producers – Curran McKay for Folie a Deux and Tom Richards for Bitterblossom
Sparks
10th November – 5th December 2015
Old Red Lion Theatre
418 St John Street
London, EC1V 4NJ
http://www.oldredliontheatre.co.uk/

The Session at Soho Theatre

Mothertongue is a multi-ethnic professional counselling service who are involved with therapy
and counselling among multilingual groups, including couples who frequently do not share each
other’s language. The Session is a dramatisation of some of the problems which arise in these
relationships and looks at both the strengths and weaknesses of communication within them.
It all sounds a bit well-meaning when one reads the programme, but what one sees is a touching
and painfully honest play about communication which compresses a complex set of problems
into spare, simple but powerful language. The actors tell their story alternately, speaking mostly
to the audience, which makes the gap between them more vivid.
The couple, Lena and Robert, at first meet and communicate simply by being themselves, having
a kind of private language which puts them together in their own world beyond language. ‘I
loved his beautiful mouth’ she says. There are some wonderful scenes here: the opening meeting
when it is even difficult to read each other’s gestures, and a delightful and touching scene where
Lena engages with English humour, telling a joke which is so English (‘what do you call a rifle
with three barrels? A trifle’) that her attempts to tell it actually reveal how feeble it is. The
following moment, when she tried to apply the joke to a Polish cake was another illustration of
the almost surreal difference that can exist between cultures.
The love that came from pure feeling at the beginning of the marriage runs into serious
difficulties as their life together continues, and social and personal problems arise. Lena learns
English while Robert refuses, in his English way, to learn Polish, or in fact, anything about
Poland as a culture. The English language blocks Lena off from a part of herself, and instead of
enriching her spirit, it isolates her from her background without connecting her fully to her new
environment. ‘I used to know a lot of jokes’ she says, ‘I was alive.’ The shared language actually
separates them. ‘The loss of country is a constant pain in my heart. In my blood there is another
land,’ Lena says. She, who knows the exact point on the map where her parents and
grandparents were born, who has a precise knowledge of her own lost roots, cannot understand

Robert, who isn’t even sure where his parents were born. She carries her culture within herself,
while he doesn’t need to and so doesn’t value it.
Things come to a crisis of course, when they have a child and the child’s language becomes a
source of dispute as Lena tries to share her language and background with her English son. As
the conflict between husband and wife over the child’s identity escalated, the either/or of the
situation was heart-breaking. When the child died, there seemed to be no bond left between them
and as Lena said ‘What are we here for? We cannot talk anymore.’ If the conclusion felt a bit
ambiguous, it also felt truthful.
The acting is wonderful, especially Izabella Urbanowicz as Lena: pale, beautiful, serious with a
generosity of spirit that made her a pleasure to watch at every moment and a smile at moments of
joy that involuntarily drew smiles in response. She has a charismatic presence which means that
she dominates the play. One cannot take one’s eyes off her. She was well partnered by Tom
Shepherd as her loving but narrow-minded English husband. This play is only an hour long, but
there is a full length amount of emotional power packed into it.

Review by Kate Beswick
‘One minute I’m in The Elk watching the footie the next minute I’m at the beach with a Polish
supermodel. Fucking come on.’
Lena meets Robbie. Girl meets Boy. Head over heels, eyes only for each other. They don’t speak
the same language, but they both know the language of love and surely that’s enough for a while
– until the unspeakable happens and the truth comes spewing out. As their marriage hurtles
towards oblivion Lena and Robbie desperately attempt to find a common language and save their
shared history.
The Session is written by Andrew Muir (Gold Dust, Soho Theatre) and directed by Debbie
Hannan (Who Cares, Royal Court), starring Tom Shepherd (Superior Donuts, Southwark
Playhouse) and Izabella Urbanowicz (Truth and Reconciliation, Royal Court).
Mothertongue (a charity providing professional services across cultural divides) and Metal
Rabbit Productions (Radiant Vermin, Soho Theatre) present this heartfelt new play about how
couples communicate, taking in 12 years of a relationship based on misunderstanding and
crossed wires.
Running Time: 75 minutes
Age Recommendation: 14+
This production is supported by Arts Council England, Polish Cultural Institute in London and
the Unity Theatre Trust.
The Session
Soho Theatre
21 Dean St, London W1D 3NE

Booking to Saturday 28th November 2015
http://www.sohotheatre.com/

Four Minutes Twelve Seconds at Trafalgar Studios

Four Minutes Twelve Seconds: Kate Maravan
Photo by Ikin Yum
For James Fritz’s first full-length play, this transfer from the Hampstead Theatre packs a whole
lot of punch. The runner-up in the Verity Bargate Award (only just losing out to Vicky Jones’
The One), Four Minutes Twelve Seconds tells the story of Jack, a seventeen year old from
Croydon on the cusp of completing his A-Level examinations – and on the brink of being
reported for sexual assault. Centring on Jack’s parents, Di and David, the play opens with a
disturbing occurrence: Jack has just had his face smacked in. That he received a beating is a
shock in itself to Di, whose golden boy can do no wrong. Why he was beaten up – and by his exgirlfriend’s thuggish brother to boot – is a different matter, underpinning the crux of this 85minute play, and in turn leading to a series of irreversible, painful decisions that challenge the
very nature of familial care and responsibility.
As revelations comes in waves, the audience witnesses the unravelling of a seemingly normal,
loving family, in which its members are flummoxed by the actions and reasoning of one another.
Fritz’s writing is tight, and humourous in places; characters are nicely fleshed out, and there is a
perverse pleasure in observing how creeping realisations wash over the characters like a tsunami
– in particular, Di, Jack’s mother. Expertly played by Kata Maravan, Di must grapple with both
the desire to believe in her son’s innocence, and the niggling misgivings that threaten to destroy
her relationship with both Jack and David forever. Jack himself is never seen, yet the beauty of

the writing (coupled with Anna Ledwich’s finessed direction) is that he is the most pervading
presence of all – the elephant in the room, if you will.
The rest of the characters – including Cara, Jack’s ex-girlfriend, and Nick, Jack’s best mate, are
perfectly cast, with some heart-breaking moments being delivered by Ria Zmitrowicz as Cara in
particular. As trashy Croydon girls go, Cara’s demeanour and attitude place her neatly in a box
generally overlooked – shunned even – by the rest of the world. Yet her rights as a woman – nay,
her rights as a person, despite the prejudice she bears – are a central issue here, providing us with
a saddening status quo strangely reminiscent of a 21st century Isabella: ‘did I tell this, who
would believe me?’
A simple set, with low ceilings and a mosaic backdrop, lends a claustrophobic atmosphere to this
intimate space. Just as there is no escape for these characters, so too are the audience asked to
reflect: what would we do? Fritz provides us with few answers; rather, it is the questions that
provoke in this real gem of a play.

Review by Amy Stow
Four Minutes Twelve Seconds Overview
By James Fritz
Directed by Anna Ledwich
‘He says they all do it. These kids, you know, they’ve got their phones. Film everything. Can’t
say I blame them. I would at that age.’
Following a sold out run at the Hampstead Theatre and Olivier Award nomination last year, Four
Minutes Twelve Seconds comes to Trafalgar Studios 2.
Seventeen year old Jack is the apple of his mother’s eye. Di and David have devoted their whole
lives to giving him every opportunity they never had – and as a result, Jack is smart, outgoing,
and well on his way to achieving the grades to study Law at Durham University.
But a startling incident outside the school gates threatens to ruin everything they’ve striven for,
an incident that suggests a deep hatred of their son… As events begin to accelerate, Di and David
start to doubt Jack’s closest friends, Jack himself, and ultimately themselves – who can they
trust?
In a world where smartphones are ubiquitous, James Fritz’s deeply provocative and topical
drama throws a light on the sorts of insidious opportunities new technology offers – where
nothing dies online, except reputation.
Four Minutes Twelve Seconds was James Fritz’s major stage debut play. It was nominated for an
Olivier Award in April 2015 and was runner up for the Verity Bargate Award the previous year.

Award-winning director Anna Ledwich’s previous work includes Donny’s Brain in 2012 and
The Empty Quarter last year. Other theatre credits include Blue Remembered Hills (Chichester
Festival Theatre), How Does A Snake Shed Its Skin (NT Studio/BAC/Edinburgh Festival) and
Lulu (Gate Theatre/Headlong).
Four Minutes Twelve Seconds
Trafalgar Studios
Running time: 90 minutes
10th November to 5th December 2015

Dawn French: 30 Million Minutes

There are some shows that simply have to be seen. This could be because they are classics, or
because they are one off or because they are on a limited run and nobody knows if they will be
performed again. Dawn French: 30 Million Minutes currently on a four week run at the
Vaudeville Theatre is definitely the latter.
The title does not refer to the length of the show but Dawn’s age – 30 million minutes is roughly
56 years – and over the course of two hours Dawn takes the audience through the story of her life
from childhood – when she snubbed the Queen Mother – through to pretty much today. Dawn
may be short in stature but she totally dominates the stage. Bestriding it like a colossus as she
recounts stories from her life – complete with some wonderful images projected on the large
video screen behind her.
As you would expect from such a well-known comedienne, there are laughs aplenty throughout
the show but, as with so many great performers, there is tragedy too, particularly when Dawn
talks about her father. And Dawn takes the audience with her all the way through the highs and
lows with wonderful style, introducing us to new words like ‘norks’ and ‘growler’ (believe me
you really don’t want to know what that one means) and keeping the entire audience hanging on
her every word. Dawn didn’t really mention her amazing career – although we did get to know
her nickname for Jennifer Saunders – and that was to her credit. It would have been really easy
to do nothing but regale the audience with loads of showbusiness anecdotes but I was really
impressed that Dawn didn’t go down that route and instead, gave the audience a chance to know
the real woman. Behind the smile.
By the end of Dawn French: 30 Million Minutes I really felt that I had not only learned about
Dawn but also really got a feeling for how awful it must be to be in the public eye when the
tabloid press decide that you are in their sights. To come through all of the negative publicity
being bandied about and make an audience laugh along with you over them takes an amazing
strong personality and Dawn really does have that with style and panache to spare.

Review by Terry Eastham
Dawn French, the Queen of British comedy, performs her first ever and critically acclaimed solo
show 30 MILLION MINUTES at London’s Vaudeville Theatre for a strictly limited season. The
award-winning actor, best-selling novelist and all round very funny lady has written a new show,
based on her life and career.
Directed by Michael Grandage (Photograph 51, Peter And Alice), 30 MILLION MINUTES
consists of various delights and riches, with the odd irksome tribulation thrown in, as Dawn
French takes audiences through the various lessons life has taught her, and the things she knows
for sure.
The evidence is there for all to see. She is already three quarters certifiably daft. The other
quarter is utterly bewildered. And the remaining quarter simply can’t do maths. With a sharp eye
for comic detail and a wicked ear for the absurdities of life, Dawn French of Cornwall shares
how she has misguidedly spent her whole life vigorously attempting to be a fully functioning
female human.
Dawn French: 30 Million Minutes
Vaudeville Theatre
404 Strand,
London, WC2R 0NH
Booking to 9th December 2015

New Moon Festival at The White Bear Theatre

This box set of one act shows is so steeped in the East 15 MA Acting course that two of its
three programmes contain Spotlight numbers, Twitter usernames and even email addresses – but
no dramatis personae. Anyway, these graduates, when they were still studying, were asked to do
a project, which involved devising a brand new show. The actors who spoke to me at the
intervals (yes, plural: plenty of beer time in this pub theatre) told me about having ‘had’ to do
this. At first I thought they were expressing a slight disagreement with their course directors as to
whether it was appropriate for quite so many marks to be allocated to just one aspect of their
studies.
As the conversations continued, it transpired that rather than there being any problems with
the course content, there was disappointment that many of the ideas generated and shared
amongst the students were eventually discarded one way or another. I am sure at least some of
what was rejected was valid and laudable, but the process of working and reworking brand new
productions inevitably means plenty of cuts and changes. And some of those – maybe all of
those – were not without pain. The crème de la crème of the many thoughts, ideas and concepts
is featured in this New Moon Festival.

Fabletop Theatre’s The Girl and The Box
Fabletop Theatre’s The Girl and The Box never comes remotely close to falling foul of the
Trade Descriptions Act 1968. There’s this teenage girl and, well, there’s a box. The narrative,

provided ably by Jack Carmichael in a series of Jersey Boys-style stand-and-deliver addresses to
the audience, is clear enough – but in the midst of the action, it is never entirely clear how much
of the play’s events are part of the imagination of The Girl (Jess Neale). Some of its aspects are
so abstract and absurd – enjoyable nonetheless, mind you – that I found myself just going with
the flow at times.
The show runs the risk of being too many things all at once. A relatively straightforward story
is supported by very many creative aspects. They throw almost everything at this, from puppetry
to beatboxing. It’s always very pleasant, however, and despite its silliness, surprisingly
engrossing, and a wake-up call that without the lows of human emotion and experience, the
highs can never be appreciated either: deny one, by default deny the other too.
Lippy Theatre’s Survival of the Fittest sees Charlie Rose (Jessica Hassan) taking centre stage as
A N Other coming under constant pressure to strive to have the perfect physique. I found it a
tad repetitive in parts, particularly for a show of this brevity, but there were some enjoyable
aspects too, particularly a most unsubtle nod to musical theatre, enunciating lyrics from certain
American shows in Received Pronunciation.
I can’t, in all honesty, relate to body image concerns portrayed here, having long ago resolved to
not take myself too seriously. But I had a good laugh with a couple of Lippy cast members
afterwards about certain technical aspects that went wrong on the night, ironically in a show
about perfection.
But that was, we agreed, the whole point: humans can’t achieve perfection. If we could then
we would cease to be human. The topics explored are very serious, but presented in an animated
and exaggerated way as they are in Survival of the Fittest, they shed some striking light on what
seems to be a widespread problem. The show’s themes are universally applicable, too, in a wider
sense: I may have zero interest in joining a gym or sticking to a brutal dietary regime, but I am
one of many, many people in the world who regularly try (or at least try to try!) to do better.
Synchron Productions’ ChroniCargo (a title that serves as a nod, if my memory serves me
correctly, to HG Wells) is here, there and everywhere. Not that the production is haphazard and
all over the place – it is well-structured – but it indulges, like Back To The Future and Dr Who
before it, in time travel. Weena (Amy Liette Hunter) goes back in time to visit her ancestor
Bertie (Samuel Adamson).
The inevitable difference between the generations and their understanding of the world
is sufficiently amusing, but what was more striking to me was quite how similar humanity
is irrespective of societal specifics. At any given time and place, in whatever context, people can
be as caring, or as brutal, as they would be anywhere else. The various accents in this global play
are performed with aplomb and skill – Adamson’s instant transformation from working class
schoolboy to middle class author, and back again, is astounding – and Weena’s sense of urgency
keeps the action flowing. I really don’t care much for science fiction, personally, which makes
the fact that this show held my attention throughout all the more remarkable.
An intriguing and entertaining evening, the casts palpably enjoy bringing their own work to
life. Whereas very many cohorts from drama schools tend to go their separate ways immediately

after their final exams, it was pleasing to see that these graduates have continued to work
together – and that their efforts are available for public viewing. This is a good opportunity to
check out where the future of British playwriting is going. It looks very promising.

Review by Chris Omaweng
Glass Moon Theatre Company are incredibly pleased to announce the New Moon Festival at
White Bear Theatre! A series of incredible new works written by fantastic London-based theatre
companies. We see LIPPY THEATRE, Synchron Productions and Fabletop Theatre jump into
the hotseat with their delicious new work set to bring fresh perspective, encourage expression
and tug on all heartstrings.
The Girl and the Box
Through physical theatre, puppetry, live music and singing and acrobatic work, Fabletop
explores what it really means to be human and to experience all of the wonderful and terrible
things that everyone does every day.
It follows the journey of our hero, who after a traumatic event is left to feel sadness, anger and
fear to the extent that she doesn’t know what to do. So when a mysterious traveller appears and
offers to take away all the bad feelings, how can she say no?
Through her adventure to become whole again, our hero encounters many weird and wonderful
creatures, some of whom are more helpful than others…
@fabletoptheatre
Survival of the Fittest
Survival Of the fittest is about today’s modern society and its quest to achieve perfectionism, in
both appearance and everyday life in order to fit in. We explore mental issues, masculinity,
media and personal stories. We look to understand how this quest for perfectionism is affecting
our lives today…
@LippyTheatre
ChroniCargo
Chronicargo is a fantasy drama that taps into the magic of Christmas time – when everything you
touch, smell, taste, and feel brims with potential. It tells the story of Bertie, a young man who
through a series of adventures is propelled into a world of time travel, magical lands and
extraordinary creatures. With original music, puppetry, oddball characters and an absorbing
narrative, Synchron Productions asks what is behind some of the best and most inventive stories
of British literature.
@synchronprod
These emerging artists hold no punches with an array of bold new works. They question what it
is to be human. They engage and excite through fantastical story telling. They create new worlds
inviting audiences to join them on their journeys. They question the social and political norms
we have seemingly lost the desire to interrogate and change.

Performance Dates:
9 – 14 November, 2015 (Monday-Saturday)
6.00pm, 7.15pm & 8.30pm
http://whitebeartheatre.co.uk/

Staying Alive by Kat Roberts at The Pleasance

For those of us who’ve never had to go through it, the pain of losing a child is simply
unimaginable. Blackshaw Theatre’s new work, Staying Alive, gives us a heartbreaking glimpse
into the loneliness and the complex emotions of a grieving mother – and those around her –
following the tragic death of her young son in a horrifying accident.
Not exactly light entertainment, then, but there are still moments of gentle humour in this
wonderfully human play. Single mother Mary is beautifully played by Rachel Nott; she’s warm,
and witty, and so we share her feelings of grief, guilt, and isolation from her oldest friends, who
have no idea how to act around her following the tragic loss of her son, Henry.
Emerging talent Kat Roberts wrote Staying Alive with support from bereavement charity SLOW,
and explores the different ways people react to grief, both in themselves and others. By
considering the horrific events from not only Mary’s perspective but also that of her friends Jack
and Jenn, we’re reminded of the power of tragedy to isolate. Each of the characters is wrapped
up in their own personal journey, and moving at different speeds, which means they’re incapable
of supporting each other when they need it most.
And yet there’s no lack of comfort or hope in the play – it’s just that it comes from unexpected
sources, like the simple words of a child, or a few lines of poetry quoted in a particularly
touching moment by Nathan, a decorator hired by Mary to repaint Henry’s bedroom.
Michelle Bristow’s set is simple but incredibly effective. In the foreground lies Henry’s empty
bed with a teddy bear poignantly placed in the corner, while the trappings of Jack and Jenn’s
social climber existence – which everyone is expected to comment on every time they enter the
house – are reduced to two-dimensional images outlined in white tape on the back wall. And
many of the most powerful scenes actually take place off stage altogether, like Mary’s moving
conversation with Henry’s friend Tom, which we hear through the baby monitor, while Jack
silently breaks down on stage.
There are a few details left hanging; through a series of flashbacks we get a glimpse of the
history between the three friends, which is a tangled web that never gets fully unravelled. And it
would have been good to learn more about another friend, Will, played by a charismatic Stephen
Ashmore-Blakely, who’s clearly a much more complex character than he likes to admit. It feels
we’re just beginning to scratch the surface when he disappears, never to be seen again. In the

same way, it feels we never quite get to the bottom of Nathan’s character, and his role in the
story ends on a (presumably deliberately) ambiguous note.
But these details aside, Staying Alive is a really powerful exploration of grief – honest and
tender, with a couple of particularly intense moments that catch the audience unawares. And it
ends on an optimistic note, transforming what could have been quite a dark story into one that
educates and inspires.

Review by Liz Dyer
“There’s nothing worse than old friends…they always think they know exactly who you are.”
Mary had a son, now her son is dead, and that is all. But Jenn is hosting a dinner party, just like
before, a chance to catch up. No pressure. Nothing big. Just old friends. It would be great to see
you. If you’re free. If you’re ready.
Emerging writer, Kat Roberts, developed the script with support from Blackshaw Theatre
company, and bereavement charity, SLOW. Darkly funny, and achingly tender, Staying Alive is
about the loss of a child; about how in the wake of any interminable loss, we find ways to
connect and survive; an exploration of love, honesty, family and grief.
Cast
Mary Rachel Nott
Jack Alexander Pankhurst
Jenn Eleanor Burke
Nathan Brendan Jones
Portia/Sarah/Social Worker Emily Rae
Will/Administrator Stephen Ashmore-Blakely
Voice of Tom Lolly Mortimore
Creative Team
Director Ellie Pitkin
Designer Michelle Bristow
Sound & Lighting Design Andrew Crane
Assistant Director Marcus Bazley
Associate Producer Iasha Chapman
Associate Producer Charlotte Discombe
Associate Producer Emma Griffiths
Associate Producer Helen Johnson
Associate Producer Nicole Locke
Associate Producer Richard Stratton
Associate Producer Nick Tatchell
Associate Producer Vikki Weston
Marketing Design by Matt Roberts at euphita – www.euphita.com
http://blackshawonline.com/
Staying Alive
10th November 2015 – 29th November 2015

StageSpace – Pleasance London
7:45pm
Suitable for ages 14 and above
https://www.pleasance.co.uk/

Sasha Waltz and Guests Sacre

This dance trilogy is all ballet, or so I am reliably informed. I must, therefore, being someone
more used to witnessing plays and musicals, revise (or at least widen) my own definition of what
constitutes ballet. At no point is the audience treated to what I call pointy feet, or spinning so fast
and for so long Conservative Central Office is given a run for its money. The costumes in
this production, too, surprisingly do leave what’s down below to the imagination. I was,
apparently, thinking of something called classical ballet. This is something called contemporary
ballet, and the Royal Ballet School does these days, or so I’m told, teach this to budding Billy
Elliots enrolled there.
In hindsight, I can imagine ballet purists would have thought the evening’s proceedings
quite revolting.
My initial thoughts on the first part (I use the term ‘part’ as the production is sub-headed
‘An evening in three parts’), L’Apres-midi d’un faune, was that it was rather pedestrian. I hadn’t
realised, until my interval enlightenment, courtesy of some very committed supporters of dance,
that perhaps this was deliberately so, and I’m now hoping that it was – or otherwise I have
hopelessly misinterpreted it twice over! What I can solidly say is that this is very much an
ensemble piece. I could not identify a central character. At one point, movements towards the
rear of the stage seemed to be more dynamic than the ones at the front. It is, I think, all part of
being subversive and challenging established norms.
It was over all too soon, as was the second part, Scene d’Amour from Romeo et Juliette,
which doesn’t need translating even for me. This two-hander would, in places, even have BBC
Television’s Strictly Come Dancing judging panels up in arms, not for its poor performance, but
for breaking so well with tradition and convention. Even to the very end, it is Juliette (I shall
keep faith with this spelling, in context) who appears to be in control. It is all very playful
though, and very pleasant, leaving me feeling warm and blissful.
The accompanying music for all three parts, though played rather than performed, is
simply beautiful. I am not well-versed on concert hall pieces such as these: suffice to say, the
dancing, in its entirety, was always in keeping with the tempo and the rhythm of the
compositions.

After the interval, there is military precision in Sacre (or, for the uninitiated like yours truly,
‘Rite’, as in ‘ritual’), as a very large cast – 28 in all – begin to get rather aggressive with one
another (in character). I was slightly peeved the lovely and peaceful atmosphere conjured up so
well in the first half was replaced so quickly with something quite different, but in the end I
suppose a production like this can’t win. I may have otherwise accused it of being too lighthearted, fluffy and repetitive if we had more of the same.
It was quite a spectacle seeing so many dancers move in perfect harmony. A pause in the music
is, hilariously, an excuse to throw caution to the wind and – there isn’t a polite way of saying this
– participate in a mass orgy. The music strikes up again soon enough, and the ballet continues
to plough on to a rather brutal and distinct, but mesmerising, finale.
A provocative piece, Sasha Waltz & Guests: Sacre provides a mixed bag of very different, but
very professional, modern ballets. It is, maybe, a little too unsubtle in places – ‘in-yer-face’ even
– but still highly enjoyable. And I do love it when an evening of dance leaves me refreshed
rather than exhausted.

Review by Chris Omaweng
As part of the centenary celebrations of Stravinsky’s masterpiece, The Rite of Spring, Sasha
Waltz premiered her own tribute to the ballet that caused such scandal in 1913 Paris.
Waltz’s reimagining draws on the same savage forces that inspired the Russian composer 100
years ago. In Waltz’s tension-charged Sacre, dancers throw themselves into the complex, angular
rhythms of the frenetic musical composition with intense, grounded movement. Dissonant chords
jar, and irregular accents provoke agitated jerking motions to create a vivid and harrowing dance
piece.
Performed by 28 dancers, this triple bill is completed by Waltz’s interpretation of Scène
d’Amour (from Roméo et Juliette) with music by Berlioz, and Debussy’s L’Après-midi d’un
faune.
Based in Berlin, Sasha Waltz & Guests have collaborated with more than 300 artists from 25
countries on a diverse range of creative projects, including the 20 productions currently within
the company’s repertoire.
Sadler’s Wells
Rosebery Avenue, London, EC1R
11th – 13th November 2015
http://www.sadlerswells.com/

Vampire Hospital Waiting Room at the Arts Theatre

Vampire Hospital Waiting Room
With its flamboyant characters, perky musical numbers and frankly nutty plot, Vampire Hospital
Waiting Room could have been just another hour of fun, forgettable studenty zaniness.
Thankfully, it is so much more than that.
This is largely due to the clever writing. Writer and director Theo McCabe and writer and star
Craig Methven have not only devised a surprisingly entertaining plot, but they also have a nice
line in dry, rib-achingly funny one liners. The script veers wildly between these sharp, elegant
cracks and subtle-as-a-pair-of-inflatable-breasts teenage sniggering; yet somehow it works,
pulling together to deliver an evening of almost incessant hilarity. The audience smiled,
then they giggled, then finally they roared, wiping their eyes and struggling to catch their breath
before the next assault.
The story is undeniably ridiculous, but none the worse for it. Handsome millionaire Arty
Baldwin is the tragic victim of a car crash which leaves him in a vegetative state. As if this
weren’t misfortune enough, his care is in the hands of demented Doctor Bloom, who is
convinced that Arty is the Dark Lord himself, finally come to turn him into a vampire. Assisting
the good doctor is a character simply known as Sexy Nurse, as well as the two (im)patients
who happen to be in the waiting room; a mysterious young stranger and a jovial vicar who is
bleeding to death from a stab wound. Enter Arty’s sexy, naïve young mistress and his rapacious,
glamorous wife, and we are all set for one heck of a party.
The show is saved from descending into utter bedlam by the cast, who are not only good actors
but also accomplished singers. Both their solos and their chorus harmonies, accompanied by a
pianist, are sheer perfection, and their awareness of the Hammer/50s B movies that they are
sending up is spot on.
The songs themselves are toe-tapping showstoppers, performed with gusto by the entire cast.
Even Arty refuses to let his catatonia interfere with his musical fun. Special mention must go to
Joe McCardle, who somehow manages to make Dr Bloom both ludicrous and sinister, and to
Imogen Brabant as the glamorous and evil Mrs Baldwin.

Beach Comet Theatricals are a young group and occasionally it shows; there was the odd stutter
in the repartee and some near-corpsing amongst the cast which, though endearing, was a little
distracting. Nevertheless, In Vampire Hospital Waiting Room they have produced something
very special indeed. As promised, they truly Put The Fun In Funeral. Bravo.

Review by Genni Trickett
VAMPIRE HOSPITAL WAITING ROOM’s twisted single-act plot follows a horrific car crash
which finds handsome billionaire Arty Baldwin trapped, wheelchair-bound and comatose in Dr.
Bloom’s waiting room with his sharp-witted but distraught secretary Liz. Unfortunately, the
good doctor is distracted. Convinced that Arty is the Vampire Lord on the verge of his longprophesised return to power, he sets about awakening his new master so that he might too join
the ranks of the immortals. But could he finally be right?
A comedy “B-movie” for the stage, the show features live scoring and nine original songs
including Love is Like a Car Crash and Let’s Put the Fun in Funeral.
Vampire Hospital Waiting Room
9th November to 21st November 2015
https://artstheatrewestend.co.uk/

In My Head at The Proud Archivist
A generous helping of gratuitous expletives (mostly beginning with f), flashing coloured lights,
some pointless dancing, a bit of mime and slo-mo, cast dressed in black and a dollop of a
cappella to wind it up – yes, you’ve guessed it: this is a piece of student drama dressed up as a
Very Serious Play About Insanity.
There’s no doubt the cast are having a good time performing Chris Mayo’s play and for sure had
a wonderful time developing the piece in rehearsal – “hurtling through twenty-two scenes, the
six actors play over forty characters” we are told. In seventy-five minutes. One new character for
the audience to absorb every two minutes or less. That’s asking a lot – too much – making the
show a series of non-sequiturs which can be played “in any order” according to the script. So,
whoopee, no need for any plot to tie down the actors in that boring old exploration and
exposition shtick: fun is the order of the day. Which means the show becomes a kind of a Drama
School in-joke-athon.

The seminal work on mental disorder is Sarah Kane’s 4.48 Psychosis (first produced, a year after
her death, in 2000). In My Head is heavily influenced by it in format and structure: there’s even a
paraphrased lift from Kane’s text in the Panic Attack scene which also involves actors playing
the part of, er, actors, a nod to all those Metatheatre references on the drama course adding to the
feeling of a cosy luvvies-in where the themes have become subservient to the process and the
audience isn’t that important. Six actors in search of a good time, perhaps.
The thrust stage presented its own problems of sight-lines and audibility. When characters had
their backs to whichever section of the un-raked audience they weren’t facing, they were very
difficult to hear – except for Paul Huntley-Thomas (very o-t-t as Gameshow Host/various) –
projection not being high on the agenda for the others apparently (what are they teaching at East
15 these days?). Added to this the audience had to fight against the constant high-octane babble
emanating from the adjacent bar at the Proud Archivist, accompanied by loud music. This may
be de rigueur for Stand-up but for theatre there’s a need for more effective sound-proofing. And

the professionalism of the company was further undermined by a forty-five minute delay in the
start time with an easyJetesque lack of explanation or apology.
Holly Mallett (Sarah/various) is the stand-out performer of the troupe, able to garner some
distinction between the various characters she is playing: I daresay she would appreciate, next
time, having just the one meaty role to get her teeth into. Louise Trigg, Elin Doyle and Dan
Burman strive to make some headway with their multiplex personalities whilst Matt Lim seems
to be along for the ride. The writer also directed the show – which rarely works: writers just hate
to cut their favourite lines and the piece is littered with puerile one-liners that a more detached
director may well have binned. Some of the dialogue – “I want my wife back” – appears to have
been retrieved from the cutting room floor of EastEnders and again might well have benefitted
from the perspective of a director not so personally involved in the creation of the script. And
Gnarls Barkley singing Crazy as the outro was more than one cliché too far following the student
comfort blanket of the TV Gameshow scene that preceded it.
As for the expletive count: 63 f*cks, a smattering of wanks, a few pricks and a couple of c*nts
produced a first for me: outside the auditorium, as well as a strobe notice, there was also a
warning about “bad language”. But I didn’t clock the self-indulgence warning.

Review by Peter Yates
A new play by Chris Mayo
“It’s seen as a flaw, a weakness, people don’t understand it, people are scared of what they can’t
see.”
Hurtling through twenty-two scenes, six actors play over forty characters in Chris Mayo’s
striking new play. A bold, loud, funny, angry, touching and honest portrayal of mental health in
the modern world. IN MY HEAD is a part verbatim, part fictional exploration of those who
struggle, those who help and those who fail to notice.
The Proud Archivist
2-10 Hertford Road, London, N1 5ET
http://www.theproudarchivist.co.uk/

Pilot Theatre's Outsiders

In Pilot Theatre’s excellent re-imagining of this iconic story, a fresh spin is put on a
famous narrative. Often used in popular culture to depict an outsider or someone who
feels distanced from their surroundings, L’Etranger by Albert Camus is a dark, simple (ish)
story about a man, Meursault who seems indifferent to the world and is punished for both
his crimes and his refusal to play the game.
In the novel, Meursault does not grieve at his mothers’ funeral, instead he starts an affair with
Marie. He is complicit in an act of violence against an unnamed ‘Arab woman’ and then on a hot
Algerian beach he shoots and murders her brother. He is imprisoned and ultimately punished but
seems to feel nothing.
In Hussain’s version the Arab characters are named and all the emotions that Meursault failed to
exhibit are experienced by the two women whose lives were devastated by the events of the
beach shooting. She brings emotion and humanity to a story about inhumanity and indifference –
and she does it with style.
We meet Marie, Meursaults fiancé – played with fortitude and optimism by Lou
Broadbent. Marie is determined to think the best of her lover, to ignore evidence to the contrary,
to find excuses for him. She’s a woman in love and a woman whose loyalty is total. Both
Hussain’s writing and Broadbent’s performance bring a vulnerability and delusion to Marie that
make her compelling and heart breaking. Her eyes sparkle with confusion and we sense that
she knows more than she would care to admit, even to herself.
Sara Sadeghi plays a defiant, hurt and questioning Sumaya bringing her fully to life. Her brother
has been murdered and she wants revenge and justice, but mostly she wants answers and maybe
some sort of acknowledgment from Maria. She coaxes, complains and explains, and Sadeghi’s
Sumaya tugs on our heartstrings. She has been beaten and lost her brother, she lives her life
being brutalised daily, being rejected by her own land. Marie too is eventually rejected, for

standing by her lover, for refusing to see that he is different – but even then she struggles to see
how she and Sumaya are the same.
There are so many current issues resonating within this story, from immigration to racism
to knife crimes and beach shootings, that it’s easy to see why Pilot Theatre have chosen to stage
this now. This is about how some lives are perceived to be valued more than others, how some
people are seen as worthless and outcast, how people who are born on the same land can turn
against each other and still concentrate so hard on what divides them rather than their
similarities. It’s about people trying to fit in a world that refuses to let them, and how merciless
and arbitrary that brutality can seem sometimes – but how the consequences for those involved
are life changing.
The dialogue is moving and playful and abundant with fantastic imagery. The direction by Fraser
Cornfield keeps pace and theatricality without overshadowing the story or intruding on the
feeling of the piece. There’s some simple but effective playing of other characters by the women
– but it’s done with grace and so doesn’t flip you out of the story, rather it adds to the depth of
the women – they see everything, they understand everything, but they are powerless to
intervene.
The classy lighting and set create a sense of somewhere hot and distanced, but the real strength
of this play is showing us the flip side of a story of detachment and separation. Meursault might
have been numb to a meaningless universe, but this is a play filled with emotion. And it races
along, with hardly a moment when we’re not completely absorbed. This is a beautiful and very
welcome hour of theatre.

Review by Roz Wyllie
Pilot Theatre presents
Outsiders
The sun was beating down on the beach. Five shots rang out and a man fell to the ground. A
nameless Arab, dead. Many years later two women, one French, one Algerian, look up at the
blue sky and wonder what really happened to their lives that day and who they, and each other,
are now.
Pilot’s new production, written by acclaimed writer Emteaz Hussain (Blood), gives voice to the
forgotten in a compelling re-imagining of Camus’ novel, L’étranger.
Supported by the Creative Europe Programme of the European Union.

Black Coffee Theatre's ONE LAST WALTZ

Old age is something that cannot be avoided no matter how hard we try and, as we get older,
things change. In the mind, it is usually the memory that starts to go and we start to be described
as being “a bit forgetful, but it’s to be expected at their age”. However when forgetfulness
becomes more than just the odd thing then maybe it’s time to start thinking about that dreaded
word – Alzheimer’s, a concept that is looked at by Black Coffee Theatre and Dep Arts
production One Last Waltz finishing its UK tour with a stint at the Hope Theatre in Islington.
In a room littered with cardboard boxes, Alice (Annie Sawle) is looking for something. She starts
going through the boxes and, as is always the case, gets distracted by the items she finds in them
– a stuffed monkey, some old china and particularly a pair of formal ladies dance shoes.
Discarding her slippers, she puts them on and gently waltzes by herself around the floor, only
stopping when her daughter Mandy (Susan Mitchell) calls her name and comes into the room.
Mandy reminds her mother that they were looking for an old photo album. Eventually they find
it and with an old photo of Alice and her husband George back in 1958 on holiday at The Crown
Hotel in Blackpool. After reminiscing about the trip, especially the dancing, Mandy suggests that
she and her mum go there for a visit, including a waltz in the famous Tower ballroom. Over the
course of the next few days, as her forgetfulness seems to be getting worse, Alice eventually
agrees and the two of them set off. Checking into their hotel, they encounter the, let’s be nice and
say quirky, manager Georgette (Andrina Carroll) who, eventually, welcomes them in. Over the
course of that night and the next day, the three ladies get to know more about each other and find
they have much in common with Alice finally enjoying one last waltz.

Alzheimer’s is the most common cause of dementia, affecting around 496,000 people in the UK
and is predicted to affect 1 in 85 people globally by 2050 but it is still one of those diseases we
try and hide from until it is too late. This fear of admitting the truth is picked up wonderfully in
this powerful one act play. Writer/Director Luke Adamson has based the tale of Alice, Mandy
and Georgette on real life events and experiences and it shows. The conversation between
Mandy and her mother at the start of the show about dropping dead in Morrisons while shopping
is pretty much word-for-word the same as one I had with my own father recently. Indeed, all the
way through, the writing felt very authentic – and if you’ve ever stayed in a Blackpool
guesthouse, you will know that Georgette was a pretty accurate reflection of some of the
landladies there. And I have to say, all three actors delivered their respective roles beautifully.
Annie Sawle as Alice, whose bemusement, determination and frustration with herself were
amazing to see. Susan Mitchell played Alice’s daughter Mandy so well, it was impossible not to
feel for her as she watched her mother starting to disappear in front of her, knowing she was
powerless to help. Finally, Andina Carroll’s Georgette was the only character with whom I didn’t
initially click. Whilst there were some really wonderful comic moments – which kept the play
much lighter than it could otherwise have been – I didn’t totally warm to her until the late night
drink she had with Mandy when I felt I suddenly got to know Georgette a lot more.
Now I could be over-analysing here (it’s a habit of mine) but as well as the writing I did think
there was some really potent symbolism in the staging of the play. For example, the opening
scene where, to me cardboard boxes represented the fragility of the mind. Memories/objects
stored haphazardly in them waiting to be found with unexpected things proving a distraction in
the search for one particular item. I also felt that the rhythm of the waltz – with its standard 3-4
musical signature was everywhere. Not just in the incidental music between scenes (some great
choices there by the way) but also in the cast with the three ladies physically there and the ghost
of Alice’s husband, George making up the fourth member of the show.
So, overall, I enjoyed One Last Waltz all the way through. The simple staging worked really well
with the great story and lovely acting to make a really difficult subject just that little more
palatable to watch and, by the end I really had come to care for Alice and Mandy and wanted to
wish them well over the course of what would be, I’m sure, some traumatic times ahead. Regular
readers will know it doesn’t take much to get me started, but, as I looked around the audience at
the end of the show, I realised I was definitely not on my own in shedding a tear over this
powerful and emotional production.

Review by Terry Eastham
Black Coffee Theatre present ONE LAST WALTZ
A funny and touching new play that deals with coming to terms with Alzheimer’s
Written and directed by Luke Adamson
This funny and touching new play deals with coming to terms with Alzheimer’s disease.
Black Coffee Theatre whose previous work includes the 2013 national tour of a brand new
adaptation of Chekhov’s The Seagull and the 5* new play ‘Found’ take to the road in October

2015 with this latest play from Luke Adamson that is based on real life experiences of
Alzheimer’s.
Black Coffee Theatre are working with international theatre and dance producers Dep Arts to
bring this show to theatres around the country culminating in a residency in London’s The Hope
Theatre. One Last Waltz is being supported by The Alzheimer’s Society who will be delivering
post show discussions with the BCT team which will be free for all ticket holders. The tour is
also supported by funds from Arts Council England and the play was written with the help of a
grant from the Peggy Ramsay Foundation.
“Alice is becoming more and more forgetful. Her daughter Mandy is always on hand to help out
but the strain is becoming too much. A long forgotten photograph stirs a memory and lures Alice
back to the Crown Hotel in Blackpool. Hoping for a chance to dance in the tower ballroom one
last time mother and daughter set out, but Blackpool isn’t how Alice remembers and things
become too much for her as she finds herself getting lost in the past.”
Alzheimer’s is the most common cause of dementia, affecting around 496,000 people in the UK
and is predicted to affect 1 in 85 people globally by 2050. Luke Adamson follows his successful
debut play ‘Found’ with this new play based on his real life experiences of Alzheimer’s disease.
He says: “My granddad was recently diagnosed with Alzheimer’s disease and the diagnosis gave
us some sort of explanation for his increasingly baffling and often erratic behaviour that had
begun to cause a deal of tension amongst those around him. Once we had the diagnosis and we
were able to start to manage the disease things became somewhat easier but I started to think
about how much of that tension could have been avoided if we’d have come to the diagnosis
sooner. Having had no previous experience of the disease we missed the tell tale signs, I was
spurred to write this play as a way of raising awareness of these tell tale signs. It is very much
based upon my own and my family’s dealings with granddad, a kind of tribute to him.”
Monday 9th November – Saturday 14th November 7.45pm
(Sat matinee 3.30pm)
The Hope Theatre, Islington
www.thehopetheatre.com
Tickets from www.blackcoffeetheatre.co.uk/one-last-waltz

Tartuffe at the Canal Cafe Theatre

It took a while for this production of Tartuffe (pronounced ‘Tarr-toof’, accept no substitutes) to
grow on me. My initial thoughts were along the lines of, “This is unbelievably silly, and I’m as
po-faced as I would be if I’d just walked into the office on Monday morning.” But this small cast
doggedly persists – without, I hasten to add, coming across as trying too hard. Though I wasn’t
the only one in the audience who didn’t give much of a response to the early punchlines, by the
end most of us were beaming with delight.
Having come from an unpleasant and stuffy religious background myself, in which ‘blind faith’
was encouraged, despite the Good Book actually promoting wisdom and knowledge, I can very
much relate to the frustrations of Elmire (Maia Kirkman-Richards) and her daughter Mariane
(also Kirkman-Richards: rapid costume changes differentiate one character from another, with
not quite the breathtaking speed of The 39 Steps but flowing easily nonetheless). Orgon (Adam
Boyle), the man of the house, is obsessed with a holy man, the said Tartuffe (Alice Osmanski).
The latter can do no wrong in Orgon’s eyes, and his wife and daughter are not fully aware of
everything that’s going on – only the audience is sufficiently well-informed. They do, however,
know enough to recognise that Tartuffe must be outed as the hypocrite that he is.
This is an intriguing adaptation, and an experimental one at that, using rather more French
dialogue than I had expected. Any native French speakers will have found the French accents
(when speaking French, that is) abysmal. Still, those whose command of French is far superior to
mine chortled away at the punchlines. The narrative was not lost on us monoglots: there was
always sufficient explanation in the English replies to the French statements to get us all firmly
on the same page again very quickly indeed.
Further, the use of masks was done well, helping to distinguish between characters, though
the obvious limitation (as anyone who has seen, for instance, The Phantom of the Opera, will
know) is that facial expression and emotion is limited by the masks. The masked characters
must, therefore, rely all the more on the dialogue to demonstrate feeling.

But, given this is a comedy, some of the characters’ thoughts and reactions are
substantially exaggerated when the occasion calls for it. Some scenes are very physical, with a
lot of movement and flapping about, often to comical effect. Although this is an adaptation of a
seventeenth-century play, the non-specific setting means we are never left wondering if the place
and period was the most appropriate for the adaptation unfolding before us.
The production is charged with energy, with some of the longer and windy speeches in the
original text almost mercilessly (and, at the same time, mercifully!) slashed – if not omitted
altogether. This show succeeds in showing up, in a witty manner, the dangers of idolising any
mortal who possesses as many imperfections as anyone else.
Unlike some shows that start off so very well and then begin to run out of steam, this does
the opposite. It starts slowly and steadily builds momentum, like a snowball that gets
progressively larger as it bounces down the mountain. By the time it ends, well, to misquote a
marketing campaign for a soft drink some years ago: you know when you’ve been “Tartuffed”.

Review by Chris Omaweng
Theatrical Niche’s hysterical new adaptation of Molière’s famous work puts Physical Comedy
and Linguistic buffoonery centre-stage in this dynamic production.
Can impostor Tartuffe seduce the proud Orgon so completely that he will surrender both family
and fortune – or will this dog finally meet his day? A tale of Hypocrisy at its most extreme here
sashays back onto the modern stage in a fantastic new guise.
Commedia Dell’Arte and corresponding nonsense language “Grammelot” contrast starkly with
the heightened French verse. Wigs, masks and noses grow ever larger in the pursuit of greed and
lust.
The critically acclaimed Theatrical Niche team here pull out all the stops to ensure that this
rejuvenated tale of extreme hoodwinkery is the unmissable theatre outing of the season.
Suitable for ages 12+
Free Q + A sessions after shows.
Accompanying workshops available.
www.theatricalniche.co.uk

5-star Annie Book Tickets While You Can!

ANNIE – Craig Revel Horwood as Miss Hannigan.
Photo credit Paul Coltas
Every avid theatre-goer is familiar with the sensation. It’s one of the reasons we keep going back
for more. It’s that soul-tingling feeling when a little-known actor or actress steps on to the
stage, opens their mouth to sing, and the heavens fall silent. The silence is one of reverence,
because we are witnessing the birth of a star.
So it was last night at Annie at the New Wimbledon Theatre, the tour’s only London venue. All
the orphans are perfectly cast. All the actors are outstanding, especially in the tap and jazzballet sequences.
Besides Annie, of whom more later, the outstanding surprise is Craig Revel Horwood. As
a former ballroom dancer myself, and keen watcher of Strictly Come Dancing, I was expecting
the worst and was rather dreading having to write nasty things in this review. He is not at all bad.
In fact he is rather amazing. The raw, raspy, wrecked quality of his male tenor as Miss Hannigan
was perfect for that evil lying obnoxious drunken sot, a fictional character who has been useful
to me all my life, since I first saw this show, many decades ago in the West End. Whenever
someone in the real world annoys me, I just think: “I hate Miss Hannigan”, and the annoyance

with the real person disappears into the ether of fiction. I think that’s called “transference” and
isn’t that what the best musicals are about – allowing us to live the dream ourselves for a
moment, safely transgressing the nightmare of the orphanage in this case and Miss Hannigan’s
repulsive collaborators in evil, entertaining and instructing us at the same time.
Annie is set in the desperate years after New York’s 1929 Stock Exchange crash and this makes
it apt for our present time of austerity, especially the first half. Revel Horwood is in tune, his
voice is good and strong, and his dancing is brilliant. For a man to express beauty and fluidity of
the body of a drunken, falling-down woman is some achievement and he deserves much credit
for this. He is also gifted with the rare ability to dominate a stage by presence alone. Lucky man.
Beside him, Annie and all the orphans appear so tiny, dwarfed by the adults and the
cavernously large stages of our provincial theatres. Their challenge is to use their acting, dancing
and musical skills to fill those vast spaces. And it is a credit to the nascent talents of these
children that they each managed to do this, as individuals and as a group, while conveying the
particular characters of their own individual part.
Asha Banks as Duffy has a pure, rich voice which shines out in the song that became
an international hit, You’re Never Fully Dressed Without A Smile. With her waist-long,
beautiful dark hair and powerful presence, Asha is herself one to watch for the future. Nikoo
Saeki as Molly was a strong acting talent, showing feisty courage to shout at Miss Hannigan:
“Your days are numbered!” Yay!

ANNIE – The Company. Photo credit Paul Coltas
Scarlet Churchouse as Tessie displayed skill and integrity in her difficult role of the
piteously disappointed and unhappy child. Mia Hope as July was one of the most terrific child
dancers I’ve ever seen, excelling in tap, musical-theatre and jazz styles throughout the show. Her

crisp, beautiful fluidity was most formidably on display in the first dance number, It’s the Hard
Knock Life.
Kate Woodman as orphan Kate stood out as a child who gave it 120 per cent. She threw her
little soul into the singing and dancing, landing it in our hearts. What an orphan. I wanted to take
her home and adopt her. Scarlett Flannery as the fighter Pepper gives a gutsy opening to the
show, shouting “Shut Up!” And for the most part, we did. She also hit a really high note in a
brief solo in You’re Never Fully Dressed Without A Smile.
In the title role was Isabella Pappas, who gave a wise yet innocent and intelligent portrayal in
a part that demands the highest possible levels of “triple-threat” acting, dancing and singing
skills. It takes a special child to carry this off and goodness she did that. From the opening
scenes, Annie has to be the leader of the children and Pappas is this leader, naturally and
consummately. She conveys a character who is vulnerable but with inner strength, prodigiously
clever yet still young and small, determined.
She is problem-solver who will not let go of a dream until that dream, in this case of finding
her birth parents, is proven empirically to be unachievable. Here she is red-headed, of course. In
her previous starring role in The Nether, in which she showed her skill as an actor and was
nominated for an Olivier, she was her natural brunette.
At the New Wimbledon Theatre I was seated in the upper circle, surrounded by the usual sweetwrapper-rustlers and audience whisperers. As soon as Pappas began her opening number, in her
faultless child soprano, the children and adults around me gasped. Heads turned as one to the
stage, the audience locked, frozen, in our seats. It was that powerful, awe-inspiring. And I bet she
could do it without a microphone. She had such control, and while there was the sense she was
withholding a little to stay in keeping with little orphan Annie, we knew she was still giving it
everything she had and more, a little girl fully immersed in the endearing character of Annie. Yet
there was no mistaking the power and range of that voice.
And of course there was the Annie’s perfectly adorable dog, Sandy, played by a
Labradoodle, Amber, fresh from understudying Spot in Shakespeare in Love. Nikolai Foster’s
direction gave us a sharper, faster-paced Annie than the one I saw years ago, high in energy but
without ducking the necessary pathos. I also loved Colin Richmond’s set and costume design,
with its gorgeous use of colour strokes, flashes of red and orange amid the more subtle hues of
yellow and brown. Just as the seasons of austerity go round and round, I guess the original Annie
might have influenced those who shaped Matilda. Now there are perhaps hints of a theatre world
shaped by the success of Matilda in this Annie though of course it has an integrity all its own.
The Democrat v Republican jokes in the second act are very funny, in today’s context, and it is a
useful history lesson too. There are just a few days left in London. See it if you can.

Review by Ruth Gledhill
Annie, the world’s favourite family musical, comes to Wimbledon for 8 performances only,
starring Craig Revel Horwood, the BBC’s Strictly Come Dancing judge, as the tyrannical Miss

Hannigan! Birds of a Feather star Lesley Joseph will be playing Miss Hannigan on Sat 14
November.
Set in 1930s New York during The Great Depression, brave young Annie is forced to live a life
of misery and torment at Miss Hannigan’s orphanage. Determined to find her real parents, her
luck changes when she is chosen to spend Christmas at the residence of famous billionaire,
Oliver Warbucks. Spiteful Miss Hannigan has other ideas and hatches a plan to spoil Annie’s
search…
With its award-winning book and score, this stunning new production includes the unforgettable
songs Hard Knock Life, Easy Street, I Don’t Need Anything But You and Tomorrow. Don’t miss
Annie – you can bet your bottom dollar that you’ll love it!

Bully Boy by Sandi Toksvig at The Mercury Theatre
Colchester

This was a fitting time to see this production, on the day after Remembrance Sunday in
the Garrison Town of Colchester. The newly refurbished Studio Theatre was a wonderful
space for the play, as it enabled the audience to feel both physically and emotionally engaged.
The play concerns the politics of war but we become more involved in the story of two soldiers
and the politics rapidly take a subservient position. Oscar is a major in the Military Police, sent
to investigate the murder of an eight-year-old child (played by Austin Humphreys) named Omar
in Afghanistan. A group of soldiers were caught up in the incident and Oscar must sort through
the evidence and get to the root of the death. Eddie is a young soldier from the patrol who is
under suspicion.
Both of the characters are played sympathetically and the tension builds and is
released effectively. Eddie is a troubled young man, not helped by the military system. He is
played sensitively, with humour and with a darker despair. It is a physically demanding role as
well as an emotional roller coaster. I thoroughly enjoyed Josh Collins’ interpretation. Oscar
is another multi-layered and complex part. We feel that Oscar is a decent man, trying his best
to work through military red tape to find justice for the patrol, Eddie and the dead child. I
was completely engaged by Andrew French’s portrayal. It is an equally physical role with
the added implication that justice must be seen to be done. Both actors are to be congratulated
on a believable and enthralling evening. The occasional appearance of the child was a
poignant reminder to us all about the reason behind this play.
The Director is Dan Sherer and his interpretation of the play was excellent. The
relationship between the two men gradually developed and the contrasts between high drama,
sadness and humour were sensitively balanced. As the play is only ninety minutes in length an
interval was not necessary and a break would have weakened the drama considerably. The use of
the small stage was such that it never felt cramped. The set was versatile and with the

lighting and sound gave us plenty of atmosphere and a feeling we were there with them. The
fight scenes were well executed and believable, even at such close quarters. The overall
production was highly effective and enhanced the evening.
We were privileged to hear the author, Sandi Toksvig, speak before the play on the experiences
of her partner who, as a psychotherapist, has dealt with many soldiers who have returned from
war with Post Traumatic Stress Syndrome and has been severely upset and enraged by their
treatment.
This play is not a documentary but a vivid account of events that often happen in any arena
of war. While it makes no statement about the rights or wrongs of war, it is a powerful piece
on the responsibility we all bear to see that combatants are treated fairly and justly. It
is important that a combatant’s mental well-being is given as much importance and
expert treatment as any physical injuries.

Review by Delia Tickner
Patrolling the dusty streets, every step could be your last.
You’re twenty years old, a soldier in the British Army, and everyone’s watching your every
move – the locals, the enemy, your comrades, your commander. The pressure is constant.
Private Edward Clark is every inch the hero to his mates in the Bully Boys, but he’s shattered
inside – haunted by one particular battle on which his whole life has turned. When Major Oscar
Handley is called to investigate the outcome of this chaotic firefight, his enquiry lifts the lid on
Eddie’s fragile mental health, and an unlikely bond is formed between the two men.
Sandi Toksvig is best known as a comedian, broadcaster and writer. In this intense and
enthralling drama, Toksvig digs deep into the ‘war on terror’ to explore the relationship between
two men in crisis.
Bully Boy is directed by Dan Sherer, Artistic Director of the Colchester based Real
Circumstance Theatre Company
BULLY BOY
By Sandi Toksvig
Director Dan Sherer
Designer James Cotterill
Lighting Designer Charlie Lucas
Sound Designer Steve Mayo
Resident Composer Rebecca Applin
Thursday November 5th to Saturday November 24th, 2015
Mercury Theatre Colchester
Balkerne Gate,

Colchester CO1 1PT
http://www.mercurytheatre.co.uk/

Medea at The Gate Theatre Notting Hill

Bobby Smalldridge and Keir Edkins-O’Brien in Medea
Photo credit Ikin Yum
The first production of Euripides tragedy Medea was staged In 431 BCE and has pretty much
been performed unchanged ever since. That is until 2012 when writers Kate Mulvany and AnneLouise Sarks decided to look at the play from a completely new angle. If you didn’t get to see the
new version when it was originally on then I would really recommend that you pop to the Gate
Theatre in Notting Hill where Medea is on once more.
The play takes place in a child’s bedroom where two young boys Jasper (Bobby Smallbridge)
and his older brother Leon (Keir Edkins-O’Brien) are playing together. They would prefer to be
outside but their mother, Medea (Emma Beattie) has locked their door while she and their father
Jason sort out some grown up stuff. The boys play a variety of games and, as brothers often do,
find ways to wind each other up, particularly when Jasper finds out Lean has an important article
of clothing that had previously belonged to their father. In between games, they discuss what is
happening between their parents – the boys know they have fallen out as their father is now
living in The Mansion with, as the boys put it, his new ‘best friend. After a while their mother
comes in and tells the boys that they will be going to live in the mansion with their father and
that they must get ready for when he comes to pick them up.
Whilst I have heard of Euripides I hadn’t, until last night, seen a production of Medea before. I
have to say that I was really impressed with the show from the moment I walked through the
door leaving behind the cramped foyer of the theatre and entered a really believable children’s
bedroom. The set by Designer Mel Page is simply spectacular. Carpet on the floor, twin beds,
dinosaur wallpaper and evening a goldfish tank – everything a couple of young inquisitive
children could ever want.
Turning to the children themselves, I have to say I was totally blown away by the performances
of Bobby and Keir. The majority of this play was just the two of them interacting with each other
and, looking at it as an outsider, there was nothing in the performance to suggest that these two
weren’t brothers in real life. Their performance and relationship together felt so natural. The
entire opening scene where Jasper is trying to get Leon to interact with him really sets out their
relationship with each other beautifully and the boys just build on that throughout the
show. Having read the notes, I know the dialogue for this version was devised back in 2012 with

the original actors playing the roles of Jasper and Leon helping to shape the text, and that really
comes through in their very naturalistic way of discussing things like love and relationships
where the language flows beautifully.
A superb piece of casting to bring two such highly talented and authentic children together and
congratulations to Director Anne-Louise Sarks for getting such a wonderful performance out of
her two stars. With all this talk of the children, it would be easy to overlook the pivotal part
played by Emma Beattie in her role as Medea. Emma really brings the disturbed woman to life
magnificently. Desperate to protect her children, Medea is willing to do anything she can to help
them and Emma really allows that desperation to be seen by the audience. The final scene where
she is alone with her children doesn’t just tug at the heartstrings, it pulls them up and plays a
waltz on them.
As already mentioned, Kate and Anne-Louis put the script together based on working with the
original children and there are some wonderful moments where the depth of the characters really
shines out. For me, the best example of this was near the end when Leon is explaining to Jasper
the job of being a big brother, a truly lovely moment between the two boys that had me sniffing
with nostalgia about conversations with my own brothers many years ago.
All in all, this production of Medea was a triumph from start to finish. Never overly schmaltzy or
sappy, this was a show where excellent writing, along with superb acting, kept me on the edge
for my seat throughout and left me with a wonderful feeling of having witnessed something very
special indeed.

Review by Terry Eastham
Gate Theatre presents, in association with Belvoir, Sydney
UK Première of Medea
by Kate Mulvany and Anne-Louise Sarks
Director: Anne-Louise Sarks; Assistant Director: Bella Loudon;
Lighting Designer: Joshua Pharo; Sound Designer: Adrienne Quartly
Two boys are playing a game.
They fight, they laugh, they jump up and down, they play dead.
Downstairs, their parents – Medea and Jason – are arguing. As the shouting gets louder, their
bedroom will no longer be able to protect them from the violence of the outside world. Their
iconic fate, at the hands of their mother, will ensure that they enter mythology as two of the most
tragic siblings of all time.
Medea is presented in association with Belvoir, Sydney and directed by Anne-Louise Sarks
whose original production of the play was highly critically acclaimed. The production turns
Euripides’ classic tale on its head – presenting the tragedy from the children’s perspective.
Medea was awarded five 2013 Sydney Theatre Awards including Best Direction, Best Mainstage
Production and Best New Australian Work. It was also awarded a prestigious Australian Writers

Guild Award for Best Stage Play and nominated for four 2013 Helpmann Awards including Best
Direction, Best New Australian Work and Best Play.
Medea
2nd – 28th November, 2015
As part of the ICONS AND IDOLS Season
Gate Theatre
11 Pembridge Road
Notting Hill Gate
London W11 3HQ
Approx running time: 75 minutes
http://www.gatetheatre.co.uk/

All On Her Own - Harlequinade at the Garrick Theatre

Kenneth Branagh
Photo credit Johan Persson
There’s a nice balance in this Terence Rattigan double bill, as close to ‘perfect’ as it is
humanly possible to get. Not only is it markedly different from The Winter’s Tale (in which it is
running in rep at the Garrick Theatre) but each of these two plays are very distinct from one
another.
All On Her Own sees Rosemary Hodge (Zoë Wanamaker) in monologue, and a deep and
meaningful one at that. Such a lot is packed into a short play, and it’s a very touching (if whisky
laden) half-hour. While the text can seem rather spartan on paper, it is brought to life by
Wanamaker in a tantalisingly engaging performance. We must all face the death of someone
close to us at some stage, and it is a subject sensitively handled here. The good times, the
challenging times, the differences of opinion, and so on, are swiftly relived. The only problem
with this play is that once it really gets going, it’s time to… get going. The curtain falls, the
applause rises, and then here comes the British farce that is Harlequinade.
It isn’t not so much going from the sublime to the ridiculous, but from the ridiculously sublime
to the sublimely ridiculous. I could not make out a single weak link in this cast. ‘Sublimely
ridiculous’ isn’t (just) me trying to be wordy – there is a majestic silliness in all the commotion
that goes on backstage before a show. This is The Play That Goes Wrong decades before The
Play That Goes Wrong came along. The tones are, largely, almost as clipped as those you would
find in a Noel Coward play.
Arthur Gosport (Sir Kenneth Branagh) is so revered as an actor and director that he is
almost universally referred to as ‘Mr Gosport’, his wife Edna (Miranda Raison) understandably
being on more personal terms. There’s something deeply ironic in Branagh prancing about
‘casting’ young women for a production of The Winter’s Tale (as per Rattigan’s script), and what
is also interesting is his recitation of Shakespeare blank verse. It’s wooden, not because of
Branagh, but because of Gosport, who has been playing a particular iconic role for so many years

now that he a) cannot and/or does not have it in him to deliver a ‘fresh’ performance, and b)
himself admits he may be too old now for the part in question. Still, most of the other characters
are simply delighted to be part of a Gosport-directed production, so it’s ‘Yes, Mr Gosport’ this
and ‘Yes, Mr Gosport’ that – however ludicrous his commands become. And they do get quite
absurd.
This adds to the comedy, and thus to the audience’s enjoyment of this chaotic play. Look out for
a particular sword fight in the play-within-a-play between Romeo (Gosport) and Mercutio
(Fred Ingram, played by Stuart Neal), and, at the very end, the cumbersomely titled First
Halberdier (Hadley Fraser), knocking a song into the park. But then those of us who love a good
musical as much as a decent play already knew Hadley Fraser could sing out so incredibly well.
John Dagleish’s Policeman, though a minor part, highlighted Dagleish’s delightful stage
presence magnificently, and Jessie Buckley’s Muriel Parker was also lively and likeable.
Dame Maud (Zoë Wanamaker) suggests to Edna that she give a few ‘tips’ on performance;
while diva-like, they are also hilarious, if exaggerated. For instance, an insult hurled at her by
Burton (Jimmy Yuill) is turned against him with great skill and effect. Best of all, for me,
though, is company manager Jack Wakefield (Tom Bateman), ever frazzled with multiple jobs
on the go. A life in the theatre is a life like no other, and one he can’t get away from. But the
decision to stay in showbiz is immediately very costly, and he knows he’s selected chaos over
order. Jack’s ability to cope with problem after problem is nothing short of admirable.
Actors sending up acting, in a way that only actors could. It’s a hoot. It’s a bit of a cliché, but
they really don’t write comedy plays like this anymore. Do get a ticket, if you still can.

Review by Chris Omaweng
Harlequinade/All On Her Own
Working in collaboration with artistic associates, director Rob Ashford and designer Christopher
Oram, the acclaimed actor-director Kenneth Branagh presents an exceptional series of five plays
that bring together a remarkable group of actors, led by Rob Brydon, Judi Dench, Lily James and
Richard Madden.
In this rarely seen comic gem, a classical theatre company attempts to produce The Winter’s Tale
and Romeo and Julietm while the intrigues and dalliances of the company members are
accidently revealed with increasingly chaotic and hysterical consequences.
Behind the scences world takes centre stage in Terence Rattigan’s affectionate celebration of the
lunatic art of putting on a play.
Zoë Wanamaker, in addition to playing Dame Maud in Harlequinade will also perform Terence
Rattigan’s dramatic monologue All On Her Own prior to Harlequinade each night, as part of a
never-before-seen double bill.

Garrick Theatre
2 Charing Cross Road, London, WC2H 0HH

Richmond Shakespeare Society's King Lear at The Mary
Wallace Theatre

Invite Lear onto your stage and you are asking for trouble. That is what the play and its
beleaguered king are there for; trouble from beginning to end and readily found in man’s
relations with just about everything around him; authority, legacy, the natural order of things,
divinity, old age, ingratitude, family; oh yes, and the wretched English weather. If Shakespeare
had availed himself more fully of the story’s grimly comedic openings, this surely would have
come to belong to the category dubbed as problem plays by the Victorian critic F.S. Boas. As it
is, with only the Fool to offer his (or in this case, her) darkly light relief, it remains firmly, if
eccentrically, in the realm of tragedy.
The Richmond Shakespeare Society knows what it is taking on. Heavens, it is old enough. It’s
foundation in 1934 makes it, like Lear, four score and upwards. Exposed to the elements it is not,
having long been settled into the delightful little Mary Wallace Theatre beside the Thames at
Twickenham.
Because of the play’s fabled universality, it has always been the case that you can hardly move
for contemporary relevance. In such a period of global displacement, enforced mendicancy and
plain old-fashioned cruelty, there are times when the text hits you in the eyes with – apologies to
Gloucester – blinding accuracy. Hence director Simon Bartlett’s sparing design concept delivers
an open and non-specific space, a debatable landscape appropriate to the play’s greater and lesser
arguments about who runs what and, yes, the desirability of merged kingdoms within this small
island.
In this minimalism there is a big, constructive But. It is called the moon, or should that be the
sun? Whatever, this vital aspect of the production is nothing if not maximalist – a mighty, inyour-face sphere of influence, worldly in shape but wayward in application. At one moment it is
a plain disc, blank with possibility and shining like the old gong in the J. Arthur Rank features;
then it is a seething blood-orange, a loony crescent of cheese, a terrible horned head. A right old
pagan shape-shifter in fact, now a guiding light, now a whimsical beacon, always a central
character in this many-sourced mash of tales in which the sighted blind are struggling for
portents.

Since so much of the play’s world-weight rests on its (anti-) hero’s shoulders, how does this king
make out? Bearing in mind that you have to get to know him in the throes of his private
fallibility before you can sympathise with him in the cosmic horror of his end, it is a weird long
haul of a role. Craig Cameron-Fisher inhabits it first with a muted, dodgy dignity, leaving him
with the necessary reserve of dynamics for the unforgiving climax. Here, at the heel of the hunt,
surrounded by the full Jacobean roll-call of corpses, and fancying he sees something, or
someone, out there who is neither the moon nor the sun, he hits a tremendous note of piteous
grandeur. He has to of course, or else the play is left void even of emotional catharsis. This
imperative has never made it any less of a monstrous challenge. The night I saw it a palpable
tremor ran through Richmond’s normally stable ground.
When Donald Sinden played the part, he asked for nothing except a light Cordelia. In Trine
Taraldsvik, Cameron-Fisher has one who is weighty only where it really matters, in the difficult
portrayal of virtue’s plain symptoms. Likewise Tom Shore in the deceptively challenging role of
Gloucester’s legitimate son Edgar. Noble performances too from Barry Langford as Kent and
Adam Cobby as Gloucester, whose blinding I found it, forgive me, impossible to watch. There is
an interesting feminisation of the Fool, played by Dorothy Duffy as a sort of ragged fairground
queen, entitled here through the added distance of gender to speak truth unto power.
I’m not sure Bartlett knew quite what to do with the sundry silent presences during the
foreground exchanges of others, but then nor am I sure whether Shakespeare himself addressed
the problem either. I can understand why both Tolstoy and Shaw disliked him, rather in the
manner of nobility resenting the king. A touch of the Iagos for sure, but I can’t help thinking that
what these knowing craftsmen really envied was the man’s uncanny flare for eloquent disorder.

Review by Alan Franks
KING LEAR
by William Shakespeare
directed by Simon Bartlett
Few would dispute that King Lear is one of the supreme works of mankind. If Shakespeare had
written nothing else, this single play would ensure his immortality.
From the age old starting point of fathers and their children, Shakespeare has created a
masterpiece that draws the personal, the political, the mythic and the cosmic into an astonishing
and terrifying drama of humanity and inhumanity. It reaches back to the oldest of legends, yet is
all too real to our news battered 21st century world – and breaks your heart.
As King Lear begins losing his sanity and all he holds dear, his abdication of power starts to hit
home. His worst imaginings and fears come true and there is no way for him but to flee the social
order he has disrupted and head into the natural world that is now as broken as the political one.
7th – 14th November 2015
http://www.richmondshakespeare.org.uk/

Harlequinade and All On Her Own at the Garrick Theatre

Terence Rattigan’s two plays Harlequinade and All On Her Own are separated by a twenty
year gap, by the medium for which they were written – and by rather more. The former, first
produced in 1948, is as The Times critic put it at the time “… a laughing tribute to the theatre
which is due from a young man upon whom it has smiled so consistently…” The latter was a
commission for television and produced in 1968 at a time when Rattigan’s star was recovering
from a fall. That fall, not at all of his own making, was a reflection of the new drama of the mid
1950s when the perceived gentility of a Rattigan or a Noel Coward (“boulevard theatre”) was
supplanted by the realism of first Brecht then the home grown Osborne, Arden, Wesker, Delaney
and Pinter. However whilst the drawing room may have been vacated there was rarely criticism
by the new wave of dramatists who admired the craft of Coward or Rattigan – indeed Harold
Pinter praised them both and had appeared in the latter’s Separate Tables.
In choosing to include two Rattigan plays along with John Osborne’s masterpiece The
Entertainer in this long season of players at the Garrick – by The Kenneth Branagh Theatre
Company – Branagh has acknowledged Theatre’s debt to both. To choose Harlequinade rather
than the more familiar The Browning Version or The Winslow Boy was vindicated by this superb
production dominated by a truly great comic performance by Branagh himself as the
Actor/Manager Arthur Gosport. Gosport is an aging juvenile playing Romeo in an Arts Council
sponsored tour of Shakespeare’s play. His dark and very full wig can only partly disguise the fact
that he is perhaps thirty years too old for the role. His rather younger wife Edna (Miranda
Raison) is Juliet and between them they are “troopers” in the great tradition of the touring
theatre. Rattigan was not a great fan of the Arts Council or of “Theatre with a Social Purpose”
and his rather conservative demolition of it in Harlequinade could be somewhat bitter in less deft
hands. In fact we just see them and their company as being borderline certifiable “Luvvies”
without malice but full of gossip and pretentions.

Harlequinade is set on that sometimes difficult border between high comedy and outright farce.
It is said that farce is “real people in unusual situations” and here the unusual is created by the
arrival of a young woman who claims to be Gosport’s grown up daughter, Muriel, and by the
apparent existence of a grandchild (neither of whose existence he was previously aware). For
Gosport the idea that he is a grandfather just before playing Romeo is a huge shock. The plot
unfolds with plenty of opportunities for Branagh to demonstrate a special talent for farce and, of
course, for character creation! There is much fine writing which is showcased with perfect
timing (essential in farce) by the Company as a whole and by Branagh in particular.
If Harlequinade is high comedy the monologue All on Her Own is sad and introspective.
Whether Alan Bennett was aware of it when nearly twenty years later he put together his Talking
Heads monologues, also for the BBC, I don’t know. But the genre is the same – as is the quality
of the writing. Rosemary returns tipsily from a party to an empty apartment where she has lived
alone since the death of her husband. He died of an overdose of sleeping pills and she is unsure
whether it was accidental or not and tries to find out. This she does as she demolishes the better
part of a bottle of whisky. Her memories are in turn maudlin and sentimental but rich and
passionate as well. For this to be convincing requires an actress of sensitivity and style and in
Zoë Wanamaker we have just that. She is utterly believable in her sadness and her loneliness and
her lack of comprehension as to how what happened happened. She also still has the forlorn
beauty – a still vibrant if slightly fading sexiness – which you know has been her forte all her
life.
These two plays are put together for the first time and serve as a timely reminder (along with
recent revivals of Flare Path and French Without Tears ) just how good a playwright Terence
Rattigan was and how wide his range. If the Kenneth Branagh Theatre Company maintains this
standard throughout its season we are in for some further treats!

Review by Paddy Briggs
Harlequinade
All On Her Own
by TERENCE RATTIGAN
Cast includes JAYGANN AYEH, TOM BATEMAN, KENNETH BRANAGH, JESSIE
BUCKLEY, VERA CHOK, JACK COLGRAVE HIRST, JOHN DAGLEISH, HADLEY
FRASER, ANSU KABIA, STUART NEAL, ZOË RAINEY, MIRANDA RAISON, MICHAEL
ROUSE, JOHN SHRAPNEL, ZOË WANAMAKER, KATHRYN WILDER and JIMMY
YUILL.
24th October 2015 – 13th January 2016
The first season of the Kenneth Branagh Theatre Company begins with a unique Terence
Rattigan double bill, as Zoë Wanamaker appears alongside Kenneth Branagh in the rarely seen
comic gem HARLEQUINADE, following her performance of the powerfully atmospheric onewoman play, ALL ON HER OWN.

HARLEQUINADE follows a classical theatre company whose intrigues and dalliances are
surprisingly revealed with increasingly calamitous consequences in an affectionate celebration of
the lunatic art of putting on a play.
In a striking contrast that displays Rattigan’s astonishing range, ALL ON HER OWN tells the
story of Rosemary (Wanamaker) who, alone at midnight in London, has a secret burden to share
that is at times both heart-breaking and sinister.

The Notebook by Forced Entertainment at Battersea Arts
Centre

BAC is one if the most exciting venues in London. The atmosphere is at once welcoming and
challenging. One feels the creative energy almost from the moment of arrival. They have an ideal
partner in Forced Entertainment, who are not afraid to confront major moral and emotional
issues in ways that may not be easy or comfortable to watch, but which stir the mind and leave
one still engrossed in the questions they raise.
In the case of The Notebook, the questions are about war and survival. The play is based on a
novel by Ágota Kristóf and is told by two brothers who are sent to live with their grandmother on
her farm because their mother cannot feed them.
If this sounds like a version of one of those fairy tales where children go into the woods, it is, at
least in the narrative style, which is a series of short scenes, written in the voices and (almost) the
language of children.
The two brothers, brilliantly played by Richard Lowdon and Robin Arthur, read their story from
the notebook they keep, which gives the play its title. Dressed identically in maroon sweaters,
grey jackets and glasses, they record the actions around them: the local fear of their grandmother,
the acts of cruelty and violence which close in and within which they try to find a code with
which to survive.
The notebook is their way of finding a path through the increasing chaos. Although there are two
of them, they speak as one voice, and become, in fact, one person, speaking as a single entity.
“We have a very simple rule: the composition must be true,” says one of them, referring to their
record. But what is true? Even the place they inhabit has an emotional resonance that may or
may not be its own. War is all kinds of truth and falsehood; who are the victims? Who are the
villains? The boys record the conflicting ‘facts’ they encounter in a world collapsing into moral
chaos.
The play is deceptively simple, a riveting and disturbing trip through layers of meaning that lie
beneath the unsparing accuracy of a child’s observations. This play only runs until the 14th
November 2015, which is a pity; it deserves a wider audience.

Review by Kate Beswick
The Notebook
Fresh from a variety of touring including festivals in Latvia and the Stockholm Fringe the UK’s
leading experimental theatre group Forced Entertainment return to their London home with a
two-week run of their first-ever literary adaptation. The Notebook, by Hungarian writer Ágota
Kristóf, will play at Battersea Arts Centre this November having sold-out its UK premiere at the
venue during LIFT 2014.
Set during World War Two, The Notebook tells the story of twin brothers evacuated to their
impoverished grandmother’s farm in order to shelter from the conflict. These unnamed children
are social outsiders, mavericks who survive and understand the world by a harsh private code. As
the war deepens, the brothers are slowly revealed as struggling moralists, trying to live by
consistent principles in a Central Europe crumbling into cruelty and opportunism. Kristóf’s bold
and reduced narrational language provides the basis for a unique and compelling performance
about the impact of war from the perspective of those caught in its machinery.
Conceived and devised by the company.
Performers Robin Arthur, Richard Lowdon
Direction Tim Etchells
Design Richard Lowdon
Lighting Design Jim Harrison
Production Jim Harrison
The Notebook is a Forced Entertainment production.
Listings information:
The Notebook
Forced Entertainment
http://www.forcedentertainment.com/
Battersea Arts Centre, Lavender Hill, SW11 5TN
3rd – 14th November 2015
7:30pm (Running Time: 120 min)
www.bac.org.uk

Stunning CATS at the London Palladium

Beverley Knight (Grizabella) photo Matt Crockett
Cats is back for Christmas. After last year’s successful short run at the London Palladium, the
foot tapping, happy making musical has been brought back to the West End and runs until 2
January 2016.
I think I was the only person sat in the London Palladium this week who hadn’t seen the original
West End run of Andrew Lloyd Webber’s hit musical. The show opened in 1981 and was a
massive success running for 21 years. All around me throughout the show were knowing
whispers: “I love the choreography in this next bit”, “Oh wow, they’ve changed that”. It is a
testament to the show’s popular appeal that I already knew all of the songs.
Cats is a sung through musical based on T.S Eliot’s ‘Old Possum’s Book of Practical Cats’.
Throughout the musical we are introduced to a series of cats from wise Old Deuteronomy to the
master criminal Macavity. Directed by Trevor Nunn, it’s a visual and musical spectacular. The
lighting design by David Hersey and Howard Eaton was especially good. The lighting augments
the choreography, illuminating Gillian Lynne’s inventive, playful yet difficult steps.
The ingenious lighting design was particularly evident during the rap sequence in Rum Tum
Tugger. A turntable is created on the stage as Marcquelle Ward raps and breakdances; an
impressive moment.

It is a stunning ensemble show but there are performances which stand out. All eyes are on Mr
Mistoffelees and his light-up starry jacket. Mark John Richardson gives a stellar performance
gracefully propelling himself around the stage.
Dazzling acrobatics are also provided by Harry Francis and Georgie Leatherhead who play
Mungojerrie and Rumpleteazer. Beverley Knight gives a powerful, consuming rendition of
Memory moving much of the audience to tears. Her movement didn’t satisfy as much as her
voice though, possibly due to the rest of the company being such completely convincing cats.
They had adopted and perfected feline mannerisms. You almost believe they are cats.
Do go and see this blockbuster show while you can. You won’t regret it. It’s a five star stunner! I
promise you’ll be left feline furry happy after watching this purrfect mewsical…

Review by Laura-Jane Foley
Based on T. S. Eliot’s Old Possum’s Book of Practical Cats, the original creative team – Director
Trevor Nunn, Associate Director and Choreographer Gillian Lynne, Designer John Napier and
Composer Andrew Lloyd Webber – are reunited to bring Cats back to the West End this
Christmas.
LISTINGS
CATS
Running Time: 2 hours and 16 minutes
Age Restrictions: Suitable for ages 5 years+
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Booking From: 23rd October 2014
Booking Until: 2nd January 2016

Cecilia by Zoe Hunter-Gordon at The King's Head Theatre

The King’s Head Theatre is justly proud of its title as London’s Original Pub Theatre which
dates back to the first production put on there in 1970. As part of the theatre’s celebrations the
management there have set up #Festival45 which is an opportunity for 20 writers to have their
new productions run for a week in this Islington venue. I was lucky enough today to get to see
one of these shows when I went along to Cecilia by Zoe Hunter-Gordon.
One family, consisting of three individuals, inhabit the stage as the lights go down. Robert (Mark
Shaer) is a specialist academic who often teachers in America. His wife Molly (Denise
Stephenson) doesn’t travel with her husband but works and keeps herself busy with her yoga
instructor boyfriend. And finally, there is their son Daniel (Edward Green) who is in his first year
at university where he is finally getting the opportunity to be his own man. There is one other
member of this nice middle class suburban family, and that is Cecilia, Robert and Molly’s
daughter. Although we don’t get to see Cecilia, we do learn one major thing about her, the fact
that she suffers from Anorexia Nervosa and has done for many years. Over the course of this
hour-long show, we journey with the family as they try and fail to come to terms with the disease
and the effect it is having on each member of the family.
I have to say I was quite surprised by my reaction to Cecilia. As the story unfolded, I started to
forget that I was watching a play and almost began to think this was some form of documentary.
The writing and acting, with at times really subtle directing by India Crawford, was that
powerful. Each member of the family had their own story to tell of their relationship with Cecilia
and as the story moved on, building – as my companion put it – to a shocking crescendo as the
three characters finally interacted together and took with them the final moments of both despair
and positivity, I was with them every step of the way.
Cecilia is not necessarily going to be everyone’s cup of tea. Some of the descriptions of the
young girl are pretty heart-wrenching. It is however an extremely well-written play that manages
to get its message over – including the symptoms to look for in a potential sufferer – without

resorting to heavy-handed “if you have been affected by etc” tactics. The writing really is first
class and the three actors deliver a superb performance that seems to come from the heart for
each of them. I did have a minor problem with working out timelines initially but that managed
to resolve itself the more I got into the play and although ‘enjoy’ is not necessarily the word to
use to describe a story like this, I was completely hooked on the tale from the start.
So ultimately Cecilia was a hard but emotionally compelling play to watch and I am really glad
that I got the chance to see this great piece of work which is a very welcome part of #Festival45.

Review by Terry Eastham
Cecilia tells the story of Cee, a young girl with anorexia, through the relationships she has with
her father Robert, her mother Molly and her brother Daniel – exploring what is said, and unsaid,
in their not-so-tight-knit family. Spanning a decade, we witness the characters at moments in
which they need to talk: Cee is 15 and Robert is out of his depth; she’s 19 and Daniel can’t
believe he’s still making trips to the hospital; at 22, Molly is waiting alone in a cafe – trying to
figure out where it all went wrong. As the characters clamour to tell us their sides of the story,
we discover the truth for ourselves. No family is without secrets…
Cast:
Molly – Denise Stephenson
Daniel – Edward Green
Robert – Mark Shaer
Director: India Crawford
Writer: Zoe Hunter-Gordon
Producer: Harriet Harper-Jones
http://www.kingsheadtheatre.com/

Lovesong of the Electric Bear at The Arts Theatre London

Thanks to the very impressive – if historically extremely iffy – movie ‘The Imitation Game’ you
probably think you know all there is to know about renowned mathematician, logician,
cryptanalyst and theoretical biologist Alan Turing. The tortured soul who, treated so badly by an
ungrateful nation after his efforts during World War Two, ends his story by killing himself by
eating an apple laced with cyanide is almost old news. But, suppose he had had a close confident
that had stopped him eating the apple and given him a chance to review his life before taking the
fateful bite? What would have happened then? Welcome to Snoo Wilson’s Lovesong of the
Electric Bear which is back in London, at the Above the Arts Theatre in Soho.
As news of Turing’s (Ian Hallard) death spreads out among the great and the good, his favourite
toy – a stuffed bear by the name of Porgy (Bryan Pilkington) – speaks to the man and offers to
take him back through his life, giving Alan the opportunity to decide if he really wants to go
through with the suicide. Travelling back with Porgy and Alan, we meet his parents – fussy
mother Ethel (Helen Evans) and civil servant father Julius (William Hartley) on the day before
he is due to start at Sherborne School. As we move through his school days we are introduced to
his best friend Christopher (Laura Harling) and get to see some of the more negative aspects of
his schooldays which were a pretty miserable time for the young Alan. The narrative, moves
quite fast through Alan’s awarding of a fellowship at Cambridge University aged 22 and
onwards with his recruitment to the SIS and work at Bletchley until the fateful time he meets and
seems to fall for young Mancunian Arnold (Chris Levens) the boy who ultimately proves Alan’s
professional and personal downfall and inadvertently leads him to the fateful apple.
To call Lovesong of the Electric Bear quirky is possibly an understatement. For such a serious
subject as the life and death someone like Alan Turing to be narrated and pretty well dominated
by a man in a massive fur costume could almost be seen as an insult to his memory. And yet, I
have to admit, it really worked well as a storytelling device.
Porgy could have been too OTT but thanks to excellent acting by Bryan Pilkington he comes
across in the same way as Woody or Buzz from ‘Toy Story’. Porgy really cares about Alan, not
thinking of himself as being a toy but more as a sort of substitute brother. This comes across very
well in the scenes that Bryan and Ian have together, where it is obvious the two of them, both as
characters and actors, have a wonderful rapport, in fact the final scene with just the two of them
together under a single light was, for me, incredibly moving. Ian makes a very credible Alan

Turing. Not being able to lose 40 odd years physically, Ian manages to convey all the various
periods of Alan’s life superbly through his demeanor and voice. A real pleasure for me to see
two great actors like these together.
Full credit as well to the rest of the cast who, between the four of them play 22 named characters
along with various unnamed ones including one very surreal moment where they are all New
York drag queens. To be honest, this was one for the faults of the production. In order to get
Turing’s highly eventful life into a two hour show, writer Snoo Wilson has had to produce some
amazingly short scenes with characters flying on and off the stage at breakneck speed, not
always getting a chance to establish themselves with the audience. Linked with some at times
quite surreal direction by Matthew Parker, the show has the potential to get a little disjointed
occasionally.
Both my companion and I thoroughly enjoyed the show and spent quite a while afterwards
discussing it – including my revised ending – everyone is a secret playwright I think. One thing
we did agree on is that the show was highly entertaining from start to finish and whilst it worked
well in the intimate space of Above the Arts, it could and should be transferred to one of
London’s bigger theatres with, I would predict a nice long run to keep the Turing story alive.
Whilst I can’t honestly say I know any more about the history of Alan Turing than I did before
going, I do feel that after seeing Lovesong of the Electric Bear I do actually know a bit more
about the personality of the man behind the legend.

Review by Terry Eastham
Awoken from his deathbed by his favourite childhood teddy bear, Alan Turing is led by the hand
through the journey of his life, from glowing academia to New York drag bars, from triumph to
disgrace.
Lovesong of the Electric Bear by Snoo Wilson (National Theatre, Royal Court, RSC, ENO) is an
epic and electrifying trip through the life of Alan Turing, the computer visionary and maths
genius whose gifts made him the code-breaking hero of World War II, but whose homosexuality
led him to betrayal by the very establishment who had depended on him for victory.
Lovesong of the Electric Bear is a wonderfully imaginative, comic and moving story of a true
hero brought to life by of one of British theatre’s great voices. This acclaimed production
transfers to the intimate surroundings of the West End’s newest immersive studio at The Arts
following a sell out, award-nominated run at The Hope Theatre.
Suitable for 16+
Running Time: 2 hours including interval
Arts Theatre
Great Newport Street
London, WC2H 7JB
http://artstheatrewestend.co.uk/

Intermission Youth Theatre's Rise and Fall

Despite the shocks and gasps of horror of some theatrical purists, writers have always meddled
with Shakespeare’s plays since about 50 years after his death. The Bard’s stories in reality never
grow old and thanks to his wonderful use of language can be adapted to virtually any situation –
I can easily attest to this having seen four different versions of Romeo and Juliet this year. The
latest Shakespearean play to be given a bit of a makeover is Julius Caesar which is the
inspiration for Intermission Youth Theatre’s latest production Rise and Fall playing at St
Saviour’s Church in Knightsbridge.
It’s the start of term at West City School and Miss (Chioma Ezeh) is trying to get her class
interested in Shakespeare’s Julius Caesar. Before the summer holiday, they were each assigned
parts and given the script to learn. However, along with the fun and games of summer holidays,
there has been tragedy in the lives of the kids. One of their number – in fact the undoubted leader
of the school – Jerome had died in tragic circumstances, related to the rivalry, let’s be honest
sheer hatred, felt between the pupils of West and East City schools. Understandably the children
are not necessarily fully committed to spending all their spare time on some ancient text whose
language means nothing to them. Following a pretty bad rehearsal, Miss challenges the class to
really get into the play – changing the wording if necessary but keeping the substance of the
various speeches – living and breathing the story and finding a relevance in their own life.
As all of this is going on, the school has a new pupil in the shape of Jay Martin (Eugene IshaniFiakpui) a transfer from the hated East City School. Miss immediately gives Jay the role of
Caesar in the play, much to the consternation of the rest of the class who see Elijah (Tre La
Croix-Medley) following the death of his best friend Jerome, as the leader amongst the group.
However, Elijah is cool with Jay, the two of them have been friends since childhood and even
agrees to support him when he decides to run for Head Prefect in the school – ably supported by
his trusty lieutenant Mark (Kwame Reed). All goes well with Jay’s campaign and very quickly
most of the pupils rally to his cause. Those few that don’t are led by Zoe (Madeline Manace
Bafoku), who has her own reasons for hating Jay, and starts a whispering campaign against him,

beginning with driving a wedge between him and Elijah and leading to the ultimate action
against the outsider.
Writer/Director Darren Raymond has done a fantastic job in turning Shakespeare’s epic play into
something highly relevant to today. The mixture of Elizabethan English and street language
works amazingly well and it’s surprising how often the flow and lyricism found in both
languages complements and run together with the other. There was a wonderful scene where the
kids were comparing their potential lives with the actual one being lived by their teacher and
thanks to their eloquent language, I was very nearly sold on the idea of giving up the 9-5 in
favour of a life slightly more on the wild side.
Catherine Morgan’s set works really well with so many points the actors can go on and off that at
times the cast seemed much bigger than it actually was. All of the changes of set worked really
well, with some great, and relevant, music providing the break as the cast moved items on and
off the stage.
Turning to the cast and I have to say this is an amazingly talented bunch of young actors. Every
member of the cast was completely believable in their respective roles. The character of Miss
was brilliantly brought to life by Chioma Ezeh and she came across beautifully as a young
teacher keen to enthuse her students and prepare them for their lives in the world outside. Tre La
Croix-Medley as Elijah was absolutely amazing to watch. His composure during the opening
eulogy for Jerome was stunning and it was obvious that Tre was really in the moment as tears
started to fall from his eyes – setting me off at the same time. I also really loved the brief but
poignant look at the home lives of Zoe and Elijah and Zoe’s in particular really moved me. Some
brilliant acting from Madeline Manace Bafoku who’s calm, measured delivery was probably
more disturbing than the scene she was describing. Mention also to Eugene Ishani-Fiakpui who,
as Martin, seemed to almost accept the fate the others had for him despite his obvious lack of
understanding of why feelings were the way they were. And finally, Kwame Reed played an
absolute blinder as Mark – a character it would be so easy to overplay. Mark is in many respects
the comic relief of the production and Kwame, who was obviously loving every moment, played
him to the full. His final speech the famous “friends, Romans, Countrymen” was beautifully
delivered and a wonderful if immensely sad way to end the show.
Overall, I had a thoroughly fantastic time seeing Rise and Fall. Immersion Youth Theatre are a
truly professional group who really seem to love working together. True there were moments in
the play that made me feel very uncomfortable but that was down to the sheer realism of the
production and the acting itself. A fabulous and thought provoking adaptation of Shakespeare’s
work, Rise and Fall is a must for any lover of The Bard’s work.

Review by Terry Eastham
Intermission Youth Theatre present: Rise and Fall
A new play inspired by Shakespeare’s Julius Caesar
Devised by Intermission Youth Theatre and written by Darren Raymond
28th October to 21st November 2015

Wednesday to Saturday 7.30pm
www.intermissionyouththeatre.co.uk
It’s Shakespeare week at West City School and Miss is struggling to get her rowdy class engaged
with his play, Julius Caesar. Their rebellion against the language requires some quick innovation
and Miss challenges them to live and breathe the play – literally.
When Jay Martin transfers from a rival school and is cast in the lead role classmate Zoe begins a
conspiracy against him in an attempt to convince others that he was responsible for the death of
their classmate last summer. Parallels between West City School and Shakespeare’s Caesar
begin to surface as they try to avoid their own tragedy.
Cast
Eugene Ishani-Fiakpui – Jay Martin
Madeline Manace Bafoku – Zoe
Tre La Croix-Medley – Elijah
Kwame Reed – Mark
Donnavan Yates – Tyrone
Ronke Onipede – Jess
Keon Martial-Phillip – Elroy
Emma Kuong – Ashley
Samuel Awoyo – Callum
Danielle Adegoke – Flavius
Vanessa Nunes Burmali – Sophia
Lauren Marshall – Poppy
Iain Gordon – Adrian
Baba Oyejide – Marcus
Nakeba Buchanan – Zoe’s Mum
Claire Ezeh – Miss
Production team
Darren Raymond Director
Elisabeth Tooms Stage Manager
Catherine Morgan Set Designer
Cecilia Segar Production Manager

DRY LAND by Ruby Rae Spiegel at Jermyn Street Theatre

From the moment of entering the Jermyn Street Theatre I felt like I was in an old school
American teen drama. The OC or One Tree Hill for example. The lockers that sat on the stage as
well as the Indie synth soundtrack instantly took me to that world. After the first scene, which
seemed a tad slow, I did worry that this was going to be a play of classic teenage girl stereotypes
that we’ve seen before but it soon became apparent that Dry Land goes a lot deeper.
Milly Thomas and Aisha Fabienne Ross play Amy and Ester, two teenage swimmers readying
themselves for the next step in their education. Fabienne Ross as Ester has a believable insecurity
which I’m sure everyone can connect with at some level from their school years. When she
meets boisterous Amy, a forceful but some would say even more insecure girl, it feels like we
are watching two young ladies chat about the classic teenage topics. School, boys and sex.
Although it soon becomes apparent that this story is not about what the girls are saying but what
they are doing. What Ester is physically doing to Amy and what Amy is emotionally doing to
Ester. Thomas and Fabienne Ross have a wonderful chemistry and to show such a
large development in a relationship in the space of an hour and a half is a real testament to both
the actors and director (Hannah Hauer-King). As the show begins to pick up pace, so does the
storyline and a few confusing moments from previous scenes finally begin to make sense as we
achieve that “ah-ha” moment and the real, slightly darker plot begins to emerge.
A mention must be given to Charlotte Hamblin as Reba whose comic timing is second to none.
What could have been an insignificant part with not masses of relevance becomes a wonderful

cameo that actually helps push the relationship of Amy and Ester along. Hamblin grabs the bull
by the horns each time she enters the stage as the nonchalant Reba rocking her “take me to the
beach” T-shirt and bringing a much needed comical break to the growing intensity of the
show.The penultimate scene was bold and fearless. I was begging for it to stop but couldn’t look
away. Not once did it feel unrealistic and it was the first time Fabienne Ross and Thomas became
adults in this coming of age drama. I do feel that writer, Ruby Rae Spiegel, could have done
without the last scene. It felt forced, as if we as an audience member needed everything to be tied
in a neat little bow, which had me leave a tad disappointed.
There were also a few moments where Rae Spiegel’s script seemed to turn into a competition
between Ester and Amy over who had the most depressing life but having thought about it I’ve
come to realise that teenagers do this. They fight for attention and often being happy and content
isn’t “cool”, a theme that seems to come across incredibly clear in Hauer-King’s production.
Dry Land makes you think. Not only about the pressures of being a teenager in today’s overly
judgemental society or the worry of what you’re going to do with your future but are teenagers
really this bold, intelligent, cruel and judgemental? … I think we all know the answer.

Review by Hugh Roberts
Dry Land was greeted with ecstatic reviews and queues around the block when it premiered at
the Here Arts Center in New York a year ago. The production prompted revered New York
Times critic Ben Bradley to award it a glowing five star review in which he described the work
as “tender, caustic, funny and harrowing, often all at the same time”. A finalist for the prestigious
Susan Blackburn award and heaped with praise, the 21 year-old Ruby Rae Spiegel was named a
“fearless” writer who could expect a glittering career ahead.
Set in the girls’ locker room of a Florida high school, this energetic four-hander explores an
unlikely friendship that is put to the most extreme of tests. Tackling issues surrounding abortion,
female sexuality and pressures of youth, Dry Land is a searing portrait of adolescent friendship
and resilience through crisis.
The cast comprises Milly Thomas, Aisha Fabienne Ross, Charlotte Hamblin and Dan Cohen.
DRY LAND
By Ruby Rae Spiegel
Directed by Hannah Hauer-King
Jermyn Street Theatre
16b Jermyn Street,
London SW1Y 6ST
November 3rd to 21st, 2015
http://www.jermynstreettheatre.co.uk/

The Devil Is An Ass at The Rose Playhouse

The Devil Is An Ass – (l-r) Charlie Ryall – Lady Tailbush, Benjamin Garrison – Meercraft,
Michael Watson-Gray – Fitzdottrell. (Photo credit – Robert Piwko)
It’s always a delight when a show billed as a comedy is actually rip-roaringly hilarious when you
sit through it, and this Mercurius production of The Devil Is An Ass had a cultured audience at
The Rose Playhouse chortling heartily. Ben Jonson’s original script has had a neat trim by
director Jenny Eastop (the character of Lady Eitherside being the most conspicuous by her
absence in this production). What’s left is a flowing and highly entertaining show, driven with
plenty of energy and vivacity by a strong cast, who are clearly enjoying themselves bringing the
text to life.
I suppose many people who chose to read a synopsis before coming to this play, having not seen
it before, would find the plot quite ludicrous. But the satire and wit come through brilliantly in a
well-acted production such as this. Satan is prominent both to begin with and at the end, but –
and this is what makes The Devil Is An Ass stand apart from other plays from the early
seventeenth century – while the prince of the underworld is cunning and clever, his schemes are
no match for the plotting and scheming of humans. Pug (a hugely likeable Lewis Chandler), a
devil sent upwards to earth to, um, raise hell (I know, I know, bear with me), notes in an aside to
the audience as some of the other characters discuss university, that “Hell is a grammar school
[compared] to this [earth]”.
While many productions utilise the space they are given to work with sometimes remarkable
skill, this one goes all out, using some of the vast area that forms the site of the Rose’s
archaeological work. It is from some distance that Chandler must project from ‘Hell’, and he
does so with textbook execution.
The scene changes see the cast remain in character even while furniture, props and curtains
are being moved around, put up or torn down, and allow for seamless transition after
seamless transition. And yet the show is never cluttered with too much set. Much of it – no, all of
it – is kept simple – though the costumes are commensurate with the attire of the era – allowing
the dialogue to shine fully. It’s a very tight production, and a lot pacier than I would have
thought a play written in 1616 would be – in a good way.

There are particularly engaging performances from Charlie Ryall as Ingine and Michael WatsonGray as Fitzdottrell, the latter being very animated, often combining dialogue and physical
movement to give a sometimes mesmerizing, and always energetic, display more than befitting
his larger-than-life character. I could go on for some time about who does what to whom, but
suffice to say it never gets so confusing that the play is in danger of losing its sheer enjoyment.
It isn’t often that I come out of a theatre with more energy than I went in. It isn’t often that a
play from some generations ago is easy to follow despite being a faithful rendering – that is, not
a radical reinterpretation. It isn’t often that my thoughts stayed solely on what was happening on
stage from beginning to end. This is a determined and successful attempt at making a 399-yearold play interesting and humorous to a modern audience, and I have no hesitation in
recommending it for your viewing pleasure. I may even pop back to it myself, if I can squeeze a
second viewing in.

Review by Chris Omaweng
The Devil Is An Ass
Directed by Jenny Eastop
Man meets the Devil with hilarious results – a rollicking comedy perfect for dark November
nights at the 16th Century Rose Playhouse.
Young devil Pug visits earth to corrupt mankind but finds himself desperately out of his depth in
the moral cesspool of London life. He’s caught in the middle of a frantic whirl of deceit,
corruption and trickery as he finds he is no match for mankind’s wildly inventive devilishness.
Can Pug make it back to the safety of Hell ? Written in 1616 when Hell was an ever present
reality this fast paced comedy raises the question ‘does man or the devil have the upper hand?’
Cast: Lewis Chandler, Monty d’Inverno, Beth Eyre, Benjamin Garrison, Stephen Good, Nicholas
Oliver, Charlie Ryall and Michael Watson Gray.
Tuesday to Saturday 7.30pm, Sundays 3pm
www.roseplayhouse.org.uk
www.mercuriustheatre.co.uk
The Rose Playhouse
Bankside
56 Park Street
London, SE1 9AR

The Killing of Sister George at London Theatre Workshop

There’s a great sequence in this show where the two central characters, dressed up for a fancy
dress party, perform a Laurel and Hardy pastiche: Sioned Jones (Sister George/June Buckridge)
and Briony Rawle (Alice “Childie” McNaught) really let themselves go in this moment,
ebulliently lightening the darker moods that permeate this revival. Oh, that the two actors could
have brought the same freedom to the rest of their performance.
The Artful Theatre 50th anniversary production of Frank Marcus’s The Killing of Sister George
poses this question to the audience: has anything really changed? On one hand the answer is yes:
in spades. In the intervening fifty years we have had Gay Pride, Rainbow Warriors, a slew of
equality legislation, same sex marriage and LGBT has become a byword for diversity. All this
must surely inform the direction of a show that deals with the controversial (in 1965) subject of
lesbianism. But on the other hand this production implies that nothing has changed at all. Its
hands-off, muted, tiptoeing around the central theme would suggest that the intention is to
recreate exactly how the play would have been first presented, in a kind of frozen-in-time
Mousetrap mould rather than, say, the hindsight-fuelled re-imagining of An Inspector Calls.
Plays are organic. They should develop over time (do we still do Shakespeare like it was done in
the fifteen hundreds?) Homosexuality is a subject we can now look at, talk about, examine
openly without the titters and the twitching net curtains. I am certain that the playwright would
have wanted to see development.
The darker side of lesbianism has to smoulder under the surface of Marcus’s prescient script
because the Lord Chamberlain, and public opinion back then, demanded it. But liberation has
come after a long struggle and much sacrifice. It is therefore a tad depressing to find in 2015 that

Jones and Rawle keep each other at arm’s length throughout the piece and any touching is
perfunctory – which is strange. These two had been sleeping together for six years for heaven’s
sake. In making-up mode is a proper kiss too much to ask? It was almost as if the two actors
were saying: we’re playing the part of lesbians, but, hey, everyone out there, we’re not actually
lesbians, OK? Which is very much a sixties attitude, of course.
Sister George is the star of the long-running radio soap Applehurst (think The Archers) but she is
about to be killed off. Contrasting with her radio alter ego, June Buckridge is a gin-swilling,
cigar-toting, foul-mouthed prima donna who likes to dominate her apparently slow-witted live-in
lover. The emphasis is therefore on being an egotistic, devil-may-care, larger than life character.
Jones really wasn’t large enough, though. Marcus gives the character some wonderful comic
lines but many of these were lost through poor timing and, one would have thought, that after
four stiff gins (trebles at least) in ten minutes (the action happens in real time) there would be at
least a slight slurring of speech. But June Buckridge’s drunkenness – if she’s not an alcoholic
she’s well on the road as drinking gin early in the morning would indicate – is never explored.
Rawle as Alice, or “Childie” as her lover calls her, gives a considered performance but seems to
be operating in a straitjacket that she would love to cast off and go for it big-time. The
impression is that she would like to be bolder, to take the character further, deeper but that it is
not possible because of the way the action is framed. She moves confidently from the demure to
the stubborn just enough to suggest that, despite her lover’s bravado, it is she who is the
manipulator, who is actually controlling the relationship: we have hints of a bitch in coquette’s
clothing but we need more. Sitting in the audience one finds oneself mentally screaming:
WHERE’S THE SEXUAL TENSION?!
Sarah Shelton gives a very solid performance as Mrs Mercy Croft, BBC Executive and coveter
of Alice. The unconfined glee with which she describes the looming death of Sister George is the
highlight of the show. And Janet Amsden is wonderful as the ever-so slightly deranged
clairvoyant Madame Xenia.
The show, directed by Scott le Crass, is at the London Theatre Workshop housed in the Eel
Brook Pub in New Kings Road, Fulham. It’s a brilliant space, used very well by this production
with an effective set (designed by Justin Savage). The large centrepiece picture of 3D dolls on a
black background is suggestive of the dark and self-destructive themes underlying every line of
this script: as the run progresses I would hope that the cast could be much bolder in their
examination of those themes.

Review by Peter Yates
Gin swilling, cigar chomping, overbearing June Buckridge has played the beloved character
‘Sister George’ in the popular BBC Radio Drama, Applehurst, for six years. But being the star
doesn’t stop BBC executives deciding to kill her off in an attempt to halt the show’s falling
ratings. Furious at the lack of loyalty, June’s precarious personal world heads into a tailspin.

First produced on stage 50 years ago, with the great Beryl Reid as June and giving Eileen Atkins’
her theatre debut as ‘Childie’, this ground breaking dark comedy takes us to the world of BBC
television and radio in the1960s where perception is everything and no one is who they say they
are.
With the recent revelations surrounding Jimmy Saville, was this iconic play an unwitting glimpse
into the tawdy, sordid media world of the 1960s as it really was?
An Artful production The Killing of Sister George by Frank Marcus
Director: Scott Le Crass
Produced by Sarah and Justin Savage for Artful Theatre Productions Limited
The Killing of Sister George
by Frank Marcus
29th October – 21st November 2015
http://londontheatreworkshop.co.uk/

From Page To Stage’s The Stationmaster

The Stationmaster: Nigel Richards and Emily Bull – Photo by Kim Sheard Photography
Do you worry what other people think about you? Most of us when confronted with that question
would deny that we do but secretly, we probably do think about how others view us. In normal
life this isn’t too much of a problem but, if you are in a position of authority – however small –
the issue of others perception of you becomes far more important in your life. This then is the
central concept of The Stationmaster the headline show in Aria Entertainment’s ‘From Page to
Stage’ season of new musicals currently being showcased at the Tristan Bates Theatre.
It is 1958 and in the small Lake District town of Kirby, stationmaster Thomas (Nigel Richards) is
greeting the day and getting ready for the first train of the morning to come rumbling into his
station. Thomas loves every aspect of his work, and this love is reflected back at him by the
people of the town who consider him a pillar of the local community. Even the fact that his wife
Catherine (Jessica Sherman) is – in the minds of the locals – rather peculiar to say the least does
not diminish their respect for Thomas. The self-proclaimed head of the community and guardian
of its morals, Mrs Deakin (Annie Wensak) has even invited Thomas to be the guest judge at the
town fete where he will have the unenviable task of deciding which of the competing Victoria
sponge cake’s is the best in the town. So, everything in Thomas’ life is pretty rosy. His station is
immaculate, his passengers love him and the trains passing through do so on time and in
complete safety.

Not everyone in the town is quite so lucky as
Thomas though. Anna (Emily Bull), the young,
attractive daughter of local publican Martin (Matt
Harrop) is really disenchanted with her life, looking
after an elderly and partially disabled father in a
small town pub with only Mrs Deakin’s lovestruck
grandson Davey (Richard Brindley) as a potential
match for her. Then one fateful morning, Anna takes
a walk to the station and starts a conversation with
Thomas that will profoundly affect not only their
own lives but the life of every person in the town
and far beyond.
Inspired by Horvath’s Judgment Day, translated by
Christopher Hampton, The Stationmaster is a
wonderful new musical full of all those elements that
will get people shelling out their money to see it.
The Stationmaster: Matt Harrop, Jon Osbaldeston, David
Francis, Annette Yeo, Annie Wensak, Nigel Richards –
Susannah Pearse’s Book combined with Tim
Photo by Kim Sheard Photography
Connor’s Music and Lyrics deliver a show that I
thoroughly enjoyed from start to finish. From the
two opening numbers – which firmly established Thomas’ feelings for his life and the
townsfolk’s feelings for him – the story moved at a lively pace and never seemed to take the easy
road when coming to a potential plot junction. There were a few times when I fully expected the
narrative to go a certain way and in fact it went off in entirely the opposite direction, completely
surprising me. Indeed at one point I was heard to mutter OMG under my breath as certain events
unfolded.
The cast were really great in their respective roles – some playing multiple characters which a
couple of times had me slightly confused – and there were some really wonderful voices to be
heard. In fact I have to say it was great from where I sat on the front row to hear everyone’s
natural voice as opposed to over a speaker. Nigel Richards was wonderful in the role of Thomas,
a man who starts off as the ultimate ‘good companion’ amazingly happy and cheerful – Nigel
really does have a lovely smile – but by the end left this member of the audience really unsure
about my feelings towards him. Jessica Sherman as Thomas’ wife Catherine was equally as
brilliant, I felt by the end that Catherine was probably the character I knew most about even
being able to understand her motivation for doing some of the things she did. This was especially
true in the really poignant closing scene where the true nature of Thomas and Catherine’s
relationship was beautifully played out. Emily Bull brought a lovely spirit to Anna – a girl
trapped by family – and had some wonderful opportunities to show Anna’s frustration with her
current life which she hid beautifully from her father. Two more characters I would like to single
out here. Annie Wensak who played Mrs Deakin beautifully. It would be easy to overplay the
‘leader’ of the town but Annie brought her to life as a wonderful cross between the Dowager
Duchess from Downton Abbey and Linda Snell from The Archers that was perfect and never
slipped into easy caricature. And finally, Martin who, whilst not being a major character, almost
steals the show in the second half with a solo number that, due to the realism of Matt Harrop’s
performance, had me choking back a tear.

Director Bronagh Lagan moves her cast around better than the ‘Fat Controller’ in the ‘Thomas
the Tank Engine’ books and makes really effective use of the acting space available to her. The
only minor criticism I have is to do with smoke. It can be very effective but, in a small space like
this, the noise of the machine is really distracting and the smoke lingers too long so sometimes is
around in scenes where it shouldn’t be.
So, you may have guessed, I really enjoyed The Stationmaster, which I think is an excellent
addition to the musical theatre repertoire available to be performed by anyone from a small
amateur company up to a lavish West End spectacle. A really well-written and thought out story,
with excellent direction that gets the audience thinking. It is delivered by a great cast. The
Stationmaster definitely deserves its place as the headline show for the ‘Page to Stage’ season.

Review by Terry Eastham
The Stationmaster is a brand new British musical with Music and Lyrics by Tim Connor and
Book by Susannah Pearse. Inspired by Horvath’s Judgment Day, translated by Christopher
Hampton
It’s 1958 and we’re in the town of Kirby in the Lake District. Railway stationmaster Thomas
Price is the pillar of the local community. Until a young woman arrives on the platform and
distracts him from his duties. Thomas forgets to set a crucial signal and a tragic train crash
occurs. The guilty pair decide to cover up their mistake. But as ghosts start to appear to them in
the town, things begin to unravel…
Cast: Nigel Richards, Jessica Sherman, Emily Bull, Jon Osbaldeston, David Francis, Annie
Wensak, Annette Yeo, Matt Harrop, Richard Brindley
Creatives: Director: Bronagh Lagan. Musical Director: Caroline Humphris. Designer: Nik
Corrall. Choreographer: Iona Holland.
THE STATIONMASTER
Tuesday 3 – Sunday 15 November
Tuesday – Friday at 7.30pm, Saturday at 2.30pm and 7.30pm, Sunday at 2.30pm
Tristan Bates Theatre
1A Tower St, Covent Garden WC2H 9NP
http://tristanbatestheatre.co.uk/

Anita and Me at Theatre Royal Stratford East

L-R, Ameet Chana (Shyam), Kiren Jogi (Aunty Shaila), Ayesha Dharker (Daljit) and Janice
Connolly (Mrs Worrall). Photo – Ellie Kurttz
Following in the footsteps of hit shows Bend it like Beckham and East is East comes Anita and
Me, an adaptation of Meera Syal’s 1997 novel, based on the author’s own childhood years. 13year-old Meena lives in the small mining village of Tollington in the Midlands, and she’s going
through a bit of a phase. Her mum’s about to have a baby, her dad couldn’t be more thrilled
about it, and neither of them seems to have noticed how fed up she is. So when Anita Rutter, the
most popular girl at school, decides she wants to be friends, Meena can’t believe her luck. But
over the next few months, the girls’ new-found friendship will be put to the test, as both their
lives and their neighbourhood face dramatic changes.
There’s plenty that’s good about Anita and Me. It’s an enjoyable story, with plenty of irreverent
humour, and tackles some thorny issues head-on. It’s the 1970s, and some people are racist –
that’s just the way it is. And even if, for the most part, Meena’s neighbours don’t mean any
harm, playwright Tanika Gupta still has no intention of making excuses for them. The result is
occasionally a bit uncomfortable (I know I winced more than once), but in an era where political
correctness is our natural reaction to everything, it’s also oddly refreshing to see a play that’s so
uncompromising. The music, composed by Ben and Max Ringham, captures well the blend of
cultures, and the play as a whole is a charming portrayal of what it was like to grow up as a
Punjabi teenager in Britain at that time.
That said, I struggled to really love Anita and Me, which doesn’t quite have the irresistible
energy I was expecting. Part of the problem is that it feels like too much happens, too quickly.
The play is only a little over two hours long, and tries to cram a lot in to that time – so scenes end
abruptly, with little or no resolution, and before we know it, we’ve moved on to the next bit of
the story. Even the big dramatic climax is all over in a couple of minutes. And so the central
relationship between Meena and Anita gets a bit lost in among the rest of the action – charity
fundraisers for Africa, campaigns against the demolition of the local school, Anita’s strained
relationship with her mum, Meena’s unwillingness to conform to traditional Indian culture…
There’s so much going on that there’s little time left to focus on the development of the central
story.

As a result of this, it’s difficult to really get attached to any of the characters, though most of
them are likeable enough – Janice Connolly’s kindly next door neighbour, Mrs Worrall, is a
particular delight, and Ameet Chana and Ayesha Dharker are impressive as Meena’s parents.
Meanwhile Meena herself, played by Mandeep Dhillon, is just wide-eyed and innocent enough
that we can forgive her for being such a stroppy teenager. Joseph Drake and Jalleh Alizadeh have
perhaps the most interesting characters in bad boy Sam and rebellious Anita, whose frustrations
at their own troubled situations eventually boil over in a way that I certainly didn’t see coming.
Anita and Me has the potential to be a really high-energy, entertaining production – easily on a
par with the likes of Bend it like Beckham – but it’s not quite there yet. There’s just a bit too
much going on, and it doesn’t feel like we ever really get to the heart of the relationship between
the title characters. But even so, this is a fun evening, with plenty to enjoy, a lot of laughs – and
some interesting dance moves.

Review by Liz Dyer
Meera Syal’s much-loved novel bursts onto the stage for the very first time this Autumn.
Adapted for the stage by the award-winning playwright, Tanika Gupta, and with specially
composed music by Ben and Max Ringham, Anita and Me paints a colourful portrait of village
life in 1970’s West Midlands during the era of flares, power cuts and glam rock. Directed by
Roxana Silbert, the production transfers to Theatre Royal Stratford East from 29 October, after
the world premiere at Birmingham REP.
Anita and Me is a poignant coming-of-age tale that follows Meena, the irreverent teenage
daughter of the only Punjabi family in the mining village of Tollington. When she becomes
friends with the impossibly feisty Anita, she thinks she’s found her soul mate but her world is
turned upside down and she finds herself caught between her two cultures.
Anita and Me
29th October – 21st November, 2015
Theatre Royal Stratford East, Gerry Raffles Square, London E15 1BN
http://www.stratfordeast.com/

White Feathers at the Bread and Roses Theatre

While the likes of Vera Brittain’s memoir, ‘Testament of Youth’, the play Private Peaceful and
even the musical Miss Saigon look to what happened out on the battlefield to tell their stories,
White Feathers focuses on events at home, specifically during World War One. By ‘at home’, I
do not mean the actions and deliberations of Lloyd George’s War Cabinet (interesting though
that is – to me, anyway), but rather the lives of a group of young adults. The young men, the
oldest of which, James (Tom Scurr) being just a couple of years out of school, must choose to go
to war, or not. Their girlfriends are equally either supportive of the war effort – or not, especially
when they choose to confront the idea that their lovers may never return.
The limitations of the small cast are easily overcome by a skilled script that deftly
introducing multiple off-stage characters subtly. The audience is not left confused or bewildered
by too many such extra people – that is, there are no ‘minor’ characters, even if we never see
them. Each one has a significant part in the narrative.
Max Attard’s Ralph was not wholly believable when behaving antagonistically towards
young Michael (Joe Jones). This is not a deficiency in performance (as I had initially thought) –
the reasons for Ralph’s words being quite threatening but his actions being comparatively benign
become clear later on. When all is revealed, it’s a refreshing moment, letting the audience
witness another side of what is otherwise a somewhat egotistical and presumptuous character.
There is an interesting use of scripture and religion to cement a position of conscientiously
objecting to serving King and Country. Perhaps ‘Onward Christian Soldiers’ was a hymn either
considered inept or just downright sinful by the evangelical James. Where other plays would
prefer to downplay biblical references, this one sees no problem in quoting chapter and verse,
over and over again.
I don’t object to this in itself. The King James Bible is a great piece of literature, but after a
while, combined with James’ lecturing style, the moralising grew quite tiresome, and the play
was in danger of crossing over into being about religious radicalisation rather than about war and

its consequences. But, here’s the good news – I think it is a testimony (if I may use a religious
term here) of how convincing Tom Scurr’s James was.
Though at times exhausting to watch, the play is not all gloomy. A blissful scene involving jam
leaves Anna (Suzy Gill) and Millie (Imogen Wilde) in cahoots, while Ralph was joyously
optimistic, at least to Anna’s face that he’d be back from the frontline in one piece. But the show
runs through the full range of human emotional expression. When a crime against the person is
committed (for some reason, the audience is subjected to a most uncomfortable experience
seeing it enacted), the repercussions are severe, even for those who really had nothing to do with
it.
What happened to Anna was so horrifying she had so much trouble explaining it to anyone
who wasn’t there when the critical incident took place. For all the Bible quoting, nobody had
thought to cite St John’s Gospel, chapter 8, verse 32: “And ye shall know the truth, and the truth
shall make you free.” This play would have ended very differently indeed if that were heeded.
The story is a mature one, and sadly but incredibly realistically does not end entirely
happily. Remarkably neutral on whether going to fight is the correct course of action (the cynic
in me wonders if it may have been better to take a stance one way or the other), what was
most challenging was seeing characters suffer in a way that they had to 100 years ago, without
the support networks and help available to us today.
The show moves at a steady but assured pace, and successfully held my attention throughout.
An extremely bold piece of theatre, White Feathers is a powerful and effective play, reminding
us all, even those of us who now live in peacetime, to attempt to see things from the perspective
of others, irrespective of whether we agree.

Review by Chris Omaweng
WHITE FEATHERS
BY SUZY GILL – DIRECTED BY ROBERT WOLSTENHOLME
As Europe hurtles towards war, two school friends make choices that will change their lives. To
fight or not to
fight? Faced with the trenches of Flanders or being ridiculed for being a conscientious objector,
which is
braver? And what courage does it take from those around them to support the ones they love?
White Feathers is the debut production from Blue Ash Theatre Company, bringing together new
writer Suzy
Gill and seasoned director Robert Wolstenholme (Signal Theatre Company). It plays at the Bread
& Roses
Theatre in November including, poignantly, on Remembrance Sunday.

Given its premiere during the centenary commemorations of the Great War, this beautiful,
heartbreaking new
play explores the limits of patriotism and belief, the price of love and the borders of friendship.
Contains graphic sexual violence – 18+
Cast: Max Attard, Tom Scurr, Joe Jones, Suzy Gill, Imogen Wilde
Director: Robert Wolstenholme. Designer: Lucy Archbould
3rd – 14th November, 2015 (excluding the 9th)
The Bread and Roses Theatre
68 Clapham Manor Street, Clapham SW4 6DZ, London
http://www.breadandrosestheatre.co.uk/

Rambert: Love, art and rock n roll at Sadler's Wells

Rambert are Britain’s national dance company, and this most recent triple bill named Love, Art
and Rock n Roll is a selection of some old favourites likely to disappear from their rep soon, and
some more experimental new works. This company’s exclusive mix of dancers from
both classical and contemporary backgrounds regularly makes for visually stunning fusions, the
two working together to create both unique and technically strong performances.
Newly commissioned The 3 Dancers is first up, a work inspired by Picasso’s painting of the
same name. It’s an interesting experiment that attempts to match Cubism to dance and movement
as the dancers take us on a journey through different emotions. The piece actually moves quite
fluidly, at times even hypnotically as the interplay between the six dancers unfolds. There are
nice touches such as three of the dancers in white and three in black illustrating the light and
shade within both the painting and their movements. Brenda Lee-Grech is particularly stunning
in this, her classical past obvious from her glorious lines and extension, my eye was repeatedly
drawn to her.
Perhaps most memorable of the evening is Kim Brandstrup’s Transfigured Night, a piece
that succeeds in being beautifully romantic yet still delivering the emotional weight necessary to
tell the heart-breaking story. It takes inspiration from the poem by Richard Dehmel where a
women tells her lover she is pregnant with another man’s child. The piece is then divided into
three scenes that contemplate various outcomes through three duets. The narrative is told
effectively by the all of the performers, the chorus of dancers in black fill the stage dramatically,
symbolising the turmoil occupying the woman’s mind. Simone Damberg Würtz is devastatingly
vulnerable in this lead role as she faces her dilemma. Add Arnold Schoenberg’s emotive score
into the mix and it makes for a captivating work that would undoubtedly be even better on a
second viewing. Dane Hurst’s pure strength in the section where he dances on his hands is a bit
of a showstopper too.
Rooster is a journey through the Rolling Stone back catalogue and a hugely satisfying end to
the evening. First premiered in 1994 it’s performed with a knowing confidence that the audience
will love it – it’s their own party piece choreographed by Christopher Bruce. Once again I’m
drawn to the classical performers, Hannah Rudd is wonderfully fluid and with her effortless
leaps and jumps is hugely watchable. However it would be impossible to talk about this piece

without taking the time to admire Miguel Altunaga’s utter flair as he struts around the stage, the
ultimate cocky rooster, he is all you could ever want for this role.
Love, Art and Rock n Roll is a winning combination for Rambert, as well as a masterclass
in versatility.

Review by Vikki Jane Vile
Rambert, Britain’s national dance company brings dances about love, art and rock ’n’ roll to
Sadler’s Wells.
In Transfigured Night two lovers meet by moonlight, and a dark secret threatens to tear them
apart. Created by two-time Olivier Award-winning choreographer Kim Brandstrup, it is a
dramatic love story, with intimate duets and spectacular ensemble dancing amplifying the beauty
and romance of its Schoenberg score.
The 3 Dancers is based on one of Picasso’s greatest paintings, and the tragic love triangle that
inspired it. Choreographer Didy Veldman and composer Elena Kats-Chernin bring to life
Picasso’s vivid Cubist imagery and the themes of love, desire and betrayal which fill his work.
Topping the bill is a final chance to see Rooster, Christopher Bruce’s funny, thrilling smash hit
celebrating the swinging sixties. Sharp-dressed, snake-hipped men dance to impress strong, sassy
women, to the pulsating rock ’n’ roll of the Rolling Stones’ most famous tunes, including Not
Fade Away, Paint It Black, Sympathy for the Devil and Little Red Rooster.
Rambert – Love, art & rock n roll – Kim Brandstrup / Didy Veldman / Christopher Bruce
Sadler’s Wells
Rosebery Avenue, London, EC1R
http://www.sadlerswells.com/
3rd – 7th November 2015

A Prayer at The Hen and Chickens Theatre

For a show, A Prayer is very brief (this review is very brief for that reason); but for a prayer, A
Prayer is uncomfortably lengthy. This communicant, known only as M. (Niall Bishop) – and
nothing to do with James Bond – finds himself talking to a supreme being he doesn’t believe in.
It’s been an interesting observation of mine for many years now that non-believers seem to
invoke heavenly powers whenever something goes awry, with exclamations such as “Jesus
Christ!” and “God Almighty!”. Those deities seem to be the first port of call, with a sort of faith,
if you will, that comes across as strong as those who actively practise religion.
At least M. is immediately mindful of his own “Jesus Christ!” outburst – although he is, as we
have established, praying. Or is he? M. isn’t sure himself, and in a long (and somewhat
amusing) preamble, he has no idea even of protocol or form of address. His hesitance leads to
long silences, and I must admit my mind did start to wander, but at least the dithering was
convincing, and I was never even close to nodding off. The fourth wall is breached early on, and
it dawns on us in the unsuspecting audience that we’re not so much watching a show as being in
it: and, with some awkwardness, we are He Who May Or May Not Exist.
Please don’t let that put you off! Once it gets into its stride, the play becomes quite meaningful
and reflective. I struggled to begin with trying to figure out what the play was trying to achieve,
covering so many subject areas fairly quickly in the first half, but it all turned out to be, in
hindsight, a decent set-up for what was to follow.
The dialogue (or should that be ‘monologue’?) becomes increasingly fluid, and it’s refreshing
not to come across someone who angrily yells at the Almighty, blaming Him for everything. M.
remains unfailingly (and, for me, enviously) courteous throughout, and so the strength of his line
of argument is never dimmed by ranting and raving. A unique play, this production is a
thoughtful and interesting approach to grappling with the issues of life that science alone does
not sufficiently answer.

Review by Chris Omaweng
Centred around ideas of existence and reality, A Prayer tracks an intimate exchange between a
man and God, and challenges its audience to find its own interpretation of belief in an
increasingly isolated society:
A Prayer will run at the Hen & Chickens Theatre bar for a two week run between Tuesday 27th
October and Saturday 7th November, 2015.

Gatsby at the Arts Theatre London

Ruby in the Dust Theatre Company have a history of re-imagining classic stories as musicals,
from Romeo and Juliet to Bonnie and Clyde. They’ve made it their speciality to add their own
spin and perform with a live orchestra, and this production of Gatsby has already had a
successful run at the Kings Head Theatre, so there is quite a buzz for this latest production.
This production is a showcase, and the play is performed on the American Idiot set with limited
design and limited opportunity to see this ambitious show.
The mood is set from the start with the delightful Benoit Veillefon Orchestra already in full jazz
swing as the audience takes their seats. And then it begins – and it’s apparent immediately that
this is not a simple musical version of the book, this is very much a vision of the novel or a
version of the story. If you love the book then there is lots to enjoy here, but leave your
preconceptions at the door and be prepared to go with the flow.
This is Daisy Buchanan’s story, – her voice is full of money – played beautifully with just enough
hint of unhinged by Matilda Sturridge. A delicious portrayal of Daisy, spoiled, lonely,
disappointed and doggedly romantic.
She’s joined in her lazy delusions by her friend Jordan Baker, played with a swagger and a
bounce by Ellie Dunn, both are bored, both struggling in the heat of the summer, so when Nick
and then Gatsby come into their lives at least they have playthings to amuse them. And so this
dark story of careless people unravels, with some stand out performances from Kim Medcalf
(Myrtle) and Maria Coyne (Catherine). Simon Bailey plays Tom Buchanan as suitably
unlikeable and impenetrable and in many ways the worst of the bunch. Much is made of
the $350,000 pearl necklace that he gave Daisy on their wedding day – but is this a man who
cares about anything other than money and winning?

We don’t hear that much from Nick (Sebastian Blunt) he’s there as the ‘amused and cynical
observer’ and he at times is the moral heart of the play, at times the voice of Scott Fitzgerald, but
he is always an outsider, always on the edges and distanced a little from his ‘friends’.
And then there is Gatsby himself – David Ricardo Pearce has a pleasing Redford-esque quality
to his performance and keeps us guessing about Gatsby. Is he an Oxford man, a bootlegger or a
murderer? There’s really enjoyable depth to his motives in this version. Does he love Daisy or is
she a representation of something? Is he no better than Tom Buchanan but a little more flash and
a little less brash?
Of course there is singing and dancing and some great set pieces (as well as some songs that
don’t work quite as well). But this version of the story is about the loneliness and carelessness of
these people rather than the glamour, this is the flip side to the glitter and the fantasy. There is
enough dialogue and imagery straight from the book to keep hardened Gatsby fans entertained
working out which bits have been lifted from where and shuffled around.
It won’t be for everyone, and sometimes the balance between play and musical can feel a little
confused, but there are some beautiful voices up there and a dark, powerful musical itching to get
out. Gatsby was first presented in 2012 and again in 2013 where it received A Best New Musical
Off West End Award nomination. It runs at the Arts Theatre on Mondays until 16th November,
2015.

Review by Roz Wyllie
Ruby In The Dust’s acclaimed adaptation of F Scott Fitzgerald’s iconic Jazz Age novel comes to
the Arts Theatre for a limited, exclusive, showcase production, featuring the renowned Benoit
Veillefon Orchestra.
The cast includes Kim Medcalf (Sally Bowles in Rufus Norris’ Cabaret at the Lyric Theatre
West End, Sam Mitchell in Eastenders, Sorrell in Hay Fever at the Haymarket alongside Dame
Judi Dench); Matilda Sturridge, who was in the premiere at the King’s Head in 2012 and is
reprising her role as Daisy Buchanan; and Ellie Nunn (who played the eponymous Lady
Windermere in Ruby In The Dust’s production of Lady Windermere’s Fan last year).
Jay Gatsby is the man who has everything. But one thing will always be out of his reach…
Beneath the shimmering surface of his life he is hiding a secret: a silent longing that can never be
fulfilled. And soon this destructive obsession will force his world to unravel.
Set in the sizzling heat of a 1920s New York Summer, “Gatsby” was first presented in 2012 and
again in 2013 where it received a BEST NEW MUSICAL – Off West End Award nomination.
Gatsby
26th October to 16th November 2015
Arts Theatre

Great Newport Street, London WC2H 7JB
http://artstheatrewestend.co.uk/

United We Stand at CLF Theatre Peckham

From L-R Williams Fox and Neil Gore in United We Stand
Photo by Amy Yardley
Moribund politics: with the Tories courting unpopularity virtually unopposed, the
Liberal Democrats finding that downsizing principles means downsizing their
Parliamentary footprint and the Labour Party apparently intent on devouring its own entrails in
some kind of Corbynastic sacrifice, it is very good for soul and sanity to discover that Political
Theatre is alive and kicking and energising audiences in Peckham.
Louise Townsend’s sparky, edgy and intelligently reflective production is the kind of theatre that
political activists crave and wider audiences need. In essence United We Stand is, like Journey’s
End, a historical document that I’m certain will be referenced down the ages. Performed with
remarkable gusto by just its writer, Neil Gore, and fellow performer, William Fox, the pair take
on a myriad of roles in re-creating the story, making this a spectacular Two de Force.
The original Shrewsbury 24 became, in 1973, the Shrewsbury Three when John McKinsie Jones,
Des Warren and one Eric (AKA Ricky) Tomlinson were jailed under the 1875 act (yes, that old
standby) for “conspiracy”. It is great credit to the show that it resists all temptation to play on
Ricky’s subsequent fame and the words “Brookside” and “Royle Family” are never mentioned.
The “conspiracy” was that the Three organised strikes and flying pickets in a building industry
dispute against “the Lump” – the way casual builders were paid with a lump sum – a system that
was universally seen as unfair and a way to keep wages down to a minimum. The fact that the
dispute had been settled and work had resumed on all building sites for five months before
conspiracy charges were brought with the Shrewsbury Three dragged into court and jailed, leads
to the suspicion that the real conspiracy was between the powerful building lobby, the
government and the police. This is a point made effectively by the show which incorporates
music, puppets, pantomime, projection, a TV game-show format and fast costume changes in
developing its theme: this is Agit Prop theatre at its most agitated, at its most uncompromising.
To do this as effectively as the Townsend Productions show does you need accomplished and
highly effective performers. The modern phenomenon is that actors are not just actors but need
to be singers, dancers and good musicians as well. Gore and Fox played their guitars, ukuleles,
snares, cymbals and that good old Ringo Starr standby – the packing case – as second nature.

Musical Director John Kirkpatrick of Steeleye Span fame provided a hard-folk edge with new (to
me) songs and a rousing rendition of that seminal Strawbs classic Part of the Union which had
the whole audience foot-stomping and singing along.
The interwoven musical thread of the piece added a Brechtian flavour to the vibrant political
drama. But the comparison ended there: far from wishing to alienate the audience Townsend and
her cast wanted to draw the audience in, use us as part of the action, get us to be workers at a
union meeting reacting to the latest diktats of the oppressive construction industry bosses: this
was Ultimate Audience Participation exemplified by the reaction of Len McClusckey, next to
whom I was seated, who instinctively and loudly exclaimed “Sell out!” when a mealy-mouthed
Union convenor refused to wholeheartedly back the pickets’ actions. A contemporary Union
Boss shouting at a dramatic representation of an authentic historical figure? This was
Metatheatre writ large and full testament to the power of this extraordinary production.
Fox’s constant dialogue with the audience, in asides, ad-libs, jokes and unscripted commentary
also helped us to feel we were “there”. “We hate the police” he intoned, hurriedly adding “unless
there are any in”. Followed by: “We hate the press – and we don’t care if you’re in”.
The show is fully supported by the Shrewsbury 24 Campaign which is still actively demanding
justice 42 years on. The most remarkable fact to come out of the evening is that there are still
documents of interest being withheld by successive governments – yes, including, as Mr
McCluskey acerbically pointed out after the show – 13 years of a Labour government, despite
the fact that the 30 year rule has passed. The reason? National Security.
This powerful drama might, perhaps, remind Theresa May that her government promised to be
the most transparent UK government ever.

Review by Peter Yates
UNITED WE STAND
A new play by Neil Gore
In 1972 tens of thousands of building workers won the first national strike in the industry for
better pay and conditions. ‘Flying pickets left the contractors reeling. The Tory government and
the large building companies wanted revenge, and the ‘Shrewsbury 24’ were put on trial in the
following year.
‘Townsend Productions’ new play, UNITED WE STAND, follows in the traditional of their
highly successful productions The Ragged Trousered Philanthropists and We Will Be Free!-the
Tolpuddle Martyrs Story, and focuses on the true and still very current events that led to the
imprisonment of building workers Des Warren and Eric Tomlinson (Ricky Tomlinson of ‘The
Royle Family’).
It will reflect the great tide of anger, which rocked the very foundations of the established
political elite, examine the extraordinary political will of all the participants and share the
anguish of falling prey to a flagrant miscarriage of justice.

Combining Townsend Productions’ trademark small-cast, grand theatrical style and wit with
popular and political songs of the early seventies (directed by John Kirkpatrick) and Ricky
Tomlinson’s poems from his time in prison, this production aims to bring the full story of this
compelling dispute to life, and will guarantee a powerfully challenging and entertaining evening
for all its audiences.
http://www.townsendproductions.org.uk/
United We Stand
2nd to 14th November 2015
http://www.clfartcafe.org/

Rotterdam: funny, warm and honest at Theatre 503

If you’re in a gay relationship and your girlfriend makes the decision to start living as a man,
does that mean you’re suddenly straight?
Jon Brittain’s new play Rotterdam discusses gender and sexuality in a timely and heartwarming
comedy. It’s New Year in the Dutch port city, and Alice is finally ready to come out to her
parents back home in England, when her girlfriend makes an announcement that changes
everything. As Fiona begins the journey towards becoming Adrian, Alice is left to try and
reconcile the woman she fell in love with to the man he’s turning into.
The play is a fascinating – and very funny – examination of the labels society puts on people:
male, female, straight, gay, trans, cis… But more importantly, it’s about the labels we put on
ourselves. Alice has finally come to terms with being gay, and now struggles to see herself in
any other way, while Adrian is frustrated that people still view him as a woman, when he knows
in his heart that he’s really a man.
Brittain’s script successfully combines laugh-out-loud humour and heartfelt emotion to tackle a
serious, complex and extremely current subject. It grabs the audience’s attention from the very
first scene and makes us really care about what happens to these characters, who are all
struggling to stay afloat in the strange no man’s land that is Rotterdam.
The play’s characters are very different people, but all quickly gain the audience’s sympathy in
their own ways, due in no small measure to the superb cast. Anna Martine has the challenging

task of portraying both Fiona and Adrian, and does so with a touching vulnerability, alongside
Alice McCarthy’s uptight and oh so British Alice. Ed Eales-White is genuinely likeable as good
guy Josh, and Jessica Clark plays Alice’s Dutch colleague, Lelani, with a delightful energy that’s
hard to resist – not to mention a really convincing Dutch accent.
Donnacadh O’Briain’s production flows easily from one scene to the next, with the set changes
so smoothly incorporated that it doesn’t really feel like the story ever stops. Ellan Parry’s
versatile set, full of concealed doors and cupboards, provides a backdrop to the action, whether
we’re inside Alice and Adrian’s flat, in a bar, or on the frozen ice of a Rotterdam canal.
I had high hopes for this play, and I wasn’t disappointed – it’s funny, warm and honest. And so if
the end feels a bit too neat, it’s a flaw that’s easily forgiven. At its heart, Rotterdam is a story
about human relationships, and what really makes us who we are. And that’s something we can
all relate to, whatever our gender, sexuality, age or any other label we can come up with.

Review by Liz Dyer
‘No Alice, I don’t want to become a man, I just want to stop trying to be a woman.’
It’s New Year in Rotterdam, and Alice has finally plucked up the courage to email her parents
and tell them she’s gay. But before she can hit send, her girlfriend reveals that he has always
identified as a man and now wants to start living as one.
Now Alice must face a question she never thought she’d ask… does this mean she’s straight?
A bittersweet comedy about gender, sexuality and being a long way from home.
Rotterdam by Jon Brittain
27 October – 21 November, 2015 7.45pm (Sundays 5pm)
£15/£12 (Pay What You Can Sundays)
The Latchmere, 503 Battersea Park Road, London SW11 3BW
https://theatre503.com/

The Hairy Ape at The Old Vic

At some point in everybody’s life a question is asked that is, in many respects, never fully
answered “where do I fit in?” We all want to belong to something – anything from a particular
group of people to an entire socio-economic group – it is conditioned in us and once we find that
position, often we are content to stay there for a lifetime, unless something happens to make us
question where we are in the grand scheme of things. Eugene O’Neill takes this idea to an
extraordinary place with his play The Hairy Ape currently at The Old Vic.
In the firemen’s forecastle of a New York bound passenger liner, the firemen are having a bit of
downtime between shifts. Their conversation is loud and raucous and a lot of it is about how bad
their lives are down in the stokehold. Among the group is a left wing agitator by the name of
Long (Callum Dixon) who wants to stir the men up into a revolutionary force ready to overthrow
the capitalist classes. Only one man doesn’t really join in with the rest. He is known as Yank
(Bertie Carvel) is the obvious leader amongst this group and when he speaks the rest listen
intently. He is proud to be a fireman on the ship and in his own way believes that it is they and
not the well-heeled passengers up in First Class who are the natural masters of the ship as they
control all its power, guaranteeing a steady 25 knots to get the visitors on the upper decks to New
York.
On the deck above, Mildred Douglas (Rosie Sheehy) the pampered daughter of a steel billionaire
is telling her aunt (Buffy Dervis) that she has basically forced the ship’s captain to allow her to
visit the engine room and other areas below decks. Mildred is looking forward to the visit but
when she gets there and sees Yank her reaction is violent and she calls him a filthy beast, then
faints. Surprised by what has happened, Yank starts to question himself and his own identity of
who he is in the world. Leaving the ship, he sets off to find a place where he belongs among the
denizens of Manhattan’s various social classes.
The Hairy Ape is described as an ‘Expressionist’ play. Now apparently that means that it follows
a European style which presents the world solely from a subjective perspective, distorting it

radically for emotional effect in order to evoke moods or ideas. I can agree with some of that as
at times the play was, to use a layman’s term, distinctly odd. The opening scene, in the forecastle
set the tone very well. The firemen were a cohesive group who did everything together and had
almost come to think and act as one – beautifully demonstrated by the group repetition of a
single word followed by synchronised restrained laughter. This made Yank stand out even more
from the crowd and also I think really established him as their leader. His ability to think for
himself and to logically rationalise their relationship with the passengers – turning conventional
wisdom completely on its head in the process – really set him apart from the others.
Obviously this is down to excellent writing but also the skill of the actor playing the role and in
this, Bertie Carvel is an absolute marvel. His transition from a leader with huge self-belief to the
figure we see slumped over in the final scene is heartbreaking to watch – particularly as he
brings virtually none of his downfall on himself but is merely the victim of a society that doesn’t
know what to do with the likes of him. Bertie is truly brilliant in the role and I would be hard
pressed to think of anyone else I would like to see play the yank. Credit has to go to the rest of
the cast for their excellent support of Bertie and the production. Rosie Sheehy’s Mildred was
spot on and made the audience dislike the odious little girl – who should have spent more time
on the naughty step and less on ocean liners – from the start, and I want to give a special mention
to Phil Hill. In order to avoid spoilers I can’t tell you much about Phil’s character except that it
was brilliantly portrayed and was so amazingly realistic I did wonder at one point if I was seeing
the real thing rather than an actor.
Director Richard Jones production was pretty impressive although there were some problems
with sound as it was very difficult at times to fully hear everything in the first scene and –
although I’m sure it was intentionally done to reinforce a plot point – some of the lighting effects
were actually quite painful from where I was sitting. However, at no point did these things really
distract from the performance itself nor did I ever feel I had lost my way with the story being
presented, even when things were at their most surreal.
To sum up, The Hairy Ape is a fascinating if slightly confusing play – I never really understood
why Mildred reacted the way she did on seeing Yank – that is surprisingly still as relevant today
as when it was first performed. Bertie Carvel is superb as Yank and delivers a first rate
performance of an excellent production from start to finish.

Review by Terry Eastham
Eugene O’Neill’s timeless classic of class and identity.
A classic expressionist masterpiece by Nobel prize-winner Eugene O’Neill, The Hairy Ape tells
the story of Yank, a labourer who revels in his status as the strongest stoker on a transatlantic
ocean liner. But when Yank is called a ‘filthy beast’ by the overbred daughter of a steel
merchant, he experiences an awakening of consciousness that leads him on a journey through the
wealthy neighbourhoods and disenfranchised underbelly of New York society. Searching for a
way to belong, Yank is forced to confront primal questions about his true place in the world.

Directed by the acclaimed, multi-award-winning director Richard Jones. Credits include Anna
Nicole (Royal Opera House), Public Enemy, The Government Inspector, Annie Get Your Gun
(Young Vic), A Midsummer Night’s Dream (RSC), Tales from the Vienna Woods (National
Theatre) and Into the Woods (West End).
The Hairy Ape is an iconic piece of American drama brought to stage by a visionary of British
theatre.
The Hairy Ape
The Old Vic
103 The Cut, London, SE1 8NB
Show Opened: 17th October 2015
Booking Until: 21st November 2015

Xanadu at the Southwark Playhouse

XANADU – Carly Anderson as ‘Kira’ and Samuel Edwards as ‘Sonny’.
Even mentioning going to Xanadu at the Southwark Playhouse is enough to elicit a strong
response from people, whether it is open dismissiveness or derision, or otherwise an almost
immediate reminiscence of halcyon days. For my own part I couldn’t help but think of Roger
Smith in the animated comedy ‘American Dad!’ – the spoof lyrics in the relevant scene being
‘Xanadu! / Can’t cry on cue! / Now I am here / In Xanadu’…
The original motion picture, for what it’s worth, had an almost laughable narrative and
questionable acting (the great Gene Kelly aside), though the finale was a song-and-dance
extravaganza, and there was something broadly Shakespearean (even Chaucerian) about
invoking the power of the gods of ancient Greece to influence circumstances and human
behaviour in the here and now.
I only bother to mention the movie at all simply because the musical does, choosing not to
skate around (pun intended) the box office failure that it happened to be but dealing with the
motion picture’s weaknesses head-on, much to the amusement of the discerning audience. Those
who haven’t seen the movie will still be able to follow events (anybody who has seen it will
testify that it’s hardly a difficult narrative), but the almost relentless parodying of the movie does
mean that anyone’s enjoyment of this production is maximised by having been exposed to
Xanadu previously.

Carly Anderson and the company of Xanadu
“This is like children’s theatre for 40-year-old gay people,” exclaims Calliope (Lizzy Connolly).
Xanadu is not the only musical such a statement can be applied to – I’m sure you can think of a
few. This show, however, is perfect for hen parties too, or anybody who is happy to just let their
hair down and let a comical love story between a Greek demigod, Kira (Carly Anderson) and a
Californian young man, Sonny (Samuel Edwards) wash over them. Anderson’s exaggerated
Australian accent is a hoot, while Edwards is credibly handsome and talented to set the hearts of
Kira and the ladies and gays of the audience aflutter. I wasn’t entirely convinced by their
chemistry, but nonetheless they seemed to be enjoying themselves on stage, which feeds off on
the audience, whose reactions then feed off on their performances, and so on.

The whole thing is frankly ridiculous, and it knows it. A comparison with Springtime for Hitler
from The Producers is too strong: the story is hardly horrifically tasteless, but Xanadu is absurd
enough to be strangely enjoyable, and therein lies the success for this musical. There’s not much
point in picking holes in the plotline – the dialogue does all that work for the audience, usually
eliciting much laughter – and I found it highly refreshing. Alison Jiear (Melpomene) is
hysterically comical as an evil muse (and one that’s not in the movie), and a four-piece band, led
by Andrew Bevis, was skilled enough to sound as good (or as tortuous, if that’s your view) as the
Electric Light Orchestra did at the height of its powers back in the day.
A word of warning. Do not see Xanadu if, like Mark Watney in the recent motion picture
The Martian, you can’t abide disco music. It’s in abundance. Also, there’s a teeny weensy bit
of educational value (for me, at least). To “harsh my mellow” means to ruin that person’s
happiness – I never knew that before. Hence Sonny’s injunction: “Woman, don’t harsh my
mellow!” Not everyone quite succeeds in making roller-skating look effortless, and one or two
songs come across as fillers to pad out a thin plot. Still, it was a pleasure to witness this
discovery of “true love and the ability to create and share art”. Satisfyingly entertaining,
Xanadu is a light couple of hours of escapist theatre to be celebrated, embraced and enjoyed.
You try leaving the Southwark Playhouse after the show without humming the title tune, if only
in your head…

Review by Chris Omaweng
Xanadu Theatre Productions presents Xanadu
Book by Douglas Carter Beane
Music & Lyrics by Jeff Lynne & John Farrar
Xanadu is the hilarious roller skating musical adventure based on the 1980s cult movie classic
which starred Olivia Newton-John and Gene Kelly. Kira, the magical and beautiful Greek muse,
descends from the heavens of Mount Olympus for Venice Beach, California, on a quest to
inspire a struggling artist, Sonny, who wants to achieve the greatest artistic creation of all time –
the first roller disco… Well hey, it is 1980! But, when Kira falls into forbidden love with the
mortal Sonny, her jealous sisters take advantage of the situation and chaos abounds. Xanadu
features the chart topping songs from the film: “Magic”, “Suddenly”, “I’m Alive”, “Evil
Woman”, “All Over the World” and of course, “Xanadu”!
Creative Team
Director – Paul Warwick Griffin
Designer – Morgan Large
Choreographer – Nathan M. Wright
Sound Designer – Richard Brooker
Lighting Designer – Ben Cracknell
Production Manager – Simon Gooding
Casting Director – Will Burton
Musical Director – Andrew Bevis
Illusions – Chris Fisher
Cast:
Kira (Clio) – Carly Anderson
Sonny – Samuel Edwards
Danny / Zeus – Nigel Barber
Melpomene – Alison Jiear
Calliope – Lizzy Connolly
Erato – Micha Richardson
Terpsicore – Joel Burman
Thalia – Nicholas Duncan
Euterpe – Emily McGougan
Southwark Playhouse
77-85 Newington Causeway
London, SE1 6BD
http://southwarkplayhouse.co.uk/

The State vs John Hayes at The King's Head Theatre

John Hayes is about to be executed. He is a murderer, who killed his father and his lover for no
apparent reason, and with no compunction. A psychopath. The State is about to do away with
him and good riddance.
Well, not exactly. John Hayes is, technically, a woman called Elyese. Elyese is of course aware
of John’s existence, and thus, she is aware of what s/he has done. She feels agonising grief for
the dead lover but cannot connect her grief with her own behaviour. As she talks about her life,
weaving between Elyese and `John’, the disconnection is eerie. In a typical moment, she fondles
the pink hair ribbon that belonged to her dead lover, cuddles it like a small child, even weeps
over it but somehow never actually connects to the fact that she is responsible for the tragedy.
There were several memorably desperate moments, notably when the actress twisted and
crumpled with inner anguish and when, finally she beat at herself, the killer and the bed she sat
on, as if wanting to rip the whole world apart.
As the author says in a programme note, ‘this is a play about love and what people are capable
of when faced with it.’ This is true and what is also shown is the other, more horrifying truth, that
when love is only itself, a pure emotion divorced from any concern for others or any reality
outside feeling itself, the lover is capable of anything, even killing to preserve it. Love in an
extreme and damaged form, the author is saying, is love, nonetheless.
I was gripped by this insight into the twisted logic of John/Elyese’s mind, although I did wonder
what was the point of the piece beyond the creation of this tortured individual wandering in some
kind of mental wilderness, far beyond our ability to identify.
The performance by Lucy Roslyn (who also wrote the script) is extraordinary. Thin, elegant,
beautiful in an androgynous way, with a huge toothy grin and mirthless laughter punctuating her
story, she is the embodiment of something that is purely evil and at the same time completely
human. Ms Roslyn also plays all the other roles: her victim, the prison guard who is also her
lover, and of course, both characters of John/Elyese. She does this with no apparent change – just
a shift of body weight, a gesture, a breath, and she has become the other character. This is a
gripping and disturbing hour of theatre.

Review by Kate Beswick
LONDON FRINGE PRODUCTION OF THE YEAR 2014 winners Epsilon Productions present
the AWARD WINNING – The STATE vs. JOHN HAYES.
Winner of an Argus Angel and Gemini Print Awards Brighton Fringe 2015
Written by Lucy Roslyn. Directed by Jemma Gross.
“I would do anything for someone I loved”
Huntsville prison, Texas, 1959; Elyese Dukie is on Death Row for murdering her husband and
her lover. Tomorrow she goes to court for the last time. But tonight Elyese reveals the one thing
she won’t tell the court or the string of psychiatrists sent to diagnose her: that she is not alone in
her cell… John Hayes is in there with her.
Psychopath or seductress? Murderer or manipulator? Psychiatric hospital or the electric chair?
What does she deserve? Lucy Roslyn’s striking one-act, psychological thriller has its London
debut touring the UK. This multi award winning play, based on extensive research into real-life
female killers is laced with dark humour so get your front row seats for this death row drama.
The State vs John Hayes
28th October to 22nd November 2015
Running Time: 60 minutes
The King’s Head Theatre
115 Upper Street,
Islington, London N1,1QN
http://www.kingsheadtheatre.com/

Let’s All Dance - The Magic Word at Chelsea Theatre

Let’s All Dance promises that The Magic Word is a gorgeous ballet full of fun, education and
giving children “a treat they’ll never forget” and my word – it certainly does this. This ballet is
aimed at and created for young children and families. However, being a twenty-something
audience member myself I still thoroughly enjoyed it!
Upon entering the auditorium I found myself looking at a magical forest full of trees, butterflies,
twinkling fairy lights, dry ice and a toadstool. It was lovely to see all the young children’s faces
light up in astonishment and surprise with their first view of the stage.
This ballet has been created beautifully by Orit Sutton and the story and music is completely
original. Maria Grozova, who plays the Fairy Queen enters the stage to oohs and ahhs from
the children – she immediately gives off a wonderful fairy persona and the audience immediately
take to her due to her sensational ballet skills and her warm presence. I also think the stunning
lilac tutu is a delight to see for the little girls in the audience. The story of the Fairy Queen is not
only told through terrific dancing but also by narration which is great for the young children in
particular.
We finally meet the Elf played by Jacob Bradford in his green unitard. His cheeky nature is
wonderful and his leaps and turns across the stage have the children completely spellbound.
With comedic elements throughout, this production is also extremely educational with a lovely
section about learning to say “please” (The Magic Word!) and sharing – which is told through a
humorous grape-eating section which the children adored.
These dancers are not only wonderful at this one discipline – but are also tremendous actors – as
much of the story was also told through their facial expressions and acting skills.
Children laughed out loud and were also encouraged to call out which was lovely. There was
also a delightful surprise for the audience when the Elf submerged the audience in bubbles – the
children were thrilled!
This ballet is educational, enthralling to watch and being only 40 minutes long – absolutely
perfect for young children (and even adults as I thoroughly enjoyed it!). The children were also
invited onto the stage with the dancers at the end of the production to have their pictures taken
with them which was a lovely gesture.

I thoroughly recommend this production as it is not only a great way to introduce children to the
theatre and world of dance – but it also educational and mesmerizing. Let’s All Dance are
touring this production to various venues and it is also available to take into schools. It is
certainly a magical treat which I urge all parents to book their tickets for now!

Review by Jade Louise
The Magic Word
In a secret, magical forest lives the beautiful Forest Queen. In the summer the forest is warm and
the Queen loves dancing in the dappled sunlight. But in the winter she becomes cold and hungry.
One day she decides to visit the Forest Elf on the other side of the wood, as she knows he has
food and a warm cloak. But the Queen is rather spoilt and does not know how to ask nicely.
Once she learns The Magic Word she discovers the beauty of sharing and the joys of true
friendship.
http://www.lets-all-dance.co.uk/

Gigi by Colette and Anita Loos

I have been to the Tabard Theatre several times. To me, it is a gem of a fringe venue. Warm and
friendly in feel and bold and brave in its programming. While I stroll through leafy Chiswick on
my way to watch Gigi, I ponder and, for the first time question, this boldness. It has been sixty
years since the play was last performed in London. Is this for good reason? Has the brave Tabard
been too bold for their boots this time?
I should not have worried. The play based on the 1944 novella by Colette and adapted for the
stage by Anita Loos, is a joy, brimming with light and shade.
Yes, for a modern audience the subject matter is somewhat controversial. This is the story of the
young native schoolgirl, Gigi. Primed to be a courtesan, she develops a strong bond with a much
older man who ultimately falls in love with her. A beautiful tomboy, Gigi is indeed the kind of
girl that Maurice Chevalier thanked heaven for.
With this in mind, director Mark Giesser, has been very clever. While not shying away from the
original plot and its implications, the piece is sensitively managed and the pace remains crisp.
There is a clear focus in its direction and an impressive cohesiveness.
The performance space, and the set within it, is tiny. Cold grey poles on four sides create a cagelike structure to reveal the sparse, 1900 Parisian home of Mme Alvarez, grandmother to Gigi. In
turn, other sides of the cage are dropped to reveal the plush, rich red boudoir of ex-courtesan

Aunt Alicia. It is a simple yet classy design by Christopher Hone. He obviously understands, and
has enjoyed, the Tabard Theatre space.
It’s within this bijou little set that the impressive ensemble of actors play. Pamela Miles clearly
revels in the role of still glam, Aunt Alicia and her comedy moments. The most delightful of
these come when she is advising Gigi on life and men. “Wear this on your finger”, she instructs
the girl handing her a doorstop of a twinkly ring, “and no one will dare to give you anything
smaller!”. Clearly enjoying the role, her “There is no such thing as a beautiful cameo” line is
delivered with a knowing, cheeky confidence.
Particular credit should also go to Zoe Teverson. As mother Andree, she has a tricky job. It is all
so easy for an actress to go to town on this character and by doing so give an eye rolling, selfindulgent performance. This is something Teverson does not do. She brilliantly balances light
comedy, (particularly in her drunk scene), with a touching fragility and brittle frivolity. In doing
so she sparkles like one of Aunt Alicia’s diamonds.
And then, of course, there is Gigi herself. As soon as Daisy May bursts onto the stage, I am
instantly drawn to her. A talented young actress, she drives the action with energy, verve and
vivacity. With a perfect mix of vulnerability and sass, May brings a warmth to the stage that
radiates throughout the audience. Ideal casting for what has become an iconic role. Indeed all
casting by Lucy Jenkins and Sooki McShane is expertly spot on.
Clear, nimble design, perfect casting and astute direction, beautifully played. If you want a
production full of honest heart and soul at a gloriously gusty fringe venue, I advise you to skip
along to leafy Chiswick as soon as you can while tickets are available!

Review by Nikki Ward
Alces Productions presents GIGI
The original stage play
by Colette and Anita Loos
Directed by Mark Giesser
Paris, 1900. Gigi lives the carefree life of a schoolgirl particularly enjoying card games with her
much-older friend Gaston, a wealthy playboy. But her background is that of a family of
courtesans. When Gaston notices more about Gigi than her eagerness to play cards, her aunt and
grandmother set their sights on an arrangement although Gigi has other ideas about her future.
Will she prove as adept at romance as at cards?
Colette’s classic story was adapted as a Broadway comedy in 1951 by Anita Loos (Gentlemen
Prefer Blondes), which then inspired the film and stage musicals. This original version of Gigi
debuted in the West End in 1956.

Gigi returns to the professional London stage under the direction of Mark Giesser, whose
production of Alan Alda’s Radiance played a box office record setting run at the Tabard earlier
this year.
CAST:
DAISY MAY (Gigi)
RICHARD LYNSON (Gaston)
PAMELA MILES (Alicia de St Ephlam)
PRUE CLARKE (Mme Alvarez)
ZOE TEVERSON (Andree)
ZOE SIMON (Sidonie)
LISTINGS INFORMATION:
Tabard Theatre, 2 Bath Road, London W4 1LW
Wednesday 28th October – Saturday 21st November, 2015
Tuesday to Saturday, 7.30pm; Sunday matinees, 2pm on 8th & 15th November
Running Times:
Act One: 45 minutes
Interval: 15 minutes
Act Two: 60 minutes
http://www.tabardweb.co.uk/
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Fantastic Legally Blonde The Musical Upstairs At The
Gatehouse

Legally Blonde The Musical
Photographer Darren Bell
Legally Blonde, as most people know, was the Golden Globe-nominated comedy that made a star
of Reese Witherspoon. The stage version, written by Laurence O’Keefe and Nell Benjamin, was
no less successful, winning three Olivier Awards during its West End run at the Savoy Theatre.
And now the show’s been revived by Ovation at the Gatehouse, in an irresistible, high-energy
production guaranteed to make even the grumpiest among us smile.
I’m always impressed when fringe theatres take on musicals, especially one as popular as
Legally Blonde; this cast and crew have some huge (pink, high-heeled) shoes to fill. But John
Plews’ production is more than up to the challenge – along with musical director Matt Abrams
and choreographer Anthony Whiteman, he’s somehow concentrated all that energy and
excitement into a much smaller space, with a cast of just twelve (plus stage manager Izabel
Alvares Florence, who makes a brief appearance as Chutney). And what we might lose in
spectacle, the show more than makes up for in entertainment value.
The cast are led by Abbie Chambers, who shines in her professional debut as Elle Woods, the
sorority queen trying to win back her ex-boyfriend by going to Harvard law school, only to prove
to everyone – and herself – that you should never judge a book by its cover. Chambers has the
relentless perkiness of the character, but also nails the more wistful moments too, making Elle a
believable heroine who it’s easy to root for. Jodie Jacobs is also sensational as Elle’s friend
Paulette, whose obsession with finding a nice man from Ireland provides a very funny – if
slightly random – subplot not seen in the movie.

This addition aside, the show largely remains faithful to the original screenplay, with just one
other major departure in the significant beefing up of the role of Emmett (Ross Barnes), the
fourth year law student who supports Elle in her fight to be taken seriously.
So if you know the movie, it’s easy enough to follow along, although a few of the best lines do
get lost during some of the more hectic moments. And there are plenty of those: Elle’s
hyperactive friends getting excited about her impending engagement; a full-on fitness routine
during which Aimee Barrett somehow manages to sing and skip simultaneously (let’s be honest,
most of us would struggle to manage one at a time); not to mention the wildly un-PC yet totally
fabulous courtroom number Gay or European. Nobody can say this show’s holding anything
back.
With the help of some lightning fast costume changes, the cast handle multiple roles with ease,
and a commitment that proves there really are no small parts. Adam Crossley is wonderful as an
overenthusiastic admissions officer, a pompous fellow student and a pool boy giving evidence at
Elle’s first trial. Chris Durtnal milks every second of his role as Kyle, the sexy new UPS delivery
guy at Paulette’s salon… not that anyone seemed to mind him strutting around in his tiny shorts.
And even Bruiser the dog, who’s played by a soft toy, gets a couple of lines (well, barks) – and
performs them beautifully.
Much like its heroine, Legally Blonde looks great and is a lot of fun, but don’t be fooled into
thinking the show’s all fluff and no substance; there’s a serious message in there if you look hard
enough. Ovation’s nineteenth Christmas production is a fantastic revival of a great show – I look
forward to seeing if their twentieth can top it.

Review by Liz Dyer
Legally Blonde The Musical
Music & Lyrics by Laurence O’Keefe & Nell Benjamin
Book by Heather Hach
Based on the novel by Amanda Brown and the MGM movie
Winner of three Olivier Awards including ‘Best Musical’, Legally Blonde The Musical is an allsinging, all-dancing romantic comedy.
The show follows the story of sorority president Elle Woods as she crosses the country on a
mission to find love at Harvard Law School.
Cast:
Elle Woods – ABBIE CHAMBERS
Paulette – JODIE JACOBS
Warner – ROBERT COLVIN
Emmett Forrest – ROSS BARNES
Professor Callahan – HUGH OSBORNE

Also in the cast are SUZIE ARIES, AIMEE BARRETT, ADAM CROSSLEY, LILY DE-LAHAYE, CHRIS DURTNAL, EMMA INGRAM, and SCOTT NORTON.
Director – John Plews
Musical Director – Matt Abrams
Choreographer – Anthony Whiteman
Lighting Designer – Sam Waddington
Designer – Isobel Power Smith
Costume Supervisor – Yasmin Kaberry
Sound Designer – Jon Raper
Casting – Harry Blumenau
PRODUCED by KATIE PLEWS for OVATION
16th December 2015 – 31st January 2016
Running time: 2 hours 30 minutes approximately, with one 15-minute interval
http://www.upstairsatthegatehouse.com/

I Believe in Unicorns at The Orange Tree Theatre

Danyah Miller in Michael Morpurgo’s I BELIEVE IN UNICORNS
Photo by Richard Davenport
Storytelling is arguably the oldest of the creative Arts. Before man had the proficiency to write
or make music he had the ability to tell a story to a group of fellow humans gathered around a
fire and gnawing on a dinosaur burger. And the verbal tradition has survived to the present day
and, with Danyah Miller’s wonderful telling of Michael Morpurgo’s I believe in Unicorns it has
prospered.
The occasion is the reopening of the Village Library – closed, as we will discover, by its
near destruction in war. The hero is the little boy Thomas – a character familiar to us as he
prefers the wild outdoors to school and books – at least at the beginning of the story. With clever
staging and remarkable and surprising props Ms Miller tells Thomas’s story. Inspired by the
librarian who is a great storyteller he begins to see the point of books – and the point of stories.
He comes to see that stories are “not just for sissies” and that they “want to make us ask
questions”. Danyah Miller takes us through this with charm and style and creates a truly
interactive hour. The combination of her assured performance and Morpurgo’s brilliant original
is in the great tradition of Aesop, Grimm, Andersen and Wilde. But also of (say) Orwell whose
Animal Farm also, of course, used story as metaphor. In I Believe in Unicorns the metaphors are
many – most movingly when books are saved from fire and knowledge is preserved in the face
of tyranny. A tale for our times – a tale, sadly, for any time?
As well as helping develop a belief in the value and power of books, and the value of passing
them on to others, this is also an event which promotes live theatre. In our age of instant
availability of almost anything on screens – from our smartphones to the mega ones dominating
our homes today – there is still nothing to rival live performance. When that performance is
interactive, illuminated by magic and conducted by an artist of Ms Miller’s talent it is quite an
experience, as well as great fun.
At 55 minutes the length is perfect and the young audience at the Orange Tree was fully
engaged from start to finish. This is “entry level” theatre – something that it is quite hard to do

well without being patronising or condescending or silly. I believe in Unicorns is none of these
things. It is that hard thing to achieve – great art which looks effortless. A delight.

Review by Paddy Briggs
Wizard Presents Danyah Miller in Michael Morpurgo’s I Believe in Unicorns
23rd December 2015 – 9th January 2016
Olivier Award-nominated Wizard Presents brings best-selling children’s author Michael
Morpurgo’s treasured story to life.
This intimate show is set in a library full of books that hold more than stories within their pages.
It is a tale of the power of books, and the bravery of a young boy called Tomas. Tomas hates
reading and school, but his world is turned upside down the day he meets the Unicorn Lady in
his local library…
An enchanting and interactive production, I Believe in Unicorns, which won an Argus Angel
Award for Artistic Excellence at Brighton Festival, sparks imagination in both young and old.
We challenge you not to believe in unicorns after joining Tomas’ spellbinding journey.
https://www.orangetreetheatre.co.uk/

5-star A Christmas Carol at Middle Temple Hall

A Christmas Carol Scrooge (David Burt)
Photo - Scott Rylander
How do you make the perfect Christmas show? It’s easy really, you just take an old classic, put it
in a truly awesome and appropriate setting, add an amazingly talented cast and suddenly you
have Antic Disposition’s production of A Christmas Carol at Middle Temple Hall.
Let’s be honest, we all know the story. Evil moneylender Ebenezer Scrooge (David Burt) is in
his cold, miserable counting house on Christmas Eve with only his Clerk, Bob Cratchit (David
Hunter) for company when in rushes his nephew Fred (Alex Hopper) to wish him the joy of the
season. After a bit of an altercation, Scrooge sends Fred away and shuts up shop for the night.
When Scrooge returns to his home, he has a vision of his deceased partner Jacob Marley (Chris
Courtenay). Later that night, the vision becomes a reality as Jacob visits Ebenezer and basically
warns him to change his ways or else. In an attempt to help his former partner, Marley has
arranged for Scrooge to be visited that night by three more spirits – The Ghost of Christmas Past
(Katie Lovell), The Ghost of Christmas Present (David Anthony) and a third ghost whose details
we won’t go into here.
Over the course of these visitations, Scrooge meets friends, including his old flame Belle
(Victoria Hope), learns more about the Cratchit family – Bob, His wife (Andrea Sadler) and their
children Martha (Kerry Loosemore), Peter (Dean Riley) and Tiny Tim (Harley Gallacher or Leo

Mann) – and hopefully gets a better understanding of the true meaning of Christmas from his
ghostly guides. Not to give anything away but the ending involves a giant turkey as big as the
boy (Archie Stevens or Miles Roughly) sent to go and buy him.
This is the second version of A Christmas Carol I have seen recently and is the best live version I
have ever seen. Every single aspect of this production was perfect right from the start. The
adaptation by Ben Horslen & John Risebero has taken Charles Dickens’ original story and
treated it with a real respect, ensuring that all of the elements of the original are in the final show
as well as adding some marvelous touches – for example the use of well-loved Christmas Carols
with more appropriate words – of their own. I loved every aspect of the story and even felt the
same chills I had as a child when reading about the visit of the final ghost once more.

Christmas Carol Bob Cratchit (David Hunter) Tiny Tim (LeoMann)
Photo - Scott Rylander
John Risebero’s set is not overly complicated but manages to convey every place required to tell
the story. Taking place in the round, Directors Ben Horslen and John Risebero use every
available inch of the performance space and even when the female characters are wearing those
large Victorian hooped skirts, it never seems crowded and still retains a wonderfully intimate
atmosphere. The music by Musical Director Christopher Peake was lovely and the four piece
band really delivered a lovely accompaniment to the story.

Turning to the actors and I have to give full praise to David Burt who, from the moment he walks
on and glares at the carol singers, is the definitive Mr Scrooge. David’s acting is so realistic. At
one point, Scrooge was standing near me discussing the fate of Tiny Tim with the Ghost of
Christmas Present and, as he turned round, there were tears in his eyes – which had the effect of
starting me off again. The rest of the cast are equally as good. As well as their featured roles
mentioned in the above paragraphs, they all played a variety of other characters and, for me the
best example of this was when the Ghost of Christmas Present took Scrooge around the country
to see how Christmas was celebrated in places as diverse as a lighthouse and a mine.
I know we are not really meant to talk about the theatre we see shows in but I have to say Middle
Temple Hall was a perfect venue for this show. There is such a wonderful air of history and
theatre about the place, even the walk from the auditorium to the bar was amazing.
I’m not sure what more I can say about this production of A Christmas Carol, apart from, to me
it is the perfect Christmas show for young and old. No matter how jaded and fed up you may be
with the whole holiday season, this production will not only lift you up but fill you with the
warm glow of Christmas. I truly believe that this version of A Christmas Carol is now the
definitive one – even eclipsing ‘The Muppet’s Christmas Carol’ – and I am already thinking
about going to see it next Christmas.
Normally after a show, I will discuss it with my companion but in this case, as soon as it finished
and the cast took their well-deserved curtain calls, he turned to me and said ‘five stars’ and I am
not going to argue with him. In fact, I’m going to end this review by raising a glass of mulled
wine and wishing everyone reading this a wonderful Christmas. In the words of Tiny Tim, ‘God
bless us everyone!’

Review by Terry Eastham
Seen by over 5,000 people and now established as one of London’s most magical festive treats, A
Christmas Carol will be performed in the highly atmospheric 16th-century Middle Temple Hall,
a location well known to Dickens himself, who studied law at the ancient institution.
West End star David Hunter is to play Bob Cratchit
Olivier-nominated West End actor David Burt returns to star again as Scrooge
David Hunter first rose to fame as a finalist on Andrew Lloyd Webber’s ITV casting programme,
Superstar, as he competed to play the role of Jesus in Jesus Christ Superstar. He performed in
front of millions, reaching the semi-finals and receiving high praise throughout for his honest,
dramatic performances. His West End credits include One Man, Two Guvnors (Adelphi
Theatre and National Theatre), Tommy (Prince Edward Theatre) and Seussical (Arts). He also
had the lead role in The Hired Man (Leicester Curve and Colchester Mercury).
A Christmas Carol Middle Temple Hall London – Production Photos

David Burt is one of the West End’s most respected and in-demand leading men. He has
appeared in dozens of notable West End productions, including playing Enjolras in the original
cast of Les Misérables, Magaldi in the original cast of Evita, Pontius Pilate in Jesus Christ
Superstar and Count Fosco in The Woman in White. David’s other credits include Cats, Chess,
The Far Pavilions, Closer to Heaven, Taboo and Kiss Me, Kate, as well as seasons at the
National Theatre and RSC. He was nominated for a Best Actor Olivier Award for his
performance as Macheath in the RSC’s The Beggar’s Opera.
The rest of the cast are: David Anthony, Chris Courtenay, Alex Hooper, Victoria Hope, Kerry
Loosemore, Katie Lovell, Dean Riley, Andrea Sadler, and child actors Harley Gallacher, Leo
Mann, Miles Roughley and Archie Stevens.
Creative Team: Directors: Ben Horslen, John Risebero.
Designer: John Risebero. Musical Director: Christopher Peake.
Choreographer: Edward Lewis French. Lighting Designer:
Tom Boucher. Associate Costume Designer: Sophie Howard.
Award-winning Antic Disposition has won critical acclaim for staging visually striking, sitespecific productions in spectacular historic buildings, including recent sold-out runs of The
Tempest, A Midsummer Night’s Dream and A Christmas Carol in Elizabethan Middle Temple
Hall, and Henry V and Romeo and Juliet in the ancient Temple Church.
Following sell-out seasons in 2012 and 2014, A Christmas Carol will play between Tuesday 22
December and Wednesday 30 December 2015.
http://www.anticdisposition.co.uk/

The Three Kings at St James Theatre

The concept of The Three Kings, a modern take on the three wise men – who, in this tale, took
the form of three delivery boys with parcels for Tackle, whose birthday falls on December 25th –
is a clever one.
Tackle and Block are just two builders, out having a drink in their local watering hole to see
in Christmas – hardly riveting material at a first glance, but that’s where writer (and
philosopher) Gordon Rider comes in.
The story itself is unbelievable: a man whose birthday is on Christmas day receiving three
parcels from delivery boys who ‘followed the star’ to the pub to find him. Not only that, but the
parcels appear to be updated versions of gold, frankincense and myrrh: in this tale, that’s cash,
perfume and medication.
Rider walks the fine line between comedy and authenticity with ease: these are two ordinary
men suddenly thrust into an extraordinary situation, and the writing shifts in pace and dynamic
almost every other line.
In the wrong hands, this play could have been a disaster. It’s a three-hander in need of actors
with talent enough to play the lines not for laughs but for meaning, and conversely to play the
pauses for laughs. Thank goodness, then, that The Three Kings was gifted with such a stellar cast
in Antony Eden, Thomas Brodie-Sangster and Vanessa-Faye Stanley.
With only a forty minute running time, a minimalist set and the front row of the audience a
mere three feet away, the trio had their work cut out for them: every look, every line, had to be
timed to perfection.
For Thomas Brodie-Sangster, The Three Kings marked only his second stage outing, but you
could be forgiven for thinking he had been a stage actor since birth. Able to convey more in a
single look than most actors can manage in a full soliloquy, Brodie-Sangster was a force to be

reckoned with as Tackle. Already well-established as one to watch in the world of film, BrodieSangster has now cemented his status as one to watch in the world of theatre, too.
Of course, Tackle is only one half of the duo at the centre of the play. Played by Antony Eden,
Block – as his name would suggest – is less open-minded than his drinking buddy and more
cynical. With curses and insults peppering his speech throughout, in the wrong hands Block
could have been little more than a vehicle for laughs, but with Eden at the helm he became a
complex, even loveable, character.
Completing the play’s trio was Vanessa-Faye Stanley as Melanie, a barmaid with dreams of
becoming a dancer. The absurdity of her Albatross-inspired routines were played off to
perfection with the assistance of her cast-mates; their straight-faced – and often crass – responses
helped to keep these scattered interludes funny rather than surreal, another testament to these
actors’ talents.
Stanley also deserves credit for playing the three delivery boys, some of her changes so quick
that some audience members checked their programmes to see if there was an additional cast
member.
For those whose ears are easily offended, The Three Kings may cause a cringe or two, but none
of the cursing feels gratuitous, it all feels entirely believable. Pauses were unforced, the
dialogue flowed freely and the friendship between Tackle and Block oscillated between
confusing and touching as they joked, bickered and, finally, parted ways.
For forty minutes, the audience in the St James’ Studio Theatre were not tired workers looking
for some light relief on their lunch breaks; they were regulars in a local pub on Christmas Eve,
flies on the wall of a discussion that touched on faith, life, love and even pizza.
With enough hilarity, heart and soul to thaw even the frostiest hearts on a cold winter’s day, The
Three Kings was a Christmas treat I hope to see returning to the festive stage for many years
to come.

Review by Emily Scotcher
Damont Productions present The Three Kings
A new play by Gordon Rider
(Strong language and adult themes. Recommended for ages 16+)
Thomas Brodie Sangster (Game of Thrones, Love Actually, The Maze Runner) returns to the
studio following his appearance in The Summer of Love to play the role of Tackle in the new
Christmas themed comedy, with Antony Eden (Woman in Black) as Block and Vanessa-Faye
Stanley (War Horse) as Melanie.
14th – 19th December 2015
ST. JAMES THEATRE

12 Palace Street,
London, SW1E 5JA.
https://www.stjamestheatre.co.uk/

Clementine's Seasonal Spectacular at Rosemary Branch
Theatre

Clementine the Living Fashion Doll in Clementine’s Seasonal Spectacular
at Rosemary Branch Theatre
I must admit it took a little while for me to get fully into the swing of things at Clementine’s
Seasonal Spectacular. Some of the show’s ingredients come across, at face value, as though it
may culminate in a recipe for disaster – multiple animations and projections, recorded music,
some recorded words and lyrics, and lip-synching to the said recordings.
But to draw a conclusion on that basis alone is about as narrow-minded as admonishing theatre
cast and creatives never to work with children and/or animals. What this production proves is
that it is entirely possible to devise a show with significant CGI (‘computer generated imagery’,
for the uninitiated or those who just need a reminder) and not lose any of the warmth and
audience rapport established by a strong script and talented actors.
There’s a lot of things right with it: the sound, the lighting, the viewing angles, the costumes, the
puppetry – ‘spectacular’ is an apt description. There’s a certain, very British, very slapstick, style
of humour in Mark Mander’s writing – if you can’t stand the Carry On films you might want to
give this one a miss. I mention that film series because some of the punchlines do seem to herald
from a previous generation. While it worked well for the ‘adults only’ performance I attended, if
the references and allusions to the Eighties are included in the ‘suitable for all’ shows, it may go
over younger people’s heads.
There isn’t all that much, I hasten to add, that’s unsuitable for family viewing, aside from one
particular sequence which can be quite easily taken out without consequence to the rest of the
show. But then, perhaps I’ve misunderstood what is exactly meant by ‘adults only’, and the good
people of the Rosemary Branch can hardly be to blame for my line of thinking.
It’s bizarre and surreal in places, but it’s an enjoyable experience, and it works! Half variety
performance, half panto, we are treated to a very wide range of characters, some more plausible
than others. Naturally, I am more than a little uncomfortable with quite so much pre-recorded
material being used in live performance, but – credit where credit is due – the show constantly
transitions between video segments and stage action (and back again, and so on) very smoothly.

The attention to detail from start to finish is quite phenomenal, with some highly credible
choreography – or whatever the right term is for puppetry movement. And yes, the fourth wall
comes down…
Copyright issues have been thought through, with hilarious results in the panto section of the
evening’s proceedings – though, interestingly, the Act One finale includes a very popular song
by a very popular entertainer. I could go on pointing out contradictions, but this would be rather
missing the point. This production is eccentric and wacky, and it knows it, and invites us on the
sort of journey that may not make altogether coherent sense, but there’s fun aplenty to be had
along the way nonetheless.
This is not a typically tacky puppet show. It’s more than that. With a panto whose ‘Snow White’
narrative becomes most unconventional, and a not-very-well-disguised political agenda going on,
this is certainly memorable theatre. Ludicrous, ridiculous, charming and delightful in equal
measure, it’s worth a look.

Review by Chris Omaweng
Clementine’s Seasonal Spectacular
8th December 2015 – 10th January 2016
A brand new multimedia show for Christmas suitable for all the family starring the diminutive
diamante decked diva, Clementine The Living Fashion Doll, original creation of puppeteer Mark
Mander.
In the first half Clementine introduces us to some of her fabulous guests including Ricky
Rooster, Betty Barfly and that well known vintage magic act from the 1970s Hans Knees and
Boomsadaisy. After the interval you will be treated to Clementine’s unique panto version of
Snow White with Spitting Image’s Steve Nallon voicing several of the characters.
Matinee and regular evening shows for boys and girls of all ages will feature plenty of adorable
creatures and a sleigh load of jolly good fun. But if you are up for some extra spice book for an
Adults Only night when musical theatre star and fitness model Jack Jefferson will make a
personal appearance – worth the price of the ticket alone!
http://www.rosemarybranch.com/

Fabulous Fanny: Songs and Stories of Fanny Brice

Thanks to Barbra Streisand, I know a bit about American illustrated song model, comedian,
singer, theatre and film actress Fanny Brice. But I have never been that familiar with the music
that made her famous, until now with the release of this lovely album Fabulous Fanny.
Over the course of twelve really well-picked tracks, singer Kimberly Faye Greenberg takes the
listener through some wonderful songs associated with Fanny, starting with ‘probably her best
known song, Second Hand Rose’ which she first introduced in the ‘Ziegfeld Follies of 1921’.
However this isn’t just an album of tried and trusted favourites and Kimberly along with
accompanist Christopher McGovern has included some tracks that haven’t been heard since they
were originally recorded in the 1920s and 30s making this a great compilation of the lady’s
works. So, along with my own personal favourite ‘Don’t Rain on my Parade’ there is ‘When a
Woman Loves a Man’ from the 1930 film ‘Be Yourself’. Some of the songs – for example
‘Make ‘Em Laugh’ – are really just a bit of frivolous entertainment whilst others, such as the
highly emotional ‘My Man’ are really deep and need to be listened to more than once to
appreciate Channing Pollock’s wonderful lyrics. Then there are the, what would be considered
today, politically incorrect songs such as ‘Cooking Breakfast for the one I Love’. In fact I have
to admit I was pleasurably surprised at the range of song styles covered in this album.
Kimberly Faye Greenberg has a lovely voice and delivers each song clearly, often with a definite
smile in her voice that conveys her own obvious love for Fanny Brice’s musical legacy. The only
minor issue for me is that some of these songs – especially when matched with Kimberly’s voice
– really need a full orchestra with soaring strings to fully do justice to the melody itself.
However, having said that I could easily imagine sitting in a small nightclub, drink in hand,
having a thoroughly enjoyable evening listening to Kimberly deliver this album live.
On Fabulous Fanny, Kimberly Faye Greenberg has done a great job at bringing to life the
wonderful music of Ms Brice – and I think anyone listening to it will be surprised by the number
of tracks they recognise – and ensuring that she is accessible to future generations. A lovely
album that should be in everyone’s collection and played whenever you feel like you need
cheering up.

Review by Terry Eastham
http://www.fabulousfannybriceshow.com/
http://www.kimberlyfayegreenberg.com/

The Gruffalo at Vaudeville Theatre - 'Magic'

Gruffalo 2015 Ellie Bell, Timothy Richey & Owen Guerin (as The Gruffalo)
A dedicated reviewer does whatever is asked of him or her to ensure that our readers are fully up
to date on the shows to see, so Saturday morning, instead of have a well deserved lie-in, my
companion and I braved the Christmas shoppers to head into the West-End at 10:30 in the
morning for a showing of The Gruffalo at The Vaudeville Theatre – and I have to say, it was well
worth it.
I’m going to be honest and say I was approaching this theatre trip with some trepidation. I, like
almost everyone in the civilised world, love the story of The Gruffalo and was really looking
forward to seeing it on stage but, at the same time, I knew I was going into ‘sprog central’ and
that the theatre was going to be filled with ankle biters. I wasn’t wrong about this but, once
again, the magic of theatre was in evidence as the lights went down and every child turned to the
stage with its wonderful woodland set – by Isla Shaw – and for the next hour entered the world
of the little mouse, who took a walk through the woods one day. Along with the grown-ups, the
children joined in when required and were quiet at other times as they sat transfixed by the story
unfolding in front of them.

Tall Stories Theatre Company have taken the original story by Julia Donaldson and Axel
Scheffler and, whilst keeping all of the elements we have come to love – the plucky mouse,
predators in the shape of the fox, owl and snake, and The Gruffalo himself – expanded it with
songs and a really wonderful script that keeps both adults and children amused and laughing
throughout. The amazing cast of three, taken from a pool of eight actors – work hard under
Director Olivia Jacobs – and play all the characters brilliantly to deliver a wonderful show.
Everyone on stage seems to be really enjoying performing and their energy and enthusiasm flows
through the theatre like a river ensuring everyone is connected with the story.
I’ve seen a few children’s shows this Christmas and I have to be honest and say The Gruffalo is
the best by far. Everything about the show is just right. I loved the set, the wonderful costumes –
especially that of the Fox – and the acting – particularly the amazingly camp snake. My
companion, had never read or seen a version of The Gruffalo before – she’s a very strange lady if
truth be told – so it was interesting to find out her opinion. She absolutely loves the show, as
evidenced by her singing of The Gruffalo song as we left the theatre.
The show is the right length to keep the attention of everybody no matter what their age, and
there is enough audience participation to ensure that everyone is fully committed to keeping the
mouse very safe – even if there is some uncertainty about the morality of the mouse’s methods.
So, all in all, I would definitely recommend that everyone forget Christmas shopping and all the
hassles of the festive season for an hour and spends some quality family time watching the lovely
and engaging story of The Gruffalo. I guarantee that you will leave the theatre with a spring in
your step and a smile on your face. Magic.

Review by Terry Eastham
Read our exclusive interview with Owen Guerin – The Gruffalo
The Gruffalo
Vaudeville Theatre
404 Strand, London, WC2R 0NH
Booking Until: 3rd January 2016
Performances: Various days of the week, 11.00am, 1.00pm, 2.00pm and 4.00pm (no
performances on Fridays)
http://www.gruffalolive.com/

A Christmas Carol By Candlelight in St Mary Abchurch

What Charles Dickens would have made of A Christmas Carol being performed in a church is
difficult to determine. He liked Jesus Christ but didn’t think much of organised religion (and here
the similarities between the great novelist and yours truly begin and end). On balance, I doubt he
would have been against it.
Performing such a work as this in St Mary Abchurch, one of 52 churches in the City designed by
Sir Christopher Wren in the decades after the 1666 Great Fire of London, gives it an
appropriate atmosphere from an era that predates Dickens, particularly with the use of
candlelight. This is a preaching house, really – the acoustics are absolutely stunning, with no
need for amplification as Martin Prest’s voice reverberates around the church. Occasionally,
though, the acoustics prove to be a little too good. Some of the more rapidly recited passages of
Dickens’ text become slightly difficult to follow as there’s a bit of an echo.
I must say it’s a most unusual play, with no set, no background music, no costumes, and no
scenery. There are few, if any, comparable shows with this style of delivery. BBC Television’s
annual Richard Dimbleby Lecture is the closest thing that comes to mind, and that is hardly
theatrical, as its title suggests. I do enjoy good old-fashioned storytelling, but it’s a bold move to
do storytelling and absolutely nothing else.
But if it’s to be done this way, Dickens is an excellent choice. This all too familiar story – there
wasn’t anything in the narrative of this adaptation that made me think ‘Really? Was that in the
original Dickens novel?’ – is given an assured delivery. Reliant, as I say, only on words, the

change of caricature between characters is so rapid it even leaves shows renowned for their
speed, like The 39 Steps, borderline sluggish by comparison.
With such a passionate performance, it’s hard not to be drawn in, even if, like me, you’ve known
the story since you were a schoolboy, and you know what’s going to happen. I still found myself
eagerly anticipating what was to follow during this delightful hour. The attention to detail with
each character was clearly distinct and highly effective. An enjoyable show, and one that’s of
perfect length for those who find themselves time-poor during the festive season. There are plans
afoot for further one-man show adaptations, and I for one will be keeping a keen eye out.

Review by Chris Omaweng
That’s My Cue Productions presented the successful one-man, one-hour version of Charles
Dickens’ classic tale of redemption: A Christmas Carol. Told the way Dickens told it himself:
one man, one stage. Now in its 4th spectacular year, master storyteller Martin Prest brought to
life Charles Dickens’ timeless story of redemption, playing over 20 characters from bitter
beginning to festive end.
We follow Ebenezer Scrooge as he makes his journey by candlelight, in the beautiful
surroundings of one of Sir Christopher Wren’s best surviving churches.
Performance on Saturday 19th December
At St Mary Abchurch, Abchurch Lane, London, EC4N 7BA

How To Keep An Alien by Sonya Kelly at Soho Theatre

A fling with an alien becomes a thing with an alien becomes a ring with an alien. Upstairs at
Soho Theatre, Sonya Kelly takes us through the story of a love affair that starts during a
rehearsal process of a play she’s not enjoying working in, and doesn’t want the affair to end just
because one of them has to go back to Australia because her visa has run out. As the relationship
blossoms, the pair have to face the Irish immigration authorities for the Australian, Kate, to get a
permanent visa so they can stay together.
In the middle of what some call the migrant crisis, where the newspapers and online comment
sections are overwhelmed by shrieks of how people from other countries can just waltz into
Europe and start grabbing our money, How To Keep an Alien is a refreshingly realistic portrayal
of how difficult it actually is to be allowed to stay in an EU country. The paperwork fills a thick
binder that Sonya refers to throughout the show. It’s a frustrating process that nearly drives her
insane, and the pressure it adds to the still very fresh relationship is almost enough to break them.
The story is told vividly by Sonya, who bravely lets us in to show her insecurities, her
personality and her big, beating, in love heart. It’s a funny and compelling show with lots of
laughs and a well told narrative. It also shows Sonya coming to grips with letting people in, not
just her girlfriend Kate, but her family. There’s a lovely moment where Sonya lets go and accept
the ‘cling of an alien’ as she says. It’s an interesting take on relationships, family and what it
means to love someone for who they are.
But then, just as you’re sitting there enjoying a nice story, a montage starts playing on the
backdrop, a montage of pictures, letters and recordings, and then you suddenly get it – Sonya
isn’t acting out a story of her imagination. What we’ve just watched is the story of two women
falling in love and finding their way to stay together, as it actually happened in real life. As we
leave the theatre, both of us grinning happily, we’ve also fallen in love with them a little. How
lovely it is to see a true portrayal of true feelings, without ironic distancing or cynicism. It’s
beautiful. They’re beautiful.

Love is quite spectacular, when you’re lucky enough to find it. It’s nice to be reminded that there
are good things out there. Kelly is energetic and compelling, an impressive one woman (with
assistant) show. It’s a charming piece that will make you smile.

Review by Tori Jo Lau
A story about falling in love and proving it to the government. Sonya Kelly (The Wheelchair on
my Face, Fringe First Award 2012) is back with a tearfully funny, tender memoir about securing
an Irish visa for her Australian partner.
Join her madcap odyssey from the stony townlands of Ireland to the leafy depths of the
Queensland bush.
It’s a tricky business coming from opposite ends of the earth. It takes an Olympian will and the
heart of whale, but above all else, paperwork. It takes a hell of a lot of paperwork.
How To Keep An Alien
Running Time: 75 minutes
Age Recommendation: 14+
Tuesday 1st – Saturday 19th December, 7pm
http://www.sohotheatre.com/

Goodnight Mister Tom at the Duke of York's Theatre

“Wish me luck as you wave me goodbye,” is the war-time song that opens Goodnight Mister Tom
at the Duke of York’s Theatre in the West End. It draws the audience in to the story right from
the start. David Wood’s adaptation of Michelle Magorian’s children’s classic is always a tearjerker but with war, God and abuse of children so present in the public mind this Christmas, this
one is particularly evocative. The song is a theme that occurs throughout, the pure treble voices
of the boy performers bringing an innocence to loss and love against a background of war.
Angus Jackson, the director, has worked his magic once again. The play ran originally at
Chichester, then did a West End run, succeeding Blood Brothers at the Phoenix, and touring.
This is its third run to be followed by a tour and it shows every sign of being an enduring classic.
Each time the show stays roughly the same, but small changes, such as in costume and staging,
finesse it just that little bit further towards perfection. The Duke of York’s Theatre is a
beautifully warm and intimate setting for this special play.

Ensemble in Goodnight Mister Tom 2015 Credit Dan Tsantilis
We found it particularly poignant because our son Arthur Franks played William Beech in the
last run, in the West End and on tour. Another former William, Jamie Goldberg, came as well.
Child licensing laws mean as many as three or four children share professional stage roles in this
country. Freddy Hawkins, Joe Reynolds and Alex Taylor-McDowall have been cast this time in
the role of William, and Sonny Kirby, Oliver Loades and Harrison Noble as Zach. It is an
enormous privilege and life-changing for any child to find themselves in such a role. It is also
quite different watching a professional show when you have a young child performing in it, to
when you watch it as a normal theatregoer. I was able to appreciate in a more objective sense just
how powerful this production is.
The William we saw, Alex Taylor-McDowall, delivers a superbly nuanced performance. He
progresses credibly from an abused, beaten, timid and illiterate boy to a confident, resourceful
child with a remarkable gift for drawing.

The man who brings this about is Tom Oakley, after William is placed with him in the country as
a refugee from London. David Troughton is simply outstanding as Mister Tom. His strong, rich
performance centres the story around the heartbreak of a man who shut himself off from life and
love after he lost his young wife and baby son through childbirth. Just as Oakley’s love

transforms William Beech, the boy’s growing trust and dependency on him breaks through
Oakley’s shell with unbearably touching consequences.
The part of the irrepressible tap-dancing Zach is an absolute gift for the right boy and Oliver
Loades made the most of it. He sparkled on the stage with a brilliant zest for life that had us
laughing and crying at once. He had good comic timing in the superbly written scene about how
babies are made. This one always reduces audiences to helpless laughter, especially the raucous
teen school audiences in the provinces when it goes on tour. Surely the hardest thing William
and Zach have to do in the entire play is keep a straight face while 1,000 giggly teens are
collapsing in hysterics in front of them.

David Troughton and Elisa de Grey in Goodnight Mister Tom 2015
Photo Credit Dan Tsantilis
The puppet dog Sammy is once again a show-stealer. Puppeteer Elisa de Grey has returned and
she does a brilliant sheepdog to the extent we forget she is there at all, so convincing are the
growls, whimpers and generally doggy behaviour of this lifelike creature. The adults who play
the other children double up in several roles. Clark Devlin as George was particularly strong as
the bully who became a friend and who suffered his own grief. We loved Hollie Taylor and
Martha Seignior as Ginnie and Carrie, characters into which the author has packed so much to do
with the emerging feminism and the importance of education of the war years. A special mention
also for stalwart Georgina Sutton in the role of Miss Thorne, such a model of the acting craft.
The theme of cruelty licensed by falsely-understood religion is one thread around which the story
hangs. Death is everywhere, yet the play hums with life and love. Arthur in particular was
impressed. “It was a spectacular performance by the whole cast. It brought back many moments
of nostalgia. I’m so glad I saw it again.”

Review by Ruth Gledhill
Goodnight Mr Tom
David Troughton, who is currently the voice of Tony Archer on BBC Radio 4’s long-running
British contemporary rural drama, The Archers, takes to the stage as Mister Oakley and is joined
by an ensemble cast featuring Clark Devlin, Elisa de Grey, Guy Lewis, Simon Markey, Abigail

Matthews, Jane Milligan, Martha Seignior, James Staddon, Melle Stewart, Georgina Sutton and
Hollie Taylor.
Six talented young performers have been cast in the key roles of William and Zach. Joe
Reynolds, Freddy Hawkins and Alex Taylor-McDowall will alternate the role of William and
Sonny Kirby, Harrison Noble and Oliver Loades will alternate as Zach. Please note the
production images feature Alex Taylor-McDowall (William) and Oliver Loades (Zach).
The novel Goodnight Mister Tom is now a modern classic and is celebrating its 35th anniversary.
Michelle Magorian’s wonderfully uplifting tale is brought gloriously to life in this magical stage
adaptation by David Wood. Set during the dangerous build up to the Second World War,
Goodnight Mister Tom follows young William Beech, who is evacuated to the idyllic English
countryside and forges a remarkable and heart-warming friendship with the elderly recluse, Tom
Oakley.
GOODNIGHT MR TOM
By DAVID WOOD
From the classic novel by Michelle Magorian
Director ANGUS JACKSON
Designer ROBERT INNES HOPKINS
Lighting Designer TIM MITCHELL
Sound Designer GREGORY CLARKE
Composer MATTHEW SCOTT
Puppet designer and director TOBY OLIÉ
Choreographer LIZZI GEE
Goodnight Mr Tom
Duke of York’s Theatre
45 St Martin’s Lane, London, WC2N 4BG
Running time: 2 hours 15 minutes
11th December 2015 – 21st February 2016

Goodnight Mister Tom - Duke of York's Theatre

David Troughton and Elisa de Grey in Goodnight Mister Tom 2015
Photo credit Dan Tsantilis
Under normal circumstances 9 year old William Beech from Deptford in south London wouldn’t
have met 60 year old Tom Oakley from Little Weirwold in Dorset but these are not normal
circumstances – it’s September 1939, war with Germany is on the horizon and the children of
London are being evacuated to safe havens in the country. Tom has volunteered to have a child
even though he’s a bit of a curmudgeon and William is who he gets.
The play opens in Little Weirwold as the various children are placed in homes in the bucolic
village. William is quiet and withdrawn and Tom who has no children of his own, finds it hard to
get through to the youngster. When William gets undressed for bed, Tom sees that the boy is
covered in bruises and has obviously come from an abusive home which is why he seems to be
afraid of his own shadow. But gradually with the help of Tom and his dog Sammy, William
starts to enjoy the country life and the boy who’s illiterate, is even taught to read and write by
Tom.

Ensemble in Goodnight Mister Tom 2015
Photo credit Dan Tsantilis
Although teased by the local kids, he starts to make friends especially with Zach a fellow
evacuee, who as the son of two actors, is as outgoing as William is introverted and the two are
soon the best of chums.
Tom gradually starts to relax and he and William start to open up to each other. Tom’s wife had
died 40 years earlier in childbirth and the baby, a boy hadn’t survived. Tom starts to see William
as a surrogate son and they bond when Tom gives William his wife’s paints and easel as the boy
is a talented artist.
In the second act, William has to return to London as his mother is ill and we see that he’s
been living in a horrible slum with his bible-bashing and child-bashing mother. Tom and Sammy
go to noisy, smoky London in the middle of the blitz looking for William. They find him in the
most harrowing of circumstances and Tom then has to make a big decision about what to do
about William’s future well-being – even if it means defying the authorities.
Goodnight Mr Tom was originally a highly successful novel by Michelle Morgan and has
been adapted for the stage by famed children’s playwright David Wood. This production which
originated in Chichester in 2011 and has been on tour, is a welcome addition to the West End.
Quintessentially English, it hits all the right notes and there wasn’t a dry eye in the theatre when
William told Tom that he loved him!

The staging is superb and when the scene shifts to London, pastoral Dorset is literally pulled into
the sky like a drawbridge, to be replaced a dirty, urban slum. Apart from that set-piece, the set is
quite simple but everything from the moving of props to the use of music from the period is
beautifully and sensitively done.
On top of that we have some wonderful performances. David Troughton is perfect as the old
man who doesn’t really know how to deal with a young child but he learns and the change in
Tom’s character as he grows fond of William is a delight. Joe Reynolds is an excellent
“William” and special mention must go to Sonny Kirby as “Zach” who in a memorable scene
gets in touch with his inner Fred Astaire – as well as his inner Ginger Rogers! “Sammy The
Dog” is played War Horse style by Elisa de Grey who soon convinces the audience that it’s a
real dog and not a puppet. The rest of the ensemble cast who play multiple roles are all first-rate
too.
This poignant, uplifting play is perfect for adults and children alike and in these troubled
times, there’s a lesson to be learned from the past about love and community spirit.

Review by Alan Fitter
David Troughton, who is currently the voice of Tony Archer on BBC Radio 4’s long-running
British contemporary rural drama, The Archers, takes to the stage as Mister Oakley and is joined
by an ensemble cast featuring Clark Devlin, Elisa de Grey, Guy Lewis, Simon Markey, Abigail
Matthews, Jane Milligan, Martha Seignior, James Staddon, Melle Stewart, Georgina Sutton and
Hollie Taylor.
Six talented young performers have been cast in the key roles of William and Zach. Joe
Reynolds, Freddy Hawkins and Alex Taylor-McDowall will alternate the role of William and
Sonny Kirby, Harrison Noble and Oliver Loades will alternate as Zach. Please note the
production images feature Alex Taylor-McDowall (William) and Oliver Loades (Zach).
The novel Goodnight Mister Tom is now a modern classic and is celebrating its 35th
anniversary. Michelle Magorian’s wonderfully uplifting tale is brought gloriously to life in this
magical stage adaptation by David Wood. Set during the dangerous build up to the Second
World War, Goodnight Mister Tom follows young William Beech, who is evacuated to the
idyllic English countryside and forges a remarkable and heart-warming friendship with the
elderly recluse, Tom Oakley.
GOODNIGHT MR TOM
By DAVID WOOD
From the classic novel by Michelle Magorian
Director ANGUS JACKSON
Designer ROBERT INNES HOPKINS
Lighting Designer TIM MITCHELL
Sound Designer GREGORY CLARKE
Composer MATTHEW SCOTT

Puppet designer and director TOBY OLIÉ
Choreographer LIZZI GEE
Goodnight Mr Tom
Duke of York’s Theatre
45 St Martin’s Lane, London, WC2N 4BG
Running time: 2 hours 15 minutes
11th December 2015 – 21st February 2016

Show Boat at The Crucible Theatre Sheffield

Rebecca Trehearn as Julie La Verne in Show Boat. Sheffield Theatres.
Phenomenal casting, spectacular sights and sounds, Show Boat is simply wonderful.
Show Boat is a 1927 musical in two acts, with music by Jerome Kern and book and lyrics by
Oscar Hammerstein II. The story is based on Edna Ferber’s bestselling novel of the same name,
the musical follows the lives and loves of the performers, stagehands and dock workers on the
Cotton Blossom, a Mississippi River show boat, owned by Captain Andy Hawks (Allan
Corduner), spanning over forty years, from 1887 to 1927. It covers many themes including racial
prejudice, tragic and enduring love, gambling, commitment and success. With classic toe tapping
songs including “Can’t Help Lovin’ Dat Man”, “Make Believe” and “Ol’ Man River”, Show
Boat is a delightfully entertaining musical with loveable characters including gambling addict
Gaylord Ravenal (Michael Xavier, whose recent West End credits include The Pyjama Game at
The Shaftesbury Theatre), Magnolia Hawks (Gina Beck, whose West End credits include
Wicked, The Phantom of the Opera and Les Miserables) and Julie LaVerne (Rebecca Trehearn,
who I was fortunate enough to see in recent West End shows including City of Angels at Donmar
Warehouse and Dogfight at Southwark Playhouse, and most recently as part of West End
Switched Off at St James Theatre, London).
The show opens with a minimal stage set, giving very little away to the spectacular performance
about to burst out of the stage. The Show Boat itself is impressive, and works wonderfully well
in Sheffield’s Crucible Theatre. Until I went along to the dress rehearsal the previous week, I had
not previously visited this now local theatre. The stage is designed so that regardless of where
you sit in the auditorium, you have a spectacular view.
The story shows various romances, but my favourite pairing has to be Joe (Emmanuel Kojo) and
Queenie (Sandra Marvin, again who I was fortunate to see a few times in City of Angels).
Queenie is such a wonderfully warm character whom you cannot help but fall in love with.
Emmanuel Kojo, has the most magnificent singing voice and I admit at one point he caused a
single tear to roll down my cheek, but a tear big enough to fill an ocean!

Show Boat has been seen on multiple occasions in London’s West End. The original London
production opened May 3, 1928, at Theatre Royal, Drury Lane and featured among the cast,
Cedric Hardwicke as Capt. Andy, Edith Day as Magnolia, Paul Robeson as Joe, and Alberta
Hunter as Queenie. Other West End presentations include a July 1971 production at the Adelphi
Theatre, which ran for 909 performances.
Show Boat may be a golden oldie in the wonderful world of musicals, but it most certainly is a
goody – as older shows often are. There’s plenty of life left in the old (Show) Boat, and I
wouldn’t at all be surprised if this particular production was to tour after it’s run at Sheffield’s
Crucible Theatre, or even have a West End revival in the New Year. From opening note to final
bows, Show Boat delivers a toe tapping heart-warming story of love, friendship and life on board
the Show Boat.

Review by Lottie Davis-Browne
A Sheffield Theatres Production
Show Boat
Thu 10 December 2015 – Sat 23 January 2016
Running time: Approximately 2 hours 40 minutes (including 20 minute interval)
http://www.sheffieldtheatres.co.uk/

Robin Hood at Theatre Royal Stratford East

L-R, Oliver Wellington (Robin), Ashley Campbell (King Richard).
Photo credit Robert Day
Robin Hood is an absolute riot. It keeps the fun and traditions of the pantomimes we all know
and love whilst managing to make it new and fresh. Cooke and Hymans brand new soundtrack
gives the show a wonderful pace and whilst a few tunes cling firmly to the classic panto cheese
we all know and love, there are a few songs I genuinely wouldn’t mind having on my iTunes.
Our adventure starts when we meet Robin’s three best friends – The Merry Men. These three
all singing, all dancing, all popping and all rapping lads open the show for us and the audience
are in the palm of their hands within the first two minutes. The leader of the team, Titch, is
played with a wonderful charm and charisma by the talented Ashley Joseph who pretty much
owns the first half of the show.
When the evil King John (Michael Bertenshaw) takes over the kingdom and announces he will
marry his niece, the feisty Maid Marion (Nadia Albina), the only man who can save the day is
Robin Hood (Oliver Wellington). Bow and arrow at the ready, we rocket through this adventure
set in the fictional land of Strattyham where castles, drawbridges and dragons co-exist with flat
peaks, break dancing and high tops.
The second half kicks off with our hero Robin behind bars with John’s brother and Marion’s
father King Richard. One tap dancing number later and the adventure begins again. Meanwhile
Marion’s Nurse (Derek Elroy) is trying everything she can to restore order in Strattyham. Elroy
is an absolute joy to watch. The audience are in the palm of his hands from the moment he enters
and has such a strong rapport with the audience throughout. He is quick witted with a wonderful
voice and brings a fresh new take to the classic panto dame which makes it impossible to take
your eyes off him.
Robin Hood has some genuinely wonderful, magical moments. One that particularly stands out is
a little moment in the second half, where we meet a lonely little dragon who in a particularly

inventive way flies our hero to safety. It’s a pantomime in a traditional sense but also manages to
bring it straight to the 21st century. A wonderful multi-talented cast and some great original
songs, Robin Hood will please both children and adults alike.

Review by Hugh Roberts
Robin Hood, the prince of thieves is on a mission! Join him and his swashbuckling merry band
of men as they get robbin’ the rich to feed the poor. Along the way they must undertake a quest
to save good King Richard and the poor people of StratEastHam from the evil Prince John who
is plotting to steal the crown. Will Robin and his motley crew save the day? Or will the feisty
and fearless Maid Marion (and her devoted Nurse) get there first? And just what is the secret
Marion is hiding? The perfect Christmas treat for children of all ages, this action-packed panto
features a whole host of magical surprises and plenty of joining in… oh yes it does!
Robin Hood
Sat 5th December 2015 – Sat 23rd January 2016
http://www.stratfordeast.com/

Fantastic alternative Dick! at Leicester Square Theatre

Dick! Photo Steve Ullathorne
Warning! Not for faint-hearted (or easily offended). Dick! is an adult panto with an
18 certificate. Whereas a normal family panto is all about the innuendo and the double entendres,
Dick! tells it like it is no blushes spared, no hints or teases; it’s direct, blunt and very, very rude.
With a vague storyline regarding saving the village of Sohoho from the evil Queen filling it
with designer eateries and pop up shops; the first half struggles trying to fit in both story and
gags along with introducing all the characters. It’s a bit busy but it is necessary to set the scene.
Our hero Dick (Rhys Owen) with his oversized codpiece leads the pack along with his
gender confused pussy cat Dave (Rae Brogan), he also sets the tone by encouraging us to tell
Dave to get lost (in no uncertain terms!) every time he appears on stage. This is an open
invitation for hilarious heckling throughout the show.
Our narrator and glue that held this comic caper from straying into complete anarchy was
the good fairy ‘Bellend’ (Paula Marsterton); giving instruction and direction on how to behave in
a panto scenario; boos for the evil queen, cheers for the hero and shouting her rather
naughty name anytime that danger was near. Ms Masterton, had a strong voice and along with
the minions (Louise Douglas and Travis Sumner) really were West End quality performers,
with musical numbers and choreography worthy of one of the big shows.
With us briefed on the story, introduced to the characters and practised on our participation, we
were ready for the second half. This was where we really entered into ‘Pantoland’. The songs
were clever and funny, the cast worked together seamlessly in some quite complex routines and
their enjoyment was infectious. The comic timing and facial expressions of our heroine ‘Alice’
(Rachel Born) was a joy to watch, paired with the traditional Panto drag queen (David Hodge
AKA Dusty O) was hysterical. The wicked Queen (Lucy Grainger) was more hapless than evil,
but she provided our outlet for boos and hisses with her own quirky welsh style. There were
traditional singalongs (with not very traditional lyrics!), plenty of opportunity to get involved
either directly (yes they will be pulling people out of the audience) or by helping creating
atmosphere by creating a storm with our hands and voices and of course telling that naughty cat
to get lost every time he dares to show his face!

This fantastic alternative to the traditional Christmas family outing was written and directed
by Stuart Saint. His popular ‘anti panto’ has increased in popularity year on year playing to
larger and larger audiences. Saint has tapped into a need for adults to enjoy all the traditional fun
but to come out from hiding behind the innuendo and scream all the naughtiness at the top of
our voices. Quite the rush, quite the release and loads and loads of fun.

Review by Rachel Borland
This festive season sees the third coming of our hero ‘DICK!’ and his promiscuous pussy
‘DAVE THE CAT’ as they embark on a chaotic caper through perverted pantoland.
Lead by MISS DUSTY ‘O’ as the batty yet glamours S’HoHo sex club owner ’SOFONDA
COX’, familiar favourites ‘FAIRY BELL-END’, ‘ALICE FITZNICELY’ and the delinquent,
delicious diva ‘QUEEN RUNT’ reunite and run riot through the heart of the WEST END in yet
another camp and carnal romp.
Dick! moves to the Main House this Christmas, will our dearest friends make it upstairs in time?
Can the ‘Leaky Vessel’ sail up the ‘Streaky Crack’? What ‘Carry On’ chaos do our beloved
friends have in store? …Who can say! One thing is for certain, the whole gang is gagging to go
the extra inch with a scintillating, riotously rude and hilarious evening, for the greatest filthy and
debauched Christmas you’ll ever have!
WARNING: Dick! is not for the faint hearted or easily offended – however there is enough to go
around and remember … you’ll never miss a trick once you’ve gone DICK!
Dick!
Written & Directed by Stuart Saint
Cast
David Hodge aka Dusty O – Sofonda Cox
Paula Masterton – Fairy Bell-End
Rhys Owen – Dick!
Rae Brogan – Dave The Cat
Rachael Born – Alice Ftiznicely
Lucy Grainger – Queen Runt
Ensemble
Louise Douglas
Travis Sumner
http://leicestersquaretheatre.ticketsolve.com/

The Godling at The Etectera Theatre

Circuses and carnivals are fun places - dedicated to providing enjoyment and thrills for their
many visitors at all costs. But underneath the painted faces of the clowns and the sideshows of
fantastic freaks, there is, to my mind, a potential undercurrent of something dreadful going on.
This suspicion of mine has now been realised and brought to life in Mark Borkowski’s The
Godling which is having its European premiere at Camden’s Etcetera Theatre.
In a dark room a handsome young man (Rory Fairbairn) waits and slowly draws the players on to
the stage, manipulating them all like a master puppeteer until they are in the right position. First
to arrive is the painted clown (Paula Brett) who goes through her routine before smudging her
makeup, removing her costume and lying on a mattress covered in un-inflated balloons. Next is
Lilly (Carla Espinoza) and finally, the X (Philip North) the owner of the carnival and Zena
(Maria Alexe). Without giving too much away – for The Godling is one of those plays that needs
to be seen – X and Zena are nasty people with a taste for the horrific. The two of them are
waiting for the young man – whose name is Edvot – to arrive. He too is nasty and has been
assisting X and Zena with a problem they have been having with their clown. No matter how
cold, emotionless and downright terrifying Edvot is, nothing prepares him for the reality of X’s
plan to keep his carnival alive for him and Zena, and their actions force Edvot to confront
himself and his own attitude to humanity.
Not afraid to hold my hands up here. I think circuses are scary. I have been terrified of clowns
since Poltergeist and really just don’t like the idea of carnivals and their associated ‘specialist’
acts and shows. Feeling this way about The Godling, I was probably the wrong person to send to
review the show as I was ready to run out screaming in the first five minutes – the whole thing
was so realistic and mesmerising. From the horribly familiar steam organ music being played
when we entered to The Godling’s final words, this was a production that captured and held me
prisoner throughout. The cast are amazing in portraying the various characters, especially Rory
Fairbairn who manages to project a deep, almost hypnotic, intensity to the horrific character of
Edvot, and while on the whole he does nothing directly that seems to warrant it, every character

on the stage is obviously terrified of him. But, and here is the genius of the writing and the actor,
there is a moment, when he smiles and suddenly he is just that nice young lad next door who
waters the garden when you’re away. While singling out characters, I have to mention Paula
Brett who – for reasons I won’t go into – portrays the horror story that the clown is living
superbly.
The Godling runs for about an hour, which is probably good – any longer and I for one would be
having nightmares – and thanks to the cast and Director Maud Madlyn, works extremely well in
the intimate surroundings of the Etcetera Theatre. There is humour in the story but on the whole,
it is an intense and deeply unsettling piece for various reasons. The main one being that, as with
all good horror stories, it cannot be dismissed out of hand as pure fantasy. Somewhere, in a
traveling carnival, The Godling could be happening right now.

Review by Terry Eastham
Set deep in the underbelly of a travelling circus, X and Zena have plans to ensure the freakshow
stays alive…forever. But they weren’t prepared for a desperate clown at the end of her rope or
having to call upon a Godling to help them.
In a place where time has ceased to exist, our characters are trapped between what they are and
what they are willing to become…some will make it to their transformation, some won’t.
This year, get in the Christmas spirit our way and dare to embark with us on this metaphysical
horror of a journey … Written by award-winning American playwright and ’Boardwalk Empire’
actor Mark Borkowski, don’t miss this exclusive UK Premiere!
Produced by Defiant Reality Theatre
Written by Mark Borkowski
Directed by Maud Madlyn
Cast:
Maria Alexe – Zena
Paula Brett – Clown
Carla Espinoza – Lilly
Rory Fairbairn – Edvot
Philip North – X

The Godling
14th December 2015 – 19th December 2015 at 7:00pm
http://www.etceteratheatre.com/

5-star Dr Seuss's The Lorax at the Old Vic Theatre

Laura Cubitt (Puppeteer), Ben Thompson (Puppeteer) and Simon Lipkin (The Lorax) – The
Lorax at The Old Vic. Photo by Manuel Harlan.
The Lorax is an utter delight. Simply magnificent! The show includes all that is wonderful about
theatre: Great acting, catchy songs sung by talented singers who intersperse rhyming dialogue,
smartly choreographed dancing, colorful and creative costumes, and a storyline that satisfies both
young and old.
Take that perfect theatrical mix and then stage it at the historic Old Vic Theatre, and what you
have is a show not to be missed. The very setting of The Old Vic, situated conveniently near
Waterloo Station in London, is magical in itself, with its ornate interior and early nineteenthcentury elegance.
Dr Seuss’s The Lorax, is based on a book published in 1971, by the fabled children’s author, Dr
Seuss. The Lorax is a cleverly written tale that can be digested (and enjoyed) by all walks of life
and all various ages.
In the audience were schoolchildren and adults, enjoying the performance equally. The children
undoubtedly appreciated the animated puppets on stage and the actual Lorax himself, which was
a puppet simultaneously articulated by three actors, each responsible for bringing to life the
Lorax’ arms, legs, head, voice. There were also puppet fish and flying birds on stage, which were

engineered with synchronized puppeteering skills that entertained the children and awed the
adults.
The deeper story of The Lorax can be more thoroughly appreciated by adults. Dr Seuss utilized
the platform of a children’s book to advertise his political and sociological views – in this case,
the plight of the environment and the danger of corporate greed. The book was originally written
in America in the 1960s, a decade that saw the rise of ecology awareness and liberal agendas,
and the story of The Lorax feeds into this perfectly.
The story is about entrepreneurship gone awry at the expense the environment. A character
called the Once-ler cuts down Truffula trees in order to obtain raw material to knit ‘thneeds,
which everyone needs.’ Buoyed by his economic success, the Once-ler increases his production
of knitted thneeds, which requires continued deforestation. By the end of the story, the imbalance
of nature and greed is finally resettled. Dr Seuss has offered through The Lorax a thinly veiled
version of his own political views which, thanks to his cunning storytelling ability, amuses and
educates the audience all at once.

Review by Jennifer Daley

“I am the Lorax. I speak for the trees!”
Inspired by Dr. Seuss’s classic tale, The Lorax tells of a moustachioed and cantankerous critter
who’s on a mission to protect the earth from the greedy, tree-chopping, Thneed-knitting
businessman known only as The Once-ler.
Adapted by David Greig and brought to the stage by acclaimed director Max Webster (James
And The Giant Peach, To Kill A Mockingbird, Twelfth Night), The Lorax blends theatrical
invention, songs and zany humour in a timely and vibrant Christmas show with a message that
will speak to audiences of all ages.
Recommended for ages 6+
Dr Seuss’s The Lorax
The Old Vic
103 The Cut, London, SE1 8NB

Bare Essentials at The Amersham Arms

Surprise
On a cold wet winter evening what could be better than sitting in a nice pub theatre and having a
good old Christmas laugh? Not much I’m sure you’ll agree and if you get yourself to The
Amersham Arms for the seasonal rendition of Bare Essentials, a thoroughly entertaining night
comprising of seven short plays
The evening started with the aptly named Surprise by Michael Perlmutter. Cindy (Louise
Beresford) and Ted (James Unsworth) have been going out for a few months. Tonight, because
Cindy loves the theatre, Ted has arranged what he hopes will be a life changing surprise for them
both in a local theatre complete with an excited audience (that’s us) to watch things unfold.
However, in the tradition of ‘best laid plans’ and all that, things take a very unexpected turn and
the two do find their lives altered but in ways they could never have imagined.
This was a lovely start to the show with and worked really well as Ted got his surprise going –
even getting the audience to shout out when he removed Cindy’s blindfold. I loved the way in
which the atmosphere changed completely in such a short space of time and really wanted there
to be a happy ending to the story.

Ms Claus
Next up and we were off to the North Pole to meet a lady on a mission. In Patrick Gabridge’s Ms
Claus we get to sit in on the interview panel for the next Santa – come on you didn’t really

believe he was immortal did you? The panel consists of Barry (Steven Mortimer), Larry
(Jonathan Woodhouse) and Harry (Zoltan Adorjan). So far, the candidates have not been great
but the next one is a surprise to all three of the panel as in walks Tina (Laurie Harrington). Tina
has wanted the job of Santa her entire life and is not planning to let anything or anyone get in the
way of her ambition to don the red suit.
Aside from introducing the idea that Santa is replaceable, Ms Claus was another lovely piece.
Without being strident or hectoring, Tina did more for female workplace equality in ten minutes
than Germaine Greer has done her entire life in my opinion. I really enjoyed this piece and all
four actors did a great job but I have to admit my favourite was Zoltan Adorjan’s Harry – a
cynical, business orientated elf with a dark secret.

Spud
Next up and it was a trip to the oven for Spud by Robert Wallis where we were introduced to two
foil wrapped potatoes (Duncan Mason and Liz McMullen) who had somehow managed to
acquire cognisance at completely the wrong point in their respective lives. As the two of them try
to work out what to do, they notice someone outside in the kitchen – will he be the help they
need?
This piece was interesting in many ways, but mainly the amount of knowledge the two potatoes
seemed to have of the world outside. It left me wondering if all potatoes are that intelligent or is
it only during the baking process that they reach their full intellectual potential – which could
explain why jacket potatoes are so very tasty.

Three Elves Sitting Around Playing Poker
Finishing off the first half, we had Ron Burch’s Three Elves Sitting Around Playing Poker a play
with a wonderful title that sets the scene nicely. Rip (Alice Coles), Snip (Alexander Pankhurst)
and Bungle (Jennie Delaney) are indeed playing poker and the stakes are high – Bungle has
raised the bet to a candy cane and a jelly chew. Rip is not that interested in the game as she has
news for the other two. News concerning the truth of Santa’s operations at the North Pole, and
that’s all I’m going to say about this one.
This was my favourite play in the first half and I really loved all the various twists and turns as
this piece finally confirmed all my suspicions about Santa and his Elves.

Little Wing
After the interval, we were back with an extract from a full length play – Little Wing by Juliette
Quinen. It’s Thanksgiving time in New York and two brothers return home. Gil (Matthew Leigh)
has returned from London to stay with his younger sibling Nils (Sam Dunstan) in their old house.
There is obviously a lot of love between the two boys but also some tension as Nils is ill and Gil
wants to help but can only seem to do so by ordering his younger brother about.
I have to be honest and say I wasn’t too sure about the inclusion of this piece in the show. Whilst
both actors were really good, there wasn’t that much of an opportunity to get to know them
before the excerpt was over. However, I have to admit that having seen this brief glimpse, I
would really like to see the entire play now.

Oh, Tannenbaum
Back to the Christmas theme for the last two plays, starting off with Oh, Tannenbaum by Mark
Harvey Levine. Liebowitz (Duncan Mason) is a young Jewish boy celebrating his first Christmas
after marrying his Catholic wife. His house is decorated and pride of place is given to a lovely
Christmas Tree (Charlotte Donachie). Now I really don’t want to give too much away on this one
either because it has to be seen and heard to be believed.

Stuffed
Ultimately this is another really great play that has a few twists and turns along the way. There is
a lot of humour and it really lifted the mood of the audience ready for the final play of the night,
Mark Wakeman’s Stuffed.
It’s Christmas Eve and Robert (Josh Marter) really does believe it is all over. His life is in ruins
since he broke up with his girlfriend. As he sits there, forcing himself to take tablet after tablet,
he believes that he is heading for the sweet relief of oblivion. Will Robert get his wish to leave
this mortal coil or will a foul mouthed midnight visitor with a bad attitude persuade him that
maybe life is worth living? And just who is the mysterious girl (Rachael Owens) knocking at his
door?
Potentially, this could have been a really depressing play – suicide and Christmas are not
necessarily ideally suited bedfellows but, the playwright handles the subject sensitively and in a
way that has the audience rocking with laughter without diminishing the seriousness of the topic.

Stuffed turned out to be the perfect end to a really enjoyable evening of short plays that proved
once again the Bare Essentials ethos that fine writing and excellent acting are the two elements
that make up an awesome theatrical evening.

Review by Terry Eastham
SHORT PLAYS BEING PERFORMED AT THIS BARE ESSENTIALS:
‘Surprise’ by Michael Perlmutter
‘Ms Claus’ by Patrick Gabridge
‘Spud’ by Robert Wallis
‘Three Elves Sitting Around Playing Poker’ by Ron Burch
‘Oh, Tannenbaum’ by Mark Harvey Levine
‘Little Wing’ by Juliette Quenin
‘Stuffed’ by Mark Wakeman
http://encompassproductions.co.uk/

Chancers at The Bridewell Theatre

Presented by the Tower Theatre Company and written by Robert Massey, Chancers is thoughtprovoking and humorous whilst showing us “there’s more than one way to win the lotto”.
Dee and Aiden Farrell are a decent couple facing tough times. Hard hit by Ireland’s
recession, they’ve had to rent their home to strangers, a rough shower from Dublin, and move
their family into their almost bankrupt convenience store. On the verge of losing it all a chance
of money comes their way, via an unpleasant and opportunistic neighbour. Can local battleaxe
Gertie Graham save them from financial ruin? She has the ticket to a brighter future, if only they
can get their hands on it. Buoyed by their friend, JP, who has struggles of his own, they’re forced
to wrestle with their consciences to decide just how desperate times need to be to justify
desperate measures…
Philip Ley’s set, which is laid out like a typical convenience store, complete with some great
props, works very well and is fully utilised by the cast.
Robert Massey’s script is a mix of light and dark comedy including some laugh out loud
moments. Although the language is strong in parts, in my opinion it’s typically Irish and is in no
way offensive.
The plot, whilst is does come across as a little surreal at times, is well-paced and whilst being
very amusing it does allude to the crash of the Irish property bubble, without being depressing.
The four strong cast work well together and have good onstage chemistry. Penny Turek, gives a
solid performance as lucky, village gossip, Gertie. James Killeen (Aiden) and Ruth Anthony
(Dee) play well off each other giving believable performances as the down on their luck couple.
Sean McMullan as JP, the couple’s best friend just adds to the mayhem of the situation. The

scenes between the three of them as they try to work out how to get hold of the ticket without
Gertie knowing are excellent. The final scene is fantastic and manages to make you gasp and
leave the theatre wanting more.

Review by Karen Pond
Dee and Aiden Farrell are a decent couple facing tough times. Hard hit by Ireland’s recession,
they’ve had to rent their home to strangers, a rough shower from Dublin, and move their family
into their almost bankrupt convenience store.
On the verge of losing it all a chance of money comes their way, via an unpleasant and
opportunistic neighbour. Can local battleaxe Gertie Graham save them from financial ruin? She
has the ticket to a brighter future, if only they can get their hands on it. Buoyed by their friend
JP, who has struggles of his own, they’re forced to wrestle with their consciences to decide just
how desperate times need to be to justify desperate measures…
What lengths will we go to when our backs against the wall? Don’t miss one of the Tower
Theatre’s run of only six performances of this sizzling, fast and furious black comedy which
shows us there is more than one way to win the lottery. This show contains strong language.
Cast:
Gertie : Penny Tuerk
Dee : Ruth Anthony
Aiden : James Killeen
JP : Sean McMullan
Production Team
Director : Lynn Facey
Set Design : Phillip Ley
Costume Design : Irena Pancer
Lighting Design : Adam Taylor
Sound Design : Ruth Sullivan
Chancers
by Robert Massey
Directed by Lynn Facey
Evenings at 7.30
Tuesday 15th – Saturday 19th December
Matinée at 3.00 Saturday 19th December
The Tower Theatre performing at the Bridewell Theatre, off Fleet Street
http://www.towertheatre.org.uk/

The Fitzrovia Radio Hour’s Christmas Special

Although thoroughly embodying the spirit of the 1940s, the Fitzrovia Radio Hour is no slavish
copy of the radio dramas of that era. Rather it is an homage; a tip of the hat to the production
values and ambiance of the wartime period, combined with a healthy dose of sly and
occasionally risqué modern satire.
The energetic and joyful performers take it in turns as voice and Foley artists; slipping between
accents, sound effects and hats with breathtaking fluidity. The accents are deliberately broad
parodies, ranging from cut-glass pencil moustache to Clouseau French, via cheeky chirpy
cockney chappie. The sound effects are simple but effective: a kitchen whisk becomes a bicycle;
a bowl of water a drowning man; a boxing match is conveyed by someone repeatedly thumping a
cabbage then later, and rather more gruesomely, a melon.
The hats are necessary because these performances are taking place before our very eyes, and at
such speed that without visual aids we would become hopelessly confused. There are four
Christmassy mini-plays in all, interspersed with ads from their sponsor, Soho (ho!ho!ho!)
Tobacco. We are treated to “It’s A Passable Life”, “The Woman Who Didn’t Prepare”, “Boxing
Day Champ!” and “The (Christmas) Day they stole the Eiffel Tower”. The last one is arguably
the most successful, being an enjoyably ridiculous crime caper which somehow manages to
combine Indiana Jones, Ocean’s Eleven and The Pink Panther. It is also the only one which has
anything approaching a happy ending, the others all culminating in unmitigated disaster and deep
unhappiness. One might have thought the Fitzrovians would have made an effort to brighten
things up, it being Christmas and all, but no such luck. Dash it all.
Nevertheless, the eccentric and charming little band manage to provide an evening of frightfully
good, frivolous forties fun. All very jolly, and exactly what is needed to brighten up the cold
evenings in the run-up to Christmas.

Review by Genni Trickett
The Fitzrovia Radio Hour’s Christmas Special
Running time: 1 hour 50 minutes approximately, with an interval
Recreating the unique spirit of 1940’s radio plays and brilliantly evoking a dinner-jacketed age
of casual imperialism and stiff upper lips, The Fitzrovia Radio Hour’s Christmas Special comes
to the St. James Studio for a strictly limited festive season.
Performed with cut-glass theatricality blending homage and satire, Fitzrovia mixes the chauvinist
attitudes of 1940s Britain with sharp contemporary humour to produce a heady comic cocktail.
The Fitzrovia Radio Hour’s Christmas Special stars Tim Dewberry, William Findley, Alex
Gilbert, Fiona Sheehan and Dan Starkey. It is written by Tom Mallaburn, Martin Pengelly, Jon
Edgley Bond and Phil Mulryne. The director is Jon Edgley Bond.
The Fitzrovia Radio Hour’s Christmas Special
ST. JAMES THEATRE
12 Palace Street,
London, SW1E 5JA.
United Kingdom
12th to 23rd December 2015
https://www.stjamestheatre.co.uk/

Richard Greenberg’s The Dazzle at Found111

The Dazzle at FOUND111. Joanna Vanderham (Milly), David Dawson (Homer)
and Andrew Scott (Langley).
Photo credit Marc Brenner
Richard Greenberg’s 2002 play The Dazzle is rather astonishing. Set in the early years of the
20th century, the lives of the Collyer brothers (pianist Langley and lawyer Homer) have been
deftly reimagined by Greenberg as he depicts their spiralling descent from a charmed, if rather
eccentric life, into one characterised by poverty and despair. Surrounded by the clutter of years
of hoarding, the brothers, along with socialite Milly, meet their inevitable, and existential, fate.
The play itself is captivating; beautifully written passages pull the audience towards the security
offered by the hopes and dreams of the protagonists, before reality rudely elbows its way to the
forefront again. Greenberg is a master of dialogue, with slightly off-kilter responses and quickwitted repartee punctuating the action and leaving the audience hanging onto every word.
This co-production between the Michael Grandage Company and Emily Dobbs Productions at
the very new, very trendy art deco venue, Found111 on Charing Cross Road, reveres
Greenberg’s original text, whilst adding sparkle with deft direction from Simon Evans, and a star
cast comprised of Andrew Scott, David Dawson and Joanna Vanderham.
The acting is – it perhaps goes without saying – phenomenal across the board. Scott’s portrayal
of Langley – the concert pianist and musical genius obsessed with the minutiae of the moment –
is so very detailed, capturing his evident struggle to function within the strict social rules of the
day. His brother Homer is wonderfully portrayed by David Dawson, who quietly seethes with
resentment and love for an inept brother that requires long-term care and sacrifice. Then there is
the socialite Milly, whose fall from grace as the play progresses is given a chilling edge by the
hauntingly beautiful Joanna Vanderham.
As the clutter and debris mounts throughout the play, the lights dim and the haze rises (the set is
just incredible – designer Ben Stones is a name to watch), the humourous Withnail & I vibe that
permeates the play then gives way to a more sombre, existential Waiting For Godot tone. Dark
and captivating, The Dazzle is essentially a love story; a homage, if you like, to fraternal love.
This is London theatre at its finest.

Review by Amy Stow
“My brother makes an epic of a molecule — what would he do with the world?”
The UK premiere of Tony Award winner Richard Greenberg’s thrilling and fascinating play, The
Dazzle, is brought to life in the anarchic space of the former Central St Martins at 111 Charing
Cross Road and stars Andrew Scott (Spectre, Sherlock), David Dawson (Ripper Street, Posh) and
Joanna Vanderham (The Go-Between, What Maisie Knew).
New York City. The beginning of the 20th Century. Two brothers sit in their home surrounded
by 136 tons of hoarded junk. When a beautiful guest arrives, everybody’s lives are thrown into
sharp focus.
Found 111 is a temporary space at 111 Charing Cross Road, the original site of the Central St
Martins School of Art. For decades, it has been a hub of creativity and the springboard for some
of the most seminal artists of our contemporary cultural landscape.
Age Restrictions: Suitable for ages 12+ (Contains brief partial nudity)
Booking From: 10th December 2015
Booking Until: 30th January 2016
Important Information: PLEASE NOTE – All tickets will be ‘Collect from Box Office’ only.
Found 111 is a temporary space at 111 Charing Cross Road, the original site of the Central St
Martins School of Art. For decades, it has been a hub of creativity and the springboard for some
of the most seminal artists of our contemporary cultural landscape.
The Dazzle
Found 111
111 Charing Cross Rd, London, WC2H 0DT

Pride and Prejudice: The Panto at the Cockpit Theatre

Cross-dressing, check. Song and dance, check. Audience participation, check. Mild sexual
innuendo, check. A villainous Charles Dickens, check. That can mean only one thing: It’s panto
season again!
Pride and Prejudice: The Panto is a hilarious interpretation of Jane Austin’s work of the same
title. In panto form, the story gets silly quickly and keeps the audience going through the entire
show. There were times during the show when this reviewer was laughing so hard, they cried.
Costuming was simple yet appropriate, comedic and vaguely Regency in theme. The set was
essentially non-existent, although it utilized well the abilities of lighting and live piano for a
thrilling performance. Crowd participation was also judged at a very good level, and caused
some of the best comedy bits as audience members responded well to spontaneous interaction
with the cast.
The theatre itself, albeit small, allowed for an ‘in the round’ experience that played well with the
medium. By far, more than the venue or costumes or dramaturgy, the biggest impact came from
the actors themselves. It’s a phenomenal cast. Mrs Bennet was played outrageously and
wonderfully, in full drag with hoop skirt and wig. Her exaggerated mannerisms and verbal retorts
were so thoroughly entertaining. The entire cast worked together so flawlessly, each working
with one another in sync.
Mrs Bennet was the common thread throughout the sub-plots, and she did an excellent job of
serving as panto glue to hold everything together. As Mrs Bennet made clear in the beginning,
she was searching for husbands for her five daughters. There were several times during the show
when Mrs Bennet ventured into the audience to inquire as to the availability of certain men.
Whenever she ventured toward an area of the audience, one could see male members cringing in
fright at the potential of being made fun of. But the audience were such good sports! They really
played along, as is the panto protocol.

All of the cast members were pure professionals and a delight to watch. But one cast member
must be singled out as particularly stellar: Mary Bennet. As the third of five daughters, Mary is
bookish and homely. But she comes alive when she simultaneously plays her two younger
sisters, Kitty and Lydia, who are characters animated through separate sock puppets, one on each
of Mary’s hands. Mary rapidly flips between her character to Kitty to Lydia by simple raising a
sock puppet and mouthing words aloud. How talented this actress is to seamlessly play a raucous
trio of sisters. It was simply amazing and thoroughly entertaining. I died laughing.
The entire show, including intermission, is well over two hours long, which in the end was
probably twenty minutes too much. But nonetheless, the audience was kept engaged during the
seemingly endless twists and turns of this 200-year-old novel. Pride and Prejudice: The Panto is
a show that will surely make you laugh with clever slap-stick comedy. See it. See it now!

Review by Jennifer Daley
Pride & Prejudice: The Panto by James Walker-Black and Heather Remington
based on the novel by Jane Austen
For Christmas 2015 By Jove Theatre re-stage their critically acclaimed flagship
production, subverting and celebrating two of our country’s most beloved institutions. Awardwinning ensemble By Jove Theatre return to The Cockpit with their uproarious take on
Jane Austen’s classic, Pride and Prejudice. Throwing together one of the country’s most beloved
writers and one of its most beloved entertainments, this acclaimed production brings together
Darcy, ‘By Jove Theatre have tapped into a humongous wealth of hilarity within Austen’s
masterpiece … Dames and even Dickens!
Pitched as a battle between ‘Good Fairy’ Jane Austen and her wicked wordsmith
antagonist Charles Dickens, the familiar story unfolds in the absurd, anarchic world of
pantomime. Young Elizabeth Bennet and her sisters, cajoled by their mother Mrs Bennet (our
Dame, of course) into marrying, must overcome the perils of passions, scandals and wet shirts in
the pursuit of a husband. Along with a few live, regency-style pop covers for good measure. Will
Dickens succeed in thwarting Austen’s heroines? Or will they find love and, more importantly,
happiness?
By Jove interpret myth, legend and works from the cultural canon into politically-edged theatre
for 21st Century Britain. With a distinct focus on new writing, political comedy and feminism,
the company’s previous show, Othello, at the CLF Art Cafe in 2014, received high praise. In
the production, By Jove aim to satirise gender stereotypes that still pervade modern society.
Pride & Prejudice: The Panto was adapted from the novel by James Walker-Black and Heather
Remington and developed by the By Jove ensemble. It is based on an original idea by Simon
Sladen, David Bullen and James Walker-Black. It is directed by David Bullen, with musical
arrangements by Todd James and designs by James Walker-Black.

CAST:
ELIZABETH BENNET – SJ Brady
MR DARCY Dannie Pye
MRS BENNET James Walker-Black
JANE BENNET Siân Mayhall-Purvis
MARY, KITTY AND LYDIA BENNET Shereen Roushbaiani
JANE AUSTEN Freya Evans
CHARLES DICKENS Alexander Woodward
HEAD CHORUS Elly Lowney
CAROLINE BINGLEY / CHORUS Sinéad Costelloe
MR WICKHAM / CHORUS Ella Garland
ANNE DE BOURGH / CHORUS Alice Trow
MR COLLINS David Bullen
CREATIVE
WRITTEN BY James Walker-Black and Heather Remington
DEVELOPED BY By Jove Theatre Company
IDEA BY Simon Sladen, James Walker-Black and David Bullen
DIRECTOR David Bullen
ASSISTANT DIRECTOR Rosa Wicks
PRODUCED BY Siân Mayhall-Purvis, David Bullen, SJ Brady and Wendy Haines
MUSICAL DIRECTOR Todd James
CHOREOGRAPHER Susanna Dye
DESIGNER James Walker-Black
STAGE MANAGER Janina Sasin
DEPUTY STAGE MANAGER Wendy Haines
PUBLICITY DESIGN Nicole Savin
Pride & Prejudice: The Panto
The Cockpit
Gateforth Street, London, NW8 8EH
Tuesday 8th December – Sunday 20th December 2015 at 7.30pm
Matinee on Sunday 20th at 3pm
www.thecockpit.org.uk or by phone on 02072582925

The Three Kings at St James Theatre

The problem with trying to replicate authentic boring pub dialogue is that, if it’s authentic, then
it’s going to be boring. Unfortunately, Gordon Rider, the writer of The Three Kings which is, in
truth, more sketch than play, falls into this trap. The point about theatre is that you cheat: OK so
there are lots of pauses in authentic boring pub dialogue but generally they’re not all put in on
stage otherwise the audience ends up wondering whether they are bona fide scripted pauses or
whether the actors aren’t particularly hot on lines and cues. This is exacerbated when the
pauses are as awkward as they are in the opening stages of this piece. Put in one pause and the
audience, which generally consists of savvy, street-wise theatre-goers, will get it and understand
that this is representative of authentic boring pub dialogue.
Much of the early humour, here, is lost because Director Andrew Bridgmont’s finger is
constantly hovering over the pause button whilst the one-liners are straining at the leash to get
out. There’s a great line in Stoppard’s The Real Inspector Hound: at the start of a play one
Reviewer says to the other “What’s going on?”. Reviewer Two answers: “It’s a pause”.
Outraged, Reviewer One replies: “You can’t start with a pause!”. And it’s true: you can’t.
Rider has a neat idea here but he’s stretched it to near breaking point. Two hard-hat wallahs are
chatting, on Christmas Eve, about birthdays, and girlfriends, and holidays and … well, mainly
about birthdays. Taking a circuitous route, the conversation becomes increasingly plausibly
implausible and the absurdity is such that we start checking our Ionesco-Beckett privilege.
Having got over those awkward pauses we’re thinking, now this is weirdly good, this is strangely
funny but just as we’re getting into this quirky-yuletide-banter plot – enter barmaid pursued
by an albatross. Yes, I know, this is weird as well, but it’s unnecessary, it’s an encumbrance to
the simplicity of the plot. Vanessa-Faye Stanley does distracted, beer-dispensing, table-cleaning,
church-going, wannabe performance artist well – but her flights of Coleridge-inspired fancy
appear entirely irrelevant to the extraordinary coincidence that is playing out before us and her
appearances increasingly become annoying interruptions.

It’s as if the playwright has thought “Well, we can’t just have two builders in a pub spouting
authentic boring dialogue for the whole show so let’s… er … I know let’s get a fit young
whimsical albatross-fancier in to distract the audience”. And distract us it did.
Our two navvies – Block and Tackle (there’s probably some American Football reference here
though I didn’t get it: another irritating red herring) are performed authentically and at times a
little boringly by Thomas Brodie-Sangster and Antony Eden. They’re good, but they’re not quite
Carling, despite downing several pints of it during the show. Eden, in particular gives pukka
builder-speak and effective bemused incredulity and is a dead ringer for my son’s brother-in law
who also does authentic pub dialogue after a few pints which is much funnier than most of
the lines Eden has to deliver here.
There was a good lunchtime crowd for the show, in the excellent downstairs studio/bar at the St
James Theatre (opened in 2012 on the site of the former Westminster Theatre of Moral
Rearmament fame) was nicely lit by Charlie Hodsdon and there were some speedy costume
changes by Stanley, as barmaid Melanie, in doubling as the three delivery boys, presumably
arriving at the pub respectively in taxi, car and on a scooter, hooting the hooter.
Overall I’m not sure anyone knows where they are going with this: rather than doggedly
following a star it seems this is more like a perverse kind of Advent calendar where behind each
door is an Escher puzzle picture which can only be resolved in the sequel “Three Kings Go Ape
in Petra”.
There’s a certain charm about the piece but sketch-writing demands tighter scripting, ruthless
editing and the discipline not to use an albatross when a sparrow will suffice. The message of
this piece seems to be: We Three Kings of Orient Probably Might Be and the baby Jesus was
NOT actually born in a manger but would probably have appreciated a slice of pizza.
There’s definitely season’s cheer here but ultimately it’s less Christmas cracker and more
Christmas jumper.

Review by Peter Yates
Damont Productions present The Three Kings
A new play by Gordon Rider
Running Time: 35 mins approximately without an interval
(Strong language and adult themes. Recommended for ages 16+)
Christmas is with us once again and this year it comes with strong language and adult themes!
REJOICE in the quicksilver repartee of Block and Tackle as they lock horns (or is that antlers?)
over love, life and the wonders of the totally unexpected!
Our boozing heroes have been work mates on the building site for the past nine months but on
the eve of Christmas a revelation comes about that is to change their lives forever!

A hilarious and poignant new play by Gordon Rider, The Three Kings takes us on a journey from
doubt to belief via the public bar of The Three Kings pub and a couple of packets of crisps. From
the team that brought you The Golden Hour and Summer of Love.
Thomas Brodie Sangster (Game of Thrones, Love Actually, The Maze Runner) returns to the
studio following his appearance in The Summer of Love to play the role of Tackle in the new
Christmas themed comedy, with Antony Eden (Woman in Black) as Block and Vanessa-Faye
Stanley (War Horse) as Melanie.
14th – 19th December 2015
ST. JAMES THEATRE
12 Palace Street,
London, SW1E 5JA.
https://www.stjamestheatre.co.uk/

Bewitchment on Black Ice at the Landor Theatre

Tara Smart as Cinderella
Please do bring ear defenders to Bewitchment on Black Ice. The voiceovers and recorded music
are more often than not so loud it is sometimes difficult to decipher what is being said, and with
the cast not using microphones, their otherwise more than adequate voices are largely drowned
out by the music. The music itself is played through what sounds like a public address system at
a railway station – which is, as I say, too loud for comfort. The narrative is straightforward
enough to follow anyway, but this is rather beside the point.
The limitations of the venue become apparent soon enough, when, with ‘synthetic ice’ in
use covering almost all the stage space, the lack of manoeuvrable space does not allow for the
full range of ice skating possibilities to be realised in the ensemble pieces. The characters come
across as though they are in a crowded shopping precinct in the January sales, carefully avoiding
barging into another and more or less succeeding. Only in solo or duo parts is the choreography
allowed to flourish.
The show is disjointed. On several occasions I found myself wondering what and where exactly
a particular scene is supposed to fit into the wider narrative. I was, perhaps, reading too much
into this, and maybe it’s one of those productions that is best enjoyed by not being very
analytical at all and just going with the flow.

Lines that were intended to be humorous were so dire that most of the audience decided to
remain stony-faced: these lines were not even worth groaning at. (Did they really expect to slag
off Clapham, in a theatre in Clapham, and expect it to go down well with the locals?) Further,
there is excessive use of chart music – with no acknowledgement in the programme, as far as I
can tell, of other artists’ compositions used in this production.
For sure, the audience knows and recognises tunes from elsewhere that have been adapted –
I enjoyed a reworking of Stephen Sondheim’s ‘Agony’ from Into The Woods – but a show can’t
be that inventive when my most enjoyable bits were listening to recordings of ‘Merry Christmas
Everyone’ by Shakin’ Stevens and ‘Thriller’ by Michael Jackson. Used as often and as
formulaically as it is here, borrowing tunes and lyrics from elsewhere only demonstrates a lack
of originality and creativity.
This is not to say there are no redeeming features. A solo given by Prince Alluring (Chris
Cauduro), and a later one by Rumpelstiltskin (Jeff Raggett) show clearly that there’s nothing
quite like a live rendering, as opposed to a recorded one, and it left me wondering why all the
songs included weren’t vocalised live – it’s what audiences tend to expect from theatre, and
rightly so. There are some good lighting effects creating atmosphere and setting, but it’s the
‘black ice’ where investment and effort has clearly been centred.
The storyline plays second fiddle to very many excuses for a song and dance, until eventually
the show seems as though it has given up trying to unfold a plot altogether, and unleashes song
after song of popular tunes. That isn’t so much a theatrical production as a compilation CD.
Bewitchment on Black Ice succeeds, at least, in being “an ice skating show!”, with the vast
majority of the cast proving to be highly competent skaters.

Review by Chris Omaweng
BEWITCHMENT ON BLACK ICE
Once upon a time, in a land far, far away, there lived an extremely powerful woman…
Surrounded by wealth and very little else, she soon began to spiral into madness. Absolute
control became her only desire – all shall love her and despair. With a black heart and ice cold
compassion she dominated the Kingdom, imposing her every desire across the land.
She eventually procured all the magic in the land and become both omnipotent and
unquestionably formidable. Her rage turned the snow as black as her soul – spiting those who
would find joy in it. Now, every Christmas, the black ice serves as a reminder to all of the
Enchantress’ absolute power…
Enter Rumplestiltskin (and a few enthusiastic but hopeless Princes and Princesses) to save the
day, remind Malevolent of the goodness within her, and restore Enchanted to its former glory!
Plenty of panto puns, even more costume changes, and all of it on ice skates!
Full cast as follows: Cast: Paulette Smart, Jeff Raggett, Ryan Forde Iosco, Chris Cauduro, Nik
Chiappetta, Tara Smart, Chantelle A’Court and Ruth Petersen.

Creatives: Devised & Choreographed by Nicky Scott, Directed by Robert McWhir, Musical
Supervision by Inga Davis-Rutter, Script by Tom Whalley, Designed by Richard Lambert and
Max Spielbichler
LANDOR THEATRE
70 Landor Rd, SW9 9PH
10 DECEMBER 2015 – 9 JANUARY 2016 Matinées – 3pm Evening – 7/7:30pm Late Shows –
8/9pm
Running time 1hr 45min (including interval tbc)
http://www.landortheatre.co.uk/

The Tinderbox at Charing Cross Theatre

Bridget Costello (Princess) and Samuel J Weir (Brian The Brave)
Theatre isn’t just for adults and this time of year there are many opportunities to get the sprogs
away from the television or games machines and into a real life theatre where real people make
magic happen before their eyes. If you are worried about your offspring having to stay up late to
see a show then fear not because the Charing Cross Theatre is putting on performances of The
Tinderbox at 11:00 in the morning.
Deep in the forest, a young soldier called Brian (Samuel J. Weir) is returning home from the war.
Now Brian may be brave and he may be handsome but unfortunately he is very poor. Also in the
forest is an old witch (Mandy Holliday) who is searching for a Tinderbox buried beneath an old
tree. The witch is too feeble to dig for the box herself so enlists Brian’s help, promising him
wealth beyond his imagination if he gets the Tinderbox for her. Well, without giving too much
away, Brian does find the Tinderbox – which he gets from the Gold Dog (Cerise Hine) – and lots
of money and decides to go to the city and party like it’s 1999. When there, Brian sees and falls
in love with the Princess (Bridget Costello), who is locked in a tower by her mother The Queen
for the crime of wishing to marry for love rather than duty. Can Brian and The Princess ever
meet and live happily ever after? Well, no spoilers but this is a kids Christmas show so I think
you know the answer to to that one.

Ceris Hine (The Golden Dog)
The Tinderbox was a really enchanting show. It is aimed at children from 3 to, well into their
adulthood and really works well at providing entertainment to all. Production Designer
Christopher Hone’s simple set – a sort of library shelf with lots of tall book spines – is wonderful
and super flexible. I also loved the idea that the set together with a shelf of books and a little
imagination can take the reader anywhere with no limits to what they can experience. As well as
the story itself by Mandy Holliday, there are some excellent musical numbers adding lyrics to
well known and loved classic pieces very effectively.
Director Abigail Pickard Price uses the cast very well to create the various characters that Brian
meets on his journey through life and even with minimal of costume changes, it was obvious to
child and adult which character was on the stage at any one time. As you would expect, there is a
lot of audience interaction and although at the performance I attended, the children seemed
reluctant to join in initially, they soon relaxed and were shouting along whenever one of the
characters asked them to. In fact here was a lovely feeling of connection between the four actors
and the audience throughout the show. All four of the cast were really great and managed to get
the story across with either patronising the children or losing the interest of the adults, and it
takes a pretty fine thespian to walk that tightrope successfully, so hats off to Bridget, Mandy,
Ceris and Samuel from me.
All in all then The Tinderbox is a great Christmas show, and at just over an hour long it will
please adults and children alike and hopefully keep the spirit of the season in its audience when
they leave the theatre and head out into the packed London Streets.

Review by Terry Eastham
The Tinderbox
A new version of Hans Christian Andersen’s famous folk tale, The Tinder Box promises to
delight young audiences and their families at the Charing Cross Theatre this Christmas

Based on a Scandinavian folk tale Andersen learned in his childhood, join our loveable cheeky
hero, Brian the Brave, a penniless solider returning from war who acquires a magic tinderbox
and embarks on a quest to find his true love. This enchanting, fun filled musical features an array
of wonderful, colourful characters, cleverly combining classical music and story-telling with
comedy, lots of audience interaction plus a few surprises along the way!
An unmissable treat for the whole family!
The Tinderbox – Charing Cross Theatre
Cast
Bridget Costello – The Princess
Ceris Hine – The Gold Dog
Mandy Holliday – The Old Witch, Harry the Hound & The Wicked Queen
Samuel J Weir – Brian The Brave
Creatives
Abigail Pickard Price (Director)
Lily Howkins (Choreographer)
Christopher Hone (Production Designer
Chris Randall (Lighting Designer)
Neil Gordon (Costume Supervisor)
Jason Belne and Amanda Armstrong (Producers)
Run time approx. 1 hour 10 minutes.
Age guide: 3+
Sat, 12th December 2015 to Sun, 3rd January 2016 (opening Tue, 28th July 2015)
For more information see www.the-tinderbox.com

Snow White and The Seven Dwarfs at Hoxton Hall

Snow White and the Seven Dwarfs – Photographer credit Sharron Wallace
For many children, their first introduction to live theatre is the annual Christmas trip to a
pantomime. The show itself has to follow certain rules on content, layout and style in order to
work and capture the imagination of its young audience. I say this, because it is essential to get
all the elements just right and down at Hoxton Hall, they are ending their 2015 season by adding
pantomime in the shape of Snow White and The Seven Dwarfs to the extensive repertoire of
entertainment available at this newly refurbished venue.
In a kingdom far away, a tyrant queen by the name of Morgiana (Catherine Morris) rules her
people with a fist of iron. Morgiana is a vain and self centered woman who needs constant
reassurance of her beauty from a magic mirror. As well as the mirror, the Queen’s other
companions are Dame Dolly (Marc Dehaney) and her son, Muddles (Sam Hoye) who is the
general – if rather confused most of the time – handyman and who worships the Queen’s stepdaughter, Snow White (Sarah Bakker) who is growing up to be a beautiful young girl. One day,
the Queen has her normal Q&A session with the mirror but instead of saying she is the fairest of
them all, the mirror – which can never lie – informs her that Snow White now has that accolade.
Unfortunately, this change of position, occurs on the same day as Prince Richard (Rodney
Vubya) arrives in the kingdom looking to meet and marry the most beautiful woman in the land.
Highly worried now, Morgiana plots to get rid of Snow White and marry the prince. What will

be the outcome of this plot and will the Forest Fairy (Suzie Smith) and her seven very short
friends be able to save the princess?

Snow White and the Seven Dwarfs – Photographer Sharron Wallace
This production of Snow White and The Seven Dwarfs was quite enchanting in its staging, with
the lovely auditorium of Hoxton Hall a perfect location for such a traditional show. Writer Marc
Day has kept all the elements of the story that you would expect, but added some lovely little
references to the area in the narrative which got a chuckle from the audience as they were
recognised. Director Karena Johnson has also added some nice surprises to the show – such as
having The Forest Fairy be an Aerialist rather than the standard pretty young girl in a sparkly
dress. The production also uses children and young people from the local area in the cast which
really grounds this production firmly in the Hoxton area and made it even more charming to
watch. Overall, the staging, given the limitations of the building, was pretty good but there was a
definite problem with sound at times. None of the cast wore microphones and from where I sat,
right at the back of the stalls with what felt like a million very excited children in front of me, it
was sometimes a bit difficult to make out everything that was said. That aside, the audience
really seemed to enjoy themselves and we all – yes even me – joined in with the shouting and
singing with gusto.
The cast were pretty good all the way through, but my favourites were definitely Marc Dehaney
and Sam Hoye as the Dame and Muddles respectively. These two were perfect pantomime
performers and the children loved them from the moment they first appeared on the stage. Not
only did they work extremely in their various scenes together, but they also interacted really well

with the rest of the cast and Marc looked stunning in his wonderful over the top costumes and
make-up. A panto dame can sometimes make or break the show and in this case, Dolly definitely
made the show. Also, keep an ear out in the future for Rodney Vubya who, as the Prince, had a
really great singing voice.
Well, to sum up, if you like a good old fashioned traditional pantomime with not only all the
elements you knew and loved as a child but with a lovely East End twist, then Snow White and
The Seven Dwarfs is for you. If you haven’t got an ankle biter of your own to take along then
borrow someone’s sit back and forget all your problems and worries for a couple of hours.

Review by Terry Eastham
Hoxton Hall presents its very first panto, with an East End twist!
From the icy pavements of Hoxton Street to the magic of the Enchanted Forest, join us for a
thrilling adventure complete with a wicked queen, handsome prince, hilarious panto Dame and
of course Snow White herself.
Our seven dwarfs will be played by Hackney children from our Youth Arts programme, giving
the show a truly local flavour. A high (very high) light of the show will be our aerialist Forest
Fairy, gliding through the theatre on silks.
Expect lots of laughs, sing-along songs and plenty to boo, hiss and cheer about in this treat of a
show which is sure to bring Christmas alive for children and adults alike.
Snow White and the Seven Dwarfs
Saturday 19th – Thursday 24th December | 2pm and 6pm | FROM £10
https://www.hoxtonhall.co.uk/

Kitten in Heels at the Lost Theatre

Kitten in Heels (c) Excess All Areas
I suppose an adult Panto can be performed in many different ways. They might be aimed at
children, whilst filled with adult humour, or an adult show at the bare bones with Panto
conventions to fill the gaps. Excess all Areas’ (EAA) panto didn’t quite define itself one way or
another.
A loose plot (totally acceptable) told the story (sort of) of Dick, a poor boy who moves to
London to seek his… ok we all know the story. On his way, he meets Puss; a kitten in heels
(once purchased with a shiny penny). Then there was an ogre and King Rat and a whole host of
storylines that didn’t quite fit together.
Paul L. Martin played Dame Jimmy Choo, owner of the local chemist; a role he has clearly
mastered over the years and delivered splendidly. Martin also wrote the script…and if you didn’t
know this beforehand, there were certainly enough references to get it by the end. But there was
a mix of the adult pantomime genres: at times we were ladies and gents, at others boys and girls.
Whilst some scenes attempted at the cheesy feel of the pantomime fairy-tale, others were
blatantly for the adult nature of the show…a nature that would have worked better had it have
been consistently featured and stuck to.
Solid performances from Ashton Charge (Dick); a perfect happy-chappy Panto boy, and Holly
Aisbitt; Dame Choo’s daughter and Dick’s love interest. Becky Finlay-Hall had perhaps the best
balance of what needed to be achieved: a character from a family show, surrounded and
immersed with innuendo. It would have been nice to have seen more of this across the board.
Fancy Chance played the filler roles… an attempt by the writer to move the plot along. A lovely
range of accents and voices that made no sense in the context and received some forced laughter
at the most. Potentially too much method in the madness.
Jamie Anderson as King Rat (also in heels), delighted with a rendition of ‘We Don’t Have to
Take Our Clothes Off’ and sung unexpectedly well. I’m not sure how I feel about the audience

interaction he went for; moving into the audience, chugging a bottle of wine from the middle of
the stalls and making out with a man’s face…which was followed by asking a gentleman in the
front row to move his mic pack from the bottom of his tights where it had fallen. A step further,
and it would have been too far. The balance was right; slightly skewed towards just-plain-wrong.
Costumes were somewhat uneven across the characters. Some superb, colourful outfits for the
Dame with some lovely wigs. Martin’s make-up was also well designed, with some wonderful
eye makeup which complimented his expressive eyes very well. I think that, bearing in mind a
probably minimal budget, money was spent in the right places for costumes.
I must finally praise the song choices, each one perfectly fitting, even if slightly unexpected.
Dame Choo’s rendition of Memory could certainly feel out of place in many a Panto, but the
delivery made it fit perfectly. Other highlights include 500 Miles, Together Wherever we Go
(Gypsy) and my personal fave: We Built This Panto on Pro-se-co!
I think in hindsight I should have taken more advantage of the bar that was at the back of the
auditorium (yes… a bar in the auditorium!)… it seems those who did had a much more enjoyable
experience than me. Luckily, this production was saved by some decent performances, creative
song-choices and moments of humour.

Review by Joseph Winer
KITTEN IN HEELS
Puss in Boots with a dash of Dick! Celebrate 15 years of strictly adult fun with the hilarious cast
of the Excess All Areas pantomime populated by some of cabaret’s finest performers offering an
all-singing, all-dancing extravaganza of silly.
When Dick inherits a talking cat with a penchant for fancy footwear, he and Puss journey to
London to seek their fortune. Once there, they land a job with Dame Choo of Shoes the Chemist
whose daughter, Jenny, Dick falls madly in love with. But will they all live happily ever after?
With King Rat lurking in the shadows, a castle-dwelling ogre to contend with (yes, really) and a
mayoral race to win, it’s anyone’s guess!
Kitten in Heels
December 10th – 12th and 18th – 20th 2015, 8pm, Doors open 7:30pm
Running Time: 2 hrs (with interval)
LOST Theatre, 208 Wandsworth Road, London, SW8 2JU
Box Office: £17.50 (plus booking fee),
www.paullmartin.com, Group discounts available
N.B: This event is for Adults ONLY. Ticket holders must be 18yrs and over.

F*cking Men at the King's Head Theatre

Richard De Lisle and Haydn Whiteside, F*cking Men (c) Andreas Grieger
Joe DiPietro’s F*cking Men has been around since 2009 and is usually staged with 10 actors
playing the various characters. The latest production at the King’s Head Theatre however has
been stripped back to using only three actors. Having seen the original twice now, the big
question is can a play that deals with the most basic human needs and emotions really work
when stripped back so much? Thankfully, the answer is a resounding yes.
F*cking Men is based on La Ronde a play written by Arthur Schnitzler in 1897 and first printed
in 1900. Its dramatic structure consists of ten interlocking scenes between pairs of lovers. Each
of its ten characters appears in two consecutive scenes. Joe DiPietro’s version is set in the world
of gay men and examines the relationships between them as a part of their sexual encounters
with each other. There is a closeted soldier, an escort, a married couple, a porn star, a teacher, an
out playwright, an actor and a journalist. They meet in various places and their encounters are
everything from a quickie in a broom cupboard to an overnight stay in a four star hotel. The men
each have a story to tell and in many cases are ultimately searching for something more than to
‘simply connect’.
OK, so let’s start by dispelling some rumours F*cking Men is not some soft porn form of
titillation for gay men to get overexcited about. It is a well-written series of playlets that will
strike a chord with anyone that watches. Yes, there is nudity but it is handled naturally and
respectfully. I loved the device by Director Mark Barford of having the third member of the cast
out in the audience speaking lines from the next scene taking the audience’s eye away from the,
for want of a better word, action occurring between the the other two in the blackness of the
stage.
Turning to the actors – the play has three very talented men in the shape of Richard De Lisle,
Harper James and Haydn Whiteside playing the ten characters. My big concern with the reduced
cast was that it would be difficult to distinguish between the characters but I’m happy to say that
even with the minimal costume changes, it was easy to know who was who. A lot of this is down

to the quality of the writing which very quickly establishes each person in their own right. But it
is also the actors who bring each character to life superbly. In fact I found that in some ways, not
having loads of different actors it felt easier to concentrate on the words and the action rather and
take in more of the stories themselves. My companion, who hadn’t seen the play before, loved it
and had no problem with the small cast.
It was interesting discussing the play with him after the curtain call. We both agreed that we
knew people very similar to the various characters we had seen, in fact could identify on some
level with a couple of them. We actually disagreed about our favourite characters though. I really
like the soldier but my companion’s favourite was the journalist – interestingly the one I disliked
the most. This led to quite a heated discussion between the two of us. I think this really
demonstrates the power of F*cking Men as a piece of writing. The characters and situations they
involve themselves in are very real and whilst some – such as the two guys in the sauna – are
probably only relevant to gay men, the play is not just aimed at them and is certainly suitable for
any audience.
I have to say that, even though this was the third time I’ve seen the play, I was still invested
enough in each of them that I would love a follow-up piece, set five years in the future, where we
get the opportunity to see what has happened to everyone. Did the ten boys and men have happy
endings, with the love and companionship that they wanted?
So, ultimately, even with a pared down cast, F*cking Men is still an amazingly well-written
piece of theatre with a superb cast that draws the audience into the world of these men and makes
you care about and identify with them. By the end, as the young escort left the stage full of life
and the optimistic joys of youth, I had a tear in my eye and was very happy that this awesome
play had come into my life once more.

Review by Terry Eastham
Due to popular demand, F*cking Men is back in this new production by Mark Barford.
The play is a moving portrayal of hunger and desire as it follows the erotic encounters of 10 men
in their interconnected search for sexual satisfaction. Each scene in the play is a frank, candid
and sometimes brutally honest depiction of the lustful transaction between two men. It is a loose
adaptation of the 19th century play La Ronde in which pairings of characters are featured in
scenes preceding and succeeding sexual encounters. It’s a structure that lends itself to strong
characterizations and oodles of dramatic irony.
La Ronde is no stranger to controversy, having been originally banned until 30 years after being
written for its depiction of sexuality, as well as to adaptation and interpretation, with modern
versions including David Hare’s The Blue Room and Michael John LaChiusa’s musical Hello
Again.
F*cking Men
5th Dec – 9th Jan

at Kings Head Theatre
http://www.kingsheadtheatre.com/

Mirror Mirror at The King's Head Theatre

Cast of Mirror Mirror
Christmas hits once more and theatrically that means it’s panto season – oh no it’s not, oh yes it
is, etc – and if you like your panto with an added twist, then you should get yourself over to The
King’s Head in Islington for Charles Court Opera’s offering Mirror Mirror.
Far, far away, there is a land ruled over by an evil Queen (Andrea Tweedale) who seems to have
a very close connection with her huge and extremely loquacious mirror (voiced by Simon
Masterton-Smith) which keeps egging her on to do nasty things to her people. Living in the
village is young Snow White (John Savourin) who keeps house for the seven dwarves (Matthew
Kellett – yes he play all seven of them). One day, into the town rides Prince Larry (Amy J
Payne) who has been sent out, along with his loyal valet Harry (Nichola Jolley) by his royal
mother to find himself a worthy bride. What is the secret of the mirror? Will the Queen change
her attitude to the peasants? Will Snow get over her former love? And just who will Larry
marry? These questions and many more will be raised and answered over the course of the next
two hours.
I’ve always thought that the world is ready for a traditional pantomime that is aimed squarely at
the adult audience without resorting completely to smut or bad language and John Savourin (who
also directs this piece) has really delivered with Mirror Mirror. From the moment that Andrea
Tweedale’s queen stormed onto the stage, all sparkling costume, sequined hat and glitter
eyeshadow and started telling the audience – there’s no fourth wall in panto – about her plans to
build a very special bridge across the river in her kingdom, I knew this was going to be a winner
and I wasn’t disappointed. The show shines from start to finish. John’s writing is spot on – with
some of the worst, and by definition best, puns I have ever heard and the most wonderful line
about a new range of perfume that still has me chuckling this morning.
There are songs throughout – every member of the cast is an accomplished singer – and some
wonderful work has gone into keeping the spirit of the original song whilst changing the words
to reflect the needs of the show and the character(s) singing. The music is delivered by a small
band under the direction of Musical Director David Eaton and, unusually for such a small venue,
it doesn’t drown out the singing.

Most of the traditional elements of pantomime are present. There are cuddly animals, audience
participation, sweets being thrown out to the crowd and an audience singalong which my side of
the auditorium won by a mile. There is even a phrase, which I am definitely not going to repeat
here, that the audience has to shout whenever Snow makes certain comment. Needless to say we
were pretty useless at that one.
The cast work really hard and delivers a superb set of characters that keep within the traditions of
pantomime, but with an edge of surprise. So, Snow White is a very tall man with a deep voice
and a penchant for changing her hair bows every five minutes. The Queen is a soprano singing
woman who dresses like a traditional pantomime dame and Prince Larry, with his purple
codpiece and Valet Harry are both girls playing boys. Even the dwarves – re-named to avoid
upsetting a Mr M Mouse and friends – are normal sized. And it all works so well. It is obvious
that this cast is having a thoroughly enjoyable time and their enjoyment spills out into the highly
appreciative audience.
I also want to praise the set. Designer William Fricker has taken every centimetre of the small
King’s Head stage and used it to design a really effective and versatile set that, even when the
entire cast is on it in their wonderful costumes by Mia Wallden, never seems crowded awkward
to move around.
Having read the above, you may have thought that I liked and enjoyed Mirror Mirror. You would
be wrong – I absolutely loved the show from start to finish as did my companion who wanted to
give it five stars at the end of the first act.
Mirror Mirror is one of those shows where I started smiling at the start and sitting here reliving it
in my mind, I’m still smiling now. This isn’t just a Christmas Cracker of a show, Mirror Mirror
is an entire box of Harrods Extra-special gold-plated crackers of a show and I really don’t think I
can sing its praises enough.

Review by Terry Eastham
Mirror Mirror: A Snow White Pantomime
Charles Court Opera and the King’s Head Theatre are proud to announce that Charles Court
Opera’s legendary annual ‘Boutique panto’ will be transferring to its new home at the King’s
Head Theatre for 2015 after eight glorious years at the Rosemary Branch Theatre.
This year sees their uniquely alternative, inventive take on the tale of Snow White, and anyone
who has seen any of their 8 Boutique Pantos to date knows to expect the unexpected, a dazzling
array of musical numbers, sung by a stunning cast – and you can bet that there’ll be plenty of
puns in the frame! The cast will feature regular Charles Court Opera compatriots, including
founder and resident dame (“Outrageously funny” Time Out) John Savournin.
From adults-only performances through to children’s matinees, Charles Court Opera’s boutique
pantos are perfect for families, couples, groups of friends or office parties – and have become a
legendary part of North London’s Christmas (Time Out Critic’s Choice 2014), with this year’s

promising to be bigger, better, and a glittering treat for all. Join them in their new home this year
– don’t miss out!
http://www.kingsheadtheatre.com/

Tom Stoppard's Hapgood at Hampstead Theatre

Lisa Dillon as Hapgood
Tom Stoppard’s 1988 play, Hapgood is another intriguing play of his that dabbles with doublecrossing spies and particle physics. Yet, interesting as these ideas may seem, it has the ability to
both baffle and enlighten audiences, given its rigid and theory-laden script. Director, Howard
Davies has introduced a new production filled with steel cubicles and TV screens to the
Hampstead Theatre, and it injects clarity over the spy story more so than the science.
As said by Stoppard, the play’s narrative of Russian and British spies is an analogy of how
scientific principles are explored. Though audiences with the knowledge of light and particle
theory, or science altogether, may understand Stoppard’s ideas better, those unfamiliar with
quantum physics won’t be disappointed. The spy story alone is simply engrossing.
Elizabeth Hapgood or “Mother”, as she is known in the male dominated world of British
intelligence, is the major feature of this wave and particle duality. She is also the mother of Joe
whose biological father is the Russian spy, Kerner, who leaks information to her.
The suspense in the drama is finding out who the mole is? Is it Hapgood’s patriotic associate
Blair, the turbulent field runner Ridley or Hapgood’s ex-Russian lover, Kerner? The relationship
between wave and particle is portrayed through twins or “doubleness”, which Stoppard cleverly

implements in the dialogue. Often science heavy, the play is also dipped with light humour,
which nicely breaks up the scientific thinking.
Pushing brief cases and throwing towels over cubicle doors in a changing room is a crafty way of
opening a play. The anticipation and attempt to figure out what is going on is all part of the thrill
in Hapgood, like reading a crime novel or watching a murder case from start to finish. There’s
also Hapgood’s twin sister, which thickens the plot further.
Yet, there’s a sentimental side to Hapgood through her motherhood and former relationship with
Kerner. There are some touching lines about love, which put her relationship with her source in
the spot light.

Alec Newman (Kerner) and Tim McMullan (Blair)
Lisa Dillion has strong stage presence and portrays an authoritative female secret agent with
layers of venerability displayed mostly in the second act. Alec Newman’s portrayal of Kerner is
mighty impressive through the way he describes science in an entertaining way.
Tim McMullan is the eponymous English spy with sarcastic humour as Blair, and Gerald Kyd is
dynamic as the aggressive and mission crazed Ridley. William Galloway’s video designs and
Ashley Martin-Davis’s staging play a massive part in keeping the play cold, logical and
regimented.
My only gripe is that the play can go into too much complicated and scientific detail, which may
sound off putting, but stick with it. You might find out who the mole is.

Review by Mary Nguyen
London 1988. The Cold War is approaching its endgame and somebody in spymaster Elizabeth
Hapgood’s network is leaking secrets. Is her star Double Agent a Triple? The trap she sets
becomes a hall of mirrors in which betrayal is personal and treachery a trick of the light.

ARTISTIC TEAM
Writer – Tom Stoppard, Director – Howard Davies, Designer – Ashley Martin-Davis, Lighting –
James Farncombe, Sound – Mike Walker, Composer – Dominic Muldowney, Movement – Scott
Ambler, Video Designer – Ian William Galloway, Casting – Juliet Horsley
CAST
Wates – Gary Beadle, Maggs – Nick Blakeley, Hapgood – Lisa Dillon, The Russian – Joe
Evans, Merryweather – Edward Hancock, Ridley – Gerald Kyd, Blair – Tim Mcmullan, Kerner –
Alec Newman, Joe – Adam Cansfield.
A Hampstead Theatre Production
Hapgood
By Tom Stoppard
Directed by Howard Davies
4th December 2015 – 23rd January 2016
Running time is approximately 2 hours and 25 minutes including an interval
http://www.hampsteadtheatre.com/

Victorian and Gay at The Hope Theatre

The Christmas Song (Chestnuts Roasting On An Open Fire) was a song written in the height
of summer 1945. Seventy summers later, this show, Victorian & Gay, was conceived: both are,
in the clipped tones of the show’s characters, ‘eb-suey-mar-vus’ (absolutely marvellous).
One of those raucous shows that is beyond ridiculous but knows it and revels in it, the party
starts before the house opens, with handshakes and introductions made in the pub below. In full
period costume, the ladies of the cast in hooped skirts were subjected to the unadulterated jesting
of the Islington locals in the pub crowd. I am making it sound rather unpleasant and threatening:
I assure readers that it was merely teasing, and made – and taken – with complimentary
intentions.
There’s a lot packed into this production, and with its no-holds-barred themes, it isn’t exactly
family viewing. I’m loath to give too much away, though the characters will no doubt want to
jump up and down and eyeball me, shouting, “Do tell! Do tell!” but I’ve made, together with
several others, a London stage debut myself in this show. Or did I? There wasn’t a fourth wall to
begin with, with enthusiastic welcomes from the company as we filed in, and the exchanges with
members of the audience barely let up throughout. Either way, I should point out that if you’re
meek and modest rather than bold and brash, don’t fear. The participatory bits are all very small,
and if you’ve a cataract in your right eye which wouldn’t be taken out for another six weeks, so
you can’t read a faint script very well (ahem), the company is on hand to very kindly assist.
The show cannot, unlike so many other shows that pop up at this time of year,
pantomimes included, be accused of neglecting the traditional Christmas story, which is treated,
surprisingly for an almost relentlessly witty and self-teasing production, with warmth and tact. I
doubt even Mary Whitehouse would have very much to rant about, at least with regard to this
particular aspect of the evening’s proceedings – she’d have been pleased that Father Christmas is
given short shrift.
A lot of the many characters are so hammed up they become quite absurd, in a hysterical way.
It works, though, as this most festive and pleasurable show brims with enthusiasm and vigour.
Lottie Davies was impressive as surly cook Mrs Winterbottom, the sole antithesis to the other
highly jolly characters, and Steffi Walker stops the show with a number inspired by Wuthering
Heights. There are same-sex relationships going on in the show, but the emphasis is very much

on the Victorian definition of ‘gay’ – light-hearted and carefree is an apt description here. I don’t
ordinarily care much for immersive theatre – I usually like to be left alone and let the
professional actors get on with it – but I loved this experience. “Ho-ho-hosanna in excelsis”
indeed.
It’s usually the case in theatres above pubs that the noise from the banter downstairs creeps
into the room upstairs. I don’t think I’ve ever come across a situation where the opposite was the
case. Until I came out of Victorian & Gay. I am reliably informed that the audience’s laughter
was loud enough that some of the punters in the bar wondered what they were missing out on.
Don’t be one of them: join the party, and be assured of a Merry Christmas. “Good tidings and
gin”? I’ll drink to that.

Review by Chris Omaweng
Victorian and Gay
Who doesn’t love a Victorian Christmas? Charles Dickens, Mrs Beeton, and Queen Victoria
come to life in this frivolously festive evening. Inspired by Horrible Histories, but with drinking
and naughtiness encouraged, award-winning Another Soup invite you to a truly immersive, noholds-barred seasonal celebration, for adult eyes only. Who knows who’ll be kissed under the
mistletoe?
Winners of DarkChat’s Best Play 2014, and shortlisted for a Musical Theatre Network Award,
Another Soup are back this December to offer you an evening of festive fondlings and Christmas
capers. Brace yourself for a full stocking of irreverent mayhem, lewd caroling, and bawdy
bacchanalia in this new piece of Christmas ridiculousness.
Lady Griselda and Lady Ermintrude may be rushing headlong towards scandal, but they still
throw one hell of a festive knees-up. They invite you to join them in their parlour for an evening
of Yuletide abandon – along with a rogue American, who’s a bit of a pianist; an English gent of
‘eccentric’ tastes; and a serving woman from the colonies… well, Wales. Revel in a right old
sing-song and a touch of sordid Saturnalia, as these miscreants tell the greatest story ever told, in
their eyes at least.
Writer: BETHANY GREENWOOD & STEFFI WALKER / director: DAVE SPENCER
8 – 31 Dec 2015
7.45pm & 5.45pm (selected dates)
http://www.feedthebot.com/tools/requests/

Red Riding Hood at The Pleasance Theatre

If you go down to the woods today you’re in for a big surprise – you’ll find a Lion King-esque
jabbering parrot, a woodcutter and the campest wolf you have ever had the pleasure to meet.
These particular woods are found in Islington – the delightful Pleasance Theatre to be precise –
where the truly exhilarating production of Red Riding Hood is thrilling young audiences.
Red Riding Hood is a pacy musical with cracking dialogue and foot-tapping songs. Willy
Russell, of Blood Brothers fame, opines that a test of a good musical is whether the songs are
“hummable”. Well on driving away from the theatre I found myself humming a representative
medley all the way down the Seven Sisters Road.
Children’s theatre has developed remarkably over the last 10-15 years and this show provides
ample evidence of that: you can’t get away with any-old-thrown-together-tat these days and here
we have a kids show with adult production values. A really cool set by designer Simon Wells,
beautifully lit (no credit in programme) is complemented by excellent sound quality (Chris
Bogg) which is so vital to a good musical. Not only were all five voices and (disembodied) band
evenly balanced but you could hear every word of the lyrics which often can’t be said of big
West End shows. Credit to the sparkling cast who take it to the limit throughout the
show creating the perfect recipe for kids’ entertainment at Christmas.
Matthew Jay-Ryan is quirkily cute as William the Woodcutter and his carefully measured
dumb/forgetful turn provokes squeals of delight from the young audience. His big song –
“Important Things” – is delivered with gusto and panache and his performance provides much
energy to what is inevitably a fairly scanty plot. He is co-narrator with Grandma (Patsy Blower)
and together they set the story in motion with a rattling intro that never gets bogged down in
unnecessary exposition. The big Still-Alive-Despite-The-Wolf-Apparently-Eating-Her
Grandma reveal is a classic smoke-and-mirrors (or wardrobe-and-bed) moment that would grace
any David Blain show. Far from being old and doddery, as hinted in the script, Blower’s
Grandma is definitely of the seventy-is-the-new-fifty variety – and all the more fun and
energised for that.

Holly-Anna Lloyd, Mum of Little Red (as she is known), belts out her songs with Adele-like
ferocity and acts as surrogate parrot-manipulator when the script doesn’t require Mother’s
presence. The use of puppets as woodland creatures and the parrot adds a deft touch to the
magical fairy-tale quality of the piece.
Nazarene Williams as Little Red brings an engaging humour to the role combined with a lovely
voice, and natty dance routines with other members of the cast (Choreographer: Ashley
Nottingham). She jumps effortlessly through the various hoops along the way from innocent
cake-baker to empowered wolf-baiter and her vibrant personality keeps the audience enthralled
throughout. Watch out for this girl.
And then, of course, we have the Wolf. The villain of the piece is definitely only one tent short
of the full camp – but none the less delightful for that. This Wolf minces on and frankly isn’t
gonna frighten the skin off a rice pudding, but Matthew Barrow milks the part for all its big teeth
with a growl that is worse than his chomp, a yap that is worse than his nibble and quite honestly,
when he departs the scene, it’s not with a snarl but a simper. In delivering his raison d’être with
the song “Baddest of The Bad” it comes across as a kind of Michael-Jackson-meets-the-Grinch
mash-up which gets the audience not so much quivering in the stalls as shaking with machopseud amusement. Nice one, Mr Wolf: all the better to hiss-and-boo you with.
This is a lovely script from Jake Brunger (Book and Lyrics) and Pippa Cleary (Music and
Lyrics). It’s brimming with charm and humour with some great one-liners and a bit of fairy-tale
name-checking – Dorothy gets in at one point – and some up-to-the-minute political satire – the
Global Deforestation Crisis merits a look-in as the Paris Eco-talks are underway (this may just be
an accident of timing, of course). The songs are great – whilst the odd note here or there might
sound familiar (don’t they all) there is real originality in melody and harmonisation and – with
the familiar half-speed kick-step finish that is a trademark of musicals – it’s all very easy on the
ear. The crisp Musical Direction is by Charlie Ingles whilst Director Kate Golledge’s lightness of
touch ensures that the darker themes that haunt all fairy tales are definitely subservient here to
the all-encompassing art of cup-cake manufacture.
It’s fun: do take the kids and go and see it. They will be sure to learn that, actually, you don’t
have to be frightened of the Wolf after all.

Review by Peter Yates
Paul Taylor-Mills presents
RED RIDING HOOD
By Jake Brunger and Pippa Cleary
A brand new musical adaptation of the classic fairy tale, Red Riding Hood will play a festive
season at Pleasance Theatre, Islington from Monday 7 December 2015.
Little Red is clever, Little Red is bright, Little Red will find a way to beat you in a fight

Follow Red as she ventures through the woods on a quest to save her family bakery. But will she
be distracted by the wolf in the magical forest, where nothing is as it seems? Filled with humour
and packed with original music, Red Riding Hood brings a new twist to the classic tale of
bravery, love, friendship and family in a show for the whole family.
Red Riding Hood has music, book and lyrics by writing duo Jake Brunger and Pippa Cleary.
Their stage musical adaptation of Sue Townsend’s The Secret Diary of Adrian Mole recently
premiered at Leicester’s Curve Theatre, and their original new musical Prodigy, commissioned
by National Youth Music Theatre (NYMT), premiered at St. James Theatre in August 2015.
Other works include Treasure Island (Singapore Repertory Theatre), Jet Set Go! (Edinburgh
Fringe Festival and Theatre503) and The Great British Soap Opera (Jermyn Street Theatre).
The cast features Nazerene Williams (Dick Whittington, Lyric Hammersmith) as Little Red,
Holly-Anna Lloyd (Love Beyond, Wembley Arena) as Mother, Patsy Blower (Jekyll and Hyde,
Union Theatre) as Grandma, Matthew Jay-Ryan (The One Direction Story) as William The
Woodcutter and Matthew Barrow (Mamma Mia!, The Wizard of Oz, West End) as Wolf/Father.
Red Riding Hood is produced by Paul Taylor-Mills, who returns to the Pleasance Theatre after
last year’s production of Cat in the Hat. Other recent productions include In The Heights (King’s
Cross Theatre), Bare: The Rock Musical (Union Theatre), Casa Valentina (Southwark
Playhouse) and Altar Boyz (Greenwich Theatre).
Pleasance Theatre
Carpenters Mews
North Rd
London, N7 9EF
From Monday 7th December to Sunday 3rd January 2016
https://www.pleasance.co.uk/

A Christmas Carol at Noel Coward Theatre

Jim Broadbent and Samantha Spiro in A Christmas Carol. Photo credit Johan Persson
On the 19th December 1843 an author – once popular but with a waning reputation – published a
novella about a grumpy old man that hated the world. In the intervening 172 years, the book has
never been out of print and has been made into numerous films, television programmes and stage
shows. The writer was Charles Dickens and the book was, of course, A Christmas Carol and the
latest stage version is currently running at the Noel Coward Theatre in London’s West End.
On Christmas Eve, Ebenezer Scrooge (Jim Broadbent) is using the latest marketing techniques to
convince his customers to borrow from him – at a price of course – in order to finance their
Christmas dinner, or even just to survive. Scrooge’s assistant, Bob Cratchit (Adeel Akhtar) opens
the door once more but this time it is not a customer but is an unwelcome visitor in the shape of
Scrooge’s nephew Fred (Keir Charles) come to invite the old man to Christmas dinner. Turning
Fred’s invitation down most emphatically, Scrooge eventually gets rid of him and settles down to
a quiet night. Unfortunately for Scrooge, that is the last thing he is going to get and, as he lies in
his lonely bed, Scrooge receives a visit from his dead business partner, Jacob Marley who tells
him that he is being offered a chance to change his ways and avoid eternal damnation in the
afterlife. In order to do this, Scrooge is going to be visited by three other ghosts (Amelia
Bullmore, Samantha Spiro and Keir Charles) throughout the night. Will they be able to redeem
the old man’s character or is Scrooge destined to remain the ultimate curmudgeonly Christmas
hater forever?

The opening line of the book A Christmas Carol is “Marley was dead to begin with” and if I
were to base my review of this play on that then I would start “Scrooge was wrong to begin
with”. Scrooge’s character is established by Dickens very quickly – “a squeezing, wrenching,
grasping, scraping, clutching, covetous, old sinner!” – he is not a genial old chap making jokes
about marketing methods and being nice to customers to get them to take on a larger loan than
they can afford. However, this unnecessary playing around with the character of Scrooge is just
the start of where, for me, the play goes completely wrong. Patrick Barlow’s adaptation of the
story really takes some huge liberties with Dickens’ original. Charles Dickens knew how to get
his social message about the poverty in Victorian London across in a subtle way. He didn’t feel
the need to put a scene – complete with photograph and accompanying writing that felt as if it
had come off a pamphlet – about homeless people flocking to Kennington Common. My other
huge bone of contention with the writing was the ending. I’m not sure if Patrick’s copy of A
Christmas Carol was missing the last few pages but, starting with the appearance of the talking
Ghost of Christmas yet to Come, the ending presented us with bore no relation to the original and
missed out so many wonderfully evocative and essential scenes from Scrooge’s story that really
explain his final redemption.
Turning from the writing, I have to say, I really loved the staging of the play. Director Phelim
McDermott and Designer Tom Pye have put together a really excellent stage upon a stage that
creates a Victorian era theatre extremely well. However, there were a few occasions where the
‘modern’ was used inappropriately and took away from the ‘authentic’ early Victorian
atmosphere, for example, during one of the many flying sequences, the music used was “Also
Sprach Zarathustra” which wasn’t written until 1896. However, these were few and far between
and didn’t distract too much.
Jim Broadbent, as charismatic as ever, was great in the role of Scrooge, though due to the
writing, he was way, way too nice even at his most horrid. The rest of the cast played a variety of
roles during the show and did so really well, giving the impression that the show had a much
larger cast than it in fact did – only seven in total. In addition to the humans, puppeteers Jack
Parker and Kim Scopes, brought some of the other characters to life with the use of really well
built puppets – the portrayal of young Scrooge at school was pretty heartbreaking to watch – and
was a lovely touch in this well staged production.
Summing up then, having been brought up on A Christmas Carol, I found this production didn’t
live up to my expectations. Despite a lovely set and some very good acting, the original story has
been messed around with way too much to keep me happy. However, discussing it with my
companion afterwards, we both agreed that, if you did not know the story then you will enjoy
this production which is full of the spirit of the season. Ultimately, A Christmas Carol is like a
nice glass of mulled wine, warm and fun and makes a lovely family treat out this holiday season.

Review by Terry Eastham
Academy Award-winning actor Jim Broadbent returns to the stage to play Scrooge in a new
comic re-telling of A Christmas Carol, adapted by Patrick Barlow from Charles Dickens’ classic
story of greed, grief, ghoulish ghosts and eleventh hour redemption. Broadbent is joined by

Adeel Akhtar (Four Lions, Hamlet Young Vic), Amelia Bullmore (The Norman Conquests Old
Vic, Scott & Bailey), Keir Charles (The White Devil RSC, Mydidae Soho Theatre) and
Samantha Spiro (Hello Dolly Open Air Theatre, Bad Education). Puppeteers Jack Parker and
Kim Scopes complete the ensemble.
From Scrooge and Tiny Tim to Bob Cratchit and Mr. Fezziwig, Patrick Barlow’s imaginative
adaptation of A Christmas Carol brings some of Dickens’ most memorable characters to life.
Coming together to create this innovative new work are some of our most loved and mischievous
maverick theatre-makers. The play is written by the Olivier Award-winning and Tony nominated
Patrick Barlow (The 39 Steps) with whom Jim Broadbent performed for many years in Barlow’s
cult comedy troupe The National Theatre of Brent. A Christmas Carol is directed by Olivier
Award-winning Phelim McDermott, Artistic Director of Improbable, one of Britain’s most
inventive theatre companies, and who was responsible for the iconic 1998 production of
Shockheaded Peter. McDermott also directed Theatre of Blood at the National Theatre in which
Broadbent last appeared on stage.
Joining them is the critically-acclaimed designer Tom Pye (The Testament of Mary, The Death
of Klinghoffer, The Low Road) and Toby Sedgwick (War Horse, The 39 Steps) as Director of
Movement. Peter Mumford designs lighting and Gareth Fry designs sound.
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 3.30pm
Noel Coward Theatre London
Booking From: 30th November 2015
Booking Until: 30th January 2016
Important Info: Audio Described Performance Thursday 21 January – 7.30pm
Captioned Performance Thursday 14 January – 7.30pm

The Wasp: intense, absorbing and gripping theatre

The Wasp, Trafalgar Studios
Image courtesy of Ikin Yum
This thriller play is intense, absorbing and gripping theatre, with dark humour in abundance.
At times The Wasp is so naturalistic in its style of conversation, it’s almost like the television
series The Office, where those none the wiser thought there may have been at least an element
of spontaneity about it, but in fact absolutely everything is scripted and planned down to the
last detail. Two-handers can go either way – this one comes up trumps, thanks to a solid script
from Morgan Lloyd Malcolm, and assured performances from Myanna Buring as Carla and
Laura Donnelly as Heather.
The narrative suffers slightly from what has become a borderline formulaic method in modern
plays, where things are ticking along before a critical incident occurs suddenly, which changes
the course of the characters’ lives considerably. But The Wasp is deeper than that, and once the
first bombshell drops, there are numerous twists and turns in the plot, maintaining intrigue from
start to finish. I couldn’t have predicted the ending in a million years, but it’s a perfectly feasible
one.
There’s a distinctly British sense of humour on behalf of both characters, even (or rather,
especially) as the story grows increasingly darker. Had Noel Coward still be around I can
imagine he may have come up with something similar to The Wasp. We don’t quite have the
clipped tones of, say, Hay Fever or Private Lives, but the class differences remain distinct.
The language gets extremely colourful in places – and rather unnecessarily so, though to be
fair there are people out there whose sole conversational adjective would appear to be ‘f—ing’.
The play relies so very heavily on dialogue: the first act consists entirely of the two ladies in
conversation at a coffee shop, and yet it was all highly compelling. But even when no words
were spoken, in what turned out to be an obscenely long scene change, the way in which the said
scene change was done was both sublime and harrowing.
Thankfully, things never become melodramatic, even when a sizeable number of people in
the audience audibly gasp at a plot twist. There’s a change of pace in the final act, with a

monologue that rattles on and on, as Heather goes into painstaking specificity about what are,
when it boils down to it, first world problems. Again, it’s all irresistibly interesting to listen to:
the phrase ‘sticks and stones may break my bones, but words will never hurt me’ is
systematically demolished. If you’d like something quirky and different, this is definitely a show
to have on your radar.

Review by Chris Omaweng
The Wasp Overview
By Morgan Lloyd Malcolm
Directed by Tom Attenborough
‘Look, I don’t even remember talking to you after Year Eight so whatever you think I did was
probably someone else’
Heather and Carla haven’t seen each other since school. Their lives have taken very different
paths – Carla lives a hand to mouth existence while Heather has a high-flying career, husband
and a beautiful home. And yet, here they are in a café having tea and making awkward
conversation. That is until Heather presents Carla with a bag containing a significant amount of
cash and an unexpected proposition…
Morgan Lloyd Malcolm’s electric thriller asks how far beyond the playground we carry our
childhood experiences and to what lengths some people are willing to go to in order to come to
terms with them.
The Wasp
Trafalgar Studios
Booking to Saturday 16th January 2016

KIM NOBLE: YOU'RE NOT ALONE

Kim Noble has returned to the Soho Theatre with his totally unforgettable show You’re Not
Alone for a five week run. The show ran at The Soho Theatre earlier this year and it returning
following its 5* reviews. It’s Christmas, the time of the year when people try not to be alone.
Noble’s show addresses the search for the true meaning of love and connection through the
mediums of film, narrative and comedy. As a pre-warning, this show is sexually explicit,
displays images of pornography, the dissection of dead animals, a man crafting a vagina from a
chicken breast as well-filmed scenes of Noble testing out his theory about sex with inanimate
objects. This show is not for the prudes amongst us however, it is not for the sensationalist either.
In fact Noble almost hypnotises his audience in to a sense of normality as he searches for that
illusive real connection.
As an audience member we sit and watch videos of Noble defecating in a Church, drilling a hole
into his neighbour’s wall so he can listen to them having sex, we watch a video he has made for
his man crush “Morrison’s Check- out man” Keith. We hear his conversations with a B&Q HR
representative as he resigns from his voluntary job in a local store. We read text conversations he
has initiated with a lorry driver whose phone number he found on a toilet wall. The audience
laughs, in fact howls of laughter and screeches of enjoyment are heard from the auditorium,
nothing is off limits with Kim Noble and nothing is judged. Everything is presented as fact and
just accepted.
It’s hard to categories the work that Kim Noble creates; it blends various genres and platforms
including uncomfortable audience interaction, recordings of the spoken voice, reality TV at its
most extreme. (that is filming people without them knowing.) These acts may for some audience
members posit a moral dilemma yet for others provide a source of entertainment and hilarity.
Noble exposes the raw, open and obscene, as well as the darkness and loneliness that can exist
within the human condition. What levels will someone go to - to find a connection, create a
friendship, to not be alone.

In the one hour production we witness the remarkable iconoclast Kim Noble, draw his audience
into his world of despair, loneliness and pornography/self-gratification. We watch Noble care for
a dead pigeon he finds outside his house, remove all the hair from his body and tape up his
genitalia in an attempt to look like his female creation “Sarah”. We watch Noble search for a
connection, any connection that will give his life validation.
However, the show isn’t all about exposing the fraudulent, provocative and outrageous behaviour
of mankind, it is also shows the tender and gentle side of Noble, showing him care for his father
who is living out the end of his life with dementia. The most traumatic of these scenes is
watching Noble’s father being bathed in a shower and watching someone wipe his father’s
bottom. This to me is far worse and upsetting that anything that we have witnessed within the
hour’s show. Losing your mind and not knowing those around you is definitely a lonely world.
Noble isn’t present at the end of the show. The audience sit awkwardly, cheering and clapping
the maverick Kim Noble and he isn’t here to hear it! After the show had finished, my friend and I
l talked about it for three hours, we loved it. It is probably the most thought-provoking show
either of us has ever seen. Noble’s methods may be questionable but his end result justifies his
means in our opinion.

Review by Faye Stockley
KIM NOBLE: YOU’RE NOT ALONE
Blending performance, comedy and film, Kim Noble tries to get close to other people on this
planet. Keith for instance. You maybe.
You’re Not Alone is a provocative, moving and comic production that chronicles one man’s
attempts at connection, friendship and employment at B&Q. Kim Noble takes his audience on a
journey through tower blocks, supermarkets and Facebook, seeking an escape from the
loneliness of modern society. It is an intimate glimpse into the mind of an eccentric genius.
KIM NOBLE: YOU’RE NOT ALONE
Tue 8th December 2015 – Saturday 9th January 2016, 7.15pm
Soho Theatre
21 Dean Street
London W1D 3NE
http://www.sohotheatre.com/

Aladdin at The Mercury Theatre Colchester

Ignatius Anthony, Sarah Moss and Dale Superville
Aladdin at Mercury Theatre
JoLi Studios 11
Boys and girls, can I tell you secret?
Despite having lived in Colchester for nearly twenty years, I have never seen a Mercury
Theatre pantomime… wait, why are you booing?!
In the time I’ve lived in Colchester, I’ve heard countless fantastic things said of the Mercury’s
famed pantos and now I know this was with good reason. Having seen this year’s Aladdin, I will
ensure I never make the mistake of missing one again.
Fine Time Fontayne and Daniel Buckroyd (who also directed) have put together a stonking
script; fast-paced, up to date and with plenty of jokes for young and old. Buckroyd’s direction
ensures the action keeps up with the script with smooth transitions and a clear sense of
momentum throughout. The choice of music puts together an eclectic and thoroughly enjoyable
soundtrack to the show including hits from Uptown Girl to Uptown Funk.
The set and costumes, designed by Juliet Shillingford, are big, bold and beautiful, rich with reds
and golds, and complemented by Matthew Eagland’s lighting to bring Old Peking to life –

particular highlights include the enormous Twankomatic and a truly fantastic flying carpet which
had children and grown-ups alike oohing at the magic unfolding before them.
Glenn Adamson is a warm Aladdin half boy band attitude, half boy next door charm. He has a
very strong voice and the couple of duets shared with Sarah Moss, as Jasmine, really give
their impressive vocals a chance to shine. Sarah’s Jasmine starts out as a little resistant to father
Emperor Eric Won-Ton (Mercury veteran Tim Freeman) and his desires to see her married off to
a rich suitor but by the end of the show, she has really blossomed into a girl-power powerhouse,
facing off with the baddie for herself and then leading the cast in a fantastic encore number,
supported by the brilliant ensemble, led by Gracie Lai and Colin Burnicle. This pair particularly
shine in a beautiful dance duet accompanying Jasmine and Aladdin’s romantic version of Ed
Sheeran’s Thinking Out Loud.
The baddie, Abanazer, is played by another Mercury stalwart, Ignatius Anthony, with aplomb
and Ignatius seems to take great pleasure in really riling up the kids, winning himself some of
the loudest boos I can remember hearing at a panto. His Abanazer is amusingly self-assured, and
more than a little camp, but best when berating the audience, especially for their inability to
accept his somewhat transparent disguises.
Laura Curnick as the Spirit of the Ring is cheeky and cheery, coming up with solutions to
almost everyone’s problems. Named Siri, “as in iPhone,” she proves herself much more reliable
than her Apple-built namesake, especially in her other role with Simon Pontin as Peking Palace
Policemen Ping and Pong. Their slapstick routines and back and forth humour seem an audience
favourite and the fun they’re having comes across clearly. Pontin doubles as the Genie, whose
slightly more straight-man persona is a welcome relief in the show. He sings brilliantly and the
Genie’s entrance song, for me, ranks among the strongest in the show.
Dale Superville, or Superman I would suggest, is a storm of energy and giggles as Wishee
Washee winning over the audience within seconds of taking the stage. His Wishee is the ultimate
underdog and a real favourite of the kids. It’s no surprise I’ve heard talk of theatregoers calling
to confirm whether he’s in the shows cast when they’re booking based on his performance in last
year’s Cinderella. The laugh out loud funniest scene in the show was that of the
aforementioned Twankomatic, an enormous laundry machine which devolves into chaos
between Wishee and his mother, Widow Twankey. This Twankey, played by Antony StuartHicks, is an acerbic, fourth-wall breaking delight. Equal parts glamour and gall, she takes no
prisoners, targeting her wicked humour at everyone from crying children to fellow cast members
and having a ball while she does it. I can only hope that Antony will join Dale in becoming a
frequent Mercury panto performer.
In summary, this panto has absolutely everything you need for a seasonal smash, with a
hilarious script, great songs, gorgeous visuals and a phenomenal cast. If you happen to stumble
across a magic lamp… I’d suggest you use a wish to make sure you don’t miss it.

Review by Ben Powell

ALADDIN
By Fine Time Fontayne and Daniel Buckroyd
Director Daniel Buckroyd
Designer Juliet Shillingford
Musical Director Richard Reeday
MERCURY THEATRE COLCHESTER
Hop on your magic carpet and join Aladdin at the Mercury Theatre Colchester for the adventure
of a lifetime this Christmas!
Panto favourites Ignatius Anthony, Laura Curnick, Tim Freeman, Sarah Moss, Simon Pontin and
Dale Superville are back along with some new faces. Taking on the role of Aladdin will be
Glenn Adamson. Glen’s most recent role was in the national tour of Secret Love: The Doris Day
Story. Making his Mercury Theatre dame debut will be Antony Stuart-Hicks. Gracie Lai and
Colin Burnicle complete the cast.
Come with us to Old Peking where Aladdin dreams of marrying the beautiful Princess Jasmin
and providing a better life for his mother, Widow Twanky, and brother, Wishee Washee. With
the promise of an inheritance to make him as rich as a prince, the wicked magician Abanazer has
tricked Aladdin into helping him find a magic lamp hidden in a secret cavern high in the hills.
Aladdin soon finds himself trapped with only a battered old lamp for company. It’s only when he
rubs the scruffy lamp that his adventure really begins! Will Widow Twanky find romance? Will
Wishee Washee prove his worth? Will Aladdin finally marry Princess Jasmin? All will be
revealed at the Mercury Theatre!
Artistic Director of the Mercury Theatre Daniel Buckroyd, will not only direct this year’s
pantomime, he will also be teaming up with panto king Fine Time Fontayne to co-write the
script.
Listings Information
Aladdin
Sat 28th November 2015 – Sunday 10th Jan 2016
Performance times vary
http://www.mercurytheatre.co.uk/

Good King Richard at the White Bear Theatre

It’s Shakespeare’s fault, of course: that the enduring image we have of Richard III is of
the twisted, hunchbacked, withered-armed, plotting and scheming monster who murdered
his way to the throne. And no amount of academic research or Richard III Societies can
totally obliterate the memory of great performers, from Laurence Olivier to Kevin Spacey,
who turned him into a villain of such charisma, wit and sexiness.
Good King Richard, performing at the White Bear Theatre by the Golden Age Theatre Company,
sets out to redress the balance. The writer/director, Ian Dixon-Potter, does an honourable and
conscientious – and scholarly – job of it. It was not Richard who conspired to have his brother
George Duke of Clarence drowned in a barrel of malmsey, it was the Woodvilles, led by
Elizabeth, wife to Richard’s other brother King Edward IV. It was not Richard who killed the
Princes in the Tower (that remains a mystery). Richard, according to the play, had neither a
hunchback nor a withered arm or twisted leg, he was a perfectly upright – both physically and
morally – man who did a lot of good for his country, fielding all the conspiracies against him,
from the Woodvilles to Lords Hastings and Buckingham, and doing his best to introduce reforms
favouring the poor against the rich, thereby turning many of the rich against him. He married for
love not spite, and was appalled at the suggestion from his sister in law Elizabeth Woodville that,
his wife Ann being dead, he marry her niece (also Elizabeth).
The problem with the play is that what we gain in factual knowledge we lose in dramatic impact.
There is a lot of information here, people talk plot to one another all the time, making huge
demands on the both the audience’s concentration and the actors’ memories.

And in case we miss something we get a running commentary from a couple of soldiers, acting
as a kind of chorus, keeping us up to speed with what ‘Ted’ and ‘Dick’ are up to.
Considering the complexities of the plot, with conspiracies jumping out of the woodwork here
there and everywhere – compounded by half the male characters being called Edward and half
the female Elizabeth – it says a lot for the writer that he manages to retain any clarity at all.
The actors do their best to breathe life into these plot-spouting people, the women especially:
Catherine Dunne as a Machiavellian and Lady Macbethian Elizabeth Woodville, and Zara Banks
as a similarly motivated Margaret Beaufort, who urges on her son Henry Tudor (Will Mytum) to
claim his right to the throne while stroking his thigh in a disconcertingly unmaternal manner. But
nothing can really stop the performance from being more of a history lecture than a piece of
drama. Richard himself, played in deadpan fashion by Nicholas Koy Santillo, comes across as a
bit of a prude, lacking any kind of charisma or humour. (Doesn’t the devil have all the best
tunes?) It’s hard not to long for the likes of Antony Sher to burst onto the stage and inject a bit of
energy and humour and virility.
Of course it’s unfair, if inevitable, to make comparisons with Shakespeare’s version. The whole
point of the play is to counter ‘the elaborate fiction’ cooked up by the Tudors, and taken up by
Shakespeare, in order to justify Henry’s slightly dubious seizing of the throne on Richard’s death
at the Battle of Bosworth. Anyone paying full attention to proceedings throughout the 90 minutes
will learn a lot about England’s most notorious monarch; even if he was, in truth, nothing like as
notorious or exciting as we have been led to believe.

Review by Patsy Trench
Golden Age Theatre Company presents
GOOD KING RICHARD
by Ian Dixon-Potter
History is always written by the victor. After Henry Tudor defeated Richard III at the battle of
Bosworth, Tudor Historians created the elaborate fiction of a deformed usurper who schemed
and murdered his way onto the English throne. But who was the real Richard III?
Drawing on contemporary sources unsullied by Tudor propaganda, Good King Richard
dramatises for the very first time the true events which propelled Richard onto the throne of
England and led to his downfall. This is a tale of murder, betrayal, rebellion, revenge and
political intrigue. A century after Richard’s death a celebrated play was written based on the
testimony of his greatest enemy, Cardinal John Morton. Over four centuries later, Good King
Richard finally sets the record straight.
Directed and written by Ian Dixon-Potter
Co-director and Dramaturge: Courtney Larkin
Fight Director: Nicholas Koy Santillo
Stage Manager: Hannah Ballard
Set and Costume Design: Andy Robinson

Sound and Light: Janet A. Cantril
Richard III Nicholas Koy Santillo
Edward IV Peter Collington
Elizabeth Woodville Catherine Dunne
Lord Hastings John McLear
The Duke of Buckingham Ben Harper
Bishop Morton Albert Clack
Margaret Beaufort Zara Banks
Henry Tudor Will Mytum
www.goldenagetheatre.com @GoldenAgeTC
#GoodKingRichard
LISTINGS INFORMATION:
8 – 20 December 2015
Tuesday –Saturday 7.30pm
Sunday @ 4pm
WHITE BEAR THEATRE
138 Kennington Park Road
London SE11 4DJ
http://whitebeartheatre.co.uk/

Carlos Acosta A Classical Selection at the London Coliseum

CARLOS AND FRIENDS, London Colosium, 2015
Photo Credit: Johan Persson
Joined by eight other dancers from the Royal Ballet, this celebration of Carlos Acosta’s career
showcased much more than the man himself. Ranging from Principals to Artists this rich and
talent supporting cast made for an evening that was relentlessly high in quality.
Acosta’s Classical Selection was much like a Christmas chocolate box with many to choose
from, some more enjoyable than others but still overall an impressive and pleasurable
experience. The programme was held together by an unobtrusive but interesting narrative. We
see the dancers arriving for rehearsal at a typically unglamorous location containing a ballet
barre at the back of the stage. It’s all very A Chorus Line as they enter in warm up gear and
legwarmers. We watch them silently get ready before the curtain goes down again and the
evening proper commences. As each performance finishes we revisit the rehearsal space and see
the dancers congratulate each other creating a likeable sense of camaraderie amongst this minicompany.
With the whole cast of such a high calibre, performance preferences are simply down to personal
taste, Yuhui Choe and Valeri Hristov‘s La Sylphide was danced daintily and with great control
from both but I found Choe’s portrayal of the Sylph a little too sugar coated and safe, as pretty as
it was although she did capture the ethereal presence of the forest fairy with ease.
Another wonderful highlight was Zenaida Yanowsky’s melancholic Dying Swan. Yanowsky’s
wild yet poised swan embodied Odette’s pain perfectly, she is beautiful with her long limbs this
role was the perfect match.
Nunez and Acosta’s Diana and Actaeon pas de deux was undeniably the highlight of Act One, if
not the entire evening. Acosta’s athleticism in the jumps he is renowned for were quite
remarkable up close combined with Nunez technical precision and energy the audience was
quick to show its appreciation.

Act Two deviated from the more traditional ballets in favour of more unique and original
numbers showcasing the individual dancer’s personalities. Yuhui Choe showed a different side
from her early Sylph with a defiant number to je ne regrette rien. Her small frame was strong and
commanding in her attach with kicks and jumps; feisty and likeable throughout.
Nunez also returned to the stage with Thiago Soares for a tango style ballet number with mixed
results. It failed to show off Nunez to be the superstar she is but Soares strength in the lifts
created enabled the piece to flow and it’s impossible not to be taken with Astor Piazzolla’s
famous score.
As the evening comes to an end the dancers take a slow walk back to their changing area and the
high of the performance and rush of adrenaline is soon dispersed as they change out of their
costumes into far more low key plain clothes, Yanowsky standing out from the crowd in her pink
hoodie. Acosta is predictably the last to toss his bag over his shoulder and unhurriedly exit from
the stage. It’s a bittersweet moment in what is a wonderfully diverse evening showing these
Royal Ballet stars to their greatest strengths and although Acosta will be greatly missed, there
will undoubtedly be no lack of talent after his departure.

Review by Vikki Jane Vile
Carlos Acosta
A Classical Selection
London Coliseum, St. Martin’s Lane, WC2N
Tuesday 8 – Sunday 13 December 2015
Performances: Tues – Sat at 7.30pm, Sun at 5pm
http://www.sadlerswells.com/
One of the greatest male dancers of this generation, Carlos Acosta at the London Coliseum for a
limited run from Tuesday 8th – Sunday 13th December 2015, with A Classical Selection,
presenting highlights from Carlos’ career in celebration of twenty-four years as a dancer on the
London stage.
The production follows the popular format of his 2006 show Carlos Acosta with Guests of The
Royal Ballet, for which he won an Olivier Award, this time featuring a new selection of classical
works.
Carlos Acosta has thrilled audiences throughout the world with his breathtaking performances,
including principal roles in many ballets in the classical repertoire.
Carlos has put together a programme with Guest Artists from The Royal Ballet, presenting some
of his favourite pieces from the classical repertoire. At the London Coliseum, Carlos is joined by
Marianela Nunez, Zenaida Yanowsky, Yuhui Choe, Tierney Heap, Anna Rose O’Sullivan,
Thiago Soares, Valeri Hristov and Nehemiah Kish. The evening’s programme is accompanied by
the ENO Orchestra conducted by Paul Murphy.

The performance includes a number of the most famous pas de deux from the classical and neoclassical canon. Extracts performed include Kenneth MacMillan’s Winter Dreams, George
Balanchine’s Agon, August Bournonville’s La Sylphide and Diana & Acteon by Agrippina
Vaganova.

Arthur Miller's No Villain at The Old Red Lion Theatre

No Villain, Old Red Lion Theatre, Nesba Crenshaw and David Bromley
Image courtesy of Cameron Harle
For the world premiere of Arthur Miller’s No Villain, The Old Red Lion is transformed like I
have never seen before. Max Dorey’s seamless set along with Richard Melkonian’s soundtrack
instantly takes us to the 1930s. Everything from the books on the shelf to the scratches on the
table ring true and we are completely sucked in to this wonderful portrayal of a family home.
No Villain is a simple story about family, values and the effects of communism. The plot feels
slightly obvious with very little surprise but it becomes clear that this play is character driven.
Head of the house Abe and his wife Esther (David Bromley and Nesba Crenshaw) are a joy to
watch. Completely believable as a couple, as parents and as people. The same can be said for
George Turvey and Adam Harley, who play conflicting brothers Ben and Arnold. Harley brings
a quiet charm to Arnold, whilst Turvey’s Ben juxtaposes him nicely bringing a brash openness to
the stage.

No Villain, Old Red Lion Theatre, George Turvey and Helen Cole
Image courtesy of Cameron Harle

The Simons family own a garment business which used to be highly lucrative. They’ve hit on
hard times and father Abe and youngest son Ben are doing everything in their power to keep the
business running despite the Communist protests forcing them out of work. Mum is worrying
about the safe return of oldest son Arnold from university, where he seems to have picked up
some communist views of his own. Then we have the feisty but dithering Grandpa (Kenneth Jay)
and the youngest child, (and strangely overly touchy) daughter, Maxine played with a youthful
energy by Helen Coles.
The struggles we see the Simon family go through in 1936 seem to ring true to those we see on
the news every day. The strikes, Riots, violence and protests. As the scenes swap from the
garment store to the living room we really get to see the underlying tension within this seemingly
happy family. It’s a play about decisions. Do they deliver the coats and risk the vicious attack
from the workers mob outside or stay safe and risk losing the business instead? Do you stick
with your morals and stand for what you believe or do you ditch them to help your family,
knowing you won’t be able to live with yourself either way. Do you marry a girl you can’t stand
to keep your family afloat or refuse and let the money problems continue?
There are two lines in Sean Turner’s thought-provoking 90 minute show which can sit right in
any time and sum up what No Villain is really about. We hear Abe say to Ben “You don’t get to
be a human being in this business” followed by the next scene, back at home where Esther tells
Arnold “there’s still room for good men“. Two conflicting views, that are just as relevant to a
Jewish family, in New York, 80 years ago as it is to the UK and US government today.
It’s moments like this which really show us a glimmer of Millers’ genius and what was to come
from the then 18 year old writer.

Review by Hugh Roberts
No Villain
By Arthur Miller
Over six days during spring break 1936 at the University of Michigan, a twenty year old
college sophomore wrote his first play, No Villain. His aim was to win the prestigious Avery
Hopwood award and, more importantly, the $250 prize he needed in order to return to college
the following year. Miller won the award, and the subsequent one, but the play was
never produced – until now.
No Villain tells the story of a garment industry strike that sets a son against his factory proprietor
father. Here, Miller explores the Marxist theory that would see him hauled before the House UnAmerican Activities Committee years later.
This remarkable debut play gives us a tantalising glimpse of Miller’s early life, the seeding of
his political values and the beginning of his extraordinary career. Miller commented, My
first attempt at a play, rather inevitably, had been about industrial action and a father and his
two sons, the most autobiographical dramatic work I would ever write.

Director Sean Turner comments, Arthur Miller is an idol of mine and I am indescribably proud
to have the chance to present a World Premiere of one of his works. It took me eighteen months
of research to discover the play and I am delighted that we will present its first outing in
this centenary year of his birth. No Villain is a vital addition to the Miller repertoire and gives us
a vivid autobiographical glimpse of his youth.
Old Red Lion Theatre, 418 St John Street, London EC1V 4NJ
Tuesday 8th December 2015 – Saturday 9th January 2016
http://www.oldredliontheatre.co.uk/

The Haunting at The Jack Studio Theatre

In a world of technological wizardry and the ability to insert projections into theatrical
productions that leave little to the imagination, there’s something more than a little ‘retro’ about
good old-fashioned storytelling and the odd sound effect, or two, or ten. Coupled with
compelling acting from Robert Durbin as David Filde and Jamie Laird as Lord Gray, and a
credible narrative from writer Hugh Janes, The Haunting, despite its chilling storyline, has a
touching warmth to it.
It can’t be easy to enact the apparent temperature in a study room without a fireplace in the
middle of a Victorian winter in such a warm and cosy theatre auditorium. The key is to make it
seem easy, which our duo does excellently. Now I’m one of those people, I confess, that doesn’t
really get much of a thrill out of ghost stories – while others may find them compelling, my
thoughts tend to drift towards the fact that this isn’t really happening, it’s theatre, and when I
step out of this room and out of the building I will find the world at large is more or less what it
was when I walked in here.
Further, there’s been a tendency in ghost tales in theatres in recent years to make audiences
jump by cranking up the volume so loud that it triggers an involuntary reaction. But it leaves the
plot rather irrelevant. In this production, though, the story (and a story within the story, and at
one point, a further story within that story within the story) fits in with the more eerie and creepy
elements of the play. A combination of investigation, intrigue and scant background detail drive
our characters to deduce once and for all what exactly is going on in both the physical and the
spirit world. It’s really like watching disparate pieces of a jigsaw come together.
Lovers of Charles Dickens’ literature will no doubt have fun working out which elements of the
play are adapted from which sections of which books. There are smidges of humour scattered
about too, providing sufficient comic relief without detracting from the tense atmosphere built
up. Still, with the occult being given centre stage, I couldn’t help but think of Dame Angela
Lansbury as Madame Arcati in a revival of Blithe Spirit in the spring/summer of 2014. The
methods of communicating with the spirit world in this show were rather less intense, but just as
elaborate.
Okay, so I didn’t jump out of my seat yelling expletives. But what’s beautiful about this piece is
how extraordinarily believable each of the supernatural elements are. It’s just as well the acting

was so strong and the press night audience so attentive. Talking and sweet wrappers and such
like are irritating at any show but would have utterly wrecked the tense atmosphere in this play.
A late revelation as to the real underlying reason why David Filde is visiting Lord Gray at all
is predictable at one level but also sheds some unpalatable truths about society at large at the
time. Dickens, an avid social commentator in his day, would have been proud. I’d like to think
he’d have been proud of the whole thing. Tenacious directing from Kate Bannister stops the
show from even going anywhere near Victorian melodrama. A fascinating show, especially
given the whole thing is set in just one room.
Julia Pagett, also in the production, is a) well cast for the role she inhabits, and b) her portrayal of
her character, although minor relative to the other two, is worth the price of a ticket alone…

Review by Chris Omaweng
The Jack Studio Theatre presents The Haunting
by Hugh Janes, adapted from the ghost stories of Charles Dickens
Directed by Kate Bannister
Tuesday 8th December 2015 to Sunday 3rd January 2016
Performances at 7.45pm
An ancient manor house stands decaying on a bleak and windswept moor.
When David Filde, a young book dealer from London, arrives to catalogue the rare and valuable
library of Lord Gray, it seems that someone – or something – does not want him to complete his
work.
Disturbed by incidents both inexplicable and unnerving, Filde must convince the sceptical Lord
Gray to confront the truth about what is causing them. As they look for answers within the
crumbling mansion, the two men unleash a terrifying chain of events.
In The Haunting, Hugh Janes weaves together Charles Dickens’ ghost stories to create a classic
tale of mystery and suspense. This Christmas the most biting chills of all may be found inside.
The Jack’s annual festive production is produced by the same team behind the Shipwrecked! The
Mystery of Irma Vep, Ghost Train and The Legend of Sleepy Hollow.
Listings Information
The Jack Studio Theatre
410 Brockley Road, London, SE4 2DH
www.brockleyjack.co.uk
or 0333 666 3366 (£1.50 fee for phone bookings only)

Wonder.Land at the Olivier Theatre - National Theatre

Just the one shade of grey covers the stage when projections of computer animations aren’t
being shown in wonder.land (pronounced, ‘wonder-dot-land’), playing at the National Theatre
150 years after the initial publication of Lewis Carroll’s ‘Alice in Wonderland’ in 1865. The
greyness inadvertently serves as a metaphor for the show, sadly. The compositions of Damon
Albarn (yep, he of ‘Blur’ fame) are too similar to each another for any one of the musical
numbers to stand out.
Wonder.land? More like Wonder.bland.
Moira Buffini’s book and lyrics, meanwhile, show elements of brilliance (and occasional
poetic licence) but none of the punchlines or choruses stick in the brain, and, however much
some in the audience lavished their fulsome praise of this unusual production, I didn’t hear
anyone humming any of the tunes afterwards. And I hung about for a good few minutes, albeit to
queue up for the cloakroom.
The technology that can be harnessed by shows today continues to grow in range and quality
quite exponentially (limited, as always, only by budgetary constraints), and the major saving
grace for this musical is how smoothly integrated the sophisticated videos and animation worked
in tandem with the dialogue and movement of the on-stage actors. Perhaps the praise should
actually be heaped on the company, for keeping dialogue and movement in line with the
technology! Either way, it’s all very slick and polished.
Aly (Lois Chimimba) seeks escape from the vagaries of life online, and in that sense, there isn’t
much difference between her and those of us who ‘escape’ to the theatre to put ourselves in
another dimension. Without giving too much away, teenage Aly is fighting against issues on
several fronts in both her school and personal life, and so turns to wonder.land, an online gaming
portal of some sort.

One can’t help but think that some of this has been done before: Alice (Carly Bawden), Aly’s
‘avatar’, is not far removed from Glinda in Wicked, while Aly’s headteacher, Ms Manxome
(Anna Francolini) runs a tyrannical regime with a personal penchant for detentions and generally
instilling fear in her pupils. Trunchbull from Matilda The Musical, anyone? Many of the other
characters from Lewis Carroll’s original are broadly recognisable, and come to life as other
online avatars. I’ll leave it to you to work out the details should you decide to see this show.
Worthy of note are Paul Hilton’s Matt and Enyi Okoronkwo’s Luke, Aly’s father and school
friend respectively, both with excellent stage presence and ability to engage the audience. But
while most musicals have at least some degree of repetitiveness, this one repeats and repeats to
the point of irritation, almost as much as London Road, another National Theatre musical. The
story is, at least, deep enough to consider whether a crime is still a crime if there are mitigating
circumstances, though overall the show comes across as a bit lazy, with an abrupt (even if
positive) ending.
I don’t think you necessarily have to be a frustrated and vexed teenage girl to find wonder.land
a fascinating experience, but it certainly helps. For the rest of us, it’s a tad unexciting. It’s
a determined effort, though, at demonstrating quite how much power that a smartphone app
can hold, for good or for ill, over older people as well as teenagers in the modern world. Perhaps
it’s a good show to bring teenagers to: the younger members of the audience were infinitely
more responsive than their parents.

Review by Omaweng
A new musical inspired by Lewis Carroll’s iconic Alice in Wonderland, by Damon Albarn and
Moira Buffini.
Welcome to Wonder.Land, where you can be exactly who you want to be. Aly, 12, loves this
extraordinary virtual world. Bullied at school and unhappy at home, Wonder.Land offers an
escape.
Online, Aly becomes Alice: brave, beautiful and in control. But some of the people she meets –
the weird Dum and Dee, the creepy Cheshire Cat, the terrifying Red Queen – seem strangely
familiar. And as hard as Aly tries to keep them apart, real life and wonder.land begin to collide in
ever more curious and dangerous ways.
Wonder.Land
Olivier Theatre
South Bank, London, SE1 9PX
Age Restrictions: Reccomended for ages 10+.
Show Opened: 27th Nov 2015
Booking Until: 28th Feb 2016
Important Info:
Latecomers may be asked to wait in foyer until a suitable break in the performance

Nutcracker! The Musical at The Pleasance Theatre

Nutcracker! the Musical Maria Coyne (Marie), Peter Nash (Nutcracker Prince)
Photo by Pamela Raith Photography
When I last endured a very late start (relative to the advertised start time), my patience was at
least rewarded with a sterling performance. Nutcracker! The Musical, I am very sorry to report,
did not impress.
There is rather too much spoken dialogue for a musical. The musical numbers range from being
an excuse for a song and dance to being so wordy that most of the lyrics are indecipherable. I
liked the attempt at taking after Stephen Sondheim (assuming that was the intention), but there is
such a thing as having to rattle through lines so fast there is no way an audience can possibly
understand it all. Far from perfect acoustics did not help – even when speaking or singing at a
more civilised pace, certain characters could not be heard very well.

Nutcracker The Musical! Jamie Birkett (Mouseyrinks)
Photo by Pamela Raith Photography
There may have been some humorous lines in there somewhere, but they passed me by, and
the ones that I did understand mostly failed to raise even a titter from me. Mouseyrinks (Jamie
Birkett), in the closest thing this production comes to a showstopping number, ‘Mouseyrinks’
Lament’, fully held my attention, in what seemed to be a parody of some very long onstage
deaths in some other shows, insofar as certain characters manage to hang in there until the end of

the song they’re singing. But even here, what would have been a perfect final big note is ruined
by shrill shrieking, something of a running gag in this show. And another thing: is puppetry
really puppetry if the puppet doesn’t move at all, even slightly?
The narrative, then, goes from breakneck speed to a near standstill, before going, to borrow
a phrase from enthusiasts of automobiles, from 0 to 60 in a matter of seconds. There’s variation,
for sure, but it’s very exhausting, particularly when, as I say, not all the punchlines land as
punchlines should, even with this unassuming audience. With this amount of repetition upon
repetition, I eventually found myself very bored. Worst of all was a song called ‘Be Practical’,
which mostly involved Dr Stahlbaum (Ann Marcuson) and her husband Mr Stahlbaum (Henry
Wryley-Birch) reiterate the song title dozens of times. It would have been just about bearable if
only they had stuck to their own advice and not – impractically – kept singing the same phrase
without ever bothering to explain precisely what they meant.
Blowing a trumpet for about five seconds to herald a royal proclamation before turning to
the audience, beaming, is a cheap way of soliciting applause in an era when the actor-musician
is increasingly commonplace. I am all for casts enjoying themselves on stage, but I wonder if
there’s too much of a good time going on here. The forces of evil didn’t come across as very evil
at all – the aforementioned Mouseyrinks, officially chief antagonist, was, by the show’s end, the
most likeable character of the lot.
I suppose I shouldn’t be so harsh on a production that chooses not to simplistically and
crudely define ‘good’ and ‘bad’. But not even the retention of the famous music of the ‘Dance of
the Sugar Plum Fairy’ fully redeems a pedestrian show. It’s telling when people in the audience
are humming Tchaikovsky’s music on their way out, but not reprising any lyrics from this
musical adaptation.
Except perhaps for one. The (slightly preachy) message given at the end of both acts is
endearing, “Nothing’s impossible in your imagination.” Ultimately, though, that lyric
inadvertently exposes the show’s deficiencies. With a little more, um, imagination, this is an
adaptation that could have been so much better. There are some nice costumes, however, and
some heart-warming performances from Maria Coyne as ‘Marie’ and ‘Princess Pirlipat’, and
Peter Nash as ‘Christian Elias, the Nutcracker Prince’.

Review by Chris Omaweng
Nutcracker! The Musical is a story of magic, far away places, fairy tale kingdoms, of love,
friendship, family and most importantly imagination. With a modern musical score influenced by
Tchaikovsky’s famous ballet, this fresh new look at the original Nutcracker story will enchant
audiences of all ages.
Teenage Marie is too old to play with dolls but there’s something intriguing about the nutcracker
given to her by her old Uncle Drosselmier. He seems lost in time. Long ago in the fairy tale
kingdom of Chronenburg, the beautiful Princess Pirlipat has been magically disfigured by the
evil Mouseyrinks, Queen of the Mice. King Wilhelm enlists the help of the mystical Royal

Clockmaker to break the curse. Will a little magic and a lot of imagination be enough to discover
the secret of the nutcracker and rescue the people of Chronenburg from the clutches of
Mouseyrinks’ spell?
Nutcracker! The Musical is written by multiple Emmy Award-winner Nancy Holson, with
orchestration by Bruce Kiesling and Paul Rigano and directed by Ollie Fielding.
Nutcracker! The Musical
9th December 2015 – 3rd January 2016
Main House – Pleasance London
Carpenters Mews, North Rd
London, N7 9E
https://www.pleasance.co.uk/

You For Me For You at The Royal Court Theatre

A narrative highlighting the differences between insular East Asia and the apparently
more gregarious West: hasn’t this been done before? There’s Chimerica, which got a deserved
West End transfer from the Almeida Theatre in 2013. Decades before that there was the musical
The King and I, and going further back, Puccini’s Madame Butterfly, first performed in 1904.
But there’s more to You For Me For You than just crossing borders (as there is in the other
productions mentioned, just to be clear on that point).
Here, there are choices that sisters Minhee (Wendy Kweh) and Junhee (Katie Leung) must make.
The exact circumstances make the North Korean setting appropriate, but such is the personal
nature of the decisions they must work out that it is almost too easy to empathise with their moral
dilemmas. But, the play is never overly political, remaining almost relentlessly focused on the
sisters’ situations.
There are neither surprises nor spoilers (well, not really) in how North Korea is presented
and compared to New York City. Junhee, fortunate enough to have a ‘green card’ that permits
her to make a living in the United States, almost predictably (if sufficiently amusingly) struggles
with American English, at least at first – Daisy Haggard as Liz does a sterling job of speaking
scripted jibberish so very convincingly. Although Junhee’s character development falls far
behind her language development, I felt the downsides to American life were dealt with
sensitively, and stopped the play from too simplistically asserting (however subtly) that all things
American are good, and all things non-American not so good.
However, I’m not entirely convinced that going into a third dimension was all that helpful.
Putting in a land of rice musicians and bears seemed to me a little laboured, insofar as it presents
to the audience an unnecessarily unsubtle near-parody of how North Korea views itself. “We get
it. They’re deluded in Pyongyang,” I thought to myself. Still, I suppose we can never be
reminded enough times what a privilege it is to be in a liberal democracy: the alternatives, I
occasionally forget, are considerably worse.
That the play is not presented entirely in chronological order keeps the audience’s minds
engaged – it may come across as a bit random to begin with, but with the benefit of hindsight,

it’s carefully constructed. Some of the scenes change incredibly quickly, and rather like the set of
The Curious Incident of the Dog in the Night-Time, bits of set are pulled out from the sides of
the stage with great efficiency. ‘Efficiency’ is the operative word here – if you like your plays
blisteringly fast-paced and over all too soon, this show is for you.
This is an engrossing play that, although at times seems to be trying too hard to pack in too
many threads and subplots, reminds us that there is seldom, if ever, gain without pain. Anyone
who has ever stepped out into the unknown can understand the feelings being expressed in this
production. As the Smuggler (Andrew Leung) puts it, “There is always a sacrifice.” There’s
something in its sheer unconventional style that makes You For Me For You a compelling piece.
It explains, I think, the cheering and whooping at curtain call: despite its setting, it’s very
different to many plays and therefore, it’s refreshing viewing.

Review by Chris Omaweng
YOU FOR ME FOR YOU
By Mia Chung
3rd December to 9th January 2016
Jerwood Theatre Upstairs

You For Me For You by Mia Chung
-Trees don’t have ears.
-How are you so sure?
As they attempt to flee the Best Nation in the World, North Korean sisters Minhee and Junhee
are torn apart at the border. Each must race across time and space to be together again –
navigating the perilous Land of the Free and the treacherous terrain of personal belief.
Food has learned to sprint. Money is so fast it doesn’t wait to be printed. Gossip travels swifter
than germs.
Mia Chung’s play has its UK première in the Jerwood Theatre Upstairs. Royal Court Associate
Director (International) Richard Twyman directs.
ROYAL COURT THEATRE
Sloane Square
London SW1W 8AS
http://www.royalcourttheatre.com/

Rapunzel at London's Park Theatre

Rapunzel – Alex Hope as ‘Prince Corbyn’
Rapunzel is the third fairy tale set in the land of Waa Waa. Co-Written by the Park Theatre’s
Artistic Director, Jez Bond and Mark Cameron the play is an updated, version of the popular
fairytale and includes some great, catchy songs.
The play tells the story of The King and Queen of Püss Püss who long for an heir. When the
Queen contracts a life threatening fever during pregnancy, they try anything and everything to
save mother and child. A noble Baron offers a solution: a medicine so powerful that it can cure
any illness; a herb called ‘Rapunzel’. But the witch who grows it always has her price – and in
exchange for the herb, she demands their baby. Desperate, the King and Queen agree. The Queen
recovers and gives birth to a healthy girl. But, as she is so quickly taken away, darkness falls
across the land. Eighteen years later the royals have given up any hope of finding their heir. The
Baron, now their greatest confidante, is about to be ordained King. But as the neighbouring
Prince Corbyn rides through the forest he hears singing from an isolated tower. What happened
to the witch and who is the noble Baron really? All is not what it seems…
The performance begins with the first appearance of the Narrators of this play, a pair of puppet
fairies made by and excellently performed by Nick Ash. They are lots of fun and pop up at
various times throughout the performance.
The set is simple and basically a black backdrop with several openings at various points
including one high up which is Rapunzel’s tower. The costumes are also simple, yet colourful.
I enjoyed all of the songs, which had some excellent lyrics. Aretha Ayah
(Queen Gerardine/Rapunzel) and Rolan Bell (King Gerard) in particular give belting
performances. The catchy “Set Me Free” and “Jubilation” were my two favourites.

The script is well written, humorous and topical; the cast are excellent. Aretha and Rolan
are competent in their roles as the King and Queen/Rapunzel. Mark Cameron, is lots of fun as
“bad guy” “The Great Gazombees/The Baron”, whilst Alex Hope gives solid performances as
both “Dobson/Prince Corbyn”. My personal favourite was Avita Jay who turns in an excellent
performance as “good guy” “Dr Chuff”; Whilst there were a couple of fluffed lines, the cast
managed to recover well with a couple of good ad-libs.
Whilst this production isn’t a pantomime, certain scenes do bring out panto style reactions from
the audience, and there are three, fun audience participation moments.
It was a very enjoyable way to spend a couple of hours and would entertain the whole family
albeit I wouldn’t recommend it for children under say, eight. Another thing to note is that
the programme includes the play’s script and the lyrics/music to all the songs.

Review by Karen Pond
Rapunzel
Book, Music & Lyrics by Jez Bond & Mark Cameron
Welcome back to our third and wackiest instalment of the Chronicles of Waa.
The King and Queen of Püss Püss long for an heir. When the Queen contracts a life threatening
fever during pregnancy, they try anything and everything to save mother and child.
A noble Baron offers a solution: a medicine so powerful that it can cure any illness; a herb called
‘Rapunzel’. But the witch who grows it always has her price – and in exchange for the herb, she
demands their baby.
Desperate, the King and Queen agree. The Queen recovers and gives birth to a healthy girl. But,
as she is so quickly taken away, darkness falls across the land.
Eighteen years later the royals have given up any hope of finding their heir. The Baron, now
their greatest confidante, is about to be ordained King. But as the neighbouring Prince Corbyn
rides through the forest he hears singing from an isolated tower.
What happened to the witch and who is the noble Baron really? All is not what it seems…
Cast
Rapunzel/Queen Gerardine – Aretha Ayeh
King Gerard – Rolan Bell
The Great Gazombees – Mark Cameron
Dobson/Prince Corbyn – Alex Hope
Dr Chuff – Avita Jay
Creative:
Co-Writer & Director – Jez Bond

Co-Writer – Mark Cameron
Set and Costume Design – Victoria Johnstone
Choreographer – Lee Proud
Lighting Design – Julian McCready
Sound Design – Theo Holloway
Orchestrator / Musical Director – Dimitri Scarlato
Puppet Maker – Nick Ash
Casting Directors – Lucy Jenkins CDG and Sooki McShane CDG
Design Assistant – Cecilia Trono
Production Manager – Simon Dixon
Company Stage Manager – Helen Cobb
Assistant Stage Manager – Bessie Hitchin/Preece Killick
Set Builders – Tandem Set and Scenery
Producer (for Park Theatre) – John-Jackson (JJ) Almond
Associate Producer – Amy Lumsden
Rapunzel
3rd December 2015 – 2nd January 2016
Park Theatre, Clifton Terrace,
Finsbury Park, London N4 3JP
https://www.parktheatre.co.uk/

Dracula The Musical at London College of Music

I am ashamed to say that Bram Stoker’s iconic Dracula is still a classic on my ‘to be read’ list.
Having watched Dracula a new musical by Alex Loveless at the University of West London I
am now eager to rectify this.
The musical based on the novel by Bram Stoker is told in diary form. A simple yet extremely
effective setting of coffins and extraordinary acting by the London College of Music’s third year
students. The props and costumes were well thought of and fit the era perfectly.
Jarvis Linert is a compelling Dracula his stage presence is both captivating and terrifying. He
manages to portray sensuality as well as to appear a tad creepy, which is exactly what vampires
were like before the likes of Twilight. I would love to see him in a completely different role after
his performance in Dracula.
Matt Szadura was enchanting as Jonathan Harker – the change in the confident man at the
beginning to the man haunted by nightmares was extremely impressive, a character I was rooting
for throughout. Such a strong cast of actors and actresses I was hanging on there every word.
Dracula was alluring, seductive and compelling. The music was pitch perfect and the songs were
addictive. A few of the songs reminded me of Les Miserables and The Phantom of the Opera. A
truly impressive selection of new music that you will remember long after leaving the show.
A university production worthy of a West End stage. I would love to see this show again, it
would definitely become one of my favourites.

Review by Hayley Thorpe
Dracula played at London College of Music from 2nd to 5th December. A larger-scale
reworking of a show which played at the White Bear Theatre in 2008 and received some
excellent notices at the time.
The work was performed by final year BA Musical Theatre students with live string quartet and
backing tracks. The new orchestrations are by Andy Smith, music assistant to John Cameron.

Alex Loveless trained in musical composition at the London College of Music and is the
composer / lyricist / librettist of Tess of the D’Urbervilles (New Wimbledon Studio Theatre,
2014 – licensed worldwide by Samuel French Ltd), Bel-Ami (Watermans Theatre / Charing
Cross Theatre, 2014), The Remains Of The Day (Union Theatre, 2010 – Evening Standard’s
Critics’ Choice / Time Out’s Best Theatre This Month September 2010), Dracula (White Bear
Theatre, 2008) plus a number of works for youth theatre. Music for plays includes Diary of a
Madman (The Century Association, New York, 2014). Alex’s work has been performed at the
Park Theatre, Theatre Royal Drury Lane, the Duchess Theatre, Royal Academy of Music and on
BBC Radio 4.
Alex is the recipient of a Vivian Ellis Prize for most promising newcomer, the Howard Goodall
Award for composition and is a professional writer associate of and reader for Mercury Musicals
Development.

5-star The Mikado at the London Coliseum

Mary Bevan and Anthony Gregory
The ENO has offered up a treat this month with Jonathan Miller’s revived production of Gilbert
and Sullivan’s Savoy opera, The Mikado. Only last week the hilariously, supremely white and
squeaky-clean production approached its 200th show. Next year the ENO celebrate its 30th
anniversary.
The comic opera, which mocks 19th century British customs in Japanese dressing, was
performed 672 times at the Savoy Theatre in 1885, due to popular demand. Until this day the
audience’s love for The Mikado continues to grow. It tickles new and old punters with its
exuberant, up-beats songs and humorous bashing of modern politicians and celebrity culture.
Set in a 1930s hotel out of a Marx Brother film (by Stefanos Lazaridis), Nanki-Poo (Anthony
Gregory) escapes his engagement to an older woman of the court, Katisha (Yvonne Howard) by
disguising himself as a second trombone. On his travels, he falls in love with wide-eyed YumYum (Mary Bevan) who is to marry the Lord High Executioner, Ko-Ko (Richard Suart). Yet KoKo is ordered by the Mikado (Robert Lloyd) to execute himself for committing the act of flirting.
Miserably upset of Yum-Yum’s marriage to Ko-Ko, Nanki-Poo considers taking his life, but KoKo intervenes and uses him as a substitute for his own execution. He hands over Yum-Yum as
his wife, however, he only has a month to enjoy a life with her before his public beheading. Yet,
(of course!), there’s no blood shedding or melodrama in The Mikado – it’s all fun and games

with camp Busby Berkeley tap-dancing routines, debaucherous page boys and rosy-cheeked
chambermaids.
In the pit, 28-year-old conductor Fergus Macleod makes his debut at the London Coliseum, to
lead the company since Charles Mackerras. He welcomes the ENO crowd with a hearty and
promising overture, which is performed jubilantly by the robust ENO orchestra.
Bevan sings delightfully as the ginger-haired bonny wife-to-be. (She received a loud cheer for
her soaring and sweet performance of “The Sun Whose Rays” the night I saw the opera.)
Gregory performs with a charming tenor tone, which matches Bevan’s dewy eyed Yum-Yum.
His version of “A Wand’ring Minstrel I” is wonderful and causes audiences to bob their head to
Sullivan’s addictive score.
Suart is an exemplary Ko-Ko and adds extra spice to his “little list” excoriating the likes of
Jeremy Clarkson, the Liberal Democrats, who he says “doesn’t exist”, and the current prime
minister’s supposed past with a ***. Suart is engaging throughout. As soon as he sets foot on
stage, audiences get excited, wondering how he will perform his next line.
The serious and hard-nosed Pooh-Bah aka ‘Lord High Everything Else’ is performed by bass
singer Graeme Danby. He also raises some eyebrows with his towering voice whilst shuffling
along to the moves of the three sisters. One can imagine he has the toughest job out of the entire
cast, playing more than ten important roles, at the same time. (Chortle.)
And bass singer, Lloyd’s portrayal of The Mikado is spot-on, bearing in mind it is his debut.
Dressed in a fancy balloon suit, Lloyd fits the role vocally and characteristically as he smiles
kindly at Ko-Ko before he goes off to lunch and prepare for his dessert – Ko-Ko’s execution.
The chorus and dancers also deserve pleasant cheers for hurrying themselves for the Mikado’s
grand entrance, two times! The dancers shimmy in and jump for the audience’s enjoyment and
laughter.
As for the the villain-like daughter-in law elect, she isn’t really evil. Sung by Howard, she proves
to the audience that Katisha has a heart too as she performs “Alone, and yet alive” with pathos
and retains the comedy value in the second half of the opera.
Any first-timer to the opera genre would find it difficult not laugh and enjoy this splendid and
entertaining show. From start to finish, it shapes many smiles in the audience. Don’t waste a
second. Go purchase a ticket today and sing along like a wandering minstrel.

Review by Mary Nguyen
Almost 30 years on from its premiere, Jonathan Miller’s dazzlingly inventive staging returns to
the London Coliseum for what has become for many the definitive production of this muchloved Gilbert and Sullivan comic opera.

Set in an ever-so English 1930s seaside hotel, Miller’s Marx Brothers-inspired song-and-dance
Mikado is a popular hit with audiences of all ages. The combination of Gilbert’s virtuosic wit,
Sullivan’s memorable melodies and Miller’s hilarious antics is irresistible.
Distinguished bass Robert Lloyd sings the genial Mikado for the first time, 46 years after making
his ENO debut, while Richard Suart, the acknowledged master of the Lord High Executioner’s
pathological ‘little list’, returns as Ko-Ko. ENO Harewood Artists Mary Bevan and Anthony
Gregory play the lovers Yum-Yum and Nanki-Poo, while ENO Mackerras Conducting Fellow
Fergus Macleod makes his company debut.
The Mikado cast and creative team
Conductor Fergus Macleod
Director Jonathan Miller
Revival Director Elaine Tyler-Hall
Set Designer Stefanos Lazaridis
Costume Designer Sue Blane
Lighting Designer Davy Cunningham
Choreographer Anthony van Laast
Cast:
Ko-Ko Richard Suart
Nanki-Poo Anthony Gregory
Yum-Yum Mary Bevan
Pooh-Bah Graeme Danby
Katisha Yvonne Howard
The Mikado of Japan Robert Lloyd
Pish-Tush George Humphreys
Peep-Bo Fiona Canfield
Pitti-Sing Rachael Lloyd
The Mikado
At London Coliseum
St Martin’s Lane,
London, WC2N 4ES
Show Opened: 21st November 2015
Booking Until: 6th February 2016
Important Info:
Sung in English with lyrics projected above the stage.

A Better Woman at the Marlowe Theatre Canterbury

A lot of work found in regional theatres tends to be either co-productions or brought in from
outside sources, which is why it makes a refreshing change to see a completely in-house
produced new play staged at one such venue. Simon Mendes da Costa’s follow-up play to the
highly successful Losing Louis – which played in the West End in 2005, and subsequently toured
the UK and transferred to Broadway – marks the second in-house production for the Marlowe
Theatre, which last year premiered Melissa Bubnic’s Beached before it transferred for a run at
London’s Soho Theatre.
Directed by Tilly Vosburgh, A Better Woman tells the story of 40-something Tom who, three
years after being left by his adulterous long-term girlfriend, has entered the world of online
dating in his search for The One. Both sweetly emotive and wittily funny, the play leads through
the journey of this middle-aged man – in Tom’s own words at times – who is realising just how
hard it can be to get back in the dating game at this stage of life, and how much harder it is to
find what it is you really want.
Ben Porter gives a great central performance as Tom, a man who continually second-guesses
himself and every decision he makes. This lack of self-worth and inability to commit himself to
anything (even what colour to paint the walls) could have made him a rather unsympathetic
character, but Porter manages to also imbue him with an endearing vulnerability that instead
allows the audience to see him as a well-meaning, if somewhat hapless, individual that they can
root for.
Offering strong support are Paul Panting and Charlie Norfolk as Tom’s married neighbours and
friends, Maurice and Sherry, who are always ready and willing to hand out advice on his eventful
love life. The pair are given some brilliantly funny one-liners in their scenes, but aside from
comic value, their presence also serves to display a contrasting view of middle-aged love from
the perspective of a happily married couple – the embodiment of ‘what people aspire to’ on one
side, and struggling with a ‘cosy’ marriage on the other. Similarly wonderful are Alexia
Traverse-Healy as straight-talking single mother Jessica, and Poppy Miller in her multiple roles

as Tom’s dates and his ex-girlfriend Julia. Traverse-Healy is instantly likeable from the very first
meeting, while Miller is fantastic fun as the various women Tom goes out on dates with,
including the one with the gay husband, the one going through the menopause and the one who is
dying! Her second-act role of former love Julia is performed so well that she turns the audience’s
initial dislike of the cheating ex into sympathy for her and the situation of her return.
Also deserving of mention is Liz Ashcroft’s set design, which works hand-in-hand with the tone
of the production through the use of simplicity and colour, while the lighting design by Peter
Harrison effectively moves the story from scene to scene without the need for an array of interchanging sets.
Playwright Simon Mendes da Costa, who is also a Literary Associate for the Marlowe Theatre,
draws heavily on the theme of new starts and change for A Better Woman, which he began
writing nearly a decade ago. His witty script, coupled with moments of touching intimacy and an
underlying current of hope, for all the characters, results in a play that is both invigoratingly
honest and full of hidden depths.
A Better Woman is not just a comedy, or just a love story, or just a message about the difficulty
of dating in your forties; it’s all of these this and more. Finding love is hard and keeping it even
harder, but perhaps hardest of all is knowing what you want from love in the first place. This
play is charmingly loveable however, and sure to make audiences fall in love with it night after
night.

Review by Julie Robinson
The Marlowe Theatre present
A BETTER WOMAN
Written by Simon Mendes da Costa
A touching comedy about love and indecision
It’s never too late to make the wrong choice.
Tom is searching for the one. In fact, now in his forties, he’s been searching for the one for quite
a long time. After a few romantic near misses, he turns to the world of online dating to find
someone to grow old with.
With the help of his despairing neighbours he embarks upon a series of eventful dates with a
series of very different women in search of the perfect companion. But is he even sure what he is
looking for?
From the writer of the West End and Broadway hit, Losing Louis, this touching comedy asks
what it’s really like to have to start again… and again.
This show contains some strong language.
Written by Simon Mendes da Costa
Director Tilly Vosburgh

Set Designer Liz Ascroft
Lighting Designer Peter Harrison
THE MARLOWE STUDIO
The Friars, Canterbury, Kent. CT1 2AS
http://www.marlowetheatre.com/

Hangmen at Wyndham's Theatre London

This is a slow burner. Smouldering characterisation and slow-cooked thematic red
herrings scorch their way to a denouement of Ortonesque black-farce and Pythonesque
delivery. We are in the early Sixties and Capital Punishment is on the verge of being abolished.
The central character is Harry Wade (David Morrissey): a publican by trade who does statesponsored death as a hobby; or is it Hangman by trade who is a publican as a hobby? Either way
Harry is a lurcher: he lurches from arrogant holder-of-court I’m-speaking-so-shut-up-and-listen
opinionator to frightened rabbit in the headlights. There is guilt lurking beneath the surface here,
the guilt of untold nightmares and fear of being seen as on the wrong side of justice.
Morrissey’s is a superb portrayal of this kind of wannabe megalomaniac who is apparently
wracked by not having any guilt and who never minces his weasel words. He dominates and
domineers, he bullies, belittles and ultimately bows to the pressures of expediency.
By contrast Mooney is a sniveler. He snivels and probes and provokes and deceives and leads
everyone, including the audience, a merry dance. I say merry but it would be better depicted as
dance macabre. Mooney just turns up at Harry’s pub, apparently, in a vaguely menacing sort of
way. We later discover it is more contrived than that but whilst in the mahoganised, oldfashioned comfort of the smoky saloon bar, with its regular bores and boring regulars, he prods
and nudges his way through the smoke of the pub and mirrors of his own devising. This is a
clever delineation by Johnny Flynn of a flawed psychopath: flawed because he is desperate to
find something to be psychopathic about. We know from The Pillowman that McDonagh does
dysfunctional dialogue well. Mooney sniffs out flights of fancy about gorillas and nuns and sand
and paraplegics and it is all at turns wickedly funny and funnily wicked.

Long-suffering, gin-swilling Alice, Harry’s wife, (Sally Rogers) is suitably Sixties’ preGreer down-trodden northern doormat, despite having a sharp tongue when required, and
their daughter, 15-year-old Shirley (Bronwyn James) is moodily effective despite her big
teenage-angst-anti-parent speech being difficult to pick-up: audibility, in the stalls, was slightly
problematic from time to time which may be the result of the recent transfer from the more
intimate Royal Court to the acoustically cavernous (though beautifully appointed) Wyndham’s
theatre, though I’m sure this will improve as the run develops.
The pub regulars lend excellent comic support throughout and Syd (Andy Nyman),
Harry’s former assistant, is the worm that turned, but still a worm for all that. And John
Hodgkinson as Albert Pierrepoint, Harry’s bitter rival in the art of rope-end strangulation,
bludgeons onto the scene, all trench-coat and moustache with stale-Brylcreemed smelly hair, to
stick it to Harry in the certain self-knowledge that he is the superior hatchet-man and he
can prove it: after all, Pierrepoint despatched Germans. He reminded me of Inspector
Truscott (from Loot), though more like Truscott’s larger and grimmer older brother, and the
dramatic irony in this scene is delicious confirming that McDonagh is a fully paid up member of
the Joe Orton black farce fan club.
A remarkable design by Anna Fleischle (with lighting by Joshua Carr) ensures that the set of
Hangmen is one of the stars. Starting with a stark jail cell where the prisoner meets his end at the
hands, eventually, of Harry, this magically disappears into the sky to be replaced by the saloon
bar in which most of the rest of the action takes place. At one point though we have a
conversation between Mooney and Syd in a typical sixties ‘caff’, complete with plastic-covered
conjoined table and seats and one of those squeezy-tomatoes that dispenses ketchup: the café
dangles above the darkened pub emphasising the out-of-body experience that people get, I am
reliably informed (cf The Clink), when they are hung. Or hanged – which is, as we are amusingly
reminded at regular regular intervals, the correct terminology.
I suppose hanging isn’t necessarily a conventional subject when planning an entertaining night
out in the West End. But Hangmen will make you laugh. It will probably make you think as well,
but mainly it will make you laugh. McDonagh gets you in his noose; gradually pulls it tighter
and tighter; and leaves you nervously wondering when that trap-door is going to open.

Review by Peter Yates
Following a sell-out run at The Royal Court Theatre, Olivier and Academy Award® winner
Martin McDonagh (The Pillowman, The Cripple of Inishmaan, In Bruges) returns to the West
End with Matthew Dunster’s award-winning production of Hangmen.
In his small pub in Oldham, Harry is something of a local celebrity. But what’s the second-best
hangman in England to do on the day they’ve abolished hanging? Amongst the cub reporters and
sycophantic pub regulars, dying to hear Harry’s reaction to the news, a peculiar stranger lurks,
with a very different motive for his visit.

Martin’s McDonagh’s theatre credits include The Beauty Queen of Leenane (the Royal Court),
The Cripple of Inishmaan (National/West End/Broadway), The Pillowman (National/
Broadway), The Lieutenant of Inishmore (RSC/Garrick/Broadway) and A Behanding in Spokane
(Broadway). For film (as Writer/Director) credits include Six Shooter (Short), In Bruges and
Seven Psychopaths. Martin has been awarded the Olivier Award for Best New Comedy (The
Lieutenant of Inishmore), an Olivier Award for Best New Play (The Pillowman), an Academy
Award for Best Live Action Short Film (Six Shooter) and a BAFTA for Best Original
Screenplay (In Bruges).
Matthew Dunster directs as original cast members David Morrissey and Johnny Flynn reprise
their roles.
Booking Until: 5th March 2015
Performances:
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm

5-star A Christmas Carol at The Rose Theatre Kingston

Martin Ball as Scrooge
It doesn’t get much more traditionally English than this – Charles Dickens’ ranting hymn to
goodwill among men performed in the Thameside Rose Theatre which replicates the design of
Philip Henslowe’s Elizabethan original.
With its seeming hectares of crowd-friendly space on the apron, and the close presence of what
used to be called groundlings in the audience, the place could have been made for such populous
shows. Well, it was, wasn’t it, thanks in part to its founding director Sir Peter Hall and the local
authority backing of a serious 1,000 -seat theatre among the shops and restaurants just over the
road from Kingston police station.
It’s hard to register the fact that this immortal seasonal stalwart of the Dickensian canon was
written somewhat against the grain of the author’s career, not long after the commercial
disappointment of Martin Chuzzlewit. With its passionate appeal for all watching to instil
Christmas virtues into their year-round conduct, it is of course as joyful in its conclusion as it is
angry in its beginning, following as it does one of literature’s most noted conversions of
miserliness to magnanimity.
And yet – how to tackle the problem of animating this virtual cliché of Ebenezer Scrooge’s
enlightenment. Go at the thing full throttle is surely the answer, just as Dickens, still smarting

from the effects of his own childhood penury and debt-jailed father, did, completing the novella
in a matter of weeks.
This Rose production, adapted and directed by Ciaran McConville, does just this, with some
inspired handling of the deceptively difficult adult roles and some superb reworkings of staple
carols by composer and musical director Eamonn O’Dwyer. Perhaps the greatest credit should
go to the designer Timothy Bird, whose use of projection against a vast and flapping backdrop is
a continuing drama in its own right. One moment its images seem as solid as city ramparts, only
to be torn by rips and fissures and become as passing as clouds. As a visual echo to what Dickens
is surely telling us about the frailty of fortune and the evanescence of earthly life, it is at times as
much a map as a metaphor.

As one of the handful of actors not allocated a doubling or multiple stage life, Martin Ball gives
us a handsomely rounded Scrooge. The eternal problem here is that you know the old skinflint is
programmed to go to the good within the next two hours. So while he’s bad, he’s got to
be utterly despicable without tipping over into, well, Dickensian caricature.
Ball brings this off to perfection, his darkness clinging to him just long and strong enough to
make everyone wonder if he’s sickening for something after his life-changing visions of
Christmasses gone, present and to come.
Fine performances too from Tomm Coles as Bob Cratchit and the versatile Anthony Hunt as too
many characters to list here. Not to mention the children/young adults of the irrepressible Rose
Youth Theatre, whose two teams alternate as the ensemble, with individuals springing out
like flowers to portray the young incarnations of the story’s adults. They, in a sense, are what it
is all about – or rather, what Dickens was all about in this work; the future, and its plain capacity
to replace the bad old ways.
Over a decade ago, before the Rose was opened, I interviewed Peter Hall, formerly head of the
National Theatre, about what he hoped for this new venue some fifteen miles up the river. One of
his certainties, based on his NT years, was that this chunk of South- West London/Surrey was
prime theatre terrain. At that time he was referring to its audience potential. On the basis of the
Rose’s burgeoning youth teams, he could just as well have been talking about the acting talent.

Review by Alan Franks

A Christmas Carol
By Charles Dickens
Adapted and directed by Ciaran McConville
Ebenezer Scrooge hates Christmas. He hates charity, he hates carol singers and more than
anything he hates spending money. But this is a year like no other as Scrooge is propelled on a
helter-skelter, supernatural ride through Christmases past, present and future. From carefree
youth to misguided greed, from snowscapes to city streets, this is an epic adventure of the
imagination. Will Scrooge open his heart to the true spirit of Christmas before it’s too late?
Promising another heart-warming family production, Ciaran McConville directs a company of
actors joined by members of the Rose Youth Theatre in his own brand new adaptation of
Dickens’ enchanting story.
Cast: Martin Ball, Elisa Boyd, Tomm Coles, Paul Hawkyard, Anthony Hunt, Anne-Marie
Piazza, Jon Trenchard, Rose Youth Theatre

A Christmas Carol
The Rose Theatre
Kingston
Tuesday 1st December 2015 to Sunday 3rd January 2016
http://www.rosetheatrekingston.org/

Different Breed presents The Night Before Christmas

How do you feel about Christmas? Personally, although I am not at full 100% Grinch strength
yet, I am really not keen on the festive season. It starts too early, goes on too long and everyone
tries desperately to have more fun than they would any other time of year. As a kid, of course, I
loved Christmas and looked forward to it with a wonderful sense of anticipation. So, what has
changed? Is it me or is it Christmas itself? Well after seeing Different Breed Theatre’s The Night
Before Christmas at the Bottle Shop, Bermondsey, I may have an inkling of an idea.
Christmas Eve and, in his Bermondsey warehouse, ‘businessman’ Gary (Tim O’Hara) has got a
problem. He has caught someone breaking in and isn’t really sure what to do. He has called his
friend Simon (Chris Harper) to come over and when he arrives, Gary explains the problem. This
is not a normal burglary as Gary’s prisoner is dressed as and claiming to be an Elf (Glen
Hanning). Gary is prepared to give the Elf the benefit of the doubt but Simon is really sceptical
about this, and starts to quiz the Elf about how Christmas works and why it changes over the
years. The Elf answers everything in a candid and lucid way but is failing to convince Simon
fully when there is a knock at the door and Cherry (Michelle Luther) arrives. Cherry is a working
class single mum who is prepared to do anything and everything to look after her young son and
get him a lightsaber for Christmas. Gary tells Cherry about the Elf, who is starting to look
slightly unwell. Over the course of the discussion between Gary, Simon and Cherry a lot of
ground is covered, reality becomes confused and secrets are revealed as the three adults decide
what to do with the Elf.
First up, I have to say that if you are planning on taking the sprogs to see The Night Before
Christmas thinking it will be a recital of the famous poem, you know the one – “’Twas the night
before Christmas, when all through the house, not a creature was stirring, not even a mouse;
The stockings were hung by the chimney with care, in hopes that St. Nicholas soon would be
there; etc” then please don’t. This play is nothing like the sweet innocent poem of the same
name. It is rude, crude and at times downright filthy and it is brilliantly funny. Writer Anthony
Neilson has written a piece that at first glance seems quite light and frothy but is in reality a
really deep narrative that gets to the heart of the whole Christmas idea and why it changes so
much the older, and more cynical, you get. I particularly loved the reason that ‘dirty’ people no
longer feel the effects of Christmas which was most intriguing and actually, in a very warped
way, made a certain amount of sense. And this is one of the strengths of the piece, it is ultimately

very sensible and by the end I don’t think it really matters if the prisoner is an Elf or just a bloke
in a funny suit – though I have my own thoughts.
Of course a great script and story can’t deliver entertainment on their own. A talented cast is
needed and our four actors really delivered the goods. All of them were totally believable and
they worked superbly together bringing their respective characters to life. Director Sarah Henley
has done a great job with the setting, and if she was responsible for the costumes, I want to know
where she got Simon’s 6 Pack onesie from – I really want one.
Before closing off, a quick word about the night itself. The bottle shop is a lovely location for the
show with its fabulous selection of beers for a before the show drink. But the night is so much
more with food available and what sounded like a highly inappropriate Santa in his grotto, plus if
you go on a Saturday night, after the play, there is more entertainment.
The Night Before Christmas is not a traditional pantomime, or Christmas play – it describes itself
as an hour long anti-panto. It is probably not advisable to take your gran too – unless you want to
be out of the will – but it is a really great show that kept me entertained and, perversely,
managed to re-kindle some of the old Christmas spirit in me once more, so I will raise a glass to
that.

Review By Terry Eastham
THE NIGHT BEFORE CHRISTMAS
BY ANTHONY NEILSON
The team behind the new theatre company Different Breed are shaking things up. They want
theatre to feel like a good night out, and not break the bank in the process.
With this in mind, they present a Christmas experience with a difference. Anthony Neilson’s
hour long dark comedy ‘The Night Before Christmas’ (in which an ‘elf’ has to talk his way out
of a hostage situation) will be presented on site, at Gary’s warehouse in Bermondsey. There’s
food from local market traders. There’s beer from local breweries. There’s questionable secret
Santa gifts, rude Christmas cards, music, and of course, an elf. You might even get to sit on
Santa’s (mildly pervy) knee.
They’ve got a stellar cast including Chris Harper fresh from playing Benedick in the Globe’s
Much Ado About Nothing, and Timothy O’Hara, soon to be starring as Christopher Wren in The
Mousetrap.
Perfect for: Office Christmas Parties, Lonely Evenings for One, A Chilled Night Out, or even A
Festive Tinder/Grindr Date Night with a Difference! On Saturday nights the play will be
followed by comedy from the likes of circuit favourites Marcel Lucont and Tina Turner Tea
Lady.
Cast/Creatives:
Chris Harper – Simon
Timothy O’Hara – Gary

Michelle Luther – Cherry
Glenn Hanning – Elf
Director: Sarah Henley
5th – 19th December 2015
Gary’s Warehouse,
Unit 3 Voyager Business Estate,
Spa Road, Bermondsey,
London SE16 4RP
http://www.differentbreedtheatre.com/

Piaf at Charing Cross Theatre

Cameron Leigh as Edith Piaf – Photo by Gabriel Szalontai
When you think of the great female singers of all time, some names instantly spring to mind.
Judy, Barbara, Liza, Bette, etc. There is, of course, one name missing from this list that
marvelous singer of chanson and torch ballads. I speak of none other than Édith Giovanna
Gassion. You will know her better by her stage name Piaf which is also the name of the recently
opened musical at the Charing Cross Theatre chronicling her life.
Starting in 1935, we first encounter a young Edith (Cameron Leigh) singing for Francs on a
corner of the Pigalle area of Paris. Also seeing her for the first time is nightclub owner Louis
Leplée (Kit Smith) who, despite her initial nervousness persuades Edith to leave the corner and
sing in his club. Leplée was also responsible for helping Edith with her stage presence – he
advised her to always wear black – and gave her the name that will stay with her forever – La
Môme Piaf (Paris slang meaning “The Waif Sparrow” or “The Little Sparrow”). As Edith’s
popularity raises, she moves away from her former life – sharing a flat with a putain by the name
of Toine (Samantha Spurgin). Despite her success, Piaf’s life is no bed of roses. She was
implicated in the murder of Leplée and after the Second World War, she had to appear before a
Purge Panel accused of being a collaborator during the German occupation. As it turned out,
whilst she was working in nightclubs, brothels and POW camps she was also doing valuable
work for the Résistance. She also had problems throughout her later life with morphine and
alcohol addiction and died at the age of forty seven, another star gone to heaven far too young.
Nobody could say that Piaf had a boring life and from
the start of this production, Writer Pam Gems, doesn’t
hold back in showing the reality of Piaf’s life –
occasionally in very graphic detail. Whilst she sang like
an angel, Edith appears to have had a laugh like Barbara
Windsor and, let’s be frank, definitely came from the
wrong side of the proverbial tracks. Her language and
mannerisms are coarse to say the least and, I have to
admit, this was one of the problems with the show for
me. After a career spanning nearly thirty years that took
her from the pavement to Carnegie Hall, you would have

Valerie Cutko as Marlene Dietrich, Cameron Leigh as
Edith Piaf Photo Gabriel Szalontai

expected her to change, mature, have some of the rough edges smoothed out, but this never
seems to happen. The other issue I had with the story was that because Piaf had such a packed
life – things seemed to continually happen to her – the production had to move a breakneck
speed in order to for everything in. The best example was the Second World War which seemed
to start and then in a blink of an eye be over. If I’m really honest, the play itself didn’t entirely
work for me and there were a few technical issues at the performance I attended. I thought the
first act was OK but the second was really great and really delivered a superbly entertaining
show.
So that’s the niggly bits of the story dealt with, let’s move on to the positives and I don’t think it
is possible to heap enough praise on Cameron Leigh for her portrayal of Piaf. When performing,
she really was the chantreuse. The voice, the mannerisms, every aspect of Cameron’s
performance brought Edith to life in spectacular style. Because of its status as Piaf’s signature
tune, “Non, Je Ne Regrette Rien” had to be spot on and Cameron didn’t disappoint as she gave a
truly awesome performance of the iconic tune that, yet again, had this reviewer wiping back the
tears. Cameron was backed up by a first rate ensemble cast who moved between roles
effortlessly as the various stages of Edith’s life were chronicled. I was particularly impressed
with Valerie Cutko’s portrayal of Marlene Dietrich and it was lovely to see the two ladies on
stage together.
All in all, Piaf is a reasonable production, giving an intriguing insight in the life of France’s most
famous female singer. As you would expect, it is the music that gives it life and makes
everything worthwhile.

Review by Terry Eastham
Legendary French chanteuse Edith Piaf was dubbed the “little sparrow”. Her life took her from
the streets of Paris to Carnegie Hall in an extraordinary rise to fame. But it was to prove to be a
whirlwind of success and tragedy. A life lived without regret, she died at the age of 47 in 1963.
Piaf vividly captures the glamour and squalor, the rise and fall of the complex, fragile, and
enigmatic performer, who continues to be remembered and revered today for her exceptional
voice and extraordinary life.
Pam Gems’ play received its world premiere in 1978, performed by the Royal Shakespeare
Company, and subsequently transferred to the West End and Broadway.
The cast of this production includes Cameron Leigh as Piaf, Valerie Cutko and Samantha
Spurgin.
Director: Jari Laakso; Musical Arrangement and Supervision: Isaac McCullough; Movement
Director: Katya Bourvis; Designer: Philippa Batt; Lighting Designer: Chris Randall.
Piaf is produced by Gillian Tan, Blackwinged Creatives, Steven M. Levy and Sean Sweeney.
Piaf by Pam Gems
Tue, 1st December 2015 to Sat, 9th January 2016
Charing Cross Theatre

The Arches
Villiers Street
London, WC2N 6NL
http://www.charingcrosstheatre.co.uk/

Through the Mill at London Theatre Workshop

What more is there to be said about Judy Garland? Child actress, troubled adult and taken away
from her adoring public way too young. Her story is pretty well known, in fact loads of people
‘know’ every aspect of her life and can talk about the highs and lows as if they had experienced
them themselves. But what was it like to actually be Judy? Nobody can really know for sure but
Ray Rackham’s new musical Through the Mill at the London Theatre Workshop, gives an
audience at least a taste of being Judy at three critical stages in her rollercoaster life.
1963 and Judy Garland (Helen Sheals) is working on her CBS television show. This is her big
‘comeback’ and she really has a lot riding on it, as do her production team – Hunt Stromberg Jr
(Rob Carter), George Schlatter (Perry Meadowcroft) and her young Dresser Judith Kramer
(Carmella Brown). Things aren’t going to well with the recordings and a replacement Executive
Producer in the shape of Norman Jewison (Chris McGuigan) is brought in to revamp the show.
Leaping backwards the action moves to 1935 where Frances Ethel Gumm – Judy’s real name
(Lucy Penrose) is really excited that her father Frank (Joe Shefer) has come home from his job
running a cinema one hundred miles away. Frances/Judy’s mother Ethel (Amanda Bailey) is not
so pleased. She is a pushy showbiz mother who could give Gypsy’s Mama Rose a run for her
money and nothing is going to stop her daughter hitting the big time. Luckily, Judy has a friend
in Roger Edens (Tom Elliot Reade) who is determined to put her in front of Studio Head Louis B
Mayer (Don Cotter) and get the proverbial ‘girl next door’ onto the big screen.

Finally, it is 1951 and following a sell out four months in Britain and Ireland, Judy (Belinda
Wollaston) is getting ready for her first appearance at the famous Palace Theatre in New York.
Judy is nervous about performing live on Broadway but luckily has her Tour Manager, Producer
and Lover Sid Luft (Harry Anton) to provide support and ensure that she pushes through the
doubts, pains and sleepless nights – preferably without any of her prescribed friends – and
delivers the first rate show he, and the world, knows she is capable of.
So, having one Judy Garland singing on stage is pretty amazing but having three and suddenly I
know where the expression ‘My cup runneth over’ comes from. Each ‘Judy’ shows a different
side to the legend. The young, and amazingly vulnerable girl, belittled by her mother, humiliated
by LB Mayer and barely able to find any comfort as she was put through the studio mill. Yet
somehow, this poor, shy, painfully self-conscious and downtrodden young girl managed to break
the world’s heart, starring in hits with Mickey Rooney and culminating – after nearly losing out
to Shirley Temple – in the role forever associated with her, that of Dorothy Gale. Then there is
the Judy of the 1950s. With a pill for every occasion and a constant fear that she will not be good
enough. A Judy that has to succeed in order to survive – both financially and professionally –
who leans on Sid, despite believing he will turn out like every other man in her life. Then finally,
Judy tries television. The fear is still there but magnified as she tries to be accepted in millions of
homes at once and her principal ‘support’ is a lot of people in suits for whom numbers are the
only commodity that matter. Whilst writing this, I have been watching some clips from the
television show and it’s interesting how the narrative in Through the Mill fits in with the image
projected by the real Judy in the programme.
Writer Ray Rackham has interweaved three amazing stories into each other in a really clever
way that really shows these three periods of Judy’s life superbly. I loved the use of multi-talented
actor/musicians and was so jealous of the skill showed by them all but in particular Tom Elliot
Reade with his ability to act and play the piano, saxophone and clarinet.
And speaking of actors, we come to our three Judy’s. From the get go I loved both young and
CBS Judy but for some reason it took me a while to warm to Palace Judy. I’m not sure why, but I
just wasn’t fully there with her until the second act. However, all three actresses really did hit the
spot Judy-wise. In voice, mannerisms and stage presence, Judy was alive and well and visiting
Fulham in fine style. When the three of them sang Over the Rainbow that was me gone once
more.
By the end of Through the Mill I can’t really say I knew that much more about Judy and her life
than I had before but I had got a greater insight into the lady herself. Her constant need for love –
from an individual, an audience even the entire world – and her lack of belief in herself which
caused her to continually strive to achieve more, were there for all to see and I can’t help
wondering what Judy would have been like if she was still around today. A lovely show about a
truly wonderful lady.

Review by Terry Eastham

A new play, written by Ray Rackham: Artistic Director of London Theatre Workshop, and
librettist lyricist of last Christmas’ 5* smash, Apartment 40C. Directed by Max Reynolds with
Choreography by Chris Whittaker.
Be it on film, on stage, or in people’s living rooms every Sunday evening, Judy Garland was, and
continues to be, one of the golden age of Hollywood’s brightest stars. As conflicted as she was
celebrated, this new play goes beyond the rainbow and explores the life of a woman destined for
greatness; a woman who is as loved today as she was when she made her way along the yellow
brick road.
Featuring a veritable hit-list of Garland standards, performed live by a cast of twelve, Through
the Mill promises to be a highlight of the Christmas calendar for both audiences new to the
entertainer’s extensive back catalogue in the world of film and music, as well as the true Garland
aficionado.
Through The Mill
London Theatre Workshop
above the EEL BROOK PUBLIC HOUSE
65 New King’s Road,
London, SW6 4SG
http://londontheatreworkshop.co.uk/

Around The World In 80 Days at St James Theatre

The festive offering from the St James Theatre this year is a new version of classic adventure
story Around the World in 80 Days. Laura Eason’s adaptation from Jules Verne’s novel has a
playful sense of invention about it – a company of 8 actors take on more than 50 characters – but
with an abundance of festive frivolity available in pantomimes across the land, Lucy Bailey’s
production falls a little flat, lacking the necessary sparkle for real theatrical magic.
Providing an alternative to the standard Christmas programme makes sense though, and the
travels of English adventurer Phileas Fogg are a good fit for this family-based entertainment. The
epitome of the Victorian gentleman, Fogg takes on a wager from his club buddies that he can’t
circumnavigate the globe in less than 80 days and bets his whole fortune on it. With just his
trusty valet Passepartout by his side to get them through the many scrapes in which they find
themselves, the race is on.
Robert Portal is ideally cast as Fogg, all clipped accent and stiff upper lip, and he is contrasted
well by Simon Gregor’s zany French manservant, though both portrayals end up a little too onenote, Gregor’s clowning particularly rarely cuts loose enough to really get the laughs. Indeed,
Bailey imposes a certain restraint on the whole production that means it rarely ignites. Anna
Fleischle’s timber-framed set with its trapdoors and travelators holds much theatrical potential
but too often, it goes unexplored.
The speed of the journey from country to country and continent to continent is certainly rapid but
there’s little invention in even their passing appearance, sometimes just leaving the script to
describe the beauty of a particular view or object. Django Bates’ inventive score is a big help but
so much more could be done as in The 39 Steps which has half as many cast members but at least
twice as much ingenuity in following a similar multi-roling format and the imaginative evocation
of numerous locations and methods of travel.
That said, there are flashes of inspiration. The elephant, petticoats that turn into curtains, a
magical game of cards that stretches across the whole stage thanks to Lena Kaur’s dexterity, Tim

Steed’s every single cameo as a wide range of fairly hapless chaps, Tony Gardner’s unflagging
pursuit of the pair as Inspector Fix. It’s hard not to feel a little disappointed that the whole play
isn’t just a little bit more creative and well, fun.

Review by Ian Foster
Join Phileas Fogg on the adventure of a lifetime.
The majestic, mysterious and fabulously wealthy Phileas Fogg wagers his life’s fortune that he
can circumnavigate the globe in just 80 days. Join Fogg and his loyal valet, Passepartout, as they
voyage from the misty alleys of Victorian London to the exotic subcontinent and the wild west in
a race against the clock.
Having been performed across the globe, this Christmas Laura Eason’s celebrated adaptation of
one of the world’s most beloved tales arrives in London in a dazzling new production directed by
Lucy Bailey. A cast of eight play over 100 characters in this imaginative, high-spirited escapade
for all the family; including six trains, five boats, four fights, three dances, two circus acts and an
elephant!
Around The World In 80 Days
St James Theatre
12 Palace Street, London, SW1E 5JA
Booking Until: 17th January 2016

The Infinite Line Between Dating and Dying

With a highly focused narrative, The Infinite Line Between Dating and Dying never runs the risk
of veering off-course. That said, there does seem to be the odd ‘shock value’ event – I wasn’t
sure as the show went on how the ‘dying’ part would come into proceedings. But when it does
suddenly appear, it’s quite harrowing, and Her (Ruth Marsden) response to Him (Kieran Iyer,
who skilfully plays several men, though not all at once) is both a ludicrous and revealing account
of what people can do and how they behave, influenced by what they believe to be love.
There’s little logical about love – indeed, can love be love if it made perfect sense? The
Universe (Sónia Martins) is aptly-titled, portrayed as anyone else essential to make a scene work
– a housemate, a waiter, a close friend of Him, whatever. Martins pulls it all off seemingly
effortlessly, to her credit.
But with several stories, each complete in itself, only coming together in a rapid epilogue (and
even then only loosely), it’s rather like watching a quintuple bill of short shows rather than a
single play.
Still, this production doesn’t skimp on props – the creatives have even managed to get their
hands on one of those famous Nando’s cockerel sticks (the restaurant chain claims they have
tracking tags in them). Even in large scale West End productions, a scene that happens to be in a
restaurant doesn’t necessarily mean actual cooked food is consumed. It all makes a difference, as
do the various costumes.
Her indulges in online dating (goodness me, this is grammatically tortuous…) and carries on
meeting in person oddball after oddball. It’s remarkable that she is left intact at the end of it all,
able to laugh off her eventful but unproductive dating year. But then there’s a slightly too neat
ending, as though success at dating will only come when one stops trying quite so hard and
enjoys the ride. It seemed to me to give fate an undeserving authority.
But then, I am not personally remotely interested in romance, so this production was
more educating than entertaining for me. I remain convinced that I have better things to do with
my evenings (like reviewing shows!) than chancing it with a potential lover in an awkward and
distinctly British manner. I will go so far as to thank this show for confirming my assumptions
about the vagaries of internet dating.

The show feels incomplete without at least an indication of what happened to all of the five
Hims afterwards, rather than just some. Whilst not quite as laugh-out-loud funny as I was led to
believe it would be, there are some very naturalistic and credible moments. You know a show
has fully engaged its audience when there’s an audible ‘ahh’ as one of the Hims finds himself
walking away.
This is an absorbing, intriguing and heartfelt look at the search for love and happiness in the
twenty-first century. I can’t say I’ve come across anyone in real-life quite like any of the Hims –
I genuinely don’t know how some of these characters survive living in modern society. But such
is the level of detail in the script that I did find certain elements relatable, and the cast’s comic
timing is absolutely spot on. Best seen (in all seriousness) as part of a date.

Review by Chris Omaweng
Namashkar is proud to present their début production an original, quirky and light-hearted piece
about that thing that everyone has tried (or at least heard of!) On-Line dating. The story follows a
year long pursuit of “Her” curiosity onto various internet datingapps and the 5 different “Him”
(s) she meets under the oblivious influence of “The Universe”. We’re not going to say these
characters are (not) based on real-life ones!
Produced by Namashkar, written and directed by Natasha Chandra, the cast includes Sonia
Martins, Kieran Iyer and Ruth Marsden.
Performance Dates:
1st – 5th December 2015
Tuesday – Saturday: 7.00pm
The White Bear Theatre
138 Kennington Park Rd, London SE11 4DJ, United Kingdom
http://whitebeartheatre.co.uk/

Linda at Jerwood Theatre Downstairs The Royal Court
Theatre

There has been a lot of discussion in the press recently about what happens to the lives of women
as they get older. This is particularly true of ladies that work in the media and suddenly seem to
disappear off our screens as soon as they turn 50. What is needed is a good way of raising this
issue and bringing it to the attention of the general public. Luckily, playwright Penelope Skinner
has done just that in her new play Linda currently running at the Royal Court.
Linda (Noma Dumezweni) is Senior Brand Manager for Swan Beauty Products. She is fifty five
and has been in the job for a long time – possibly too long – and although she once won awards
for her campaign “True Beauty – Changing the world one girl at time”. Unfortunately, her latest
pitch, aimed at appealing to ladies of a certain age is not going down well with her 60-year-old
boss Dave (Ian Redford) and he along with the Board have decided that their advertising needs
revamping. To that end, they have head-hunted 25-year-old Amy (Amy Beth Hayes) – hungry
for promotion and the perfect life – to join the team. Linda not surprisingly resents the input of
the young whippersnapper but can at least find some solace with her temp Luke (Jaz Deol) –
who has an ulterior motive to everything he does – as she engages in harmless flirting with the
handsome thirty year old.
At home, Linda, on paper at least, has a perfect home life. Living in a wonderful, modern
apartment with Husband Neil (Dominic Mafham), a 54-year-old schoolteacher and band member

who, is often distracted by his work with 28-year-old singer Stevie. Neil is, obviously devoted to
his wife and their two children, even if he doesn’t always show it. There is Alice (Karla Crome)
25 and refusing to take off her skunk onesie and fifteen year old Bridget (Imogen Byron) a
wannabee stage school child appalled at the lack of good female parts and who produced the
most amazing summation of Hamlet.
Linda’s life starts to fall apart with the arrival of Amy, which is closely followed by changes at
home and, as a storm gathers outside of the office, and truths hit home inside, Linda is
confronted by the reality of her life and what it really means to be a woman of a certain age.
Before anything else, I really want to compliment the amazing set by Es Devlin which is
absolutely stunning and really catches the eye the moment you enter the auditorium, and is
amazingly flexible as it turns around bringing the various locations of Linda’s life into focus.
Now, let’s talk about Linda. Much has been written about the fact that Noma Dumezweni took
over the role only a few days before the opening. And I for one have got so much admiration for
her in doing this. Linda is an amazingly complicated woman to play and is the lynchpin of the
entire show. Noma does a superb job of bringing her to life and making her a real person with
real problems as she moves through the show. There are some truly wonderful moments when
Linda is alone, talking passionately to the audience about what she believes in and why, that are
really moving to watch and Noma delivers them brilliantly. However, this isn’t a one-woman
show and the rest of the cast also produce first rate performances throughout the play. This is due
both to the quality of their acting and also the excellent and sensitive directing of Michael
Longhurst.
I suppose if I have a criticism, then it’s that Penelope Skinner has maybe tried to put too much
into the narrative. Although the play is ostensibly about Linda every character is having some
form of problem to contend with and while this does reflect real life, I did find, particularly in the
case of Linda’s daughter Alice, that it was a bit of an unnecessary distraction – although I have
to say it was a great example of how things that happen during childhood can be with you for a
very very long time.
However, that minor point aside, I did think that Linda was a really good story that perfectly
shone a massive light not only on the problems encountered by ladies – and I have to say gay
men – when they hit a certain age but also the way in which society can make them feel like they
are invisible all of a sudden. It is not some feminist rant and although it might make
uncomfortable viewing for some men, it is definitely a play that is relevant to them as much as to
a female audience.
Linda is a thoroughly great production. Excellent writing, brilliantly staged and superbly
performed I can see it being the next big, and very welcome, transfer from the Royal Court to the
West End.

Review by Terry Eastham

I’m an award-winning business woman. I’m happily married with two beautiful daughters and I
still fit in the same size ten dress suit I did fifteen years ago. What could possibly threaten me?”
Linda Wilde has dedicated her life to changing the world. She’s won awards for her efforts, at
the same time as working hard to become an inspiring mother, and an independent, loving wife.
Now, at 55, she seems to have it all. But Linda isn’t satisfied. She’s a woman in her prime and
she’s embarking on her most ambitious plan to date. But beneath the surface, the cracks are
starting to show.
“Old for a woman means worthless. Invisible. Of course we’re terrified. You tell us we peak at
sixteen and it’s downhill all the way from there. Well I haven’t worked this hard to be pushed
aside at the last hurdle. I refuse to be silenced. I will not disappear. I am Linda Wilde. And I’m
still here!”
Penelope Skinner returns to the Royal Court with her first Jerwood Theatre Downstairs play
Linda, directed by Michael Longhurst.
Linda runs at the Jerwood Theatre Downstairs, Royal Court Theatre from Thursday 26th
November 2015 to Saturday 9th January 2016.
Cast:
Imogen Byron – Bridget
Karla Crome – Alice
Jaz Deol – Luke
Noma Dumezweni – Linda
Amy Beth Hayes – Amy
Dominic Mafham – Neil
Merriel Plummer – Stevie
Ian Redford – Dave
Creative:
Penelope Skinner – Writer
Michael Longhurst – Director
Es Devlin – Designer
Luke Halls – Video Designer
Alex Lowde – Costume Designer
Lee Curran – Lighting Designer
Richard Hammarton – Composer and Sound
Imogen Knight – Movement Director
Penny Dyer – Voice and Dialect Coach

Jackson’s Way: The Christmas Top-Up Power Seminar at
Battersea Arts Centre

Jackson’s Way: The Christmas Top-Up Power Seminar! (c) Alex Brenner
As a motivational speaker, Chris John Jackson leaves something to be desired. As an inveterate
advocate of nonsense and spreader of good cheer, however, he is without peer.
Air-punching, self-help babble-spouting American Jackson has been the alter-ego of Englishman
Will Adamsdale for many years now, yet nothing about this bombastic, manically cheerful
character seems tired or squeezed. As he himself admits, there have been some changes in his
life – his house, his car and his wife have disappeared, possibly together – but now he’s back,
older and wiser and ready to rock. Ok, maybe not wiser.

‘Jackson’s Way’ is a sort of DADA for our age; it is based on the appreciation and promotion of
all things pointless and futile. As he says, there are so many more pointless activities in this
world than point-ful ones, so why not tap into this rich vein? He illustrates his points with a
series of Powerpoint charts and images which are almost, but not quite, entirely irrelevant to
what he is saying.
His insane enthusiasm is infectious, and soon the audience is busy helping him stop a towel from
falling by shouting “DAN!” at it, attempting to move the floor, discussing exotic insects at the
top of the stairs “er…Cockroach?” and wearing tea towels on their heads. Contractually obliged
to mention Christmas at least 80 times during the show, he resorts to acting out a
superbly entertaining nativity with the vast quantities of junk and “nearly-junk” which he drags
around with him wherever he goes, and endearingly refers to as “The Team”. Absurd? Certainly.
Fun? No question about it.
Occasionally his frenzied energy falters, his patter starts to stutter, his smile slips, and a lonely
vulnerability can be glimpsed beneath the determinedly positive facade. But, make no mistake
about it, this is entirely deliberate on Adamsdale’s part. His iron control over both his character
and the show is absolute. It takes a certain type of genius to make a performance seem so utterly
spontaneous, to keep things teetering on the edge of chaos without quite letting them tipple over
into the abyss, and this talent Will Adamsdale has in spades. As to how much of Jackson is
actually autobiographical – well, we can only speculate.

An evening spent in Chris John Jackson’s company is a celebration of the stupid, an ode to the
outrageous, a hymn to the hilarious. Everybody goes out into the night smiling and feeling good,
and, after all, isn’t that the whole point of a Motivational Address? Maybe Jackson is actually
achieving his aim despite himself. Even a stopped clock tells the right time twice a day. And I
firmly believe that if anyone could succeed in moving the floor, that man would be Chris John
Jackson.

Review by Genni Trickett
JACKSON’S WAY: THE CHRISTMAS TOP-UP POWER SEMINAR!
Will Adamsdale
Will Adamsdale’s Perrier Award-winning self-help spoof returns with a festive twist.
“Was 2015 a win folks? Did u achieve? Did you maximise?… I’m hearing a lot of ‘no’s and that
s where I come in!”
There’ll be plenty here for initiates and rookies alike as Jackson, the author of Jackson, Just a
Man (vol. 1 and 2), hits London again and comes to terms with a decade out of the spotlight…
Where’s he been? What’s he been up to? Did he really try to coach Santa Claus?
“I’ve tailor made this power seminar just for you (All of you!) and – with my unique life method
(voted – by various studies – a more succesful franchise than Christianity and capitalism
combined!) – there’s absolutely no reason we can’t ALL win in 2016! Office parties welcome!
Couples in trouble welcome!… I’ve had trouble with bachelor parties but ok they can come too!”
1st to 12th December 2015 – 8.00pm
Battersea Arts Centre
Lavender Hill
London SW11 5TN
https://www.bac.org.uk/

Aladdin at the Churchill Theatre Bromley

Aladdin – The Churchill Theatre, Bromley
The weather is getting cold and the festive decorations are starting to appear, this can only
mean one thing, it’s Christmas! Christmas just wouldn’t be Christmas without the all-important,
Christmas Pantomime. There are so many great panto stories that have and continue to keep the
Great British public entertained at Christmas and this year is no exception. The Churchill Theatre
Bromley has been transformed into a magical panto world, playing host to Aladdin. Aladdin is
one of the most popular and well-loved panto stories and this production of Aladdin certainly
cements that reputation.
There are so many elements that go toward making the perfect panto, the bright and
colourful costumes and set, the songs, the upbeat dance routines, audience participation, the
carefully placed jokes to keep the parents entertained and of course the all-important cast.
Aladdin has crammed all of these elements in, making this one hell of a stand out show.
The cast is led by Eastenders’ actor, Scott Maslin, in the role of the evil Abanazar. Maslin gives
a brilliant performance as Abanazar, he will have the children hissing and booing until they lose
their voices and will certainly keep everyone entertained. The stand out element of Maslin’s
performance is that he has gone beyond the stereotypical portrayal of a panto villain, his
performance is highly physical and even borderline silly at times. This makes Abanazar comical
as well as evil, making his performance highly entertaining.
In the title role of Aladdin is Hi-5 presenter, Luke Roberts. Roberts’ performance of Aladdin is
exactly what you expect to see from a male lead in Panto, he is sweet, engaging, funny, and has
boundless energy. Aladdin is desperately in love with Princess Jasmine and will stop at nothing
to win her heart and marry her. Playing the role of Princess Jasmine is the presenter of kids TV
show Milkshake, Jen Pringle. Pringle is every inch the panto princess and she will certainly be a
face children will recognise.

Aladdin – The Churchill Theatre, Bromley
A panto just wouldn’t be the same without the dame. In the role of Widow Twankey is the
dame legend, Bobby Crush, a much loved and familiar face at the Churchill Bromley. Crush is
loud, rude, cheeky and hilarious as Widow Twankey and will most definitely bring some comedy
for the adults in the audience. Playing Widow Twankey’s other son, Wishee Washee is the
absolutely hilarious, Mark James. James gives a fantastic and stand out performance as Wishee
Washee and will keep laughing from start to finish with is jokes, physical comedy and voice.
Another stand out performance comes from comedienne and impressionist, Jess Robinson.
Robinson plays the Genie of the Ring and will dazzle you with the amount of impressions she
delivers in such a short space of time, keep your ears open as you will hear the voices of some of
your favourite TV personalities and characters. Not only is Robinson extremely funny and
entertaining, she has a fantastic singing voice, which will certainly take you by surprise.
The show takes you on a fast paced and entertaining journey as Abanazar tries hard to get his
evil hands on the magic lamp, whilst Aladdin is determined to marry the beautiful Princess
Jasmine and neither characters will stop until they have succeeded in making their plans a reality.
Among the drama and fun there are regular intervals of song and dance routines, you will most
definitely hear some of your favourite chart toppers that will have you clapping and singing
along. The show is fun, farcical and full of high energy entertainment, guaranteed to make you
smile, laugh and boo a plenty. This really is the perfect theatrical treat to get you in the festive
mood.

Review by Haydn James
Aladdin
British Soap award-winning Eastenders actor, Scott Maslin stars as Abanazar in this year’s 2015
Churchill Theatre Bromley Pantomime. He will be joined by Channel 5’s Milkshake! Presenter
Jen Pringle as Princess Jasmine, and back by popular demand, the legendary Bobby Crush will
be Widow Twankey. We are also thrilled to announce that the cast will be joined by Hi-5
presenter, Luke Roberts as the title role of Aladdin, and British comedian and impressionist Jess
Robinson will play the Genie of The Ring.
Take a magical carpet ride to the Far East in this year’s pantomime spectacular. Aladdin is
guaranteed to delight the whole family with its stunning sets, glittering costumes, wonderful
songs and dazzling dancing that audiences have come to expect from the Churchill Theatre –
topped off with laughter and audience participation aplenty! Make tickets to Aladdin one of your
three wishes this Christmas and New Year.
Aladdin
The Churchill Theatre
Bromley
Friday 27th November 2015 to Sunday 3rd January 2016

The Sawyer Studies at the Etcetera Theatre

Of course I’ve heard of Mark Twain, hasn’t everybody? He often turns up on programmes such
as ‘Quote, Unquote’ and whenever a witty rejoinder is needed, Twain is one of those names you
turn to. However, I know virtually nothing about the man himself – I didn’t even realise that he
used a pseudonym, real name being Samuel Langhorne Clemens apparently – and have never
read any of his books or plays. However, all that changed last night when I went up to Camden
for the first performance of Noah Altshuler’s play The Sawyer Studies at the Etcetera Theatre.
Taking as his inspiration The Adventures of Tom Sawyer, Noah has produced three one act plays.
Starting with The Engagement, moving to Making The Move and finally The Last Call to
Providence. Taken individually, these three short play are really great but together, they
produced an hour of real entertainment that really has awoken my interest in Mark Twain’s
works.
In The Engagement we meet a young Tom (Thomas Scurr) and Becky (Alexandra Vincent) as
they are sitting at their school desks gently flirting with each other. Eventually, young Tom, talks
to Becky about engagement and explains what it means. Despite her trepidation, Becky agrees to
get engaged and all is going swimmingly until Tom makes, what seems to him, an innocent
comment that really puts the cat among the proverbial pigeons. The next story Making the Move
involves a teenage boy (Rishi Nair) and girl (Jessica Strawson) trying to work out how to get the
first kiss from each other. In doing this, they seek the help of their BFF. As the two sets of
friends go through various scenarios, including singing, talking about the future and even
pouncing, the audience laughs, cringes and sighs along with the two romantic kids. Finally, and I

have to admit my favourite, The Last Call to Providence is set in a funeral. Not just any funeral
though. It is Old Tom’s funeral. Listening to the locals give their various eulogies , it seems that
Old Tom was a real character in his town, much loved , itf thought of as a trifle eccentric,
everyone will miss him. The service itself is being observed not only by those of us in the
audience but also by Old Tom (Jorge Franco IV) himself who has taken the unusual step of
attending the funeral and is someone who has obviously read Twain’s work before and believes
to quote the man himself ‘The fear of death follows from the fear of life. A man who lives fully
is prepared to die at any time’ so makes the most of the opportunity to put the record straight for
the rest of us. . All told, these were three lovely stories and the cast delivered first rate
performances throughout. Director Vicki Baron links the three together beautifully with some
excellent musical accompaniment.
As a celebration of Tom Sawyer’s 180th birthday week, The Sawyer Studies is an absolutely
fantastic tribute to a great American author. To Quote Mark Twain once more ‘Whenever you
find yourself on the side of the majority, it is time to pause and reflect.’ For once, Mark is wrong
because I know the majority will agree about this play. It is entertaining from start to finish and
Noah Altshuler has done a brilliant job in bringing the tales up to date. I really wanted more by
the end and could have easily sat for another hour watching these stories unfold. Instead, this
fabulous production really sparked my interest and I am off to the library to get hold of a copy of
The Adventures of Tom Sawyer to keep me company during these cold winter nights.

Review by Terry Eastham
The Sawyer Studies consists of three one act plays inspired by The Adventures of Tom Sawyer
written by eighteen year old American playwright Noah Altshuler. Noah is the playwright-inresidence at the Mark Twain House & Museum and has been commissioned by the House to
write a full adaptation of Tom Sawyer which will open on Broadway in 2016. The Sawyer
Studies deal with teenage romance, true love and how one is destined to be remembered after
death. Making the Move plays on Twain’s themes of teenage romance and is the uproarious story
of two teenagers agonising over their first kiss. The famous episode in which Tom walks into his
own funeral is appropriated in the darkly comic play The Last Call to Providence. Finally, The
Engagement directly recreates Tom’s experience of courting his belle Becky. Comical and
poignant, this production is suitable for audiences both young and old. The production runs the
same week as the 180th anniversary of Mark Twain’s birth.
The Sawyer Studies Cast and Crew
Director: Vicki Baron
Assistant Director: Ashley Davies
Executive Producer: Roger Michel
Musician: Dylan Townley
Cast: Jessica Strawson, Alex Vincent, Thomas Scurr, Rishi Nair
Jorge Franco

Listing
The Etcetera Theatre
above the Oxford Arms
265 Camden High Street
London NW1 7BU
For tickets: Call 020 7482 4857 or email boxoffice@etceteratheatre.com
or www.etceteratheatre.com

The Sun Shining On Her Hands at The Bread and Roses
Theatre

The performers in The Sun Shining On Her Hands, Anna Rachael McBride, Ash Goosey and
Sara Jasmin Page, are apparently playing one character. If they are, then ‘Marie’ is, as she herself
admits, ‘unnatural’. There’s something not quite right about one person having an argument with
herself, and then appearing to lose an argument with herself.
At times there doesn’t seem to be much difference between this angry young woman and, say,
a hypothetical angry young man – perhaps that was at least partly the point. There’s plenty of
dance and movement, some of it rather repetitive, depicting what came across to me as a rather
severe quarter-life crisis. A lot of jerky moves gave the impression Marie was attempting to free
herself from a metaphorical straitjacket.
I must admit to coming close to entering the Land of Nod, particularly in one scene where
the audience is sat and waiting, watching a cast sitting and waiting. Others may, I think, have
seen that moment in a more positive light, providing some relief, or just a change of pace, from
the high energy dance sequences. The punters in the pub below must have been wondering what
on earth was going on in the theatre upstairs with a steady thud-thud-thud as the performers
repeatedly landed on the floor, sometimes with no musical accompaniment at all.
Some other dance routines were more graceful and beautiful (what a relief to know Marie is not
in a state of perpetual panic), but the narrative itself was disjointed. Marie, in effect, stopped
being an individual character, and increasingly became a composite of different women who
have been treated uncharitably and uncivilly. This production utilises the stage space a little too
well, at times forcing me to look one way, then the other, as though watching a tennis match –
the show is performed in the round, or rather, as close to being ‘in the round’ as it is possible.
There are nine musical compositions, but it felt like fewer, perhaps because the dancing was
often so intense I failed to notice there were (recorded) lyrics being sung too. The dancing
drowned out the narrative too for me. A highly unconventional show, I’m fairly sure there was a
plot about a woman that seemed closer to Nora Helmer in A Doll’s House rather than Marie in

Woyzeck, the latter play being the source material. But all I could recall was some extraordinary
dancing, and I wonder if the already spartan dialogue (or should that be monologue?) should
simply be stripped out altogether and this show revamped purely as a dance production. Less can
sometimes be more.
A pleasant enough hour, The Sun Shining On Her Hands has the potential to be more thoughtprovoking than it is as it currently stands.

Review by Chris Omaweng
Following the Company’s successful work-in-progress performances at The Rag Factory in June,
Trip The Light Theatre are thrilled to be bringing the developed and final production of ‘The Sun
Shining On Her Hands‘ to The Bread and Roses Theatre this December.
Exploring the character of Marie from Georg Büchner’s expressionist play ‘Woyzeck’, this
original physical theatre production explores the themes of gender identity through the use of
contemporary movement, original music, and a combination of old and new texts, including reallife accounts of gender discrimination.
Co-Producer, Composer and Performer: Sara Page
Performer: Ash Goosey
Performer: Anna Rachael McBride
https://www.facebook.com/TripTheLightTheatre
tripthelighttheatre.wordpress.com
The Sun Shining On Her Hands
Tuesday to Saturday, 1st to 12th December at 7.30pm
http://www.breadandrosestheatre.co.uk/

The Tiger Who Came To Tea at the Lyric Theatre

As I waited for the show to begin, I focused on what I could remember from reading this all-time
favourite classic and how it could be presented live on stage to a group of noisy and excited
children.
As the clock ticked, we waited for each of Sophie’s visitors to arrive. The audience at the Lyric
Theatre eagerly waited for the eventual arrival of, The Tiger Who Came to Tea.
All the children in the auditorium (and some parents too) jumped for joy when they saw the
characters arrive on stage from the much-loved illustrated book by Judith Kerr. The combination
of humorous catchy songs, dances and book resembling costumes, delighted everyone for 55
minutes.
The low-tech set, with a kitchen which included a fridge, a cupboard, and table/chairs kept the
attention on the characters at all times, without being distracted by a big show stopping scene
change.
The panto style of each arrival built up from the milkman to the ‘he’s behind you’ screams with
the Tiger, kept all the children amused. Although the recommended age is 3+, you could
get away with younger aged children providing the book has been read and understood.
The stage production with song and dance gives a bit more fun to the story in the book. The
children really enjoyed the show and my young cousin couldn’t help but join in with all the very
panto style actions! She loved it and said it was “amazing”.
A must-see for all fans of Kerr’s immensely successful book.

Review by Harry Cunningham
Nick Brooke and Kenny Wax proudly present
OLIVIER AWARDED NOMINATED The Tiger Who Came to Tea
Hold on to your biscuit tin, The Tiger Who Came to Tea is roaring back into the West End for a
smashing Christmas season!

Join Sophie and the tea-guzzling tiger in this delightful family show; packed with oodles of
magic, sing-a-long songs and clumsy chaos! A stunning stage adaptation of the classic tale of
teatime mayhem….expect to be surprised! Adapted for the stage by David Wood OBE,
undisputedly the leading writer and director of plays and musicals for children.
The Tiger Who Came To Tea
Lyric Theatre
29 Shaftesbury Avenue, London, W1D 7ES
Running Time: 55 minutes
Age Restrictions: Suitable for ages 3+ (For guidance only)
Babes in arms comps for children under 18 months available for collection from the Lyric Box
office on the day of the performance.
Booking From: 1st July 2015
Booking Until: 10th January 2016

A Table Set For Two at the Etcetera Theatre

A Table Set For Two – Image credit Dan Blows
A Table Set for Two, is a two-header play, written by Andrew Skipper. The play which is a
revival of the Underground Clown Club’s production was performed at Camden’s Etcetra
Theatre “On a rainy evening, Henry sits alone in his kitchen, reads the paper and remembers. In
our lives the momentous and the mundane go hand in hand, but what is it that stays with us:
which moments burn themselves into our minds, never to be forgotten? A Table Set for Two
questions what stays with us; which moments burn themselves into our minds, never to be
forgotten?”
The play begins with a melancholy Henry (Andrew Skipper) standing at the side of the stage
under an umbrella in the rain remembering an argument he has had with his wife, Emily (Isla
Jeffery). He then arrives to what appears to be an empty house, unpacks his shopping and puts
his meal in the microwave, once done he sits at a table and proceeds to read aloud The Times
(his paper of choice for the day as it had a hedgehog on the front page!). We are then told the
story of Henry’s relationship with Emily through a series of “flashback” scenes. The couple meet
at a university party, their first date was a meal out (when they forgot to pay!). We also see an
unfortunate Henry running into Emily on the morning of their wedding, followed by them
settling into married life and awaiting the arrival of their daughter, Molly. It is after they become
parents that life becomes a bit mundane for Emily and they bicker about where to send their
daughter to school (an argument which was settled by the toss of a coin!). The final scene of
them as a couple again has them bickering, ending with Emily saying she’s had enough before
disappearing into the rainy night.
Rain seems to feature a lot in this production. As well as the couple sheltering under an umbrella
at a bus stop following their first date, Emily also has a line where she says about what may
have happened to their lives had he not “sheltered them from the rain”. Also, The Tumbled
Sea’s background music is very realistic in the way it gives the impression that it is raining
outside. The set (by LB Carpentry and Joinery) is simple, albeit effective and comprises two
small tables side by side. The actors sit at these tables whilst speaking into the audience and not
directly at each other. Whilst this may sound a little odd, the actors manage to make this work
and it really does appear that they are facing each other whilst they are speaking.

I thoroughly enjoyed and recommend this “two header”; Andrew Skipper and Isla Jeffery, have
good chemistry and work really well together, both give stellar performances as Henry and
Emily performing their respective roles with subtlety and humour. The script is sparky, The story
is bittersweet, thought-provoking and has a couple of laugh out loud moments with an excellent
twist at the end. My only complaint is that at 45 minutes it was too short and it would have been
great to find out what exactly had happened to Emily.

Review by Karen Pond
Cast & Creatives
Henry – Andrew Skipper
Emily – Isla Jeffery
Directed by Andrew Pritchard
Producer – Katie Overstall
Stage Manager – Helen Thomas
http://undergroundclownclub.co.uk/

5-star Aladdin at The Queen’s Theatre Hornchurch

L-R Naomi Bullock, Fred Broom, Matthew Quinn
(Aladdin, Queen’s Theatre Hornchurch 2015) by Mark Sepple
Many of the West End playhouses are cumbersomely squeezed for foyer space. The Queen’s
Theatre Hornchurch at least has the luxury of being able to comfortably accommodate two
lifelike dragons – to terrify (or inspire, or puzzle) the many children gathered prior to the main
house being opened.
Already it was clear that this is a production of Aladdin that stands apart, refusing to be
influenced by the Disney animation, returning the setting to its older, traditional setting of China
as opposed to the Middle East.
Mind you, that animated movie was the last Aladdin I saw. I must confess a decades-long dislike
of panto, stretching back to schoolboy days. Even when I was in the target audience age range, I
just never saw the appeal, and even more recently have often politely (and sometimes
impolitely!) refused offers to attend a panto. However, Hornchurch has produced some
highly impressive shows in 2015, and as some of the actors in those shows are back on the same
stage over the festive period, I took the plunge and seized the opportunity to see something
different from my usual theatrical diet of plays and musicals.

The Young Company (Aladdin, Queen’s Theatre Hornchurch 2015) by Mark Sepple

I gambled, and I won. Or, rather, the Queen’s has turned out triumphant. Carol Sloman’s music
and lyrics are varied and often celebratory, without ever overdoing it: nothing musical was ever
even a tad too much. Nicholas Pegg’s book is astonishingly current and peppered with local
references: West Ham Football Club appears to be favoured over Arsenal, and even Havering
Borough Council and the London Underground’s District Line get name-dropped.
Most of the show’s topical references were intended for the little ‘uns, though, and rightly
so. Interestingly, the Shakespearean practice of female parts being played by boys is turned on its
head here, with this Aladdin portrayed by Naomi Bullock. With little attempt to make Aladdin
look masculine – other than to constantly refer to him as ‘he’ – there’s a curious moment or two
in the courting process as Aladdin woos Princess Jasmine (Rachel Nottingham), at least visually.
There is some incredibly inventive staging – let’s just say the famous Magic Carpet does make
an appearance, and a convincing one at that. There’s slightly more talking heads than I would
have expected from a panto – the narrative is very strong, however, and with a performance as
confident as this one, it elicits the ‘right’ responses without coming across as overly laboured or
trying too hard.
Plenty of punchlines keep this most broad of audiences entertained, and overall, it was a
very pleasant experience. I single out Matthew Quinn as Wishee Washee and Fred Broom as
Widow Twankey as particularly delightful (Broom’s “Chinese proverbs” are worth the price of a
ticket in itself), though the whole company functions very well as a whole, and are clearly
enjoying themselves even as they sweat it out with all that movement, gesturing, and repeated
demolition of the fourth wall. The choreography is sublime and flawless throughout, and a team
of eight local children (there are three teams who cover all the performances between them)
provide superb support, proving as adept as their adult counterparts in playing multiple
characters.
I once said that I shouldn’t ever review a panto, because I’d never be able to see a panto in a
positive light. I have pleasure in taking that statement back. The nearby town of Dagenham
produced millions of Ford vehicles years ago; the Queen’s Theatre Hornchurch has
manufactured a Rolls-Royce of a pantomime. This production of Aladdin proves you don’t need
‘celebrity casting’ to put on an outstanding panto. I never thought I’d say this, but the Queen’s
has already announced they’re doing Cinderella in twelve months, and I am already looking
forward to it. As for my hatred of panto, it’s behind me.

Review by Chris Omaweng
A Queen’s Theatre, Hornchurch production
by Nicholas Pegg
music & lyrics by Carol Sloman
Aladdin
Rub the enchanted lamp, make a wish and join us on a magical carpet ride to our traditional
pantomime.

Laugh along with our hilarious dame Widow Twankey, join in the fun and games with Wishee
Washee at the laundry, boo the evil Abanazar and be dazzled by the powers of the Genie of the
Lamp as our hero Aladdin rescues the beautiful princess…
Saturday 28th November 2015 – Saturday 9th January 2016
Queen’s Theatre
Billet Lane,
Hornchurch RM11 1QT
http://www.queens-theatre.co.uk/

Reviews not from 2015 but for shows running that year
Sublime performance by Sheridan Smith in Funny Girl

Funny Girl – Sheridan Smith (Fanny Brice). Photo by Marc Brenner
In his seminal and comprehensive book on the Musical Theatre “Broadway Babies Say
Goodnight” Mark Steyn makes only a couple of references to Funny Girl. By comparison one of
Jule Styne’s other great works, Gypsy, gets over twenty mentions and a full analysis.
And whereas Gypsy has been revived countless times since 1959, Funny Girl has received no
major revivals at all since its West End run in 1966.
The success of the production at the Menier Chocolate Factory (sold out) and the certain success
once in transfers to the major venue of the Savoy Theatre in April raises the question as to why it
has been ignored for so long. My guess is this – the part of Fanny Brice is very difficult to cast.
Although not actually created for Barbra Streisand she of course made it her own on Broadway,
in the West End and on film. I remember it well. The song “People” from the musical, which
first drew many of us to her, was really part of the extended launch of the
astonishing phenomenon that was and is Streisand. Like hordes of others I bought the single,
Barbra’s first LPs and I also saw her at the Prince of Wales Theatre in 1966 in a run that was cut
short by her pregnancy. The show could not exist without her. On one occasion early in the run
Barbra had “gastric influenza” and the audience (or some of them) walked out when they heard
she wasn’t appearing.
Funny Girl was Barbra and she was it. Indeed The Times critics back in 1966 said “… it is hard
to decide whether she is acting the role or merely being herself… she projects the same force
of personality that must have carried Fanny Brice to the top.” Streisand is Brice, Brice is
Streisand. The same critic said that Funny Girl has “… one of the most nonsensical plots in the
history of the American musical”. Well there’s plenty of competition for that “accolade” and I’m
not sure that it is dafter than, say, Gypsy (which it slightly resembles) or the fantasy worlds of
much of Rodgers and Hammerstein. But no matter it certainly is not the Theatre of Reality.

The above is by way of an attempt to explain why we have had to wait fifty years to see Funny
Girl again in the West End. The part of “Fanny Brice” is not one for any old Diva. You cannot
imagine any of the great Roses (“Gypsy”) – from Ethyl Merman to Imelda Staunton for example
– in the role. And the idea that Mary Martin could have played Fanny (an early suggestion) is
just preposterous! No if you can’t get Barbra you don’t do it – until now that is.
Sheridan Smith is so perfect as Fanny and her performance so good that it is inspirational. Let’s
be clear here, by the way, that in no way is she impersonating Barbra Streisand. For example the
strong Jewishness that was inherent in the role with Streisand is not present here at all. This is
clearly a directorial decision (Smith could, I’m sure, “do Jewish” if she was asked to!). Director
Michael Mayer clearly took the decision that “Funny Girl” doesn’t need the Jewish jokes – and
I’m sure that he was right. The revised book is tighter than I remember it and the “Big numbers”
– “People”, “Don’t rain on my Parade”, and “You are Woman” sound terrific in Sheridan
Smith’s talented hands. As a Streisand nut I have always of course associated these songs with
Barbra. Now Ms Smith has every right to claim them also for herself – not as an ersatz Barbra
Streisand but as a real Sheridan Smith!
Nobody rains on Sheridan Smith’s parade in Funny Girl, she is sublime. There are some
good performances alongside her – I enjoyed the three ladies of a certain age played by Marilyn
Cutts, Natasha Barnes and Gay Soper who act as a sort of commentary on the action. Darius
Campbell didn’t convince as Nicky Arnstein – a rather stiff performance in a role which, to be
fair, will always be in the shadow of the charismatic Fanny.
I have a strong antipathy to the American habit of standing to applaud theatrical performance.
I prefer our rather more restrained British way of enthusiastic applause and the odd cry of
“Bravo” or “Brava” – but perhaps when something truly exceptional occurs standing is justified.
Last Tuesday David Walliams was sitting in front of me at the Chocolate Factory and at the end
of “Funny Girl” he shot to his feet as if there was an explosive charge under his seat. He was
right to do so for once.
This Funny Girl was worth waiting for. I’ll borrow David Zippel’s lyrics from “A Star is Born”
in the Disney musical “Hercules” to say how I felt – on my feet with Walliams and the rest:
Gonna shout it from the mountaintops
A star is born
It’s a time for pulling out the stops
A star is born
Honey, hit us with a hallelujah
The kid came shining through
Girl, sing the song
Come blow your horn
A star is born.

Review by Paddy Briggs
The sold out run at the Menier Chocolate Factory began on 20th November, 2015. Michael
Mayer’s production, starring Olivier and BAFTA award-winning actress Sheridan Smith as
Fanny Brice and with the cast from the Menier Chocolate Factory, will begin performances at the
Savoy Theatre on 9th April 2016 and the musical will now run until 10th September 2016.
21st January 2016

Guys and Dolls: A glorious revival at the Savoy Theatre

Sophie Thompson (Miss Adelaide) and David Haig (Nathan Detroit) in Guys and Dolls
Photo by Paul Coltas
There are musicals that are strong on song and dance, leaving the narrative trailing behind. There
are musicals with a good storyline but don’t require, at least at face value, exceptional dancing
ability. And then there’s Guys and Dolls, with a plot that is remarkably believable for a big songand-dance musical comedy. It’s got it all, to quote the opening line from Annie Get Your Gun’s
‘There’s No Business Like Show Business’ – “The costumes, the scenery, the makeup, the
props…”
I’ve had an unusually long think, racking my brains to see if there’s anything I didn’t like about
this Chichester Festival Theatre production. And there’s nothing. My negative thoughts on this
show are as empty as my bank balance at the time of writing (shortly after the Christmas and
New Year period).
Which leaves me, therefore, to pick out a few positives. The music, lyrics and dialogue are
crystal clear throughout. The show’s orchestra under Gareth Valentine’s baton plays very well
indeed, never even coming close to drowning out the lyrics. The general volume of the show is
set at a level that’s just right: these are things that aren’t always the case even with the big West
End productions, and are, for me, major contributors to this show’s likeability.
Sophie Thompson plays a very animated, if naïve, Miss Adelaide: not an easy task, as the
character could have, in less talented hands, tipped over into being too melodramatic or
otherwise just plain irritating.
This Adelaide, however, is a hoot, gaining maximum rapport with the audience by either rising
to hyperbole or being almost resignedly deadpan, or something in between those extremes,
whatever the most suitable response was at a particular point.

The choreography (by Andrew Wright and none other than Carlos Acosta) is sublime, if a tad
sexier than those who have seen previous incarnations of Guys and Dolls might expect. Gavin
Spokes as Nicely-Nicely Johnson and Lorna Gayle as General Matilda B Cartwright more than
do ‘Sit Down, You’re Rockin’ the Boat’ justice in what Broadway calls ‘the eleven o’clock
number’ (for which read ‘showstopper’). It’s one of those tunes that is a musical theatre concert
favourite for good reasons, and if you’ve yet to experience it in its proper context, you’re
especially in for a treat. And if you’ve heard it dozens of times before, it would surprise me very
much if you came away disappointed.
Nathan Detroit (David Haig) seems to be feeling the pressure from every side, eliciting more
sympathy than a gambler who dug his own grave and should therefore lie in it should. Siubhan
Harrison as Sarah Brown captures the character of an intelligent but innocent young lady (sorry,
‘doll’) with skill. I also enjoyed Neil McCaul’s Arvide Abernathy, an unflappable, unshockable
grandfather figure who proves more streetwise than most – of any age. But it’s Jamie Parker’s
Sky Masterson who steals the show for me. Overall Parker comes across as so utterly
comfortable, confident and convincing, and there’s the enthusiastic rendering of ‘Luck Be A
Lady’, amongst other numbers.
A glorious revival, with plenty of laughs, passion and charisma. It’s a cliché, but they really
don’t write musicals like this anymore these days. It’s rare to hear quite so many people
humming and singing the tunes on the way out of the theatre – if I were a gambler I’d consider
putting money on you doing the same (if only, like me, in your head). Strongly recommended.

Review by Chris Omaweng
Nathan Detroit is desperate: he needs money for an illegal dice game, and he needs it fast. Not to
mention a 14 year engagement with night-club singer Miss Adelaide whose patience is finally
running out. Enter notorious gambler Sky Masterson, a guy who can never turn down a bet, and
straight-laced missionary Sarah Brown, a doll with a heart of ice. The wager: Sky has to romance
Sarah by taking her to Havana for dinner and in return he’ll provide a dozen ‘sinners’ for Sarah’s
mission. Surely this is one bet Nathan absolutely can’t lose?
Guys and Dolls
Savoy Theatre
Strand, London, WC2R 0ET
8th January 2016

Joyous and uplifting Sunny Afternoon at the Harold Pinter
Theatre

Sunny Afternoon originally opened at the Hampstead Theatre in 2014 but transferred to
the Harold Pinter Theatre in the West End last year after sensational reviews and a clamour for
tickets. It was understudy night when I was sent to review the Olivier award-winning musical
based on the music of The Kinks.
With music and lyrics by Ray Davies, Sunny Afternoon follows the story of Ray and the
formation of his band, The Kinks. Joe Penhall’s book is lively and well paced and follows the
band’s highs and lows; their exploits and how they were exploited, their American tour and their
commitments back home.
At first sight, we had enviously glamorous seats. Not for us the cramped seats of the stalls; we
were to be sat at a bar table at the front near the side of the stage. As we sat down, we were
blissfully unaware of the terror to come, for less than a metre away from our delicate little ears
was a very large, speaker. As the show progressed and the band experimented with a bolder,
more progressive style the sound and buzz got louder and louder. We had to keep grabbing the
drinks before they pulsed and shook their way off the table. The reverberations were
so thunderous I could feel my organs vibrate. This was actually a rather pleasing sensation.
However, our ears hurt badly. Table B is simply too close to the speaker. Do not sit there!
Directed by Edward Hall, the show is nippy, colourful and euphoric. Perhaps my favourite
moment was the jubilant celebrations of England’s triumph in the 1966 World Cup, accompanied
by the song ‘Sunny Afternoon’ and a red, blue and white petal drop in the auditorium. The magic
of the theatre only slightly spoiled by the sight of the bloke chucking said petals over the rail of
the balcony.
The cast gave buoyant and enthusiastic performances. The singing was flawless and the
choreography slick and skilfully performed. There were two stand-out performances. Ryan
O’Donnell was superb and faultless as Ray Davies and Robbie White was mesmeric as Ray’s

petulant younger brother, the increasingly anarchic, druggy, cross-dressing Dave Davies. In one
hedonistic scene, he swings from a chandelier with such wild, reckless abandon, White is
entirely convincing in the role.
It is a joyous and uplifting show, I hope Sunny Afternoon runs and runs.

Review by Laura-Jane Foley
Ray Davies’ extraordinary life story told with Music and Lyrics by Ray Davies, a new Book by
Joe Penhall, Direction by Edward Hall and Design by Miriam Buether, Sunny Afternoon
explores the rise to stardom of The Kinks.
Set against the back-drop of a Britain caught mid-swing between the conservative 50s and
riotous 60s, Sunny Afternoon explores the euphoric highs and agonising lows of one of Britain’s
most iconic bands, and the music that influenced generations.
Following a sell-out run at Hampstead Theatre, SUNNY AFTERNOON opened to critical
acclaim at the Harold Pinter Theatre in London’s West End in October 2014.
Sunny Afternoon
Harold Pinter Theatre
Running Time: 2 hours 45 minutes
25th January 2016

STOMP London Ambassadors Theatre

“That’s the one where they bang brooms on dustbins isn’t it”, is the usual response
when Stomp is brought up in polite conversation. “How do they make a whole show out of it”
usually follows, a sentiment shared by my mother who turns to me every West End Live and says
“I enjoyed it but I don’t know if I could watch it for ninety minutes.” I agreed.
This has meant that even though I’ve pretty much seen everything on the West End, Stomp has
never quite got to the top of my to-see list. That was until last night, when I finally answered the
question, how long would Stomp hold my attention for? 110 minutes. Basically the entire length
of the show.
Though my attention may have waned slightly during some of the comedy routines (they got a
little too silly), this carefully paced and structured show never out stayed its welcome. And most
importantly, it didn’t leave me with a headache, because, like the bins, loud banging noises make
little more than a cameo appearance.
Stomp is arguably the most traditional production on the West End at the moment. It was about
five minutes in when I suddenly realised I was watching a tap show. For the next few minutes I
was carried by the same giddy feeling that took me through Billy Elliot, Top Hat and Crazy For
You. And then we had comedy, and then music, then musical comedy, and so on and so on. It
was practically Vaudeville.
Stomp, you see, isn’t just one long performance, it’s sketch based, with each musical number
given its own identity. You may not come out humming a tune but you’d easily remember the
difference between the number with u-bends and number with the lighters (explaining the fire
warning at start).
And the performers aren’t just there to beat bins with brooms; they’re the heart and soul of the
show, each with their own recognisable character. There’s the geek/fool who can’t quite get the
moves right (and who leads much of the comedy), the “wired one” whose intensity gets on the
nerves of his fellow performers and the newbie, desperate to find his place within the company.
Of course there’s the leader, who doesn’t just take charge of the performers but also the
audience. Audience participation, used sparingly, is a way of keeping us engaged in a show that
is pretty much what you see is what you get. It’s the cast’s way of making sure we’re paying
attention. Not that the routines need the help. Their mixture of complex synchronicity and energy
are enough to keep you focussed.

Stomp for me was a really pleasant surprise, I thoroughly enjoyed myself and couldn’t
recommend it enough as a night out with a bit of a difference and its focus on the visual gives it a
near universal accessibility. It won’t be to everyone’s tastes, but it’s aware of this, not taking
itself too seriously, maintaining a solid pace, and, most importantly, never repeating itself.
Spending 110 minutes working hard to impress its audience, it’s not hard to see how Stomp has
been in the West End for eleven years, and I imagine it’s going to be here for a few more to
come.
Review by Max Sycamore
Stomp
Ambassadors Theatre
Evenings: Monday, Thursday to Saturday 8.00pm and Sunday at 6.00pm
Matinees: Thursday, Saturday and Sunday 3.00pm
Updated 7th October 2014

The Lion King at Lyceum Theatre London

I was ten years old when The Lion Kingwas first released in UK cinemas back in 1994. I fell in
love with it instantly, and to this day, it remains one of my all-time favourite Disney films ever
made – something my daughter and I both share. Watching the stage musical with her last night,
we shared something else too; an unforgettable experience which she is already begging us to
repeat.
It is a testament to the lasting quality of this show that in its 14th year in the West End, a midweek performance can still pack-out the Lyceum Theatre. It’s no mystery why however.
The Lion King is a genius piece of theatre, and visually, it is just spectacularly exquisite.
Everything, from the set designs and choreography to the masks and costumes, compliments the
other in a whirl of colour to stunning effect. There’s no need for special FX and video screens
here and the production is all the better for its more simplistic approach. Each piece is designed
in intricate detail with a complete dedication to the essence of the African culture and the story’s
characters, which the creative team have captured perfectly. The cast have been given full trust
in carrying the musical, which they do superbly, and the impact on the audience is all the more
powerful for that.
The current cast are a powerhouse of talent, working their magic on the wonderful and evocative
score gifted upon them by Elton John and Tim Rice. The show’s rendition of ‘They Live In You’
is a particularly beautiful moment, as are Simba and Nala’s solo numbers at the start of Act II
which are two of the five new songs composed specifically for the stage production. Jonathan
Andrew Hume and Ava Brennan, who play the adult versions Simba and Nala respectively, are
both stand-out performers along with Brown Lindiwe Mkhize as Rafiki, whose vocal prowess is
awe-inspiring. The poignant death of Mufasa is even more woeful for its climax of Shaun
Escoffery’s performance in the role.
Played by Damian Baldet and Keith Brookman, it is Timon and Pumbaa who provide the comic
relief, with Jacquelyn Hodges (Shenzi), Gary Forbes (Banzai) and Sebastien Torkia (Ed) as the
three hyenas and Stephen Matthews as Zaza also lending a helping hand and all doing a fantastic
job of it. A slightly more sinister Scar would perhaps have fared better than the pantomime-esque
villain George Asprey gave the audience though.

The stage musical is by no means a carbon copy of Disney’s original animated film. The story
follows the same vein and there are nods to it with the physical similarities of the characters and
songs/dialogue lifted from the film featuring in there, but it is very much its own unique version
with the addition of new scenes and music and the influence of the African culture which is
evident in every aspect of the show, such as the African-styled chanting of the chorus, the
colourful tribal robes and breath-taking choreography. The use of actors in costume to portray
the animals also encourages the imagination of the audience and is incredibly cleverly done.
The award-winning West End production of The Lion King has proven itself a rip-roaring
success and this is one musical which can stand tall as the pride of the London West End.
By Julie Robinson (@missjulie25)
Thursday 28th February 2013

The Phantom of the Opera with Geronimo Rauch as The
Phantom
The Phantom of The Opera… a mystery never fully explained. Well, that may be so, but as one
of the West End’s longest running shows it is safe to say that many will know what the musical
is about. Even if the story is unknown, what is guaranteed are the lavish costumes, vast sets and
songs which you will definitely have heard, intentionally or otherwise. If you are after drama and
a spectacle then this is absolutely the right show.

As you walk in, you are faced with a stage full of dust covers, some covering the drapes and
flourishes, some covering the ‘auction lots’. As the auction progresses, the famous chandelier is
revealed and the organ notes which are perhaps the best known of all Andrew Lloyd Webber
compositions fill the theatre. Her Majesty’s Theatre has housed this show from the beginning
and very little has changed over the years, other than the cast.
The overture is used to recreate the Opera Populaire in all her grandeur, followed by a rehearsal
scene where the characters are introduced. From the beginning the vocals are strong, both
Carlotta (Fiona Finsbury) – the opera diva – and her long suffering, also rather dramatic partner
Piangi (Jeremy Secomb), have some big notes. Christine Daae, played in this performance by
Harriet Jones, also enters in style; her first number ‘Think Of Me’, ending in a tremendous
cadenza. Jones played a very dreamy Christine, often appearing to have her mind elsewhere.
This worked well for the character who is thought to be in a daydream the majority of the time.
She sang well and seemed to have no trouble hitting the top notes. Her ‘Wishing You Were
Somehow Here Again’ was beautiful.
The absolute highlight, however, was Geronimo Rauch’s interpretation of the Phantom. Every
time he sang, I found myself with goose-pimples. He was entirely believable, his vocals were
sensational, and his portrayal was moving. It was clear to see how the voice of this stranger was
so compelling to Christine, not to mention powerful and Rauch’s Phantom had the perfect
balance of anger, resentment and sadness.
The ensemble moments were every bit as bright and tuneful as I remembered and hoped, and the
corps de ballet, kept in check by Madame Giry (Jacinta Mulcahy) all danced superbly. Although
all characters need to be strong singers, as there are many multiple part harmonies, I feel it is
important that the Phantom is really special, with Christine and Carlotta a close second. They did

not disappoint, with Raoul (Antony Hansen), also impressing, particularly during ‘All I Ask Of
You’, and the owners of the theatre, Messieurs Firmin and Andre(Martin Ball and Andy
Hockley) adding some humour to the proceedings.
For me, along with the wonderful score, part of what makes this show so incredible is the set. It
just keeps on coming. For anyone who hasn’t seen it I don’t want to give too much away, but
what starts out looking like a fairly compact stage seems to turn into a bottomless pit each time
there is a scene change. I personally like the scenes in the vaults of the theatre (the Phantom’s
hideaway) but ‘Masquerade’ is the most visually stunning.
Although The Phantom of the Opera has been running since 1986, the ‘Brilliant Original’ is so
called for a reason. For me, this production never gets old, and I enjoy seeing each actor’s take
on the eponymous character. The title, and the suggestion of opera may put people off, but I
think this is a show everyone should experience at least once. I took a friend who had not
experienced the show live before. Needless to say she was entranced, it moved her to tears and
she thought it was one of the best things she had ever seen. I think, perhaps, that says it all.
Review by Naomi Stevens
The Phantom of the Opera is showing at Her Majesty’s Theatre
This multi-award winning musical continues to captivate audiences at Her Majesty's Theatre in
London's West End, after more than 10,000 performances.
Andrew Lloyd Webber's mesmerising score along with jaw-dropping scenery and breathtaking
special effects, magically combine to bring this tragic love story to life each night.
"Remains one of the most beautiful, spectacular productions in history" - Sunday Express
Please Note: the sides of the Grand Circle are side view restricted. The rear of the Stalls and
Royal Circle are restricted by the overhang.

Thursday 26th September 2013

The Curious Incident of the Dog in the Night-Time

Mark Haddon has always said the he regrets the fact that the phrase “Asperger Syndrome”
appeared on the cover of his 2003 novel, because he didn’t want the protagonist, Christopher
Boone to be labelled, or pigeonholed in any way. Rather, he explained, he cherry picked various
behavioural quirks and oddities from family and friends and used them to build a character that is
at once unusual and at the same time very familiar.
Everybody can recognise something of themselves in him, and whilst the supremely talented
Luke Treadwell’s Christopher is too belligerent and aloof to be quite likeable, he is
extraordinarily believable and sympathetic.
Christopher lives in a world of numbers and logic, and any human behaviour which falls outside
these strict parameters is baffling and disturbing to him. Of course, human nature means that he
spends a lot of time being baffled and disturbed; we learn that his mother recently died of a heart
attack – “So where exactly in the universe is heaven?” he demands of a nervous vicar. “In a
black hole?” His father Ed, touchingly portrayed by Sean Gleeson, is desperately trying to reach
out to a son he just cannot touch, either physically or emotionally. His struggle, with its little
successes and its dramatic mistakes is poignant without ever becoming saccharine. Christopher
attends a special school where he is patiently supported and encouraged by his teacher Siobhan,
played by Niamh Cusack.
The story begins with Christopher’s discovery of a dead dog named Wellington. He decides to
emulate Sherlock Holmes and “detect” the culprit so that they can be punished. His
investigations lead him on a journey of discovery and previously unknown human interaction,
thereby giving us a fascinating insight into his unusual mind. Siobhan asks him to write the story
down, and this story thereafter serves as our narrative until she persuades him to let her turn it
into a play. These conceits serve as an effective framework, discreetly bringing the novel to life
without ever feeling overly stylised.
Bunny Christie’s dramatically linear stage design is brilliantly evocative of Christopher’s
thought patterns and mathematical rationale, even if it sits rather oddly against the gilded
opulence of the Apollo; after all it was designed for The National and I imagine it fitted perfectly
well there. Together with Paule Constable’s lighting, Fin Ross’s video, Adrian Sutton’s music
and beautifully fluid movement direction by Frantic Assembly we felt as though we were
actually in Christopher’s head, feeling his confusion, fear and isolation. The terrifying moment
when he arrives in the hustle and bustle of London is particularly effective, almost taking your
breath away, as is the dreamlike portrayal of Christopher contemplating the stars. Director

Marianne Elliott steers her frenetic and volatile production safely through the rocks; in her hands
every word, every movement feels as though it is landing in exactly the right place.
Amongst all this the actors live and breathe their roles; each of them convincing, each of them
real. There are no goodies or baddies; everybody is just trying to do the best they can in a world
that we all find strange and confusing sometimes. The story does drag just a little in places, and
the production felt slightly over-long, but you cannot really resent spending more time with
characters such as these. This is a subtle and intriguing production which will make you laugh,
make you cry, and make you think about it for a long time afterwards.
And if all that wasn’t enough, there is a model train-set and a live puppy. Who could resist?
Review by Genni Trickett
Running Time: 2 hours 45 minutes
Age Restrictions: Recommended Age: 13+
12th March 2013

The Woman in Black

As I sat down in my seat to watch The Woman in Black at the Fortune Theatre, I was surrounded
by the murmur and nervousness of what was to be a very jumpy audience, settling into their
seats. As anticipated, the usual suspects were there. There was the usual person moaning that
these were not the seats they’d booked, and another group worried that they would be way too
scared, sitting so close to the front.
Once in my seat, I was able to sit back and examine the beautiful Grade II-listed theatre, which
has been home to The Woman in Black since 1989. This theatre, smaller than most, seating only
432 people, works perfectly for this play and creates the illusion that everyone in the auditorium
is part of the action on stage.
The Actor, played by Adam Best, and Arthur Kipps, played by Ken Drury, demonstrated their
versatility and stamina as actors portraying a number of different characters, each with their very
unique character traits and diverse accents. The comic timing and the interaction between the
two actors were superb and it was clear to see that the pair had great trust in one another,
delivering a totally believable performance and keeping the audience on the edge of their seats
with their fantastic storytelling skills.
Each character travelled on an emotional rollercoaster and to maintain that intensity in every
performance is a huge task. I am delighted to say both actors pulled off this feat with great effect
and their vast experience was evident for all to see. Both actors’ roles were very physical and the
characters were steadfastly maintained, even when running around the theatre and scaling the
huge raked stage. The passion and the energy displayed by both actors richly deserved the huge
applause it received at the end.
It was great to see a limited set and only essential props and costumes used, making it more
about the well-written story and superb acting skills rather than relying on the spectacle of a high
budget set. Hats, coats and glasses were used to quickly switch between characters, each one as
complex and convincing as the last. Not enough shows rely on the imagination of the audience,
but this show definitely does. Everyone in the audience absolutely believed Spider the dog was
on stage and we all felt for her when she was in trouble.
If you have not taken the opportunity to see this show and maybe thought “oh I’ll just watch the
film instead”, stop! The stage production portrays the characters and story in far more depth and
if you are looking for the fear factor, I felt it was far scarier when it is actually happening all

around you. Be warned! Throughout the show you will hear noises, be engulfed in smoke and
begin to think you have actually seen the woman in black everywhere you glance.
This show is expertly presented in a unique way, which totally absorbed the audience and created
a level of suspense which intensified as the show progressed. Unsurprisingly, the audience
screamed and I observed many watching through their hands at times.
To conclude, the mixture of horror and comedy works perfectly. You will laugh, you will be
scared and you may even leave the theatre with a haunting rocking sound still in your ears!!
For a fantastic night out – go and see this play.
Review by David Brewis
Saturday 11th August 2012

Congratulations to Les Misérables London West End 30th
Anniversary
At the opening of the London production of Les Misérables London, the critics had their knives
out. Public opinion differed. Somethings never change, I hear you say.
The Sunday Telegraph’s Francis King: “a lurid Victorian melodrama produced with Victorian
lavishness” and Michael Ratcliffe from The Observer: “a witless and synthetic
entertainment“. Les Misérables has run continuously since October 1985. What say you now
critics?

There will of course be those theatregoers that don’t like the musical, but many who do will
usually go back to see it over and over again, the true success of a long-running production.
Les Misérables first opened in London at the Barbican Theatre on 8th October 1985. It
transferred to the Palace Theatre on 4th December 1985 where it ran for 19 years before moving
to its current residence at the Queen’s Theatre on 3rd April 2004.
Les Misérables celebrated its 21st London birthday on 8th October 2006, when it became the
world’s longest running musical, surpassing the record previously held by Cats in London’s
West End.
Winner of the 2014 BBC Radio 2 Audience Olivier Award. Cameron Mackintosh’s legendary
production of Boublil and Schönberg’s Les Misérables is a global stage sensation. Seen by more

than 65 million people in 42 countries and in 22 languages around the globe, it is still breaking
box-office records everywhere in its 28th year.
Set against the backdrop of 19th-century France, Les Misérables tells an enthralling story of
broken dreams and unrequited love, passion, sacrifice and redemption – a timeless testament to
the survival of the human spirit.
Ex-convict Jean Valjean is hunted for decades by the ruthless policeman Javert after he breaks
parole. When Valjean agrees to care for factory worker Fantine’s young daughter, Cosette, their
lives change forever. Featuring the songs ‘I Dreamed A Dream’, ‘Bring Him Home’, ‘One Day
More’ and ‘On My Own’ – Les Misérables is the show of shows!
Les Misérables originally opened in London at the Barbican Theatre on 8 October 1985. It
transferred to the Palace Theatre on 4 December 1985 where it ran for 19 years before moving to
its current home at the Queen’s Theatre on 3 April 2004 where it has already played for 11 years
and looks set to at least equal the run at the Palace Theatre as it is still playing to standing room
only. When Les Misérables celebrated its 21st London birthday on 8 October 2006, it became the
World’s Longest Running Musical, surpassing the record previously held by Cats in London’s
West End.
In celebration of its 25th anniversary, the legendary musical Les Misérables made theatrical
history with an international first – being the only musical or play to have three different
productions playing in London simultaneously. The Original Production at the Queen’s Theatre
on Shaftesbury Avenue, the acclaimed New 25th Anniversary Production at the Barbican (where
the show originally premiered in 1985) and the celebratory concert at The O2.
Seen by nearly 70 million people worldwide in 44 countries and in 22 languages, Les
Misérables” is undisputedly one of the world’s most popular musicals ever written, with new
productions continually opening around the globe, with seven more currently scheduled. There
have been 47 cast recordings of Les Misérables, including the multi-platinum London cast
recording, the Grammy Award-winning Broadway cast and complete symphonic albums, the live
recording of the New 25th Anniversary Production and now the motion picture soundtrack which
has sold over 1.5 million copies and has topped the iTunes charts. The DVDs of the 10th
Anniversary Royal Albert Hall Gala Concert and the 25th Anniversary at the O2 Arena have sold
millions of copies worldwide.
There are over 3,000 productions of the Les Misérables School’s Edition scheduled or being
performed by over 150,000 school children in the UK, US and Australia, making it the most
successful musical ever produced in schools.
London is now home to the only original production of Les Misérables, with the new production
playing on Broadway, Australia, Korea, Japan having already extensively toured the UK and
North America. Future productions are planned in Spain and the Philippines.

On a personal note, ‘Bring Him Home’ (Alfie Boe live on stage and then again numerous times
as a recording) is probably my favourite song from Les Misérables (although there are several
that are on my playlist). Alfie Boe as Jean Valjean and Hadley Fraser as Javert – brilliant.
Queen’s Theatre
51 Shaftesbury Avenue, London, W1D 6BA
Evenings: Monday to Saturday 7.30pm
Matinees: Wednesday and Saturday 2.30pm
Running Time: 3 hours
Age Restrictions: Recommended for children aged 7 or over; children under 5 will not be
admitted. Parental guidance advised.
8th October 2015

National Theatre’s As You Like It at the Olivier Theatre

With her father the Duke banished and in exile, Rosalind and her cousin Celia leave their lives in
the court behind them and journey into the Forest of Arden.
There, released from convention, Rosalind experiences the liberating rush of transformation.
Disguising herself as a boy, she embraces a different way of living and falls spectacularly in
love.
Shakespeare’s glorious comedy of love and change comes to the National Theatre for the first
time in over 30 years.
As You Like It
Olivier Theatre
South Bank, London, SE1 9PX
Booking From: 28th October 2015
Booking Until: 5th March 2016

The Winter’s Tale tops £1.1m at UK Cinema Box Offices
Broadcast of the sold out West End production took £1.1m at UK Box Offices
The Winter’s Tale was broadcast live to 520 cinemas across the UK and over 100 cinemas across
Europe and Canada.
International screenings are still to take place across the world including the US, Australia and
Northern Europe with 1,200 cinemas worldwide.
Encore screenings across the UK and around the world scheduled over next 6 weeks, with strong
advance sales reported.

The Kenneth Branagh Theatre Company’s sold out West End production of The Winter’s
Tale topped the UK cinema box office last night as it was broadcast to 520 cinemas across the
country in partnership with Picturehouse Entertainment. Broadcast live from the Garrick Theatre
in London’s West End to cinemas around the world, the critically acclaimed production took in
excess of £1.1m at the box office in the UK alone, beating The Hunger Games: Mockingjay, Part
2 to claim the top spot. The full international box office takings will be calculated soon.
Internationally, The Winter’s Tale was broadcast to more than 1,300 cinemas, selling out
screenings in countries including Portugal, Spain, Canada, Austria, Malta and Germany.
The Winter’s Tale, Shakespeare’s timeless tragicomedy of obsession and redemption, which
opened to critical acclaim at London’s Garrick Theatre on 7th November, 2015 is reimagined in
a new production co-directed by Rob Ashford and Kenneth Branagh. Judi Dench plays Paulina
opposite Kenneth Branagh as Leontes.
The cinema broadcast of The Winter’s Tale was directed by Benjamin Caron, who has also
recently collaborated with Kenneth Branagh on the forthcoming series of Wallander, due to be
broadcast on the BBC in 2016.

The Winter’s Tale will also be screened in US cinemas on 30th November, 2015. Encore
broadcasts will be held across the UK throughout the Christmas period.
Kenneth Branagh said: “To be able to celebrate our production of The Winter’s Tale with cinema
audiences is a true privilege. I would like to thank our partners at Picturehouse and the talented
Benjamin Caron for enabling us to bring The Winter’s Tale to screens around the world.”
The full cast for The Winter’s Tale includes: Pierre Atri (Mamillius), Jaygann Ayeh (Archidamus
& The Old Shepherd’s Servant), Tom Bateman (Florizel), Jessie Buckley (Perdita), Vera Chok
(Dorcas & First Lady), Jack Colgrave Hirst (Clown), John Dagleish (Autolycus), Hadley Fraser
(Polixenes), Adam Garcia (Amadis), Rudi Goodman (Mamillius), Matthew Hawksley (Aegeum),
Taylor James (Capnio), Pip Jordan (Shepherdess), Ansu Kabia (Cleomenes), Stuart Neal (Dion),
Michael Pennington (Antigonus), Zoë Rainey (Emilia), Miranda Raison (Hermione), Michael
Rouse (Gaoler & Mariner), John Shrapnel (Camillo), Kathryn Wilder (Mopsa) and Jimmy Yuill
(The Shepherd).
The broadcast date for Romeo and Juliet, which plays at the Garrick from 12th May to 13th
August, is 7th July 2016 and tickets are now on sale. The Entertainer will also be screened later
in 2016.
The Winter’s Tale, Harlequinade / All On Her Own, Red Velvet, The Painkiller, Romeo and
Juliet and The Entertainer make up the inaugural Plays at the Garrick season for the Kenneth
Branagh Theatre Company.
For more information and to buy theatre tickets for these productions please
see www.branaghtheatre.com
27th November 2015

